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HXB MAJE iTY'S THEATXB. 

Salt MiMgir Md DUwW.M r. W. HAUUSOM. 
CtaHM* MMj XfMlBC wHk ito MaeMM Mw Opmiia, 

PUNCHINELLO. 

UbNito by H. F*nni, E»). • Mu>k by W. C. Ixxxx. Ex). 
frtDdptl Ch»r»e»«ri by MMsn. U. Uovit, Swjtt, B<)i«, Tt*«OTT; 

Miu CoTTCSLL, Uld Min tlCIXll UUTUX. 

fc WMtowi dby lfc»MW<k>odMai»«yriirialwiiiP--«i'-''->*.--''''T^. 

XHDB IiKW AJID CTB T7HIC0BN. 

Witttni by H. J. BTBON, E>q. 

THI MAZE Op'siLVCII OEWOROPS, 

A BBOWEB or aoum BAIIT. 
PABASm of r AJBIII8 aad BOica of 
aiZiVKB 2BPBTB8. 

Clowa ~ Ma. ENDEBSOHN. 

Ptaulaoo , M P.\rrx). 

Bkriaqnla y.iL. ASU. 

Sixrltra „ Tui dkIj^VANTI FAIIILT. 

Tlw Ou-LegsMl ClowB ... Mr ( A PKLIX) 

BuiMolsft Mi<3 .VKLLY DAVIE 

Columbin* Mim UOBLLSO. 

Priii.-lril Dinimaw 1iUdu.«. ADELIXA TDEODOll. 

la m M W neoMi of Um Imi ud gruim Wendv !■ I 



nio Visible InvlBibte, 

O I tbkt thli too loUd dnh woaM melt— 
Tluw, snd rMolre ItteU Into d*w. 

Sluk«*i»i*°i tmpodbiUty don* nlfhUy In thi d*w PtatominM. 

^H-B-— Tbto raltraly Naw Efe«t md«n MatarUl Beinn. vHhonl mortiK from 
Ihamot, Vlitbto aod IhtWU*. nUbUy axblbiu-d In Ou* Putombn*. 
_FrW»l» Baiw, from l«Lt<l.; Sbdli, ?• ■, Dn-m Circlo, St. ; rint Cirri*, 4«. ; 
yfH ' B«M* M.; Pit, HlM.; (Hlltry, Is. Doom otirn at II*ir-put Six. per- 
HW I W t 10 » l l — « a c> «t SeTea. Tbd Bui-uOcv open cUUy frum Tim tiU rtTv.j 

SPECIAL MORNING PERFORMANCES 

OF THE Gn.\ND PANTOMI?,!!: 
Xvn7 TUX8DAY and SATUKDAY, 



ER MAJESTY'S T H E A T R E.— 8PB0IAL 
^<'''I&^>i?T'C<^rCl»i<'nn aadw II Ym «r AfiatellM to 8Wa. 
OfVWlmi^fltffiiMbto Ita PM u. iOSrSr^ -»•«», 



T'O MUSIC SALOON PROPBIBTORS, PUBLI- 

SJ* m'i"*? -S!*" -"y* * MatftXVlIk iMMMMkn! •c«:to.l It. * 



Noay Oallory. R<fmhninit Ban, Cloh H.iioii. 

.. J -jii ll<»er l*ker i Offlc*. Dwclllnf-rMrai, lartB 

Cw. WiM, ud Bmf Crllan. Eili3i»t»i nn\x\ »»Iu(, f 300 uir 
nlluMt OfWnlnr U ;iH-lfiiU 1 far ;iruntil,l.. . rj.rUc and Inmu 



Ownny'i, Chank'f Aiu r. Cornhlii, T ;,- 
Partleulan of J. \v, .s»iTu, K.i.| , 
»»yf; UHlofthr AucUorifvri, 1, Ad«lil,|^; 
Jh. MUl, Frb. uih, vntli, and MarcJi Hlh 



v Tr, I _v dlri-c'.ion nf Ui» M..rl|rigM, >t 
Hi.> , Jan. loih, at IJ f ir 1 d clixk. 
r. \ Kiiriin»; i Inn. HaltK.ri!: at Oarrs- 
r:acr, Lcmion UrUlgt, E.G. Kelt laUa 



TO COVPOKBBS ABOUT TO FUBUBH. 
OH) MUBigSBLLBBS. COMPOSERS, dko.— Works 



ROYAL ENGLISH OPERA, 
OOYSVT OABOaV, 

fOKM «OWANV. UHITCD.) 

THX BBm or MiHCk 
«Ulk(tt»Qurl«r|wl ») tbe <h— < m< MgMy wiowrfil PliillWtM^ 

CINDERELLA. 

Or I!arl«.7jiB enil the Great Fairy oflh* Little OUe> 8ll|>p*r. 

n'lL'i moftiifiumi .s<mtry and eorftoul Acn—riti. 

U lh« BMleqaioaiic tbe •itraonllnarr Or>«.|f|.'(rMl Daaeer, giOMua DOIIAIO,wlU 
•l>pear aad jjerfr/rai liia MltbrateJ Jjmu attc Mmtmu, 

Od WEDNESDAY neit, Jaa. 11 (by cnMiml dealn)^ 

A JUVENILE NIGirr, 

Oa VftMcMMloa, »Bd (br that Mght nn'.y, tho PintotujiDt win to 
fHlMHtolklOpar*, omamenclni; at Bk'hi, mi.; icruiluatinf rtTWt . 
OOMATO ApiMar In neb BepnaaiUtii.« of tbe Putondafb 

A MORNINQ PERFORMANCE 

Ktzt MOHOAY n Tn iflUlli. Mil IIWJ Mwilh| 111! twlliw ■■IIM 

Ofa •! a«tr-put lUi eeanMOM tt Bereai wHl UraitonH a ftv | 
p«it Kletcn erery Erailar. 
The Baz.«ae« U o;>«i frum Ten 111! Fire. 



EVERY EVENINO 
at Till 

OFKBA, COVENT QABSKXr. 



r)o>rATo 

BOYAIi JBOraLISH 
IITDLLB. UwtoMilk, Min Flonitt Illlngworth, Madana 

lU, F««»r Boddvt, lUee rooje, M.IIV. A.1..UI.!« Conif li., anJ IfulanM Welei. 
Mr. a. Pwna, Mr. Herbert HomI, kr w i .ir-i, Mr l.vull.an.! Mr. Henry 
Haigh, Mr. Henry CorrI, Mr. AlbrHo I^ui. i,^^, >1.- A C 1. k, Sir, MelilMe. and Mr. 
W«;m. The alK-.rfurliitM, b)- ;.fri:i ivii. .iv n r Ihc 0|.iT» Cinipanr, (Umllr,),! are 
at IllKirij- lii a<t-»(.t i.ni;aj;rcif|jt4 in Li.ndi;n cr the during a ^»rt ijf the 

ri!.::.ijii uf Jaouxy, Febriuinr, and March. All letUra reeiMCtiBV Um aaoie to b* 
addrteeed Is Mf. J. aMMllaAlti^ " "^'-^^^ - - - 



T 



ilE BEETHOVEN SOCIETY'S OOKOBRTS wOl 

cinumrnire THIS BVBMIXO, JaibaN >,*t EI|tbt«Vo«k.M<«galteM«t«rr 

— . -> - - iiitoi r — - - ■ 



Batunlay anUl March. 
Lemmefii-SberrlnttoB, 



_ . . ITIrlfi Ihlimi. IteilMtlhlaliw 

2^'^'A.^!f^'^ AnbcUa <MM. Ibdbu AUm Mwftild, Uerr Otto OoMiebBWI, 
H«rf £lljl* Jbt t^Mr. J<lto r. Baraetl, H<«e. Salnt.^, Il^rr Jania, Hrrr PoUidw. 

' ^ " " xui Sitnur P. nr. t'.indur-lnr, Hcrr 

Kettb, Pruwae and Uo., 4» Claea|«id* | 



!i!:J'!'%*ll**i^<l**> Ooorce CnlllM and jji^nur r. iir 
WIlMaAa*. TIaketi at MII«lMiri Library 
aad Uie principal Maele WareiioiMce. 



MISS EMILT SOLDBNE wfll ndw kar Fint A 



ISS RAVENSCROFT trill tbg -havn n a <mnM 



MISS FLORENCE DE COURCY will .ing " IIabk I 
Till Dciiji iR> Uixcnra," aoopoied by Henry tmart, at Mr. WUkiMOa^ 
>t '.I,- Galliry of lllinn>||l»jitwill BimW TIIMII StMA it Ik* 

i: I..- nr.) Kr...l.l..-1 £> ■ ' ^^^^^ 



Ulcc and Madrlful L'l.ion O0Wlri,llt 



LLE. MARIOT DE BEAUVOISIN wUl play at 




Digitized by Google 



2 



THB MUSICAL WOELD. 



[Jfinnary 7, 1865. 



MADLLE. GEORGI akd MADLLE, CONSTANCE 
ecoxoi MwMt ftr uno rnu to Mni M «miwpi«tiiNa«>si 
I, all coimuhitlliiM »t* t«<i«mM U baaMrHMd to a»m of ll«Hn, Dmmui 
PMMoa t Ca, PoKign Music WarrbiMur, M4, Ri^ni Rlnrt, W. 

\rR. GEORGE HONEY will *ing "Is mv Chateau of 

ItI PwrMmct," from Hovko Oiotf'n |iO|>nl*r Op«r«tt», Omrt loo Oftfm, %i 
U( CooiwMr'* Cnsil lIariUa( CuBcart, U Druiry Luc Tbulrr, Uiisiby, Jan. a. 

MIt J. STEDlf AN win flnp Rkicbavbt'i popnkr 
rw, "Tnoc AUT to KU* »xii «T DO jir.," it Mr Ttifmu Wkrd't Ci>n«rt, 

C>:i:>lc'i Too n, Jub 14. 



M 



R. FRANK ELMORE will sli,- "AucE, where 

in TuoK,' by Atctwsr, kS Cttjr Hail, Ulu«;n», Jm. 14; AberdcoD, Jul. St. 



MR. WHIFFIN bcg8 to announce that ho is now ut 
iiVrLv i<> »'L'r;.t l:iift|tiMaitr. Alt tmmmUMm n tm t W 

BJfOft, Flttr..)' ^V. 



T TKRR LEUMEYER liai the Louor to auiioaucc to his 

jn. FrttnU mnd TapiU tlwt ha hu remoTvd tn 3 Hrmy Stirrt, Unlfunl K'|uar;. 
vben imumaiUull«p> fnr kuona, mpiimiKiils, Ac, »n mguratcd to l« adjrt^^l, 
MmllMI<ktIMaw««rilnMm.IMMuI>siri»oii« Co., r«ntga UaUa W«niu>u««^ 



MINNIE WABREFS QUADBILLE. fin- Kno. 
V«*niMiMiyiioiyavMikitUftfti,st.jHi^itaii, ~ 



JJER BBIOHT 8HILE HAUNTS HE STZIiL, <d. 

JENNY OF THE MILL. Son-, 3=.. 
IJ>HE RIVULET. Song by Dolokes. 2». Cd. 
rpHE LIQUID GE>L Balla«l. 28. Od. 
r£H£BBIDG£. Song. Uiw M. LnuMAT. 2s. 6d. 

CLARKES CATECHISM OF THE RUDIMENTS 
OP MUSIC, «8Ui EdIUon, 1>. " No cbllil Inmln; motlo oofM to U wlihntit 
i>. —Mtrmiiy OmnitU. "A comr'let* luiulbaok fcr Klliaoli.''--ir«ilnMa Timu. 
' DtticiKd ffir Um iuiUUm* of iMdtct* «( Uw plMatell.*^ni JhUmv II ll nil 



M>M«I M » iMt book tor cxamtulioo. AUOk CLAMn CAXBClUttt OF THE 
KUUlUiTI OF UARMOKT, >i. 



NEW DANCE MUSIC. 
■ X'H HI JX>3iT.^TO WAT.rp9; 

DOVASa 

The .Rreception "Waltz, 

with BaclMlto CC Vfc and Km. OmmwI V 
OomiuadaM VvM, and IBBvto -Wiui 

m MCMo coiipuseo akj> abkaxosd nr 
LOUIS RfiNARD. 

I'rica liiur ShllllDgi «Mti. 
lUMrgMi A Son, 1, PriDCW 8ln«t, Oxfofd CtNW. 

"ROOK MS TO SI^SSP/' 

aOMG. 
Cciiiro««p n 

juiiBS BsirasiOT. 

t DinHW A Co., 144 Bctwt Strwt, W. 



GHBI8THAS PASTORALE, 
"SLEEP, SLEEP, MY BEAUTIFUL BABE." 

BOSO FOn MEZZO SOPR AXO. 
Tk« Pottr; trom aa IIii]>QUiil»(l Ilrmii rf llw Law FATIICK FABCK, U.D. 

II 9neMSlHimtO«.tSM,B<fMit0lfNl,W. 



CHAXLL^B FOWLER'S COMFOSITIOHa 



*■ The Routod," IblodT far thg Pl«n«f»rt« ... _ 
" Tht I^aneuhlr* WUclMt,'' Polka Muiirka. da. .., 
"AUetrelto Oraik>*>,'Uo. ... „ ... „ 

Bonaufor Ftaaofcrtaaiul TloUa „ 

l» MIMW DtTBW Mid OOb, • 



M 



ABIE D'ANNETTA'S DANOB HUSIO 

rk .-t^._..- ^^^^ ^ 



■ . CharaclwMtaalljr Ukafeitail. 

- ThtUly orUMTlumnQaMlrtlle,"«ll||«arailMMMdMt ... .„ 4 • 
■ Wlut N»»t Quadrille. " (ftoMn'. LaiD. w1l> utt MMlMliaBlaidQt ... 4 0 

I'*HK^'^!.W•»<'"'•^'"'*^«»*•^•«**''^"•M•3n'^^•w. M. ... s • 

'•UMlllUllS]iltttWalta."iledical«dloM4iaa.L«uta JuUlas ... 

Laotai PwBM Dawwi * 0«,.«m ■— mI ■liaai. W. 



"KAIBIitTHOBaV** 

(Tbb Lmu Wt AwnM, 

MELODY 
FOB TBB maOFOBTB, 

Cowom sr XVUMZ B06BMFBLD. 

I DcscAx DiTtaov A Co., 144 a«c«al 



KUIIE'S XEU* PIECK, 

"liA THUBINGIENNB." 

TOLSIUIH FOR THE PIAHOVOBIB. 

Priaa 4t. 



^aitpMWKd. rrice 34., 

MARY, 

SONO. 

(AniiusEii BY .10 UK JAGKSOX. 
I.i'iMl. n : I)cn:i<i L>AU>«<^ A Co., 344 RcK*Bt strwt, W. 



VARIATIONS ON THE CARNIVAL OF VENICE," 

MDI.I.F.. r.\l!l,OTr\ I'ATTt. 

JULBS B£KK1>ICT. 
Loodm: UimriK DinKOit ic Co., 241 Rrgebl Simt, W. 



.Ii-tt I J iiijiieJ, ffic« as., 

DISTANT ' MUSIC," 

HtlilTAkT PtBOBK rOB TBiBFIAXOrOBTJL 
Uiaiai PMtfMr BaTHM B^tSHW*. IT. 

A SONG F0B_CHBIOTMAS! 
'*THB CHRISTMAS ROSE/' 

W. liOVELL FHUiLIVfl. 
Prls* aa. Od. " 
iMritel Bunui OwHMi * Ott, IM BiiMil MiMl W. 

Juat Putillibcd. Prtca 34. 

"0 LOVELY VOICES OF THE SKY." 

CHRISTMAS CABOL 

ft* lAfrano, Coatralln, Trnnr, and BaN. 
Ttia IV try I.y 

MRS. HEMANS. 
Tin Minis tr 
a W. BAKKOSB. 



THE ROSEBUD, 

MKLODY FOit Tlir. rr ANOKonTK, 
MIsiMltB Mte Ciiibtniie M.tUKIi BUclcburs] 
OoNiWW Vt CJIABLES FOWIiKB. 
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THE MUSICAL WORLD. 



BEBTHOTEN AND THE VARIOUS EDITIONS 
OF HIS WORKS. 

Bt OTTO JAHN.* 

It fcM, fqvnna liiiM pMt, beeoiM • eulaiB maag ni to pub- 
liill fd^gn <il tha eoai|leta woAi iif popular Atrtboni friends 
■ml adninD ten lAn itqia to viBtA snil nn-an^ tli* acMterul 
wkiiifidmaiad wrileit,«iid«mim livwif uua Iwntlieiu- 
■dralweikindaeedby thefHorolllMpiibliatoooUeol ttwir own 
irarki. BMMitt7, oompleto edltiow Mm fwra to be • diekled 
nutter ol tuhloa, sod umk rows of the co wp hto voriu of Genuan 
cliiMlct, d my Twfad daxiiaaity, fill tt> b<wfc<h<lf«. It it no 
loofw in ndiNid<<il ceeiimiioQ formfhot^aftdieoatatof tluir 
litonwy CHwr, to tUnk of a col]eetiv« (dnioB of than jet un - 
wiitUalNMika, mmI tojmbluh anniudlf 1lin>or foumltiiimof tbvir 
eomplfto wki. IX u, bowercr, ■tiifafltoiy thftt, in tliis nutnniT, 
tin naaamai oi our literature it imwBtlgr kept op, and rcu- 
dwta MH^ilt fcr Ae cnjo/nirat of nadtn, MMI tbo ttudico sA 
iBTCrtintam, sad thgiv)>i ^ amgr «nM, the partottcubtlrty of 
•ndhfloUeetieae it lieeea uwie «poa • lot* Coreolleeliiw and t 
pleaaan in pcfteet lete, tliaa on •qrateriineiatereit in tlielilerary 
prodocUoDO tbe m eel w t,* we most not floo fsalt with the fact, 
for ia this etae, u in all mattcn whero an important result can be 
atUUnwl osiy by the participation of tbo moaKt, we mar be very 
vdl tatisfled wbeo tae taete and ^mpathT of tlie pabuo are in 
anrwiae directed to irilat » light and good. In what aadi indi- 
Tidual ooDceivet the oommou aim to conuct ; to iriiat an extent he 
takca part inwardly in the gieoeral morement ; and wint Uwting 
§;ain no it able to deriva fimn eUarla, are qoertiooa we 

max ooofidently leave vimj one to daekb for Umaelf . Aa a rule, 
howerer, people in Germany are far from eotertainiiUE the flfinioa 
that the pabuc are bound to prore their intereat in Imf atan not 
alone bgr rtadimgt bat alw by purehating ; that they are nuJcr 
«Mtoio oMjaatient to the antbor with whom proluctioun thoy 
vonld not liiu! to diiponae ; that they only diachkrgt.' tliuM obli- 
gations by rendering him materially free and independent to 
|nnue his labon in art; and that, bv aodoing,t|Hgr alto anwork- 
uf , a«ooidin(^ to a natural law, in the eana 9 Kleiatnre, the pro- 
aperity of which ia acknowled^txi by ewyone aa the ornament 
and pide of the nation. While in '^^"■^ and France a man 
who IB in aav (BiennialaDoei and makaa any pretenaion to c<1iica- 
tion regatJininiwif aa bound in honor hj that very preten.sion to 
■et aside a reaaonable aom in hia houaehold ezpen<iiturc for litcra- 
ture and art, in the correaponding cinwea of K>cit'ty nnioiig onr- 
■dffM, to baj booikt ia atill regarded aa a moat aaperiluoua piece of 
Ininj. The nnjorilyof the purdiaaing public ia, conaequentW, 
compoaed of thcoe who cannot well do without booka aa the 
impfemcnta of their profeation, and auch ptirsoua form neither the 
largest nor the most affluent acctiou of tbo reading public. 

The position of the public with respect to the mtuic-publlahing 
trade is eaaentially different to its poeitioo towarda the bookaellin^' 
tnde. Muaic ia porcfaaaed beyond oompariaon moat cxtoiutivdy by 
those who themadrea play and aing, and couusts, therefore, only 
of such aa cornea within the aphere of their powers of execution 
and of their taste. Thua the regular market depends ujwn ttie 
majority of half-educated amateura, whose taate la infliKnctxi in 
the courae it takca prindpally by the music matter, or the perform- 
anocs of rirtuosi. The wants of Vocal Aaiociatious and Conoert- 

S'nng Societies are of a different kind. Very limited, on the other 
.od, is the number of thoroughly e<lueat<;(l muaiciaiia, who 
purchaae music with independent judgment and aerions intereat, in 
order, fur pleAsure or for instruction, to gain a comprefacmaiTe view 
or a connectoil kIJOwk^l^;e of their art, either in certain apecial 
branchcti or un a more eitonded scale. Profotaional mustciana hare 
not ftlwayu the ttlucation or the with, and frequently not the 
leisuri!, fur pursuing stuJitM of this deacription. Inmost iuatancca, 
tlic ui-ccssary iiiL-aiui ore wanting. Even at the present day, it ia 
but scIilo[i) tbat iiiujiic IK made the object of really acientinc, and 
morv" esfni-ci.illy hiatoriuul rfsearch, (irmanflittR a comprehensive 
apPTkratus, and consequently tliLrc is an almost total want of great 
colU-ctioitf, coiuiiu'LCcyl and coiitiiiUi«d on ji dufinito plan. With 
the t'lci'ptii^n (if the grwit libr;iric« of Ik-riin, Munich, .ind Vienna, 
there ia, probably, acaroely a library in (iuruuiuy that reoogniaea 

* JraiuUtad, \>j J. r. SaaMmax, bm tli« ori^iMi in i>w Qm^oltn, 



and f(i6t«rs magic aa a subject entitled to a teporato d^artment «| 
ita own ; eron the Conservatoires and similar inatitntuna appear 
not yet to have experienced the neceiaity of muacal collectioaa 
calciilatcd for something more than tlie nere paning requirements of 
the moment, 'llie systeiii of supporting public hbraries, a system 
of such moment in the case of literary enterpriaes of more than 
ordinary extent, is to seldom available for the music-trade that it 
can scarcely be regarded aa an element to be taken into oon- 
aideratton. The music-trade is, therefore, immeasurably more 
dependent than the book-trade upon the wants of the day and dl 
its caprices, and this affinity with the fashions explains many a 
peculiar phenomenon, such, for instance, as the decoration of the 
title-pjigcK, ta which we may generally apply the words of that 
ni'xli>t critic who said : " It may not be in good taste, but still it 
li an ornament ;" thenwfom, m unfavorable to historical research, 
.iiid iMn to mere curiisit v, of omitting the year of publication ; 
.md nnicli more of a nimilar dnicrijition, giving a volume of miuio 
llio lt>cik of a book of fiuiliioua. 'I'linugh Certainly arising in the 
tint [ lace from the fact that, on accoont of ita having (o be en- 
gTBTtvl, niiLsic cmU more to print, in iiruj:<jrtion to the average sale, 
than b»x)kB cost, the high price of miisic ia cuiinccti'>J with the 
ulwive cuu&iderationg. It rc*ultfi frcmi the constitution of the jiublic 
tliat larjjv editions conhtitut* rare exceptions in the niusic-trsule, 
and that thoese works tliat do not go off at all or in oidy gjuall 
nuialx-rti U-ar sharper proportion to {huae wluch And a sale than ia 
the case- in tl)e lx:>ok- trade. A jopular work has, therefore, to luako 
up for the !<,i«R»« wcaaiuned by a iiumlhT nf wark.i which have not 
proved («( ■(♦■.-,: .1, mi I it need not Ije remarkcrl tliat ivorkii which 
arc jjnciil in a biwincffl 8en»e lu-o not always bo in an artistic ctie. 
A liiraticjil jiubli-her can, for (his reason, catily wll at low jirictw, 
til he i^ya the author nothing, and prints only w hat his exjieru nce 
telLi him haa a large aale, without liis bcin;,' obli;,,-cd to purchuae 
that experience by ventum which <lo not cover the exi-ense of 
proiluction. The high p.ricc is CMiinectt^l, likewise, with tht 
exorbitantly heavy di^scount u.sually allowed to the rv'tnil bonnets, 
but it also results, at leaft partially, from the pe>c>ilii>r [ .^n jn 
occupied by the public of muaical amateurs. As an aliiiost general 
rvle, the music-miutteni ^undertake to l<e the agents between the 
mtisic-p^blithers and the purdiasing public; the allowaiiee irbicb 
they claim haa gradually become, in their eyes, a w«>ll-earnc<l riglit, 
or, at Icaat, an item of rcvetiuc they cannot conveniently aj^iare. and 
which they'poflscss sufficient influence M nmintain. Wuh luch de- 
ductions, wo can very well understand that tlie shop-price nnisl 
bo fixed very high. 

Though wc may assume that what is printed in the way of h. ■^Is 
rightly repruBtntfl, cm the whole, the stat*? of sclentitic and aiu ' ;c 
production in literatare, we cannot ai«ert tiii.", to anything' like the 
same extent; of music. Until the l.iftt thin! of tlie ei^jhtoenth 
century, in Germany aa in It.aly, an overwhelnuD|( majority of 
oompaaitiooa were circulated only in manuKcript copica, that ia, in 
evwy mpect, iu a highly un.satiHfactory manner. It certainly 
9omotinies happened that-, in onlcx to eimurc greater publicity for 
Uwiu, cMnpoaera etched their own works, a-i, for iiiRtanc^', we know 
that Bach and Teleniann did. At that ejfx-h, thm'forp, mere 
casual circiuroitances cxercise<l the ^fnatcst puaaible iutluiaoe in 
determining which comp«je.itions should I uvoine extensively known, 
and w liich be hoanUxi Up fur, and reiiiJcfed accctaibhi only to a 
auhscfjucnt generation. Thus the most uncertain slandanl for 
forming a juj<l appreciation of any mimt^ is that fumisheJ by hi» 
printed compotiitionii : we have no ri^ht to a.i'nmc eitlier that the 
work.s of the best imu-tern, or the l«>t works of such iua&t<:rf<, were 
made jmlilic by means of tlie printing-]im«. A striking instance 
of this is fuLTui.-sheii l>y .Johann .Sela-stian Bach, of whom only very 
Uttlewaspublishcd during his lifetime. Kven that little includ'ednot 
hia great maaterpiecer*, but merely the instrunu'rii.'\l comixjaiiions, 
for which, at any rate, a considerably extensive public of pianists 
and organ-players wa« to expected. It waji not till after the 
revival of the ifaUhUutpagtion, by ZelUr and Mendels^jhu, that 
Bach's vocal compositions began to be snatched from oblivion, and 
for years and years to come the Bach Society may go on publish- 
ing uiiprltitod works, not one of which is without its peculiar 
«i^iiificaiico. Of such a master as llatae. who, for niore tit.in a 
gcucratiou, reigned supreme on the stage of Genn.iny aiid Italy, 
only detached compositions have been made known l y means of 
the pcoi— in ahort, it it an ezce^iiioQ vbe» the kbora of ^ celf y 
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brated cnmpoRcr are to l>c cstiin.ite<l liy liLi jiriiittti works. In 
IxJiiJoii, on thi' contrary, most of IlaiKid'H grand COlupositionB 
were imni,\iiLit<"'.y priiiti d, aud ill I'am it waa cvcn the nile /or 
opcriia to bu (jii^aavf l on h^ng pcrformod, a fact to be explained 
by the |<rauil b<.':ilo on which tilings are done in both thorns citica. 
Iiio «)'stcni, it is true, liiis, siiieo then, been coiiiiili-tc-ly I'imnged, 
and, at tlie |iro8t-iit timi', it ia moro especially tho iimsic-pulilishefs 
cf Germany who kix'p in view the higl> inissiou of piniiam ntlv 
preserving groat woi ka of lastiiif; value. Hiu 11io.ij.'li, now-H-duys, 
nearly all the works of any uiipxtanrc written iiy thn |.rliii;iii.il 
masters, maateni who cxcrc-iho a lirtt rmininj: iiithu'iict', .in.' pii:)ti^l, 
and thlia priscrvcd fiir tlie cnjoyiiirnt mid btudy {>f futiin.' ^,'om-rri- | 
tioua, Mioh work* eonstitult; only an cxtronirly «ni;ill ]iortiim of the 
maw of nin.sic brought iuto the market. Xor does this nnaic, in 
the majority of liisUtuceg, at all n>;iri^'tit \l\ut-t' supciior, gterling 
conipofiera, men with high and noble a.^^iiinttions, who only under 
capecially favorable circunistitnci'H sucreiil in .=iving printed what 
they liAvc creatod in true (hn oiinn to ,irt ; it representA only the 
caprice tlj.it changi-M witli tiie hour, and t lie dt-fectire education 
of affateurs, who will m:ver be at i\ loss for eotuiilaijuinl |K.'nh, 
Hence we nmy a&.<frt th.it, im th.' \\hr>h\ the hlboI^ of the ooui- 
poners of our time, even llioU}.di the hi.itory of firt nuiy never or 
only imp^'rfectly tx-couie aeiiUiiiijl.i'1 with tlieiii, arc uujre serious 
and more iniportftnt tiiaii tlie lu-i.* of prints,! work.s wordd leii l lu 
to expect — a fact wluck cauuot, iti any way, be declared of 

U toiUinutd.) 

THE ROYAL ACADEMY OF MUSIC. 

In Ha^ ImL «• oflhnd loma obaertaUoM oo i^tttfdlfy and uae- 
fttaMM «f mt. Olaidal«De'a propoMd grant of mSOL lo the Royal 
Academy of Muiic. On (hat occaaion we took rather general grouud, 
•odaaTOuring to urge tome of the rea«OD« which Juitly riititle muric 
a« an art to pubKo fupport, and at th« unie time brielly bringing 
forward tlie conrideratioDj which pointed out Ih? (loyal Academy of 
Miuic iu j^articolar ai the moit fitting r^ripi-nt i f (?ov«mTUcnt aid. 
Wc discuised the advaataj(e* which an iiiitilntiL U ol t:ii« kind isi 
capable of lecnring to musical art ; and in a sligtit eki-tch of the 
OOOtiitation and qratam of the Royal Academy, wo supported its 
«laiau to ba eoniMered at doing real work in the cause of both gcnrnl 
«ad •neU anuical education. Late Id July, the gmnt muuMMd bv 
« awamto najority, after a brisk little debate, in whkh n» of the 
WiHWlwti eaneemed seemed lo know much of the subject undt-r di>>- 
tWMieai and which called forth, in particular, a consideraUo di*i>Uy 
of Ignorance from Mr. Bemal Oaborne, the chief opjvnrr.t of ihe 
▼ole. 

The argumentt brought fnrward against the grant, y.:rh .vi ih^y 
^> 'I', uiiKijtcd almoit eielu.iively of ignorant n.-ifi ra at nuuie, .ind 
iiiutical Mitiiteurs iu gsaerai, and of certain landoui asicrtioot as to Ute 
incapacity and effeteneas of the Academy itself as far as any beneficial 
efleot upon musical art is cooccmod. The first of these positions is 
MMnHilljr UuK wbieh om eotpMli from peraooi wh* hns m aftUinl . 
appreeiatfefi of ih* art MiMudvM, and who at tb« mm tluM Iut* 
not llie modesty to feel and lo regret the defect A man Is a curious 
{^icnomoaon who. in the face of a hundred facts and arguments which 
show how important and how nnivers.i!1y acknowledged as a dssirabk 
clement in cduiiation the study of inuMc has become, can talk sueli 
nonsense as tbe followinp: -" It any Qovemmsnt cncoura^pmpiji, ' 
said Jlr. Augustus Smith, • were to bo ^ven to any |vir'.ii iil.ir si ienc", 
he thought it would be must uaeiully given to a ikltuU uj Cittikti-^. ^ 
there was no country in the world in which the proverb, * I'n)vidcnce 
•ends food and the devil cooks,' was more verified than in England." 
Mr. Banal Ottoma thought, loc^ that " if they had a vote for musio, 
why not tat dioeing?'' Such ailments aa theaa really require no 
answer with any one who will give himself the trouble to think for a 
moment, or to look round him and see what is the status which music 
happily now enjoys in EngUuid. But the atxertion that thi; Aeideiiiy 
is itself unirorlhy to receive enoourageiiuiit and nupn'rl in a more 
formidable objection. Mr, Denial Osborne " th.iIU-n]:cd the Clunei llcr 
of the Exchequer to produce any person emitu-TU rither in vw.il or 
instrumental music whom the Academy had lianded down, li wa« 
notliiog but an attempt on the part of a few amateurs to indulge their 
Usta at the expense of tha poblie." This, if true, would be doubtless 
ft aMMtMitiBMilMattiHeBt against wasting thainMicBMia^ npns an 
IniltlndaB wMeh > long oonrsa of yors hiM MWM to to of M MMtioal 
wIm B«41w«,«|m«>aninatioi^iUiiddMMtiialfteUnrtlM«ua? 
atiptnUlgr aad ooaplitoly it wiiMe irithlli'. BaonlOAgnM't 



•latcinent, which he must have made as a mere random shot, 
not liaving looked Into the natter Mnwir, and Tel>ing npw a dmiitor 
amount of ignoranca in Mhem It It much to be regntled that Ur. 
Gladstone was not liimciiir ■uflicleotly in piMseision of the facts which 
would have etkablad him npon tho wftii to meet the challenge, and to 
give, aa ho nil|^t aafely ban done. • oomiilieto and nnqnaliiM deniai 
to tho ohaifa of wtorfoaa ineflcioHgr Uttia hwaght agalaat tho 
A<-«ilemy. 

f.ir' indeed, from ii.i bfin^r the cav; thiit no eminent mnsiLlan c,^n 
be liiinibori'J among tho loriiier pupiis ol the Academv, it is p«rl)apa 
nut t.<j niueh In wy that the iinijurity of our musical celebrities, 
uhctln r eomixMers or performers, have received iostmclion at the 
h:miiu of ilioiMtitutloB. At Iho lilk oT Mng todiow, we will gi v« » 
te w itauica, wTildt in the eye* of any ona who fcnowa anything of tha 
musical world will be a epmf>1i>Ie answer to the whole objection. 
l'rofc»or W. Stemdak Keiuiete, (i. A. Macfarren, A. Sullivan. 
C. Lucw, J. HuUah. \V. H. Holmes, Dr. Wyldc. Dr. Sleegall, J. V. 
Itarnctt, MiM Itanks, Madame KasFsno, Miss Birch, Madame Anna 
Itishoiv Sli-<« I»<ilbe, MidMrie F. !-,-ilihche, Mi«s Kate Loder, Mi^• 
MesHrnt. MiN.H N.yMitui. Miss Talrner, Madame \Vei», Miss Edith 
Wrnne, 11 HLiurt vr, u. aUfirsve, Chipp, Cheshire, GnUtau Cook«, 
Ca»nn, ItnU,-, 1), (iu.'.froy, V. Godfrey, C. Godfrey (tho faandmaaMH 
respoctively ot iiie Gix-nviicr, Coldstream, and ikoteh FasiUer 
Gqaida), C. Ilarpar. T. Uarpar, UowcU. lUohardson (flutist). Swift. 
Ilanld Thowa*, K. W. Thonma, J. Thomas (harp), waetsig, 
Aylward, Pcttit, Wataoo— all thc<(> names, and many others of con- 
siderable reputation, oeeur in the ot' the old pupils of the Academy, 
and will be at once reco^uistd by thobe ititcrested in music as 
comprising almorit the majonty of English nicKiei.ms whohaveattained 
to any celRbrity. What, then, becomes of th« a*»(>rtioii that no ona 
eminent mu.^ici.■ul hn liom traino<J by the Academy ? It simply 
breaks down, and will surely never Im advanced again upon future 
occasi«ni>, when, as wo hope, the propriety of renewing a grant 
siioilar to that of last Session «iU be discussed. Hr. Bertud OibonM 
win frafaalifarlHiMkamt a knoDohont nuking tncandoiH atatoBooto 
aa to iktti whkih ho cannot havo fOAf to««all«ikt«d. Vo tolievo bim 
alio, Iqr the way, to have been guilty of another inaccniacy, in 
anertilig that until now >■ not a rfzpmce of the (niblic money had been 
voted for the Academy.'' If wo recollect righdy, tlie Acadetny 
obtaiued a Charter in 1><50; and in \^\, part of the proceeds of tho 
Musical I'"(!«ti%-al at Westminster Abbey was granted to it by fCfng 
William IV. So that, in I'ael, it is not a pri»-atc soeiety. \ m. rs 
collection of iiniateiiri' ; it !•> nut an efl'ctc and im ffielent iiutinition 
which has never prodnecd ai y pupil of r(>| iit;itioa ; but, in spite of 
struggles and ficcuuiaiy difheulues, notwiihstiindiiig all tho iniernid 
drawbacks to moocaa to whidi naorialy of muticiaM is proverbioltv 
sultject, it would almoct aoeni to liavo been a very nursery of r:n:;1i5ii 

m-W'.' iur.s. 

W'e li.ivo been led to nniko these remarks in jn-ticc to a wr. n - elly- 
atuicii iiittitution because our attenlion was dir< t .1 t iiu- j r m it 
co!:dili ii .Mid working of the AcJidcmy by cm . i t \ ry r . -iiiy 
pier.ii bv the pupils of the estsblj-hmmt. U i~ iinl prvlelldeii 111 it, 
at the present niOUICnt, the AmU my i in bV' « n.y ti iUsa.il .imiiiint of 
uknl ur j>roficiency among iu riupils. nor dul the arrangement of the 
programme give indications of any particular elfbrt havi»K l^ccn u»vd 
to uiake it specially effective. Some of the niost disiingniAlied pupils 
IMIO absent, and ongogh of the pfOfrtmnie was entcubtod to the 
mtDifestly less gifted iltldcnto to prove that there was no attempt to 
put forward tlm best front |<08i>ible upon <h^ oi-. .i^ion. Wc heard, 
however, ((uiie enou{;h to convinci> us that tin institution is really 
dnlnK i.^o.>d w urk ill the interests of nui^ieal art. and lliat the oppor- 
I tiiuituK fur e-iu '.ition which it presents arc of a valuible and practitsal 
kill.]. It i'' nnneeesoary lo go into Ihu details of a pcrforuianec which 
it «.inlil 111! uiitiir to criiieiso by the fame »tand.ard that would be 
ap(>liQd to artials actually Ixforc the public. Nor, it niu«t be 
recollected, arc the ni.ijority of the piii>IU intandad iijr eooeeri 
performers. Many uf them who may not have the reqtilstto 
combiwtioD of faenliloi to produeo great results in this way m.\v yrt 
bo totnod into ■sataaUo and jodidoos teachers, for whom there is now 
a largo demand. And this, as Wc pointed out before, is even of 
greater iinportiiice, and more distinctly requires an organiised system, 
than the instiin ttrm of the few rsirely-^'tfled natures who, in .my ci*f, 
WOtlW be ,'>liiiost Hire to i'oree llieir w.iy into j.iililic notiee. or to jiet a 
mnitir.il e.iui ntion t'roni private eouri e>. S,i tli:il M th;it one Ciwld 
lin)y- to tiiid WLiuld he Ik general exeidbn^e bitukiuiitij; .yvlcm and 
altmitian on tho part of the teacher*, with here and there evidences of 
some remarkable talODt. This expectation was eartato^ MOliaad OB 
the occaidou refened to. As perhaps might have been antleipatcd 
from ^e ago of the pcrformen^ the solo sini^ing was the weakest part 
of dn fOrnriMJMO ; but it is only fair to add that this was owing in » 
gioot meaoivo to nmch of tho pKgnnme being entnisted to atudento 
wboio |riiwi|<A Jrttoattn la dinetad to tho enlnvilioa of imtnwtoatol 
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Tnu«ic. .^Il't who •■.It-'U]! sir;;;!!;; i'l TiCCOI'd.Trr'f^ « il li A 

rnio wliirli comi" '-- n y 1 1 Iv tn It-.irti it a- ,\ ■.■i mul miiiIv. Mi.-t uf 
the jiupili at |>r<!»i nt i;i Ui« Acidcmy who propose tv-^ii'.u illy to t i '- tuo 

Elblio Mnger* «re x« yet verjr youn^, but unoo^ thcni .^n- ouc ur (>vij 
diea of iwiD»rtuble froi»iiM!. Alua Bia«rineutcr, Aiira Urou^ham, 
■ad Gliaidwiek, wilt all. aa f.ir m can be mm at imaent, d»«dop 
into etarar trIiiU: and, of the gentkmea, ve turn no doubt that Mr. 
Hmitilton yr-.]\ iw hcrcaRer l)r«rd of aaa baaa ningerof considetvtilo 
merit, or ili>.- iiirtrttincDial (lortion of the parfbmiiiDce we can rpeak 
▼ery h!j:lil_v. Two yonn^; ]n;inislcs of Terjr decider] sViility played 
coucrrttnl rimsso in a highly musii'i.inlike atyle ; the cne, MlM 
%Vill;;itin, iindiTt.'ikln}' k fxirtion of I'TdCestmr Bpnnptt a chinnin]if 
^rf».t<*l fiir jiinrifiirlo and stririj^r»il in*trumcrit«, wfiioh waa \^ rittca wlicu 
the oompooer was a Hadeiit at ttte Acadetny, wiiiie Miaa Croniii g.ivc 
two nvMinanta of Uarotncrs quintet. Of one work which ibnnrd an 
toporlant feature in the programnie too much in i^vaiia can aearcciy be 
Mid — ft iDanB»eri{it tiriog quartet Iqr Ur. Ball, noir ft aludeot In the 
Academy, and the khi or an old papu, which la aa nod aa aiqr mmity 
of the Wnd we hare heard for a long time. Mr. Hall evidently write* 
with (treat firedom. and tr^mn thoroughly to ander»tan<:l tlii> 
eapnhilitifM and f*»cti!uriti.'i nf his iiittrumcnti; and hif work ha* 
further the pri-M ih.arin. wliich niic iiii-se* bo often Dow-a-daya, of 
eatrciiii* clcarnc?". If tlir- Ai-adcniy liaJ nnly ths* VOTiny; frmtlfmsri to 
Mint la, he wt'ulil lie Millicii tu t.i show tli it it« '.Thtirs aro imt in v.iiii 
The quartet and the other Ming cotn[>o<«ilit>ni> were exceedingly u i U 
ybind bgr youig artiaU who, Itlce ao many who havo praecded tlu ni, 
win donbtleta In tima beeonM ^uaUe niembera of oar Icatiiug 
orcheeirax. SoTonl olliar mw cowpoiitiow* «f leaa potomioa awl of 
more or leaa tnerft. ttio wgric of proaent atodcnta, hct|i«d to awoll ft too 
Icn^hy programme. 

In tneiitioning. however, the |mpn> of the Academy, it wonid not be 
Uh to omit the r.ame of oiie who "fi »lii« iv-i:s-.'iin wi« <tnf Ttiinntc'y 
al)>riit, Mi»« Ague* Zimmerinar.n. y.-t Kin ly m-vi iiti i n. i' 

alnraily known aa a wmpo*. r .iri.t |.i:ii,i.ic nf ln^.^t n-nmrl-ai'lc 
excellence. She han ^Iria'.ly. alihou(.:h siilla jinul, |^ rfiirm.'.l m-i rra'. 
tiuiea in public in thin cvuairy, and there ha» hern liut one opini<yu a!>^ 
to the aBoceerfBl career whioh ihe haa belbio hciv She baa ktety paid 
ft vfait to Ocnnany, where her talaula have beea tnoct waruity 
ftcVnowledgad) aad in particular her perforiiianco, Iwth aluno atid in 
conjunction with Bcrr Joachim, have won for her Mt<'h adntiratiun at 
the Court of Hanover that she has been (pecially invited by the King 
to ap|K«r there again very ohortly. Mi«a Zirainermanii. althongh 
German by birth. ria», vf belirvf, received the whole of htr nta»i>-jtl 
education at the Itoy^il Ac^adcniy. having come to Knglaud when »he 
w»« four year» old. Wu may sl»o add, lor the credit of the Academy, 
ittal Mlu n. IIender>' 'n, a who ha* only Ju>t left it, and Miu 

Koiily I'itt, who is ■till a pupil, Itave Iweo lately p«rfara>iug very siic- 
eeesfnUjr in Mr. Uacflirrava Open di Oanon thft St Ui rr't Ltgui f, at 
the Gafleijr of IlloaiBtloD. 

Much miglit 1m said on the general qoeition of the dcKtiablonMO of 
applying a small grant of the pablic money to the support of an Bit 
which hat bi-cn strangely neglected in this respect when compared 
with ii'i (ivii-r art*, but which is surely as worthy as tiiey to receive 
enaninifreiiscnt. Oitr nt-lti-t. hnwcvt-r, hnn l>een to examiou briefly the 
cUiiin wliii-ii ilie iii-iiiiitiii!i in IViit. r(l< n .Street has tii>on the public 
symjAihv, and to [tut our fu.'kili-rs iu ituxseaviuu of a few factH of which 
the gentlemen concerned in the debate of Jnljr last Seem to have been 
atrangcly ignorant. Thew (acts are highly hwnhle to the reputation 
of the Acftdeniy ; and this makes us hope, in the iutareati of nmaie, 
thftt Iho obmU aaristanee granted lant 8eiijan with aofltawhaterft tad 
fCMO will on ft Aiture oc.tnM'on be freely and eheerftillx givoft. 

(CMmmI fnm fagt m.) 
Though JawyhTi tutft «m m daddodly for iLc Italian Opera 
B-Jf", yet ooCMMBftllT a Hriou open was put upon the atogt:, and 
wng bjr the tntffa art lata. [I do not oee wbj Uohnei f Mozart, p. 
M>( Amer. Ed.) ahoiild um uiia Inogmgo, in apeaking of evcota in 
til* triatar of 1767-8: There ireie no otlicr aingen at that time 
m Viennft; and wil] it bo believed that with Mich a aet thev even 
altenpted Gluck'n AlreKier Shall a person of wit and hmnor 
never Moeriaiis .' .>~h uid Gluck'8^fm/« go unsung because the 
rinp-TS 6o rarely j»crfomie<l in Ojura Stria .'J \l<Tr von (lamera 
hatl prejiarxMl ,i aeriotis t<>xt, " JMhnita e DitlLm," with choruses 
anil li.ince-s ■which, only after r<-[H-atcil eiilreatii*, SaUuri at I;i>.t 
con-;ciitn,l to compofii?. Ik- htvl littlo Uiqn^ tluvt it woilM (iiccL-ed ; 
and, though it waa hii only opera in tho yoar 1770. aii'l tln^reforc 
not haetilf irrittCB, ble pnientini<'nt .-us to itn fute \vni« correct. 
And yet then wan to maaT good thiogi in it that Moael iaoi 
ofiiaiion ita fate waadatemiiwa the rUucolotii ftcekleota which 



occurred during the first itcrforaiancc The first scene is a rural 
ainphitheatrc, in which a crowd of peamnta haa assembled to ace a 
wrcstlitig match of ahephi-nk. After the final nJiearsal yrxs over, 
t!-.L' b>:mc painter had tiic iiappy idtsa of painting into th<> turfy 
ur I ;■,•> -> arid atnong tlie tr.:\> .i |.'rtsat number of fip-nros, which a. i<led 
gri.itly to the scenic ciTi 1 1. .\fter tho gumos wltc ovlt nnrl the 
»ictorB croivnfvl, tli?> rrnwii w.^s to diaperse. leaving tho heJwl of the 
commune — ivlrituvir hin litlf", Alcalde, Bnrgomaatcr, Mavor. first 
Selectman or '.'^i(uiri- — with hia two daughters, «lone. 'fhc great 
man haa a tccmt to impart to them, and bcgina : 

*'0: <fvr siftDi 0 fitriie." (Xow »t ara rlai:t,'f*l*r»)- 
Xs he recited those wonbi, and tho audience saw tJie CTtlwd of facea 
ItKjking out from trt>e an<l buah, a laugh biopan, which incremed 
finally to a roir, aj4 tlie hinders looke<l in .all directions in vain to 
liinke out the joke, tliey Lcin^ too near the sceoery to raake out 
the ii^iires. Ill tlie secouJ act Oaliso, Ddmita'a lover, cornea upon 
the Rt.npc armcsi, with the visor of hflrort down, to fight the 
ninnatfr to wliom she w to lie i5acr)fici><l hy the laws of the land. 
Aa she affr;j:ht<'<l fleff. he exclaims : " .\i>n J'lqqir. turner, tmt 
io Dalifii '" (l"iy nut, fc.ir not, I am D.aUso), and li.a.s at the same 
moment to raise lUc viwir, and sliow her hLi fare. Hut '■ the fat«si, 
tlie sifters throe, and tucli cxJd bnuiclira ctf U-arnin(;," were ia a 
nicrry i;nx«i th,it cvcniug, and iioteniiiii(.\l that the helinel isliouhl 
n;it ojieii. .So tlie more DaliS'i tritil to r.iiive the viwr, the f.istcr it 
K--'<'nn-'l to hanj:, ;ind the loiidi r the auiliencc L^iijclitti. 'I'llis was 
till' joki' I 'f j\vt II. Daliso kilU the monster, and the final scene 
showa AthtMN in the di^Luucti illuminatn!. The an liiiice lieard 
one of the giii>;eH revile : Vcdele cutne aHo .'j/U :<<lir Ji m\!!c fuci 
e millf Jetttijgta Alt hr" (Soe how with the apkudor of thonsjuidd 
ami thouMindsof t< rrhc.i Atli.-ns n j iicca) — but all Wtt-S dark. Tiie 
«i|:i::d had l)»vn f^ivcn tivi l.ite to t":e workmen, and not until the 
K'ene was etidcii ami tlie curf.iin w.'ia desernding did Athen.i blaze 
uul aiuld tlie li^ht of the " j.ir(';V /'nf! '' and tlie uproarioiis laugh- 
ter of the nudirnee. Jii slinrl tin re seema to have been no jsueli 
lamentable Coiue'iy and lraj^iea.1 uiatlj at Atbetis e-ince the days uf 
Quince, Snug, and Bottom. Camera and i^alieri's ojifra srnn had 
proved an opera l«ffa, and at the close tlic ooiuftiser laughed aa 
hcartilj aa the audience. 

The fint attempt by Joseph to build up the German star e and 
its failure haa been before mentioned ; a now attempt lUMMr tba 
influence of Sooneufela, in 1 770, ba<l succeeded, and at the period 
to whicli we have now arrived, 1776, the Court Theatre ia 
Vienna aurpMatd all otbera in tiennanj ia the excalleuce of iti 
performanotft of Gemaii qMkm dnnaa, M it Iwd •* on* tlon 
aurpoaaed ths world in Ha ItaBaa open*. Fond m libft Eftvenr 
ma of faia lywrv ^Jfu^ he unr lonmd tha magnaiiiniowB pnicct 
of bttildlsg anal Oennui Open. One miBBgHNni after ftDoUicr 
had broken dtttm; tba RcMh vommoy waa dianftwd; in IT?-!, 
Novvrre, the ballet BMHttr, tad to gCve placft to tlie dieapcr Anei- 
olini; tkenee^aaoiE,aBdftithe«iulcf i775| or eariy in 1776t 
the two oovt thaatna eaaa iqpoa die baiidt ti the Kaiperor. 
Ilenee, none of those *' veatod ifghta," which hinder prognaB in 
England in all directions, stood now in Joseph's way. The lower 
Austrian provincial government gave all the world notioe that tho 
lutTDthnerthor 'Ilicatro was made tree to anj foreign troop which 
would undertake it at its own risk ; and bv an imperial order uf 
Febrtiary 17, 177C, the Hurg Theatre was given up to the (ler- 
mana, and received the title " Ilof I'.nd National Theater*'— 
Court and National 'I"h«atre. Ix-t a eom-spiondcat of the l^iptiytr 
Allg. Mum. Ztitunq (Vol. xxiv. 253) add what ia ncccss:iry to un 
Quderbtaading of tnc theatrical revolution headed b^ the K.ui)K'rur 
of Germany, at the time the lawyer Adoma, the printer Fninkhn, 
themcrcluuit Hancock, the pliysician Warren, the faimcr I'utnain, 
the pkut4.'r Waaliington, the shoemaker i^licnnail, and their 
compatriuta and fiJlow lawyers, merchanta, &e., VOM facftiliiig, 
Acruiiit the water, a rvvolulloii of quilL- another (mmI. 

" Ju3r|>]i now had the ticritian drama (■erfonn' d f»ur linii s we' k ; 
the price' K cr<> rm d at S ; it1t!. n for (hs first and second lox"-!" : fi ^t 
|i«rt< rT.-, 1 j iilil'-i!; Jil jii ti-i iv, -Jo Kretizers; third row, 30 I\r., l .r 
ilii> fourth rww. 7 K«, I U n i4«*r enough the ei-vt rale if "e n rkon 
the gubUn at half a dnllar. with <>0 Kr. to the guldi-n ; the new kiru- 
zersare liX) to the gulden, 48 cents.] At ftr»t, tha new ct.i^" — like 
every tiling which Jgacph projected— found much opp«»iti<>i) ; Init tha 
daily preaaliee andaetive sympathy of the Kmpeior by dcfreea filled 
the taoosi^ the Miceeea whidi waaaehieved waa owing, also, eerninly 
in piH, to the fttt that all the aeeaiaa please wan good and gcnvnily 
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escenent. Tlie pcrmiwinn *o tiie the Klmthnerthor hou*;, [which 
had l)crn rccedtly rebuilt, after taking fire . it » ivrfortnjincc of Gluck'i 
HaI1«1 Uon Juan, and baniing down,] .ift^T a failure or two by 
o(h<-i», aT»ile(l of by an Italian op«ra troop, fcrtnrd in i^rl of tlic nicin- 
ticr* of that which had juit been diamiaaed. Thit troop played at its 
own rink, w.u p. km! and diligent, and therefore toon gained th« piivl. 
Inge of pl\) iiig i>ii the off day», also, in the Burg theater. ThIt com- 

eay had 7 men And 6 womau, lolo ningers; •aongtha klltrlllle. 
ivalieri. In the Klrnthnerthor honu, altermtdy wilb th« Italian 
ojiera. Wiser'* Urge (rw>|\ from Pruuia, tried its powers in the Oernian 
<lr,Lina aud opera aD<l in laili-t ; but the company was about equally bad 
ill all thre« and soon iVll ty j>ii.'r?«. " A« ill rxtry thiirg clw, «u5 iNo in 
tlic.ilriL-al m,-\ttpr!i, it » f.iv.jritc idi-a of .losi-ph at tliat liine- ■iniii-U 
a» lie pprwniilly (.•iijovcd ihf. ItsU.iii v\^)n, to »how himwlf a Crrmiv-. 
Emperor. — to fiivur in a iii.iiincr i.-vi-r)-thiog tlukt wis (;.;nn.iii 

— lu have, aa taraa it was in any way pomiUe, all in the i.enndn 
IU|gH||taBdill GtMMatjrJe. [If Enslandooold ha\-e had Engtiih 
king! slier tht imhitlaB of 16h8, with tatto mough to encourage 
Parcell and hi* Mhoal, what might not hatrc grawn apovt of the 
wonderful KngUab, Scotch, Irish and Welih t^aob of uelody— the 
most beautiful, to my taste, in the world 

" This idea of •loaeph's, his wide and varied knowledge, hb great 
and quii'k artivity, anrt hiri j5v«?icn fur t1ic theatre and mu^ic (f.r Kidi, 
it is well kiiiiwn, liQ i«i<M'-wi-ii ttni-oiiiim/n talents. Insight and .■^Willl 
»ery soon eilpi'tcd uiucii, wliir-h in onu way and another pros-rd of 
benj^ficial iiitlLicnci!, and mi^ht have been nioro ao, had \\U will been 
always ao obeyed aa it certainly ought to have been. For instarice, in 
1777, fti hb cowmawl and with hii nenonal aasiatanee, a plan wai> 
wwmi h t ent ftr the fonndatlon of a school for the theatre and for the 
eetatutbaent Md eelcction of a dramatic library ; and both, soon and 
tv • eertdn aotteM, actually put in operation. It waa adverti«d Ikit 
every po«t, who contributed a piece, which could be and really should 
be acted, should receive the entire proceeds of the third night as his 
due. J(MC|ili Koon aftf-r linel » f-'rinn: ttxlr of Iaivk f sr thfl mLUi'<.r»of 
theatrical c»in|iAnirs<lr;Lwti ii|i,whi' h h,%d li--cu ut(..-r'.y w.mtiuK liuliir- 
to, and to whidi »!»• I'.irisi.iii royal theatrical i.\)d<.- sor^-ed at .i tnorlel. 

•' Toward* till" end of (ht- year fl'ZT) the Emi^Tor at Uft tiiado the 
rsprriuii-nt of founding an origiiuu Oerin,in Opera, fur whicli the pi<.-o«s 
•boiiU utUCbm he tcvMlatieBe nor ■Awtations of t he music. He him ■ 
•elfehoM for the iint trial n. little work by Umlauf [viola player in the 
oroheslm] — which had but four vocal parts [roles] aud a choTM— ctUvd 
'• IHt Btrgkaapjien." The entire company [in ita preaent infiut«y1 
ennsii«tvd but of Mile. Cavalieri, iladanie Stierle, Hr Ruprecht. ami 
Hr l''uch« — the two men Ivavtng until now never trod the stage. Umlauf 
wao nado iMUsii- din cbir and Henry Mlllier, a tnan of 6iie fa-.to and 
tad, in.iriiigi-r. .K,-i'[ili auiincd hiiu>.cll' uith the prepfiration-. and 
reht-arnal*; and the iww anil moJtst cntcr;>rit(» — which «■:!■< at fir.-t 
madn a topic of jest and ridicule, and whii.ii pivc its first jiublic p'-r- 
foriiianco on Feb. 17, 1778* — gained k^l^' soon gi ncr*! apjiUnw 
.IoM'[>li lluTcnpo:! iiicrLMSL'd tin; coiniviny with three ne«' solo singer', 
tu u men and uno woin-in, and tlio reault was, that during this year 
thirteen new pieces ol ^'n at< r of Imi tttlBt Wtee pnidnMd Ud the 
Oi-nnan oiwra estalilish.-d." 

The " revo'iitioii" uf ronrse rolicviil Saliori frtnn most if not till 
hilt operatic Inttorti, at k«st for the time. .\ft<T the fnilnro of 

Ihhiiiln e IhilifO," lu' couipoaed an (iniforio, L't J'iis.<'oiic ili 
(I'fun Chrifti)." text W MetastJieio, for a I'l'iision In.stitiitidii uf llio 
Vienna Aluiuctans, « )iich Liiurit'ii (.Tout cr><iit with the iiin>ic- 
ally I'liHivnti-'l, iunl which. th.> )»x-t once »aid in prtsvnoMif tho 
Enip>,TTir, WiU* thtj itut-t rxj ri'.'^iiivi: niii.sic CTCr Bet to hiF i>>riii. 

'HtD overture was intcndeii I'Y th,> eotiijKiwer (^ipit dixit) to cxprov 
the iKrpentonoe tiid dopair of i v tor, aud i« om of Selioili hut. 



*ln Forkd't J/u#iJU/iW.«-AViii«.-/ie litHiotiei, Vol. II.. 392, Ibis firat 
p«rfpnn«ii«e is lliu* rrportrd : — 

Yiennv KcWuary, 177^. Finally aa the 17tli inst., tli« first Gsnnaa ope- 
rrtta, Oif JSfrglnmpjiex ee impatintl|r nysctcd—WM pmsdassd. Ilaur 
psssnl the rxpcrtatlau «f the pnUte. The nmrfe wA deeorailMii wece truly 

rxodl rit. Mllp. CAvatleri. wlio formTly 5in|; in the Italian opera buifa here, 
di.ttlnKuishnl lirrself in singing s(v ral Ji-lM.ult and highly vmamontml airVy 
»t\A xUa by her much improireil artinft. Itiulaine Stisrts also rwi-b eJ •rrcat 
»Ii|>Uii'<i". Afiir ill* j>i«e wi» milrd and tlie curtain down, tl.r nii .i. rjce 
lii ui i-.iili i vih thf ip|ii-ttr»nef of the prrfurmi-ra. TlnTfiition all four came 
frirM Hrd. Mill'. Cilv.dii li Jrlivrred a yrry "ii«'-mlifiil ail!ci HjRwh of thiuiLs 
lu tlw sji^^utora. liis ifajvstr the Kinprrar trjiiii^ sU means t« bring 
tbne oprn'tUis into th? moJe and hat tho brat salijecis aoncht out. At 
pnwcnt, all lite mlu part* ars dooMy filled, so that Uiera shall Im no illtsr- 
nipiiia emwd by t!i* biHi«|»i»ii(M» of thia or thai aiqgtr. Our Iimmm attar, 
llr. lltilkr, luu tlie duty •fliHtriKtliq; in MliMt Jlr.UjilMtf sieifDib *e.>&c. 



pittontanK. 



Mr. Aii'Multoii luxs wH-ti tliL- C 
Garden, l)r 



l..itic, lirr .M.<iiL-!'ty"i<, the I'rirMxas's, Astley's, the 
Surrey, thu \'i. toriii, S.idltr's \\ cilK, the Grecian, the Britannia, 



iristiii;is I'antomiincs — at Covcrxfc 
llrr .M.niL-s'tv' 
wdler's \\'cili 

the StaudurU, tht- Urccuwich ; the burlesques—at the Olympic, the 
Haym&rkct, the St. James's, the Strand, the New Koyalty; tho 
tragedies — at the Ltcchih, tlw Adplphi ; tb« holiday ftios — at the 
Crystal Palace. .\t thesw placos lie wiis uccoiupaniod by his 
amiable f^imm. Mrs. .\|/ Mutton, his full grown daughter, Mi«8 
FlcHT4! A]i'.Muttim, and his jiriiniisiiig .Musters SiViMle. Uib 

aud S:-ra^ Ap'.Miittou. .Suoli an uiiinlerrMiitoil sefiesof excitcnieula 
hiis alnic*^; done huu (.Vji'Mntion ) ttj>. ami it is with great difticuHy 
he is aide to put thiui uiucU dctwti. lie uiu.st, this current, on that 
nceuuiji, he dutry of speech. To be hiii f, then, hin- is a Christ- 
mas quatnuQ, oompoeed by Mr. Pontiftx TiiuratreM, aud iuscribed 
to the editor of Lloyd's eekly Newspa|« r, 

" Who i« not r*ted A ont at Lktyd'*," (old rhyme), 
liut who may porharifl, on f>erasing HHM| gH IMIKf 111* mik, OT 
at aajr rate further irom tero : — 

To ihe FJiSor of Lloy^'i. 

The mighty King Senachorib 

Of any man could crack a rih^ 

Except it were Jehoaophat, 

BesMeoe thtt genenl wee ee fltt 

PesmnK FooeAceEs. 
Here (to 1x; l.n'efor) foIlowF, a letter edjfWMd QSt, Af'iL l» «t 
a twist U> guess why) to Dr. Shoe : — 

To Dr. Taylor Shot. 
Sia, — I CSTI (tnd voil j-lenty ef nti«n whns*; r«'1.ixa(inn ia futird in the 
traiitUted «•ritillJ,•^ rf I'l.itu, ia thr n.-n'.-uio'.irif,' Ulu^ic ol Miv..^rt. — 
men who f-riii. i^c, in .i m.iini-'r iibii h nni^t Mini>ii:r.e" make ytjur Mrs 
tingle, t til- ni.-ifti'ri'iri-ut. ..; .\ii'.Muti.m and Iii-li!>-y I'uters, who laugli 
at the mighty claptrap of the " Uid^uw's-draught, ' and who long, l<ut 
sM eoHtent lie weil te, the time when they ehell be adonwledgM by 
their fidlow refined nen as equals,— for the time whra a workoiaa majr 
be a gcDtlcmin as freely as any " gentleman " now has the privilof;« 
of tx-ing a snob. Itut these men <ire precisely the ones who make no 
stir for rijfunn, for, if Uieir time were taken up by dub meeii ig" .iiicl 
committee nijjhts, and resolutions and amendment, there won'.d nu 
opportunities for self c»!tti<r«>, .md in th" attempt to grasp a flickering 
shadow, they f«el th.>( ■..u-y w^.Ll:d be l ohin^ what proves 10 hOAde- 
lightful and abiding reality, i aiit, .Sir, respectfully, 
AV» Year' t Day ' Job Wn'iii 

'Vh.m (to be briefest) five letters on ooe nbieet, which Air. 
.Vp.'.M. tukes leave (being impignonl«d tiMtNio liy * tMfSt tor 
fair plajr) (o " imftttge" in » pwip:~- 

BmWMMCT 9. B«liTBI». 

8m<—DerllB Old b as 'bright as a frivet," and having oonaeq<icutl.« 
three /ttt. is as great a ualural curlouty aa the one-legged dancer. AU 
the svloists in the laod who ran play, ouyKl to play, each in turn, 
cnipthtn'i tb.'y? If they roa'f play, Ibqr shimld be N^an^ by ttioio 
whii Cii.n |iUy. fbonldn t'tliey? Aut I a> tdletf— ToOM. 

Oir.jtri Aji' MuHnn, K'q. lUwr.ir. 
No. 2. 

Sir, — 1 li.ivc i;o winli to apipc.ir in |>Tint; but h.^ving read 1 >. Old's 
latter with wmr intcmf- 1 hhouid like to add toy tt-tiinoiiy (o lii». 
For tho la^t two years 1 have beeu a very frc«|UCQt visitor to llio 

time I have only heard Mr. \V«illa 



Crystal Palace. Doiing that 
(flautist) play one*, end tusn he ' 



1 tuea he was loudly anplauded and warmljr r»> 
called— «'oomnUuiMit Jit. Vm has aercr (w mjr preseBoe} ohteniril. 
Si loi na the OMW and eaithoalon an an lare^ that ncilhdr llr. Cnraier 
n< r Mr. Phaaey «an shim to advantage, as each performer seems 
making hia dVteit and £M^ing theandienea for the first time, while Mr. 
Tape, in consequence of being consunlly brought forward, hasacquirvd 
that sclf.poaacsaion w hiLli jirai tiec aioii« caw givi-. When Ocrnian 
ounduvtors are paid by English people, tlie katl they can do U to l<rii)g 
(brw.ird Engiioh artisu.— 1 am, air, yoMit en p eetftilly, 

Ta Owain Ap'Mutlon, E»q. TH<nii:t EAn< o. s. 

No. 3. 

Sib, — ^Lei iJiUtle Uld behold how very wicked he U to fed indignant 
at the sute of affiiife in tha Urntel Meeei Ceneert Uoom. He emuht 
to be deeply gratefnl ta Ibnne Ter eeen allowing EngUshnien to 
i« T engrthing. lldut out to Idat hew gmt an advantege thtgr eijey 
It lei^g penidttad to iahe a pari In eiich on earthly oompoaidons la 
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thoM or Robert Sohaaiann ; pray wh«t more can tlicy, he, or the 
public derirv ! Tell I>»rtle h« ought to be in ecsttricx, and that the 
•ooDcr lie writ«>ii fi note or apology for waotiog to hear Engliab tictitU, 
the heitrr 1 am, Sir, ya«s obetflcot^T Biiaam Imw. 

Ta Omtm Ap Mutton, /.Vy. 

N.>. 4. 

P ' Ptu — (! incl in!»»tilionH an* frequetilly fninlral*'^. The prolal ility is 
tlial vnur .iviuioA' i.m t«) tlio Cr\>tal l*.ilace iv .i'.iii-^i ri-ifotiii)^ the 
KituiLiiWiii'ii til (lie bjliil, will |>rove iiiisucceastuL. With nix this 
proMbility baa already ripened into ccrUiiity. ajid thcrcfuri: / rli ill try 
•nd answer poor Dvtle'* letter — fur tiii landjible tiiir.>t "fur 
inftmaliM'' thaald tA aU luanlt to caaoaiaKed. The andeoiable 
frepoaditniMe of hIm on tha elarionat It not owing toMy to tha cir- 
cuuiftance of the perforniirr bciiij; a German. The corvduetor it 
firuily pcrniaded that Sir. I'sjio is really a ver>- fine player — the " Star 
of the Orchestra," the " Prince of 8oloi«ls," and therefor* linoe the 
departure of Mr. Lery, he has reigned auprcme. Uerr Ittanns does 
not heed the hsrlifffri-ncc with wViich hi« favorite i* itraslly r««!Mved : 
aiitl there t'oUr'*c ia quit<* riijlit, lur \( riiattt-r(( w.tu Ictt to the 
awo'wnoi we »)kiu1<1 hr.ir nothnig but qtiadriltc» and the " Whirlwimt 
I'olka " all the year tmuikI ; Mill the alotoat total excltuion of EngU>li 
toloUt* from the prograinuie* dooa not *etm either juat, puUtic or ereo 
gy mU wan ly . Tni^p howwrcr «hi nol what uay aeanr Why 
Mioald not «adh aowut in tha htnd i^af in tomt This couU aanty 
bo amnged withoal, as Dartle nyr, diminishing the number of 
clarionet solo*. Poor Jullien used to bring forward all his soloists ; 
why doaaaotHeirUanM? I am Sir, Your* Ae^ Stmnllax. 
Owato 4/iriMlM, Agu 

No. 5. 

Sib, — I am ijiiiti- w.xn th.it it Is unorthodox for a man to answer liin 
own letter. llnwrMir, i am trrJtlilig you with ri|wTiiie*« ; and In writ- 
ing the endoHed, have neither disguised my li ;.nr i hiti^iNi my ink. 

Uhould any other coiumuiucation contain a sirmlir Mi;;^<>-Kti\)ii I 
wohM ntthar H wwa wmL—I kd^ Bir* jroim fiuihAilly , 

D»Bf U, 0(4'. 

Oirnii Ap'MuUm, Etq. 

P.S. — My letter was cridcDtly "' set np" by one who scorns accuracy t 
Will any one give him a sot down ?" 

Mr. Ap'Muttoo is out of breath. He will however do his 
tittcrmoat to eliminate, evi ii withunt piwiput, although by rights 
1m ahoold reoeire five j^^iciptitd. boloo vm no gooae. 

And BOW for « gfluUer rix :— 

VauT a. PmioB. 

Mi. KBmnr-I am a alatn wmbu Ant aaj cooatracUon joa plaase 
snon Ma admfwton), and like humor (wheii it it goodv bat I do Uk« 
■no (air xAxy, even in fun. I venture, thrrefore, ana as a conitant 
twder of yimi p^f^r. to complain of the slight put upon the (pe^xial 
Joumal oftnir kcx. in your hut number in thecase of v J'unch." 

1 was quite free to cciiife-:> that, in common with a largo proportion of 
fwy (and for the matter of thut, ymri ffv^i, ! pny noine alfemion to 
1 lie decree* of FaslllOK, anil I thu". i nnif » ttic fw-M-j-iMj,- wojx- ui 
31r. Punch's denui>ciation, whtti tiiat lji|>|uiit geiitUtii^u aent out oi 
hia way to cast a uliir U)ian the iiiiellect of all her vuttries. The 
inault was gniuitout (or. at all events, only co>t a fractioual part of 
thwapenn) badly laid omX and 1 fait innch niaaacd on reading Inaable 
niart which apiwared in lha bat-emlwr miniber of Lt fHkL In this 
VaMfl, alter sotne Weeks' consideration. Mr. t'unch a»toniiihrd his own 
waak nerves by a laboured " pjoindcr." which you admitted into your 
eolninn*. Imt suix >|iii'i)t!y, .i« 1 n-<l. ilccline to piilili«h wliat I ni»y 
call (*r fide of ihi' •;u.'-iinii. Nnw . Sir. Kdilor, in this colmislent wiiii 

Sallantry to our r-ex, ur wilti iiliimiil iiitfiaftiility V The corr^t"'"" 
enl to whom \ on rutiM'^'n l;ie i- . .luii ^vllll r,-j.:h',':< in tin- ^il;n.»IUl i- oi 
Ap'Mutton (a blacti ftttui^jiv 1 i< .ii), at ouce declines the difhcult tank ol 
impartiality. Indeed, he acknowledK"f- that both the rejninder in runeh, 
•Dd tha equally labored article in your last namfaer, ware the reault of his 
own liUla cflbri. Who caold doubt it whan na few panpaaoanM write 
aoeh twaddle? True, whan writing i" tha nama of Mr. Fdneh. he 
aaaerted that the Kdit«r of l.t Foll'l had "kegit \ mangle" — a natural 
eooelorion by one who had himsnlf been tnangUd; while in the Mmiail 
Wtrtfi he »|«!t<" of tfi- , 'li<rii s« "sn t liKr'y f«iual« spinster," feeling 
no d< nhl th.ll tin- thrr:it^ «!th «l,ieh lii- fiiMfkn concluded, were oolv 
pijrh .u 111- cju'liI sati-Sy lev I ;it in ■■ u;i|iriiir'ii-fl ft-male " in years. So 
I eicnv thi\>r- liDl,' , Lir:-.-i.li.;tijry vni,Mii. >. He .tcknowledgea in his 
lint chanacst^r tlyil Le J'i-iki't " iitl was niian, ' a tern ho repeats in 
hiaaaoand in connexion «ith funcA, which I take to mean ; — as far as 
llln Witting hat any nie:aiii<g, that the tnuii t hits by Lt FMU made Mr. 
PnnA jnwrt, 1 abonld lika to ttnow n hat ^e.^ t Mr. Ap'Mtttton accojiiaa 
M Mr. Fnneh'* oantMil taUa, aria he gci)er,\Uy nndv tha ttUat I do 



nnt mean from having too much punch ; I should rather think Puntk 
too tnnch of Ai'jii. I think my feminine instinct has hit upon it : 
;rcrn tin- nuiin'T in tthi. h he cxrculci) Sir. Punch'* hehe«(«, .ma llcfei 
ni,Tt> r A hand : at thi- ^me time no doubt he is the verii.-iMii dcg 

•Toby," hence iii» ahiliiy (oh I enviable one !) to fnarl iiiid MiAjiala 
lady's'drcsa! After all, Sir. Kditor, what would l i ■ouie nf u* if it 
were iMt for fatkionf Nobody knows better thau yu», that inusio 
itaaif ian&Mihion. when cultivated : and that if I may ventBratna|aak 
of the lalwttrs of jfour acx, as well as my own, not only tha Jmwal 

World bot the an i' w rarf world WOOld '(metaphorically) stand still, 
and eivilijiation ba damoliahad, if aneh an imjiowiibility could occur 
as the iMnisliinrnt of lUlian. I r«ally in my simplicity should 
have fancied that the eolira Fleet Str«et staff upon which Sir. 
Punch serenely Iwn, wniild be suffincnt n itlnnil your aid to prop 
him up. Two itv^Uly lic.itions are siin ly in'l f iir odds against one 
monthly, and no, in iir;;in^' my feminine jirrjtejl affifn** the xH- 
niiasion of J'hm/i in \'Air cvilunLiiK .nid tiie olni^^iun oi J.e FJIrl I 
cannot refrain from reminding you that while it is esceUenl to liavea 
giant'a ainngth 'Uatgriannonaionia It like a giant. 

A Faib IxtvRB or Fata PukY. ' 

It will bo idimTvc^l tli.it the forc!going i.^ adilressed to the Eilitor 
of the Musical World— utA to Mr. Ap^Uatton, wlio. nev«rthekia, 
in oMionaB to thfl ionaoiBiqg, kan Inaoftad it >~ 

la U '■ FoLtT r. PrNCH." 

Dean Ap'Slrrrox, — For goodness' sake deal with tiiis matter. Ton 
are savagely attacked, but your hide is hard. Slorcover yonr wiadant 
is durable,' and that it will dure this controversy I Itave no doobt. 
/■Mlwiilai to-day:—" Daam Diin.Brt— Thank An'Matton for n<^ 
bat tdl him I am sorr}- he haa lit lha eat ant of tha tog. Hia artidaa 
ill the /.Won Ckaricari hava made a great MOiation, and many ^M-opla 
said it was Tom Taylor tryiitg to Imiule Thackeray. TVlor himself 
Vninr nothing aliout it till that article in Mttttoniaiiui. Yoiua alarajra, 
doAr UiDhley,— Punch." Vou sc /'u'i.-a i-i a little peeked, bat that 
can't be helped. I leave the rest to you. — Ever thine, 

D. Prn*i. 

Mr. Ap'Mutton has oulv to aay that the oftener he hears from 
" A Fair Lover of Fair Play, * who is moch more amuainc than 
the Editor of Le FMtt, if not to amusing aa Sir. Ap'M., the 
better. At tJie same time be (Aii'SI.) ia not a " ix>rrcspondcnt " ; 
nor is be " under the table," at the " Punch council," eeeing, that 
ho (Ap'M.) is President of tluit council (without portfolio, tliougk 
not without platform), and thenlora in the chair, fiat hero is • 
poav: — 

ComaCD PATBOXTMCa. 

Ma. Ar'McTTOH,— Sia, — Wo Itave Mr. Green and Mr. 'VVltiie, Mr. 
Ikown and Sir. Uray, Mr. Black and Mr. Lake; whjr not Sir. Hlue and 
Sir. lied and Sir. Vellow? Von Diamwk wanta to know, liaving » bet 
with tha King. Will jron tdl him, in JArtMnteaa, and oU^fa, 

YounreipeetfUny, A. Lanatana. 

H'tUi, Srl.l-M EmI. Jan. 1. 

Mr. I»u>;i'ur* had better apply f<ir infonn;il:i)ti to Mr. 'rli.t'Ulcua 
Pink of tlie I < ) I' I'lub. Mr. .Xp .Mutton Iixn hnljirn him (Ix>ng- 
earB)80 often that ho drclinw! to hi lii hini furtlicr witiiout prooiput. 
That ia hia (Aii'Sl.'i) pLitfomi. llo ih, ut thesamctimo, nioro or less 
ailin;:, but will have nimi' of Dr. K;l. '« phygick. Sevtn iii«nitliginio 
he (Ap'M.) wi'iit to Tunljri loo Wi lU. .\t Tuiiliridge Welbi, "for 
tho invali<l" (iiuulh Uilc) ' ilopi: alA in a diiujtlo." Dr. Shoe luwl 
tri^i.! Ilmitin;:. lie luid alao triwi Bantiti^j's nerviuc. But to no 
pur|<iR,- ; so he Bolieht for " llojie in the l)ini))lo," 'llierc he (Shoo) 
found it ; there Mr. Ap'M, sought it; there he (Ap'.M.), who 
i!i uul uiily ".Vmmiwiw Ti/iwcoynu," but (like the first Immsrial Chrie- 
tian Constantine) " Jij>i*ropN» ah rxlra," and even (nko (iu.<t»vaa 
Adolphua) '* Defensor el Xntricius Kccknim" — Pope-king in sum- 
wrote Ilia (Ap'.M.'a) farooiu epiitla to the Arclibisbop of York 
about the Arcbur-biahou of XataL Solon was no gonoe, alUiough 
there ba aolar geese. Air. Ap'.VI. wilheabiareaiifrs "all aadaomj" 
(as hia old friend, I>eigh liunt^ onc« said In a wine-poem 

"Away wilh wjiter \vherevcr 1 eoito-, 
1 forbid it, yc gctitlenioii, all and wine ") — 

a happy new year, and many happy new yeara (many of I' cm 
would be ill graiiiinar). and a giDod 12th cake, and many good l:$th 
cakea (thi« being ll'th day and night). ] 
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MONDAY POPULAR CONCERTS. 

RT. .TA^rKS■R HALL. 

OME HUNDBED AJ*D PEFTY-SBVIENTH CONCTEBT, 
(First Cojcrirr nr Tin Suttrra Siti-viii), 

MONDAY SYESISO. JANUARY 16, 18«S. 



PART I. 

^MTBT.InK B»t, No. 10. Op. fur two Vloiloi, Ti 1a ,<i I 
VMeawlio— MM. Lvdwio Smict, L. Kim, H. Wu> tad 

rjvm . , . , 

•OMO rOR CHRISTMAS EVB— Mr. Rinnac .... 
FAKTAStA, In C ttlBor, far FUiwfbrtealone— Hot Piota 

PART tl. 

■OSATA. In S M, Oj>. la. Ho. S, far PUMfcrt* »aA WOm- 

>em,«UllNdlMtafMrf«Mte--l«atomPraB . . 

•OKO, ••TlNXI(fcllB(tt«''— Mr. Bmncs . . . , . 

QOARTKT, to B mliMC, Op. 3, tnr PUnoAirt*. Tlolls, TUh n< 
TlHDOMtIo— MM. Fir t>, Bnim. 11. Wim uvl Fiqca 



Mtmt. 



Mt. BE8KDICT. 



KOTIOK.— Tl 11 r«pcc1fuj!y naflrrMt*»3 ttiat iaeh p<T»ftni m nr* not dcilrnii* of 
r*tn«trilrtir (ill ibp rtiil of ihe ]5*rrornt»rce c*n leare rt/A/r br/iart rPmMrflfm^l 
»^ Mr lai< uufnraiwi/al^'tn, or t<«wMm my (/ (JU moraimft, m that Umm whn vUh 
1. i.r.rilM*lMl»«Nr4atft«HllWlM»m|>llMl. atlmwtl»lii|«awlplM»*Mt 
iht uiiuttt for niii«tMtiiail«tatatiltai*iwiB*i.wMifnl«f nraanvraviil 

U •itownl. 



S-atti Bulls, M.) BftleMf, Si. I AdtnlMlaa, It.' TtaktU 
jtftonUmy; Ctav|Wilaad;Co., M Mtv Bood.Slntti 



™ of Au.stiti, tt the III:'.. 

; tnd tbt ]>rti>cl[«t Mule 



L'HISTOIRE d« PALMEBIN d'OLTVE fils dn Rot 
I PLouaM di M«<«aM« itd* 1.4 Bn.u Oiniin, All* 4* RnilcfaN, Rmntcur 
iMMmattaorl*. hy IAN HAUOm.dlt I* PETIT ANOBUm. A ■crlM«apr 
«t Itl* WtttaKlr rmrf HoimM* In bvanlil fnr 8ix ClrtnM,(lltilHh«liM tf pftM). 



NOT I C E 8. 
To ApVKBTlSFItS.— y'Ai- ("<(/?;(■(• o/" THK, MfSICAL W'oP.LD u of 
Mr.S!tM. DUWCAK IXwi.'vriS & CO'S., I'll A'<-7?ri( Sliett, ctfrnrr 
of l.iillf Arnyli Stmt ( I'irst I'li^ir). Atherii.temttilt rerfiiet! 
Of Utte (It eUrtH o'clock a.m., on J-'riilayt — Intt nut later. I'ag- 

mmt OH dtfuerg. 

To FOVUMRIM Am CoilNaiM— J/vfie /or Ruiim mtsl bt /or- 
warMtolkt EdUar^ earffUaatm. DmuUM Davhor k Co., 

244 EegtHt Strett. 

To CoNCUtT Givers.— Ao Bevefit-Concert, or Mtmcal Per/omt' 
a»c«, except of ftenrrnl interest, unle** jtftrmufy Adt^tittllt mm 

he rrpnrleil i» 'I'liE S^IisiCAL WoRU). 

%* The Imlrx Titlr r.^^-e of VolaBWttor dMlfWKAfc WOM* 
will b* iMurti ill aii «>ariy number. 



LONDON: SATURDAY, JANUART 7, 1865. 
MUSIC IN BEBUN. 

SIR — I trust you have had & merry Chrktuiaa. As for myself, ever 
•inM the 24th of Dccuubvr last — just fancy Dooi-nibcr lut 1 
Luft ymt," im fsct— I bare lind rIiimH exdmivdy in an ntmo- 
ifilun •trongljr ndoleiit of wnx-tapen, tiw said wn-tsfKn! 

thoae «tU( k «min tlie " lot " of "W'tihnacht.^-ni'huiK " or ClirUtiiiM 
Trees, which, to itxlalgc in a niilil pun, lu I may, |x.!rha(>H, be per- 
mitted to do at this feHtive season, it hna been my lot to witneBB. 
Ttuiw trees are, I believe, tiny fin. If S0| I may justly nmtt that, 
whht witli the Yule Rjoidn^BS and tha asTcn maUwr kldy, ftia 
hare Wi> ai ]ilcnttfiil iii>ikiun m furs Iwva out. Thb, per- 
»lv«titun). yiia will stij^natini sa a tbr-futehod, or a fttr-frtched, 
tMiOiit. 2Cv imUvt. It k a ntfn; «tie, and why ihoiild wa fgr- 



i;et the old maxim: Diitcc est ikfipfrc !n Wof* Uftfa'^j 
111 "loco," why not in the MvaiCAL >Vtint.D? 

Ilarinc thii.s ]>Iny folly alluded to, and iliaposed of , Chiiitau^ 
permit me to wish yoa ud all yoar B«adm a Uapfgr Nev Tfsr. 
If am«r yaaraiid thsir diUfat awireaBor d«^ht, ol jtmnA 
their principal Bprings of delectation, cm.'xnatcs from ancl liuM>1a 
up in— as of eonrse it does— the rioniwil of my tctiors, th»t 
sourer, I proiiLi-n yi u, Bhall continue to etiunatc, that fpring to go 
on babbling up as regularly as ever; nay, perhaps mon 
laily during the present year. Ihving setyottr aadtbslraUi 
at pase for a twalvamontb at least, I will now chance the auljiet 
and say a little abont music— a oonrae the more adriiaUe, pend- 
Tenturc, because I Imow tii.it, in the oj'inion of certain veat- 
min dcd of your subacribera, luuaic, auii not topics which hire 
nothing at all to do with that art, ought to fonn the ili^ flf nf 
ktteia and of yoor periodicall Benighted beings ! 

Too msy nmem'ber tkal, aonetlnM ago, I gave you a glovbif. 
though perfectly uuexaggerated, account of the trinmpha achiereil 
by Uerr Dr. Gmu, from the Itoyal Opendiouse, llanorer. Yon 
may, furthermore, remember that tbe tritmipha in qoortion were 
intcrmpted by tha recall, per tefegraiihi to Hanorar, of Herr Gut 
—I drqi the **Dr." as sttperfluona, enmbomnv, and, to EsgliA 
cars, iin-niilto*! to a singer. Ilorr flunz, liowjvor, j.raniisc-i! tc 
coino li.ick, nnd opining, probnbly, tlmt largo profitg ami <juiclc 
return.^ an?, a^ a rulo. to ix^ fouuil in coiijuncliiin, ho .lot'ti lii 1 com: 
back. But alas I for these who depend upon the breath of public 
isfiorl **Bfan foaqni a'y fia," as Francis L nofe tmgillaattf nil 
of him who trusted the fair aex. People ore not quite m en^od- 
asttc as they were about Herr Gttnz. lie appeared as Tauiino ia 
Dif /.mihfrfuif: X.nlori, in Jti,<'.-nda ; au'l Flori'staii. in Fi !tlu>; 
but I liave not he-irvl that he has luctsu wigrigcl l>y tlie .M,in»g^ 
ment. Surely Herr Ton Bismarck has lost a ghjrioii.'s opjwrtuDitj 
of uniting politiaa with pleasure. By ordering the Mousgmieiit 
to offisr Herr Gnni an cugagcmoat at the Royal Opt-ralKmselicrt 
on fiilmliiu.s ti-nii.H. he wouM h:iv(- in. lured th.it geiitli nm-.i [(jbr 'tik 
his ciigajjuiueut, which Iu\a btill some ytatrs to ruri, »t tlic l[uy^l 
Opcrahouac, IIonoTer. Tlie Management of the lattvr cstablitfa- 
ment wonU have demanded the artistls eztnditioo. This wwM 
have besB Tefnsed. The people of Haaorer, who, like the pespls 
of all little atatm, a)>|H.'ar to scl a liiglior value upon i-ouii«n\tively 
little tliingH llijin u^>ori gri'al ones, who eling, for iust.inix'', with 
more tenacity to the poKstswion of a singer th.in to the jin;-s.<?rviitiun 
of ooDstituUoaal rights, would hare given uttennoe, by moaos of 
the pm, to lentbiMnle far fron ehandoiied liy the tsntoot 
Ion, or the deepoBt respect, for Prussia. That power mtgbt very 
wen hare declared itself insulted, and at ouoo marcliol an army 
into Hanover to exact BatisfacUou for the insult. Tbis wouW hare 
been a uiowt cj])o<litio!t8 fashion of annihilating that gonlian knnt 
— the annex.ititjn of tli- Kingdom of Haaover — about which 
Praaia baa been Ituabiiug so loqg. Alas 1 Heir vw Bitmsick has 
tmaooooalably allowed the opportaoity to escape btml 

But niy iitiineiiso experience in all the reaourcw, or, «« Dwrscli 
luu it, the "iiutlges" of tstatoicr&ft, is loading me somewhat from 
the more iuunediato subject of my lucubrations. Supixme, tliefv- 
for«^ I retam to my "natton," iW., in a pcorerbial srase, 
Herr Gmis. Hli wcqj U om was etoeedtegly oocdlat, bnt ^ ]Mb> 

lie r!i 1 II it so lH^s!aver !iim w ith pniae S8 tbey fli 1 on tlio foTIBCr 
occasion. 'Iliey still declarixl tiieir conviction tliat hj is a fins 
artist, but they no longer went the length of saying there is no 
one like him, and that he ia abiohitdy without fault or bimisli- 
Ob tba cenlniT, Ifaiy diaeo*«nd fhat Ua acting at tunsaiMMh 
iut^'tiaity, and, horrihte ilittii, that hia tmco already beaietmotl^ 
fatigue. I quito ^rvo with tbcm in both porticuUia. Tbavaat 
tt latMuily m»jt bowerar, baianwdiad. If tbaattiit^ovBiBAil' 
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Ugnoa or feding doM aoi mggot bow (Us ia to be doM, «aie 
•xperiaMd oH atager uight, lor « eotwUcntloiL, be prefufled 

upon to crach the loo frigid tenor, nut lot Ilerr Giinz bpwari; fif 
too mnch faugue. The fft in thni. in romiuuu with moot, if not 
•11, of the popular Ciprman iipcra'.ic Ringeni at the present day, 
Herr Gwu doea not allow himaelf sufficteat repoae. If be knows 
lwdhallbe«Dtof the bObof bia own tbeetare to a week or ao, he 
t/Uaimlimtt «ba<no»; takN »|ibeeli7iiitti $aA, pr«ato, ia in 
ttie eapitel of aone otber nngdom of Fatberhad, for German 
Kingdoma, not being generally quite so cxtcnaive u ono of tlic 
Southern Statea ol America, do not rtsiuire a long time to trarerac. 
Thia ia a very pernicious ayatem, aa Hcrr GuiSiriH find to hia 
coat, if faeatiUpenilt* in it JReaUy I aa, now and tbaa, alinoai 
iodined to hSkn that opentie inngen never heard there are 

literary fompdsiJiotii! called fablee, or that, if tln-y have liL-anl io, 
thfj ivrn not aware tlic charfliCteriatic of a fablp is tliat il contains a 
moral. (k)o<1 (;nnioiu ! How is it poasjlilf Hurr (iuiii. or many 
Oibet* Joat like hiiu, could continue pelting away, aa tliough for 
daw till, from place to place, and tinging netriy without ccasation, 
csBCSt to eetii drink, aadaletpt if be bad ever permed tbe '^Gooec 
witb tbe QoUbn Ep^* 

. f r, 1/1. rj lit huiic-t. The consiilcration nf voii-cs that nro not 
•ttliat tlicy " m<xl to waa " — to adupt ilv' iin^anunatical and by 
no means witty form of speech patroniaol hy tli ' Ute llr< Wright 
«f tbe Ade^hi — ooodueta me noott naturally to tbe re ep pea r ance, 
ia Clucks Oqtkau, ef Utduie JeebniaB, ionneily' Medlle. 
Jolianria IVa^-ncr. Verily, lladamc J.ichmann much resembles 
tbL- jilant borage, which there is no rooting out of a Rarden if it 
lias OHO- got tiuTO. It .ntnkcs me tlvat nothing can drive Ma.ljinic 
Jachmann from the iUiyal Operahoiwc. Hnr a hniriTK ailmit that 
her ^oeri rosonrcos are not orcntlivlnung. Imt justify her re> 
Upc M i —e «t tbe ebove ettnbUahnent by wbat tbagr ate pleaeed to 
deatgwete tlte gnndeor of ber conception and tbe beanty of ber 
acting, lliis ia «ll verr well, but, to Ix; logical, thcr sliovilil carry 
the principle a little furthcT. At what would tlioy lluri Hrrive? 
At tbe conclu^siou that with (he ulmoft gmiidcur of conception, and 
«ery boeiilifiil acting, no voice at all ia teqoieite in aa opentio artist. 
I ihiiik tbie ii a toilenbly hir iaitaaoe ef the rftfttefw o<f aftfnrtfirm. 

Yon pereeive ibat, tboogh our pro^mmos may not have 
diiiplayed much excellence since T wmt4^ we hare, at any rate, had 
no ra!'..sc Ui ronijilain of want of variety. Thi.s (m.\l:ty li.xs been, 
momtver, nut without a dash of sensation, Slu on tlte evening 
when Signer Scvcrini made his fint — and last — appearance, as 
Manrioo in II TVaMlore. I grant that tbe gaaticnuui^ Yoioe waa 
not fltrangeaoiigh for tbe bone; tbat blanarTonaaeaawaaeieeaiiTe; 
and tliat hin ()lan of ^in^;in^;, imrtly in ni.'nnaii ami jKartly in Italian, 
waa aught Imt coinluoiVk.' t'l t-l-jarin-J!. .Still not ouo of tlaiic 
inrtA roii-stitiiU'>i, in my IminMo o[>inii>n, a r<*a^*on for insulting 
bin). Yet the Audience, not, muk you, au amiience of Englishroai, 
from whom, of cosirvj', nothing better can 1* expccteil, at least, 
not if any awlonoo ia to be attached to tbouaanda and thonamidi 
of acraBatwDB wideh emanate finm Gemuia prewea b at an 
au.liuiico iif Bcrlincn, of Fruanians, wIkj. wc c.\iitiot ilmibt — for 
they ar<i contintuilly aascrtiug it thcroaclvai, e>pc*ciaHy since tbe 
DanLd) war — are the first nation on the face of the globe in 
oivitlaakion and refinement aa in coorage and orery other ennobling 
qmlHiy; yet tbe aa&aee, I npiat, did aoedlialy and craaQj 
inaalt Signer SevcrinL Aivl they inanlted him in tbie wiee: 
After the second act, there was a load eall for Madlle. Locea 
(IjoouorL), anJ for Ilorr IJelz (tlie Count di Luna). Suddenly a 
Toice from iku gallijry or Ujiper boxes, I r.innot say whirh. shouted 
out the name of Hcrr Woworsky. 'I1ie signal waa taken up 
and tbe aj botb pertinedoualy acd njpoarioiMly pneiated in, 
aalii m gm/SamM in a dii ml iMtilihii«ff«MMioeandNid 



tbat Signor Sercrinl begged the audience would aacaae bim fram 

eentinning the part, which, added the gentleman in tbe dreia*coat, 
llcrr Woworsky w i! ■ f"i i h. Tliii) annonuoement was received 
with unanimous appiansc from the higfa-mindetl spectators, who 
indulged in quite an ovation on the appearance of Hcrr W'owr.r- 
aky, k hien-daird, I aa inclined to think that when tbia little 
ebaOition of patriolio entboriaaii, or auppoee wv «y, jtiatfor a 
chart V>orith mdeneaa, bccoma knowa almMd, ionign tiagem 
will give Hcrlin a wide bertli. 

Anotlior sensation, " forttiaatvly of a more crciitaMe cveti 
though mikler nature, waa tbe firFt pcrfuriuance here of ihc new 
grand four-act opera, Dfr .sv.ru t ra Teirna, the wcir i.^ l>y llerr 
Emat Wicfacrt, the naaie by Uctr Bichaid Wiietet, wbo naidea in 
this capital. H I were leq a c ate it to eenlhia myelf to ehnple facta, 
T should say merely tliat the oouii»!«t and tlic leftiling |M rfiirniera 
were loudly and fritjuenily called fur j tiiat the cut tAtu fell 
aiuidst exhilirating, and, doubtleaa, genuine applati.se ; aiul 
that the opera baa bemt duly r^calcd. Aa, however, yoa 
wiQ BBtanqy dofa* to knew what I tUnk of tbe week, 
I will add a few remarks. No one oaa accnae me of injustice for 
saying that the book ia not first -rate. Paul Ileyae'a poem ; Dk 
Jh iiilt i-, which hxH HiTVPi! a.i the prouniUv. irk of it, is clcj^nt snd 
intorvsting, but truth compvk inc to hMv that the a<ia]>tor has not 
prcsrrvol much of the intcnxt of the original though I am free to 
oonfea hie venrion ie aot deftcicBt ia ekganoeL Hm Wichcrt baa 
got a dMi more to learn aneat tbe dUtrpentt of a piece, before be 
ijt likely to rcaji a very fttinmlaiit harvest of lanrcU from thestogp. 
Howjver, with tinio, his coii.str-tctive powers ni.^y improve. I 
hope such will be tlic c.m'. .Meanwhile, I K'g to offer hiitl 
the following hint, whidi is very much at his service : To tell the 
audience, aa a nde, in any given scene, what is about to take place 
in the scene foUowing^ ii aot generally eonaidered the lieat method 
of keeping them in a atate of breatbkiB anqwaae. Indeed, nrae 
critics have declared it to be attmrlcl with the v. ry opposite 
result. ^\ ith regard to the music — well, with regaid tu the mti.sir, 
I do not consider it any very grcAt sliakea. It is not an iii){Tovc- 
ment upon the eoBipoaer'a former opera of i7ae(a. In tbe firat pbMse, 
Herr Wuentwaa nflitr traimaelledly the debetiTeeoMtmetion of 
his libretto, and, ia Hbe aext, be doee tM pOMBW auudi power; 
lie has a pretty lyrical talent and that b a&Nit aH I due aay 

my fricnil Dr. II of the Xtiie Ikrliiitr Mimi-Ztii'iu;} 

attribute my wonls to |>rrjiidtce. I promise that I wdl frankly 
and unhesitatingly admit they do spring from that amiablo source, 
bat OB one condition ; lliat Han Wlicnt'a cpeia ia erer heard 
beyond the faerden of Gemiaay. 

'llie other works performed at the Royal Opcmhouje Lave been 
Auber'a jV<tfe»,' OberoH: Czaar unj 3!immfrmimi ; Don Jann (in 
which Ma<l. Harricrs-A\'ii>j:cni ma<lo her re-,<] j« aniiice, ufti r a 
rather [trotracted absence, rendered nece-^f.iry l»y nii iutcru»tii>g 
event, of an especially family nature); /Vi-i/.-n I tWtrz, and iJie 
luMigtH WeiUr vm It'indnor, beeidn the aeooud act of Mqrcrfaeer'a 
Ftltilatier M SAkfitv, and other cntatwnmcnta of a warlike 
nature got up exjirt^^ly for the ileh^'t.itiriii. nm! in hi-nr,r, of ti e 
Regiments of Guaxds just recently returnvi from the Panish 

campaign, and covered, ai eveiy (imeit paper never tiia of ia* 
fonaiag ua, with gksy. 

bi the way of ooaoerto— bat not ^Vfaatlbaretntell joaiatbo 
way of ooooerta, I will reserve ^ neat tbaa To-day, after again 

wfahing all the readera of tbe MirgiCAt. WoRtfi and Yonnetf a 
Ilappy New Year— Omnibus Onui.s Mrsirt; leet..'i;h;ii Ti-iiuo iji&i, 
Anno Incipiente, valcrc jussis — I wUl a<ld, nut UH?aiLs.e, after wbat 
I have said, it is on the present occa^ion abcolutt-ly noces^ry or 
not slightly supexfiooua, but beoaaa I like to conclude with my 
oaual siguature^ YaU. 
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Your coiTMpoLitltrit, Occasional," whoM letter appeared last 
■week m tho " Muttoniajia ' column, cvideutlj powassi^ au extra- 
ordinary ansouut (.if s.-i(,'ricity. lie is al.si .111 uri|^inal researcher 
and tbinkcr. 'JVi discuvcr tbat SiciKir Naudiii, AI. Gueymanl, 
Si^;iKir Delle-Sctlio, iMadamc De Ijigrange, Madame Miolan- 
Carvallio aad Jldllo. Mario liattu are among the moat c^'lc- 
brated singem of the day " proves that " Occasional " miwt hare 
dived dce|)er into the mines of knowledge, must have ear* more 
•cnsitive and acute, and he bicaacd with taste and jud^ent keener 
and more subtle than nine hundred and nincty-nino persons 
out of a thousand. Jf " Occasional " were installed director of 
an lUiliao Opera and had to engage the above " moat celebrated 
•ingcn of tbe day " for liia principnla, I iear that in a T«ry short 
tiiiM ba wooM have to olote his theatre. I do not, neroitliflleH, 
believe that " Occasional " mmld change his opinion even vhen he 
found that the " moat oelebratod singers of the day" had fiukd to 
attract, beeaose I have always remarked that obttiUAoy van doady 
allied to ignotaaoe and presumjitiun ; but I believe fee wmU feel 
\ to tnnbia yott or 5onr raden aa7 fnrtlMr tritb topolaHt 
' lenbratlona, and fhrttlanaao B I atocewtr wiA 
I** wm eanpdled to taka«thaBli» fbr Italian 
Opera in LoaddB -with ••the nort cdefaHtadai^gmof thadav" 
for Ua tarngm, I do not q n.irri 1 with " Oeeaaraal " for baTia^ 
n opuiioa of nia owa, nor fur giving excveMioa to hia onimiaii>^it 
iatMBNfoaativaeveBot tlie nwat mqUu to tUnk forflMBHlvea 
Midcmtk#tlioiu;ht8fkta nttcraaoe-^faitldofiiidfMlttlHtke 
baa enaised uairiitE false staU-menta, and made na aarirlMt aenr 
Muld have cnterad my thoiighta. "Oceanmal" amerta tlMit I 
am popctaally mecnng at ilmm. FraMUnI, Kaudto. KiedUnl, 
Gninsnid, Tiberinl, Carrion, Mongini and Co.** I daclai* on 
the honor of a Shot>t (uf tlu> Snoote (i Salop) tint I nem exBKsst'd 
an opinion about Nicolini, Niemann, or Catrion, and, aa tor Co, 
1 do not know whether it ia * aian or a woman, and oertAinly 



never heard the name nentiaiied. Madame, or UdUe.. or Signor 
Co, for aught I know, may be the noat aeeompliafaed pruna dcnna. 
contralto, tenor, baryUam, or bam in iTiatfflinr I only oontend I 



aater bcwd his or her name, and, aa « natter of courae, nerer 
vnte it down in my Icitirs to \va. Indeed, I have made en- 
qnirieBaa to whether thin- exijitii in any part of the COOtiBeota 
ceMwatixl Kiuger called Co, but nobody svcma to have beard tbe 

name. All 1 can say about it is, that it is a nuet unfortiin»t(> 
appelhition, and were it my name, and I a " cclfbrattd r. ' 
I should certainly a<ld a sjilable or two to it for the sake 
of euphony. Moreover, I do not remember at all having alluded 
to 'Ilberiui, and as fur Mongini, I am one of his greatest admirert, 
and, as you know, have never ccasnl recommending him to tbe 
dinetocsof the Italian Opoaa in London, and to the directors of 
the Italian Opera here as haTing one of tbe most magnificent tenor 
Tirfcci ever boird— so that tbe accusations of " Occiaional" are 
entirely without foundation. But. indeed, " (>ccasiaaal*dafs not 
dnerve to be treated with common pravity. Jlo who ezpreases his 
conviction that " Ma«lajuc Carvalho is etjimlly giiod as Mdllu. 
I'atti," that " Mario is simply an-ful," that 'I'ambcrlik has only 
three not« left' (name them, Mr. "Occasional"), that " I'atti 
can sing but cannot touch the heart," and that " Tit icus «-»»/</ 
touch the heart if she could but ring." is not cntilled to serious 
cotisidcratioti, iind timet u&stirein)- ehoiilil have been left unnoticed 

by Uie but fm' Iiik U tttr haviii;;; giiineil iiiiportaUOe ftoB a|lipOBriBg 

iu the (ligintie<l wluiun of Mr. Ap'Mutton. 

Le C)ij-iUiitic Ilrtiriol, after the tiisual poetponements and dis- 

api>oiutnii-iits iiicritaW«? in n Pnri^iRii thmtre, was at Inst jtmdueeil 
at till.' ()ii<ra < 'omi(|no on lliui-wlay lai^t, the 2Kth ult., ni>t 
Moij(l;iy ■neck, the 'Ziilh, .-u I li.iM cxpcctoi. 'J'lie *nw«<s of the 
now ujA_Tu was assunyl beforttunnl. M. (i. v .n i-t, tin' i piniMwr. !i,id 
already recommended himstlf to i'arihian t:i.4» hhiu' vitv 
agreeable music writtfu Xo Kireral piece-, l-i^t kiiijnn r.f whiih 

are 0'for<lffte, Lt Bilkl <!( Mrtri;nrrilr. /..•,' /,nr<(tr/,.", . j i!( 
SoHlarrm^ (luftttm ZJHru'rtrc/ and CliuUnn 7V,n/i,',cr/i-. Miir.xiV'T, 
M. V. Sardou, reputed the best libretlisl of nn»i> rii Friiuro aft. r 
Kugcne Scribe, collaborated with SI. (Jii9ta\-e ^^>t'z, n^is mhI to 
have jtmde a lK«ik of intense novelty an I inii n>t mil i_f 
hittoriciil, iji- li-^;eii(l,(ry, circuuisiatici's tiimijcti.-:! that vi ry 
used-up character, Ujeiuy IV. Of the story of Lc Co^<if«e«e 



Btnriol I am not anions to supply yo* iritli full partieolan for 
twoieaMW:-«Fint| itIiMpnalM maaa much tomakeit mAob 
the stage I do not think I could oonvqr * cU«r idea of my own 
impreasiMis ; Secondly, the plot is lo eompUcated and inTtdred 

that, however lucidly unfolde<l in the telUng, most likely, it 
would be misunderstood. Henry IV. of Franoe, like Charles tha 
Second of England, lias fiirni&liiil grcjunds for a number of dramas, 
most of which, if indceil not all, have bc«n transferred to the 
Knglish boards, from the play of Utmri Qtairf, in which 
Macreody made one of hia cnrlicet '*bil8," and La Jtunrw d» 
Ifrnry 11'., which gave to your stage tbe popular comedietta of 
Ckarlfs the Sernnd. It will be enough for the roadem ol the 
Mutical World io know that tltc ('n|iitaiue Iletiriot is Henry King 
of Xavarrc, afterwards Henry tin- l uurth of France, who at the 
well-known riaga of Paris after the death of Henry the I'hinl, 
saina admiiKm to the city in difiguise^ meets a lady with whom 
be oommenoca aa tntilgiie, inritoK Itimaelf to aitp with ber the 
tame night, keepe his appointment, ia neai'lf tttiiNd through hia 
gallantr}', and only Mivrd by another person being mistaken for 
his Majesty, 'llic piece in reality is a comedy of intrigue and 
would tell infinitely better without the music. Indeed it would 
bo utterly incaatpraienRible in the tvpreaentatioo without the aid 
of tbe book. The ending; is not satiafactory. Captain Ueniiot 
being the her<:> ami M :v lama Valentine de RieiuUe»,the yonng 
and beautiful widow, the heroine, we naturally look forward to 
tbdr bapT>^ union. As, however, the Captain turns out to bo the 
King of Savarre and as the fair widow does not sink in deejiairat 
the discovery, we may suppose that King and widow settle the 
matter in a manner most agrecvible to tbeinselves, wherein the French 
Police have no right to interfere, and with which P'rench morality 
has no cause to take offence. Gevaert's muitic would be greatly 
improved by the infusion of a little melody. It liaa what may be 
called tune, or phraseology, and ia rareftillr r.tiil rli vi-rlj- written. 
Of innpiration there is not a tt^iark. l yrt ( he vui of the 
opora was TifTer a moment in diMibf , Tlio aiiilicni o ,->p|ilauiled a 
iiunjlH-r of piivcs vociferously, and tlari? wen? 1 1n- usual tii-st-iilj;!!! 
recidls. diial wliich p!«is<^i nie must in the oiK'ra, anii m all 
prolialnliiy wili attract inoi-t atleiif on, in tlin " Air lic la ( '(..-iridV" 
Rnnj; by M. ConiliTC in tin; ch.ir.irler of ( '.'i]iit."iine lli nriot, M. 
(^ouderc, Viy 'he way, .nrt<t tlu' par*, ui the Kiiic-t'aptain 
inimitably and sings tho music ^vitll ^.ti at pnitit ;it>d skill if not 
with any (Special power or beatitv r>f voire, i lio oth'T i>art.^ are 
RiBtatiied bv MM. IxV)U Acbnnf. ('ri>sti. I'otirhard and rrillntx, 
.M.adaitic (;.-ii:i-.\K.ri(;, Mdlle*,. lU ha and ('..ll.i.^. 

M. P el is a few days i?it>c«* invitcl a larpi= cnmp^my of musicians 
and roniii li.wnrB to thn .'.iIiKiiih of .AI. I'Kyil to hcxr two new 
quiutvta ami a nrw s- ituor of iiis own < iiin;«v;-it i m, M. Ketig is a 
wonderful man. Al eighty-two Ti;irs of ft;,,'e he writii al^fnisc 
musical works, contimiM his Vnin rntl r.ioiiniyhij nf Mnfi>-iiiMf, 
drx-e nut llineh from the R'vcre t.'v<k.H imiywi^d on liini a.s I'ri">jd<»nt 
of the Ctinservatory of Urufsels, aiul umivrt.ikes to sufnTUiterid the 
rcheanak and pri«liirii(in r f .MryerU-er'.'i Africnine at the (irand 
Opera of PanB. I'eriiajitt had .M. Felis devi-teil his time utiinter- 
rujite«lly to his literary labitrx the liinfirojiUic I'uir,-: Uf .t 
MiKi'irns. in. tead nf iK-iiiu' a uioimmeiit <if lt.-\f ti> ami in.] 1 if vtiuii, 
iiiinl'.t have provoi a 1rnstwoit;iy h' -nk <if n frrrM''^. .\s it is, no 
one uow euiuiulw M. Feti** liii»i;rji)dij' lu auy luijMutaiit c.iw. 
And of what value are M. I'etin's comi-OBitioim? Of leM value 
even than hia UuireTxellf lUmfrajihie do Miitivuns. M. Fetis, 
bestowing all his care and attention on his work, might have 
b«ome a gooil lexicographer ami a correct chronicler of events. 
No exercitation of hi« talent, nor fortuitous comUnation of citCWa* 
stances, could luvc ma<le him a conijKwcr. 

In consequence of the Festival of tho fintdsy of the new year 
falling on last Siimhty, there was no Popular Concert of Claeatcal 

Music. nvstMxx Snoor. 

V'an>, Jan. 4, 1865. 

I.,ivi:nroni The Xmiak was performed at Sl< QtW/^t't ITall OB 

Uoxinf: night, and ther« was a very nonierottn attiiidsUce. The yrin- 
rt|«l rintfcr* were MIm Carrodos sli'S AniiMrong, Uf. Gruliam, and 
Mr. T. J. lliighei; Mr. .Vrtii-tmni; <tTi iitiiiK a>< <-.>n<iiicii,r. Mii* 
Carrodu*, M»ler to (lie wcll knuu 11 >i< liuiM, iii.-.ilc ii. r :'r>t x\ {xMnnee 
in I.tvi»r;>«!4 «vi Du.h occ.iciun. t^lie a | li-jdiii.'. hut fipI viiy |io«eT» 
ful Mii'.i'i tii.j;.* wtll in tunc, 'i'lic holos in 1 c ■ :.,t rio were UirijT 
given, and tlio cliortues carefully sung. — Liscrfoal Mcrtury, Ltt, 'ii. 
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ARABELLA GODn.\RD AT WIXCIIESTliB. 

To the Editor of tht Musical Woni.D. 

Sir, — We mid- Hampshire folk have at last boon allowed thf 
snme jirivilcgo no greatly esteemed an the ooaM — the privilof^e uf 
h'-arin^ Arabella (lodctard, iu mttlic the nlfccta the most, and in 
Um interpretation of which she kaa no mgerux. I, aa an humble 
tkongli enthuaiactic amateur, caunoi hc^ to vie with the ckK]ticnt 
apostrophes of which iny cotmin-gemuui, OoVfilltry Kisli, hiui given 
DO many examples to your rt^kre ; but, ttou^ k-ai fluent of pen, 
I, perhaps, apjmdate M deep^. At any rate I admire Ulent and 
reverence geniitt onidi W Wjr OIW who can pretend to neither ; 
Mid the performances of the younj; and ungularly accomplt»h«d 
lady wlto riaitad our city on the evening of the KUh ult. inspired 
M not only with the hi|7h(«t roBiicct for heraelf, but, if pawuble, 
vilh • greater love iov uue music than I had felt before, 'llie 
concert (organised by Mr. Cooduit) took pl.ioe in thu St. .luhn's 
Room». It WW a genoin* Ambdk Goddard " Recital." Madame 
Arabella began the prognaune bcndf, with the amdoHlt and varia« 
tions from VVoelfl's sonata, called Ne Phu Ultra, wfaicb I nndCT- 
stood and enjoyed all the more from having just mvl the account 
of its eompoaer fby Mr. J. AV. Uavison) affixcil to the ilcasrs. 
Boosey's edition of the work. How those little fairy liatMla could 
grasp the pasMges in the variation with octaves — dashed off, toi>. 
with n rr-lmity as astonishing as tlie mechanical nefltneaa atnl 
^h_vth.^lic,^l Accentuation were infallible — was to me a perfect 
ridillo- I wna wdly dimppoiDte<l not to hear the opening move* 
iii. iit. wiih tin- iLmljlu niit«s, which, I have l>een told, is, under 
Madame Arabclb'ii toueli, a mnrvd. But better part than none 
at all. The next piece — .f. S. 1? icli s Prelude and Fugue in C 
sharp. No. 3, tVook 1, of tlio f.iiri jii.s ■• IH ' fpO'len iiiimbcr !) — I 
h.id hcird from tho Kiitio unnmn^' tlnf,'i nt, sunn- viaris jjonc b^e, 
in ix^ndon. 'I hat I li.sU'n<'<l to them agaiin with rapt attention 
will CAsily Ik- <:roiitivi. I couM have listened a dozen times 
over witlmut f.iti^'Ui-, llii" limpid olfarrn-ss the nitisic being 
p vriiilcli- 1 ill Iiiiiiiid ol in ii'_-vs <if liiij t-XL> ii;i .11. Of Ilandd'a 
:iaii« m K major, with the " llanttotiious lihuksmith," I nc«d 
tell you notbing. EaoQgh that the nriatiom wen enoaivd and 
ropcateil. 

'llic second part began w ith tiu' f;r.i!iiicst and most iiiij -v.'-i<jijc»l 
reading of Hivt!iovi-n"!i Swmtrn . l/y-.i<.>(..iiii/(i I can reiminbcr, 
altbi-ni^'h (to t.vUi- your n-'ivUn* iuli.> i .'iitiii'-'iKX') it it now some 
" fort ^' y taw " *uici' 1 h.-anl it, an 1 I Imv.' he9r«l it st U-aist 
fifty tunes since, performt'l l>y in.ini^i.s iimirur l^.s ■'>Ii..«iiri;,'iu.<hc-vl." 
Of this nnwiU-MIetl w.irk, tlii.^ tii ry I'tjijllitii u i>f [^miius iii».j.«ircd 
and unc^.■:ltr^J;);llll^ , I r.iiinot liiiri laii^-ufi;:..' to cxjirefis my 
tbuFuu^ii iuiiuintttuii, aii'l li.uvr only to tlKink tliu chaninii^' pianist 
for having, to my mind, i xi.r.-ha'l fully , vi-ry uhl- < f its burn- 
ing, passionate thoughts. All iiail iWUiuveii ! — lin^liliubt of the 
Kings of Harmony ! 

In the next piece, MenUel-suhn'is roelotlious and fiincifid Aii<ta>ile 
eon }'artfizfmi in I), for pianofort4' aifi vinlnnri !lo, Op. 17 (roni- 
poeed at Ik-rlin, in 1828, for his brutlier. I'aal) — MacUnie ArabelU 
wrvfi j<iiQi.>ii l.y Mr. W. 11. Avlwanl, one of our Ix-kI viuluncclltiitB. 
'i'iic Liecuiiuii L>ii L'itlter side was irropruarliable, and loud were the 
plaixiita at the >'n<l. IIm! last piece was the fnntmiit on air* from 
Mireille, which .Mr. l.indi«iy .Slopor c>.impn8eil cii>re8!»ly for Matlanie 
Arabella, which is a delightful fnnUxfin in all reopects, a J'uHlatin 
with real fantasy to vindicate its title, and which was ])laye<l a 
merrtiile and encluuitcd the whole audience. All the young la<Iy- 
amateurs (who can attempt such ntnaic) will now be jpractiMi'ig 
J/i>fi7/f— thanks to the lady wlm stuids sponsor for it, and so 
gracefully recommends it by her own moet graceful Interpretation. 

Sone Tooal music, extivmely well sung by Miie Ixnla^lmid — 
iaduiding M. dounotl's pretty Ikrceme (accompanied br h(r brother, 
on the violoncello); a aong by Mr. Silaa; Duaakla euimnut, 
" Geode Hope " r which ahonU oflaner be beavd) ; and Signer 
Anfiti% «dlie, "j.a SU-Ita," agneaUy varied tne nogranmie, 
Th* •eoamiw^ at the piano waa Hr. W. H. Ajlwatu, evidently 
in Boi* tbatKNwienBe an esmiOeBt xamMtn, 

Dr. Satund Sebaatian Wedey waa at tho '^Radtal.'* That 
Aimbella Goddaid may awn again visit MTjarlwaiwr, ia (tboog^ l>c 
bnUtiaally n!std«a at Sonthautpton), the canioit villi of ha re- 
ajieeUul adaurcr, * LnctsiCB Fbil 



The Loxdox CnosAi. Uxiox, undrr tho conduclor»hip of Mr. C. O. 
Vcrrinder, lately gave a compliiaenlary benefit concert to Sir. W, H. 
Adam, tlic nccomiririyiit of tlir S>.fi>ty' st the iUngvcr Square ISooiiu. 
^Ir. IliTicilii fp, I'n'iinr i jirirn iji.'jl v(ir;ilL.l.., Mis» Uaiiku, ili-- I'.i^iin r 
I.i^i'. '1'. ]; (.i«yiiiic, »riil Mr, L.-iws 'r!,ini,i-\, tin- jt^e de 

r>.'i.'.',jr..'f iif ihc rvciiini;, wa* i xi-i-llriiily >iinu' I'V Dn- ]■! i :: i ij.il -. Tli<i 
Chora* were occuionally nther too prottiinent. and »liuui(i be rcniinrU-d 
that ^UtjroC tone ■•«€ ■Mfocemeqacnce than londDcw. Contiinu'd 
pfaetiee win no dooU saMae tbto tendenqr to demomtntion. which it 
tHhoves their clever coodaelor to Icok to aa he has many vrIimUo 
voices under his baton. Mr. Adams utd Mr« Van Nooidsn with two 
of their Udy |>upili played theaceompardment on twopisiiuft. rrcvii-iis 
to and afW the cantata tlioro waa a miMelianotiUs scl'.ctiun. 'i'Un 
iriii-t* wrre Ms<!.mt<» [rKnts Fiolayron, Miw EIIm ilughr><, >lr. I!. 
V»n Noordei), Mr, \V. II. Adam^ &'c. Madame D lCsie I'ii4»y«.-ii, 
of Jlr. Orrin.^ii Kcii'n Cy' ij ift r'^ran i, wa» very (nctf>'^fiil on lit-r 
dettut ss a .-i.rn'rrt Hii^f r, imi in .a .xmij; 1 y Jl. SrllotsiIntr, •• Wln-n tlm 
quiet moon is beaming," wjiA vsarmty a|>|<hiidi-d. }tl;idaiiie Fiulity^uti 
also sun tita solo pan in Ui^'hop's "liauehter of Krror " with iiiuch 
(ffiiet. Misa Ellsa Hnghe» acquitted hecsdf greally to (he mtioracilon 
of tlM audience in songs by Mr. Chatlos balaoian and Mr. 1'. V.nii 
Nendcn, a* well s« in a duct hf Hr. O. A. .Miiil^rrcn -Oonx-t 
Miuuner tneming," with the rixiiig youn^; vocaliat Jliisn )'.i1ii;<t Lt,4f. 
Mr. W . II. Adaiiii, lic*ide« aeocompiuiying the vocal inu>ic, (iliivrd a 
toln and a duet for two pianos whh Mr. Van Nnon5»n lik« .-jn .iciom- 
]ili--ljL-d artiit. \Vt liavo no time to inunnrai ■ ill '.he piece* in the 
)irni.'riminB »n niii^t i-ninei.t oiir»>>lvt'S witli ri.-iiiiinf: .a lart-mn^" Wak'i 
■,;]' swrct niplnily" liy .Mr. \'<Tr:ii':lf r, .and llic l.lno Uuiidrcd and 
tuciity-tirtt I'niji), »ul lur tuUi st^inc and clu r... 1 v s rMni»li com. 
po*er, M. Uaaasn, the rolo part being cleverly nunc l y .Mi > lUnk*. 

Waxdswobtb. — Mn>. John Macbrren, on TiicEday lift, tho .ird 
innt., gave a pertbrmsnto of pianoforte and vocal inubic fur the I'eiit tiC 
of the f't. Rarr-al«« l«'r!i;vtl», wliirii tnol; [i'a>'''. vt-ry appropriately, in 
the SclnMjI-riiiiiii'i. .a.^.ijiii .l f.irlln.^ .s'f.i^iim t.^ tli..' I'lSrfn.h.*"* uf a toi:- 
c«frl-rouj7i. 'iU<a {i^i»^r,iu»i£tr, v^iiipri''iiig a k'Ui.U,:fU» a«liiii3c:ure (if tlie 
rcfinril and the popular element, mcffivfd every .advantage from .an 
irreproachable execution ; and the inliabiiauUi of tlie tici^libouchuwd 
giioiy avalM theunrlsea of the opfntUiniiy of witusMng, duas to 
thair urn homee^ m alt>ai:ti«a an emcriaimMHt. Tliuii a very 
crawdvd asMBlily wet lbs reeidi, who exblHted their apynxiation 
and irilih by eoraial and eft-raj^ted appiauae. 

MkMBESS or TUr CllV^T.^I- I'il.yki I Ba.MD.— (?*TfSD.\T CoXCKHI«). — 

N H. — Tht namei tu uAkA a * m f>iejtteH arc Ihott of U f orima'U dmig 
band.—Ftrtt I TWou— •Wedcnieyer (bader), »\VaiM.n. •VierwK, 'U. 
SUnnr, •Ilevnohl*. •rehuudt, Culliiw, /.erhini, Krtfnty.fr, Uuriietl and 
Vogel ; Sttond IWtJw— "Chenery, •CotJiru', lenr., •.Sli.arj.n.d, • I'lmn^ 
Newsham, llennen, Ixiade* and Frewin; lWa< — •.-^idilin^. 'Van 
Uaiunie, Waud, H. Wrlib. Tlionip»on. Se'.rcurs; Ytni^.n-rUo' — •U, 
Read (»olo), *Qninton, Trust, I'cttU and Daulicrt; Dmhh i'ri"i-f — 
•Biohl, ♦I'rogaUliy, ♦ rptt. n»).m, Wenkel, W.ind and A- (.Vlii!:- ; 
Claiimti — ♦I'ap<S l^tc') .ati l (>. \Vebl; Oboes — •t.'ro«ier (-<>li') ami 
•riefcl ; .fittwoon*— •lliili hin* {solo) and »re*-lik:iu ; Flulfi ^*.\. 
Wrils (p«lo) and 'M. wr; //orw—^Iiiklmff, •.M<vk. ♦ivr. vil ,a;..l 
'Tillry ; Trumptitand h'lagnJtl — *ik>in.Li-«»u and •I'oyliill ; £ii^l»ittiitm 
—'Pbasey; iMo CenMt— *\Vilnii/re ; 7'«n«r nwMtmw— *lteii>lRnd, 
'Toll and Stock; JP r os M *Thonip*on ; leadtr — Augurte Mnlinn; 
Librarian — ♦Tutton ; I'orttr — *ltul>in»on. 

Ma. Clemow pave hip sewnd rt'.adisvfr. 'hi* jta'on, to tin- patient^ of 
Dethlehem Uin"|iit,al. Tlie m Ivotion (djlircly ir>'m the worku u, t liurli a 
Dickeuf) vaa appropriate to (tie time of year, and etnlnaied tliv Cl4iii>t- 
mat aaral, Um Clituitnas rwaitritios at 'Din((l«y Dell, ami the no le*s 
Dtmaoa at Lent Btreei, Ueraugb, on the oecasfon of Mr. IMi (Sawyer's 
party t ail of whleh ware leeeivM wtib the warmcit an^auio aiul the 
nesrtieit btOBbter. ' 

riLiin:s-<iu .Sii:;;si..M.i: III xkutt leavea I.<«ndi>n tliLi dny fur 
Lei{«i(;, being eii);a;:<-<i to conduct his l'hilharuui!ii< Syn^.lmiiy in 
G minor, at oiu' uf titu next Gewandhaus ('i<iici'rt,~i. 

The Ui'Li. RoTAL 1k«titvtiox has ctiji.a^^^d .Mr. Cliii:. * SahniJin 
(for tho fint time) to deliver a seri-* of llin o lei-ni:r* in tin- w(.<ind 
waeic of fshruaiY. The aab><-ct» eluwio are " ItaUan « )pe.-7L'* Eni;- 
Uih Opan," and " Oeman C^." 

Mi>f.t.K. TiCTjESS has returned to Loiiilon from llaiuburgh. 

Cox»aBVATivB Laxd S<>' !ftv. — At a nivrtinj; of liir )Na il wi tlie 
8rd in*t.. Viscount Ran^ lALli i \ the eh.iir, Janiei tii>i ilM<ii, i;n|.. tli'i 
cKairniau of the Orciit Ka>lern ilailway Cuui|><uiy (pr(•pu^ed by (jului-<.-l 
lirownlow Knos, H.P_ lacoadad by Ciaotabi Jorvts, M.t'.), wa* unani* 
mou>ly elaeted a ■anucr of the Sieanim Coannitlee. 
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Mb. Aaciu>'« Mati9CX«. — The limt of Mr. Aguilar'a (crlu of rc- 
Mtali of pianororto miwic for the pri !ii.>n( 9wma took piae* on 
Wadneidar. The following wji<i the programme;— 

i*"nal> In r, Allrjrm siul— Hciarl ; C^if rUUn* (* <lraBi*tte tml mmtinllr pl*^'— 
Aruilar: Faniuia In C minnr— J. S. Barb; The RlT«lFl~McniIrU»i>hii ; Trrliul* 
ni<l Kiisae 111 II— .1. !«. tUcbi IVilr('rniuic(l|iUuQ)— Asvllu-i U-ltro— Aj>gll»f^ 
Porau In A lUt— BrrMi'jvtn i Umlrr aMw WoTM— ■MMMtlBallot WlMltnlBBdn, 
Nm. J-Hrllrr; FjtnUila no rau(-A(«|l*r: Im Wl-lbltort iMtUvk 

lR<wunee>,*a<l lUrcli— ^cnlhr. 

Air. AguiUrwu aHi>t«a l>y hU pUfil, Ubi WcUon, wImm Mod taalr 
WM ihiHrn tiy her wleeiing for ptRbrawnw Mocart'* SomU in F, and 
piww ly Bwli itwd H«iii<«iliiiihi>,iill«f whfah «!» fhqwd iwlL Tb« 
iwmM wm IhIiIouiUj ■ttoadcd. 

SioxoR RANriEr,oi:ii's OmnTA, fH* iJiW MmMttu, pl^wt W fte- 
qurnlly and witli so tniit h •it' Ci-^ia at the Crjntal lUaM^ la |Am( to lio 
producvd at 'rreiini.Mi'i Karl Theatre, Viontia 

CaoTDOX. — Mr, Gorgo UunrH'i annuil cun -rrt uas atlendvd by all 
the rank and fMhion of the iifighbourhoo«l. .Mr. linMcU an n^ual pro- 
vt.il (I nil c.\<:i lli-nt bill Of Urt. Hi* aj>el»laijti «i-rr Mim D.1nk^ 31i« 
Whjiock, and Wr. W. H. Cumniing* (vocaii»i»), and Mr. George 
niiwrll, H«rr Ludwig Strauia and M. Paqne (in«trninenlali!>t>). Sir, 
Ituibrll, who invariably aelecta coro^ottitiona by tbje great ma*t«ra fur 
MrltirmMMih pbjroii in vmAmatiim vith Ban Blnmi Mi Jl. Ftoqne. 
BeeihoTMi'a gnuid l>io is C minor. Mid with Hcrr BtoUM the 
" Krciitier " Sonata, by the nanio nnn ]»Tsrr. Mr. UumcU also 
pUvetl two m\(m — one by Sti-phcii Hi. ^li r. (rn n iho iV«r/i /llaneAet ; 
and the other by llcrr Kriiger ; and on iM injf ensured m tJ»<* latter 
he played Stephen Hellir'n /iVwiV in D H.ii. In t^w. mi::-< — - A 
I.aiHcnt." mmjj In- Mi«-t Whvltn It. ^ml "M.-rfi'ij.'* iiMl r.-Mlilig»," 
• un;; liv Mr. (-'i;iniiiiri::H -.Mr. Ilaf-rll iiruvrti In- ri>';l%i en;ii|K..i.- wrW 
an play. Iloth annpn wrre well rung and wannly appUuded. Ilrrr 
SlnuM Mid V. Pupiti played ao to a t h* former Brait'a Outlo fa(iia.<.ia, 
•nd the lait«r hia own Cuiiaaia on JtigaUU^ Ur. ^tiUiran accompanied 
tlM WtttiAil duet hem Ma Mnulmartk, - Earn MWM the aioonlight 
tlFeiw," Mm| V Banka ud Mr. Cummlng*. The coneeit gave 
gvnenl ntltwiion. 

ItKi-rAaT.— At the l»»l concert of the Anacreontic Society the per- 
f.irmfr* were Mi«» Kate .Alf an t'rnfi, Df'rr Kl^er and >fn»ter Willk 
rip"-. Mi^-i Cio't ^Ti);; K'Kviiii'^ '■ 11(1 rng^ii'. ' whiuli fur yriim^ 
an ani»t »he got thruugti cJipiUlly. Ilf!rr DUm-f's violom:! ll i notoii 
wr-o .ID M«nsl very well played. .M.iHi r Willie Pii[)e »ai n- eived 
wilh firr.Ti fsviT. Thv Xorlli'm Whig, wri'.ing of hilii al thU concert, 
(ajr«:— 

"* Master VViUiii I'.upi', tLc youii;; Amfiican pianist, wm engaged for tbii 
Mmt. Tim Mcamjliilwd bejr, wba n nmr fentvra, uwriiva p ewi net 
Mlfy waddtrlU 1^ He ag^ bat rmaikibb fmt »»y ajc*. H« i« net eoly a 
b«T - pf > faii < er te be aiilnnuhnl at, Imt tax rxittitiinl tu l>r tli(iruti;;1i|y adioirFd, 
ap ft firam bb jrenn altocetlirr. fncilitr aitil ilFXicrity of eireutlan. anti 
liH coiiiiiisful mvf 1riris»lf iir) tiU i:ijt™m>'T:t. ar." itr- n ly suiti :ii to «nnant 
lliir liip"'!- si Miitii i[ ^;i<i;is i>f vih-.il h'j iii.iy .i:].- 1..- ; ni.i ii'it l'-*? wnmkrful 
in Itiji m.-i-ioi T, ^rliii'ii c.trri*:>. Liiri t'*ii"U;^''i tl^r- lmi:,'.-st nn-i niii^t invi-lvH 

S' t,,h',] n:tlimil II rl-TW i:r lirs: i^n - li'' ]il ivril I't.-i-t lii>v«^li'« S-»:fi;;i HI A flat, 

and IB nrraiiprimnt «r» fmm /.ui*>a, liy I'nxli'ut. I lie fuiwTiJ tiwrdt iu 

Bwt h et u n'e Saaete waa jlajad with |emrt and rvm msji iiy ; yrt it wu 
iaifiMiiUe aot to (d thai Beethoren wat Mnt; ptagfd. not lutirimtrJ. 
IhallNi^e " Menw, Swart KoaM," wUch wai gJ*M aa an mkh*, wai (lateJ 
haa wrtf than Thalbcrf UniaeV «raaiU ham {hjid it.** 

Mr. Ilfinitit n Clarlio wa« lb« Mtr ooiidaetor, and provv<I hiinm li 
e<]ii >l to ilie i.iiU. The Kicieiy ptayad a derer overtnre. the coinfioti- 
tinn of Mr. Clark. Miu Croft aang a romantf, and llerr ClMier playt^ a 
violoncrllo njIo of hi* own coinp<)Mtinn. The other pcrform.mi.i'a wure 
McndtU'f liti'ii ovrrttiro to Son and Strnngtr, Deethotraa'a Mo. 8 8/ui. 
phony .iih1 n vi-ral ot)icrcompo«itionf. The eoiieart»ha««*er,traanHiah 
too long, oning to ttie nuinerous encore*. 

IIancrlona. — A new opera (writes a Barcelona journal) from the |»'n 
of the exocUent and emineut ehrj-<l wtktUri, the ilartm lUitte'-iiii, 
nrtiiled Mmim JMtmt, hia jiM been lanvMntad at the i yronm 
Thaati* trilh «ani|ilete aneeen, Not eidy haa the ennifOMrr (irurrd 
Muudf gifted with the melodic faculty even to pnidigiiliiy, but li.in 
thearn a thoasngh acquaint.mee with the pniO<tiiu|<-*t arean-t i<f the 
(ciriire of harmony. A brilUunt ot.iIioII <tt*s \a\t\ to liiiii by the iin-ni- 
l><;r.^ of itir orthi-'ln, who pr<»eritt-<l liim willi a crown of »(lvi-r ; kimI 
by the iriilitiry lanil, fruin whom he received a >"ti;>Tti 1'.iii>ii. 'riie 
interpret! rs nf tlip work, .Aladanie Fiorentbii, Sign. in .Mmiiii, C'oIdh- 
neie, and ilauchet, xang their rea^icvtire imrtx ixlmiratily, Signor 
Morini, more eopecially, who*e tinging ys\s h.iiU-d n iih the hxuleiit 
applatlaF. The debula of the barytone, iMntley, to< k pUov in tlie | 
XVieaMrfaiMl Ai^rfia, and ware maU farillfauil.' SSantley fai an artioi 
of the firat order, and after hearing Mm It l« net dllBcult to un<lcir»iand 
the high eatinialioii in which he in held in l/^ndon. The clwraciem 
of the Count di Lnn.i and Itigolctto elicited the ninH rnthniiia*tic 
|ilaadila from oar pnUic, one of the moat didkail (o j4caae in Curojie, 
aiAvlMlm aeea Md baud an tte taiMWiMd Aitbtaitf laodm 



Drsr.is. — [Fma a Cnrr«]^f')j'.Vn'.>— Mr, and SIri'. I)ioti BouciCTuU 
are peribnniflgattheThatlfo r..iyal in the n.'w picoe Armh n-i p->-jvf, 
with (,Teat aueeeaa. The leeoviy and drvms are extremely upli-ii.liil. 
It ia einincMily Mli'sfirtory to learn lliat the Dublin Intern.Kiiin. l 
Exhiliiti'.m, fur 1Si;.'>. unilrrtakfn by Iri«hmcD, aatualcd miUty liy 
intriotic motivfs, will lutly rT-iili-e the hopi.-a of ita jwomult-nt. The 
pre|iarattiry arru>genieia< are in a forwanl cDiidltlon, and the pmnii<eH 
of sii[>|.'irt from bttiiir r.i-itrilir.t'tri (>Ti«iirv llie »iiri-r«« of the Exhibi- 
i\"Xi. <!];>• ^|••■^ i.'.v y.T:- n:' tliifl iLxhil.iu.iu, Hut .'illpinpted on any 
Ibrnier (."■'•i-i-in, ivi'.l 1^- ;im ii.|i-r:>,ilinii,il di-i'Liy pf iiiii-ii':t! initnimenti. 
A Urge Iri'.l, i.,»Ti:i'.ly ili->i .: ii -.1 i: r in.'.. : t -. .m i r.jp-il-l.- nf ..r.uiiig 
S.tXXt |K'r«on», haA l»i-en di'voi<<i to thin i>ur|«>«e. in it the iiiMrtjincn'a 
of all aationa will be aeUeeted, and daily jierformancaa will lake place 
dtninjrthe ooitifmunce of the ExhiMiion. Exhibitaaawill therefore 
have tile advantage, not oidy of nhowiog their warhl^bntalwiiriiimilg 
them teatc'd under most Ciivorable ciivamatanefa, ami miudc aa an art 
will be addvd tu the other attractions of the KxUihilion. 

IlAmciioii.— ( /Vom d fV j'M/wWrwt)— With a repetition of r.ertli«Tni'i 
Fiiielm, tladlla. ThCNI* Xi«^Ba concluded, on Triday, the IGth Dec., hrr 
•eric* of perfarmaiKca h (ha Aadltheater, wbtre ' aba made her fimt 
apjiearance. aa Konna, on the lt>th Nov., and, « tba twalaa Mlewiag 
rr■-ninf>^ «u<taiived tlie p.irta ef ValtBtine, Lacmia, Dotuta Aoaa, Ijuaiaa 
{/I J^uattort), and, four tiinei, that of Fidelio. Itcrtltoren'* ofrn, cgne- 
({uentlr, engroiiaed a fourth of her performancea, and properly ao. Vht jait 
as the wcwk, the mm tntitsinti-fy wc 1^'i'r.t.T' .irij'ui'iitcii witli it, ilsKplara miwe 
clearly and liui^r»'.ili(<*i:[Iv iM inr\l ni.'Jtrrr 'i^'^iiliiMiir.-, Iihi .Ma-IIl*- 'lK*tjri:.i 
a perfonnance tn show wliirh atnk<i» «i» »s tl i? iiuirr PM i Uent the mora 
fiunilianM-d we are with it. In tlit firat pbre, f,li. p... v--^ » a voice exprv-s«i(ig, 
aa lli<ni;;h without any effuft, dignity of ntind, ami a wmnair* heroically brave 

di»po>itinn. I'licn. on haariag aadi taaHb and mrii taacfeiaf MiOil'ence of 
ex|irc«inn, gtialiing forlh imncdMrljr Unm the heart itadC who con dnobt, 
e\-rii f<ir a ainfrle niooMBt, in tht Hist act, thnt love «f this deampUaa wtQ 
aactved ill rflcvtini; the talk «f dblbmnci' llr<'iltinrm mraaend tlw'jMita 
in Fidtlio \>y hU OWQ gteatneaa. Abore all, he ralralalrd npnn Ui 
perfunnrra' (Hinaeaaiti^ a Iratlifhlnras of mnrictlon audi u i* exliikilrd in tlia 
words nf MaidUe. TiTtjena when alit \m to fare the gmUcat danew in a'l her 
;i.irt. iiiiiL, in the mi<Ut of tin f,l ixm^ tii..>v t:if innsiral dramn tu 
tn atiiipie spoken dialogti* : ** Jx &g due Vcnaeliun;' !'' How Mi \f ilns 
thought— tlii> proper cxprcaaioa of which tba coaop^acr baa entrusted ;ir ^n, 
fuund iaapiratiwt on the part of tlie aiogrr — wliea it i» given with tlie 
tnuiitiaaal daih «f alag* fluateefaisr, but ta what a aaaaifeatatiin af hRimiat 
frrrent belief daea Madlle. Tletjena derate It! The lateicil both aT the 
actin-' and 111* mimie nilinirate^ in the ciMifliet with Fiiarro. wlirre h'iilrlio 
pr.iti'iti, as with a fhii-dd of brntitc, her huthan I with her penoii and the 
nll'cnoih worda -. " firat kill hia wife !" The trathfnlnrM of prufuuiul 
»rn»iitinn ia preuliarly catching. Tlia apect.ator lixtcna, in brrallikua hut 
pb'a-.inE anxielr. to the ine^in^ ncmr i» t'ltw^ls tn some ideal reality. Ilia 
fancy plnnsrs, with lili^tful Jn- 1 1, i.ii i t'lr alivi.., S. rire which not alone the 
audirnre, but the Itrnii.Hin ai tiw aLiian, otaoiia ao ai-cure, tliat tlir aame 
le-'iii.-d aulution niuftl iilvM-a be liranglit about. Rut when tlw trumpet 
signal ia heard, auunding fur Ijeonora uui Fbuv^an like iha aainraana of an 
ange^ bet iar riaaneUw the Lmt Tkanih a l*ar itarla fcrth t > oar ralh^. 
If thia tew dote Mt w«B op into tba eye, it at kaat Had* it way mrttinsly 
into llir hcjrt. tV'ouId i) Ix iim^ilU- srti«ticalty to atirp.ixa ,hr mn>|r inwiiicli 
the rnmpit^rr lia.H midcrrd viith nolra t:ie eflW't the aiilliur liaa pnnrtrayrd in 
Ihi' !.;irT. I .tt;. I ; !s of iIm- Gnvmior? Cortaiidy n<it -but lli-i-tiiotrn cradira 
u* it iiL " u-iur.i riW" j y." 

1 Li' iii.il;. ni i ] n.ri-.wl ly tin- interval aft<T tlie Dungeon Scene, and — sftrr 
tlir ti M :il tiyinli 10 huniir of woiu.HI — I'T tllC filll (if tbccart,1 n, I" in IrtSfe 
m a. iaaiuly party with Mdlle. i'trtjcn*. We will nut attempt to calcriMc tl(c 
rrcnIU in one aingia etrtbaiat af anlaww containiDg aouie miautc*. or the 
no9fg:iTa and wrra'b af llowm whKh fell fiwa all Aitu, upon the akigr ; 
nnr will we nff.r any remark n|ioa tlie repeated "fluatialioi" la Iheaichfatn^ 
whicV by the way, liaee gradually become an ahttaa letradiieed en every 
pix^liir ocranion. lint if the adiniriii^ altaibinrnt uf ii lar^t" a'.'CiiiMiir c iii, 
oiidcT .iiiv rircuni«t.T'<"i'«, lie e\pri »od «ith viviU truth, the marks of int' rv-«t 
maulr.•^t^d tuvriir.l* M.ulil.'. 'lictjenaiOO brr taking h-ave last Kriday, caB»ti'- 
ti!t>vl ini»t |:i'ii:T:d. wanii, *ud aiiKR« tfibnta nf hanuiee, We e«er miw 
olb'reO oil any o,-c.ii»:4in of I!!** aorl. 

Ill rrturii fif hi-i fu o]i« n»ti"U iii HmpUra .'/'■'ik/i. M il!.-. Tu ijons Im 
bi'cn prvociited liy llrrr llnvik, a inf-inWr uf tin- .Siiiat<-, nmi lit r«t.r«un, a» 
rrpmentiiv tiN CDDMiitli.* aif the Si. Stiehalaa Ulmich, with a *|tlendiii atlver 
f^owcr-vaar. bearing an bacription cemrnrmoralnre of '■tbet'th llccamher." 
Mailll;'. l i' lj--n.'i liii« w'n'f left llxni^T^'i I't l..'ii.!iiri. S • i. Iuhk r,t>xtyi'ar 
tn fuUil a fr>'>ll cii;;!!:,-! !!!! Ill in l»eriUtiv>- I'HTh, 'Cfi.- I .,^.t^ n !.lTe»e Iwa 
liecn [lulrlLitu 1 liy !irr iu I'.i? paper*:— I \ i--.i:!.:i' !'i-r u i- : • li.ivr \:,\- 

r,'i!iic city, wilUi'Ut ntuiiiiiig my pr i! . li« ll:. ■,;i ii'n.l .^s 

well a,« to niT own fiiin-U atnl ,io(ua:rita:nvs |it» tin: niim.'mii.i ni;irk« of kind- 
n<-a« and partiality uliidi tliiy h.ive »o Ubrnlly evinced t"w,nji',B me Ui iiling 
tbcm all a hearty farewell, 1 remaiB, etc. Tiikkksk 'I'iktiIIUU. 
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Olajuiow. — Thi? •.f!<?eri ^\. t'lc Tw lfili Siiunljiy EvfniiiR Conoort, 
which took rln- - i n i l.n<ln:i> I'v -, «.r.- Sll-m Julia Klton, Mi»» 
Edwnnl. yh, Itik^rrKiti and .Mr. lUrty Clm- " Thf miiairal trtat of 
tlic ?vi-iiiii^ w*» &li>s Julia Klton, who nuiic ni nr.il lr an iiuprvuion 
on her &m apiteannce at thete conoerti, and on tUis oct^aui^u fkc fully 
mistalnnl the opinion we then formed of her capohilities. In Itan- 
dotfger'a " Den h r6dioQlo " *h« elicited an encore, iu obedience to 
wuBk riw wpiUil tb» krt taiM. In Mothar riwle, ant lauMtlih 
ftetoqri WW hn wUt^tog of HinM'a long, " Afton Wtitr," wUeh wu 
Mfllla wftb gnmioe ezpret^on. 

TO ZAUl£L8 OWI^ ESQ. 

Sir.-AlargtBHltaetf llMHritWMbtlllt Kdlln. Hm BmW te 

Uw ebatr. 

Tll> CtlAIRKAW, ki till' L-nunw uf tiiK a;icniv.j; ii^'i'ili. nlhi.tfii to llif rl ..iiii; 
«f the CoiBiniMion of Inquiry on the MaTora^tv. iml (illiermaltcTS of y^lUc ui- 
ll and Moetadad WppiiAv I-^'^''- " > * «MMnuDication 
AHl^Mt vitA h* HaBenUj; q;uiii£«illo 0mm. (Loud 



Tlw LMaE— We proniNd tlie paUio that wt abouM gWe them early and 
accurate infofmation rrUtin); to varinaa intrmtf in town. At <vnr msrt- 
inj^ ve took rogniMnce of certain cirromftancr* in c»nncct!<in uitli tl.i' F.nwing 
Club. The rrport of tlm nwtius; )Iroj,pi i! liit- a (.i.ml>vheJI a>nong»t the p*'''** 
c«iiccm«d; anJ leatini itiv wn- u i\<r^;d;y Umn t.) thf Kxtraonlinary inthnatc 
knowledge pfflwi^t i] uf tln ir :itr.ijr)*. Ah t'j wIji^iIk' lilrtlsap*. it is ainff«in«r 
to ace the luiiii Tiiai atti iripti tlj.iL an* miul^ to 'nUi.uiv UA. 'lli.s fvpnlii^. I 
woiuM mpcctfnlljr direct joor attention to a Musical bodety in towu, wUitli 
baa beta kng erteMMmdi lad wUak iMiwnhwed moai imfirtit benrfiu ou 
the oatnmnntty. It Ini Iobk beta Mbe the poliVe ai • aaik aefiil arj^an- 
ImiMm te |MHMlbg the atoJy tt, and appraciation for, vocal and imtmmnitel 
■mis af • Ofdar. Ttiroogh ita ezertiooa, the inhabitaota of Bclfait hart 
lud fraqaeot oppartanities of admiring the gnat aacnd oratorioa, in wliich the 
graodenr and aubliinily of the iniuio are oomoMniurate witli the iinineital 
infrtv^ of tfi<" tJi?mM- The Clo.'tt-ral HurmoninlJi m«y n-Hid tipon the 
fourteen Tfam of !lii*ir S'Xjet}'s exiitfiice niih U-;;itj[iiiit<-* jiriilf*. A iiiu.-«3i .il 
tut!i hu beta, liurmg that period, iltiteiopCHi, vihic^i lii.<, iLin'jtii;>t 'jtl.iTtlun^"-, 
conCributad to tbt cnction of a noble and capacwuj Irjjidin^ nh'.i 'n ii )juiii i.r 
to the proTiBee whoa* name it b«a(a> A change haa taken piace in the coa- 
immiAiftt^iSlKMaanMaMitMtf, mijitit kHdMdtaKml 
TImm are people who are ahoeked at waA brafiaaal tMmmf, Waa it net 
plamly iotiinated to these uusorrijpUe'HanDODiita that they nhooU p<'ri«h ? 
There waa, however, a nieasnre of merry reserved. For a m-lrct few, ):riitle- 
blooded resuscitation was gracjoualy provided for in a I'cKdl L'niun. 1 itiuuM 
be sorry to »tre tint Society become the mere settinR to goine nrll'-cuiivictej 
diami^Mil or brillijuit. It has other functions to fultil ef ji iDuje iniponaiit 
elijir;!^ t< r- its iiitlncnce U not tphrincrsl ; its movements are not mi^iratory ; 
it ia i t 1:5, 3,ni bclmig* to u.« ; and it (.bnll sunivc tlie evanescent crlebrily «f 
cltvfi prot'i <«iun»U. (Loud cbimipiiig.) It is not their pl:i«o iiisidt 
^a^)cj«img by iaauiog jmnpooa uuuilfMtg^^absurdly sufgestive of iiiiperiul 



the "laiif - " The nii|ileMaiit tifaaniataiiea to wlueh ( liaee aUnded fonat 

aa incoDaiderable incident in the sococssful cainr of this valuslJe Sixu ty. 
It does not reqaini tlw patron.tge of rzcellcnt organista, or respM-uble leocben 
»f moaic I riUber c ncr.it lU'.n t'le m.-mU-r* i n (ln^r dtUverjnce frum b.- 
havioor bat little cali ul-ii (ntu iliuM '1"k-i n'^gx^t and courtesy wliioh 

tht mcmbeTS art now eaperiem ini; frum their cimiiurtcir fully account fur the 
inereasol vit.iiily which tbo Sj<.ii:_r u at [irrjent evincing, ai>d I anticipate a 
Urger amoont of popnlar aupfiurt tUaa it has hitherto received. (Loud and 
yrolonged chirruping.) 

Tb« Cuckoo begged to diSer from hia fi;ie»d, th« Lark. The Society, be 
OdNlh^fead hwum fi i inM aa AnlagllMWlmir tlw* MaaMa than 
fMvioosly. At the aaato ^um^ht Mttai timtwm ttmmdmm in their 
catmals. Tbe Monday Evening Concerta ha UffuM aa a (artiet anafca*. 
Tha attendance almost exceeded the aoooinnMdalMi | ani the andaat lattfcat 
taken by those present in the proceedings was most gratifying. 

The UoLorixcil begged to remind the Cuckoo that there was a time when 
tbfrte pcrfionninrcs were net to well attendtd. B* tbai^^t that « lugt 

^rtioii of tiie >ucc<»a Bjxikcti o! cmuij hajuflf aaotted to tlanifail^^TM 

them by the aJtUtigo 61 vocal uiusic. 

Yoan Truly, 
The Fincktry, Canarytide, Vtcmber 2C 



SB. 8I0LBEB0 S VOICE LOZSKGfi, 
tad aHkhlnr th* voice, aatf lawMla 

the throat, 

TTAS maiiitair.fd its lii/h oliaracter for a quarter of a 

cta'.ury ; nnj ih.n (Vifirritf «*»tiisir»ni«t« ei»ee»v»d ffOB Orisl, Persian, 

^ V: am] i:iaii> iif and S<Ste^nir|i fully tsMhllA lla ami Tirt8«l 

^ i Vv-ciiiit IT )>Li.,iii.' ijT>k[cr ibnaid b* withr>ut it. 110 ka Hhlalaal llf ill 
WholsaaJa ani BetaU ChemlaU in the Uaitea Kiofdom. 



SOW AEADIe Price 7& 6d. 



HANDSOMELY BOUND, GILT EDGES, 



THE 



Musical Scrap 



Book: 



MMTAinni mas nuv 



400 PAGES OF MUSIC. 



From the "News of the World.'* 



Uxasns. Booanliara the bapigrtaiatof atnUngoat nawidaaatha 
ar« ao good tint aMnwdan that^ Ifta Oii1vid1n» and fha ngg^ thqr 
were not thought of Mliin. Thaidaaof the new waai^JMk k aa 
exceltent one ; and tt eoiapriiea, la a very cheap form, aavaral 1iail> 
dre*! of the most popular songa, piccea, aira, and dancea that have been 
written I y the moet popular composers for some years pout, The pob- 
linliLTS roiy, ami nidi trutli, tlut tlic coiii]'ilatiijii of sucti a work would 
eu!.t M> largo an expenditure of money, time, and experiei>ce, aa to be 
almost anln]«triUUif toaaymBotfMliuakaaqjraaail^iradla pi^ 
dadiig it. 
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PIMOFORTE MUSIC 



MADAME OUilY. 



Danisb Airs (et Bondebryiiup) 
Spanisb Airs .... 
Welsh Airs .... 

English National Airs . 
Masaniello, Grande Fantaisie 
All ! rendimi quel cuore . 
Don Giovanni, Fantasia 
Le ISTozze di Figaro . 
Otello. Priere et Homailoe - * 
Kobert le Diable, Fantasia . 



ds. 
4s. 



4s. 

48. 

5s. 
3s. 
4s. 
4s. 

46. 

4b. 



£UH£. 

La Fiqi2aiLte,YalBe Impromptu . 3s. 

(Fl^«d It d» OomiMiacr at U« Oooeerli.) 

Silver Moonljglit . . . . ds. 
Sliuii1)er,mmeown. Traasoription Q&. 
Harvest Home, Fantasia .4s. 
"For a few days," Transcription 
of the popular Song &Ghonis 4s. 



METZLEfi AND CO., 



35 to 38^ GKBAT MABLBOBOUaH STBEET, W. 

An 

55, SIN0'8 ltOA]),BB|aBTp|r, 



or 



m & POPULAR MUSIC 



prnusnnn nr 



PURDAY & CO., 

24, GBBIAT MARLBOROUGH STREET, W. 



GlUIilO fi£GONl>I-SONaS. 

Leave me not londjr , 

Lonely Cknid(Th«) ... ., 

Orptuu Chad (Tbe), SuDg by Alia VotA» 

Parting and JfecUng 

Wake her not rudely ^ 

The Msnuids (Duct) 

CONCEBTINA SOLOS. 

Concerto in G, composed for G. Rcgondi — Moliqoe „ 
Ditto in U ditto F. Boaen ., 
Fantasia on Aire Le Proplicto — Giulio IlegonJi 

OlUIilO REGONBX'8 QUITAB SOLOS. 



I. 
2 

8 

2 
2 

i 



10 

10 

0 



Fi.10 ^■illagco^£C 
Introducttiiu i t Cnprios 
First Air vari« in A 
Si-cuiui iLitto in D ... 

Huvtrio 



2 0 
2 6 



BOLE7NE BEEVES' MUSIC fiir the HABF 



Ijuit Row of SnittlBer 

Irish Fantasia 

Marcia Solcnne „ 

PMtagnb— No. 1, dodkatad to tlie Ltdy Hobsrl 

No. 2, „ tolitaS 

No. 3, FaniagliMm... 

No. 4, VniageBovd ... 
Grand Concert Solo— Dor FMaehUtx 
Sonata Dntnnuitioa 

Stndiiw 1 and 2 

Seherao con variaaooa 

Sotiatft Impetuoeo ... ... 



6 0 
B 0 
C 0 
4 0 

4 0 
• t 

5 t 

7 0 
10 6 

4 9 

9 9 

» • 



BOLEYNE BEEVES' SONGS ± BALLADS. 



Appena il giorno mnor .,, 
A« 1 layo a tli} nk_vn^;ij ... 
A Voice williir. my 5soul ,„ 

Bouc.iiii iiiv r.iliri i'ro(a 

liird anil the Ilanl 

Dear Fncniis af.ir ... 

I iirLw from dreams ot 'I"h«j 

I cDviH Thee... 

I ebail see my love to-uionov 

Ijovq rae if 1 live 

Praiae of Spring (Tlie) ,„ 

Rapt ill a drmta 

Rinc out. A\ lid Bells 
Shod CO tt.ir. .. 

Swifter far than Summer a flight 
'fhat cold Earth slejit bolow 
Tlic Fugitives (descriptive loog} 

The Secret „ 

The Stmt ol the Stnsam ... 



ka« 



WW 



•■* 
*•* 
turn 



2 6 
1' 6 
2 6 



6 
6 
6 

6 
fi 
6 
6 
G 
G 
6 
0 



... 
... 
•>* 



Mf 



2 6 

2 6 

4 0 

2 6 

i 6 

i 9 
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or 

VOCAL AND FUllOf OfiSE HOSIG, 



Ko. 

t* Cliristjr MInitrfl aongi. (Sixth S«l««llail.) 
U Chrlily HInitnl Sonet. (Klflh Hflcetloa.) 
4< C^ritl)- Miiutrcl S'lne^. ( r.jarlb SeltMioa.) 
tl Hi:rt.'<r. Hvin.lunt .Sollirl rrrSh»krtII«H«. 
it Twcr.Iy St-a Sonir«. ti>- UiWlll, Ac. 
4S Hyraii* f .r (;iiri'>ti»n S<*»rtfi«, for dnmr^tle nift 
44 One Ilu-iJrivl Wclih »nii FjiglUh McKKlirt fur Uie rUnofort*. 
43 On* Hun-Jmi i>cotcti MoluUici, arraritced for lb* i*UlMllbft*. 
4] Doc Jlandrnl Iriih Melodic*, unuiired far Um r~ 
41 Klfty OueniiD Ain, •mocnl for tb« Fiuioftlrtfti 
M TalMi br P'Albwt tai othw tiUmit C onwi m . 

atOMttitkiMiiMcaMfe. (nMMM&S.) 

It i iHilWilili PiiiiM^iiiit. flu IIh PtaooMa, 

MM, lt(«l>, Jlg«, As., Ibr Dm PIUMforla. 

, __J B«ekl«r Mlo»«r«l Alr». ftir Piuoforte. 

II Cbriltjr uad Buckley Mlmlnli' eoagt. (Beeood stric*.) 

34 A ChH^fniM AH>uiu of thi5ce MuMc. 
33 Tilt jQTcnllt Viv«l AlMim. 

33 li.Tth. .?-rj Si. iiatai. EililCTi hf Cli»rl<i lUll* (XOi. t). 
31 U ; ^ itf-,-« s..n.itju. K.ilttd by ChMlM H>II4 (NOntl. 
» iSrtth > 1 S .iiiUi. Etllln] by Clurln lUIM (S«.4)b 
» T«ii Cunir»Jt.i »^>ns^ bv Mm. IE ArkwrtKht, *e. 
ta BactboTMi'i Sotulu. i:<llloI by Chirin lUlK I 
tr FIT* SeU of Qaaalriilti ki Daclt, by L'fanrlc* I 
M TbIrtT QaJoM, MHVfcu, *«., by D'Albcrt, i 
H MtM BMfariBcat PopaUr Sanct. 
M TkMMO F«fatar Boan, bjr Barkw, Ualnr, te. 
B TMat]r>lf« Amallt Piece* fttr tb» PlMMMbfia. 
n T ai BU IMH Chrtatr tod Buckler MiMtrcl MclodUli 
St inai PtunAirto Plt«e«, hy Aichcr uid OmU. 
M B««lboT«o1 iinrukui. K^titftl by Cbariw HtDf (K* 
II r^TonrlK Aln !r n-. Iho M'. iiUh, ftor III* FlHtiMti^ 
1» Tw«It» Scocs by V»fdl Md Hotow. 
i; Xbi Pinjiolorti riooea, by Oibonx aa< IMlU« 
It T<tlvc bAcrcil Ua«U, tot Sepnno aa4 CWMoMa TUtMb 
IS »rlit«en of Moora'i IrMi Mtlodlft. 

t4 tm Boagi, by 8ciiiii«rt. Engiuh *ad OanMM WMi. 
U Twdra ^palu- Dacu Cor Sopniui ami OoaMHa TolMI. 
U BHlh0T«i1t SooaUl. Kdltad by ChkriM HilU (Ka. tt 
11 8b Plaooftirt* PlMi,»r WalUc*. 
M XlM PlaaoftrU Ptaata, bgr Brtoley Richarli. 

I rifty ValMS. by C. D'AIWt, Strniui. Ac. 

t Fony Polkaa, by CharlM D'Albtrt, Jollien, Knlf, Aa. 

T Tn 8«to of Quadrtllw, by Cbarlo D'Albvrt, Ac., com|il<l*. 

< Tadre Soagi, by lUndr!. 

t TmlTaSaond Soati,by I'oi'iiinr Cninix'Vrt. 

4 Ten RoD^, by Mnzart, wlih Italian uid EagUib Wordi, 

1 Tea .-M. I V ".lir- n. Mri. NiirtOB. 
1 TUnccu tiooci, by U. W. BalA. 



luiK Oh, a}, 

I U'Adirib«i. 
.At. 



Glieap Works for Yarious Instruments 



Ptiei u td. taofe, pait ftaa. 



Ch4r]«li'i Popular VloltD Tvlor. 
Ck»;i^:! I r . polar Flat* Totof. 
Ciu|>;<i: 1 i'..yiiiu Corait Tutor. 
CUifmli I fopotsr Encllib Coaetrliaa Tutor. 
Ctefftljli Papular German Ceaaarlln twtm 
Cbappttl'a Popniar PSaiM>rarM Talofk 
Cbaffain Popoiar Olarioott Tatar. 
Ckiii«n Popalar HarawalaB Tatar. 
Oafftin Popalar Mafiac Talor. 
CU;.p<^l:'< rnpularVlMaMtna Tatar. 
Ck. 'I . . vtoarHa Abt feaa ■Itail^- fer Thlli, IlaK 

CiocrrUaa. 

Cbtgipeirt iM Daocei (prlocliiatly D'AIUrt'i,) Fint aul Saeood SariM Ito Tlolla, 
FiBle. or Cornet 

Ckappeirt too Operatic Air«, fur Viullo. i'luir, Ci.>niet, or Eocllah CoBtartlM. 
CbappeU'a lao Popalar 8onir«, aitta, ditto, it\n.\ 
Cb>f(«ira 100 BonipJpei, Reels, Jiga, tc., f. r ^ lulln. 
Cbafpeira 100 IrUh and ttootch Air*, ditto, FluU, Comet, or CoaooMlaa. 
dappell a 100 Cbriaty Mioalrel Malodla*. dlHo, dltbt, ditto, ditto. 
Cbappell a T*o Popular quadrille*, b)r D'Albart, for Daaeiac, ferSltfllk 
Oafftiria Taa Pivolar Sets nf Waltiea, for DaneioK Ar dim. 
ftaiptll^ Papater Polkaa, by D'Albert, for Daatfot Ibtdttttt 
Oatpaimoa Daaeca (principally D'Albcrt's.) for ditto. 
fbanii ir* lao Ojxratk MflmllM, S' iir-. Panoee, Ac, fir (lencan 
tSttppcll's 100 IV.j-.oIar Alrj. «.>n(;i, re*. >tc., ririlltlii. 
Oafpair* PapiUr Soagt, aUh aocompauimoDL In 3 books, tot 
llfakdlM^lataadlBdMatte" 




: ORAFnUt # 00., poyp flTsnr, w. 



THE 

NEW & POPULAR 

Dance Music 

OF THE SEASON. 



The Punch and Judy Quadrilles . 4s. 

Bjr H. 8. ROBBITS. 

The Punch and Judy LaaoerB 

Quadrilles .... 48. 

BrB.8. KOBEKTS. 

The Punch and Judy Waltsee . 4b. 

by UABEIOTT. 

The Puneh and Judy Pcdka . , 8b. 

By HABRIOIT. 

The Punch and Judy Galop . . . Qs 
B7 KAKBiarr. 

The Banting Quadrilles .... 4b. 

Bjr M.\BRIOTT. 

Happy Home QuadxiUeB . . 46. 

Bj JIABBIOn. 

The Iriflb QnadrilleB ...... 40* 

By lIABSIOn. 

The ''Sing Birdie, Sing" Valses . 48. 

On Gavz's Popnlir Song. By MAKRIOTT. 

All splendidly illustrated in Gold and 
Colours by the first Artists of the day. 



ASHDOWN & PAEEY, 

18^ HANOm WfUASM, 
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XHE KU8IGAL WOBLD* 



HXJTCFTT^GfH and ROMEU, 

9, COiSfDUIT STREET, REGENT STREET, W. 



Swallow come again . 
The FbhennaideE B Prayer 
GaOieriiig Heartsease > 

The Linden Vale • . 
Ye Pretty Wild Birds . 

Far away wilt thou stray ? 
Farewell, ye Woodland Scenes 
fiard that on his harp expired 



Katey's Letter (in E ft G) 
The Ship-boy's Letter 
Robin's return 
The Liiy of St. Goai" 
Sing, pretty fltreamlet 
Thyri the Fair . 
Sweet wee Bird . 
Good morrovv', Sweet Lass 
Time Will tell . 
Meny Blacktriid*8 Song 
Of times past 
Cradle Song . 
The Orphan's Prayer 
The Scotch Maiden's Dream 
A Fishermaiden I 
An English Home 
The broken flower 
The English Girl s Song 
There's no reply, I'm here alone 
0 er the meadows 
The moor ni^t-wmd 
Not Lost 

The vesper hour . 
The May is come 
In the sweet May-tune 
The spell of thy beau)^ (in A flat and F) 

Sandalphon .... 
The Ship-boy's Lullaby 
Merrily, merrily over the Sea 



. i^lariQei • • • 


a 
o 


n 
u 


. Virginia Odnid 


3 


0 


. BeukPohner . 


B 


0 


, Gumbert . • • 


2 


6 


. Gumbert • • . 


3 


0 


Voss . . 


2 


6 


. Esser « 


2 


6 


. JBal/e 


8 


0 


• ■ Ziddg Dvffertn , , 


3 


0 


, Virginia Gabriel * 


3 


0 


. Virgima Gabrid • 


3 


0 


• Cksribel • > • 




0 


. O, B, AUen 


s 


0 


• Romer . • • 


3 


0 


• Gibsone . . . 


3 


0 


. Waktein , . . 


8 


0 


. ITdtom . 


8 


0 


( TFii&tftft • • t 


8 


0 


, Haldng . > • 


3 


0 


. ITahing 


3 


0 


. Madame Sainton Ddby 


3 


0 




% 


8 


. Ignace CHhsme • * 


8 


0 


. G. A. Macfatren 


2 


6 


. Hon. Alfred StourUm • 


2 


6 


. Frank Homer . 


2 


6 


■ Jtito^^ ■ • # 


8 


0 


. Btnfotan SmiA . . 


8 


0 


. JSolen . • • 


3 


0 


. Juhn Barnett , , 


3 


0 


. John Harnett 


2 


6 


• E» Jl Sampson . • 


8 


6 


. M, W. Bedfa . 


8 


6 


. Hon. A If red Stourton . 


2 


6 


Frank Rmner , , 


2 


6 


bg Frank Homer , 


2 


6 


. W. r. WaUace . 


8 


6 



9, CONDUIT STEEET, REGENT STREET, W. 



lluiDtMov, Rut, tad rnroic. »t Mo. U, B«ii*n SImt, Ottoti SlrMt. Is ih» l'<.ritt> at tUrjlttym*. ta tk« Co«al|r af 
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SATURDAY, JANUARY 14, 1865. 



ROYAL ENGLISH OPERA, 
VBZTT OABDBir, 

(OPERA COMPANY. UMITED.) 
Tfc» "BlUOE OF SOSO,- "CISDEnELI.A - inJ the WL.nJcrful UONATO 

On MONDAY Mit (Jan. IC). tml diirinf lh< wwk, 

THB BRLDE Or SONO. 

CIHBBBBLLA, 




or 



MORNING PERFORMANCE 

PtalonlaM on UOMDAT next (Jaa. uti oa ntrj Uoodtjr. 



i>ONATO EVERY nvannKGh 
BOTJJ* mraim okbra, cx>Tan a 

MDLLB. Hartorelle, Miss Florelk lUingworth, Min 
TMrhnll, HhIuim I'knnr UwKltrt, Mix Pool*, Milltt. AdtUidi Cantilta, 
VKl MadMH* W«I<|. Mr. G. Ferrcu. Mr. Herbert nontl, Mr. Vf. CnatM, Mr C. 
Lv>ll, UKl Mr. Henry lUljili, Mr. Allirrto L*iimin>, Mr. lUryry C%>rrl, Mr A. 
C« k. Mr. Melrlllf, Mr Wriu, The aiMwn srliile>, Iry |«-rnil>>lim i f t»w Oi»-rm 
C' nU'^l'V, I I,irTii'*i1,J arr at Ul«rl]r Ii »ccr|:t entriirrliiei't* ill l.'iud'm or!h* I'r i. 
Tineas, ij[.ri:i); a [-irl ( '.li^-i! i'tt:ii >f Jftnuir)', FrOruary, ali'l .^Ia^l?^l- All t-nti ri 
rw^tlni tlxi mn« to tx fcUl rm e J to Mr. J. BiaMlll AollaK lUaanfi Horal 

THE BEETHOVEN SOCIETY'S CONCERTS.— The 
8EC0NU CONCERT, tIJI tak« plx* TKI8 EVCMN'O. »>tor(l*7. Jui. U. kt 
Kk(Mo'elaek,*BdoaiiliaM«my tatiinter onlil March. AnuU—M\a L^iuIm I'yne, 
Muiun Katmiartt, Madam LtmmtM-SberrinKtan, Mdllc. I.idihiirt, MuUnw 
Khrlim Baknaa, Madaaa telntoa-UalbT, Maaaatv AraixlU (liaUanl, MmUbw, AIIc* 
■M. Harr Otto OaMaalniMI, Mar Mrmi rum, Mr. Jafea P. UMaatl, M<mui. 
m^aan Mtm, Uta FMUlaar, mt, DarKMaw. Trntm, Mr «aiit|a Oainn 
ainar h an. Caodaetar, Rnr WIRmIb Oaai. TWuM at antaMI VLlbrarr : 
IWtli, Pn>«M Mid Co., «> ctmfitlile : andtha |>r1iwl|«l Moalc Wsr*h'nu«<. 



MUSICAL SOCIETY OF LONDON.— SEVKNTII 
HF.ASON. 1-«J. TIr- KIltiT TKIAt. OF NI:\V OK CM K.-iT I! A I. COM 
J'UrttTttjN."* Wj.. h«i>l *t tlie JUi.rivvr rviLksrn JJ n ii.s, nit \\'m.ui ».:;iv K»<itri.:, 
retiriiiry isth, »t Kl^lit i.'clrKk. Cnrnliirior. M«. Ai oiu Jlrii nx. Kn nini; lirm 
utinfC».*4»Ar3r. M'laUTinill Iw rf^uiri.l l<i pn -Lice their Mcketi lirl-ii'i. Nil.— 
The OrctiMtral ,rr of VV'orki rrgiiterrti I II- IrUl, iiiiulU* fgrwaril«d to tli9 ll4A0CBjr 
8.«r. u.-\ ri:r ii,i< i-it,Mikm of ilw bVuiuil, on or iPcfjfadM IWIi lail .iiMiaaiad to 
tkt Soc.itr'' il -.luii, IT, Eavanl Street, I'urliuaii 8qilM«|W. Wat M llbUk tWi 
kMD Mtfanaca or pabUclr niiaantd, an not cUglbla. 
attfiilMr aimt, PttUtn CUABLES tALAXAV, Baa. 8«» 

QAORED nARHOMl'o JSOCIETY. EXSTBB HALL. 

Fr»*l»3r, Jan. 20, SpohT*! Omt. rSo, l.\%r JctKiucNT** and Mendt^lMolm'i llraf or 
Piuui. frincli^l Vr<«.(il< MiUnoj l..«iunie!ii.Sberril>ytoO, M><t>me SainCn. 
Ualbv, Mrt. Bidnajr Itaaik. Mr. eiiiu lU-ma, Mr. Caaualnsi. Mr. PaUy. llciivt* 
»,.M^ataltaUa.«,,«t Mo.«,ICsitarliaU. 

MR. EltlLE BBBOBR will phy hia two new 8olo«, 
"OmuMt mmo," H^'lpmlnui,'' at MrMtltM Qalt, Fab, 9. 



H£K IdAJESTY'S TH£AT&E. 

kitpearanoe of HIB8 LOUISA TTSM, 
OBAND COMBINATION. 



FAUST. 



THB UXM AND THB UBflOORH 

yiOHTtWO FOB THB OBOWlf. 



[mawnaa aaaoaaa of tba lut and gnataat Woaalar of tba Hxarai, 

XXDOB AsasmBt 

Visible ZxiTislbl*. 

MORNING PERFORMANCES 
Od TUESDAYS Md SATUBDAVa. 



LABA, 



lyriSS PLORBliOB DB OOXmOt wOl nng "Habk! 

JLYJ. na B*LLa laa Simcao,* eompoMd br Henry imarl, at IH^ WOMmM 
bantflt, at tlw Gdlerr of lUailraUnn, Saturday BTMilaf. J a aiy III Ml aktt* 
GIm aad HadHfal L'l.lon C(xic«it, at Wlndnor, Jaanarjr 



MADLLE. GEOUGI Asn 5I.\PLLE. CONSTANCE 
OKOHUI harlnf left t .• , , i i t fi - i m rnjiriEcnientst I 

i>|.;r«, all coiumuiilcntlona are -rs|io.%.: i . I. ;t ii r -inl to oir* of T' 
]>avl*jjl A Co., Forrtgn Hnalo Wartlji 'in, litf-^enl .Stiett. W. 



\i\R. J. STEDMAN will aing Rkicharut's popoUr 

1>1 ZM,*<Tawmi»nMti»n»wMa,»a«lb; TMmh WmM OMMrtt 

C«u^ Tmra, THIS IVBHIIIO, Jm. U. 



R. FRANK ELMORE will ring. "Auoi, waua 
AU Two,- by AMiiar. M CUj Ban, Qtaainr. THia smUOb U| 



HERB LEHHEYBB Im th* Imor to announce to his 
PHaadaaadPaptUllathaiMiiMwAtoB rarer atiaat, BadiM aqoara, 
wliert eomBnMiiaalhnatoliaiaM,MMpMil^AOi,tHn(MMaM ta aiMiiaawl. 
aa well aa la Uw aafa af IKwia. PaMM BaaHaa* Oa., ftwiBa Maila HWiIwil 

lit Hrtrent Strcal. 



ADAME RUDERSDORFF. MR. W. 11. CUM- 

MIN'GS, and M«. RAI.l-l! WILKINSON will > n; S i"- .- RAl>ilr(;«a1| 
(.ular Trio, '• I !t*n«iMi," nii" MarUirrt.) at Mr. n s\ li. i». o'» ISfaeflt, at 
tha U"y"l Uallfry of Iiluilraii .n, Rrirmt S;ri:it, f I'.iinU) Kv- uiiic, January 'il. 



M DLLE. LIEBIIAUT will sing the Now Eondo, "La 
I'liiA DtL Mio fill nil II. • mill|l«l«rt aifnailj f n Im >n Biiaai BaimiM. 
at llrlghton, January l<: l.<!atnln|rl«i, Janasry 30 ; Clie MakMH MMwy Hi 
Livtr|iael,Jaaaary it; Ar in^ti. Ft'l n^rv 1 : ari.l DuMin, filaaaiJT 1 



WAKT££> AN OUQANiafP, 
TpOR a Church whore a Litargieal Service ia oaed, ahoot 

P alfht niilaa North of London. Attcndanea woald ba rtqolrad oa Wadmadn* 
ETanlnga to omiluct a Cttonl Olaaa. 

AMnu, " UaiMU V LaUar Box, », BaitlaUH BiUiaia(i, ttnUMta BU), C,^ 
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THE MUSICAL WOBLD. 



[Jfanuary 14, 1865. 



TB. EMILE BERGER vn\\ pl*y his Popular FanUsU 

1 oa BooUh AIn, Witiu^it, " tl Iba Tovnr LwIIm' C*1I«c'i Atmm Road, 
■l. Johlll Wood. Jan. 1> i at Mr. WI1klua<-a'i B*atat, at tbi Qallcry odUwtnMa, 
jMtUiaalttUM Ilrnuinunt Iiulltuto, Jan. Ul. 



LBVT.the renowned Comet Fl^er, will perform 

alfhUjr, tbo otoTo PopoUr ■mnaaoo.OB DMiaHl lf«r laprar*d Oanot, M 
' Boaai, OBd oa bU r»rtltooolii« Uwr IhlMvkMttk* Oolttd KlM<tB«- 



ESSRS. R0BEI;T C\»CKS and 00, bcu; most 

rtapccUull)r !•> inrirm the Mu>k-al i'rofculcm aivd tba h eod i of ecboola Usai 



M 

&iy tr* nniitnd U> 8ENU OUT I'AUCELB u( MUSIC; far SKLBOTIOII, 
•o M aaiU al MUaainiper and Chriitoiaa. 



Tcnaa (fralla and iMt AOt) «• I 
1Mb ItaAnMM MkMioA.— tfo. «, ««« Bwlb«taa auool. 

IViTADAMB LBUUBNS-SHBBiaHQTON nnf «*Tka 

,'«tki IMklMlMlbit Na. OBABLM HALUV 001 



lYl I.ISCIB _ 
Id MANCIIKRJ 
, W. 



*OaX1 



Prioe 



THE BIVULET: New 8t»g. By DOLOBES. 
Si. M. Loodoa, Robart Cocka • Co., Mtw Durllik(taii fliml. 

SUMMER CLOUDS. By BRINLEY RICHARDS. 
"Iliiqu t'' > iln'lnf .roaaa pieet fur Um piaiiotart*, pooaauinc moeh ivaot- 
ncaa, oad nplcu with acMcaU, inuaj Hanciaa mi4 hrllllant tiMHishu, well flltad to 
tavM* tfeo BiBoiioo or ilM auHlal MadMl oaA to cola* ' 
CMm. Mm*. Lwiw. Mk^ Cuki A Co. t 



tolaa^UMhuM/^^ldf Ulaifoa 



TO OROAIT BTirLDERa 

WAIITID TO BIXS fOB OHI TBAB. 

A Banrel Organ. 

oar Too or mm at th» MlearlaB Pnim Tobh ai* fM f—n. t t ap bl, 
^ looklaflaam. HaoolHriar. MoHIOfhuo, WIKahlt*. Mah, Mt. Bphraim. 

Outoa. Abrldf*, St. Darld'a, Oztgnl. Wantiao. Loodoa Mtw, CorlUlo, Tort, Nortk- 
ampioD, tUriholomtn'i. Moralnr Uynin. 8t. Gearge't, tt. rblUp'., Eroolof Ujaia. 

l,»:nn, f^uur Hjma, TallU, B«ltrata, Si. Brido a. 

Addnaa, Ut. Ooaa', Moaloal loilraawot Wo(«b«wa, 1, Caatio Idaaio, Bricbloo, 

... . . 



TO C0MP08ER8 ABOUT TO PUBLISH. 
rVO MUSIOSELLERb, COMPOsiEilS, Ac — Work* 



NEW DANCE MUSIC. 

jDOisrjLrra 

1l»aMlLimtkrartnlt«( ttii 

The JReception "Walie, 

Witli Vwtntla or Jfr. aaA 




ABUBOBO.BT 

LOUIS BifcNARD. 

.Mm Foar Bhilllafi toeb. 
I * ao«, 7, rriom Strott, OlAcA 



Jatt pubUabed, prico Sk. 

ROOK ICS a?o SliXXlP,* 

BONO. 
Coiiroaio «T 
JUIiBB BBNEDIOT. 

I* C0n»WBnlt1WI«,W. 



OBABiiM vowunni CNiiiFOflinoink 



"Tki Bnrtii."lfiloilf t« t 
" Tba taaooaWro WItctaa," Polka Maiorfca, do. 
* AUifnlto Oruloao,- do 



a. i. 
^ — a • 

.„ a 0 

s 0 



r Plaaotorto aod Violla 
■iBiaeiBOtt 



Piioo, la Soon, It « 

aaA Oftia SM Bifnl Mnat. Wt 



MABIB D'ANNETTAS DANOB MUSIC 
Cbar«ct*ii>llnall]r Illaitnt«<t. $. 4. 

._ jUly af HW Thanwo Quailnlii!." «Lt!i pcrutl accomiianimcnt ... ... 4 

''WliatlWtQiadrillaa " (Rab'.r. ■ I.Mt;, with i-iiiTii.' aociimiutnlniriit ... 4 

"n>iilriliamlBgPolka,*d«dleat«dioallBplrtUBopp«ra'M<dioaii „. * 

> QiwUni WaUa.'-irt kam laMr. flaafcill. B. tLmt «. W.M. ^ a 

MliMI|iritWiHi,-4*ataMI*ltaa.&MllMliW m. ^ * 

•I gwoJB Itowiwi B Ca,m Mipwl Hwl, W. 



or 

VOCAL AND PIANOFORTE MUSIC, 

la SniLUKO MUMBSRS. root Proa. U. Sd-t or Tiuao lot ». U, 



No. 

M) Chrlatf MItutnil Ronir.. (Alilb !<f iM-tlno.) 
49 Chrlity Mlmtri-l 8of.|,-i. (I'lflh Scltcllfin.) 
ti Chrlftjr Mlmtrrl .Honfi. ( Kiarth li«l«?Joa.) 
4T TMrtri-'i .■^inji'!an3 8-mir« 'if Shakclpcare. 
4( Twenl)- fk i SfinRi, by UIMIn, *c. 
4S Hymnt f ir thr Chriitiao Snaooi, for ilomoallo I 
44 OiM nondtrd Wrli^ and English Malodlao Itar lbs I 

41 Cm HuKlnd Scotcb Malodlao, amnnd for tbo FlaaolMtc 

42 Obo Uondred Irtali Moladlai, amatad (tar Um PtaBoltarto. 
«t ffWly O w wi U i Alfi.a mf M tor tba H aaaHrta. 

da Vahoa far D'Albaot aad ottor amtnewt Cnmiiiiaaw. 

aa Ckriaty Mtutnl tonir Book. (Third Mm&m.) 

a* A Fkaiklooabt* Danca Bixik. for tha Plaaolorta. 

St Cnoatry Daneao, Raolt, Jlir«, *f , for tbo Plaaaftrtai 

3i| Chrlit)- and nucklty Mliutrcl Airs, f ^r FlaMMt. 

3: i i.ii.-\ Buokl.jr MInitri'.t ^ iftrt. (BiaMAMriHi) 

54 A rjirii'.iuai .\ll>jir. «f Dance Wiijie. 

33 m. .Itt«Ttil> v.. Hi AlMiiil. 

Iiifil,. v.T. , J .r,«ui. F.Jiii-a ly CharlM Hall* (No. f). 
3: I; itfh'i .S,Mi»l*«.- K.li!.y| l.y CbariM Halld (No.I>. 
ill llrrth' r.n'i gonalu. K.liinl by Cbaftaa HalU (No. 4). 
3) Trn Contralto SoOKa, by .Mm. K Arkirrlcbl, Ac. 
ja ItacthgTen a BoaaUa. edllnl by Cbkrtaa |iall* (Mo. 
SI V\te Seta of Qoadrillea ai Dnola, kjr TTmiIh IT'llait. Mb 
at Thirty Cialoia, Maiarkaa, Ae., bjr IVAItart, M. 

M TMrtoaa PotadarBaaMtr itWallBliv. Ba. 

aa T««Btv.a«« JoTMlltlliaiaftrifeartaBaAirto. 

aa Tmabr-oaa Chrlaty aad BaaUar Mlaolni MtMlat. 

at Mint Plaaoftorte Ptoooa, br Aacbar aad Oeirta. 

aa BttUtona'a Booalaa. EdHod Ujr Cbarlaa HalM (Ha a). 

18 AkTuvrlM AIrt trim tbo M«•als)^ far Uia rianotorta. 

18 Twolra fkmg* by Vrnil and Flolo*. 

If yiDP I'lanorort. Pircta, by O.hornB ami Llndahl. 

II Twf Ivf ^^rri^! IJucti. fur .-'.'ivra-ii;. and ConmltO Voiooa. 

19 Elk-b:.. II or >! «.rt'i Iri.h M<l-:'ri. 

It Ten S.Joga, by Schubert. Coi;iiBa aad OonnaB Worda. 
13 Tvol ro HopaUr Dnttt for Boaraao Wit OtaNaM* TalMa 
13 Baotbeno'^i Booataa. Edilad Xnf Otrntm tUOd l)i 
11 Six l'Un.Tif;irtoPloeaa,by Wallaeo. 
10 Nine PiaDnforto Pi«eet, by Brlnlcy Blehaidi. 

* Finy ValM4, by C. D'Albart, Btraaaa, Ao. 

• Fortr Folkaa. by Charlttir, " 

iMtof QoadrillM, 



TTm] 

a TwclTe Bong*, by Ili 
( Toriro Saortd Booga, by 1 
4 Ten Bong*, by Mmart, witb 1 
3 Tod Soap, by Wallaoa. 
B Tan Boaga, by Uw Una. Mi«. Nortoo. 
1 TUrtata Soagi. by M. W. Dallk. 

All Uio Soogi hate a Placoforia Aa«aei|iaalaMal. 



OHAI»I»HIIiIi»S 

Clieap Works for Yarious Instrumenia 



haritt ITAlbarl, JolUoa, Kaal«. Aa. 



Cbiri-tll i ro|,;il»r violin ' 
Chappcll'a Pu|xular FluUi Tatoc. 
Oaappall'a Povolar Comet Tutor 
CbappeU'a Popalar £ngllth Ccinccrllu Tutor. 
CbappaU'a Popalar Oeruuua CoooertJaa Tittor. 
Chaiipfira rnpnlar Planoforta Tatar. 
CKapiwira FopuUr Clarloott Tutor. 
CbipiMU'i Popalar HtniMalaa Tatar. 
ChtpptHtl Papalar aiatiat Tatar. 
Chappttn Popalar Twloaotllo Tatar. 

CbappeU'a FaTaurile Aira from " Faait," for Violta, Flolt, C ttl l i *a 

CoDOertlna. 

Chappeira ISO Dancca (iwioclpally D'Albtrt'i,) Pint 

Klutf. or CnrtnL 
Cbap|-«ir« Uiu (>;-r»Uc Mm, (or Violin, llj'.r. Ca: 
Ch«l l«'ll"l l'-r..uUr H..R|t», illttn. lilttn, (lut.i^ 
Cbiji]*!: > I'Jij 1! i:n]it|<>, lit^ll, Jl(^, fur Vivlln. 
C'hai |Hfii 1 i Hi iri, , „ii,i sc.-.ti;.>i Ain, .ilit.i, niilr. Comet, or CoaeorUati 
Cbap|>elra 100 (:brlity Minitrrl Mel'jdiel, ditto, ditto, ditto, ditto. 
CbappeU'a Ton papniar Qnadrllln, by O'Alberl, for Dancing, for EaglBB 
CbappeU'a Ten Popalar H«t> at WaltMt, fur Dancing fur ditto. 
CbappeU'a Tan Popular Polkaa, by D'Albart, for Dancing ~ 
Cliappall'a lot Daacea (prlncltally D'AlbrttS.) for ditto, 
ChsppoU'a IM Opafatto Mtlodlaa. Song*, Dancaa, Aa. fbr 
ChappoirtlM -^T-t ^ *-ir. " . - 

~ ■hrBan««,«lika«MawtalaMal la* 



Cbappaimftli ltr l , 

Obappttrb aa it«n4 MelndiM, Itl aad lal Bait, Ibr 

CItappelllitO Secniar Mrl'.ilic^, f.>r illtlo. 




Unuf i CUAPPELL * CO. »SW SOW) SXJUEtTi W. 
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BEETHOVEN AND THE VAKIOUS' EDITIONS 

OF HIS WORKS. 
JMAothi** WvrH in the Edition puUUhtd bj/ UunTRApr ^t UIChiu 
Br OTTU JAUN.» 
QCvnlinufd / om /'age 4.) 

After trlwi baa been Mid, it will cawly be uoderstood that there 
il iowMMuntbly more hicitation luuoiig coiiifoncre than among 
litotwy BMBtn Vringiiig out editions of their eompleto works, llic 
panlT wtaial que»tioa of »\mcts U a qneilion of oo &]i{;ht 
m^fit. Notes require n lai^-uxod pagi-, And only very 
Ibv of the iieraoos who cultivate music ar« / ]irrpAroa for » 
long sericB <d foiUM ; jet it would M^tirccly bc> poniible to do 
without such a NrfcB, for inont of tho groat compoAcrs «rm Wf 
prolific, and TohnncB mnltiplj rapidly in cn.'i.T; w).> re tcorea arc 
conoemed. Scores are. generalfy, a gtu::;l ling 5 ! xk. .Vmong 
atnatetua, there are not too many no thoTt)ughly educated a« to be 
abl<! todtfive jplcasuru from tb«-m — nay, it in said that there are even 
Ifarucd niusiciaiu who have no liking niid no aptitiid« for availing 
tiicuifaelvea of scoros — and yet tla-y will alwaya coostittit« the 
principal stock of nuwteia of importance, and accommodating 
arrsngeinenta of them be only partially Available. 'lUin in another 
proof of the grt-nt dwsimilikrHy inherent to the very varioil inter- 
esta of the imiMcal publio. xW ihiTi-reut BoctioM of which <lo not 
aJ! derive (ipi.ll s.itisfactH>n frmii sii h collectiomi : this, it is true, 
lioliLt j,'.od HI litvniture m well. I In n' in no doubt that whoever 
now-a-days reatis Lcsiinp pan:i'!>t';y, will li^«> not only iVftrtui and 
3/<nn<i ron Barnhtlid. \ml dntw, wi'.li a,* iniu ii plcnwirc. recreation 
and itrength from Uio Dramutunj^, the Antiqnnrinn T.tttfr^, and 
tfa« writings on Theology »xA Frttmatonry ; till ihi-i, IniUL Vir. is 
quite diffcrpnt v^th flerder. Tf, in the cw of SL-luUi r. jh> iiu and 
araiua.-! sufficii-iitly oomrioiifato tlnKvc refti]cn< w ho laWu no ilcliL-lit 
in the phiiuwjphical works, it hi;mini^i ft mftttor of duubt wlii-tliiT 
the compre!icnsivLiKt« ami variety of (lixnlip ilid not (irovo im- 
pediment* to lii.-* acliifvuij,' siiniJ.ir jir.jiiilarit v, ami ulnthw a 
division iif )iis »(jrk.^ into various L-alc'roriL'?! WduM iiiit att<>ndcd 
■with a highly alvantagiuiiii ri'siilt. Fur j;rL-aUsr and jirarti'-sily 
important ia the divt raity i ^hiliit.Hl hy most leading Ci'ui[- t~i;:/3 
Ctoiainly, were the cvjlli-ii,-.! — we ran fiercely eay — m iks nf 
liiiutcii, C!i. at;«l ().>ltti, [i,ilili-lii'.l, •».> iiliould not havi' tn 
complain nf Vi r-Jitility, Imt is nut hi m ith the mast, rs wlm 
have provc'l tln ir f,-rfatiii>.'^ liy tin- ^Ti-atiutiK of what tlicy dii! ; 
the churcli, the ^ta^'f. tin- iiiu.sii: of tlie ivimx'rt-rouUJ and dial of llie 
house, presented eaeli of tlieia with t^L^kn of the m»i vai int kinds, 
and Uvil iutvTCfiting eqtu^ly tlio aame public, which was frequently 
the smaller in inpattiiOB IB tin pnd)liiimm<i( 
expensive. 

lltcro is another circumstance no less beset with difBcuttiea 
Among the reading public, there has sprung up almost universally 
an hlntorical int«re8t, vividly displayed in itudying the develop- 
ment of literature generally, aa well as, more especially, the 
sradual jirogrcai nwM by particular authors; youthful t»mjt\ 
fiiat pUus; freah Ttmioiis; and, in a word, things whielidonot 

mneh aiiatd •hniute tnJopMiii m piumote a more iotiroate 
kaovlBtealtbepiRwaiof amrtal nrodweUritr and labor, excite 
•TCB in iHtn «inlai tti wttn btowt. «Me&, lik« aUbMoffiwI 
iBTWtigrtiion m4 hnwriate, A—nifc, of B»BMi«jr,tp be<itindtd 
aadMMMited. ItfetnietlMitutliiMoriadiBtenrtortlmdiMrip- 
tiimkMi fornBotime^ niptdlniiiiMiotildfdai likewiw, but H 
{■ Jaflnitcb^ rarer in the fatter than ta Ulcnrf dmelMi. J itt'o 
fatara* of this deacriptioo, faowever, ia evinced not only by ihc 
Ifa^enln^ pahUc, who demand from mtiiie, if not • men means 
of rawnn f their tiuMs, at any mte, no move than u immfdiatf 
■eneatioD, as well as by amateun who ling and play tbem- 
Mslves, and the great mass of wlnnn are o^ually luiited both 
in their tririwa ud powcra^ bnt, w » mk, ercD bj mwiiciana. 
T1k» iKt of enteriw upon « ijitem of Urtorioal treatiueut 
preoappose« ijot niercly a certain amount of Mqairement«i, but, 
•bo, the dci.lei.ite iittcution of vicwiiig a work of art in 
nuotber Ught ttuui that of mere enjoyment, and, further, tho 
capability of disregarding, at least partially, ciutomary forms, 
without, in either case, wcakeuinc one's susceptibility tor what 
il nally musical and artiistic — Jumauda not easily satisfied, 
eepecially in this defarf nieiit of art. If. ')>'Tefore, any great 

* Jnuasbttil, l>y J- V. brnwionks, from tbc cngiaal a. Lfte GrtrubMin. | 



coniad<'mt-on wi re paid to tlii* hiiitorica] interest iii inibiisliing 
a collection of the work.^ of even eminent compoaers, bui-!i a collec- 
tion would be pearrely posailJe. An edition of lllm.k'* ollected 
works — to ta^' uuLhiiigof llantp, drajn, aini otliers i^ .'-iniothing 
lanlly conceivable, however iiiteri^tin^' and inii/ort.mt it mi^.';it b« 
to follow up the development of a man uf a reforuiinj; mmd m the 
compositions written at various periods of bis Ufe, and, from works 
conijwsod at different timn and for different pnrpi:)eea, to decide 
big j^oaition with relation to the manifold demands of his day and 
of his vocation ; at present, those wxirkaof (iluck which arc known, 
and which generally serve as the foundation (or the notkn paopfa 
form of him, belong to one class only, if Gliick^labon, cautned, 
they mte^ Mwly ezoladTdy to opera, be aummnded wKh 
dimcnltiea, mdi dtlHctiltiei woold be lathcr Incnaacd in the caae 
of other masters by tho UUml VCMfttiliqr* Joseph Higdn^ 
popularity repoeea upon the voilia of the hut twenty yeara A iih 
long Ufe ; we are acrjoainted more especially with tiie Hayda altar 
Moaut; thestrugghng Haydn, the Ilayda who fnad and Mil 
upinitRnnentalmuiie,isMciwdmioigotten,if w» knvo mt of 
cnnridenition nnunUr of hie QnartM; whM ho dtd In ^ my 
of sacred mtuic is imperfectly koown, and what he pnidnead m an 
operatic oooipaeer Iwa nerer been knownatall. fintif weaoo- 
cooloil in collecti ng the 119 Symphoniea which he binudf noted 
down in an nntograpbic Uit "^of eeonweitions which, for tho 
Doncc, he remembered having camposwl from hi^ vi-^hteenth to his 
seventy -third year inclusive;" tdo 1C3 pieces. for the Vkila di 
Oordone, I'rince Xicholas Keterhazy's favorite itutrament, the 
innumerable Cateations, Dirertiaementa, Nootnroea, Scbermndt, 
Fatit.Lsi^L.'i, C<jiieeTlQa, Sowatas, &C., fur a greater or loss number of 
in.^truiut'Uts, l« Italian Operas, with several Gennan ones, atid, 
finaUly, hit various compositions for the Cborcli^who would ever 
deem ft pOMlble to find a public of purchaienforitteh a collection ? 
How«Yer great the eireantion attained by numerous works of his 
of I'uuarly everrkinit kowever wide-spread and profound their 
influence; and honievv general their popukrity, even at the 
present day, were anyono to think of collecting, in one edfUon, 
all the C^C works contained in Kdchel's model catalogue, a 
number of amateurs and collectors might be found to ptirchase it, 
but scarcely a public. Nor is Mozart's case different. However 
fine and important mar be, also, a considerable number of the 
works of Mozart, works nitherto cither not mode known at all, or 
mutilated and disfigured; however great and just the interest 
wliii ?i most of them excite, in bo fsr sa they exhibit the develop- 
inent of his ]>owers, and, at the name time, tlie nature of the 
iinisieal pniductions of tho period, it is, beyond a donht, ^irincijially 
the lii'itoric.'U interest which finds satisfaction in tlie many operatic, 
8.-veri"Hi, and irBtnimental compositions of the Vienna riiid, and 
tliin IH not thi> sort (jf inten>,t fell by tlie niiLiiral pul'Ue ut larjje. 

There Li, eoiLie<|Uently, not iiuiiii to Ki rej<irtLil aluut ohtions 
of the" coileeteii wurkx of ix-lehrateil eonijK>sen<. .Sm-li an etlilion 
of Hasst.'S Operas was to liavi- Kwii Jiillill.'ho'l at the cxi-«.'U«e of 
the I-^lvetvir of Siucony, hut at the iMiinliardnient of Dresden, ill 
17(10, the wliole uf the inAniLseript, which wa.M <iuife re.'uiy for the 
pn^.S wa.s bnrtit. At (he snt.'>;i-stion, and witu the .n.ssi. stance of 
JJllke Charles of AVurtt^niSiur^', a l.'f iieil tlfx npi'ra roiiiiiofes par 
NU'ol'i' Jimtlli a 111 four ilu <• r<u\i*imf thr' 'If ll'iv.'i m'if rf/,* was 
eomtiienecd. liut vns i;(<t e.arrii.d out in yond thi> first voliitne. whieli 
eontainetl the (Him)>im!(.\ (Greater progress wtvf, ni:ide hy t!ie 
cotlfetive tiiiUou (4 ilaiiiJel h worls. hcgttn by Arnold, at the 
inst mee of George IH., in 17HG. lliirty-six voluroei appaartdt 
but thu i:ilition, like the mt, was never completed. 

'lliese ent^rpriiMS would hardly have liecii coinmenciil, but for 
the prospect oi princely :uunificenoo being cxrrt<xl in tiieir fav our. 
When, after his death, the pnblisliing firm of Breitkopf and tiartel 
announced an edition of Mozart's works, they had not the slightest 
intention of publishing all of them ; the Oeuvres completlt* \ rcidly 
comnriscd only those pianoforte and vocal compositions which inter- 
estua the majority of the musical public ; the Pianoforte Concertoe 
formed a series of their own, while the aacred ^and the |operat>c 

* Itmrndibe thathbesacttyas I MttglfeenbyOtteisita. WM» 
tli« dslMIn erHMgnVbyb aMOatdUete that gestjemm, ar Mdsts laths 
bodk ta wUsli he nAcs, I saeast av— J- V. % 

I t in tlic Orarttbctm. 

I I jSk ia Uie Grajobolm. 
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hwti kiiii-.vii, I X rt.-i itjMJu musical jirotrrtwa in 

n"i ii:>:;il> iil.iM- iiiil'LcIir./. 'I 'jc vr^mjlt IS, lunt ihoy 



nuiRic, a;;:iiD, appcaml .ijaH, witlioutany iu3j.(ir;a]ico tfiin^' at- 
t.'w lieii i I cotupletencaa or unif.iniiiiy iii tao Viniuiiis jjublitations. 
'^\,\^ rrill.vtion was quickly f ill iwcil tij. Vv an edition, cmrioil out 
in t!ie same spirit, of the n Ur !.-.! v iik* of Hayilii. niid the-sf 
grtn-n iin 1 mi volunK-i, « liii li iitt iiin 'i tsuch a circulation an kul 
pri'vioiiiily npvor bcni kiin-.vii 
Gormaiiy an aim 

inadt: tha capii.-il nf (iniu.iii Imiw-uiiua' ci iL..iniiii ]>ropurty ; tlioy 
Afforded beattliy iriiirisliiiiriit to tli - [intctiLV nf masic wliich waa 
penetrating' iiiurc aiiil im-n' aiii'.n;.' all cbimM o{ ihts jjcople ; they 
r«?rftnie tlic e\iT stalilr f.-uiKlati'iii uf inuiiical e«Iucation ; and eon- 
tributi^l iii<«*t MiatL-riully to crtat>' a immmnriity of nuiwoiJ (eciing. 
Hy their ri's-mlil.miM' Ui Antlnrlnj^'ii's i>r ('lin>i>i:ii itliiL-», a reaem- 
lilanoc tiny sliai-til wUh many (hiint.^. wIul'Ii fi.ll. .\\ .il tlicm. of 
J)i>m. .S<'arlat(i, (_'l. imnti, v'c. tluy c. rtaitily cm.': toi! a ili_i-["-r 
ari'l morn jJoniiaiiLTit iritlu 'in-i- v:i<in tin: a^i' in Ii tliey ajjjiuiMl 
than conld llicii liavu ri ex, rt'--l liy (-i>ll.- :tu i/ mIiMOIiS, propd'ly 
SI) rallrti, ami enniiii u;it m an hii-,l<tni>:j-iiliili iloj;ic.il sjiuit. 

The idea of iifcUin;; an L'l.iition cf llamiL-rs \Mjrk.<. t::i.\y I.ias<:-<1 
upou coini.jijteiicSB lUid autUcutiiily, wiw cijii<x-i\ ■■■l Ly a Society 
01 muBii^al ainateure iu England. From I SU t<j l -^'i i, they pub- 
luhml fourteen volumes up witli all tlie EnclMh gpleudour. but, 
Bince thel^ tin BDdivtikii^ Im ooiM to ft ituaittl], iqi^^ 
ever. 

The fundamental notion of tUia S.)cifty ■wa* t.il>.-i: m[. ni Ger- 
many, first by the Bach Society, whicli was fouwied in ! ?^50, a 
hundred years after liat h's dratii, ainiraiiuiuujceil as its uh'yxt tin? 
publiratinn of a ooniiili.-tf critiL'al e-litiun of all the works « ritti^n 
by Juh. Si-1). Itiicti, n-H a imMUiiiiLnt to to ;;vrata coiiU'iHT. Kntor- 
ing into dutuil v illi ri'^'anl to tlio nn^iu iji wliicii tliuir jirojix-t was 
to be executed, tlic-y .wid ; All imch of liach's woi k-s a*, by certain 
tradition and critical iiivesti^-ation, can Ijo jjrovfl to emanate 
from him, will be ndniitti-Tl into tliii olitioii. In fvcry iri>tance, 
thn original maniiicrint. or the |in;iti-d copy saiictionL-d liy the 
comjxiRtir himw'lf, win, if |M;«iiibli:', bo taken as a p'^i l'-'i 'lo*!, if 
not, tho best available rtsouroiii, fur giving the public the work in 
ita current form aa authenticated by cntically tested tradition. 
NothtDji: like arbitrarineas in alberinp. omitting, or adding, will be 
i)crmitt(il.'" Kight years afterwards, tin- Bach Society was followed 
Ly Um (Jcnran Ilandcl Society, wkicL, founded on n similar jilaii, 
and govcniftl by similar principles, has undertaken ]>nh]iy]i tlic 
oollectc'd works of Ilandcl. liy tho admirable mmvi r ui v lih h 
they have been got up— at the establishment of Hr. itk i] f ami liiiiti 1 
— and by thi; rriticaj care, ^rroaterthan that over j r.". miwiy known 
in any iuatanci: of tho kiini, which has bo>'n lii ^to\yi-l upon them, 
U.) eimuri' a tni/itwortliV and correct tr\t. a ht .t/.y eeries of 
volumes, rvirulariy i^- n 1 up to jIk' jj^-heut tl.it e by both S K-ictiia, 
proves iu wkit ti w;..,us and Infty fj*irit the umlcrt.akings are 
couducttxJ, and Ju.'dities the hope that tlw penOQS OMCenMdiriU 
■teadily go on with them to cnnqiletion. 



Antwebp.— 'Die concert given recently in the preat Hall of 
Harmony by the Royal ll.annonie Society attr.'u-tii! R very l.irgu 
crowd, and was full of intorust. Two artists new to the Antwerp 
public made tJieir apj>caranic, .Mdlle. Anna Vcustcu, a contralto 
singer and Lanreat of the Itoyal Conservatory of Druaaclfi, and M. 
Hermann Stembertr, a young violinigt, pupil of M, Vienxtciuj*i. 
Ikith were eminently suocosBfuI. Madame Veiut.. n saii;,' the prand 
air of Arkce from Semiramide, " Kccomi alfin inBabyloiiia," ami 
evidene<il gre.at capabilities and high training, ller reception wa.s 
moct flaUering. hi. Sternberg' a pupil o{ the Bniwseli Con- 
lervatory, and belonged to tho violiii-clas3 under M. Tion.wl. II..' 
also received instructions from De Beriot, and at jrefunt luw 
■abmitted himself entirely to the coun.^el and teaching' <if the f;riat 
Belgian violinist, M. Vienxteniiia. M. Sternberg ptiiuJiuisl iicion- 
oerto by Vieuxtonpe, and a fant-L-ia on airs from Pirata, and db- 
playal extraordinjury pywers of execution. He crcat^nl a great 
effect ill both j)i.v<«. tlvcrybody who hoard him play prophesied 
ft)r him a bnllnint caiwr. ft is said that M. Ilennaun Sternbt-rg 
is coming to I.,ondoii with !iis4 tn;i«ter, .M. Vieuitempa. 

Mui LF. [.ini:iMTn ha^i K'ft London r n .1 Iniir lhrn>>' h thr> ] ri 'viiv'ps 
with .M.id.inii' l''i rrntini, .Mr. L'vy. .--i.ouir A-.!M:-iit'- -'ir.d Si -vor 
Bottctiiii. TiK'ir lir>t concert was to taite jilace at Croydou ou 



MANCHESTER 
(/VoTO an EdgeUy CorrrtptMuknt.) 

Ilandcl'B S^imton was f^vcn at Mr. Charles's IIallc'» fl«v«ath wno«* 
in Froe Trade Ilall. The priodral vocalist* wrre MaiUnin rarrpa, 
Mrs. Hrooke, Mr. Sims n-rcvfa and )lr. W«:i»<. The ttand and clicrui 
nunilwred 300 performer*. In .*C!fj'!«~^ Hind<:r»'crcativf mii'i* »hiiie« 
dear and lirilli.nu.. Th.- "r.uorin '.n k - i l^ ve« licfidc thi- v ind 
hiatl in P^^ty' nn tlio ^'iUi**n ^^cmll. vlicrt- those grand ntJUttrja^-'r* 
are enrolk-.i. '!'o iJcFcni-' the inrjurnlKTrihle l-i-.iutiea nhii-h te«in fn;m 
every pagu of this insfiirt d work rc(iuirc» a writer petaeoting a kkdrt^ 
geniiu to that of the great master UandeL FbQOi tboptCtleeiiacefCim 
of iiaauon AgonuU$, written by the gn«i dioitt MM sabliim fM, 
Milton, U formed the UhrttUt of <SaMiaM, to wUcll Handel unit^ 
iniivcrishable music. He iUiutfatoa the vnilmBlded }i>y of tiie 
idiilalroun Philistine* in the lively strain of the overture in theoprmiig 
chorus " Awake the trumpet's Infiy suiiud," and in a soiij; of pnL>pt« 
D.ignn, " Ve inrn nf CiiJii. hither hrin;;.'* A j-vUl feclinz, ton. 
ch.iracl(>ri-c, y:\<- I'liili.-tiu.'.-. ih: .■u;.'h',iii thi- orii"rio; tlivir U-t 
fltj-rp^-i i;! of j: llin- i' in tho chorun " Lire.it D ilt'ii: hxt »nlKlili'd cnjr 
.\I1.T mil tht-ir joy change* to a seem? of hurr r r.n t confu>iefl, 
h\ SiimKM |>uUing their t«mple upon them, bnryin*; thprii amidst tho 
ruiin". The nymjihony and chorus, " Hear us, onr Uod," n^prssoUllia 
tnliing 01' the building in the distance a» pile ni«n pile rolls Aawt. lika 
■lixiant thuDdm, with thete soundt imtialca Iqr (Im gntMoftht 
dying a* tbry helpiecsiy straggle to free tliemsdves fmn thitliMriU* 
e.;ilaiiii<y. their dying lirealhs become more feeble, tliry yirlJ. ttay 
die. anvl all ri'iiiiiiii* ►il«-nl. In lhi» chorua Handel cn;at<-d »ii <iT«l 
w'liicli oidy ]iin>ip eau illii»lr\lf. In .f.iHi»u« there is mutic th\t 
the »ymin:helic rrelin};tt (if the I^nieliies towardo ihrir uil'i 
i liiimpin'! n. 'I h' V |TLM-l>im .Ifhovih'si <)uini|» fi:i.il'y 

(r:iirii|.lii:i^ \ui!i a ni. 'vt ^lll'lill)0 fif":! I'nT the Dirrty strairiB of ih'J 
Piiiti»lii»e» in praiKc oi l>^»);(>n, in lh.\t grand coIo!>niI chorus " HkJ 
in hi* everlasting I riily Ilandrl is thn grand ttLimtr of aotd 

music; to his genius all others must liow. llLt giant miud couceifcd 
the sulilimest subject with a truthfulness that penetntoeMriMl* <>■>■ 
waftaour thoughts hcyund tho skies. Kvi^y oluiwa iBthbWW"* 
work Inherila a beauty 'of ito own. The nrakiplictty of hi* id«*» 
indeed wonderful, Charlea HalM wIeMcd the conductor'* laion «itH 
his uiual aWlity. The land and choru* gained the greaU-it iliaro ei 
the lionom of the evening. 

Mad. l'ari-)>a lung with spirit and truo feeling ; i-he plra*e«l the 
but did not touch tlic lic.iri. Iter voie • i- mH of tho llandelian of<l«. 
Sir*. Urook's j«roved lu-rh<df a tiiigir of no onlitLiry .-ihility. '1^'* 
indulgence of (lie audii-nee Milkited by .Mr. Itabi- t n Kh.-^-i e! M« 
" friend " Mr. Itcevcs. who wa-< ►ulTerinj: lr(ini cold. The ^riut tcOWi 
however, did his ulniuH and j.mvc a vrrv Kitislact>>rV l«Mia«" 



j:;ivc a vcrv iatislact>>ry leiitagrft'U 
itcd the treat air " Why does the Oed 



miuic he bad to sing ; ItM uuiiitcd the great air " . . .. 
of iMMl deep:" with ttda exeeptlon, he performed hi« i«rt mntt imU v. 
S\vM IleevM sing* the tenor longs of ;8am«M aa only biin« Itrevc" rw. 
Nature has endowed liiui with tho voice, and \\U love for tho (iiviti- 
art of music luu enaUltd him to schcxjl his laleiits« and to fully de\clo|i 
them. In fact, he has lassed triumi.liantly thT0U(;h this in<i8l errj- 
fltcting ordeal, an ordeal that every true artist has 10 pM« direii^in 
before he can l;il;e :x ponitiC'H antwr^t lhi« hishf^t or<ler of arU'tj. 
Mr. Keevex iiu« niandi )ir.'-eiiii:iciilly alvv,- i riiia'.rti ; for»c<ith, hfl W 
thu v.-ry fountain from whence critie:t<in tie-ins t^l ^ow. lie I* *»• 
>,'rial Ilandf'.i.in fingiT of hi* time: he i* ihe one, (he only CBO MW 
hcforc th^ putilic ca|Kibie of giving a correct readiiiK of the graM 
sir- of 1 1.indera oratorios. He has idimtifted himself with those gW" 
cunceplion*, and for the time it take* him to perform them he i» 
living molic, in proof of this, wilnesa hi* profound f^JST 
oxpre»{on of "Total ecliisie." or the invigorating warmth of mwibb 
he infuoes in the *oul stirring " On, l.iflM coward, go," or hn P"*"'-' 
delivery of the cantahile air " Thiw « h. n tlic sun." He decl.oms tt.e 
recititives as thi ts /h ?!e inihodied the soul of Sam-- on*? with '^*/'' 
ll!»conceplioIl i f ilii' 1 liaracleris a niast^rpirco of vo il Mr. 
i« an excellent arlift. he elicited enlhnfij»tic applau-w t»y ld» «irf.i"S 
of " Honor and arms," but his gnatent iriiiniili was in iheair' 
willing my jiaternal love." His voice i* »uite<t to this style of ' 
and Handel might have written this air specially for him. 

The band played the dead march, the one from SmiJ. with 
that oMd* our heads droop aa UHmgh we w«r« Utorinf '"'''I:' 
rorrM Btrtti, KJgd^. 1-^^ 

Mn. S.ISTLBV.— Tho Uarce'.ona lourriak arc loud in the i fai'« "J"'' 
English barytone, Sanlley, wh .i, m.:. jss in the i*rlof the "IvW'* 
Oernmnt" {Tmriatu), hns been ijuity curaordinary. , ""J'^SL 

Cai'ilnn K»y.«, "our iiililligent public ha* ag.iia Wl**''*'"''''''/ 
tngUvli ariut with auplauao. and we tffor Sanlley Wt «»4W ""r**" 
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MONDAY POPULAR CONCERTS, 
(St. JaiMt'i Batt.) 



HUm>BED AND FIFTY-SEVENTH 
{iftmt Ctmmm or ram Sirana Smim)i 



PART I. 

QUABTET, ia E t*U No. It. Op. ?«. I^r two VloUna, TM* MmI 
vtaloiiM:l»— MM. LruTte .<mL v L. Bulk H, Woa Md 

Piifim • • • . Biri\i^m. 

aOMU, "VadnlaMtiw''— in«I.anurin . . . . M»«ft. 

BONO rOlt€inuainfAtSTB-4lT.«nnn« . . . . Mt^Mmm. 

rANTAaiA.taCalMir,4brnHMfe*lMliw-l " " ' 

rABt IL 
■OMTA. loK tut, Hp n, N'o.S, A 

MM. Ptviiii atiil bTRi "B 'AwiiWm. 

tOKO, *' La bliiMllB> :r. pf nit :rtu ~— MIn Lorni I'm . Pair. 

PO.SG, "Ttic MehliriiiiiU '-— Mr. Kimrc Umry amort. 

^OARTkT, la II aioM. 0^ a, M PlMotoM, VIsUk VMk 

1 rmia.tiiiw. n TiMiiiirnw . 

M». BENEDICT. 



XOTICB.— It It KH'x'^IlT lupi^Tilrd ihal inch prrtoM u tM Mt dHinu of 
rMnsbtlnv U1I tlw imI «I tlx prrfnmiM.c* an lr«T« nrAar »^«r( At MMMMMiunl 
tf M( ai<(rMR««MJ fix-f, cr Mum mir 1/ M« n«r<m'iu<, tbu tlioM who wUh 
U> iMnr the Tb»i« raay do to without int^rraptian. lleiwmi ihf> lut vocal pl««ai>d 
lb* Qa*rl«t for Plaiwforl* ud (trUiftd liuimiocalt, *ii Inttcral ol nri uavtu w.XI 
tt allowMl. 

!><>ri S'alli, k.; Italconr, 3>. ; Arirolmlon, 1>.' TickcU of Avitlo, *l tK* ITall, 
fi MMMtlUri Gkiw«U H Maw B«>d..Btn«tt lad It* priMlrat M«to 



T 



HISTOIRE tie PALMERIN dOLIVE fili: du Rot 

J Pi.nnKia>na 4tt Mackpohb Tini^u OwiAini. ftllo «!« UuukloftiKvipuoQr 

at t-»o>i*D>tiMti(ii, l>r lAM M AUUIK, dil U PKTIT AN'UBtlUI. * aMftM c»|'r 
••r iti>« (itmoHx ran Muicaim l<i In lotU ftT Six Gi ixiAa, (M^lMlaBtMtf prlci). 
Lixjutrc at Uunsas Uaniox * Co., 1*1, Roscot ainct. 



NOTICBS. 

To ApVF.RTISEHS. — The ('.itjii'f >.f 'l nK Mi'SicvL WoP.I.D i.i at 
>fK*«iR5. Dl'JcCAN D.WI.'i.i.S \- Ci's., 2i\ luffenl Stn:,'!, r-ornrr 
C/ /.i.'.'iV .!<',■)//; .'<lri:tl (J'irsI I'Uuir). AditTlinimiii!!! rti-mcd 
as laU a,i t 't 1 1 Ji o'Cln'sh A.M., on Fridays— Ijiit suit la!cr. Pay- 
ment on dtlii I nj. 

To PuBLisiu ia A.ND Composers — Mutie for Revietc mwt bt for- 
ward, 4 lo ihc Editor, Mff o/Umm. DmrcAX Datuoh ft Co., 

244 h'r.ith! .•Street. 
To Co.scuiT OivKia.— iV(> iJmr: /U-CviiL-iTl, or Musical Pfr/orm- 
aac<, 0/ general iuUrttt, uiilett pretiout^ Adstrtiud, cm 

ht nparUd fm Tnt Mcbca l Wo hub. 

T>;: ATTr 

On the 7:h ia-t., at 11. 'i'linuii... Avi-mn-, C.iiiicU-n Ugad Villat, in 
lirr lUt year, after two day* iiiuew, Jcuima, UiO Uearly-belovcd wit« 
of Mr. Lswn Thomas. 



LONDON : SATURDAY, JAHUABT U, t8W. 



TIIE Utcratftillinthe Cnnid Kkes Conwli Iqr na oicMia 
dimmi il iw HImit aivaiiee deqw ■»! dwpar into tic 
winter. On flie eontrux, tbo variety and otoellenoe of tbo pro- 

gT.iiiii!.'.^ In.iii;; s_vs(.iii;itic.illy kcji iiji, tijcro in nearly aj\T;iya 
toiutftbiHg ucw, or at leant uitiaiiitli;i.r, um tiicre is invariably aome- 
thing gtxxi, to look ftHTward to. 'llie Saturday viaitora to tlio 
Ci3rirtiU Falue, inoireo«cr, get tbe RdntaUge of a whole waek'A 
t H Krian w i, and the ••cveum" of fhe phoei tipoa which Hot 
Atigiut« Manna liaa been eureiling hk tb<irotighly disciplined 
OTcktAtra. Nothing ia introduced in the Satunky rirograiiinK* 
that li.-is iivt ] rc\i(ia»)y been tc8t«l ai)>l puLd i.t the daily 
piacticts. Uy iio other meAns (»tild so admniil i\u '" ensembW 
m tiWit to vbich the public an now acoutci i' < 1 Ix- obtained. 

Sine* your i$tt ailiudon to the nnwical doin^ td the Sjrdenbain 
Philhanioiiie— or j^dwhoBk Q«tt«adhatt>, whuhcver name Ale 
worth noUee have oceuned. At the ci^th 



concert we bad the prelude to Mosirt'a Figaro— at all comic 
operatic (ivrrtui-.i r.ir;f;-.t Jiiid t>itit ; III i thi.wn'h Syin]ihony in 1" 
(Xo. 8)~th. 'i urkish iutermtim> ia which obtains ths lion'a ahare 
of appba^', aUbotigh ita vigorous first allegro, ita atately miniKtfo, 
with a trio aa jtlayftiUjr tungful aa ita com|]aaion ii alatflly, and ita 
wwderita] /na/tf, in whieh the original geuim of Beethorm itandi 
fully rpvoalcd, merit at lo.xst o^uril lioiKir ; the aplendid fragment 
( nt,a!e) of Blcndefejlm's I.'irJ, > (sril.w liy ^f.-ulMne RudendoHT) — 
whifli broUj^'lit into rcc^ui'Mt tlu' stTvicia <^{ tlio ucw!y fi.>riiiL'<l 
choma ; and the Kfarcb and Pageant muaic from the fir^ act of 
U. Goonod^ opens ^ itei>« de Saba. In addition to the fora- 
eofaigi a qiitlted (dtooMUMe of McnJclteohn'a Caprieeio AiOmli 
in B minor, (wi&t orchestral acoompanimeDts) by Ilerr Oameitther, 
nfTonlrtl ,1 treat to aiii.itvurs of the pi.^nofurti'. Tliia ffipriccin, 
writti'ij the same yrar .v? the first conaa'to, was introducuJ by 
Mendelaaobn himself (in 1832.) at a concert given by the late Mr. 
Mori; ao that it WM both fiaiabed and plajed for the fint time in 
En^and. At tiie vinA oaoeeA, beadae a iCBariaiUj Ihie per- 
fonnaaoe of Beethoven's great Leonora overtare (No. 8,) there 
were two features of special interest — a symphony by Uaydn, 
which hits ill .ill [irub-iliility, nut been played in England for half 
a ceulury past, and an uvtiftun: by Stemdale Bennett. Haydu'i 
Symphony in G minor — or rather ila first alieijro and alow more- 
ment— miut aurdy ikave been mental]/ pnesnt to Uotart while 
oonpoeing a far greater ayinphon j in tlie wne luf. It la wofth 
recalling that the only piece of German music Nicolo Antonio 
ZingarcUi (compoaer of the oucc celebrated o[iera of Romeo t 
O'liilii U'l. wall « lii(-h \.i,poleon I. was ro ijIinlso.I) woiiJii allow to 
be phijed at the lioyal Musical College of Sauio Sebaatiano, 
in Vaplca, of which bo waa the principal director — was the Jirtt 
mrtvemcnt of thia verf qrmpfaon/. Moeart waa not tolentad hj 
the bigoted Itelta.li nuurter; iumI aa for BeeUufon ^ngexvUi 
woul.J li;i\u ti-ii'l (if his iiMi^ic Mim-t'iing wry like what another 
gieat Ilaiiau cuuifxi&ei' mid abuut the quartets which ^fautrt 
dedicated to llaydn — "Si puo far di pi'u par sionart r/U pro' 
/euorit" Can mure be done to put the {>iayers out of ttine? 
And jet, three quarters of a century Uter, the music of Haydot 
Monrt aiKlfieediovnieaaaniTecaallyaiildeecmd^fiiniliarae 
that of Seiti (Cherabinils maeter) and Ziagafrili ia valvamllj 



Rini iiihIr3iTviH!:y fMrt-otten. Stemdale lienneltV Julicioua< 
'/'lif U'iH3</-.Vj'm;/AA, worthy companion to The A^'muih • ♦ • • • 
but the clock strikes, and I must desist until to-morrow. It wiU 
then lie too lato for jour thie weeh^ iarae. Perhapa job wUl allow 
me a healing In jonr neit. Ihave jetngooddod toaaj. 

. Uixmrnn Fur. 

{To Uu EdUuT <•} ihi MinicAb Woatn ) 

SIU,— I wiih to call attention to the vcqr great value which 
mere deaoriplioni of oclgi»al MSS. of worke by the great 
oompaaen can have for the eoUeelor of hiatatical -and biosn|ihiea{ 

materials. Especially is Ala the eaae wftii Handd, who earafnllj' 

dated his MSS. — .in r.tample fullone-l. lhouf;!i not .ilw.iy^, ny ni>'t- 
horen. Jllow it wij*i wilh liayihi I do not know, lint, bi>,tde8tbe 
value of a manuscript in a critica! r> vir.inn nf ,-i work for poUi- 
eetaoo, there are often pointa alMmt it, even iC undated, whieh 
lender the doKription of it oerlidnllj'iirerth potting vpoaieeord in 
some periodical publication. There must be many of Haydn's 
M.SS. fcatterpd about in England ; why not have descriptions of 
til. m (.ut :u(o ijii' i»„<t.c'Siicin ut tlm jivibtie through (he medium of 
your prtsi rursuuaUy, I am at preacDt more interested in 
Iteethoven's MSS., and would heartily thank any jieraon who 
would aid in making hnowa what there iafaomhiapen in £pglaad, 
and whether any peenliarilieB an jieae nte d varthj of noteu Aa 
apoetnMBs'of aogih daaoiiptiaaB) and to ahoir what 
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MSS. may have, I copy from my notes the following, in n iation 
to two MSS. kindly offeiwl ma for iaqwetkni bjr Herr Juhann 
KcpomaA Kafka, • leader MidflanpoMrof thseUj. Itrtiidate 

tkaiemarks of Bcetliovcn on tho MSS., aa the v^aA Genaaa 
woald have few clurnm for your reader*. 

The first of thfsc M.SS. ha.s, in BrclhoTrti's owu liatiJ, the 
foUowing titia,— in which it will be noticed the first word wanta 
aMtcrwtwo: — 

" Orsn S-inaff', Op. 23, IROl Aa. I., v. Beethcrrn " 
51 (iftges, ob. In the rondo in two caaei a new pag<i is sewed 

over the ori^!:jna], and very different music written. The correc- 
tiou and alterationa in the fiist morcoicni an ve>7 nnmmmi'in 
tte amtRHCtaad fcAerroooimpamtiTdyfrr— tlwjnncifal «MiiB the 
latter being an erasure' uf >ov>'!i Tiurs in the xcWm, tad d ajght in 
the trin. The rowli aLViin inucli cut up. 

Ou lilt,' l laiik finf;!; ;ift'_-r tlie of ibo BonaU. Ucctbovcn faai 

written part of a canon (?) to ttio worda, "Uol" dich der Teufel," 
after which is a short pieee for two Toieta aad dnnB, in wbich the 
Tiolioiiit Schup]Mumgh is called an *' ass," a '* Boaaq^** a " swine- 
•tomach," &c., and the chonu sing " We all agr«a to this, thou 
art th^ gT.-u;...'?-l i-v* ! O .^■.niip I 11,'. he. Imw." 

Ik-i r Kiifka ia of opinion that ihis w.^.'^ written upon occaston of 
some quarrt-'l. On ths Other htnd, I put it with the broad jcsta 
of that di^, whiflh mm not wboUy unknown in other cities 
tkan Timaa, u the aoeodotw ti srtisla, acton, dfwnatiiti, Itc., 
•hwidantly aIiow. 

The second ot these MSS. is tho " Wahbtedn Sonata," Op. i">3. 
You, no doubt, reiucmber what Uics says of this — " 'lite Sonata 
in C Major (Op. 68), dedicated to his finl patron, Coont 
WaUataia, had origiiiallf a long mdenU. A frieod of Beethoven 
prouounceJ this sonata to be too long, which brought him a voUi^y 
of abu»e in n-turu ; upon quietly weighing the matter, however, 
my maatcr conviuceil hitnaelf of the tniili of this iVseortiuii. Ik' 
then pubiiahed the graod Andimtt in F major | titue ttcpiMatc'ly, 
and afterwards composed the highly interesting introduction t<j 
the nomfo, such as it now stands." See nam how the MS. oon- 
Anne Bias, as appears from my notea. 

This MS. has no title other than " Sonata Grande," in very 
■mall letten, and is without date. 32 leaves, ob 4to. On i\m 
nugin of the first page of the alUijro is writtea in Beotbovi u ^ 

own hand,"K.B Where Ped. stand* all the dampan an to bo 

nuaed, bodi haia aad diicaiit. O elgaUleB that th«y^ an allowed 
to fall atr^in." The first movement fills tliirttru leave?, and 
few curroctious for iieetboven. Then foiiaw pitgt.* uf 

" Introdurione " ailatjio, of which half a page haa bui-n crossed 
out. This is in a lotaUg diftraU ink. Half a Waf is sewed to the 
lower hidf of the fooitb page of tiiia ^ Intiodiulone," mod contains 
the be^ginningof the rondo, and thenceffirth th<> ink is the same 
as that of the first movement. On the k&i p^^ge Het-thoven h.'ui 
written, " For tliooo to whom the shake — where the theino »u<l tl:>' 
abake oooor tog^er^is too difficult, the posssge may be made 
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w, Mooidipg to their powcMi domible tUi, «^ 



Of tlipsp sins, two V ill be struck to cncli quarter note in the bos. 
Besides, it ia of no cuusaqueuce if this triU loses somewhat of its 
usual rapidity." 

Suah ahori ««t.i<M« el MSS. nassesa lor kMannan a fains 
efwkkfcBMMMdM ten little eaneiptlMi. 1.1LT. 

FifllM. — ^ — ► 

(Frtmouroun Cvrrfpotirlrot.) 

It having been given out in «.nnic <if tlie iiiiif,ii.-al jonmRLs thtt, 
in c-r ler to secure withr.ut int. rnijition tho (-fiitiiiuous {■■crfomiaii- 
CXf of th<» Africauif, tin; | artji liave b«'a k.'vrr.O'l tn double — io 
orvler t-T aril;'! any dis-iiiixuntnu'iit from the iinlisix-if ition, real t* 
»upiif6:tii;im, nl the siugers — tin.' < lit: -'■tie 'dft Klrutujirt ursam it* 
re.vlerH t!i:it tho ct.itement is tnlirrly without fininiiat^iTi, and 
poiulii io uno of till' fxyTcsa stipul.ition.s of MeTcrlx^vT ro^'anliDg 
t^io r< J rcsi'i.t.'itiiiii ( I hih opera to show ila futility. '1 he clause 
alludisl to ia as ft.ljuw.s :— "Not one of the princiiml nittj which 
have been asBignel to .Millk'. Marie .Sax, M.M. Xauuin and Faur«, 
can bes'sn;; hy any utlu r artist until atitr the Ji/lUik rrpnunta- 
(ir/.-i." Sucil n [Tiiviso iiiuht h.ivi' Iki ii m.vle with little coiisi'l'Talioa 
by the gr., .it ci,)Uii,<rscr. '] iio ]injil.;i-tioa of the Afyirdipe lu fact 
nowdf] •:u<y in ■'!'!■! oi) tin- Ht.it>.' <if hr:illh of Mdilo. .M. -NaUiiin, 
or M. r aurL-, mid :i Kh^'lii c.it.irrli. or lui inflauicd 0]>tic r.i Miv cce 
uf the three «inj,>TH woulil kivp back fur any number of iii':'iitla an 
opera which ihc whole wurU is auxioua to hear. And ttuw iu the 
meauwhilc shuuld tho iH>prano, t4.-tior, or barj'toue be uica]>aritatcd? 
— how, if dcflth ov«.Tt<H>k one or other of th«.' three ? — fur the grim 
tyrant kts :) i ri-iuoise for singers, how lvlt rcuownL'*!, and treats 
ttieni like ordiiuiry mortals. Surely the pkce of Mdllo. Sax. M. 
Nauilin, or M. Faurc could be supplied on a pinch crm in Par..- ; 
and surely M. Fdtis and the fricutu of llie great (.utnj us-jr, Iiot.- 
ever deep* tlitir reverence for his last lohtiiis, would riui think 
themselves bound to the letter of his coiniiiAn.l, but wouU rsthc-r, 
fe«ling that hi, chiof (hA-.ire was tliat the .l/nKuVii? shouW be per- 
formal jt& cuuj^kWly ii» possible, carry it out m the spirit. How- 
ever, it is gratifying to know that tlic thiw ci>ij.%n artists are in 
excellent hi-alth, ana that Mdile. Sax ami Naudiu have gone 
into eevtro training under the ejcilU nt t;ui'laiice of M. Duj'itx. 
'I'he rehearsal* of th« ,1 /W- 'Jiijf po f ii ^\^ iiuminfly, T^ifrearetwo 
! ilaily (111 ' for tlio iiui.-,ic, oiio for th« sivni ry ami i>ii-r( in-tcent, 
wUltli, 1 uAi'i vmu, lire of ji ni,.st o<iiiijilh".-itoii kimi. l lift lact 
two ac^.'^ will be jput in rrh^'.-irsiil uiiiii^^li.itt ly, ami tiio iniliiwttal 
rehears.\I.'i will ri.ii.niciico in .■\ wivk uT tiili d.'iy.'^. A| roi«rs uf iht 
Afrm.ii-: llu- M,',!(:li<! i-t.-iti^ Ihi.l M. Perrin ii.vi out.-riil mt-.i Ml 
arranguuit'ut wkii Mr. Frolcrick dye, director c i the 11, yai iulwn 
Opera, whereby that gtmllfnian ban givtn ti> l.iiu '.ho jirivilegc of 
bringing out, in lx)iidi>n, MoyiTlwr's o; i ra, id.'.i!- ;i>ii'. ly afhritt 
prwluclion in ratia, with the aa-iit.-inc— of th.-t- of tt, ' i HgiiLil 
singens (m'ltt-nrt'), .Mdltc. Sax, M. N.i iJiii ami .M I ciur.'. In 
rttuni Mr. (ivi.- ^: i;i.:-ioii:-ly run-igns to Jl. IVrriu tli'-: tlirot' artUts 
for .1 nil nth ti'r weeks, t»» tiato fn,i;:i tho Cfx-'Ch " of their en- 
ga,;. Ill III at the KoyftI Italian t)^^ ^;l. W ith . K t\ r 1 1 ice to -t/. le 
MunM.ti, 1 |>eli>.'ive liere a dir.'. l inlr.i I u i ii If M. IVrrin 
allows Mr. (Jye to llrin^; out Ihi' .I f'^-nnir-/ in I.o^nl.iti ii..iii.i:i 'li 'y 
afl-er il» tiret. lu.'rfiinn.inr.' in I'm i", ;oi.l M:lh tho Miuie tliiet- j riii- 
ciji.tl , l.ij:ilr, I itlu r til - I rviii li <liri'ot' I inti i u j'lito* gi\iligafvW 
rt|>rt5seul.4a.oU3 only ut awttnig, ur .^l IMi-. >-iix, M. Nnudiu tii-i 
M. Faure will huvo to [xTfoim alterii.iif iiit:ltt« in I'.iria and Ijjii- 
don — indet.ll, they n'u jmty,'' like Sir llojie 

Uo.-ioh'.., Inr ls, .i:, ! j.l.iy in i oth |il;.v-.s at oui'.;.' ^^ r.over, if >lr, 
Gye b».* (^rMiti-l to .M. I'rrrin a niontli or six wivk.i furlough for 
.Mdlle. Sjix, .M N.hi.1lii riini M. l .mro , ij ri-?..- ly to jilay iu tli.' 
A/rimiiK, i-iiil llmt tlA- .1 /i .,:■(/, is to be broiii,')jt out in boD.li.in 
with tho .'..itjii.' i| r.u.ri, t,';i,.r ami b.irylone. hrwc.m ti.o rej't.-- 
St-ntatinn lu Ij iuIh:! t.,ko j.I.k o iniiu''ihi%t4 ly aft. r th»: ujii.ra IS | ro- 
diice>i in I'aria? Ilo-ii;,:, I liavo lu un! fur tin tir.-t time that .Mr. 
Gye ha<l engagcii -Millio S.ix for h:B thor.tro. I do nut give muHi 
cn-dit to thin ruinu'.ir, !ilthou{:h iii ^ct-.-iTul ilic .V, .-H-.</' ff is worthy 
of reli.Ance, and I i.m tho inorc ineiuieJ tu iloubl the iic«i( Hue* 
ni.i-oii^ svhiit.-tJi viT i.i haul aUjUt it in the (Jazftte Mmicalt, wliitli 
ii in a boailioH to know everything counectcfl with the .■l/i-iriiii»f , 
,111 M Itrandui, the projirietor of that jouniiil. i» not only ^luWi^l■lT 
of the wuiiic aa<i utvuur of the copyright, imt wosoucui Me)vr- 
beer'aexeetiUira. ltieei)ieiiee<<thie<tm0« Jifnfteofeonaoimiar- 
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luA«inlifH(llBrtiidiB» la potaaj fkfthiatlieitttonciit of the 
MSmtrtL—'Iha Oabm ii dqI) u ww aBortad, alMnt to give } er- 
fonnmocca mwf u^Uk. Hm mbjact was talnn iato oooauiaiaUon 
last rear, liat dovb aaioualTdiBeiiaad. Such ft aouaa of {ivoaed- 
iagt ui nqr apiBiinit wmiU mn&Qif lawlainBina 0» gmA aatkmal 
■fiWiamBiit Mid mndd BTOTt fatal to ita prtttige. Bat then in 
aofaar. Tba Op^ra of Paris 1*111 not follow (ho ttn-wtia exAinf lu 
bald Mil to it by tbe Kngli^i l^ric theatres, aud which, I am cony 
toaaa^ tkedinctam of joar ItaUaa Opena aaen but taw dcriraus 
toflopj^-tf I BBAjdmr •eonehiBao trao the five pofiainDaiiCM 
affCB weekly at Mtb tlicatraf^ not to apeak of tho oclxs niglita nt 
aw&UjeBty'»Tiwatieattbeaidof ueaeaaon. Xtaliaa open has 
loBig katUacidiiaiTaMai Ie Londoa uid ii beeominigmmand 
BOM ol ft pofMlBr aanuBBeotk Ferinpa tida ia lU for tin heat ; 
atittoMdeeaiioililaitoaeewliat dmdd Iw a UriMlaaa urtertain- 
OMot auide too COBaKn. Mtn. 6je and MameaoD an eievtiDg 
tbcaaehrea to 0» ■l l M i iia a l to pnu down ItauiBii Open fhn ita 
fbraicr nridaof plaaei 

lUlfitg of Italian Open nninda ae tfaat UdDo. AdeUm Fatti 
haa baail iudicpoteil, and that tho buoimbb of Linda Oiamatini 
h*d to ha ato]>t in mid career. The <«dariiiv of fhoItaUaDa," 
huwcveri I aa happy Xo inform you, hn n^peand In her new 
paiti, aad haa aora than oanfiiniM the impmncB tite made at 
flnt. In lael the hoMwA of Oa SaOeTaittadoiir an betting 
tothiaktibevlimhMiidDonfaKtti'k onenfte the lint tim& with 
nunah afaaoMahiteiHt hn the paXraiauoof the nvliiida 
infeattdit taaaoRTto HTOalMdlieL Fattiiaahonttolnve 
Ptoii liar Uadrid, and imw not how lI.BaaierBaaBa to fill op 
fheahaaai tohalaft^harahNoaa; Goanod'k Faiat ia in active 
MpantiQin at ^kt Ibdrid Open for UdUo. Fatii and Signor 
Mamk A newaonnno, ef whom gnat tUaa anantieljMtcd, i« 
toapnearhaContheeDdof thoacaMninZhnAMoiMl*. Shoia,! 
to^toU, • *' Spaniaid hora in Futa/j^^MaHiBalBa tha ^ t. 

daBrigni. BirtwlQ-Mubttont in oneol IMIle: Fattilanovt 
aMiUngperfonMitoeB} IhakiiwhatlottuotiudBntaiid. 

ll»(n«MMM af Hm Snhnt^ptieB Oonaert of the Society 
«t CoMcria «l ihft OoenervaMcM waa ai foUowi^-Sympbony in 
A-^BeaAofcaj Fngment frant iinoMb^— Glnok ; Overtun to 
Tke Itkt t>f JiH^f— Mcnddaohtt ; Soena and Chocna fcnn Ido- 
mii«o— MozaH ; Syqnhomr* Ko. 81 (** Da k Belae "}-'Ila{f<te. 

The programma of the tinrd Popnlar Conoaii of Cuwilcat Utieic, 
Hmad. aetiea» which took nlaoa on Snnday, eonqtriaad— Orerturc 
toSlnMM/*'>4I«!]rerbeer; raatortJ S ymph cny— B e c t ho ron ; Adagio 
Cton qnimUft for ateiuMd liutntmcnta— lloeatti Concerto in C 
naior for pianolotta-^Beadiovcn ; Otertwa to OiMnni— Waher. 
II. xbeodpfia Rittcr pl^ed the piaoolorto port in the conecrtow 

Tetritf Jm. II. MoMTAauK Saoor. 

Mdi-I-E. F.nrt.sni no. — Mr. Gje lias concluJoi aa engagement 
with MilUe. FxleWv-rf;, the contralto, of Munich. 

baoiM. — Ths iiMti(ui« roonia w«r« too imall to admit all who wcra 
didf iBi af ailendhy iha aBoaett glna hot week. Ncai^ 100 wen 
anUa ta eMato tfetatik The voaaSiti wo* IBh Flornna da COonj 
(gpiatly apttUadcd In Henry Sinart'« n«w «ong, Ttark the belU are 
flflgbiK"). Mil* Palmer Litla, McK^r^. Dyton, U« Licr, Da Lacy, jiin., 
tu, Mr. Fcntum wm the pianist, and hi* pi-rfornunee of M.idam* 
Ooiy'a/Snitofui on Jl Bariitre wa* much admired. Thero were wveral 
ttm>re», and this ludienci", aristocratic and nutivcroua, were evidently 

Wfll Mtiffii-tl. 

Mk'. John A[tcrimir}c. a«5isled by Mi»« Rolicrtina Hnndenon, gare 
an Evriiini; At tK<; I'un ifnrta on Tlmr*d«y, th- '^th init , in the 
Lcctare Riwmf, WeliiiiRton Street, InlinKtoii, «ntt-r the Bni[>ieo* of 
the bliagton Literary- Society, one of the oldest and beat renitcd 
faMlitationaoriUcUea in tbe kingdom. The varied and weU-choecn 
Btegwanae gave flill aco|M to Mra. John Uaciirren for the di*f>lay of 
her anttery ef the key^haand; and the delighted no lew l>y h<^r 
linprwsivr! rcnilrHnp rtf the intricaeieit of Bach and the auUletiea of 
B«r^) j.<Mi ttiAti liy hi r lirilli.'int exerution of tho brarura etfifcts of 
Hnnitti' 1. 'I hilNTfT, liri*»»^, Ac. Mi-i Uf 1 <rtine IJeuderBon p'u.i^r.l 
rnatly in thi; voi ij {lirccn .kkI g^'v i"' i :in.'M»ioned delivcrj- of t!iL> 
Lrely air from // Xoitt <li ftg^rro, in vrliich Clicnjbin.i i i mndn to pcmr 
forth the gl'jwio^' f'peling* with which hi» !io"i:!» i« fniuglit. Itoili 
UdicK were warmly received throti;,rHi;i)t tht! j>-rf<>ri:i.moi' ; and at l!io 
cooclunon of each p.-\rt Mrs. .T 'i i M i;f.irr' a wa« called u^'cu to 
aekiiowled|o Uie load and prolonged appUtue with wUid) ih9 waa 
|(ieete4. The looiit^iiiH cf^wded. 



ss 



-niR «EETno\T:N society. 

IK'iT Carl Goffrie, tin* veil known violmi*t, h<'f,.in a wricK of 
cii;lit conct-rta of chatnl't r t;.u ic, on Satnrd.iy evening, at Willis's 
lti<o)iig. The names <if thr i tlier nitmlK-rsof the Society are n«it 
jitit forth, — but IKir ( ii ii'' ■ being ilirector. ^'ixhI entertAtntnenta 
iii.iy be relieil upon ; and by gowl ia here iiujint cinWrn/. If all 
the future concert* arc as attmctivc at the first, and as well .it- 
toiidod, neither fhf {■>stroTis of (he Kwtljoven Skxijety, nor tho 
members of t!ie P.t-L-tli.iMjii SuoiLly, Mill hnvo lu.y c.-ui-*' tu iiir>,j h.in. 
The pro(?ni;riiiir wan lioli ami variL-d, K iiiusiing »nd ending with 
a i^twrtut 1 y ikvtliuvoii. 'Iliu Iii>t <[iiurtet w.ts (hat in C minor, 
(No. 4, Oji. If) the tJi'otiil tho one in inajAr, Nn. 1 pf the thn>u 
inacribed t<j i'nnce liAsuriiownky. Uotli qr-irn t.-^ w.to :i.liiiir:iMy 
plnycd. M. Siiint-n^ (ulio i.^ in t li. nrd i-ittu enouj^h in iIm kind of 
miL^ic for »ij ;ii.i.-t< rly a j.n'fioii'm) t.iking the firrt violin, Hcrr 
PolHtzer tlw second, Mr. Doyle ttte viola, and Signor Vftzt^ (ho 
violoncello. There was also a trio for jiiaiK'frtrt*'. violin au'l \u^- 
loncollo— ^fpndelsfiohn'B No, 1 (!) minor V—i ljiye*! in brill. .iiit stylo 
liy Mr. ,J. V. r..LriM_-t(, M. Samtoii ;iii..l Si-nor Peiic : K--i'!r.^a 
plain. flirt.- .-.'.) - a rrraci-ful rom.r.K- ■ cutitl.'d Rtturn oj' Sprinr), 
ctiDi'jrvl I'.irl ivif.ii miaI l-y Mr. J. Y. r.:ii-;:,tt, who was forced to 
rt tuni .nil! ] 'ay again — iieiecuug for Im &ec<>iid wrforniance a 
. n /.I i/vni/^, also hi« own. To conelude, M.vlitno Siunton- 
Doihy esing Gounod's " Lo Vallon,'" Heethoveti'ii " In quwta 
ton)b.i oftcuni,'' and (in ;itoiinii>/nt Ut Mi.<--> Uiuir.-! Tym imilaiity 
V) f'flfil her enpaOTment) II. Smart s >' I.a.ly of the Lt i, ' uU i:i 
lti.r ]ibst iiiainiLT. The last In'inj; iTu-wicd, the arc-imjiU-ln^l 
tiHifr-urni gang the ballad of "Maggie's Secret." The accum- 
p.ii.yi.'^t lleir Wilheln Gaaa. Theaeoaod ootteert takca phm 

tiii^ L'voniiip, 

MuNiiAV r.ipri.vi; (T'dNri.r.Ts. — Kvery musical auiat<;ur will bo 
Tili':ii-x-l to h. ar that thi'.? ' .vhuirable cntcrtaintucntii r(<-»)minence on 
Jloiulay, uuiier th.' (lir.Atiou, a.'^ u.siiaI, of Mr. S. Arthur (lh«j>]i«>ll. 

Her Majf,stv's 'riii.Aiia..— EnglisJi Vcriion, by Mr. .( ha 
Uxcnford, of M. Maiilitrt'a opera, Lara, brought out last spring 
at the Opiira Comiqnc in Paria, and etiU running amoooafulcaNer, 
will Ix? unKilucrtl on Monday week. 

li'i'i Ai. Oi Kiu. — It is report -I i, wi' 'k now not on what 

aiitli ii ily, tiiat t ln> niily worka to be Jirodnceii this SeaMU at tho 
r.i vaI Mul1I-1i Ojifra, ;iri> the operettaa of Messrs, Frederick Ctny, 
aiid Fraiili Mori, and Mr. C L. Kenney's F.ngliiih adaptation of M. 
(TouniNl's Lf Mi'decin italrjrt I.ui. 

A Xew TiiE.VTUE. — On 'lit thn*. sevvTal v.vnlthy ami aristocratie 
patr iiis of t 111- vl.'.iiua i.iid fi u a.'h of Mr. F,. .\. SutliiTii intend 
buiiding tlmt gentleman a new tlientre iu tlto ueigliborhood o( 
U-ic(-»tor Square, Mr. Ilenckryon of the Prinooof Walei* ThcatWi 
LiviT|K'<)). to Itcthe mauKging ilinct<.r. 

Slfl^ j:. .V. l!>.i [|M aixl Madame Tm i m i i i;> i nr.i ire «t the Oi>er.% 
at W'Aruw, auU liavis met with ini!neii'>u »u<\'viii> jn it Jiarbitrr di 
Stoiglia^ lion J'atgtuilt, Jl 'J'mratore, Ae. The engagement of thew 
talented ariicts luU till the end of Aiuil. when tliey return to Loudon 
to folM tbdr anmcmaM at Iter JAajntr'a Tbeatra. 

Sr. Omnmanrnwut VeivKTRon.— Tlw lolirlh attnnal legitnental 
concert took {lace at St. Jan^eVn Uall on TVedseiday evening. The 

trnfeiuonalii were Miu lA>uii>.-v Pyue, Ifadama Loni«i Vinning, MiM 
'aimer mid Mr. Siiiit itccvcs, rouili.tii ; and Jdr. itrinUy Itichard*, 
Ilerr Wilhi'lm ti.inj; and Mr. U. A. O>tiorne (fibiioforle), and Mr. W. 
\\'ii-.ii-!r:;i:i;i 'fliili ^. instnniuTiUiliitii. '1"K«> Kind cf the coqw, coilducled 
l y Mr. Mol irr. [ laycd »undry |- ; [ ii'ccn, aonie of tho ouui' 

l^irn uiig St iyitif-, ami Lieutenant Coloni-^ the il <n. I,'. 11. I.iiid.say — one 
of the most art-'ooipliiilied amateur c i :. t ] l.iy«r* of the day — at tliu 
requekt of tevvrol uicukbert of thi> ri-;!)nirni, j.. rtnrni) d a solo ou tho 
ciiaie^i-|ii«tonii>t written expnes*!^ him l>y Mr. .1. UicharJwn, and 
alio took the eciloa in a waltc of hi* own a>iii;>'>»itit>:i, called " La VIcnr 
d'amonr," exoculrd hf the St. Oeorge'e Ixiud. In tv>th pucu.s the 
HoaomMe CuIoiipI waifurionslyapplaaded and oritlnoiastiolly r:ii-nr>Hl 
in tho firbt. Nearly eircry thing wae encurcd, ansl tho fir<>re.»iii!iuU 
■ecnied (o exert tliemielveii with mans than (ciIiM-iry gcwbvill to 
honor tho oiva-'ion and tli" rppMntnt. .Mis* L' ui-a I'viic taiip thri^-e, 
Mr. Sinn IJcovos dttt., , M:-^ 1' .Imcr dill'i, Madiine l,ii':;v) Vinning 
twicp. Mr. I'r>:iw i'jk thrice, ail lamiliar (^'ii-cc*. with more or 1cm cli'-jt. 
Jlr. j . ii i y K:. linrds j hyid two of hin own »o!cn on tho piatioi". rti.'. 
and Jlr. ii. A. On!mnn< and llerr \V. Ganz pcrfutmeil tho ncvr diu-t 
f r two ).::v.i.!..rt:!S rn A'<;ui.', compo!:id hy thr tornicr f:r:itlem.->n. 
The eoncttrt wis an anb.'ok'iU Mrieii of triunuilu, and evfryUxIy went 
home traneed. 
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SlpLi.r. Caiu.ott* 1'atti is uow at Stuttpirt, where her rr.nc.irl' | 
have been as succtisilal an in eTeiy other town in tiiirjiniiy rhe vi-. . 1 

SiaaoR Beviovani leavea London thi* dar with Mdlle. 'i'lticiu, 
lldtU. Fwinirfit, MdUe. Oonuii, M. Jourdain.'SiaMrBaHiand Bi|nor 
l'«tii, M eOliadetor of th«ur toor through tbo iTonnoai. 

Lbd«.— The ann'oil ChrUiniM Eve H*ttiak ixrfortnanoe by the 
above Society «m od Saturday U*t attended by the uiiul tueeets, ind 
w« nndeniwd the oomoiiltM will tfiM/n a handfome profit. The 
perfiNinMic* mw the beet ever given by the Society,— both hand and 
chorus being niperior to former year*. The principal oingi-r* «-rro 
Mdme Weia», Mms He!en» Walker, Mi«i Carrodui, Mr Inkemall, lt d 
Mr Wpiss ; th'' tisnd wan led by Mr Unildocl: ; Mr Dodd* wis i huru« 
iiuuter ; Mr UuMli-ij.' (in the al>»eiii-i\ f.i.m .n vcre dome»tit; alllii tioii ...f 
Mr S. , < t I!^;ry I ^/fficisUKl at ttickorgiuj ; ami l>r PiiirU concluded. 

WisMiiH. — I^.v-t wprk Uin WM g)v< n hy ihi" Clmir of the 

Holy Trinity at tit. MurUV Sih«il, with tlin inljniLct of [.ielfria! 
iUuttratioD. The picluree v» i-ri- nia^:;ified by the oiv -ti> rtr'>j;cn lAt.ttrn 
under the management of Mr. Blythe. The Itev. ilr. IlA» lri-v nude 
foini- a|i|>rnpriate remark* on the picture*, a* illuatrating the •ulij.-^t of 
the oratorio. The kiuger* were Hiu Sophia Kelloer (from lite lUyai 
Juuiamf ot Uittie), Mr. OiUoni^ Mr. Bijriba nd Mr. Peach. The 
alMinicf«eninlliaB(. The aeeomnninMDto vara played on two 
■ItMAirUiaBd aa haimfloiiim ifUt.V. tmA, Ittii SslfaMcaad Mr. 

DavTAi. OtTTBiOK oa AS EmikestMosiciaii. — *' R. B. L.," tlwiiMideil 
critic of the Rtader, in the last number of that paper tpeaka of 1884 aa 
*■ the year in which we have buried the grcatoat of living corapoeer*." 
It appear* therefore that, although buried, the great muiiciao in questif^ 
'in Btill livini;. Why not dip him up at oitrr ? There xto not no m.iny 
of the race Uiat wc can .itlord to \>:a\F our pjL'ij'iii^; in a chilly vault 
while oubodiec try to write opens. This i» a matter tu be looked tu 
and there would be refreahing novt^lty in a eoroner't inquest » hiL')i 
reiulted in a verdict of " Fouud alive — aud kicking." Oeiidee we want 
to know who took the unpardonable libcrtgr of huylllf kin a&T*> 
Where are the police? — Morning Star. 

Mii.A!t.— The corracpondeut of one of tha mnilcal JournaU of Pari* 
tho* write* aprcpoi of tha opening of tha Soala Theatre at Uilao on 
tha ftnt «f Jaaauf Taatatday avaniiif JSmmt «aa jpaifiwnad at 
mm Baah annaim ooin}itate I La Oaletti waa almiitjr mldlma. I never 
haart, or saw, Malibnn, to whom many irated near nie last night 
aampared her, but no other artist ever |ir>»Ju':.:'<l lUch an effect on niy 
poor nmnical ar^^iinivxtiun. Madame (j.iletli made your hair »tand on 
end. she maile you weeji ! Siie :« the I(i<!ori of Bong ! and what rc;n g ! 
what iiieth<.'<i ! iv.iat art; Plaudit* uiianiinouj and •pontanmu* 
greeted the ►injjer at each ptirasc, alin.vil earh note; 1 hear timt 
the director of Itie llaiions at I'arii has engaged Xladame (iaU tti foe 
next winter. What a magnificent aiJditi'jn to the (n,!,; ■ r I :..r. Italian 
Opera, and 1 doubt imv itul tiie iiicouipafable attinl wiii have even a 
greater mocee* than *he ha* bad here at Milan, where the audience* 
ara much more aavere, and, k> to ipaak, mora Lui^art&an in their 
taalei than in tho French capital. Signor Pancani, who played the 
|afi of Pollio, caught eotna Inipiration from the grand ullft and, 
■ItiUQgh hie voice la no longer freiih, hi* enthuiiaem *eeinod to awaken 
MW paa w * within him, and to make him sing better than ever he did 
before. Mdl!c. Ci.iti!«nn in the jvirt of A.tal>;ira arrd Sif.»Tifir Mediiux iti 
tliat of OrovPM) n ere l>L>;[i excelKiit, ami llie band and chnnis [t-Ain- 
both adrniral'le the conii'leteiioj* of (he eieoutinn njiy («> reailily 
UDder»to->d. The a( |i'>,iiny \va» deaf.'i-.inj; and prolonged, and, alVr 
the great trio in the Arat act, waa indeacribaUie. 1 expreaaed an 
opinion to a grey-headed old milUaire aeated hy oie that I had never 
vitnwted anything ao extraordinary. ' Ilia aignora,' he replied, ■ on 
tUa very atag* 1 aaw Maiibran make her flrtt Meaarane* in Homa, 
aad her (Dccea* wm m> prodigiooi that on tha nuof thoonrtra ahe 
waa recalled /orry-arem lime*, and when the relhaed lo ooaao on the 
Ibrtjr- eighth time tho audience became ao infuriated that tha mUilary 
had to t e ealted in and tha liot aet read bafixa tha thaalta acold be 
cleared.' Whereupon tin oM mWMn ottfod a* it pincll of aDoff 
which I accepted." 



BB. STOLBERG'S VOICE LOZENGE, 
Var InlinntlBg wl aulchlng the voice, and muwtog afttUoM of 

the tltrost, 

HAS maintaineil it^ liiL^h clinr.tclcr for n qitnrtcr of a 
etDlarT j and tli<* liatlerinc lotiuKisuuls rrniml rrooi Orill, renian, 
icbc; and □i.iny of Ibo Clcrnr an>l 8t«tmnrn ta\\j aaHMIah Me fViat virtDet 
Va VncalUt cr ^ublle tiTikTr ihuulil lie without a, fa la aMMaid ef all 

|rMW**adB«tallClMBil*tabiiiuSiilM lUagdaa|. 



SOW BJBADI* Price 7s. 6d* 

HANDSOMELY BOUND, GILT EDGKS, 

THE 

Musical Scrap 
Book: 

COMTAUriKO MOIB TBAV 

400 PAGES OF MUSIC. 

From the "News of the World." 

Maasaa. Boosat hav« tha happjr ta«t of atriking oat new idcaa that 
ana 10 good (bat onomBdon Ibalv like ColnnlMia and tiwagg, thagr 
won M tboag^t of bolbra. Tba idea of tho new acwpibBok ii as 
exedlmt om; and U eom|iriiaa. Id s veiy ebaap form, aavwal ban* 

dred of the moat popular aonge, pieeea, aira, aixi daiircn that have been 
written by tho most popular oompoeera for aome ynuin |o»t. The pab> 
liahera cay, and with truth, that tho compilation of auch a work unutd 
coat ao large an expenditure of tnooeyi Ume, and expeci«OCf, a* I o lie 
all o-t an impotiilnUty to aiy OBOiMt ffolaiitaBdly aiBf^ is 
ducing it. 



LONDON : 

BOOSEY & CO., HOLLBS ST, 
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LOF THE SEASON. 



The Punch and Judy Quadrilles . 48. 

By U. 8. ROBERTS. 

The Punch and Judy Lancers 

Quadrilles .... 46. 

Bj H. S. KOBKRTS. 

The Punch and Judy Waltses . 46. 

By MAKBIOrr. 

The Pmiidh and Judy Polka . . 88. 

Br lUUIOTT. 

The Punch and Judy Galop ... 3s 

Br MABSIOTT. 

The Banting Quadrilles .... 46. 

By MARRIOTT. 

The Happy Home QuadrlUes . . 46. 

3f XABBIOTT. 

The Irish Quadrilles 4s. 

By lUBBIOn. 

The Sing Birdie, Sing" Yalses . 46. 

Oft Oaxx's FopiUr Song. By MAORIOIT. 

All splendidly Olnfltraked in Oold and 
Colours by the first Artists of the day. 



PIMOFORTE MUSIC 

MADA.MB OUBY. 

Danish Airs (et Bondebryllup) . 8s. 

Spanish Airs 46. 

Welsh Airs 4e. 

English National Airs ... 4s. 

Uasaniello, Grande Fantaisie . 68. 

Ah I rendimi quel cnore . . . 38. 

Don Giovanni, Fantasia . 46. 

LelTozze di Figaro .... 46. 

Otello. Priere et Romance • . 46. 

Robert le Diahle, Fantasia . . 4s. 



86. 



8s. 



La Plquante, Yalse Impromptu 

(PliyM by tVir C' iiiiNjMr «tlin CoDcerta.) 

Silver Moonlight 
Slumber, mine own. Transcription 8s. 
Harvest Home, Fantasia . 4s. 

" For a few days," Transcription 
of the popular Song & Chorus 4s. 



ASHBOWN & PAEEY 

18, B4||0V£ft S^DASB, 



METZLER AND CO., 

35 to a6» QBEAT KABLBOROUGH STBBBT, W. 

^5, KIN&'$ i^OADi BHiaSTON, 
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HUTCHINGS AND EOMEli, 

(LATH LEADER AND ' COCK,) 
0, CONDUIT STREET, REGENT STBEET, W. 



a. 



OAUbOOR (WIUUAM svicmrcMi) 

■■ *fe**MM**M »*k ««■ • •*»•»*•**•« «»■ aM ■•«*■« «i 



Th* Echo MdoJy .......m 

U Perl* OrienUla 

Half hoort irith BaethoTtn 
Bi^ bonn wilh U«awt ... 



4 0 
4 0 



f 6 

8 0 

■1 0 

4 0 



2 0 
S 0 



jm oBavxBB (J.) 



Lei Naudu «lu Rhiu 



4 0 



Bm P«Ui (Rommee) 

BUwm (VliM BiUlnto) 

AbwI-VMftCRMtaw) 



«*• *•*««••»•*««* **k kM i«* *«**B*M« 



««*•■««•« »** •< 



rOBBBS (QBO&OZ) 



L'JMUiia (Improropta) 

m IaD 4f tht W»m (Utiodia in A Oit) 



aiBBOira: (igitacb!) 



Dreamland iNijclurae) 

Miir,nrritc nt her whet!. No. 1, Op. 65 
I^e vent aurm ma No. 3, Op. &6 

L'BbI BM«aU. No. St Op. M 

iKIiMallHCaFaiiTTalt) 



BBVAVIitP (*.) 

E acberzo o<l • fiiDk 

FairtaaU on Wabai'i Obtren 

t W WttSt Vft Ballo in Maichna 



Onnga BIosmum. 



HOXJCBS (W. B.) 



4 « 

5 0 

8 (I 

3 6 



8 0 
« 0 



3 0 
8 0 
8 0 
S 0 

4 • 



3 (' 

4 V 
4 0 



8 0 



KUE8 CWHiHXUK) 

An Knellsli Home (Micftmn) — 4 8 

LuTv'a VuuDK Utvaia 4 0 

Tlio S[)i'll of thy lJ«uuty(the H< ii. Aifrf:! Stourtati'i S mg), tranacribfd 4 0 

Faula»ia on Klulow's Strajrlhi 4 U 

of Um Spaniah SuUient (fnxu beetlkovrn'i " K^aoot "} i t 

HAGFABUH (WALTEHj 

Ia Bin Aiiii4t (VdM Bamanvwinf > „, ............ 4 0 

MATTXI (TITO) 
II F .IK to (CUif dkMMMl) 



MMM* *M H« «H ^ 0 

4 0 



4 0 



RICHARDS (UBmSf) 
Kfttcj^s Letter ^tho celebrated Ifah Soa|) ..*•••«••■*»•••■«•■•«••».,..... S 0 



BiUal 



aownDBbcx.) 



t • 



Faou^w "DdtMataUito" ........................................... 4 > 

Fanlailkga^ffHiiiaMn'' .. . — «... 4 4 

BCUIiOBSSaB (A.) 

Flacou <k Nifge (Saow Flakn) 4 0 

llMUndMValt(liMMiM> » . 4 t 



... 4 • 



Twil.-U 

I)«atnoa ,„. 

Alnaidm (VsIm WIImIO>..,.,.... 

JOiraSON (CHOSHAW) 

Ki»J{ of KiMtion^ QnaUiiilca Soio, 4«. i Dort 

UDiTifluui „, 



8 a 

8 0 
4 « 



i 0 
« 9 



Faadntim (Shnritt) ...... 

TAIiBXT (A.) 

MatbiULi, Etmle d« Salon 3 0 

atFfliiiikCnriH BrilUnt * 9 



YOQSI* (KABL) 

Aben^r.i><i ..m.~.~«M>..~.~..................... i C 

tfiiifi' I SprrTifi io) ....•.■«.. ...MMta..... n.i.MM..*..M......a..*.«*..... J ^ 

Die Trennanf (raiting) .................. H..»..mm..««....>..M....... 4 9 

(SpkrUMg Cuaala) 



.. « • 



(IiOUIS) 



a«ak«aa«a •B*a.a**8*ka» ■«« »4.a aM k«a ♦a«*ka'ka«*aka< 



rte7iiinr(W«Ulbl(^) 

trOLVI' «11IXiEA> 

Flowing Tula 



........M...* M........l.a.*....*....«. ^ ^ 

•a. ...M.JH4M.f.......*....«.M...a«l. .»..**....*■.. ...«M 4 4 



9, CONDtlT STREET, REGENT STBEET, W. 



mun Si,-(Tt, (>\rMril Hln-ot, Iti Oi*! Parllh of MaryleV.ii*. In t*ie Coaoty 

rpbfUiMd l>7 WuxuM l;c|HMji iMnani, at iba POca, 144 Etftnt 8tr««t,'HfiAfiay,./aaiiarv U, law. 
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<4d. OatiMnml. 



H£S MAJESTY'S THEATBE. 

BB^ppearano* of MI88 liOTTIBA 
OBAKD COHBIKATIOK 



Oi«ad OpOTt 

FAUST. 

TIm Orud CbrtoHD 

THE lilON AND THB UNICOBN 

noHTnra fob the cBowir. 



I«r UwlMIHld 



•rtkt 



Tisllile XiKvtofbl«. 



MORNING PERFORMANCES 
Ob TUESDAYS And SATUBDAra 
OommeoM »t Two o'eloek. 



ktlon, tba Mw Opai^ 

LAEA, 
•tutoOpm* 



npHB BBBTROVEN SOCIETY'S CONCERTS — Tho 

± TIIIKO O0MeaT,«lll tak* pttc* THIfl KYKMNT,. 'lUrriiv. .r.Ti ?i. >t 
Kifiit 0 clook.aiidMMBM«««r7 Mlan)*r unlll Marrh. ^rfud— Mim i.. i.i>:< r. 
Mft'iarae RortffSdnHI^ Mtllunfl L^MBincn*-Shcrrin|rt4>ti, MiVip. lAfi-^mri, Ma<:«Tnp 
ElTin liihrfri, M»rtims "I'l r n-!i.i'hv. Mj.1»i>ii- AriU-lU Ci.: Ur I, Sl^liTiu-, Ailcn 
Wtns.i:!!. Ucrr utt^i U 4.l»ci.jiiidl, trtisl I'.u.f, lir. J.-Lii 1. IUn«lI, M.'<i«, 

iMoBi. Ph)!!*, Mr. QvirgvCnllliii 



Baintoa, Ucrr Jtaaa, Herr Pulitiiw, Mr. Uorlc, Moc 
mgimstMtwm. OmUmu, Umi WIMwImO—. 
Mifc>. P lww»Mi O i i i..« Ol lM|iM H Mi<1lwvilMi|iii 



EW PUILABMONIC CONOEBTS, Diwctor, Prof. 

iMwaa. Data oTOiBMrti:— W«4a*4ay mBlncK, 

, . i/aatlMk. OMMcT KHIonlMWMl*:— flManUr 

, AfM toklMi Ifaqr Wt. MUi; Jim IMu SotMrlpUM &r Mwn 
,-- _> fcf iiifc lUlU. or tnt m* bateonjr ; £i lU. U. Hcand ruw telcmy. 
1m B^tovtaf artbtM kari bcro anngud at thieaa ooncaru, maajr of wbnm, vltti 
jgy a aba may vrioa la iMMkn, will appaar durlac th« acasaB :— VnraiUU, Mlln. 
TItlam, Carlot^a Pittl, L«inmc» (thtrrlnftno, Ijjul a Pyn», L»crii«, P»rri», 
Vkfaiit, Alboi l, Trtbtlll, M.M. GliutllBl, Wachul, Kandia, Tacibcriik. 1K-llritl, 
Baneoal, Oriiiaiia, StaUtj, Rcoirlck, Clampl. Planliua, ArmSrIla (i,,u<t,ri\, 
tehuiMinn, f Iryel. CUoil, Mollqu*. JiHio Barmtt, Kablnirf'r., tW J»r;i, Luhrck. 
■N'ic.ltoilU, Joaclilm, BiTorl, Vltriiltm^jl, W icniiiwlkl, l,«ulrrt,arl). Fnr jpuna 

*j«k* t» aw^ y to^Oiatg jfj^jg^ y ^^'' "> ArgyU-itKat, W. i to Uia BUileMlaii« 

"Vr ATIONAL CUOKAL SOCIETY, EXETKR HALL. 

ll Ondaettd by Mr. O.V.MMTIV. Piff.«mMa «> lha CUATION. 
WadoraiM nasi. Jajnary at, MMlM(jia«nata(lb MlM Lomu Praa, Mr. 8iv> 



lUnra^ Mr. Lm tmmm.' HBSUg'&MmpK, lUMt Ikaad JaTi kan'brr. 
■talla, fi.. Ila. M., and na.i rt M Nd If CMarBilL BoUoa, tha sa. atmu :ir« 
Banba. ad, Ca ah lo mi i. and Ratarrad Uia whols ertninr. 

CAGBED HARMONIC SOCIETY. EXETER HALL. 

OniMtar. Mr. 008TA. r^idqr Snriag. Amary 2T. Sron'a Oraloria. 
■^nt lj« JodnaaM," and Hannumntt ■•Hymn lA rntw." >rTLL HK 
BBfSATSQ. rrladpal Voealliti— Madame RaixaaMiirr, N'vUiia btiKTOM 
Voiari Mm. taonr tuim, Mr. Cnamu, Mr. Livia Tii.iui:. ai.j Mr. »iaa 
■■■Tsa Tkkcli, la., ta., and Iva. <J., ara a«w raadj. An wly apiiilcMtaB ia 
acccikary. 



DLLE. JIARIOT DE BEAUVOISIN pUy 



UostJti'a CoacaaTo In U minor tmixb UuBiMirt .. 

'• Onad Maniac Cgoaaft. Tfeaatra Bo/al, Draiy Um,iik 



i)it Ma. HmraitB 



ROYAL ENGLISH OPERA, 
OOTSVT OABDBV, 

(OPERA COMPANY. LIMITED.) 



OOKTOrCED SUCCESS OF TItK GBAKD PAKTOUIHf 

"•CIKDERELLA." 



., n). and dannr ih<- wck, '■111 b» l l ll l W M lJ (ftC UN 

l)«aaw (^nera, Ihr Mu>lc liy K. ir, tbVINildl If 

T. W. l(o»irt»ox, rnllUed 

CONSTANCE. 

Oharadara by Uaile. MiaTnacu.i and Mlai TBtlLWAU, 
U. Cuaai, C. Lrtu., A. Coi i, abd Hi 

Candaelor— Mr. Ainaa 

(«l B■l^p■at •) Um OfMNlaad McUjr 

CINDERELLA, 

la whleh tba WoBdcrfol DO.S'ATO aill apjirar. 
Doanafta.atBattfaitBixi ocibbmbi* at Saraa. 

A MORNtNQ PERFORMANCE 

or Um Ortat PaateBlraa en MONDAY nnt (in «hlth DOXATO wtll 
re-appear), and crary Mr.ndiy at Two o'clock. 
BcbooU aad ChUdraa na d ir Twalrt admitlrd at Krdacad Ftltaa «a myaianl i 
IMMOItrilia mVOMUXCBBaalr. 



MR. HOWARD GLOVERS BENEFIT tod LAST 
GRAND CONCERT of tba B*riaa ■III Uka fteea at Dmry-lana Tbnitra, 
lay aMfiilnf, Jaaoanr oa «M«il> ocraalm ih> (ntortainaiala alll Includa 
druBBaa aa — II aa Maaiaal |iar>ifwiM ly 1>» in* artlala oT tha day. «l1TtiHa. 
tnf^ (aaeoad art) ; Aiaeaaa (i m ad ttna aa aay alaMk Mia luau Sataaaa. 
— . . ip|iofta*r — 



' I>«rd Daadraanr Married and Diaw For** 

licraarasa. and tba menliara of tho Havmarktt eo'aiHHqr. . „ 

Votallita— Mr. l<iaii R>ari.a and Miidaaia Lan»a.aB>aBim> 



tgr Mir. Mofans, Mr. 
.. Willi a Oiaad Mb. 

CflUnKioa Concert. 

(^y kind fernb»i"n of the nppra C>im]iBTiy, l.lmltnO. Mlu Kmii-T BOLnaxa 
{{u/ii if Mr. II 'WAaEi ui.oTKa), >1;M [*ALii*H. MtM IU!(K\Mr. a^d Madame WaisA, 
Mr. Ai.B»KT't LAWKa?<i:l», and Mr. O. rKHNr<« (lijr kind j)crn.i'»ioti), Mr. H")l'T (hy 
kind prrmiiii tn), Mr. IlAari.KaAiv, ac<l Madam* .h*thtoh-I>'I.iit .*'.-'En \ i lin. M. 
(iraTiia ; jilanrr.irte. Mile. Maaiur vi Dmt'vu.ni*, MIj- Kin>i>. b.-Dni'. Mr. Ij\:i3»T 
Cujraa. anJ Mr. BBi«i,a> Ricaaaiia- CoodiNtura— Mr. Baaaaicr, Mr. W. Gam, 
Mr. Kmiii liiat^ia, aad Mr. Havaaa QMaH. naybaan |>ftaN._ TMalaaad 
vi.cai tM i« had at tba bo tWda I ml tt Mr. HOvaaa Omvm^ 11, 

i arpIl,Jl^l■J.lquare. 



YfADAME KUDERSDOHFF, MR. W. II. CUM- 

IM Minos, and MB KALPfl WILKINSON »lll »ln» Wfnor Randeraae"! 
ri<rul*r Trlr^ "I Na«iiii>Tj." (The Marinrn.) at Mr. R. Wilkioann'a BeiKfiU at 
Uie Unyal (ialteryof lllnatratlon, Kri«»l Htr«c<,tbtt(^taiday) Erenlay, January 21, 

1^ LL^. jriT IENS wiU bing Sjgnor RAS D KOOKfl 'a ad- 



MR. EMILE BEKGER will play his two new 6olo«, 
" DiaTAirr Mrnc," aed " SiLria RtrrLaa," at Hrddrllao Ilall, Feb. i. 

MISS FLORENCE DE COURCY will Bing "Hark: 
na Biu.tA >n> Ki!»oi»o, ' c oifioard tiv lltnrj- l^ni.-t, at Mr. WlllilBaon'a 
llt,attlM Uallerr uf lllaalnllou, TlllS iiaturvia)- Evcnini;, January 21 1 and 
at UN Olaa aad Hadr^al Data Cwaif,at Wlndaur, Jaaaary M. 



ADLLE. GEORGI and MADLLE. CONSTANCR 

_ CEORGI liaiinir left fur Dareelima tn fa\6\ an etciirniKi i at ihr K i)al 
(Trcra, all eamaanicattmi* ara ntqaaeted |a l a adtimx^ lo cari- <,f M«a*n. Diacaa 
DaaiMi * Otb, fWilta Maala Wafakaaia, RM, Irfaet Wiart, W. 



I. 



R. J. O. PATEY will Sinj? Formes' LM, **Ib 

BaaLTaaia VAta," and HaaBBuaaaa'a ■* I'a * Ruaaaa/'it 1M^piir,AM> 
~ " ~ ' Jaa.Mlb( andStnud, JaB.an. 



Digitized by Googjg 



28 



THE MUSICAL WORLD. 



[January 21, 1865. 



MR. LEONARD WAT.KER will Sine: 
JlaiMilt,~ Olid ■• Ix SaiLTEain Vi-i;, r »t il.r lu'.lliilj, D<ptr»rd, on Ibo 
asrdi kt DwUonl, Um SOthj ukl Woaivkb, imh of Fctanurr. Far Una* (or 
I. iitly ■> Mj M iiMiiw , M, Hlth ' 



HERR LEUMEYER 1i 
FrtnxU (ad FaiMi ttat >*>■■ iMUHiil la a rcrcf atrwt. B«4f> 
vtera eoiuBiaiitcMhiW »r i MtMi mi|ll W I > l| , n WMWlii l> to 
M u to tiM art aribMM. OuawOafliM * Ca., Porctgii Wtuto ^ 

M4 Ktgmt Stixct. 



the honor to announce to liis 



WurduMir. 



MDLLE. LTEBHART \>n)l sing the New Rondo, - La 
IMU D«L Mm GimiLO." c»ni|iaa«d txprrulj (or N<t by Klfni.r D.iiaKini 
MilWkun, Juiurx M; Literjiool, J»DU»rjr M; Arai»eh, Fcbroary I 
OaMlB, FtbrauT J. 



TLTB. EMILE BERGER will play his Popular Fantasia 

JM. «■ •wM AIn, " WiTisnT,- Kt Mr. WllkiiMoB'j DtntAt, tt the OilltrT of 
SMniIha, THIS BVBKIMO, Jm. ii : uj »t tb* Rcaumonl loMiWM, Ju. ». 



AUOBt WRKRII . ABT TBOUt 

R. LEVY, the renowned Comet Player, will perform 

nlahUjr, Uie kbon PopoUr Rnmuc*, < n Diiliii*s Ntw lmprfiT-<1 (%irD«c, ki 
i« Arfyll RocDit. uxl ua hli fiTUio mlDf lour thmghout (lit UnllrU Kiiif-I.^m. 

MASTER WILLTE PAP£, who had the diatingiiMhed 
hr'nir of ft c^immanil frana H«BA» tiM MlnSV WslSBifeH IIIhmA U> 
I. AddrMt, *, a-iha Sooar*. 



N 



EW SONG. Sung by Madame SAINTON DOLBY. 

CflllliOK'l by W. M. I,VT2. Piicc n. 
LammwCocx a Co. (Iitu LckIt * C ck), «3. New Bnort StTMt 



3 



TO COMP08EBB ABOUT TO FUBUSH. 
''O MUSICSELLERS, COMPOSBBS. *o.--W«riu 



Jolt publUhrd, prlM 

••HOCK ME TO SLEEP," 

BONO. 

I.oikJot : Dr«c*!t rtATuojt A Co., 144 R»»»iit Str»«t, W. 



CHAHLKS FCWIiER'S C01CPOBITIOir& 



** Tkt loMtod," Mflndr for tiM PiuioturK ... ... m. m 

-TlMUacMhlr* WltehM.'rolhalfaMrka.dv. 

«■ Alliium CrMhuo," do. .M ~ .» ~. «. 



...at 
..at 
« a • 



- MMkhlMH^ta • 



irABIE D'ANNETTA'S PANOB MU8I0 
Ijty Ow Tliwii QaairtllC mili siiimI sassanMlBil ^ «. • a 

" Thi Lliwihra wSHs." i sJ In a te Mr. B»cli ■r«U. B. M. ird R. W. M. 
" n^Mfil lirnli ffnm,' isilirtia m Mm i nu rmiiiii ... 

SI PsB»tiH>tfitwr»Os..iM Mull Ihiil, W. 



a a 

4 « 



Ja»» pohllfhf<l, jirlct 3i., 

"DISTANT MUSIC," 

MILITAKT PIECES r()R T II K riANOFOXTft 

Oompoaad by gMHiB BBBQBB. 
11 niaan Oturnm • Cfc, awl 



KLIIE S KEW PIECE, 

"LA THU&INGIBNirB." 



Jut paUUbied, prtn M., 

MARY, 

MHO. 

CoMrosao bt JOHN JACKSON. 
Losdea ; UctctM OATnoi A Co., Mt It«|«Bt BtiMt, It. 



or 

VOCAL AND PIANOFORTE MUSIC, 

Id SniLUKQ KCHBEB8. Poat FrM, !«. M.| W ThtM iir ti. 



Kn. 

»0 Chruly Minilrel Sonpf. ( (tilth ScIectiMi.) 
it Chnity MInatrrI H-mgi. (Fifth S«l<«U<in.) 
M CtirUly Minatrcl Songt. (Fourth BclKiion.) 
41 Thlrl««fi Standard Boagi of Stukcspaar*. 

44 Twenty S*% Bonn, by Ulbdin, *e. 

45 Uyaiu t"t Ibc CbriMlaa Saaou, Ibr domattta aia. 

44 Ont Haatod WaUh aa4 SaffOak MaMUa Ibr tha PiaaaiMtak 
43 Cat Haadrad aaateh Mila4lii,aiTaiia«d tor th» "' *^ 
tt Oaa Unadrad Mh MaMto, amMM «i 
41 Wtt^ OmcUI* Atrt, airanaad fbr tat P lue fcrt a . 
aa Vaiiaa bv IT Albait aal oilier (adaaat CoaiMaara.' 
ta Ghrlitar klnalral Saa« Book. (Third BtlwtlaB.) 
at A PknlaiMtila Dance Bonk, for tha Pianxlorta. 
ST Coaalrv ttancca. Rreli, Jl|,'>, Ac, fur the Plaaolbrla. 
M CbrlttyaaJ llucklvy Mlnttffi Aiij.fnrf 
35 fhrliiy and Diicklcy M n>iri;r - nst. (S 
34 A Chrldfnu AlKnm of l)unc« .Music. 
53 Tti? Jurrnile V.cul AJhiim. 

33 IWeihiiircn'j .Svtiali.. KilikH hjr C'lnrlrl lUllt fNn, t). 
31 Hf* h.i»rir« S..iutiv Kl.Vtlliy C>arlr« Kall^ I.N i.i). 
JO BrclhiiTlin'i S-'natii. Kditol '.ly (.'h.-irl.-* IIjII.! (Sti. 4). 
» Ton Contrmltn Soiigj, by Mri. U Arkwrtjjbi, Ac. 
M BectbirrcD'a 5Mi*t««. IMItrd by C1iarl«a Ualk (Ma. S). 

n riiii 111 II i f Qimiiiiimi nmin. Ill naaiw iri" 

M Thirty Qalom, Maiurkaa. Ac. by D'Alttrt^ At. 
» Biou BicToa Bwat Popular Boo**. 
24 Thirtotn Popular Bonn, by Barker, Llnlry, *«. 
as TmntT.llTo Jaraallt Placai tor Itat rtanuforti. 
ai TMatr-4mau«waMBaakla*MMnlHal 



I 



M Mr CMaa MaM (K« a). 
It TWiwiKIt Mnttmm Mtaatoh. tat ta» HaaaiaHB. 

II T«ti«ataail*VMI and Flotow. 

IT Mm Plaaalbrla Plaect, by Oibomt and Uadahl. 

I* T»1t« !*scr<>l Dudts. for 9' prfttta and Contralto Votoca. 

11 F-lshrcco Of M.H'r»'« Iriah .M.lnlira. 

14 Ton Sonn. by Schiii«rt. Kni-liih and Ooraan Wnrdl. 

13 T«<i>« I'uruiir iiiirii '.'T sr-prano and Qf im l t a Talaaa. 
n nKihovcn'a SMi:.ti>i. t:.uu-d ><y CliariB UM (Xa. 1). 

11 rtll l'lini.frrt« I'iccci.by Wallace. 

14 Kin* Piftfiufort* HIkm, by Br.n l y El hanii. 
a Fifty Vftlsea, by C. D'Allwrl, t-lra.JX. ,to. 

a Fociy Pulkaa, by Ch*rl<a O'Albart, Julliefi, Ksnlf, 
t Ten Set* of (jiiadrillt*. by CbariM IT Albort, *«., < 
4 Twain Songs, by Haodal. 
4 Twtlva Saertd Hangi, by Poimlar Caow 
4 Ten Saagt, by Motart, arlth luUaa I 
3 Tan Boaga, by Wallaea. 
3 Tea Boiut*. by th* Hon. Mr*. N ->rto<i. 
1 TbirtccD lionga, by U. W. Balfe. 

H.B. AU UiaSaaptevaa PUasluta 



OECAX^FaZiXi'S 

Qheap Works for Taiions lastnuneiLts 

Xtlttlfr 



_ _ '« Popular YIelta 1 
CbapfaH*! Popular Flat* Ti 
ChappalU Popular Coraat TMar. 

Chappcira Popular BagiWi C 

Chappal''^ Papolar Oanan < 
Chappell't Popular PUiMlbrta Totor. 
Cha|<|i«U'i Popular ClarioMt Tutor. 
Chappeirs rnf.ular Harmonium Tutor. 
Chapt'cl! » Tnpular Sfrr'fiC Tutor. 
Chai iYll • r.-.,ii:-»r \' li cpUo Tutor. 

Ch>i<;^ i: > Kftvi..[irit* AU* from "Faaat," tor TloUa, Flula^ Cscnat, or Engiiali 

t!'"'ririTtinft. 

Cbai iei. • i»o iHneaa (ialai<iial|y yanatttt) tliil aat O iitat Bwlaa OrTtolto 

FUte, nr Ccrm't. 

Chai'iYii a ^"^ o; r-aiic .K\n, for Violin. Flute, Coraat, tf Bafiliti Oaaatrllaai. 

Chai pell s lOO I'.iju^a; .'nofc-a, .lllto, illtto, ■lltto. 
Clupp<:i'a 100 liomf>i)>ea, Iteeli. Jj|.-a, Ac, fnr VioUe. 
Chappeiri ISO Irtah and Hcr.t^^l An, -nna, Fluta, Coruat, or Cottorrttna. 
Chappell't 100 Chrialy Mlnalrtl Mc:< .lira, ditto, ditto, ditto, ditto. 
Chappaira Teo Popular Qnadrllln. by U'Alberl, (br Daodna:, br BoglMl CoMarllaa 
ChapfKlPa Ten Popular Mta of Waltwa, for Uaneing for dIMak 
ChappeU'a Ten Popular Folkaa, by D'Albm, for I>ancla( fbr 
Chappatl-i laa Dnaota (prladaallir O-AIbattln) ftir dlUo. 
oittppairi lao OpanUa Hatofaaa, 8oo«t, Dmum, *o., ttt Ourtaan 
Okappaira ita npau " 
Ofcappaira PMailar BuBfa. ttllfc i nnnalaiH ta 
Oteppall^ ta Baartd Halodltt, lat aid lad San, ftr 
CfeappcU^ It Satalar Haledlaib aw dttla. 
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BEETIIOVEX AND THE VARIOUS EDITIONS 
OF HIS WORKS. 

Br OTTO JAfiM.* 

(.ComiMUtJ /rem Pagt 20.) 
Bach and Handel poBsen, inditputabl;, an especial right to hare 
tbeii' collected works pnacrvod, in all th«ir purity and authenticit y, 
and rendered unireraally acceptable for all timcA, lince. owit;^^ to 
the cpirit in which they were coDceiTod, and the art with which t hoy 
were carried oat, thoec work* are eaaentially monumental, 'i b«y 
not only afford remarkable teRtimony of what great and I wn tif ttl 
thinga eminent individuals were, at a given period, capable of 
producing, but they lay claim to an absolute value, which— inde- 
pendent of the age that gave than birth as well as of the age that 
M now intent upon tepaMliiWay and enjoying them— fbnm au 
inalienable quality of tl« lofkiMCNatioaa of hunaa ait. DiHennt 
as the two mastcn ut, ud aalomdinig at h tliaiieh ivtOity of 
their productive powa in wiona nwahan Ind aeareely a 
■Bgle work that ium not, bgr Ha nmllj ori^^inali^, ante 
as iirit i fmiiti Bt iBtflnakof iOna kind or other ; duplay tne eom- 
poitf U • anr lidit; or (Mdal^iiaibldae very essence of art, 
aad WftfiritS pttfection mM. Tha lofty and great spirit 

vhha parmto all theae imta, and, Mrfenir and v|«ioai>]ri 

wtt, will aaenn for than a laatiiig aadprafbuMiBlaeBgaoBall 
ttiBB fer vhom nana ia a lial inwaid ■ooaHtj, whila that bo 
■tMi ba ha « BHBter or a disciple, has erar exhatiited tha atady 
afBaeh and Handd, it a fMk which moat not be qacatioDod oren 
kf the admirers of sanaooated noints of viav." 

Of late years, Maloot and gT«tuyin{t effoHs have been made, by 
naMia pemnnanoca of every dcaeription, and by naturaUsing thom 
hi tha aanoww cfade of household music, to render the vo(^ and 
hulmiiifiiilal aompoaitiana of Bach and Handel smmnihli and 
hwWB to avatyooa— to promote, in ercry war, the eomprahension, 
Vtif wHlt it, the true enjoyment of them. Ibat composers, trhi^ 
bm«r works, bestowed so little thought upon dilettanti, shouUl { 
prsssnt no dij^ diSenltiea to a public consisting essentially <]f 
mhitlaBfi maf aaalty ba anppoaed. Many and manv a nquisiw fur 
4n oanpiete comprehension and enjoyment of their works will 
httfato oa acquirud artificial means, for however much the two 
were rsnml ^buve their age. in that age were both ttie baaeand the 
point of departure for their ideas. It will not, therefore, be in- 
fWiabkj pomiUe to aroid going bock to these, if we would attain 
pallet oompnhcoaion of conception and form, thcmgh, on account 
af iha oomposets' univenal significance and grandeur, this may be 
atUtied withoat any very grsat exertion or difficult preparatious, 
nnMBng always the existence of real musical talent ana a serious 
iwuf for art. The publications of the Bach and Handel Societies 
are the more effective in thus popularising their composers, from the 
fact that hoxh Societies are either the first to publish the greater 
portion of their immortal works at all, or at any rate, the fir»t to 
givs them to the world correct and nndistortcd, as the roiii^x;ifu:Ts 
wrote them. Peopl* nn* only hcginninfj to learn what n ta'asure 
there was here, now thivt the trcajnire is Wing dug up for them, and 
many generations will have plenty to tlo in eniployiug it best lot 
the true development of art. Tha nr^janisation of the two 
Societies prove, however, that neither B.ieii nor Hsndel i« yet 
Bulfieiently jwpular to eii.ible the .Sticieties. in tlieir jiiibliMtions, to 
reckon uixju the i^aneral ni.isn of the mu*ic.il public, an<l it wan, 
therefore, neceesary to con.sult the taste of artists, auiateum, and 
collectors. As we arc all aware, cvpry metnlier of the Socictica pays 
a certain annu-'il subiicrijition, and the BUin total of such giib»tri|)- 
tioQs is expended in publishing. Uf the worka which the SocietiM 
are thus pUced in a position to print every year, each menilier 
receives a copy. In all this, there w nothing like publishing 
speculation ; no regard is paid to the public outaidc the Societies ; 
and the partial acquiaition of one or more volumes ia not per- 
niittctl. It was only by kei-i)ing »trict!y in view tlic princiu%l 
oi)j«ct, namely; to publish tnc collected works in a critically 
correct fonti, and t<} Bocure the fossesfiion and enjoyment of them 
for futttre generationH, th.at the purpxwe of the .Si.virti.ti rouM hv 
carried out at all. To the zeal of artists and the activity of trade 
vs may confidently leave the task of coining the bars oif predoua 

*T«MiliM,*y J. T.BwBWMtiwnttaSi^ hi Jit giw lilafc 



metal here presented us ; of satisfying, by editions of detached 
portions, pianoforte arrangcmeuts, and separate parts, the wants 
of individuals ; and of propagating and introducing t«T thf public 
piecemeal what it is not so easy to circulate as a whol.- ; indi-ixl, 

not a little hta b«»n effected in this way alrculy. It in a royal 
palace which the llach and Handel Soeictit-H have undertaken; tha 
carters will iiave plenty to do in the convo^'siicc of materials. 

Krom wh.-\t we have sani, our readers will perceive it is quite 
auothi-r thing when the Una of IJreitkopf nnd Hdrt<?l announce 
ail edition r.if all Beellioveti'n collect<->l wurks ft.s a busini'SS specu- 
latidii. which, without anything like extraordinary sunpnrt or 
favour, and ihsjiitc immeosu ooin]:ietition. appeals entirely t > lljc 
want* .and .'vmp.ithtM <A the gr>.-at ni.i-sK uf the tnusiea] public., 
whom it )iroiiii-te.-<. wortliily to .sati.sfy. .Iiust h t tin' render recollect 
that Beethoven's works are alruaiiy in the h iu U cf tlie public — 
those still uuprinted would not inchue the tcale ; that the 

compositions which command tho atlcntiuii (if the iiiiLS'i-s [■ireiilsfe 
cx-crywLere in iuun..Ti.iiu editions, contenting lx<'.h ju^t an.l im- 
moderate vXpeCtalluiM ; and that now thi ri> ap|..ars a (l Uectivo 
edition comprising everything, great .-in l .small wi/rks. popular a .d 
forgotten, ttiankfiil and tmthankful ont^, clitol in eoiifurmity 
with the strictest rfquirement.s (.f .siienl;lic eri'ieisiu ; sjiletniidly 
got Up; and ..ient ffirtli uiid-.T coiniit ion-( ]irL->upp<iemg and rtiidt-riog 
possible a wiile-fp'ri;ad c(.i-opirati'iii on the [lart (.if tho iiuif-ic-d 
public. Tlifre is ouis fact wIulIk al.nve .'Ul yliiers, in proved liy 
this, namely that, at the pre.M rit day. H.ethovcn cuM.-itji the Fvm- 
pathies of the entire tnuwcal public f^r more than all oth«a- cam- 
posere, and, on that acrount, rules the musical market. It may, 
perhaps, difficult to obtain exact and reliable statistical returns 
of the fole and circulation of muaical pri«bictioii.^. Imt one thing 
is aTtaiu beyond tho shaitlow of a dinibt. .and that is ; no cr.rn- 
poscr, either el;i*iiieal or fa.'<hiuiial>le, can l>e. in tlie m'l.'it ri iiiote 
acgroo. compared with Heethaveii, as far as ^^■;gaI^b■ th,- c.jnlinuoua 
ana extraonlinarilv increasing sale of his work*. It u-. indeed, 
even assertcl that if the entire nnmber of B«rthovcu"a cumpi^'S.uioua 
which pa.ss through the h.andu rf tin; miisie-trade in any one year 
wcrx; pfariti in one scale and all other niuiic^il works published in 
the Ranic ye.ar ware laid in ti.e otiier, the .scaU's might, poesibly, 
tremble, but that Bcctboven alone wuuld bai,ince all the Trtt. As 
may be buprioeetJ. it ia the c(jm[«*ilioiis and arrangements for 
pianoforte which pru-iucc llus rcsuil, for some of them are circulated 
in incredible numbers ; that this sovereiKn sway, however, exerted 
over the inasical public of all cUsses and creeds is no transient and 
f.-ishionable caprice of dilettante- ism, but a gratifying proof Iwir 
deeply and how generally a feeling for, and an interest in, Ecnuioo 
and lofty art are already spread among us, is a fact totrhl A tM tl* 
mony is borne hy the new collective eoutioa. For a grmft artiat ta 
enjoy such universal respect, and for Uo worits to emcaa BD im- 
mediate and vivid an ionaeoce that a ooOaolifa adilioB undnrtakcB 
with care and earnestness, and. in eraqr IH^Tt ttonqghtr *Bid 
worthily cairied out, shall be joyfully iiemfad and anppattod h|f 
the puUio» ^eortaiMyi AwnuhaUe and muNiiallr pl aw iHt jiho. 
nomettoo. Tim dMhwitim bmeltmg o» all ddw an a almpna a of 
this hind fnwvwfcnndnriad* 11a* it hoOt^^vamiwaa. 
contiBBOBaep ppmatfanai lihapitiiUkwUBhcaBaB|ip|jthe«aini«fa 
aiid paw to orcngma them aad oompleto Iha von. 



Coi/vim^Tbe fa i t) -seuond Mnsieil IMlnd of the Lower Rtdna 

will take pteoeat WliiUuiitide, under the direction of H«rr Kfrdinand 
Uiller, whan the bllowinc work« will l>e nerfornied: hrar! it h^ypl, 
Oandei; tlio parli frtmi the CVeottm, Ilayan ; a Sjrmpbooy by licet- 
borea: and the Bnale from Schumann's Fautt Muaic. 

Lemscbo. — A new Polith oi>eretta, Tht /'o£f* "/ Marie, by 

Duniecki, has been successfully produced. The Muro i* founded 
upon the merry life of the l'aKe.i st the court of ?n».icski, and (he tricks 
played upon the French f^Noniea ot' the Queen. 

('ARijiiit nr. -T\w fonowiiiK worksstnoHj? othrm were »»>l«>ct.«d fi-r 
[irrformiiice it thf firnt two conrcrtu pivru hy the Cecilia .^Mflfiatioii. 
At the Kifnt— Itbtthovcu s (Quartet, Ha. played liy Herreii fechali- 
cli«k, MiUenncyr, lUrtnagel. and Spgisser; the 3rd I'nalm, ■•Con-' 
titcbor til«i,'' for supwiio solo aiid chorus, by Moz.itt ; tho Secoi>d I'art, 
of Dk kmm Dbigt, bgr Bpohr; two ■haraam from P. Schubert's 
Rotammtti. At the Seconi— Qaartet in K list major. Mocart; » Dm 
haUin Hatiht." ibr eMUaltosgtoaad daoUa chonis, Miels W. Oade; 
BBitha IMr-Saetnd Vtrim, tgr MandilHohs. 
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MOITOAT POPULAR CONCERTS. 

ThoflntMond^rFtopdw Canccfl ia ik>v looked fianwd to with 
fidtt u siimIi iotereit M tbe flnt Philhannonie and hy » puMio 
W Dumtfr fourfoM, wliile in iun»ical «tiihu*i«jim at Vast equal. The 
terviilli iieaxiti ln-gari oil Monday, willi an n'-flleiit |>roBramrnc, and an 
aildiriice Kith ai>xiuua and al<l« to rnjoy ii — an aui ieiice, t(M>. wliii h 
fillsd evfrv |,iri <>t St. Jaiiie»'i< Hall. wIh-iIkt tlie mure aristoi-ralic 
•t-at« in art-o ah<] bilfoniw, or ihtwc fliillitif; pl:i»'fi<. sixivp. In low, mid 
al ihi! I'.uk ot ti»>- 1 r.-li'-~tr i, \o -ee wliicli cr»»tli-il witli i/..^i-r jiaiii'uin. 
the liiSy<iriiy cil «li<im. I'Ul i^^r 'tKii ro!>v<>tiii.nre, would iiic-t I'ruliihlv 
be Uliablt.- to .<tt'ii(i. i-i a luculiar >;rjiitii auun to all who Ic'.ifir that 



ttM apread oi a la«t<i lor god inuM.- airiuuj; Uie 
The aaleetioB «M aa below :— 



TABT I. 

Ourtet. In E flat, No. ia.Opb T«-atriOfla . 

I»>a( fur ('hrUimM Ete.„ ^ .„ , 
Sot*— VMM eariM " 
iCi 

PART II. 

- 3— t'liBateicaal 



i» a tiling to b« 



All 1, li-- AJ»n. 

Mown. 



Hc»th'»Ten. 
Ilciiry buart. 
Vit*r. 



«r-Il»t«, tn T. f ^^ 0(1 l: 

te' '"'ItiL- N It. ir. iiiga! 

<^.iaru-', in U iulonr. Op. 3— {iduwifurte and 8tTlng« 
TUi» »aji ihe IC'tb performance ►ince the Mond.ty I'omiUr Concerts 
were cutabliahod (VA. H, 18&'J>— the mere »tatvm«nt of which iact U 
quite euuugU io MiM thai gtbuitie art i)ev< r ailiMcrd A mm kgiti- 
uttXo triitoiith. Om af tl>a iviMta oS tliis estiaanlimijr aneeaai ia the 
ol»tiiMlo |)ai>MeMa wtih which tfao director, Hr. 8. ArUivr C]»pi><-ll, 
hu Mthvitd to tho iMdiqr «|ibIiMd, aix }rcan ago, in bit fini 
pn>ii|i«eiua, and Is til« tact Uiua lik^ ailudrd lo^ 

" Tiie alinoat inf xliaiulible miiie of weu] b contain«i] in tlie worki of the 
grvat matters rendeii ib« tiuk of jcUction coinparativcly ta*j, and. while 
dUpeiieini! with tLe necvuit; of anything like rxpcrinx'nt, ailmiu of tlie 
elruicDt of cbani^ Ix'ir'g cuulinnallT bad n-counc to. for tlir ]>ur|>o«e of rary- 
tbe altraetioiu and riihaikcinf; thf in<riii<ir v.nl ic rf il-.c ;irf>fT;imni«l. 
Until tlie ealabjibtiiu'- II'. ut* tlir Moud'y r.i| nlur ('i.-m r-ris tl r <|iuritr:s, i;ii .rt*t», 
too*, ^^tlft^ ainl hi-l'j otiraraji of Il:iu'n, ^;oJ-rt. l!i .-I b '. iiii, .Mi-iwlcl- 

liil, .^jyjilr, i.C . lie iiji tt ami fu;;iii » i.l iLr.nli l. ,). S- lt;|.. h, .Si jiUtll, 
and bti.en n«ni only funiiuir tu a • n^tl uuitwuy of the muiural public, 
and aa it waa nUk the imifoaed iutn tion of making tbt cbaaibtr nnae 
af ft<agpdiiid maateta, aooeut and uodvra, faatiliar la Qu moliitnde of 
flnatema in Jim aaoaiqr, iha iMlnaNiild dapartimat af tha fngnunnm 
wiO aantiana ta dm Itt Mtntab abnail «tciitai*a^ fam Ihaa. M* tiirce 
WMiWIwfaMMiMMthnaMeihtliaaMMttriia, Uhkaa aspw dnn 
•r a atiguriir af tha hiUrad IhfMMtMa." 

Rxperimentt Indtcd, fa w fulttutlon [iwftiawlty aatabllilied 00 
■neb |ti iiici|4e* i« nut uiily nnnccaanary, but uiiadvlNiUa. Aa well put 

aew |>i<:tur«» from ontebnowlcd . ed bands in a naliolial gallery devolod 
to accepted nianttrpiwoa. It will be limo rnough to venture' on fresh 
ground wheti the f«truni of tlio Monday I'opular Concerts have 
ItMonie tamiliarizcd witli the gria'F»t existing modoli>. There is not a 
Mn h< ucik ly Haydn, Mozart, iteclhov. 11, or Mendelsohn wliith 
di-wrvc* iti i-i- fnrtjoiten, not one which, ihrrpfore, ought not to lie 
made gpiieraily known. Of course, thi'* j'(o)'«-»>!itn of ti|>fi»ion dop» not 
include lllcro Uigatcllea, bill mcb iuoiir a« liav? Ifujii j.ruiiuced 

(kJi «M0r< atid with a view to aftvr tame. And even when the com- 
IKwiituna of tlio naalact to irhoao names Mr. Chappell givea capt-cial 
lnruitiliMnee ant exhaualcd (and how long will it tako to einauat them :') 
Uient arc oiliern only Icm worthy of conhidaiatioa to fidtbodtupoD 
— .iia, tiir example, tliose of Cberubiiii, Clcmenti, Duaiek, UmiMUcl, 
Welier, t-cliulicn, all hotiol luborrn in the field ot art, all men 
pwculiarly giltrd. Tli« elements of musical education are her« ample, 
and ihe inier|iuUlion of worku by munii-iaiis who may have aluio»t aa 
much to learn a» many among the n c ii - 'xbiliitiiig audience would 
be su^ertliuiUoly ilitnjri%-e. Sbmild ainttlu r Mcnii l^^ibn upting up lie 
would (iiiccUily make way. 'I\r.:'. j,-L'iiiii.H a K'l rrt wliieh enables 
it 10 ( roclaini il»<:lf iu xpitu 01 ob«utclm> Aud nxinn recyiguitiou even 
ftoni Ihe mo»t sceptical. 

tlad UrctliDvcu druaiued thai hia oto^t thoughtful and abatriine 
•otiipositiuns eoliM o««r, faj imf ebonoo^ bo npimdatad nod baartily 
mil ytd l.y nidi vaat audinnea aa aro aceuttouiad to anainUo in 8t. 
Jauiaa'a Ilall, it might liave stimulated him to invent niuaic exprtiaaly 
for ench occasiooa. lie would acarccly, however, bare done better ; 
inaamuch as. while writing for an iuiagiu^- atiatOCfltic circle, ati the 
Court of some Kniperor or Prince, he iiacooatiauriy produced worka 
that, if properly interpreted, iuu»t make thi-ir way ai«t>a)ght to the 
hearts of tho uiilutorcd innltilude ax o! tlw.' jTiviLgi il und iii«tnii ti <i 
luw. Elalvmto iu many rcK|iect.<, and deep in ail, tiio l\^iith nu,«-tct 
is, novirtliclcss, one of tlime. Many ^nrx» of thu fr-l iimwnicnt 
tujy I'o c.ji w;«to ih'.i nniititiatcd ; but what car stniii il tn ii.iutiony 
eul jiossilily be iu9en«il>lo to the exprenBiv.j U.ujly nt the aU-.-^n'j, 
the pla) fulueaa, tinged with uiciauchuiy , of the iciitrto, or the wiaiilng 



simplicity of ihe mclodicu? theme upon which arc cnn^tnifted the 
variations of the f'.nuUf The perfartnance cif tins mnarkaMo coill- 
poniliuii ..which has now been brought t'orward an no Icfs than five 
oceaMuiit — wa« uiiexcf plioiiaUy good, in the Mime quartt t the leading 
violinii-t, Ilerr Luduig Strati*,' inad<- hi* d^lui at the Monday Fbfiibi 
Coiicerf, aa far back aa ISfiO; and for him, on ihatarcoont no doubt, 
it waa wi*c)]r Oigain aelteled. Uerr St nut ia a ^"^ 
claM, and eaiera thorooghty into the vp^rit of Beethoven's music. 
The qitartrt was throughout artixtieally read and executed ; but it 
was more )«rti<ul»rly in the adigio lhat tlie tnne, mechai.iaoi, and 
phn>ing of the livrman vioHfri'-i i xi ited admiration. Hia coadjutois 
were Uerr Loui>t Bics, " ti' /"i . sf^,,,,;,, • ji the tlonday I'oMilar Con- 
cert.«from the lieginning; Jlr. 11. \S\ |ih, « Iio pav.» iho MWIIO variation 
in the fiitoU — one of the lovelit-st (>lira»e,« in the uhole, and id.i, tcJ 
with singular felicity to the mellow tti;,'.« of the ^iol.% — with an un- 
obtrusive expression moat harmoniously in kr< j ni;^ : ,i:id M. I'aque, 
the experieiii'ed Helgian violoncellist, who has so often |>roved an 
acceptable sulwtitttie tor Signor Piatti, and who, in tho animated Irio 
of the xJietto, came out >Mike a giant teftoahcd.'* Tho qoariel 
afliirdcd nncqnieeoal dtligbt. and evei>' movenMBt win applauded with 
ferrour. Thti waa the only piece for nmoeorapanioa si ringed ia- 
sirumrtils in ihe prngraimtit', in .'ill ih« nther instrnmental displays 
the pianoforte lu ing i.iiii-i"< noii^. The i i mi-t, Hetr Ernst Pancr. was 
fully njual 10 bi« ta»k. At the end of the flr»l pari — at may be seen 
aU>v)> — he played Jln»irt'a itnagiliativc fanlatia in C niiiior, written 
in 17^.^, ai .1 f;.-"crallj anociaicd with the ittagnifieent sonala in 
the Kline \ — wliiih, however, has really nothing in ninnnnii wiili it, 
liatiii)^ biitu pioiliiced a year car)f»T. What Ht-rr iiiro.I.ilm — niui«A 
friticii.m is by far the loiisl valuaKo ]v,rt < l otlier«i-e. invaluable 
biii^iaphy — saya on the subject simply amounts to tiiu l«t.-t llial Uozart 
I>ublii-hed the tw» |ii«Bii l^athar, jniA aa Im. and othen after binn 
■nay hare |<ul>lish«d a aet of quaitoto in a ainglo voiinne« Tba 
son'au. the loantain from wtiieb Vcolboirfn dww iiia oatlloti 
tion. a model of ajriniiietrinl tbtra ; tho /wftMia hat i 
regularity of form tlian an ini|>r«mpln. 

In the second of tho thorn sonatas for pianolbrlo and violin 
12) which Ileettioveii composed in 1799 (seven years after be bad 
sciilcd in Vienna), and dedicat»-d i« hi« master in dramatic com- 
positiii". <h<* iinieb a(m*e4 Antonio Salieri — frnni whons T.'!il>iche(r him- 
self, thi,n;;li fmiliiij; cNrryliudv jc»lou-» tjf la» litrn, will nat beli«»"e 
that .Mozart reaily took (vi«un! — Ilerr I'aner was joined by Uerr 
Straus. It wax a vigorcnis gei ;''rii>'ance, and pleased just aa such 
young, fre>h, healthy, genuine niu>ic, in cuuipeteot hand*, must alwa.va 
fioaao. The playera won oaliad back at tho and, amid load aad 
nnanlmons appkutOb Not leM a ace eaa f iil waa the quartet in B 
minor, for iiiwM and Mringed instruments — that exlraordiuar}- achieve- 
meiit of Monddaaohn'b bojrhood, the irianoforte part of which, even 
i;nw, the mo»t expert rxecutsnta lind diflicnlt. This waa given with 
ilie utmost snirit bv MM. Paoar, 8feMMl» H. Webb, and Paqiir, and, 
though the la»t piece iu the progiamnie, received w itli as iiiui K favor 
as the first. The srAtno — a nian'el in its way, ai d tf.e (arlii>t uf a 
sprif" eif entirely original and individual movements that alone woiild 
liave iiiiiiiiii t;<!ixcd their composer — was perliapa the most efleclive 
part, isevf rihclcsfi, Herr Siraiis's |Jaying in the arff^i'o — which Mi:a- 
deUsohn (-.< vrre fcJl-entie a.i he einitienlly was) prunouacea, Io a 
letter to his latJier, '' much too cloying," — won maiked and doentd 
appiwiiL 

Tho ••voeilliito'' warn VIm Lonina Tynn and Hr.Ilenwi^ That 

the accomplished English soogatrena should liave been compelled to 
re}«at •' Vedrai caritio " will surprise no one who ha* ever heard bar 
ring it. On tha other hand, i'acr's totnewhal rceoeo varialioni (id 
the old Venetian air, '-La liondiita in gundoletia" were, of crur-', 
mere cbiUl'n play 10 the .vti^t wtio has won ao many laurels as Ati''" J 
(jalariii.1. Mr. Rei'ttii-k fang Aduljilio Adam's Canliqtte Je 
" done into Eiij;ii>h " 1 nuder the name of " Sen;; for Chri'tma-' sve'p 
with unusual lV!i ity. by Mr. C. L. Kctiney, and Mr. II i t; ry Sii.arti 
genial and channing song, "The Nighticgale." Tlie acccunpaiust at 
the pianoforte was Mr. Benedict, who could hardly accompanv IJ 
such perfection were he not a jmctiiwd inuaician aa well aa a practiJM 



At the lO&tli eonooH (00 Konday aort) Ur. Chailea BalW is to plar 
the lonaU dedicated bv Ueethoven to Oonnt Waldsteia, and iUr. 
fjazaru* to take the principal part in llMart'a famous quintet in A 
major, ior clarinet and stringed imtruDienta. The quartet h J!en- 
debwohn't io £ flat (Op. 12). the ooe which coniaint the quan t ai>J 
delieaU '•mmmmM." tJno of Ilumaiel'a aareeaUaand bdliiaot uiM 
wiUtacminatotboi 



1! AsTrr: Wir i ir. I'.wr^ wbo is inaki' a riiii«l jn '-.i^-riil f in 'b" 
prnviiii . «, li.it r, i- ivi-dan invitation tliruugh bis jAtroDeas^hc Counteia 
ru»i,'y, III pUy Ill-fore tho J&mpeiw and Ewptaiaf tha ITMfleb at loa 

T'uiUerie*, next month. 
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^Ir. Ap'Mntton w«8 mrolio. early on Sunday liKirt;in;,'. Ly ^^rn. 
Ap'Miittou's violently <>j,icu!.ititi<; the woHs, ■' C;o<iJl gratit;!^; ' 
iJpou aakii)^; tlii re.-vsi.iil i>f ej:if nl.iti in— witii a COnji);;al 

teuJiirnts* more lhan uimally gusUiDjj— liis ( Aj>M."*> attention waa 
oallad by Mrs. Ap'M. to an article in Tht RtwUr (7tb Jan. 
1665) " beaded Musical Prospects" and acttiog forth aa folluirt : — 

" The year in which we have buried (he gmitekt of iitinf coinfoeen 
ba* coutolidated the fame of a routirian who." &c., iic, Ac. 

What — which —ffiio was biirioii alivf? Surely not Mr. Ap'M.'e 
dear old fncnd. iMi'VLTbc-or ! And yet Jleyi rbwr. v.)i<;n alivi', »a* 
(with one exccptiuti) the grMtest of liunj; o.iuif;-: i&._-rs. If tiiis 
nally waa ao, It tUU»t be S«en to — and that prnmjitly. ( na i.t 
itrait pat tnciuragtaut pour la aulrts — Aiid i*]H'cuilly fur Mr. 
Ap'M. (the one picpption). Fancy .Mr. Aj. AI. Ivinjj I urntl 
alire ! I ho very iiii'a of it Jjucs liiiii u cuj.ri, , m. If 
Burh be our "musical proapccts " — Mr. Ajj'.M. )iiv>Rnily voei- 
fer.itwl— " the fixiiier we pive up conijosiiij: tlio Ix ttnT." Tiiia 
was thi> iiiwiirl M_iiil<K]ny uf ^fr. A{)'M., v. hrx>e t''' '-^ '"^ 
indiv>ilu.vti;il from iipliuary tliiiArra. 

It is aUo Mr. Ap'M.'s ii-tiult to dpcide qucftioiis rt'laling to 
the grievances of aeduloua aii l l::ir'l\vi'rLiiij^' i)rgaDu>ta : and for 
tbat reason, in the legitimate eiereuc of hLii indult, he ioierU the 

Whose » the dnn.vK ? 

Fir -%>ni« tiirm jfio, T wn ippoiiite.l c r>;»iiiit it Church, by 

the nanltsn*. At reriain periuct* of the year the rliniato waa Tery 
dmnceable. and th* cm m . Mil Miif tf tha 4cMriptkin.«M iMbrr 
tnraUwiMM. and diOcMlK ti» kMp in ord«r. k«T having Twca mi«> 
laid,«r ki*t, by my |««d«ec**or, and finding thai Mveral imtwhii wpre 
in the habit of makiag (ab)iiM of it iliiring the wrek, I'ur tlx ir ; iui>ie 
gratification ami iiniu>«meiil, I had a frvh lock put on, the kry of 
which I kept. Souti after thi>, the cl< rgyinan met nie, and r•'que^(•'d 
the k>-y of t'lf orpanfor hi» Sadyand frit-nda, {ptAni*tii beit undcratood) 
who df>irL-d to |irictio« en ii. Thii request I rcfu«ed lo f<rant, tor the 
fiillowiiig rt-avint : — Tliat \i I wai appointed urt;aiii»t, I Wiie re>|<nntilile 
Co thtvarJtnt lot tliu it.-itFi in which the organ wa* krpt (ihire being no 
taoar engaged f ; that i liad the Role control (iindrr the wanleni) over 
tiM faiMnniui ; aadtbtt 1 could not be •ubject to the annoyance of 
havlltf to MCdiy eertahi irrnpiulariiiei {cipher*. Ac.) on a'Snndny 
bvlbrt MTvImi, exiuied by the a<<uae of ihoaa who cho«e to ainoie theiii- 
mIvw OB it. Of coarM hi« rererenm applied without delay to ttie 
wardena, to aee whether 1 had the potnr to take Mich a itep. Tlie 
wardrna without henitation ronfirnied my cirr i i. u. adding (hat tlia 
elergyman had no control over tb« iuMntntent, beyond tlM wfo^ M lo 
who ihould 1 l.<y during the hOWl «C dMoO MfVM*. Will JM |lina 
nie y«ur opiuiou oti the matter? 

I maintain that the orgnn ii the property of the warden*, and (hat 
tb« organirt (beiag a profcaMonal man put in charge by the warden*) 
hu Mm rffM to nmM Mm «w«f lii«iiwlniMMtoan3riiM.4iirin|< the 
tfoMttitnvtwvllbrMrfiea. Saina«r vj'fiMitfciak iMMiriKht. 
wtd oth«n lUnk fh* WDtrary, and it ii the ftct Vt Mng tba* aitiiated 
thai prampto M to tok yuur tpmion aa to Mm Itgaugf ci th* atcp 
I took. T<nm tniljr, Poapoaa. 

IfiF. ApVattm cmaot tait thUk ttal •'Porpora " waa 
thorougfalf jvriiiM in flu mam Iw took. NerertlMiaii, h« 
(Ap'M.) would kava koiked uwra tendcilr at fhe miMa bid tbe 
•ffeUuBt mkoinad Unadf Ititw. IVHto (aa Ap'U. weU kaotm, 
IiikTiBK tarted tmm In both depHtnenta), though a l«wr eontn- 
puntist, wa.<i a digger organist than Porjx^ra. 

Ajaa Tcl'-iiiuia nould be obliged if the Editor of J/uttoitiona would 
inforiu him in what year* dird Ulnck. Mozart. Uaydaaiid BootbOTen 
(respectively). Ajaa Telemon encloaea a previput. 

Jan. 12. 

Mr. Ap'M. (in acknowliilging tlio preciput)' informB Aiai 
Tdetnon (if not Tckrunu .Vjax) that (iluck (Ue<l in 17B7, .Mc^ irt 
in 1791, Haydn in aud Ikniioveu in 1827 (rcsj^icctively ). 

He (Ap'.M.) knew them all. He (Ap'.M.) ^^.'k8 aleo at liie sji-gc of 
Troy, auftti also in the Woo<len Iliir*', an l also woul.i l>e glaii to 
make the acquaintance of Ajax 'IVleiiK'n. haviuf; hwn doiw to his 
iUuatrioua progenitor when he (Ajax) detitil th« lightning. 

BollUMiftgTaTcrniatter— It Kliot, iii'K'l. at Shoot t~ 

A •' SUOOI- " WtTU " OCCAatOXAL." 

SiB^I come forward ai the champion to iome extent of vour corre- 
Qoadait " OeciioMl." I think with HM^aUicifad-aalopian, Shoot, 
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that >■ he \* an ori^itul rr iicarrher and tliitiker." I am not auArienlly 
vpr»ed in (he ni»ti< r in viih (Vcanional ' (h» entire lenpih of hi* 
(if>vrvation« a* rcpird' tiie iiii>f»»T« tn t> hnm ti" al'i'<?r«, I .im l^'norant 
iif iti- c<ini|«rative n>!»j.nitu<I' » of \\,r 1 -rr n u ir .1 ftir*. But niy 
pfitii'i|ial irawn fur taking up Uir in to laud ttie uanlinrM with 

which ''Oicca-ional " atatea bin opinions, and lo welcome the appear- 
ance in imisical print of ao rcrrc^liin); a crcomMalMe aa that of an un- 
(•upaUr judgment being boldly and fearteaaly tX/tmnA. WheUiar 
rifiht or wrong, let the readeni of the Stuiial NerM dadde. Ki^vor 
mind whethrr or not it b« called " an ill-writtm and impotent Inmbra- 
lion." fVrhapn (hey will »iy that it i» not '• impotent," not •• Ill-writ- 
ten," nfit a " IiiiMil.raticn '■ at all. The b»t they vrry lik-lv wi!!. 
'■ < 'eiaMiiiiil" may, iifvcrtUeUaK, have tol!o»cr»; .irul ii^ thi> lir,ad 
iVatnrcs of the cik<.' ht pun / entirrly in iif.Tpf wiili lurii. I wiah 
my name enruliiJ on Hie li«t nf m,iiii».'». i! ►mli wr- {f, anj if nece*. 
Miry, mast «-zpu>e iiiyi.eli' Cu the »lial'lii of bhoot and liin very had jokea. 
To imagine that he does not undantaad what jtm aorfr«|iondent 
meanm by '•HonKini and (b.," i* tobelttm the Mwitul WmU in rrpre- 
•entedat Pari* tiy a very oldoae eontrititiior. 'I'o (hiiik th»t he doe*, 
argiiea ■ »*na1l eniae of the hanioioiw, and a very dull )d<-a nf wit. 
Yiiu are not likely to l«>e hia aervic«* by a bid Iroin the J'uncA t'lEce. 
I ray with " CKcaaional," it doe* not follow bvcaUMi llario could de- 
licht an audience a generation back, that yon mu't tlie r>*t'iire «wc,-!r by 
liim now. That ia no *ati>fiiCtioii tu )-ri-»i-i,[.J.,y lif.iri r», jiiii, tiir ni 
own p»irt. I wtnild »• fftpn l(«t-n m tiirri.ii i. (Jri-i. t.K!, reui.^ined 
btlt.ro Iho |iul li.' iilm<>«t i<in^: riuiUgh to dim tin? Ill :ll:»licy ^A' lifr rppi)- 
tatiuii— >:«riaiiiiy long enough to cause her hearer* the reverse of 
pleasure. Take tlM aaaa «t Jenny liad hewl f p t rti a j ii the moat 
aceompli>hed singer of modern time*. In her hat perfennaaaai, ««ea 
she aaog wilh the consciousneae ef having to nutoia the imprMalooSni 
made upon tlve piil lic by her unrivalled ainjting. It ataniU to reaaOD 
age must tell. Therefore, I >ar, duii't rave about >in(;er* as now 
eharmiiig bwaune once they niovnl you. I>on't o|tpoae new performer* 
and I rai>4 old h. e»ii»c ihc lat!>T lisve a repnlalion .irid thr fonner li.\v« 
not. and liecaUM- lln' fai.liiniialil.i w</rUl Willi yvii in tin- one va-e »nd 
againot you in the e'llip-. H.iviug conviction*, let leji le ,i:r..iii to 
state them. And it ycu w ill i:.«. rt this epi»tb', Mr. h iliiur. i nu wiH »t 
li-axt aunpirt tree trade in opinion, while " Occasional '' tw\ U- iu)i li-ft 
quite fnrndleai, may. If ho b noiaflaid of 8hoM, takacoun}^*- a^aia to 
addreai you when the flt !• OD Mm. Of your Pari* Corropondcntit 
may bo Mid— 

•■ O, C. Ii fic-ll«-il 
To ItsT* * alaiit'a atnectli ; kiit tt Is i^rsaaoes 
TaaMltltksaaiaat^ , _ 

I mm, bir, your obadieBt Mmat, A. InMwm. 

P.8.— I endoM mjr aama (br your ntl»raeiioii. 

Mr. Ap'M. will bomediately apprise Ur. 8boat» wko iril 
immadiatdjr earprise ^Ir. A. Imnnmptn, with a ihoot-lmpcatttpta. 
If hurt aecrues, he (Ap'M.) Will waoiriy but without wnollwnt 
Shoot hitohatd. 

Mr. Ap'M. fm neahrad y«t fntlMr low ItMo, n n FM» 
which. ng iiupigDdntid tliigNlo 1^ A MOia of nataial JwtfM, w 

(Ap'M.) apueutis irfdlOVlflniWIIBt. 

V9.1, 

Sia,— Tonr new corre«pond«tlt DaHlo OU. <• donbtlea* mighty proud 
of aeeing liiniM*If in a pu' licaM'on so widely sptrad, aind in mattrra 
musical m induential, as the Mutical irpr.'i. Ilavmg made so kuc- 
eaaaful a dehnt. we ahall probably have tome more retnarka rrnni him, 
eoDceniing English loloista in the Cryatal Palace band, wha, tie is right 
in saying, have very seldom an opportunity of exhibiting their pro. 
ficirney on their reapeetive iostruiuania ; indeed, their mora favoured 
broitier on the dariooet well nigh monopolisea tlie solos. Old Dartla 
boldly atka anah pwfonnati aa Mr. Wella, Mr. Crotitr. and My. 
PhaMsy ihodd mnlr or now bo bnoghtlbnfaid at the Cryaul Falaaa 
I aa aoloialii, dioligh (hey all are well known, and higlily appreciated la 
' the nioiMd ptofusion. The question deserves an answer, whieh I 
ihink m^sy eawly and innl«ntly lie j^iren — at the Crv«i*l Palace, aa 
tl?ewhcre. f-jio'ittrm rfif^nw mpr.-tno, 'J he able c^mduetor iaa German, 
anil hii first gi»riotiet in .ilv) a Oerman, to tiiat the lormer ii naturally 
anxiuu* to ipcuro for the latter tlie 1 «4l j>ofil:on in the l*r,d : but his 
preierrnee for his oonntryuien alioutd not Lie su gUrtngly cahibited in 
ihe. f:nfUtk FtofUi Palace, where, if anywhere, natiVa talent should 
ba encooiaged. 1 am, i[>ir, yours, ItoaxBT UawTatr Qva, 

No. I. 

Sa^— Al lha tail oondMr of tho JAuieaf ITorftf, you have ioieited or 
allowed to bo Inwrted, aeverai anoHymma letter* condemnatory of Mr. 
Manna' Oemaa predilections in the arrangement of the inatmmental 

performances at the Crystal Palace, to the prejudice of the £ngllih 
portion of his orcheitra. Now, Sir, with your prerogative as o 
JournaJin i do not wiah to interfere, but why ttah in tho dark. No 
more ancTiywoill tfh i faW. JAaW/ iWr, Sant ! ! I atu, Sir, your* 
ebcdiestly, h'nsmex, THOiiaa (^nrroir. 
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Sn. 3. 

Sia, — When in*erling lho»« lirilluiit rcjitie* to Dartle Old't mfiry 
letters, you were proUtUy unaware how great a grievasca lies at tha 
bottom of them. It i« to be rcKretted that ao icrioui a »nbject a* 
injtuiiet wai not brought befor* yoar readen in a leu facatioua manner, 
for the cbargskNqgkl^fvntUerr Manna U neither nnfoundad nor 
•laggentad. Bi ftW iG * to Km daily prograoune* will prora iti geniiina- 

Bl fc ii' I * obedienca to Sharpua LittU'a lamiMliMkl l«rt*«ffer a 
■Oil tlDMn apoIoKT for wanting to hear Engliab arlfato ih loo Kngliih 
ViM(l*'a Palac*. Whila listening to Spurgeoo laat Sunday, 1 learnt to 
kok 4t avarything aod arerj-bcNdv from a religioui point of view; 
henee, I now fe«l how »ery grat^ruf I oup?it !>e to Herr Manni fur pr»- 
•arTing my counlrvjiien iroui tti*l leiidrii' y to ne'.l-epiltfm whiuli iolo- 
playing liiigiit induce. I amiire vou 1 Irjtiking forward with 
poiitiv'' ri)/lur» to th« pro^riuiiua whii-h hi« hippy rrani* of 
naturally iD<iuc« Itim to Mieet fcir nrzt Monday ; it will ioclud« two 
iotoa-^De on the clarinat, the other on the ugeolet. By tha way, 
ought not a perforuianca on the flageolet to be calted a ta-Aifk initaad 
tt^»-kmt f'«diatBVMirn{idljrM|Uliaf ten gnML"iliad tattle 
•QMliida. DamaOLB. 

P.8 — In hla ' OtUon St. Cecilia'i Day." written in ITOS, Pope (not 
Pape) tellt u« that, at the 'voice of Mucic, ■' lutening Envy dropt 
ber anakra." Ur. ApV. to nquotad to oiiw «■ Opioktt U M whttbtv 
Pope 0>ot Pa|M') imM M> htm a ^mu A Umiar lud bo Uvid la 
IMS, lor it itrilcea lome people that io tha*e dayt Envy ha« grown 
MfMger and never der$ drop h«r anakea, which, moraover, aeldom leera 
to much on the "qui vive" aa when thuy »re luiening to Sluiic't 
voice, eepecialiy mhm uttered liy a lolo f^rfortner. Prrh»p* Mr. Ap'M. 
will kindly iniorm l-.i« fiierds and the fmblic to what curious com- 
tiiiiatUii; itf circuniitinces the Rlciriou* absence of Envy in Po[>e'i (not 
Pa^ie'ti) day waa uwiug. Tiiere i* a rumor abroad to tha effect that 
Dr. Wind'ii diiUntly rdated to tha " Blaatof "oMBliMMdiatiMllth 
obapter of the Aett ; let thia be determined. 

N.H. — Tour able correipondent O. P., whcte letter* on "The 
Uarp " have been rvad with aotne intareet, mav probably 6ud matter 
fur roeditttioo in the rubjoined riddle, acmpiifying, at it doei, the 
eatunation fat which the French hold that inatromcst. It; however, 
nm think H «o ta itote d t« hurt hie IMlaifia ^hMk htojmadieei. or 
mulato UtlatMlioM, of cotiree yoo «Ui wfUdMld it. <y m< m 
tit fire gu' VH4 karpt 7— Dtvz karftt I D. O. 

Dr. Wind, who ia at present having a blow on the Euxiae, in 
the smack which be purchaaed from Mr. Ap'Matton, will nodoubt 
answer for bixniielf, so euon aa a fair breeze shall have waited hiui 
iMkck to Albion. Mr. Ap'M. ttanda in aon Mtd of hiiu (Wind), 
being atill luffering under the eapriceio iadoeed bj the thought of 
vivihumatioD, and atUl in aatatoof ^uasi-convalceoence from th« 
injury to his f Ap'M.'e) ipleoitia, which makes holding tlie pen a 
gnef ntber tMo a recrefttion. Witb wwMt to Oartte Olffu 
^liddle," Ur. Ap'M. rmemben onoe limg hk late latliiiato 
triond, Uaria Lutti Carlo Zenobi Salrmlor Chcrubiai, iriiOM 
atmtcr Giuaappe wti, he (Ap'M.) met iiequcutly at tha noma 
«[ Ua (AplC^a) lata iatoaata ftiiDd, Jofaaiui ChnaoilaBB 
WdMoaag ThaonUlai Anade Uoant (m Tknan), wbat eooM 
M^Sb MM a flute?''-to whfdi he (Uaila Laigi Garia 
Zaoohl Sthndor Ctltmbini) rcpUed, in Awck— "Dene Ailier." 
IVhereat ha {A^M.) amilad. Morujver. Pantaeroel, tnw ma 
imngncfatad to Maunuiiieate speedily hia tlioughta abont Ae 
Idocn And (HH), vUdi he (Fantagmd) waa to have aeen 
e iyt wuly, haa trilad to ledem hia pledge ; anatUabe (Ap'M.) iaat 
a (iiMsh to oadcntaiid. 

Th» reHowing, reectTed by last poet, bcfefe hDRTiof to preai, 
ia in some sort a consolation. 

If you will peruiH me to bs fiiniiliar — My dear Aji'tlutton — I went 
this weak to a ProvincUl Thaatis, ritaata or loealea at Bfcheabeal, a 
ilaiiijl aad Hoorlohing town on the taBbs of tha UctNy. 1 waa 
^aMiicd bv, or with the performance* ; they were adniiiaUe In all re- 
ipeeti, aB<f the bou«e ia clean and comfortable. But (if jroa will again 
allow ma to be familiar) my dear Aii'Mntton, imagine myaiteniabment, 
and penuit me tr>c add n)y delight, when, in the midat of tha 
pantomime, I do not m<nn promiacuoualy. but at a prerioualy ordained 
moment, iiua Aii^uht.^ 1'iiomsoti ruahed on to the alage (1 ure the 
expreaaion figuratively) aiul dazr.U-il toy eyes, and ravi>hed my can 
with aciinp and »ii>giiig th.tt I had never dtirod to ho|w for in a 
Provit rial th'-aire. Itui why may I ark ia thia young ariiat who haa 
h««t a I'l ri-i.iii ifnf'vMwiiil rdumlinii, an4 k fmphaiit-aUy lively and 
arei'h<) l»i>ctl, i eriMhted lo nntaln In the eoMEtijrV Uava w» that 



overwhelming atticui.t of talent in London that we can afford to waata 
on the de>ert air of tlii? Provinces a nnger who is a musician and an 
aolreat? You reiiieuibtr lii you will anin allow me to be familiar), 
my dear Ap'Muttou, MiM Ai.i;n«ta Thomson at those delightful 
concerts which wrre given by a Itusaiau IMnce at St. James's Ilall. 
She succeeded then, why then should aha net lueceed D«w 7 Ijauao 
for a reply, and remain your* truly and (lo he respeelfbl) respeetndly, 

I'iLL UtH.\T. 

Mr. Paul Moi*t will not long p.iuR<> for a rtply, if the m»nagi-rs 
of the Knglihh O[ior;i ('omputjy (I.imiti><l) know whAt tlicy arc 
about. At tlie same time, ii writer in the SnliirJntj JUriew navj 
the country iii not iitxivinci.*, {jrovitices being tracta l.i . i u: 
que«t ; and tkat we mu&t not iiietro]-ioli», bccaui^i luat n 
Greek, but capital, which, being Latin, is Greek to Mr. Ap'Mut- 
ton; to whom, nevertheleaa, llciiatus De8cajt<s oiicu boid (wag- 
gtahly), " Nullum corput exitlit de facto," to which he (Ap'M.) 
retorted (syllogiatically) : "Nullum dt facto txUttnt tit torput 
to which rejoiniMl (pertly) Dcacartea, *'Ego lum, mtteni dt facta ;' 
to wltich replied ('-.ippiuijly) Ap'M., Krgo— £go kos sen con- 
rm ;* bj which I><»carte8 waa <W»hM, and aem after eoold 
folente the logic Ap'Mutton chopa. 

Rut for the present Mr. Ap*M. takea leave of lua flock, bdaa 
holden, by a bifurcated pledge to Kapoleon III. aad Pio IX., to looifc 
after tlia aimy of cvacaation. He (Ap'M.) will remain (ome tine 
at Rom. During hia ahwire Ua qoartera will be habited and 
hiadnticifaUUIedbrlte^.8hoo,«rDr. ^^ : i <' r h p, be. 

t^mam |tiulton. 

King end Beard, Jan. 13. 

PosTGUPTCii^— Since oodoaioa tha following came (aa J>r, Shoe 
woaId«7) *'tofliMti" 

To OwAiM Ar'Mirrroir, Eio. 

8is, — The Abbot ot iit. Gall waa itot only a geurmit and a jnaraiBarf 
but alMadlibMaalp; iaeonridaiatidoof tua latlaeviBajm mmfytt- 
hapa be ladaetdtolahe a Utile aotloeer Mai. Bewia purieiiataly 

(i)ud of music, and nothing aOiurded him more gratification after his 
evening repast than to listen to hit poalniodists chanting " PtUii pv 
fum" '• Frat cj'cfiut Mor," " SaUut tr* Utt," the ImpnMMiTe (b«t hf 
•ouie ron»iiii-r.-d t.-jdrunatio fbr pnlnodjr) • CiMt,** and ewarfeTo- 
ritei from thr Fsaitec. 

A« you are Well aware, rinuij>rur l . I ' ln v, rj a puest »l the Ahl*>. 
On th«a« occasions Nicol«i, the celi^;rcr, waa fr«<iuently aaked np to tha 
refectory to sing some of his Baccliical dittiea. Paniagiuet geacially 
suggested his brinK sent for, and would lilinself eanrjr oot hla own sag' 
gestioa faf diving down into the vaults, atisbw Mieelai I7 the nape o' 
the Back and Iffinging him up gently to the board. BewonU then 
bid hil A'icolai "pukt a hrptaehorJ." 

C. Kenoi says* it was at one of theae sitting* that Pantagruel mado 
that egffgion* Mutnlrr .tIouI tlie word r/ift-jj in Polv) hrtnua's aong, 
" C), ruddier tliiii llif cht-rry.'' Kor my i^art 1 do'iit belicvu Panla- 
gruei ever made tuch a Mtu.dpr — );e nLi^ lii liavo intri.ili-d a joke, but 
the qneation suggests itacdt' : w»» i wr " ►lu rry " ,\t the j^riod we allode 
to known by this name? — attd eu|ipo>'iitg i' vat, kui tli« pronouneiation 
of the BngUih words by Nicolai ja Frenchman periect? . . howavtr. 
we trill mppoee thai he did make tliat unfortunate /<iprai/tn;iuieC.Kenai 
mstttions) ; I tar that he is to be excused if you take into consideratiea 
tbs following &ct*:— The cellarer's imtierfect pronouneiation— the 
natural cuppoaition that a oeltarcr would sing a Bacchanalian son^ 
alluding to wines, and above all, the well-ascertained favtf that Nicolai 
durinp the whole of the delivery kept fii« eyei on two fl.igona— the ona 
?: r li inK wljat we now term jA<rry, and the oihtr burgundy. 1 say 
that it fraa sn excuNiMe inisl.'ikr. and bflit-ve Uwi many ujore leaned 
man wouh) h»v« lhiju);hl »« he (if he did 1 that the cellarer was singing 
s panegyric on the *up«riur excellence ot burgundy lo tktrrjf. D. Itiaa 
OB the ether haad, aava^ and 1 am inclined to piaee men rsUansa s« 
MsTsnioB. that Pan'ugriiel audibly winked at •• iUr" Kieobd aa he 
ptmonneed in his sona tbs word ■■cheny,'' and said slyly and vctjr 
knowingly " Oh I ah I Cb<ri" (not ikmj^ and poked the abbot under 
tbs ribs. De furthermore adds a fuolH>ote ex|jainti'.^ that Ch^fn mss 
a very pretty rallk-nuid, only sixteen years of age, blond, and pink ai 
a tftfrry, inrl who used to rcrnie to the .-itrlmt every Friday lo confess, 
Ac. Ac. However, now I think of it. vuu muit know all thia, and you 
will perliapa let mt know the correct veri>ion. 1 have »riiien nieraly 
to tell yon an adventure tikat happened 10 the abbot one day, and which 

* Blunders aad BlunJei bosses, Ko. zi , p. 782 (I&Sl). 
t $«S Ap Untton's " Wine, its iufloeocs «a Chon9iiD«|OiNt'' a. iii. 
t Fteie Wan, chap, xzsii (1645). 
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■ay be new to yoar reader*. If .voa find St tm iMg jnm MK poUiah 
tt »pkrt from thi( u it )• cotnplrte kyttMlT. Bjr* lk« t{|«, I waut a 



, ^rmtput — where do j-nii get ihctii ? 

I have tliL> honor lo br, Sir. yVBt, 4C:,4te- 
n< Catiling Qoou Jan. iZcA ISM. 

Ou ccruln topics Mr. Ap*M. bns quinquennial doubta 
nther, perhapa, doubta quinqnieiiniallr. Dr. Flack, who writ a 
Tolume npon adipose humon, ohm told him (^A]i'M.), that, with a 
particolar bolus, he oonld hare unpeopled Kiddertuiu8t«r. Ncvcr- 
iheleaa, be (Flack) demanded no precipat. NeTerncTertbelofB. Mr. 
Ap'M. wiU luwd orer tbe Abbot of St. QaU to Dr. 'VvfUit Sifm, 
to deal with, pending Ui (Afi'U.%) wjoura iritli 11m umy of 
mowtioo (at Bom.} 

DEATH OF JAMES WAtLACK. 

Every pUy>,^jtr in Eti^liml will hear with regret that Mr. .Taitiri 
Waliack, ttie po|>ular acior, died reeently al New i'ork. The neiri ul 
IhUwrMMhaabaan braagbt igr tiu AnHiBHi bmO. Vr. Wallask'i 
th«atri<nl«M«ar4aictn«mapa«tm«fllMali«, Ha had aittained 
the ripe oU age of 73 ; but, until a r«ceiit (leriod^ M iMStngpad finr i^na 



or natural decay ; and, in apite of the laroenena enued ty a ftaclsra' of 
hij leg on th« »tsp« of the l'rij»ce«"i Theatre many year* ago, he 
preivrvr-d an elasticity of gait and Uioyancy of manner which had 
diatin^tthed hicu in hii repreoenUittnii of ihe mercurial hernee of 
melodrama and comedy, llis >iri.l ttlurta Uckcd indKjaiiun of tli<> 
manly gaiHy and energetic dash ai Uio styi'' n)iiL'h I.e ac<:|u:rcd hy 
long practice of hu art, Perhape hi* fin-t uh'^ualiticd hucll-hs n^i in 
the character of Maw rani, in Th* Bngand. In this part James 
Wallaak bad VMertwnMaa cT Mwming & cerlaiH dwrilHBir-«are 
dvporliiiMiitt vitlkaaiilinMiitBl taqdiea h«n apd Ihan^ whtali Iweame 
Vm imdIiMMljr ; and, though not a profeand aimar, Im dcKghted hi* 
Mtdlaiiea so audi bgr the dclircry of the iwnanae, •*0cbi1« /itella," 
with ItJ guitar a«^mpaniu>eot, Uiat the song became quite the rage. 
Fruni t)iii time Wallack rapidly rose to the highest fame aa a melo- 
draiiuli^: actiir; and he even aspired to the higher inl<<rpn?tal[nn« of 
Merouio in Homnt utd Julut, Caasio in OlMlo, x:\t\ IV'-riitlnu i;i TTtt 
Titauig oj ^'Ainn— even tearing to Othello anJ laijo »«a«uiially — 
while hia Don Felix in Tht Wondtt waa only inferior to that of Charlea 
Kenilrle. Having found great £ivor with American audience* during a 
Tmuatlaatio tmir, Wallack fiuify bMiltand tfamdAthaalnia New 
York, which h« called by Ma own mine, and which ha rendered 
pO^Ur chiefly by the ezerciie of his own talents. The decay of his 
liowcni latterly prevented hia api>earing on lite stage, and the manage- 
ment of tSr; tht-^tr« tl(>irol)e<i ujuin his aon. Tha daeaaaed aelor 

was [leriDually catFeinrd by bin nijnv friend* and aOfUiBllaaCM M ft 

Biaa of a kindly heart and many social qualitiaa. 



THE LATE MISS MASSON. 

Mr KniTon,— I looked anrioualy in thia day** Musical World 
for Bnme mimUon of One whoae recent deatb baa left a sad blank 
wnong our female profenmn of music. Ai the AtiUnmim baa 
most eloquently spoken uf her talenta and viftOM^ I Venture to 
forward that notice for your coltunna : — 

" There are many txsidea musicians amongst US who will receive 
with ooocera the tiows ol the decease of a moat estimable and accom- 
plished member of tlie profession — Miss Uaitoo. As a tiiiger, this 
lady was never rated a* high by our great public as she desired to be ; 
because her voice, which was a meiio ttprauu. had no remarkable 
power nor charm. But it had been thoroughly trained, largely under 
tlMWMn^le and influence of Kadaioia PaaU} aad lit •amar'a reading 
of niuie, inteltigenee, expreasionaad fiaidi wcio tborso^ly appreci- 
ated by all those select connoiieeurs who value style and underataoding 
beyond greater natural powers than hers turned to poor account. A* a 
profe>.fjr Him Mi»»<jii bos «Idcly aiid deservedly iij rei-|uuHt, Apart 
from hrr iirufcs^ion. she waa at once rtitistic iiticui", ciuTRetic and 
reiirted, and li.vi, willul. th.it r»<'y originality of character which will 
make her Umi; rri!u-udi«rrd and miwd. In brief, she was a good 
artist — in [uri becauiie slie «ii a giX'd w^jman and a g^ritlewoman. 

In iJJitiou to the abovL' I iit't.'in it my duty a<) qui: of the lloyal 
Society of Female Musiciiins to btato thut .Sliia Miusiiim waa the 
founiler of that valuable institutiou iiiiJ its honorary treaaurpr to 
the period of her lament <:n1 <i«a(ii. llcr energetic mind aitd feeling 
heart contributed largely to the eucctias it hu atbliaod to the 
present time. I am, Sir, y.iurs fsithftilly, 

AsN .S. Moi KSET BABimMMnr. 

81, ,0n*nti>Kli PUm, CV^ Bead^an. 14, 18C5. 



MUSICAL DEVELOPMENT," BY JOSEPH GOBDAI^D. 

The basis of tlii* work is the demonWratioii of the cesential relation 
niaUny batHaan eaitiiii fiNnia ' of maslcal cdhot aad ocvtaio cihanmon 
of aantifflaiit. In it I bava endeaToured to twe the davelepmeat of 

the one from the other, and to unfold that priiioi^>le in th« laws of 
human dcmonatrstivetieas, which reguUtea the adaptation of the form 
of musical riTcv^t to it* anituaiiiip wnihticiit. I have thiu been led to 
attempt to di-fitir <li<- true iiionil )u*ij ul t.'iv ; niici|al musical slylcsta 
they are fi^iiiplirifd by li-adini,' uiiiijK.nfr^. in thia general demoiiatn^ 
tion. in an riaiiiiuation ut the i>lti.i>yn;:r.i< it'« uf cerUiin great author*, 
and in the various tuAiiietic and plukuioi^tiiiul eoii»i<lerjtiona unfolded, 
the above work assume* to afiord some practical criterion ap{<lying lo 
the spirit of musical art ; to supply a meao* of ctiiical admeastiremeBt 
for music, not aimpjy aa ao sMatt hot a» k mml flOMOfiim. 

It is perhaps nmiMwiny to alata, fliat at pnacot than an ao 
generally recognised principles forthatMulation of coniposltiuo, except 
those applying to form, and para mosieal elfixt. The adaptation of 
llif I'orin of iuu'ii- to tlie nentlment which iti-plrv- it ; the ».-lrvur>n of 
a thar.x-lcr uf »c-!'.!iiur-i:t ap]iropriatO for iriti^icu i-iprfnnin::. a 
particular form of coinjs)«i^im! is d^xir^d to l»j oanii-d out,— are at 
present entirely left tn intuiiinn thv [art of conipoacrs. And 
although in aome caaca iiituitiuJi i)>ay iutiice to eiTecl thi* perfect 
propriety in composition, it cm be shown even in cases of great 
uiaatera, tliat ii ia not ao atl>suflkient guide, lu Ctci, the want on tba 
port of coraposera of attaatioo to, or koowladga U, Ibat whnh 
bilongs to both tha stlcctioo and ooofinalfoB of tho awrvl toiii of 
their uittsii-, is the cause of BUMsh doflcioncy in works of an ahstract 
form, and of much tliat b iaairaciivo in' works partaking of tha 
dfinittie eh»i^eti>r. The many tytttfihcnia and fjnala/. ly RrL-at 
nn:>^iciAn<i, whii^li, tli';>ugh akilful and ongiual worWi. and >.m1< uLvtrd to 
please throughout, are not felt aa important ccnct'j tioni iml hx\f nut 
s depth or senotiancss of interest couinien^ur.Ue with ; - k ■ i. i it 
sud the sinbitiotuneas of their deMgi>, — whicli Umi are not 
unequivocally suoceasfut works of art; and the number of ocalotioB 
and opera*, also by great composers, which, through conuiniug an 
selected or ill-prepared ra^aetk are at the same time both imperfect 
and nnwletdly worka of art« though great eflbrts of genius, — is 
certainly evidence that niudi invaluable lalior has been carelessly 
directed, and is, consequently, to a great extent lost. 

One practical que-ition which the above work ti^nds to raise i* ; — 
whether thi« waste of ait-fnL-r^iy could nut br avoi.k-<i, and the energy 
directed to it« due ctToct, through d(.c(~.r kiiuwlcdge of the general 
princiflra which n-^jiilatc art-nnnifi^tiiioii, »iid liy the attention of 
conipooera directing ibneii more (wriicuiarly to the laws and phenomena 
of the world of tliought and feeling, nhioh is the iotaouoaaadaoi^ 
sustainer of all iirt ! Such truth* *jid urinei|ilca aa ia tlM Ohavo irofk, 
I have eodeavowed to anfold. aro to tno conpoaer what thad w iUo 
lit ia to the po«t,-> tbe)r tend to aid Un to throw hia arl^oaais 
ngaida both qoaUtr »^ ^OMtlty. ojioa tha rioht dnanmaoeei; 

ia, liBioltanawialy, oMBoilwd and dinilyd. J.O. 



BaaenoM^— ( AvM o CbrrarponAnO— This b Jmmf fho Wb, tko 
great Ate day here, the last day before the Carnival. Tha ahopa aro 
closed and all Barcelorui out of doors rejoli^^ing under almost a July 
sua. People frnm all parts of the world are here, and the (roi^ at the 
gnat lulian theatre is composed of ringer* and pUyers apparently Irom 
every liabit,\llo curnrr of the globe. By the way, talking of various 
Mtiooi reiiiiiids iivr; of a rrtrnt bit cf (candal which luay be worth 
your hearing:. 'I'hf himband of ildUe. ttory, a Itufaian, struck a 
Spaniard in tlie i i: ■■ > K.n hii hand, a few dsy« since, openly in tlie 
theatre, 'i he SipauUrd, 1 believe, is a much bigger man, but in con* 
neetiaa with onoof tho jownala. Tho OMiMtlOB onalad it ImaMOi^ 
and tt is expected tha* a dud nill ba Iba ooaaeayo. Too wOl 
smile when I tell you that tlie intarcitaof a TOOOf Emliih contralto. 
MdUe. E. Giorgi, depend upon that dtial. ShooM Mdlle. Dory laaTO 
all the leading contralto patts fall, a* a matter of rourae. to Mdlte. E. 
QiorgL MdlTe. Conslance Oiorgi, the soprano, has much kss chance 
than her atiter, as it would take half a duzen ducli to get rid of ail tha 
" first ladiea." The im^oarsa of the liarceloiia O^iera ia an amiabla 
man, but ia entirely in tho bands of tho principal aingrra. With 
respect to the current doing! at the thoafrs there is little to report. 
The Trotatort and the Trmiaia have been given, and Mr. Santley haa 
hadnaiaaaaBM aaoean both in tho Caam di Loaa aad tha oldar 
OonwBt. Tb* baliat of AaMfoldi hu boon poilbmod, old tt« 
grand Bal Matqui takea place to-night. They annoUHa illO J*fy*lM, 
Xactid (ft /. the Ballo in Uatchrra, aitd T 

— all of which tnay be given, maw ttla dtptndt. 



* TIN** «f tb* laMie wbo would Mseong* tha 
av do wly bMiBdaf aaterflirii. Kw 



fidiiinlin af tUa am 
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MONDAY POPULAR CONCERTS, 
{St. Jtmu't Malt.} 

om H UNI) BHD Ain> vmTovmra oobi 

MOV DAY SVmmiO, fANUAMT «. 18CK. 



QOABTET. kn T! (Ut, Op. 11, for two Vivltiw, Tiobi, «M TW4t>- 

f*Uo— MM. Sriiirs I.. hKa, U. Wllk and Piaci . , 
MnOt ' l-» l> rfrr KIT li lui'iiUtn* "— Mllk. Plokuici Li»cu. 

(n»fi-ii»i "■Willtr«'o. Mr. l.itiKo) 

BOVn^** Vnl rh* Miv«-if M:-'3 .'-i^iif tiii_7i:i>< (l y klrnl j «rmS»- 

Utjii iif Mr. Il»r \vn\. I 

SONATA, N C, 0|>. U iNo, >1 of Il>lli<'i EUltUiii ) drdloUd to 

PABT II. 

QOUTET. in A la^liir, fcr CtaHvatt, Im TMlM, TMi. and 

Viol. D,i-ii'.— Ah. UuiM*. h. tm, a. Wni, 

ai'<l ficirE 

■ONG. " Whrn ill wu jroiiivr" (/"•»/) Mile. FLnaiiici tuneu . 
BEKKNADE. "tioaid (u chantm btrW«"— MU« SvsiM OautW . 
TIUU, la B tel. tia. 1, 0|>. la. mr i>l«Mrf<v«*, VMIa, Md VMos. 




»i. BENEDICT. 



Tt IMIMHOM •< £*f>-l s'll. ft prreiitff. 
WOTICE.— It ii r«il»ciro1ly mjftfteO Ilia! mrh r*n.inji u »r« not rUn iit r,' 
rrcnaliOflff (III 'h#rn4l«l llic f^rtormv c* CAn Wave nrA^ t^prt iiu t^mi^t'^srmm^ 
tf tht Intl utttmmtpial f<K«, or tAmm my 4^ iJk« mornn nu, to thmX thyte «ltu wli.i 
l^i'lt. »r ilir lihv r uift} do si. wIthiMit iiitcnupijiin. Ut>iwi«n Ibe iMt voc*l ['lc«« anij 
Uit viiarm f> r J'nt'vfiHii. ind klriiiiitd iBkiftuxaii, Isimtl uf rtft aucna wili 

8 >lli t> ) Daler^T. J<. ; AdrnMaB, I*. Ticked or Amtln, at ttaa Rail 
• rietnliilyi CMnitlairi Otw, «• Maw «••« tinMiaad Ilia - - - 



J lirSTOIRE de PALMERIN d'OLIVE Wz du Rot 
J l-ir R'KiKit :ir MiniMKi Fl il« l.< Dri.1.11 0mm, Ailr d< n*nilcla< . Kiri|it . (or 
( r,r,..»n D' 1 It, by IAN MALGIN.dlt !• PETIT ANOEUIK. A nrnrci c- j y 
•f Ihii Mtmuriy iar« koBwaaalu liaai^d for ft» 6si»(M|(BottBlaattaB sf (xtot). 
~ laClWWM IMMMM * C«t«Mlt ~ — " 



Will »| ivar. 

"MUSICAL DEVELOPMENT," 

A NEW WOliK, by JOSEPH GODDARD, (Author 

Xx. t>( "Tt,c rh\U—>yhr»tM»tle.-' Tlvwf wlw BiaydraENlalMOaaMawttaia 
St Ui* kbiiT* «"rk ar« r<»|-r«tfully rt<]nr«u d to (..mrO Ibdr iMMt ta tta AMlMr M 



» th* kbiiT* «"rk ar« r<»|-r«tfully rt<]nr«u d to (..mrd Ibdr iMMt ta tta AMiMr at 
•T, St. fiiui'a H>id, ('•ip<i«n »qiurr, N \V. Xb* MlMTlac an aaMBf tb* mitM 
already rrci'Wnl :— William I h«|M«ll, f-».Ji^ AMMUm e*««i»«d, Jafea 
Uctcy, Kii]., J. Klla, F.^i., W. T. Ilett. Eti) .aBdO. W. MinSn, Caq. 

Tlia plica Is Buljaoiibna la ta. j aflrr (idbllcattoB III* |irl«* to jiBtcbaMtt will te 
•a.M. 



NOTICES. 
To AovRRTiBRns.— Office of The Musical WomO it af 
Mkssbs. Duncam Daviwn & Go's., 244 /ie^cnU StWti toner 



•f Little AnjyU Stntt(FkH Floari. Adttri 



•flute a* tUvt»9^CMAM^ 
mmt M dttiueirg. 
To Puiutn w Am Ctmrontt— J/iwir /ft Stritm mut k /or- 
KanllNftelfa JSUftor, coreo/UiiMM. Ddwum Davmon k Cow, 

To cj 1 1. MUST GivtKS. — No Btiiffit-Cfiuceti, or Musical Perform- 
a-<iC(, «<•#/»< itf gtuernl iuteresl. uuleit previously Adctrtiatd, can 
b4 reported in The Musical W okld. 



liUisical Morlb. 

LONDON; SATUUDAT. JANUAKY 21, 1865. 



HERR LT'DWIO XOIIL, vheme '*MtKtart'^ It wdl-known 
to .-Mtiat^ uTb :iiil1 iimsic iaui that aire for the litemtnre of their 
«rt, lia.s rifi-iitiy ii..>Ui.'(l [].: )ir-i v df a iifv>- life of Birtlioven. 

£etlhiji en$ LtivH, to judge fnjiu what alrrail j cxt&ta of it, will be 
^ work of much the same ohancter, {iKteniuos and value aa the 
1« lr. A. Mot 7 ° ..r Ilerr Utto Jalui— with the incitiiiiabla ad- 
T«ait:;<: «f l^. :^ L:n xit^a one L»lf u long. At «U evtot* th« 



flnt rdlmu^-Btethovem Jugnd (Betthocen't Youtit) — can he 
heartily utaavmnded. Ihi* Aniiki to tiw period of thn givik 
oompoMi% cmar baftai* bo bad deflBltttrdf llmi bk nadamu 

Vienna — namely fmm 1770, the year of his birth, to 1792, the 
year of hia Mcond journey to the Au&txian capital. Tltat readets 
of the ilutieal Wurid may pooeia some notion of the icbeme 
Heir KoU baa dnwn out for bimieU in this highif iaipocUat 
iiiid«taUq)i,»fittij>BtiinltiiiBahitioaof tb^pniwdtobk int 

voltime is appent^ed :— 

The folio* iag Biography of Beethoreo U fonnded «nlirp!j npon my 
own reaearches. Un thia occaaioo, 1 had not, ai I had with my jVoMrt, 
merely to Guhion matter already coUecied from the beat auihoriiiet 
by a celetistad aahota'.Mid to jmeM to the |w» of •eimM Um 
image of a great nan In art fai all hit gimdeor aSd wRh fhotbaia of 
lit* ; in doing which, I may olMcrve parvntheticaltr, I hat* to rtgtet 
that the eievuiion of my work, in oiher reapecu niy o«B,lMafa tnot 
of the mater iala in quMtion and of their icirntiSc treatment. Ify 
preieni taik, on ihe contrary, waa princi(«lly, one of hiatoriod 
iiiTealigaiion : partly to verify, by docuincDtary er!deBc«, extatisg 
materiala, and partly to dUcorcr freah. 

That thia leading duly of a hiitorian, namely : the c«ile<'tion and 
alfting of mutetiaix luu eiihpr never txen pTforraed at all ur i^ol 
perfiirnied in a >«\i>ractciry manoer tiy any of Uvethoven'a bkigraptirn 
op to the [)ri.->ent day ; and that none of the exifting *tuik» are reillv 
biogtaphiei of him, are facii on whicli people hare long tieco airreed. 
1 1 waa tbia MMa of Ihimt which edled ferth tbo ftUowbw attiMM i 



hrraig attaai^ 

wnte a lifii of the nartor ftnaded Bpoo niimpeacfaabic attihoiftlca aad 
at the fame time comiiletely nhaumlve. The firxt part, togetlwr with 
■ he atithoriiiet I hav« oonauhrd, is now Hibmittea to the im|«rtiBl 
judgment of niy profeariunal culleaguea, and, aiota aapitlaHy, to tin 
friendly eonaideration of the ceneFal poUIe^ tut wbom In partieillar, 
the ti ll »l leiA of the Irool: U iDt.-ridrd. 

In thia place, I ii«cd apeak only brielly of preceding Kiographiee, for 
B eihoven'i youth ia altogether neglected in them. Aa a geawal mla, 
i-ne author haa »imply foliMrad tha odMr« wilbairt«i|gtaBr«iltieiBmar 
further in*«»«ip»iioii, 

Kir«i coiiiei the wt^rli, in two volume*, of one of our leading muaieal 
•vholara : Ludtna tun iitttknven, /.rbtn un4 Schaffrn, aoa A. -B. Marx. 
Bertiii,0. Janko, IBSS." Jfer thia. I ref<T the reader 1« Hw critictan 
of tha Anatfaaa, Alftander Thayer, in Vienna, whaftr jraota paat haa 
been devottiiK himaelf to the must careful study gf Beelboeen'a lifk^ 
and, in IhSfke* Jemrnal of Untie, BojIod. ISM^ Ko. 4*0, haa 
oondusively settled, with as much outapulten fcankneaa as learning, the 
Talue of tlie iiiograjihical portion of the book. Univrtiinatfly, too, I 
most reinsrk (hat in thr- n-oond efltii™, piibiL-hed laatytar, the worthy 
authnr did nut ouii-iili r it M'n-i'>aiy, altiT having »up)ire>acd a fvw 
small errors, lu jirru d luiuaelf to the itiveati^aiion «d' hii material*. 
It aeems as thuu^li Iim intended the tnographli^al rK inrui mrrcly (a 
ilUntrate suKirdidaU ly ttm Matter'* rrealKHis. That i)u<. nirmly the 
i»»lhetico-criiiial coriMdirratioii ol Jirethoven's worka fonaiiiutoa the 
chief value at the Ix ok I bIiua ed. a a!iurt liuie since, in a nouva in the 
pcriLidical called Oritm, Hamburgh, HulTmana aod Co., tol. IL. p. 1. 
H se;., though I shall not be able properly to eellauto htt •liali'aia till 
I eonie to tlioao porta of my own work wher« I treat of thaae thinga. 

The gTa.Tolanio work of the Livotiian, Wilhelm von Lena, Raasiaa 
Coaneillor of State, " iitMoetn, tint Kwutttudit, 18&6-60," which, in 
its Brat part, appears to have served as the basis of l>r. Marx's l>ook, 
while it U itorir, without any particular criiit-ism o( ita own, taken 
froni the wriiiiij;« ol' \Vej{eler and liii-i. Scliindler and S-yfrird, cwn- 
lainii only in the ta*t three volume" — " KnliKhrr Katuly ijmmJlieiitr 
VcIk" — new hiatoric'kl matter, a portirm of «t(ii<h ivjis <-xtnuicd by 
(ndt^fati^cable qtirsti^'ning from the chronkler i»chtndler, and a portion, 
certainly not without great ioduatry and trouble, collected from other 
sourcee, Imt, apart frum the fikct that it is a wtH-k of only small 
importanoi; to thediqpiatoraonanyadarinnof Beatbovfcit to quaat 
of tnfbraatioa, it bthon mder a traly cbnnia u m w t iioil M aeaa. It 
eanmt. bowaeart ho donied that tha Oemaii ltaMiHl» with hla 



education of a thofOOfih man of the world, and HhewiM the clavor bnt 

eccentric Ulibiacheir, liave succeeded in ohiaining luanv a glance into 
the unieeraal nature of the Ma>ter, aitd that, dcapite ab ntonatro>itiea 
of style a* of matter, there lurk in the houk the elewenta of highly 
varied iuteresl. Aa, however, aln ott nothing at all is to be found iu 
it relating 10 Bettliuveu's yi uil', wa tntut defer until Uter piaaijig a 
Kual o| iiiioii on it. 

Pusw«riuR a valne of their a slid connlitutiBg a grnuino author- 
ity Uir BliI liuvi u'a yuutli, am, cumtiqiit-nlly, .n ('it all future 
nurka, are the /yuk^rirvAiafAf Z ,, by l>r. U egehr anU K«rdiiand 
Riea, which wero paldisbed, hi It •8. at Cohlehtx. The yalue of tha 
iaforaatioD tb^y ooslain witt bt ailt^vidtBt ia the course of our 
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Biognphy. Whalmct Wegrler ux» it, viih tb« esoeption of come 
few pAfdooaUe erron, perfretly unii hi^^oric.•^llr true. Put it it, m a 

rule, with Ui«t'4 »n«cdolet willi XUott o( tiit- L hrvaltrr J^'UI VOII 
Serfricd, vhich are oi>nia)n«d in itic .ippi-ndix to a wi^irk of his 
Bmtlta9€A Siu-iifv, puUidied in lb32, aixl which <rer>-% a (iiorl 
liiaa fincf, pruvril. liy a praclistJ h.Jiiii. to l-e utlcriy worihUfs l!o«li 
ttlMC writers rijimU', it in Irup, from tluir n ejpi-ri. ncf , l>ut tlity 
an at name Uaie givinj; ui llicu ruaiiiUM:euct:a uf a period iiiice 
whidi Dearly a grneiatioa bat |«u«d, and over which, flMiMVir, a 
(loom appeain only to* Oftrtl «Mt by prrwnal feeling. 

Much raluabli: iiiibnutioa MUMcraing Beeiboveu'a yoath U wn- 
talMd, «1k>, in the memaiwub whidi, under the name of tb« PfnA' 
ho/'tcAt J/mtdtckri/t i* prewrvtd in the Berlin I.Uirarv. Theae 
mcBtonuida were drawn op for the purjioM of a l>iogni|'liy. which, 
immediately after Bt'i!(irivrn"ii dcnttt, wafi tiriJurlakiTi I'v n n.i iriy 
eon»i»ling of frii-nd» ot tut wlii, li a iiiultitmlo of uli>t,ii i-.Hi«ril 
te nii>cArry. 'ihey are loundt d uixui ci tniininiLatio::» of ISri-Uitvfii 
and i^^rmiia who enjoyed hi* intiinatL- fririidflnp. and »c sliall dnd the 
bcu lUey contain conftrturd cixwluri? a<. [•ertVclIv correct. 

Finally, the bert work in « lii.«t(.irical si hm- whiiti .xiiiii cinu'crtiitig 
BevthoTeO, a work »ilh Wiikli cvoryom- if tolciably icijuainlcd. AiiUiu 
Scliiiidler'> Mm ^ /U t LvJwiy raa BmhiA-tn. wl'ikh. a< far back <i 
16C0, rcachad UM lllild, or, more properly *^<e»kmg, wcqnd ediiion, i> 
9i IM »MMt po»ibi« raluv B< an aut hi>rity, Imt. m far ■■ tlw il anter * 
TODih 1« cmcfmed. glre« us ver^- little more tliaq Wcgder'a Nvtiitn 
UI the Miinnier of but year I once acain met thin nioat meritorioiii 
bi*tori»gt%t>Hrr of Uectboven. 1 had been previoutly w<-ll acquainted 
witli hiiif. AVIiocvtr cfmld have beheld the miki-ci; ni-iidliiif** with 
which the ^tra^lge cl'l ^ciiilrman, with bin tri;:iiu;iiiu-il eit'-rior, 
refrivcd nie in hi> h ;U4i-, and how he trr.iti il im-, tliiiiig)i 1 int<lid>Hl 
to unzc iu the kiicht-n ^aidi n 1»' h«l «) ciirclully . uUiv.iled — whoever 
OMid have beheld t .e uuweartcd ailiruliaii u ith uh.ch, for da>« 
together, be went through, corrected, »ud comi li-d j irce by | i<ce, 
the niateruda I iiad gathered — tba di*iat«rc»ted rcaditie«i with wlii> h 
k* read or thowed IW • gIMt dod to l}BMl»fMl'li Mpant, ud the 
kH*. ehMiuent prooff oTcaMKim, which tilt ll*«lir NOHketiidl Df hin 
dcCMaed great fri<:l>d tiiid of>t»-ttpr dnyn m!!vd foi'lh in th« old and 
lanely man, over whOM; hrid llio»e days hiid long ritice |iBned — who- 
ever, Anally, rould luive heard the animated and ciicouiagiiig greeting 
with which he took leave of mc, the young biographer, who «-as 
•refariog Ux my task not without deep anxiety, and how he lotidly 
Md« ui« be of gtTod courage — whoever luid > a]jcri> ni cd all tliiii u 1 
did, oould alro. a* 1 do, willin>:ly forget .-ill ihi' ru'icru ••!< and all the 
wrung of which the iwiiitswhat olr^tinaic aiicl iiiii^i^rit us old gentleman, 
who had accuntumcd hiniielf to regard the knoH ledge of ikethovtn'a 
life and deeda as hia own domain, may have been guilty, though 
laetUy wlkeu irritated into Mick a cuurae, «gaiu*l m maity. May. »iKh 
iMtiBk ««Bld MilUl tangr h ••rtoto dt^vof miwei to ih«M«liiy 
■nh trWvh th« Milx«iw of Bwlhofm's Amidtwho wMBot toteioM«d 
away constituted himtclf, after lietihovrira death, hia invariably 
devoted B<rvaitt, willingly accepting all kindt of neglect and many a 
alight ill order to < ontiiiua Krving hi« great lord and matter. It ia 
•ueti rare fidelity aa ihia which alao deaervci a crown ! 

At present he it dead, thi* true aqtiire of the Maeter't '. He died U>o 
•(Kin. Iir ti o noon, (t>r iite, and (or evi-ryoiKj who larea au^lH fur an 
accurate knowledge of Uecthoven. W him there lank into the 
frave a ri>:h »tori- of rciiiioiiceuces, of » tiii h iitiihcr he hiuitvU knew 
bow to I'lvlit fully nor anyone cIm to secure. Uia work, however — 
though the waot of pilaitic |«wor and high mental cultivation on the 
fart of the author ptweata it from poteendng the value of an actiul 
ffctttiw of BeetJMwca'a lile— wii^ aifcgiat^ to tha latw parMaoa of our 
taugrepby, |>rove not awtely a pnftei' moM of wealth ia tha ahape of 
hnMriaiga tt Baatbovea'a actions, tut will be, alao. for every future 
liogia|ibera kJad of atandard of rectification (or Ueethoven'* chanctcr, 
gf the real nature of which, though he waa only able to UBfnld it 
picci'Dic.il in hilt work, Schtndler a(>pean to have poaacaaed ia ioeciu- 
fanbty deeper prewmiment than any of hia tucceaaon. 

Of the way in * hicli 1 myaelf have uiidentood my taak, how I have 
conceived U<-ethoten, and how 1 have divided hit career, it i« imt for 
me to apeak here. 11 muat be explained by the book itself, c*^|-ccialiy 
at the reaaoDt influcltcinK lue are given either in the U>dy uf the wurk 
•r ia ttia la m arha. In iMcing the great Master of Muaic in the centre 
«f lha Uatofy of hia oora Uue*, and nut aiwply iu the centre of art. 
1 fOHllMiiaf tha attaai|«a «f all aif mdaeeeaora, each of 

when Ah. nor* or Jaaktbat tha iuteDtclttil allbru ot the age were 
U'lit'^l tn thi* artist'* individoaliiy, and that the aorial and |ioliiical 
1 i:r,iLi.i. ly of that grjud jieriod taod fo ttroiig an echo in 
lieeiboveo litat he muat l« regarded aa one of the priui-ipal >upp<>rtrrt 
of the moti productive idea* of the preiwnt century. '1 herefore do 1 
hope that bmh tha body ot "tjr book and tha araandti to it, will not 
be coaiidtMi aa «■ l if iM H amhodqr At tm VUAoif of MiuiQ 



If I can Inr any naaMflKcacd In maatciing the extnordinarily eaten* 
aitre mate of literatnre connected with ihp ml j- ri, 1 think I ahall be able 
to complete the following volume, ISif:hinm> Mann^talUr, I79S 6i> 

I814,"a!»<^ dnrinj* the mirrynt yi.-ir. Thii. wiU hn foUowfd fir^t by 

•' Jletlhoitnt irUtr ji:krt. IMo i;?." .1: 1 I . I'V - l!ttltit,\rM IIV^**." 

It ptill riM)i,aiu« for nie to cxpre^a my «.anii<-*t iliank* tu all thote 
;;<'ntlpnien who haveat»i«ted ine in niv l.ilxirii. If, iitttead of naming 
them all, I mention here merely Ur. Uanalick ; Dr. von Sonaleithner; 
Dr. Standi hartner: Dr. Weilen; Dr. Q. voo Wmhidl, irith hii 
eaiy valnaUe B**Umt» CvlUcUimi HarrcB Fr. Esaaniahi Bolin; U. 
M. Behlattanr is Agfahnv; and J. J. Maier of thb town, I muH, 
at tha laaM ttaia, taatim that, without the aniatanoo of the many 
remaining, I should trarrely have collected lueh a rich atore o< 
maiertala, aa that witit which 1 Iniat, in the following voluiuea of niy 
work, to dtlii;lit all the fririKl« of our Ma.ter. Should I, however, 
have, niorrovcr, fuccrcdcil ill iin|Jirting to my narrative something 
both of tliat high tari.ri)tric>.ii si.d of that h'eart r' jnicinR humour 
which, on tJie one hand, cau'*<l Breihoven hiinai-lf to he an olject of 
such deep rtivereiice, and, on the ether, ro ufien eiiatltd those around 
him to look over the instanccii of iiiievrnneat in his brhaviour — if, in 
other worda, thia 6rst part of Beethoven's life should give a clear idea 
of that peculiar greatneaa whkh eiatntaa tiila Iftiet. in his ahaiaotar aa 
well aa iA his creatioaa, abova bb c•■lanpol■lk^ and plaeaahMi rfdo 
hjr rfda with tha gnataal nan «f any afo, tha fl)t|aw «f bit laboia 
will baattaiBid, aad awaj m bow tf aavata aaaitioB Bai(J||mBnM. 

JKmM, a» MX* JTafdl, 18M. 

By thia time the scoqml volume — Beetlun int ilaituemtler {Det- 
thoven't iUctnAoaif)— fhouk) hav<> ap{j«ari><l. Both that and the 
third — BtOhottnt Utile Jahre {Iktthoetn's Last leara)— will bo 
looked for withlBttrat bgr tha moiieal wocld, ia £nglaad aa wcU 
aainGcrattDf. It to farther to be hoped Hiat tha lowth and kat 
volume — B(fifi''i-(ii^ Werke {Rrtthoven'M Worh) — may su»t«in 
the authority of the ra>t, by a very differetit toue of criticinu 
from that of Prof cam A. B. llan, la Ue ccKtrctaely windy a;>rrcii 
of tfa« "&Aii/(a." Otto Bcakd. 



SIR,— There are eertun nleniee in aD ttnat ootamnnitiaB wboaa 
true posi'-r n if is eilrcmclv JifTicult to define. A hjird-working, 
conscientious man i.s often comjicllttl to wear a tlLiidcrwy crown ; 
and though the rrnponriliilitica of official Authority nri? freely 
thrawn upon hnn, the real exercise of power, which oouki alone 
anabb bfaa to dhch a rga bia dotjr effectnaUy, ia denied. T» nibd 
is to be deponed ; and ao, for the atke of (in many cases) a most 
pitiful emolument, the straw sceptre is held, till beaten and twisted 
out of all AnyHt by llie very nide ivttnckR of conceit, arrogance 
and what ia perhiijpe worse — ignorance. Thia kind of check-mated 
king has no better Mpiweutative than that tinder-eatimated musical 
drudge tilled an oqpHiist,— th« nual wi«i^ in paitkulax. 
Generally speaking, tUa aafoKnnala iadiridaal bu thne Meodi 

from wliom he fervently prays loVrc ya\i\\. 'Hiey are lii.4 respt'oteil 
incumbent with " a knowledge of utuaic " ; tlie {laJitor'A better-half 
in this Tale of tears, who has drunk deeper at the tuneful spring ; 
and (he ilhistrioua wuatenr of the neighbourhood, with a " £uft 
ear.'* How frequently this aame **ear** may be metapborieaHy 
lengthened i::t.; jli rf Jimeusioiis, Ibat Jij.in ig ftLlfl to Say 

wlio hm suifered aciiicly iwm the perplexing &tigge&tious of the 
gifted creattiro above mentioned. 1 be musicttl department is, ia 
thia w»7, pwaided oiver hgr » hind «f Ccrberua, whoae three 
mootfaa boAat tbe aame ttane^ and by noneanalB tha «i«e to* 
tcmts of thftt liraiich of musical art they so noisily advocate. I 
do not [^ireiiiine to My ihifi undesinible triple alliance sgainst tlie 
preroj^alives of orpanista is UDivcrsnlly in force, but I do submit 
the case ia not to nnooouDon as it should ba. Aa for (duirch> 
wardena,— tboee town aad vfltifa BBagnaitoiaN (ancnlljr too maA 
engrosaed in their ImHinate poimtla to joto the b<miets who worry 
the poor drnie. Indeed, it fteqoently liappeiut that the parish 
chorchwarden is the organists best friend, especiaUy where the 
aettkataat ia ia • mtinaai leiauBl.oC euttenMat^frau the cob* 

Digitized by Google 



86 



THE MUSICAL WORLD. 



[January 21, 1865. 



flicte between the clergy and hjmau Am in these dayi of free 
opinion, the antagonism spoken of n Ikr from rare, tlierc is greater 
chance tor till! claiiM <if organists to he ivcognlutl, and a for- 
bearance to bo ahown towards them, wludi is justlj due to any 
eonpetait aiCBi utadiau odIj todo their daty. The world abounds 
in worlhr pcnona w1m>, inmny qieakiDg, aoffar ft mav^f^^ 
conn thcinidTes, and, ignoring the wiatnicB of aen^tiTeDeis la 
Otliffs, infliit tlio mast cruel pangs witli a Einiliug anJ plausible 
im{i«rtineui:c, BUppuawi to be the very vmnaoe of itoUieiuim, but as 
far remorcd from it as we are from the Antipodes. The chief 
cloioai dignitaiy, with ooannl which ooiiiiiKn^y aoonda like m 
mdar, iom not alwn^ ipaiik npon la own oeniTieliooi; in Ctet. 
docs not alwim think cousciontioualy 1h> can do 80, not baring that 
acquaiiuruict! witli tlic art which would give him any decided feel- 
ings on tile Rubject. This fact is no gain whatever to the 
Mguiist, he haring to hear embodied in hia ifMlual mperior's 
mwltn, tfaa eoDeetlT* wbdom of many ettinuUe^ though 
■omewhat ojttniftnatfvl, ladies nlio conf,TC-galo at Rhiistly tea 
parties, and take a tw fond iiitort>st in tlic »cL»jul children. 
The organist roust listen in t.iknce, and even endeavour to 
practicallj apply the ideas emanating from the talented eonclave ; 
but he maj not send a polite meaiago bBweehtng than to wodt ont 
. their own miwoni, and leaYO him in peace. Kow, in an opposite 
ease, the incumbent does jkmob this valuable freedom of gpoech 
and action. If the organist dared to act as gpiikesivian for a 
society of aumi«ur theologians, and painted out any docchue uver- 
looltd by their resident shepherd, at the lamo time significantly 
itqnortlng him to "look to it," tha good mm voald hnve the 
privibee of tieatlng tike tntorferenee n gitnn lnipcctlu«nce ; or, 
at all eveiiti, w.juh! be allowtd to argue. No such enviable fate 
is the orgauwt'it who mml (knowing wlmt hia wretched place is 
worth) shrug his shoulders, and hope for better daj» Both arc 
nottinalljr at the head of dopartnenti, though tba poor otguitt 
la oftentimes at tlie foot of fais, and a kind of human door-mat 
made to receive the muddy ido-a-s of nuniertjus persocutora. Surely 
no uue can aawrt ort^auiaU, as a rule, to be in the enjoyment of any 
social statut worth mentioning ; and we muat admit, they are about 
aa coidiaUjr wgardad a* that gngaooi maoaneot of ftesh, white 
eottOB itoddoga, and pmnpa, called a beadle. Another important 
fact cannot be denied. It is that orgnniit" 7^' i body, nro shame- 
fully underpaid ; many a one in remote dmtnctj deriving less benefit 
from the church establishment than the renjiUndcnt functionary 
iwmrioiulj alluded to does in « better locality. " lieavea helpa 

■ohu truth, of wUeh 
oiganiiln savn« At last, to tw partially convinced. Upon certain 
■gna of swikonod aetirity recently siiown among them, I hope to 
addreas you, and your attention niay, I am confident, be claimed 
in all questiona celatiog to the honor and dignitj of the muaical 
pxotaioR. I am, Sir, jam te.j OetxvuM 8ror. 

THE general meeting of the members of tlie Cologne Conser- 
vati>ry— we are informed by lL« AmifnhciHitcht Mutik- 
y~ Uinif!—U>ok place at the end of hist month. The followi^&eta 
from the report f urDiahod bj tho Committolwill no doubt praveffwe- 
talljr iatnattng. Tho aebool, wMcb, aa it wdl-known, does not 
nndertake to bring upanyonef.nr t -^t c -d branch of the profeaaon, 
but, besides instructing every puj .1 .u iiiB own ]iarticular line of 
study, offers him, and indce-i iii.sisti upon his availing hin^iself of 
the ujii>ortunity of obtaining a general musical education, haa, for 
a pcriuid of nearly fifteen yoam, dwilllgwUeh It baa biCB mlnb- 
liihad, aeaB tho number of ita popila abnoat invariably on the 
iD BW aai , and maj look bade with [aide upon the resulta of ita 
taMhiav. Hot oo|r do fgoHr atodnlB ol tiio laMotkn. oo* 



oparato with homonr «b tho alma and in the eonoert-room, sa 
memben of tlia oi«balra and aa teachers, but a large number of 

Icailcni' places Ima bi-eu fjlle<l by them, and some have isi-ued at 
victors from the ( oncourt in Pariii, and the Mozartcuui at Frank- 
fort. From their posts at the Cologne Conaerratory, some of Um 
PwfwMia, too, hare raiaed tlienuelTeB into the moat honourable pari* 
tiona a^ CaptUmtiatr ; for instance, Reineeke, in Leii«ic ; Rbein* 
thaler, in Brt-tnen ; and Frauct, in liernr. W ry recently, a mark 
of honourable recognition was paid the ( 'g:iscrv aturT in Meyerbeer^ 
will. That distinguiaiied mas having founded a " Meyerbeoli 
Ezhibitioo" at tlia Aaadanj of Aita in Berlin, left dliectianB 
thatomlj papib of tho BeAn luAitataof Mnne and of tho Co* 
logno Conservatory bt; allowed to compete for it. .Tuit. f.^n, as 
generally, so aljo wiili ^regard more eRpecially to the diy, (iie 
labours of the Conservatory may be described as completely satis- 
factory. Cologufl haa ta thanit principaUy the Cooaervatoiy for 
tho nmk aheooeupies, at preaent, in mniioa] mattoa, beeanaatha 
fact of first-rate mit.sicians KMng attracted from other parts of the 
countr)', and working as colleajjties with the local artists materially 
improvol her p^feition. The (.'on.servatory, moreover — swondi-ij 
certainly, by a few large-minded men— haa presented tiie Glir- 
ttnicik Hall with ita <^i^f4*'*"g omamcnt, in the shape of a mag- 
nificent organ. How great is the work accomplished at the Con- 
servatory is moat clearly apparent from the &et thaty in tho last 
two periods of six months, its j)rof<?«ira gave alxiut 6,800 lease tu. 
comprising 23 7 G on the piano, and 1232 on stringed iustrumentg. 
Under all these circumstances, it is to be hoped that the General 
Maating will bo oonaidcMd aa juatiflad whan it v^itand tha wiik 
that tin Citj and ita iidttUtanta, who hOTO already hAamA m 
meritoriously toward8 the Coiis^jrvatory, should, for the futare. 
continue to Uastow, and in a still higher degree, Utaa before, their 
patronage and supfMCt in favor of aa Institution, the maintenance 
of which ia as honourafcla aa it ia piofltabla to Cotogna, but which 
oan bo kept up by material amiataBeo aloao. 

ITie present teaehen; are Fenlinand Ilillur, Town CajKilnuis'.tr, 
Knight of the Pruatiau Onltir of tiie lleil llagle, and of the Koval 
Bavarian Maximilian Order, Pour /« Mtrite, Dirtvtor of the 
JaatittttioQ— Competition ; Uanwo B8hmo singing and elocution ; 
B«tlnlllli^— pfamoMd pla]^ fim aeon; Direkn m t b a thMiy 
of harmony; Hompesch — piano; Hulle — piano; Japha — vioGa; 
Voii Konigslow — violin, and concerted pbying in quartet or 

OrchCBtra ; Schmit — Violonci-ilo ; St-iKs — jiiamt ; Wcl>iT — M'.;slCi]- 

Oirector, Knight of tho Order of the Ued Eagle — organ ; Br. 
Wayden— Gamaa Utevatun, and Italian iangnaga. 

Mr. .Sims Reeva is engaged for ooaof the oonosta, capccislly 
to sing Engliahfaalladi, aapBopaaadlqr Jfr. IkiwiMaattha aanaal 

meeting. 

I'KSZANCi: CiioiiAL SociETT.— The Mtuiah was performed If 
the members of the above society on Tueaday, January 10th. Tm 
proceeds amounted to nearly a hundred pounds. Mr. John H. 
Nunu (asaociulc, Koyal Ac^ulemy of Music) conducted. When it 
'J .iLtl that tho solo biu^-ers, members of the choir and orcbegtn, 
m number l,3u. are rLisuleuta of the town, Mr. Nunn has rtasoB to 
be prouil of such a B<jciely. 

Ueu M.vje.sty's 'I'liE.iTnr. — Faust, with Jfiss Anna Hiles as 
Marguerite, wa-i added to the attractions of the pantomime Ht 
Monday. The other characters ia -M. Gounod's opera were i**" 
taine<i by Miss Cotterell, Madame Uurtinj;tou, ^Icsars, Swiff, 
Forbes, 11, Corri, and M.archesi. The. meet active preijaratioM 
are being made for the proluctioa of Larj, an by M. Aua< 
Maillart, produced at the Op<5ra-Cnft?ique. Pans, nine monlhl 
since. Lorowill have esp<"cial interest for the Knglish public, ^sitll 
founded on I/jrd Byron's f>oem3 of Thf Corftur, Lara, and Dv* 
Juan. 'J he Engliah trauaiatioii is by Mr. Jolm Oxenford. Mr. 
Harri&on, it is honied, wiU play the principal diaracter, and 

fliff ihw wnhtapft tho CBtiio atnogth af tho oonpuiy* 
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PARIS. 
(Frtm tur «tm CorrupmJmL) 
The nprit* of Emani has not proved a grtiA attrMtion at tlt« 
Italieni. Wby it bu been rrprtM</l cannot make out. Aathemtuic 
«| ElfirB ia not mach in JjlaiUm* Da Lagrange's wajr and tlip 
kfatrienki lequiremcnta of A* dMiietar •ntirely out of kr sphere, 
I Bij loppoee that Verdi'i opera was reprodneed for Signor Kras- 
dtfnit wbow Eniani ia aaiii to be, and undoubtedly is, one of bis 
■Mtttriking acbicrentcnta. Ferhapa AI. Bagier considered that 
th» part of Carlo would be tbo fittest to entrust his new bar jtone 
with, remembering that all sorts of artists with various voices* had 
essajed the perfomi&nce without failure, and that a good voice was 
ita eaaential requisite. The new barj'tone, M. Vcrgor, has certaiuljr 
that requisite^ and another still better, vix., knowing how to sing. 
He is «n Italian, although French named, and his fath«', 1 hear, 
wa-s a tenor of rejiute somewhere in Italy. Ilia reputation, how- 
ever, stopt short at tliL> oth<T side of the Aljia. M. Verger is very 
young, iiot niurt than two-;ui<l-twenty, and there is plenty of time 
at tlicro it great rcHjin for lijijirorement. Hb rw/^ptitin was very 
flatt<?rii);,', atid the aiiitieiice. tnkcii with his youth, w.tl- iiichi;e'l 
to inixke every allowance, lli' was ciicon-d in the j^'mcefiil and 
melodious ra;i.'(i/ji/t ill tlip spcrincl act, " Vieni iiieco — one of the 
gema of ihu opera — nnd had his Rhure in the pni-i:re awardiii, as 
per CUBt^jm iiivann'jlT, to tijc fm.-ilc c..f tho thir<l act, "OMnimo 
Carlo," in ■nliicU Signer Verdi evidcnr.a a dnuimtic power and 
frt-liiiR Vh^toiuI all Cither Italian eoin]Ki«-rs Iml One and -which 
cerUuuly first »erveil to T>rove him an (.thginal crtator. Signor 
Verdi has never Burjiawtii that finale, nor has he alwars risen lo 
the aainc height, even in hi.s Ntrongost endip«voiir9, Jiadame I'e 
Lagrange haa left Parin for Madrid, and >Iad.\me IVniM in a few 
weekiS will Ic.ive Mttilrid for Paria Madame He I.aprange <• a 
giettt favurite in the Spanish capital, and Mathune I'enco is a still 
greater favorite in the French cuiiital. .Madamu De Lagrange will 
make her rfn/nV in Madrid as i'ides in the l^ofihitt, with Si^;iior 
ilario a.s .lean of I>'yden. E« mtfmUtHt Madame Pence's arrival, 
Mdlle. AJuHua I'afti will reni.-iin mnie time longer here — good 
newa for liic visittirH to the .S.ille Ventadour. and anothpr lift to 
the »uccesa of Linda, which, no donl.t, li;us induced M. ISagier to 
retaiu MadUe Patti at the Ilalienii, although all Spain, Fitii.'t and 
Mario are aniiaiusly awriiling her at Maiirul. Slaifanic 'ialvo- 
Bedogtii. the contralto, «dio made her debut Kfuiie ninnth.s aga nt 
the Oj'era Vritlioiit making .any great stir, in engage>l, and will 
shortly tn.\ke her ap[H.-arance, liaving had assigned to her the re- 
pcrt<:iry of .Mdlle. U.iriu'tra Marchi.sio. 'I'lieru is now 6oin« hope for 
real Itallau opera biilfo, llicei'a Crisynto f la Cumarf —which 
your readers may remfinber as having l>e<n produceil by the 0{*ra 
Buffo Company at St. Jani^a's Theatre &on)e eiybt or ten years ago 
— ^is positively in rebeanal, and the characters distribiite.1 among 
Mdlks. de Bngni and Veetri, Signora Brignoli, Scalew: oad Agnesi. 
Hapij tht lucccn of Kicci's merry piece may conduce to the revival 
of tome of Roaeini's earlier cperaa, which are the best of all operas 
hufo. Tlie J'uritani is in preuantion, otteniblj for the purpuae of 
ving M. Verger a second chaooe in Rioeudo, « part which no 
howwir einiiMot, evv ototbed ia gRwn wmgt tbo origi- 
iMirtiT*. TMnbntioL If. Vtrger will have to tnad 
Ho viD ind UiMtf on to non dBugmw gMmad in 
i« V«dm Cario. 80 mmS fur the 



ad 



M tta nMAn-Lynqoo UaaaVk AcftuM W i l t Z a t Ae r Ame 
-ttjhala J l iy fa o or,aoithMi—1»p>iMaiBGoBio,XoAftt 
Em a ma it - . fa fa icttyo wiheiiiMl. ■ulwilllionndnowlwUii.ttM. 



wltb, 
WhM» maybe 
deeoiMions, 



npdiiaaaita, coatgrptt, aiadiiiMiij« and ^hiti, oheute, hnde^ and 
«{b*r, iGuaot ny; botfram tho diMiwffinnof tkodmaclm I 



■v. 

■m aoahlcd to iaduoo in a ahrowdgMBoa to how tho mmic will 
hooiectttcd. ThofoJknringwinboaBOMtw'IlMQinemolKight 



^Mdll*. Killson ; Pumina— Maifamtr lUolan-CirraDio ; Papacena 
— Aladame Ugalde ; PlMnuiO— U. Ulehok; Fapageno— U. IVnj ; 
the High Priest, ZarasUo— 11. DepOMio : and the three fairies — 
Mdlles. Albrecht, Esti^ and Dana. Iho fint npnesnution of 
fkiaeo Poaiatowaki^ bow omo, ZUomfivMr, ii oneeted lo taka 
flaflo Oft ktter and of thii month. 



• Am I ni^lit in M'ertin;; tl:at AlVr-i [ii'iforrifct tlir jiart uf Carlo St th* 
Boyai italiaa Opera, aad bigoor Qirdaiii at Utt Mtj/mnf * liiutre ? 



On Monday week a miaoellaaeous perfonnance for the beoeflt of 
the Artists' Fund took place at the Op^-Comici^uc. The sdection 
compriaod Let Curituut, from the Gymnase ; the air of Galatk£t, 
sung by Madame Cabel ; the rondo finale from the SomamJndm^ 
and the air of the Rose from Martha, given by Madame Fres> 
xolini ; ChaBtonettes, sung by U. Leraseor ; violin fantasia oa 
Fautt, played by M. Sarasate ; a pas de triot from Diavolina, 
danced by Madame Villien. Mdlle. Fiocre and M. Coralli ; Sa^ 
&C. The attendance was Urge, and a good sum was realised. 

'llie first concert of the " Soci^tiS de Saint Cedle," reconstituted 
under the 'direction of M. Wekerlin, was siren on Saturday, tho 
7th instant. The programme was divided into two parts, one 
devoted to ancient tJie other to modern corapoaen. In the former 
were given works, or fragnienU, by .Saint Colonban, Olivier 
Hasscliiii. Orlando Ijiffio, S^.l'aatian Bach, ( 'arissiiiTii, I.alli, Rameau, 
kc. ; in the latter, cotnjKisi lions by MM. Hignard, Saint Sens, 
Wagner aud WeLcrliu. Tlie ancients were more indcbtod to M. 
^\'ekcrlln than the mt>derna. I was unable t<3 attend, but a friend 
of mine told me that some Knplishmpii who were present cxprc^aod 
their conviction that the conductor waa playing off a joke ou his 
auditory when he set forth in hia progxamnie that the verses to 
the ■' Chan-Kju de Nez" were written by Oliver Baaeclini, fioet and 
musician, who live<J in the fifteenth century, 8aid verses being a 
mo<lern tr.in.<laluin of the English ball.vl •■ Jolly X'Jse," written 
by the Lite llerlxrt Ivodwi-ll, introduced into hia drama of Jnek 
.S'V/y«in/ nt the Adcljjlii. and w.irbled by Mr. Paul Beiiford. 
Here m the iirat iitauia of tlu; French cliansoa— let the reader 
jtidge for himself. 

Brau o» <l«nt Im raliii oot eofkt^ maiotc pipe 
D'un via blanc et claint, 

Et f!aqa»l U coulrtir rie^i«n»tit parfleipe 

I)u rouj* »t tIlI t : 
Ijim m-i ! qui t« regarik' sk uiveri aa» grand rtat, 

To truure riicor plus b<aa ! 
Tn D« rriscmblei point au nrz <l« qtwlquc libra 

Qui or kciC i\at dc Yem '. . . . 

1 1 is more than pmbaUe that Mr. Kodewell had read the French 
chniih.:>n and .ad.ipt.M| it into the TanBoular ; HHiaiM. Wd«lia*k 

loke WM no ioke at aJI. 

.At the foiirth Popular Concert of Cla.-i.iical Muiio^ flvan OQ 

Sunday l;i«t, the following Feloction w-as j rovidjid: — 

Sv-ii)'liirjv ill K 11 .t — MoiTt : ,\cU;:i:i fr..:n Srptuor — Beeih:iM-n ; .S,v:n- 
phony m A msjar — MeDdrUaobn; Antljuitc — Uijdui Orertur* tu Liuilliiume 
7W/— Rossini. 

Airif, /an. 11. Moktagve SnooT. 

MILAJT. 

(Fi iWt our ou-n CorrffpoiiJeJiC.y 

The Carnival has comniencol, but, for Milan and its theatres, as 
ypt haa not been a very great sueci^. The eej*^n at .Scola 
conimeiicetl on the '.*Gth iilt. with Petrella's latest ofKra, La C'ou- 
Ifsfa li'AuinIji, « Inch met mitb a col<l rweption, inasonuch aa this 
work (though not without merit) is not altogetlier suitable for a 
grand theatre like Ia Scala. In fact, lo ajppreciute ita merits it 
would Iw necesMiry to hear it in a smaller theatre. I am not in- 
clined ta think that it will ever create a furore in Ita!y, as it liaa 
also within the last few day* met with the wme cold recepticni at 
Florence. Here it i.^ Bupfic.rte<l by Mdlle Ixiiti, Mdlle. Colson, 
Signors Carrion, Hartolini, and Medini. The audience accord»l lo 
each of the^w artists a hearty welcome, but after tlie third act the 
opera was hisse'J, and they have since produced ynrnm with 
Nladame Oalclti as tlte UruidesB, Mdlle. Coteoti aa .\dalgi«t, and 
Sit:nor Pancani as Pollione, and this haa crcateil an undeniable 
suecotit, Madame Galetti and Signor Pancani being both aliuir- 
able. The liallet, Flik e Flok, is not a succeiis, although it ia 
placed upon the Stage With all the splendours to wtiich we are 
accustomed at the Siotla. The principal dancers, Millies. Zina 
and Kranci sea, made a finsext on the first night. You must know 
that the audience at Ij» Scala are very cold to new comen*, and at 
first are not liberal of their applause, and this fact hiia Ix'^n the 
cause of the finscn of La Ziiia, fla, on tho first night, when she 
foonil that slie did not rLwive the welcome to wliich she had pro- 
bably lieen accustomed in I'l.tj;. :•!;■: 1. , :.iMj Ui li-r ■'.l-.h-^: o.ir 

I towvds the aodieaoe, tho oatanU cousequcncs oL winch was tl^at 
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hUsc'i in a most uomiaUkllla nMBDCr, Mill iftsr the 

I cveuiiig was on\j too glad to tika hm kim. 8t» 1m bam 
iqihoal La Niui. The thettte Jim m* Iwn ao well tttanded 
M VMuU wkicli may be itoeomiitad fbr III* folbwlny muiw:— Thb 

Sisr iaitMd of « clmm tt time fntncs admiadoiito the dH, it 
fire ftmoa en fhe akht of en-ery opere ead ballet, « 
pneeeding which hat oawaea conaktareble discontent; bnt^with 
the net apenaea at the theatve (notwithetaodiDg the GeraruBaent 
inwt) U ia alttaat in^poariUataadnto the puUia forftatBaaOareim) 



IL GotMod^ Fham m tn ectlTa nhaMaai* «ndl «3) be 
faDDciiiatelj wHb the foOowiug eaalo— Her^etite, 
(i\ fxipil ot the Cbiufrvfflerr« iriw irllJ aiaka 




Sipior Aaaalaai; ValaollBab HgnBrBHrtaUnI} 
I, Sicnor SaaannnOb At the CkraaiiD thaj 
/ AfonMH/tni, bat with little aneaaai; ako 



thk opera); Famt, 
and jllephistophelesv 
ban given Venii*B 

Dooiaetti^ £tMh, witb Sigmir Tami, the 
of Airtaniai, ea the bnfTo or 
fanhvnalaittheRadegonda. Aflars lBW|ivfai 



apan, Yittart PiMiri, the tfaaetra doaad, ami baa not aince 
anaBad. At tbe-Be, Ttaltan eamadjr ; a* the FoaHti dnnu, 
ai the Stadan: tettsatiim ifrwais; aft tiha Ceaiiobiaiia, a 



Ana 

1 Uaw'fiiJSBOtoia 
lofPeri^ 

I bcC4l 

and 
dr»- 

matieeiid ballet eompanj ; bo that the MQaneie era no! without 
anuaament. Aaooa, 

Sorgo 4i PorU Faca'a, Milano, Jan. 10< 

Mr. John Uoifan, the jtnag Eai^iyi f 



Jar. Jma. UioifBB, the jcuag Eai^liah taoor, madeUadi 
ilia thaetn bam with derioad auaotB. Ilia fint appeannee 
Yerffila nwiiats aa Albedo Gammt, eed oa tba flnt iib 



tbiadabatat 

tin 

siiUhtwaa 

amfaMBtlj ininraiftil. maiTlpf • eall biifim tbeauttwn aUer tba 
nmana, ••Di uicl boUenti apiiiti,** and after the fleela to the 
aacond eat. If r. Hofvui waa eallad tbreetiataB during the ercoing, 
and oo the iollovlMg the aaeecN waa eren greater. The new 
teoor, indeed, went oo getting batter end betta>, and ai the sixth 
performance he was not only recalled after the roniaaxa, but was 
compclk-d to rcp.-at the tenor aolo in the finale to the second act— 
thateneflgBtie mareem wbera AUMe tluows a pane at the feet 
fit mblettB. The mnm ban ahorid go on ; if it is stoppe^l 
tbeiBuaiao of the aeaiw fa eitiBatr loet. But all thia aecoiKl to 
hefe no weight with the nodiaMe, ezMl aKhoagh the artist endea- 
voored to i roceed u-ith the finale, it waa uaeleB, utd Mr. Uoripm 
waa compeikd to repeat the mpreeau, and at toe end of the act 
waa eallea lor ti ZM tinwa. 

Mr. Morgan'^ suocece waa wdl merited. He has a dunning 
Toice — of the beat qoallty of tenor voices, indeed— and aioga with 
taste and expression. Of ooune be has a great deal to leun, but 
I thbic tbia gnat deal eaa be laamad with patience, eaie, and 
determination. Ctuuale. 

TiESNA. — Hcrr Wachtel has, at length, resolved tocnrrj- out the 
intention he has enttrtaiiioi! fr r ftome time past of \s iihJnwviiig 
from the Imperial Opi'jaiiou&e. At an auilR'nco grantcil liiin bv 
Prince Auersperg. the linUpfiidant Gfntr.il. lie didtiitivclv ten- 
dered his resignation, the ruatyju »f»sij,'iic-l I'V liiin bi-ing tliat it wils 
ini}i03»ible fur him properly to fultil liis ^irofv-s-sior-. d tluin« umJ. r 
the present management. It is not yet coitatu wLjit he uitt-nda 
to dn, whether to accept a permanent jKieitioD at some ct'v r i urc, 
or to fill up his time with a series of short engas^mcTits- A ..u r 
arti»t, Madlle. \\'ii'i;iiii?r, aIm). lias qintuii tlic I:: (■iri,,! Uj.ra- 
boune. This w t.iblit.liriK'iit is not Juin^ vi-ry b:i..L^iwl 1 i^-u.l-ss, 
ftnii i.s not ut all po(aihr fi,r tliu iiulioe. 'I'la- ujicrrilic jiublic com- 
pUun loii:lly jiud bitltTly timl no noviltii-s an- jirixlumi, and 
that the wurks pcrformoa arc miVcrably sung, iiiiMTiiljlv acte<i, 
and ii.iiirabiy put upon the sta^e, dciiiiia tbe fact that the 
conipruiy buv ts of eolue uf the leading talent of C'lermany, and 
that tliiro !iic three i),'rH(>n» cti^apwl for every line of bu&ine^. 
\\r': unJ I f !'"ii4. .'■ii nmiithf i f tli ' sr.iK-in rx| in^l «-it!ioUt 
Lav.i,,; giv(_'ii liiifli to a ftiugle uovi-lty, or tvi.-n to ihikIi a? a, j:citxi 
ri'viv&l. It ih sjii 1, however, here and there, that, before the cli«e 
cf tliL- sLu.son, which has yet three months to run, an oj^era by 
'riii.ii;i I- 1 V f anit MeyerbetTs //iii /niA nre to l)c bixjuglit ciiii. 
But, ite .1 t^k\ till' aswrtion i-^ >fr«-toJ witli inerevUiloiw sneers. 
Only Li very few oiytinnstfl, of the Candide bcfuxil. nttaeh any faith 
to it. Madame Murska, who has recently bcea engaged as bravura 
«tatdr,aiadebarraMV9aBiMfle«B the7th loati, wtha baseiMn 




it. Then ii bo doiiW that, en tfa 

a very favorable iniprifMon. It lenaiiia 
to be aaaii bow 'long her popularity will Wt. 15y the war, thm 
will aooB be no want of other nuw facoa to keep MadUe. Uiaia 
in conntcnanee, supposing she r(>quirfd it, whi^ At data laL 
Hie oUeboma ia to be diaohamd and a new one envied in Hi 
phice. TUb ia » aMpwbidi aGsold, by rights, bete 
lougago. The Toioea ol aome of tlie ladies and ' 
iog to the pneent ^oiw baTt long bean AernUnncaf , 
Que wNlU'seiMf YioleeB wQI not hat fl»r ever, ae long ealaiTatai 
oootiittie to wew out. There la no dearth of good Cdaecrii. 
Aamg than iMqr be neatiomd die Qvartet-Soirfae of Heir Laab, 
eodwoeeef MiyiMii'tival, HatrHataiedMrger. The pNgmaDi 
of the ftamcr ItmtlenHinliflllb eoaeert eampriaed Boob^ Sertet 
HI C tntfor fat two VtoQna, two Violaa, and two VioloiNeOH; 
B e ttb oa a nia A SowMil fur Thikaoelk> and Pianofortfk 

pofaned br Benea ScUmgar aad £pateia ; and Uifda^ 
Qaaitet ia B fiat aaior. Ma M. Tbe bill of bie far 
Hcrr HdbnabagaA fifth Soirte pnantad amatena with Iha 
faUowfay dUteelaB: Schttbertli A aalaor Quartet; ftaawMSaite* 
for Kawifarta and YioliB, written 1v Bear Cddnai^ aad 
by Madlle. Bettdhcim and Hear HdbneAanr: ail 
ili Qnartat in C daip niBge!. Tbe " Snite^ ■ act 
Je»>tituteaf Barit. bateoa^etcBt |ad|^ awrt that tlic hltv ii 
not preeent in aaflfaavtlanH er qnaa^j erer to render the whI 
TciypopnlarwiththeadBiimoraasaicalduunbermusie. Min 
the above Soirta, we bvfia had • Pbilbanncnle Con««r(; eeoneat 
glvaa bf Bare Dadfcl, • piaiiiBt; and another by Hew TUkt, 
wbo tNMad Ma mnd l aiioe endoairely to oorotMsHJons of bit en, 
namdyt ft Stringed QMortet; Six Songa ; and a Sonata far Vialia 
and Pianoforle. It waa a Incky thing for the audienoe that Bur 
ri«B«e po s e e ssea talent. Lie was aasi&ted by Ilerr Ilellmahoipr 
in the inetrumcntal pieces, llu vocalists were Mesdllos. B«ltal<- 
heim, Alexander, and Uerr Walter. — Ilerr Johann StMMi, 
direetor of the Imperial Court Balls, has recently received bm 
the Shah of Pcnla tlie cnon of cAcer of the Order of the Smt- 
'Ibe lateat Conrt Gtiide (puUisfaed by authority) contains fi» 
names of seven " chamber-i;iV<«o«," namely : Thalberg, I/eopeld 
tron Jtl^cr ; Baxzini ; Willniers ; Servais ; Alexander Dreyschoek ; 
and Fttdinaad Laub; of three " chamber-nVraoxr," naiuelj: 
Madame Sobiuuann, £lisabetb von Eicbthal, and Kaitoer ; 
of ten Imperial " chamber- artists," namely : Poggi, Moriaini, 
Badiali, Fraschini, Dehassini, Carrion, Bettini, Giugltni, Beck, 
and Everardi; and of twelve lady chamber-singers" ("Ku^ 
mersXngerinnen"), namely : Alesdames Pasta, Tachiuardi, roaaai, 
Bulzpr-Dingelstnlt, Unger-Sahatier, Ilasselt-Bertb. Tadcfiai, 
Angri, Und-Goldschmidt, Medori, Briimbilla-Maialli, Cbartea- 
Demeur, Dustro.^nnMiyer, and Madlte. Ddsirfa ArtAt Tb< 
laat-nasied lady was appointed only a very short time noee— a 
f aitni||bt Of ao. o 

THE BEimiOVEN SOCIETY. 
Mr. Goffrie's second chamber concert toek j.lace at ^VillU'* 
Rwjnis on Satuniay night, and waa quite as interesting; jlsIiis first. 
The quartets — this time n-,l hoih by liwthovcu — were Menit-ls- 
snhn's in A minor and lieethoven's iu V major (" lUuiUino* J;y " 
No. ■",) 'J lie players, as before, were M.M. Sainton (\vlio ia 
delivery of the lv.'iiunio»'»ky quarteta cnuld hardly i-j exeell.xJ), 
Pollitxer, I'oyle and I'aijue. The trio was the "D major " nf 
Beethoven (tip. 7U), (il.-iye.J by Mr. AV. C. Gusins, IMM. -^auituii 
and I'aque, The fitif;ers were MLis Ij<:tni.i,i Tviie and M- 
Funtanier— the lady selecting; La Uiondiua iis Gondukita," with 
Faer'B variations. X'edrai cariao," and the "Jewel song" irom 
J'ausi ; the gcutkuiau an air hy Spohr and the Tam- 
bour major" of Ambroiae 'Hiom.'Ls. 'I he accomj;>arii5t w.a-s H'rr 
Wilhelm Gam. Such excellent programmes can haniiy fail to 
leadMr.Goflrtetotbegoa lof bfa aajiiiationa ■ncccw. 

CnKuir.^.— A concert was gi«a at (he Vestijr Hal), m< «h« I«<h 
inat,, ill aid of St. iUrft Ornhanage. Tlie lingm were Him Palmar, 
}I«dRmo Uclcn I'ercy. .m l M'. K. Peorui, vocallnts; Menn. lai*ro«, 
Deichiiiann, Lidrl, a:;<l . II li'-ppanj, inslruineotalii>ti>. The concert 

wni wc!l aitiTiili-ii, and apj.f.ired to );ivt? great eatipfaffto''. Msdsw* 
Helen I'er-y was frh-roriMl in " Kathleen Jfavourneen," i^A 

Launu. end Uerr Deichnmnn in their teapectiresQlMierelaiiooetaM 
iKdin. flonW." ^— ' " 
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THE MUSICAL WOBLD. 



HUaiCAL BENEVOLENT SOCIETIES. 
(From Tib ^utm," Jm. 

TIm turn of Handla^, Um Mlafantwl eoinet-k>|ii*(m Tibjrcr and huid. 
master, regards liu claim on ihe Royal SonVty »f Sluuciano. haa ^iveii 
riae to noiDf! di«cua»ion. Admitting that tlii^ admiraUle inMitulton i* 
^sppr^lripSy Ktl! maditped, it i« s matter tif regret that the hoard ol 
in;ici.if:riii<'iil, »»'!.iiif; HnMrcv hml bc' ii a tuliacribcr to tho fandi< 

fur a quart" r m" a ci niury, liiil not take the liN'ral view ai rrgarda hi» 
full allo«r;ttu'<> .11 a iti:irrirt1 man. It wan ni^^'t vri>4f io make a rrimioal 
court «f a chariiable rouncil, and call in the hoiKirary Hilivitori and 
nwaNl to wMiUiih • ebuge of l>ij:aniy againit Un. Handle, ina»- 
nuivh «• th« Act of the aecood nartiagii was biToad • douU, and the 
daath pf ths fint hoilatod wu^ M all avcnla, • fair preMim|>tiun. The 
f ttml mtcttioo of tiM ooadllet t/t our dwritahle inktitutiona mast 
aoOBtf or Mtar, however, whatever may be the real merim of the Han- 
ding di«pat«, occupy the atleniion of the Lrgiidature. It is quitr 
monstrous, ctiiiAlering the intmineraMe cliiiriiipa wiih which this 
c;i)nul al\>utiil-, lo hear both in {luUic arui ui |>riv:it« that aoniehuw or 
otlifr tlitre are stiuh fearful inktancea oJ' lati-r ik-ftiiution fiDdiiig no 
relief Trom oar boasted societies. It might Vii> |irtr«iuneii that no vocalist, 
instmmenlaUatt coaii«aer, or «Tea Ubn:tti»t ou^hi to Iw in want and 
Bilacry wban w« Imk at tha richly -Mdniiwd institute*, provident &» 
well M bancvoleit^ Mir aslitiui;. We luiTe the Royal Sori<-ty of 
MtlMcUns inrtituied in 173B, the Choml Fund Society in I'yi, the 
Society of British and KorriKn Mu>lcians in 1822, the Choir lkn<'vo1rt>t 
Kuiid in l^dl.lha Itoyal Society of Keinsle Musicians in 18^, the 
Uertevolent Fund of the tiarri d Harmonic Society ; hot, as in the dra- 
matic !>rofe«sion, them are Isy far ttw many of ihrse sooietit*. The 
actciM luve tlicir Dmry l-jiic liiLitriL-al I'liml. the Covent Uardcn 
'1 iiratri -.il Fund, Ihe Dramatic, tquL-^tri.m, siid Musical hiek Fund 
in-,l'.ii, ui.- 1; lyxl Qelierul Thi<jtrii'jil J iind, the Hoynl L>rai:i,^ti ■ 
Collrgr, &c. : i>ul, des)>il« llieaa various inatitutiooa in aid of mu>i- 
dMM and Mon. adc amatnin if there b* iwk IndWidiula <if toik pro- 
ft w i oBt wbOM CMC*, \ff come legal ohjeciioa or other, tMinc Mt wUhin 
the category of relief. We can answer for an «< l< r m A .\ls<> a singtr of 
•ome rrputp, left starring in their homes because thi-v IimI not "quali- 
fied " theni'elvc to receite Ihe aid of the rich societies, the managers 
of which yt^^Ar)y nppral to llio puMIc 10 loudly and ostentatiously fur 
sabecriplioiks. Mr Ohd«it"ni-'s sttAik on tho L-tiaritics wa« faw-d on 
truths, ai>d soOiier or '.x\< r it will lir i'turni iifcrtsirv to Ir^iciate w\:)\ 
a strong hand in order to ivecurv for iIk> uufuituiiate ihrir jusi due— we 
say "just dne " advisedly, for many of the so-called charities are really 
nuilun^ but provident iiiaiiiuiioiia, on which the recipieot* of rvlief. as 
it is termed , an vAy ncwving 41m kfil ntWB Air Uicir imMtncnt io 
proaperotu dayc 

It is only by an Act of Parluiment that the societies can be Ueaded. 
Take the illustration of the Royal Society of Female Musician*. Why 
is this not enibudicd with tlic ICoyil .'^<'ciety of Muricisns? We have 
bifore Us a kind of half y -iriy lkil.nicr--!.lieet of the former, and we find 
that tho society holds ihi- ;iimii:iit, iavcaled with fhi? Cr)tiiiiii«»ion«Ts of 
the National D»-l.!, I'f ■\,:>^l\i-, 'd.,and in tin- U»<iiic.-<! Threr |ier 
(JcDts. H'lot.; tlie iiatf-,\esra dividend ou the former, d-ii., 17s. 60.; 
ditto 00 the litter, Siii., 811. 3d. ; that tlie suli*cri|>lions were 143/.. 7s. 
ItM. ; and what will !« thought is the amount |rUd to claimants ? — 
sal. I } I To |«v which tiM cad of ilw nmaammmA b mm thftn 
doaUe I It tuay bo pleaded that it ia iM fimlt m (ha inatHnlteii thara 
are not more recipicnt^ — that the relief being confined to menilwrs 
only, has nut been dctn;ttidi:<l by Iruislc musicians. A little extension 
cf ttie 1 yp-Liws of the Hoyal Society of Mudciatis would iiiclud?' evi ry 
c-i«- iti tlie (iihrr society; but it is worse than a farce to api"-a: an- 
Dually by a ]iul'1K' witcert, at whieh anints srn wkril to aflurii tlitir 
gratuitOUn vrvires til All in.-U'.utinii wtiiLh in alr> ai-ly luo tiili. 

In the^e tix.ii£tt<:», whether provident or otherwise, it is ol course bul 
right to draw the line between the claims of the regular conliltHltors 
and of those pctaons who come under tliis catecory. The distinction 
agoU be casil.v marked, iMt it fedcnkmlda to think IhatpaMfeftrori tea 
rfwuM Im dslamd from BiibUaea Mcania ihcy hara not baen admitted 
members. Hie effect of ihe atringent rule* and regulations is, that 
there arc perKins in the receipt of really large income* who have not 
the cl!};litr«t prrlcit U> \tk fur \h\* aid. and cftmn;itte*'s of oiarispc- 
iiii'iu Mirnaijjii a)'j'liiMtii,i!..'i fur rclii f biich Icj^sl intritiififs, 

l!i.\t the uiidi's^Tvin^; succcfd. llyi-l:iw». iiKlitil. it) iiMtiy in- 

utaiice*, .ir'-' like j:,^-hj«:ir;?i ; tfi'^y fcrve tlio j'lirir-fcos ot' lite ri c-kii'.v-. Aiid 
diitiuiie^t. uliilat the really huuut ainl tru^lwortiiy are detealed by ttie 
complicattd machinery. The concentration of cliaritie* into a code 
moai be the evuiiful'work of the Lrgi<]aiure. Let the managers in 
tho loaainrhilo be eaotioM of coming before Uie public with disputci 
with fhefr daiaaiilaoD aiee lagal point*; to err <m the aide ofbeucvo- 
I *iU fao Knsiveii tiy tho puitne. who incite that a doaan inpoa- 
' 1 ha tocaeml lathor fkaii d»» aw can of haidahlp ahottld 



HO\V.\UI) GLOVER'S FESTH AL CONCEKia 
( F ram ilm " Morning Jlrrald" ami " SUiuhnl.'') 

Thre« pcrf(!rm.w(!e8 of vocal and instrumental ninaie on a large aeala 
were pvcn iit lirur\-hrie Theatre, at in?»*rval» of s fortiiifht, Iv 31r. 
llu»;ird l.llovt-r suii.e lime Ix-fure the ('liri.'>tii..\» hiilid.iyf. '1 lu-so 
|>erfurinai)ces attr.^' t'jii .ni ^ll,1re nf )>iililii: aiti ritiuii. ivi' r-;f>r~ly 

on account of Ihi ir ninunicr ^i.•.e, l iu iu i!<ju«'i]ucnce of thiM I - u |;i : . ir 
excellence. A cuniidete and eihcient orchestral force, a firs^i-rale 
choiiis. the most ctniaent aind^en and playen of the day— ail wan 
engaged. Aloreover, aometiung in the way of Dovelijr kaa aiBiiwt 
always lieen proiiided at liiaconccria by Mr. Ulovcr, who, to hi* oilier 
Mci'omplithinents, add* ihaA. in an eminent degree, of being an enter* 
l^ising and libenil caterer for the (lUUic. It was, we believe, at one of 
the three concerts alluded to that Iki-lhoveti's '•Pastoral SympJiony" 
was perfcrmid with picloHnl and choreographic jlhf<tralion«, which 
caused a j^timi K-iisiiioii, Tni« sensation uci K,si .-ixlit of by Mr. 
0!o*' r, w hy. reiiienilieriiii;, toe, th« imiiTPs-uiii crcjted at Ihi«seldorf 
ill ]> "! l.v the rejiresenl.iin.Jii i f ILiinier* lf:a/l in witli scenic 

illu^traiiun* and taUcanx vtratxit, without dramatic action, drt«;niiined 
a second time to try tha cAact of tho fcrfbnoaoca of a aacrcd com> 
position — noi intended to ho aUBtaincd bf external and vMbla adjuncte 
— with scenery, dresses, and po4ti. Accordingly at tho fourth concert 
of the s^rieA — given on Monday week — the London Choral Union 
sang four of tlio gnuidest choruses from hrael in Egypt; vlx , ''And 
the |>eopl)! of Israel mourned," '■ lie sent a thick darkness,'* He gave 
iKi-m lni!-t..rii-»." xuA ■• liist .in for liii and tha music wm 

ni|.|i'.eiiifiiirii 4ihl «iil..-il liy |ii>i.iiiil illu-tr.iuijns from the peni-il of 
Mr. W. \ ,1 li'\ . 'l lii' Llmnu Were n.jt alldwtd to indulge in action 
or niti i'iii. liul ;!i. y wen? |iljceii in r.j; riatu [o^lurf*, aud the effect 
was •ir.k.iiig. Uy and We — some manager, or aUrtpTtneuT, iuUowing 
the exani[>l« aat If Mr, (ilovor— we uw/ axpcol to aan one of the gnat 
oratorios pheed on tho e^o Eb Itt entfretir at tho oxlnola Itam Jwail 
were given at I iriiry Lam. Wliat dcli^hi' d and moved MendeUsohn at 
DuiaeTdorf unu^i l>e lilialy to .i-t.mi^b and enchant thousand* of 
aiiuiteurs and connoiuctiis. The selection from Itratl. we need hardly 
ray. proved Ihe especial feature of the concert. Another interesting 
feature was the first appearance on the ^t;ig? of Mia* Emily Soldcne, 
Mr. U lover's gifted and clever pupil, of n liox- talents we have spoken 
on more than one occasion in terms cl v.o riii-asurf<d praise. Mis* 
buldeue has one of tho fineat contralto Toi.:e« tluat c-m now be heard, 
ami she »ings with a thorough knowledge of Ihe art of vocaliaation. 
Few young aingera, indaad, oao hoait ol Hw mow amoimt of Biidnil 
acquireoaent. an aeqaironaat wiibaat which no ono eaa over baoono 
a great aitUt. Of connollliaSoIdene ia new to the staga^ |«i ftal 
aha had (tudied acting ovajrbody must have felt who wnr her oh 
Monday, and that slie posaesse* the true dramatic instiiic*. no one could 
duubt tor a moment. The character selected by the yuusj: .i«]'ir;int 
fur her jn-fpamtttrr finvif. e«My {*, t<> our tfiinUIiiK, an iitiUMi.illy 
ditVi 'i.lt 'iiiv. lu iii^; iiu oilu r tli:iii A/.ui iTi.\ in tin; Trsnaiurr, a jiart 
wiiidi many lutve <ttiiint|>trd, aikd in wtiich very few have succeeded. 
The second act only was given, l«nt this involved nearly all the best 
luuMC of the old gipay, as oiu reader* cannot ikU to remember. With- 
out eDieiiiwinio paTtiaiilarowo pwrwy tiiata iwaTa io i rk a hio dWirti 
aaadnmatieitncFr.thanthatof niia Emily SefalaiM an Ueodayat 
Onirr I^ne, we cannot recall. The young lady (ileased and surpii»ed 
all who heard ai>d taw her. The duet wiUi Manrico (Mr. 8wift), •■ Sla 
neir alma dell' ingraio." waa i]]MniaMMK«l|]r icdauandad. and Miia 



Suldeiic wag tuninidiied befolo tha lbolU||htc with great 

t«i-r at the coaiolu-tiofi. 

or tin- T' tii;ii:.iiii; ]>i rfMrm.ini'ci it in mt ni-cvsary to speak. We 
111 jy, lintii ever, state that tho l>sud f>crfi>rtncd Mr. Howard Ulover't 
brillinnt aud chataeterislic overture to Mug Btm and tho " i'ro. 
ludo" and "Wilche** Dance" from hi* inimitable cantata Ihai 
O'Skanter ; Uiat Mi« Fannie Sebrie ((Hiidl. WO beUeve^ of Mr. Ob>v«r), 
a young piAOiii. her *ecoiid ap|iearanea in imUle, nhilriied decided 
talent ill iiandel's " Harinoniou. Blackiqnith f that iliaa I^inisa IVne, 
Mi»a Suwin OalUtn, &lis* LinasM.irtoreile, Mdlle. Liebhart, Mis* Fannv 
Arnqnage. eanc : and thu MdUo. da Beantoirin ((lianofoiU)^ M. 
aahitso (violhi), and 11. Fhquo (vidooeaUa), tdajrod aeloa nepeeliWlr. 

Ti;e M*xi'*c»irT or "It. Dox Glov*N.'<r." - " Sivr ral iuiima's,*' 
write* tli« Oatftit Maaieole of farit. ''have insiie wtijtion of iiie recent 
di-covery in the ar^hiv . ?, oi tac lli- st:-' of tlic D^ieraat Pnene — where 
Mucart'a i/M (/ibti]«»i was reprvsciiled for Ihe hrst time, io 17&7 — of 
thooi%inal aiion of tiiiacitf^draeMoit,in fbnr eoluniaaof mwia wiitlan 
hi Honrfaotm haadwiltinf, and add that tha nanaeatpt fiac hean 
purchaacd ftr 8000 Horina In' the Itn|ierial Mu>eum of Vienna. If thii 
be tnie; Uoaait must bare written the wore twice over, for all tha 
World sup|!0*es tliat Madame V'iardot Isin poKf'ev'.' in of an aiilheiiticated 
•core of Uun O'iofanni, which she preserve* n ith religi^ut care, and for 
which <bo pdd a large auB." Why not compare the two oopiaa T 
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WILUE FIFE AT FENZANCIL 

Oar poetical contemporary, the. IlMffm UorwHS JVSww, vritet 
tha poetically of little Willie Tape :— 

" Hater Willi* P>p» hu again nnted P^nuntt, onder the patrona)^ of 
M»yor Bou*, t!ie cifrffr. nnd a long li*t of lailieii and pfntlpmm, i/f imt 1it 
>lr. Richard WbiH. Mwlcr Pa|)«a1»o had fiij;.i;ru;i ntj at St. .lu-it, ^!:lls^io^, 
tuA other towM. 11. s " mm^rtfcr " rwitaVi fnm lli'' ^Ti-at ma^teri fullr 
ni«taiD»d his fonnfr rrjiutRlinn. Lici-ptin;; tiuil rriinrmn/. <if firliui: ainl 
ijinpatii^r ifUcb |i«[Uapa age and rxiKntuc* a^uiie can isnjaait, it w^rms aliuost 
ttn]<isiiblt for mora to be accompliabcd in tfa« way of handKng bu iMtrament' 
H* i( ti>orsu|Ulj Tbalbcrgian in Uste and eucutian, aod «liU«f«r eui b« doaa 
tenflHHk |iMkt* wiiitdM. WhatlitrlMlMtiHl aniii% ud «iU 
iiii* a tiw muieal cw np wi r , tiiiH only cn vtitmL Bat b* baa 
MMduy, at tbis earlj agr, conqorred manj diffieuUif s whkb tbe majority of 
fnAMmud n»n never attempt, niiat be rvquirrs now ia eultintion, de- 
TdoMimt. directed study, ioatraction in tbe broad, ioond piinciplca on which 
maneia baaed : not elementary mrioily or ita accompaniment, tde analysis of 
ordinary haniraniM (a)tbaa|;b .1 rrvi-strn <if thete for th* liundredth time <nfr- 

gitea and inngoratet tbe miinl w 1- rfuIlT \, n<ir m -.i tiio atill higher «t:n!> df 

•raaroentatifln anH pluhnrsti^m vrhli':i tKAnlifT anil ni;rair<^; lust a tliinvii;;!! 
and d'-ictt i jtuiiT (if xhf vj^']\ri:r (vt:irr] tM:T.* and iilraA. ollrn ninijjlf ai 
nblime, on wkicb tin nobtc works o( tbe old niaatrrs mi coastrocted — tbe 
noble thouglitn and imagininpt, which were a tbmie in tiietnMlrra, that poMraard 
the bold ajtiiita ef Bach and Uandal, Motatt and Uerthorrn, and which bar* 
IMIM tha iMMtaaf aB dfiluii patalaa and ahaO aoaliauc to away tlwoi to 
At wd of tHM. If th* apriniia of In atamt WmaM (auppoain); tbrm to 
exist within hia brcaat)— if a genuine aool do not beam fciriV. (i^m thought, 
and heart, and life — be will be a mere mrcbaoiat. Bat wc hn-pr that be has 
killer aiuia and nobler aspirationa: that while he is Ifaminp;. trer Irarnin^, h« 
vDraaoU* by patient toil and self-discipline to tie a m.in, .in on;;ir.al artist — 
always reaify to lop off reduiidanciea aa well %> to enlarge bia mental (raap by 
trtry iiKxits nitbin hia reach." 

Th* vumariur tmiMt comU budly h»Te Imn >portf ojliiwil in » 
mfiTfi a la l in iat ir tr i h nt ntif 1 ulniiii. 

STOCKPORT. 

'Ffom an EtlijrUy OarTttponiinL) 

Opening of \ new org:tn at St. iUtthew's Chtireli, Eilgelry, bv .^(r, 
W. r. li«at of St. UeorKo'i ilill, Livfrpotil. 'J'lir otpoi was l i i 1 . 
Mr. K. Wadtworth of Maiicbeeter; the fuUuwin^ is a deacriptinn o{ its 
power. 'I'hi; threat organ oonsista of two ftilt towa of kera, with a com. 
paaa from CO 10 V, aiHi iodepeodeat pedal organ from CCC to F, and 
thflMlaiwiiif ■iopt:— 

GiuT Obow. 

Ko. <A FlpM. Lesftlt. 

Bourdon (waadX CC to F 64 ... „. 16 ft. 

Open Diapason (metal). CC to F ... M 8 „ 

Bohr Ucdacbt (wood I. CC tii F H 8 n 

Dolciaiu (tncialX CC to K ... ... M ... ... 8 „ 

Principal iTiclal i, CC to K 54 4 „ 

Licblich FUite (metal), CC to F ... M 4 „ 

Twelfth (meUl), CC to F M ,^ ... > „ 

Fifteenth (meUl), CC t« F ». ... 64 % ^ 

llixlor* (nieUlX CO la F .» m* S1< •« ... 4 Aa> 
Tkompet (metal ), CO ta F ... m** n *•« a«« m mfm 

Tald 



16 ft. 

« „ 

fl „ 

* ., 

2 ., 

S rka. 

8 fl. 

8 .. 



SwBu, Dmair. 

Lieblich G«dafi>t i>oo<l . ( (' to F ... M 

SpitI FU*r fluetal 1. ( t In F ... « 

Hole Atiiali.li' ( c< : to F ... 64 ... 

Gemahom (ineitti), Ci to K ... ... 64 

Fifteenth (metalX CC to F 64 

Uixturt (inetalX CC to F 108 

CWM^ (meUl). CC (a F M «. 

llaatbagr(meul), CCtaF ... ... M ». 



COClaB, 
fftii. AliodK 



T«MI 

Padal Own, CCC IA 1.19 
tt pipM, Id fM. t. Fkta^(iraadX 
aooaaory atopa. 

Tha aoheine " of tha organ waa dtmril Mt by Ckptaln 
of Stockport, who raperintcnded ita eoaalnutioii. 

From the pipea of thii rery axeaUant or|$an Mr. IVsi Knt out aa 
oc«an of sound — a aea, whereon ailed tli« ship n.imril IiuagiiuiioD, 
commaniied by Captain Fancy. wtu> dircreii in over tlie hearing 
biUnwk. The tide rolled onward wiiti in.ijotir jTratiJcur atiJ eWifd in 
tha distance, n biniwrinp iiolpn of »ilvrrv «wcettic»s, Ic.ivitij; an echo of 

beauty behind. Anon, the tide rolled backward*, ware fuUawed ware. 



dan dug to the rhythm of their charming ripplaai avdling and inenaa. 
Ing tha tone of their melodious voi:«a. The aar^m )a«h and foam in 
loud and pealing notes aa they burst against the nidi- of o'lr good ship 
acd scatter a golden cloud of harmonious spray upon lu. which fill* 
our •oul.'i with wonder and admiration. We cannot think while wa 
Boat ovi r thin enpiisite ti«in ; w« ean only feel and ei^oy unutterable 
plr.a«iirf. Korj.;ivi.. mc I I fi.-Ar 1 »m l>ecomit)g todioua. 1 eonelnde 
by saying titat Mr, Ueal iil^yed very l>cat, and brought this inter- 
esting ceremony to a ploiioua condtision with one of Fkthar Bach's 
iffltnortal fuguM. Mr. Best's compoeitiont for tbe ehoreh aatviee ue 

TlMorfan will Mat iipanida«r£400b«Ueli«Miii 

T.B.B. 



Uaaa Kobe haa been passing the Christmai wattion ia Faria, 
Mr. Frederick Clay'a new one act opaattawill to ynMhoadat 
the Koyal English Opmt on W«diMKiinr. 
The TtTiEKs partj g^pewat tlw Lmipoot pbflb— BtO 

this day (Saturday). 
lUaa OacBTBi-K. the harptai, ha* IcR Londn to IbHU < 

:ii<»nt» St Weimar, Dresden, Lrii«ic, A-c. At. 

W. ViNctxT Wallace. — We are happy to inform our mdcn 
that thia ctninent oompoecr, vho had been recently suiTering frota 
a severe attack of nerraua aaihnia and for whom tlic grc«tt«t fears 
were at one time enti^rtaincil, is now conaidcrably bett«', atii!, it it 
to l>e hoped, ia on the ri>.i i to cuuraleacence. 

The Kdixbi;ror Iheatiie Koyal was burnt to the gronud, 
on Friday afternoon, the 13th inat. Thia ia the aecond tiiue 
within leaa than ten years that a conflagration baa danitred " Aald 
Itivkie " of one of its chief placca of amuaoncoit. )lw OiaiNflV, 
Mr. Wyndbani, was in London at the time. 

Sacred Haiimonic S<:>citTY. — Spohr'a oratorio The /. ' r 
Jtubpnnt and Mcudekaohn'a Hymn nf Praise were performed last 
nil^ llie principal ainffcra in the former were Madame 
I.«mmeoa>Sherringt(>u, Aladame Sainton Dolby, Mean. W. 
Cumminga and I'atey ; in the latter, Madame Lemmens, Mrs. 
Sidney Smith and Sir. W. Cumminga. Mr. Sinu Rcercs had 
been engaged to sing in the //ymn 0/ Praise, hut met with a 
severe accident to one of bia eyes on Thursday, which nectasitated 
hia keeping hia room and will prevent hia appearing in public for 
some dam. A priateil ^wtificate from JUr. Baem^ nuxiioil 
attendant ieipliitiuiig the draonalMiae, «M dntflteldl ia iht 
Hall. 

Bon rBUAii. — Ilcrr Fcrdinai:d llillpr conducted a recerit I'oneert rf 
tbe *' Kruditio niusic.i," at \rhich ,\n overture, a cbonl^^ and sons soop 
from from hij pen were pcrfomjcd. lie pl|{jidt WtrMVM, a CMMMli 
by ilo/jrt, and two solo-[>iece» of his owD. 

:r- N v. — The coninany at the Il.tlian Opera hat been comeletsd. 
The principal .trtisiaare Mesdanict Oaletti, LotU and Volpiiii. Mdlla. 
Uesirge-.^rtut, Signers Monglni, Oraziani and Oindotti (tenon) 
Everardi and Pandolfini (barytonoa), Aiigiolini and llileii (baaiaaj. 
and Fiofmnnti (buffo). Mdlte. Tietjena ia also ulked of. 

Ua. J. F. Babkett gave a .SoiWe Mutieal* at hia re«idtiK« M Tm^ 
day avenlajt. The rmmm were crowded. Mr. Busatt playad Bsst- 
hovMiHtito inBHatwitli HafrMBlMrstid 8i8MrFtnv.ftrvi<)liB 
and violoncello; MeodelKaoltn'a trio in D minor with the same artists; 
and Liezt'a fantasia on Afendelasohn'i " Wedding March." The meal- 
Juts w<.'r>- Mn'Umc Weiaa, Mias Louiaa Stone, MiM Bamelt, Mr*, y 
Currir, Mr. Itirn-tt, and Mr. Wcisi. An " Ave Maria," set as* qoar- 
let. by Mr. .1, i\ llarncff, •mng hy MstUme W«i»», Mias Barnell^Mf- 
Bametl. and Mr. Writ's, .M.ii .in ,\ri-\ fruni an iiiiputiliihi^ ontonoliy 
Mr. .1. 1' lUrnrit. sung by .Mr«. .T. Curtio. Were greatly admired, 

Mr. Willi , iKMn fit, at tin- Uoyal Gallery of lllnslration, took 
place l-i^t j-atiirit.iy iM-iiinc;. '1 In-ro wa? an eiifUwtl attendatift. »»» 
the p«;rrinni.in ■>■> «i.-iil riT n itli ftr/jf . Tlip oi.frctta? irere Nr. 
>Ucfi»rrei> » The SMm i Ltmiy, and M. DilcnlacU'a Too UaKgC^jui 
In both Mr. Wliiffen played his origioal characters. HafcpajljjT 
imsfoved, bothuactor and tinger (more especially the fimMr^WN 
hia dMirf la fiMcdi CImnw. With time and ««m Mr. WuSn my 
WeBBia a i ri a rii la addittaa to the Lyric Stage. Ufaa IMiartiBe Bea- 
il Alt IHMaaim «aa of lha tat itosfaw aalMM oa the Hige. 

Tme Cmt flsBnoa Xonou. loamr wai ibitaally coiutihii(d on 
ThttTsdajr week at a meeting held ai Willix's Booms. Mr. r . 
waa la tbe chair, A body of rule* prepared by the Proviaional toiu. 
mittec wa* adonted. The aociety will liave, it i« nni!mto<d, a 
profeasional conductor. (.Mr. Alfred Mellon h*j\ w 'J 
(ifpTr-d th» t.)«t ) Its poiim-il )■< to coii'^ist i'f I'ft'jcti tiirT:il't:/». elctlw 
by a i\. ri ,1 , niinitt<>c, tlic l.ittor btidv hinucd vf ri-|>rwcliUllnt 
from the aaveral departjuenta of the Civil Service.— 
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McNK (I.— During,' thn just year, tw u litinttrf.l and forty perform«nc«« 
wen given at the Uoyal Court and Kational Theatre, and tutjr »t the 
Bojfal BaddfiBthHtar. 'At « hoadrad aad tipen^-«te« afwia ircn 
•leeated. At mm, tluN wm » eoneert. Two opana w«ra MwdliM: 

^afo^^ter aad Dtr /tuftivtt fMl^nrlrf. Dr. Nohl hai r'<*Wtf"d tli« 
King with a copy of hi* U>1 luuk, Mazan't Srit/e, and ths KJiw, te 
- 1 Dr. Mow wiibUwium of 



Wnius.— noffl Jamaiy lit. 18M, to Sunuj Irt, IMS, the 
following operaa were performed at the Grand-Ducal Theatre: J.t 
llaoon and Fra Dimolo, Auber ; Bidtrie* et B^niJiet, Berlioz ; Fidelia 
(l«ice), Beethoven ; La Dame Blaneht (twice), Uoleldieu ; I.m dtux 
Jattmfn, Cherobini ; La FilU du S/fimtnl (twice), Dooizelli ; Slartka 
and StmiUUa (twice), Flotow; Fautt. Gmin?>d : la Juitf Haluvy ; 
Zampa, Uerold ; Die KaSakomUn, Ferdinand IMlrr : Jhi .Si'i-vf •» 
fhtrk I iwici^^, Ijinj;prt: ditir uni Zx wj<\trma»a, LurUing ; litAxit U 
r'tjlU I th'.'o timpsl. J.< Vroyl- ie. arid /,« JIugumolt, Mt-yerbeer: /.* 
Sane di Figaro, and D-m Juan, Moiart; OrphrUM in der Unttmtll 
(nriwX CMhatech ; DU Stafm (thtoo liaMX Kevrr; Jl Btfbitn and 
gdMlMM nU (tn-ic«), Roednt; il fVMWI»f« (twice) and Uvmam, 
Torfl; IteuMKUfr (twic«), Rimzi. Dtr Flisrndt Uctlandtr (three 
tin«\ind L^tngrin (twice), Wagner; and Vtr FititclUi, C^r\ iX. 
TOO Webef. In addition to tfaeee performancea, there were five 
concert* at which the foUowinj; work* were executed : Harold tn Itolif, 
tyuiphony by ilcctor Uerlioz; Ileethcvcn'* Pasf/yrol St/mphony, 
Srniphofiy in () minor, and Symphony in A rmjur; ami Cnuptbut.k 
m'aii'ral ^•Pictorc, by J. J. Aberl. The operatie noveltie* were 
ivrdiiiind ™"-r4 JT-*-**-**** Bayaf^i AMH* ; aad Lm«rt1iAMffn 

HiUBiRon. — The new ofK-ra of Lorrlrrj U to lie iiri>ilM-'''d very 
•hortiy, at llic Sia4ttli«-»ter, Tiic mi^-fn ia nr. ati otduijj to rejiort, 
will be exceedin):ly brilliant. 

AjotkW) A M. — lierr Joachim (layed here lately at the concert of the 
"FkHs JUaritls," wim% Im oxeiltd tiio ntamtt «gMlmNMB,^^«r 
Bank hai nrigDcd bit MMitba u direator of tho CmDi* AaodttioD 
and been nicceeded by Ilerr VerhuUt. 

Thk HaoDB. — The dar befofo yeeterday (the Seth olt.), we had the 
iflobbmlidooDpoMr, Bnr Vordimad Bitter, oT 



are of leeing th« < _ _ 

e, among o% and of hearinf. at ih« Meond DfUfantia Qmm%, 
aMrtKimUWOt WNMr MaowD direction, of one of hi* oewa*! eoiBM- 
imaim, ail "Auhada" for Orchestra, in five movemenia, OpL 100. 

ET«rr movement wivg rrrrivid wiih (he most lively »f>piro>i«*inn, 
t!ir c.)m[>OBrr .Mid ailiiMral li- ruMliirtiir wa« gri-clc<l willi rtitliii- 
liiJiic OTatii.m*. MorisjviT, \n' tlcligtilijil a mot *tt<'Htive and M^-er 
aLiiioncfl liy his clAHnicil rendt^rin^ uf Ui»f*lhovrTi'A V, niinrir coni^rrtii, 
a&d feune diarming Salamtiuke for pianoforte alone.-'/,'i^d£i /r<an 
fritatt lAUtr. 

BiMiiu. — L'iU iu Amourt, a ballet. i« ereating a Junru Tba 



misio 



fOBBEVIEV. 
tfCtaar 



DR. STOLBERGS VOICE LOZENGE, 
For tfivigorating and earicbing the ▼olee, and renoTlng albctloni ef 
the throat, 

a AS maintained its high charactr^r for b quarter of a 
neiary ; and the IbMetiff tniiinoniala r 
•ndnttojrortbeClmry "Hi 8UIWII1.0 f 
P» Voealtat . r apeaker »lii>util Im •lih. 



Wkotaal* 



ivf'.l frr-m GriJil, PfmiiTi, 
il. Tu t>e oblAlBed of all 



." i' I'lli-.-n--,. ; -Ir^ 11.. 

" M A I li I. tr M C H E N »' 

fTa* LlTTLI Mat TumUtt 

MELODY 
FOR THE PtAHOFORTE, 

CoMKMEJ] IT i''KAKZ ROSEN KELD. 
• Vtmua Datim * Oa,, au : 



Ja't I'-:"ll>.^' IViT <• 

TARIATIOMS ON "THU CAaHIVAL OF 



MDtXk. CAmLOTTA rATTI. 

CoHTOaKD IT 

JULBS BSNSDIOT. 
It Baacaa OafiMW A Oo.i Mi l4f«al smelt W. 



VOWBliST. M»7s.6i 



qASDfiOUBLT BOtnn>, GILT EDGJES. 



THE 



Musical Scrap 



Book: 



COMTAISIKC UOUE THAit 



400 PAGES OF MUSIC. 



Vrom tin Nm of tin World.'* 

MutKs. ni:io>Er liavo tlic liapjiy tact of striking out new iJcas lli.it 
areeogLiud tlut unr wondi-rs tliai, liko Columbus and Ihn ppg, tht\v 
were llul tliutiglit uf Ixfur'-. Tlic idoa of th? new scr.\p-l<oi.ik iji an 
excellwit oik:; and il cr.iinjirUi'p, in & very cheap tbrm, eevt^ral hun- 
drfvl of tiii^ most jxTpuLir i^ju;;'*, |ij4'^;t'(», airs^ and dance* that iiavo been 
writt<'i) I y the inoet popular compo«er« for aome years poat. The pub- 
U'licr-i aay, and with truth, that the compilation of *uch a work would 
cost M larga an axpandUnra of niMMgr, time, and «x|wttaDe^ aa to b* 
almost an im p aw Wt i^ lo aqr OM Dot feplMgaBUir wplagptd In gn* 
dueiof U. 



LONDON ; 

BOOSEY & CO, HOLLES ST. 
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TEE KDSICAL WOBID. 



[Jamiary 21, 1865. 



THE 

NEW & POPULAR 

Dance Music 

OF THE SEASON. 



The Pnikdi and Judy Quadrfllos . 4b. 

^ H. 8. XOBIRT81. 

The Punch and Judy Lancers 



PIMOFORTE MUSIC 



WATlAMIil OUBT. 

Danish Airs (et Bondebryllup) . 3b. 
Spanish Airs . . . .. .4s. 



Quadrilles . 


40. 


By B. S. BOBIin. 




The Punch and Judy Waltzes 


4s» 


Bjr lUKBIOTT. , 




The Punoth and Judy Polka 


. 8& 


Bjr MAIIIOTT. 




The Punch and Judy Galop . . 


. 3s 


IgrllAIUOR. 




The Banting Quadrilles . . . 


. 4s. 


9y NABBIOTT. 




The Happy Home Quadrilles . 




9f lUBBfOIT. 









By MJlKaiOTT. 

The "Sing Birdie, Sjl|]9**YalBe6 . 4b. 

Ob Gin'b npdvBiilg. Bj HAUIOTT. 

All splendidly illustrated in Gold aiid 
Coloan by the first ArtlBts of the day. 



ASHDOWN & PARRY 

18^ HANOVES SQUABE. 



Welsii Airs .... 
English National Airs . 
Masaniello, Grande Fanta^^e 
Ah ! rendimi quel cuore . 
Don Giovanni, Fantasia 
Le Nozze di Figraro . 
Otello. Priere et Bomanoe • 
Bobert le Diahley Fantasia . 



KUHK 

La Fiquante, Yalse Impromptu . 

tiie CnapiaB- at U CoooBta.) 

Silver Uoonllght 

Slumher.mlne^wn. Ttanacription 

Harvest Home, FBatasia 

" For a few days " Transcription 
of the popular Song ^ Ghoms 



4{9t 
48. 

6s. 
(38. 

4s. 
4a 
4s. 
4s. 



3s. 

as. 

8b. 

4a 



METZLEB AND CO., 

35 to 38, GBSAT KASLBOBOVaH 8TBSBT» W. 



55, KIRG'S BOAD, BBIGHTON. 



WMMto Bnmwox, lUrr, uij Fijrrg^i.tt Ho. », B«nM<l h-i-^f., Uiford Strert, In th« Pwi*b fC Mtryltbcfl., U> tk* Camtg 1 



Digitized by Google 



*Tas woBTH OF Akt ArrsAn mor ■xnm m Mdsic, taat rr bbql-ius ho XATnuL, no ■vwbct-mattbr, w»_w vraoi 

R ■ WMUT TOBI AXA rowSK, AXD rr KAUn AMD WOBUi WWRVBI B 



by OMhor fMMMBM Order to DTTNCA^ DAVISON * OOtMC 

[^Rtgiittrtd for Tranmiuion Abroad,^ 



Yok No. 4. 



aiTUSDAY, JANUA&I 28, 1865. 



BSB KAIBSTT'8 TRBATBE. 



ON 



LARA. 

TUFiiDAy NEXT, JANUARY 31, 



KWnglTtlj b« prodaotd, fcr the tntttoM to EMtaai,UM Xf* Optra, 

^™ LAKA. 



~ ""J 

lM«ri7lMnl«bUK(th«Op«r«CdfBl-iii«»l ?>«rl«. Mnnietf KIlMUAII. 

Llbrrttubr MM Et ursi foimux an 1 Vn uti ( titMi 
EoKllaSi TrunUsi. n liv J. mi U\«'«ri>iii>, Km. 



\IX). Mi'«.|-\:iiri l;..T_, r il.rr Qnl 



After thf Ojirrii irti! be tlij BiirVsy i'- • f 

THE UON AND THE UNICO&K: 



lacw Lcv.Miii iu ']^!rDii>l) uf Mr. 
ELDOS AEIDES, 

bcin;:^, *rh it i i i ff.M ; tl,.? Kjjot, 
Uid inriitablc iutULOUui«vuji|y. 



iflanAvMbb 



f»HE BEETHOVEN SOCIETY'S CONCERTS.— The 

1 rOl'RTH COXCERT. will Imkt pUo* THIS EVEMNQ, r>turti>r. J**- M. at 
V^Malilack, and eoatiaiw ntry Batonlay antil March. ^rMio— Miu Loulu Vyv, 
ltB!«nili>r(r, Madamt LcmmcBt-Sltu-riaKtafi, Mdllr. l.lcUwrt, MxUni* 
KhrtiB Babrau. Midarai aalnlen-ltolbr, Madam* Araballa Qnlitenl, MadaoM Allm 
Maa«oU. Hot Otto OoldMhiBidt, Iter SiMt fawr, Mr. Join F. BarM(^ Mnaa. 
Balativ. Urn Jaaaa, Hot PollltMr. Mk. V>i)f,WbmJtm», Mr. OwwaaOtUlaa 
■Ml HciMr P^ue. CoKlaetor, Ilcrr WIlMa Oau. TleMi at MIMwIlt Utnry ; 
»ai>dCo.,«(iCli«it«IJc ; »od the [irinclp.! Miale Wa»»bi««M. 



NEW PHILARMONIC CONCERTS, 
WrLDB, Mat. I>oe. Ulh Ma«<jci. I>iii-t if c'lLCYrii 
April aUi, Mib i May loth. Mlh; June 14!h. I>*t«« , ni li. 

Al>rfl lit. 12,1; M«y Hh, VOth ; Joht la"i. 



Director, Prof. 

^ lr -ir-»ail — -SACurO.y 



tk*«U!— 13 2«. f.r nrf« itniii, iir finl ni» lalc/ny ; t\ 1 ;i. c;. >«o.ir«l r..w lalciiy 
Tlw Mlawiiic arliiin lirnn Imitj t'r.(>g.id at ili««e crnicrU, laary or •hmn, with 
atiim alio may irrije I.f niji n, will ai>p«ar darliif tb« Maoa : — Vo«U»U, Mll«. 
Tiiimi. Cariuf* rani. L^mmwii dh<-rrlDfton, Louisa Tyn*, l.ain*ua, P.rvi<a, 
Vtarattt, Allnnl. TrcMli. M.M. Olufllai, Wachtal, Kaodln, Tamlwrlik. Dcllcttl, 
KoaooBi, Gntiiana. Saatlay, BMvlck. Ciampl- I'laoUtM, Arabrlla OntdarU, 
kaiuunaaa, PWytl, CUiiaa, Mallqat, Julia Baman, Rabloalala, lialM, Ja«ll, LuU-rk. 

IsmUb, Miari. Tlaunmi, WiMlamU, t«1irt« ifc. rur aouos 
r Ot«ff MtaMk, IK, AlSTtMtlWl, W. 1 1* Hn n4a «aUa< ■ ; 



MDLLB. MAMOT DE BEAUV0I8IN wiU play 
u >ii.Tii Ohmmot Ib D aim l«Hli Bnumi iiilin>it lU. uSuJa 



ir I 111 DlWMIB UD_ 
Utu'ia i Uraiid MantaffOlMirt, 



MR. HOWARD GLOVER'S BENEFIT an.l LAST 
ORAMD CONCERT »r tha StriHVUI laka plao* at Urary-laB. Ttintr'. 
lay noralnf, Jaaaary M, <m •Mok OMHim tka MlwUlimMiiU will laclua,- 




MU- 



im r.ull.T !<oi.m:\k 
lid >lniUiiiit \S'i!lsM. 



«M ItarfcM MIHMlia of the Oprrm CMVHW, LlulKd). M 
-n|«lifUr.B««UDGi«raa). Mlu I-ALIIIB. Hbi mint.. Mr. • 

: auma u l^— wuc.. and Mr. U. I'taamc (l.v hlnrl iTmloi ri), Mr II invi (by 

jd unriMtaaK Itr. h<*tlii«iii, aod MoUiih' s>iiit.>'< ik.Lnt. .■' \ i iin, M. 

unru>; pianoAirt*, Mllr. MtniOT i>< Buivoiwir, Ml>« I-*>imk .sii'hi., Mr. I.Kiiiiai 
8Lura:li. .red Mr. Hhimi i.t lii. if.hi.. ml ji-t. .r<— >I r , ]!► mi-i, t. Mr. W. UaM, 
Mr. KlllLi IU»..lili. li.a .Mr. Ili>»j«ii ri». I'liilijut-- pr.ccl. TkkeU AM 
gCM^o^^bad a> Ut* bax-blllcti and of Mr. U>«aBP CLoraa, II, PrIacaa-strael, 



ROYAL ENGLISH OPERA, 

ooTXVT oabdsh; 

(OKRA COMPANY. LIMITED.) 

OONTIKUED SUCCESS OF THE GREAT PAMTOKIMK ASD 

THK WONDKliKLL ARTISTE, SIGN'OB DONATO- 

Oa MOXOAT Mst^(Jaa. M). aad daring Uia vMk, noaaie Cui't aaw Opan. 

* In on« Act, 

CONSTANCE. 



(at a QaaH*r-|Mt () tto Oiaad and hlphly i 

CINDERELLA, 

With Uagn^enl Sentry and yar^jeou* Aeffuorit*. 
OJltoiliil DONATO will api-rar in i-icii n pminUilMU of tlia 1 
ttoot o|iaa al lUtr-put tsti ; cnniiutuo* at Btrta. 



A MORNING 



PERFORMANCE 



-y-ADAMB LEUHBNS 8HEBBIMGT0N,^An 



iVi. Lttlaff rtapiMac KaMcaanti la Loailaa or Ito rrnrlaeat, Ibr Ma 
Lixaoa Saaaatmmn, n<>in tbo Uth of Ptbraary to tka IXh at Mafah, ta to 

addratMd la Mr. J. Kintu., Ruy.l Eniiilab Opera, CurfDI Uaidrn. 



"\TLLE. TITIENS will Sing Signer Randegger's ■<!• 
yU. mlrad^radta »>•« ^PnotMI^ RlaulMr,- at Ctoltantoia. TUU OAT 



If A3>LLB. OEORGI An HABLLE 

_ _ _ to (WAI aa 

OMK.att^M^MtalteM aaa ^H^^^A ta to ' 



CONSTANCE 

at UmRm* 

•f 1 — 



^fR. LEONARD WALKER wiU Biag Th a 

IM RoaaiB,-' and " U Sn 



Wixl.lch, toth t>r KchratfT. 
■liily at Ills ruldrnca, I 
l>«nultt«d to pu|i|l(. 



HERR LEIIMEYEU hiu the honor to annonnca to Us 
FriMidl aad Puplli that lit ha> rtmani in 1 Perry gtrrct. IK-jrunl 9>)iura, 
vhcra eoauBaaleatloiu f*vr leuona, tfifrnfemtnU, Ae., art rrt^uratril to tw addrcaaad, 
aa wtUaitoOMtoraef MMin. UuaeaaOafiioa A Cok, Foratga Muato WatalMMM, 
*M 



VfDLLE. LIEBUART will sing tho New Rondo, "La 

JVI Piiaa UiL Mio OimiLO," oompoatd Mpraily forbir by SicoorBlT 
at Lmrpaol, Jaaoary zk; Artoagli, (rbriury 1; aad OaMIn, Ftbnuqrl, 



ALICE, whehe: ABT THOO f 

R. LEVY, tlio ro:iowne(l Coniet Player, will perform 
■lahUy, tto aboTt PoMtlar KoBtaaoa, an Mrtla*! JaiirOT^ Ogcaal,at 
BfI m»nm, indaawa ikrtlitoiMRg taar HniRgtm Mw PtlM KI«i<iWb 



MASTER WILLIE PAPS, wkoM tk* dfatbgafaM 
hnnor of a oammand AwB MJLB. Um PMH* of WUlt, IMN l8w i< la 

Tuwii. Addmi, », I)>,|ki 8<]iiare. 



liifADAME RUDERSDORFF will Sing RAXDWMBB'a 

iU. adailni Ciadl. Bonx, " Paaaarully Blaator," at tbt UrHtoWMi V ' ' ' 
O lBl Mt , WlUi'k RaiMBl, TBI* BVKXUia, tatmtus, Jaiuiary 31l 



MB. ADOLPHE OAMZ Imm to aanoaiiM that Iw Kill 
BMllBaM la loan Oi>«fai.Caiila(a(,«a«lliatoAflltftrftB«rlHU 

oa nodanta lanaa. Apply to Mr. Dcacaa BUmMUlMe MMMhSMk 
■mtt, «r It Mr. A. Oawii mUtow, ». ItiMi. """ " ' " 
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MADAME LEMMEN6 bHERRINGTON wiU 8ing 
' Tkt VmUHmr M JI«wlailM,« tlwIM iMlMMi M AtanUm, 
rfh,4ni|Mdi*D««lMbnb>tHk OMVoiiatir W.T.Whoih. PilM«.<d. 

TO SHIFPER8 A Othen^BAMILTON'S MODERN 
I}i:>TR0CTION« l»r PIAWO. 4Utb Uttlim. It \%rtt IbUa f>tm. *». 
Or ltr nf mil MialGMllcn ud BookMlUri. 

rPUE VILLAGE FLOWER GIRL. 

J. tba CompoNr ol Jtnnj it Um MUI." St. 

SHE SANG AMONG THE FLOWERS. Bv the Com- 
VONr«f "Tbo mold 0<in," " Iter Bri<bt Smll* BmuU im •tfll,'* M. M. 

A. 

London: RosiiiT CocKi A Co., Not nur'.tniton StrMt; *nil »I1 Miiilnalltri, 



Song. By tLc 



M 



R. FRANK ELMORE will umg, "Taovi art bo 

aitM ixD jkT to fia,'*»t DuioMm, THIS DAT, ktard^r, Ju. M. 



ISS FLOHENX'E DE COURCY viH k^i - ' Tjif: 

.S(><r^ or Mat," coini<oiud hy W. VuciiVX VVxlXACK, ftl Weil DnyUm, ok 



MADAME ALIO£ MANGOLD b«g> toauMMlBM her 

Juit i'uiilLthed. 

THE CONGREGATIONAL rfUlRCH SERVICE 
BO0K,!cui:iiirlilri|t M ISihiii (rid the 7 < . ,.ciiit«J f.ir Cluntlnc, as 

ChtnU, SMictiu. tUn LUuiy n^oi. Uw Coumkixlueou tiu) « Miuiul Kapgiuvt lu 
larnr, a UiMu-nl H('i|.<ii>i'>, I! A ntbiaa.aM IM KfM TUNb OMWiMIVJ. A. 

tl,B. U' A ! : I , L'.. .Vcv BtrMi, UlrmittfhM, 
BiiHrim uid M'"""', London 

lA,il«im«llltl»W«I W «HMi»>H«—«'ri«>IIW*M. 

TO OOKPOBEBS ABOUT VO FOTBLIBH.' 

TO MD8I0BELLEBB. COMPOSERS, fto.— Works 
Snnand 



PrtaM. Ib IIm Utt (trl«, i( my 



«B.OQK SIS TO eXiBSP,* 

SOMU. 

Co»Pf-»KO »T 

JULES BENBDICT. 
1 iMaoM D^nac* A O0i.tM*li«|«Matiw^1f< 



CHARI^ES FOWLER'S 



■Th« lUwttiad,'' Mvloly tor Un IW»Cjrt« ... 
— - — ' ^Mk»lIuurlu,do. 



«, i 

«. « « S • 

M n. M> «. » • • 

... M» 9 A 

kitar l'itnnr<trt* tn'J Vluilii 1 ' rUw, la l«N, U • 

JUtoJiiO s iJVKCiK DiTiux in.J Co., }<4 Rt^ont Strnl, W. 



Ivlody Ibr 
bmTAo: 



M 



ARTE 



D ANNETTA'8 DANCB MU8I0 

«. 4. 



Ch»rMUrtil(e»lljr llliwtnMd. 

■■ Th* Ulf <ir Ui- rrnriir^ ^uaitnllt,'* with comet •eramiiwilnwfit ... ... « * 

"Wlut Neit (ju.i Ir lu^ ' I li<iliin't IdX), with ouni»< »«<ii>fU|wnli»rat ... t 0 

"TIm S|>irit Ka|>|Hi|.- I'Mlk»,~<i«Hcat«llu all 8|ilrit-Ra|>nm' Mnllnnl* ,„ 3 * 

•■TbvLltwellyii Wikllii.'-dalUalad to Mr. HMkwrll, It. M. Jr.! It w M. ^ S » 

Spirit Wall&,~d«dlo>tcd to Mou. UiUii Jtillicn •.. 4 • 

I OoHOta Dinanir A Co., Mt Bt(Mt SliMt, W. 



Just mMltlMl, prkw Sh, 

MARY, 

KWO. • 
OoHKtm n JOHN JAOKBOV. 

DAt1MiA0A,M4l 



New ixp Rcriuo Eoitiom. Price 12i., 

TH£ VOICE AND SmGING. 

(11m fanmlMB ABcl CidtlfAlioB of <ln ToteA Ibr Siuging). 

BY ADOLFO FERRARL 
Th« irrMi aiKl dnvrral •■<!»«• tit ihU mark hM brmiht II, In nn long tlin*, l« a 



■ W it •rfniaii.«aNMIr rMrhad.Mi muMmA 



BOOSEY & CO.'S 

NEW PUBLICATIONS. 



Gounod's New Valse Ariette, composed ex- 

preAily for MAdAOiA OavaUio, "II MqinggklO d' Abmiik'* 
7n (he Prtii. 

Gounod s New Valse Ariette ^ English 

woffdih "Th« Ifewip sf Lota." /» lb Prm. 

Gounod's New Valse Ariette, arranged for 

the FlMMroftB." /ft <Aa JPrcM. 

Si^or Arditi'fl L'Qrdo^, SehenOi nmg 

with iiiiin«i»e aaooeas bj Kdlls. Volpbi. JkAgfrmt. 

Signer Arditi's L'Orologio with Engluh vards» 

'• Tic, Tic, Tic" In Uu Preu. 

Signor Arditi's L'Orologio, anrangnd fw the 

f lAnoforte. /n (Ia PrcM. 

Signor Arditi's L'OrologiOi wnnged as t Polka. 
Miss Virginia Gabriel's New Song, " i do 

iio»MktoFMHt1nt«k««lc'* Si. Ktmjitmfy 

FoxfMS' Maryland, Coaledeiite Maidi* 3i. 
Forbes* Sinjaso, Galop BtOhitle. 3i. 

Forbes' Rosamunda, Nocturne. Ss. 

Henry Smart S Cujus Animam, Transcription for 
Si. /s At Frm, 



Heniy Smart's Agnus Dei, l^Muoripikii for 

tke PisBOb Si. Jb d« Prm, 

Adolph GoUiiiiek'i WiniM ot llMgiivtte, 

I>Aaz Horeemz de Salon, Mob Si. 

Lindsay Sloper's Souvenir de Schabert, 

New Fantasia compoMd ezpraHly for MadImm ArabilU 

Gu<lilftnl. Gb. 

Van Maanen's Marie Wilton Waltz, witb 

FiortMut in ookHM. 4i» 

Colline's Maryland Quadrille on Confederate 



LONDON : 

BOOSEY & CO., HOLLES ST. 
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BE£THOV£>i AND THE VARIOUS £I>1TI0XS 
OF UlS WOftKS. 
M^Otm** r«i*ti«ll«AIilHiijniUiWMlyBuiTMf>r*U£sTB.. 
By OTTO JAHN.« 
CCtaiftsu'// r«fti9.} 
II. 

BeetboTen had an idea, on various oocMioiM, of publishing a 
ealkctiTic edition of his works hinwelf. In the jcm 1816, a pro- 
pcMl «M made him, by the fim of Hoffmeigter in Leiptic, to brm^- 
mt an olition of all his piiinofort« coiiipositioD*, but uothing canie 
of it. No better rveolt followed his uegotiations with Stciuer and 
Gin Vienna, who wishes to iakc his collected works, and bind 
Um to Bake over exclusively to them, for a certain stip\Uat«d tariiT 
of remuneration, all that hu might substfijuently writ«. But Bect- 
k>Ten never abandoned bis i«urpoee. In the year 1820, ho still 
mtert&ined it, as is proved by tha Xotc-Books, and in thi> summer 
of 1822 be wroie to the uiusic-publiiihcr, I'eters, of Loi].«iL', after 
abcin^ at his disposal rj'Vt'ril iiii|>ublislied coiu)><j~itiM:i> : More 
Uta all this have I at htarl t)i'^ jmblicatiuu of my (• llLxtcd works, 
■■ I ihoold ]ik« to kU|ieri!itend it while I om alive; 1 have, it is 
ln% bad maay pro]>0Bala made me, but thuro were dJficuIiiM 
tearctly to be removed by iite, and wliich I neithor would or could 
fulfil. In two years, nay, puetiibly in one ynr, or la ftyenr and a 
half, I would, Willi the requisite aasiBtancc, manage, or entirely 
edit, the pnhKeatioo ot the wvric, ami fumi&h a new comi>o6ition 
of each kind, for insiauce, a new book uf Variations in the Vnria- 
lions, a new book of Sonatas in thu Sonatas, aiKl so on, for evcrv 
kind in which I have ever done anything, a new book, and for all 
tUe tq^rtiier, I demand t<.<u thousand florins, sterling coin." It is 
ML qwte deer wliether, in this inetenoe, mtf^tiuag more than a 
relief lieii «l flw jmohru- oonipoeitioia ww iuteitded, bat the idea 
d • man extenaive undertaking wee eBtertaftnd bj Melthiee 
Arteiia. It appears from the negotiatione ouried on between Mm 
end Beethoven towanls tSie end of the year that he demred 
<n Imgin irith the piiblicatiou of the works for |>i.-knoforte alone; 
MHee were to U? (oUowod by the compositioiis with a>^'oiii;xinnuc<rit, 
e volume of alwat tbirtj ineets to appear every montli, nnd all the 
overtares to be in score ; nothing is mentioned about Symphonies 
or vocal mnsic. As Beethovco did not close with this project, an 
«U end tried friend. Andreas Streicber, addneeed faim, in the 
Slftcniber of the following year, a fresh |inpQBtiaD. " I have 
m^Hntly redeotod on your position," hewrita, and especially 
kewaad iawbetwayyon might derive gni^ edrantages from 
jeu otneidiiieiT talent. I now take tuo lilwrty of submitting 
tUi to jtn, end, actuated b^ genuine good feeling, beg that you 
Vil eabjeei to serious consid««tion wliat you raid Irarc.'' 'i'he 
tat propeeal relates to regular subscription concerts, to be cot up 
ia the winter bv BeeUuven. '^Theeeoaod thioA I propow, which it 
itfeodt mtir^ oa yaa to ceny oi^ end wmdi, if carried out, 
mxat bring in at least 10,000 ftorioa current coin, or 25,000 fluriiis 
Viennese — is an editicm of all Hyoor works, like the edition got up 
kf MoBft, Hajr^ eD<l Clcmenti, of Uwin. Thia edition would 
he enBeaneed heif a year in advance ihrou^iant Eiiro|ic>> and 
eeaemieed^ too, ee to bie published by subscription, or for prepay- 
■nt» and, ■eeording to the number of persons pajing beforehand, 
e* einment concluded with the publioier who oftnd Uie most 
amutegeous terms. If in your aunoaaoenwBt jou M ent kw, 1 : 
theik foa intoid to alter here and thore, and anauifefev tho inetru- 
■leitiwnrin use, all the ^lianoforteoompcMltioai written |i>«rioaalj 
to tha iaHodnctiaa of ptanofortee of 0^ oetavee, and if, 3 : you 
edd to Um pianoforte things some few onpnbliehod works, this 
efition oqdit to be regarded aa & completely fieih and newly com- 
poMd won, ud would have to bu purehaMd even fay thoee 
peaoBBg yonr eariicr works. The affair cannot poMibly ooeesion 

wieh tronble for tou not to be able to nadmeke it. It is a 
duty yon ow« yoniwu, your N't ]>litvr, for whom jtn can then 
buit^ easily do somethine, aiul nustcity — Receive what bee been 
eu4 le the nntimeutB of a friend, who has known you for quito 
i i i end-thii^ yean, and whom ootbing woaU eo undt delight ae 
to em nia tree fbom anxiety." Like «U other ndvloei thie f ru ndly 
eBMwl wee pwwiited by Beetbovcoli want e( teMilntioitt bt umctical 
Mttas ftmn being centod Into eieontionf thoiqifa the piojeat of a 

' T imii l ii l Ij r r ffa B i In iiiTaliiille Pff i T i i ii iTflin 



collective e«lition w;i» nlunys cherished, beinj; mnde, in the year 
IHi'fi, the subjiTt of vi-rl al uc»gotiatiou with J'. hl. :^i'i||er of Berhn, 
during his visit to ^'i<'IIIl■'l, ana aftmvariJs of written n«>gtitiatiou 
with Schott of Mayi nco, Imt, a-s inu.il. witliout any nsiilt. 

We need scarcely regret tiiis want of pmetieal r<s>ulu, for an 
O'lition, as perfect and de}>eudabh) as that now olTercd us, would 
then have been hanlly pomltl -. No nr.H would have had the 
courage to publUh in si-or.- .ill the v.)i-:d ci inpoftitionA, licfld<!<l liy 
Fiiltho ; the great instruineutai wortui ; and the Concertos. It 
Six ! Its ae though the unusual sncceas achieved by the |>eifortiianciti 
of the A major Symphony and of the IlaUle Si/mphmiy in 1813 and 
1814, first caused it to appear practicable at once to publish 
symphonies in score, for at thiit time they uwl to Ijo lithogmphod 
in a ratlkcr modest fonn. 'Ilie mjheciiuent conijiositiona of the 
same kind were also immorliately published in score, but the scores 
of by far tlic niiijority of tlic e;irlier Symphonies, Overtuns, and 
(Quartets, now to ho found on the deHK of every stutlent in a 
Conservatory, were |)rintcd by di-j^reis, and niost of tliejii not till 
after BeetlK>veira decease ; the score of FitMio w«e lint Drinted, 
with a French translation, in Tari^ and then, bnt aot till long 
afterwards, by Simrock in Bonn. 

llio fact of Beethoven''s taking on active share in the publication 
would havu been attended by incalculable udvantogot iu various 
im()ortaut respects, and many diflicuUice, at present not to bo 
solved, would never have existed ea such, but there is cause for 
ftAring tlukt it would have beea followed also by a considerable 
drawback, for Beethoven had a notion of lengthening certain ]Mrta 
of bis compositions. We havu nlruoily mcutionol one species of 
alterations. A considerable numbex of the earlier pianoforte worke 
are written for instruments of only five octaves, and we CUtaot 
help pcrcdviug that, in many jnetanoee, this limited oouipaei 
fettered the efforts of theeompoeer. We can pbdnly sec that In 
ceeoi where a melody or passage is repeated in a i>ot>ition whcve 
the inetnuneut is not bgh enough to reimiduce it peffisetty, 
changei have been neeeeiitated Iqr uierely material obstacles. 
Maay «t tha eeaee are ao clear and simple that any jmiicious 
player can now himself make Hae traaspoeition which ie unwrnbtedly 
rt'<mirc>l. liut in other places it is at leeet uncertain whethCTi n 
addition to the limitiyl rompaaiaf the instrummt, there w«Maot 
other and inwanl motives which brought alxiut tlie change, while 
lastly, there 'm iw ikticioncy of {nossagea where the alteratiMIt CVe& 
when occasioned by umtt^rial nu-t^ity, has calle*! forth etue new 
beanty, or lent the wbok a peculiar charm, which no one would 
now UK to relinquidi. A thorough revision of the earlier piano- 
forte compasitions. so tliat the equality of parallel passages, snoh 
as some persoius huve rvally desired, shouhl be strictly preserved 
according to tlie stoodaid of theextend^^l ciiinpaes of the iaetm- 
menta, can not, at preeent, be Introduct^^I intu any olition; it fa 
left to every player or teacher to decide what he thinks he must 
do to carry out Beethoven's intentions. To Beethoven himself the 
right of aallieatio intsrpielation would certainly have belonged ; 
such a coune of iwirion nndertaken hy him would have cut the 
ground from under tliat pivlniitry which nine its faith to men 
literal fiddi^, ae well fruiu under we capricious km of 
alteration, eod woold, theidore, have been nloabla, even 
supposing that a beani^ had, luen and there, been eacrllleed to 
consistency. 

But it k not to bo supposed that, if he hod again gone throngh 
his earlier compoeitioM, Beethoven would have limited himeelf to 
such luumlem alteratione, or that he would always haw made no 
othen. U ie well-known that, in after veen, ho wae not at all 
contented with maqy of them; he allowed that they wen marked 
by 1^ a certain amonot «( talent and giood intention," bnt he grew 
anny if anyone pfaleedtinm. When, Jn die yeerl8U, he agate 
todi up his i^iera FideHo, he wrote to IMtwhke, the diamatia 
author: " But the whole operatic buahmm fa of tha noetvcaifaOBW 
dmcrintioo in the world, for I aa diemtkBed with most of it. and 
theMUecaroelyapieoaia wUdileboald not have been obliged, 
here and Aani to nateh my vimuA dmi t fa f ae tio i n with eome aort 
of eatielaetion.'' Itiefhir toaeMMthaitheptaaalortaeomnaei- 
tions would not haTO met wiA vmy difioent treatment, and tha 
discrt^Muicy between the ooooefitian and the rmKeetion wonU^ n o 
doubt, have eonm out with ineaamenibhr greater ■haijimi 
However nneh megnlflnent new mattnr might have been mtro- 
dwrod ifi djotanhfifl om(% tha wvka vhiah not wilj maAad tha 
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defdoptnent of the composer's mind, but had become the common 
|MfCp ert> of the mttsical public, whose edacation had been 
esaentially adv.iiicxxl by them, would have been altered, and this 
woulil Jiavc bwn a certain laes, while the gain would hare tujen 
doabtlo}. 'W'hon an artist has once given his work to the public, 
through it. exercised a decided and permanent innuenoe, he 
DO longer rLiiin unconditional sovereignty over it ; what 
I hint, looking at the Bubject In the light of MlMqUent ideas, 
as an undoubt«.-d aiuclioration, in very few instances proves to be 
such, because the ]>ublic have already taken a different position 
with regard to tlie woik, and that position th^ niuntain even 
when ttie ori;;iiiator hiinsi-lf of the work is conoeiMd ; very 
frequently, too. ttipy are, iu tliis. guided hy xUis proper instinct for 
tho something winch operated in tltoM^ w<irks with primitive 
strength, and which they will not allow to be weakened by iaolaleii 
ameliorations, 'lite cxist«nce of genuine creAtire genius is, it is 
true, demoiifctratc'd by Bclf-critiei!>tn going hnnd-in-hand with pro- 
duction — and, |x;rhAp8, iu thm n'siK'ct Ofpwldly, Beethoven is one 
of th* most reiiiarkablo and glorious examples we have— this 
critidMB, ho«'over. is iui9e|>arabh) from the prooas of creation ; 
the ono permeates the other ; but towards a work of art when 
flnihhcd, and sent forth to the world, the criticism of titu 
originator is not wldom partial. To what a depth, however. 
Bwtlioven waa capable of introducing the critical knife is evident 
from tho single fact that, as Schindler informs us, he seriously 
ontertldned the idea of entirely omitting &Ienu«t and Scherxo from 
wrtnl Sooktai, in ocdcr, nf. he »aid, to tittaia gmtor tui^f I 

( Jl> 6r eontinutd.) 
THE ARnOT OF ST. GALL. 

AH 0U> LKOE^iU rooU TUX nMUCU, 

rn lell yon a verj droll story. There ww oaea upon a iwie au 
Enijieror ; this Kmpcvor waa jeaknis. Tlierc was ako «b abbot, 
quite a grand geutJeBMii»'>«iily a pit; that liis shephsfd ma wlltier 
Uiaa be. The Kmpemr cared n«itlMir for coU nor for warm ; often 
wwdd ho deep armed eap-a-pie oodcr • t«n(( learoely bad h« 
enough rye bnaul, water, and sauaago ; oft«B would he suffer 
sadly from hunger and thirst. The little abbot took lOOiv care of 



luBiMif, and kept a lietlcr table. His plump face was reaplendsot 
lik« tlio fuU moou — three men touching their hands could not M« 
com|)aas hia paunch-HUKl for ttiia the Emperor often aonglit * 
sqiukbble with the little abbot. One day, riding alone imdier a 
broiling hot sun, with grand RRcort of cavalrie, M met the abbot 
taking an airing before his abbey. Oh, here's a go," thooght 
be to lum!4'lf , ziii'\ KRr't'ritigly saluting tl>o abbot, " Servant of the 
dHUeh, how gi>c« It wiUi you? (luite well it appears to tis? . . . 
|traycr and fasting 1 trow don't disagree with voo ? . . . Strikes 
VI though, that time haogl OB joar hands, and you'D tuioly thank 
wlor^vingjrottnjob. . . . ItitaaidTOBanthemostciuiaing 
of own, that joualmoat hear fhograai grow; to now, just to arouse 
your plump clicdia, wa'D givo jou thr«e pretty nuts to crack. We 
give you, Tockcming fkOU thia day, three months, at the expiration 
of wnieli, we'll hear you answer th<*e three qncRtions : — ■ Firstly, 
When Wf'rv in the midht of our amricil assenabled. seated on onr 
8, and roU-d in the iuiiM-rial purpit-. you wiUtdloi) like a true 
faseur in uioriiifi. how much wc .-vro worth to tW farthing. 
Seco ndl y : Von'U calcahite and tell us in how long we can ride on 
horseback round the world — not nue minute more or lea — we know 
allthatlabut a trifle to you. Thirdly: O pearl of prelates, you 
■hall gnem to an aoe, our thoughts, (whton wall iogrally confess 
■Aerwaidii) but in our thoughts there mut not be one particle of 
troth I . . . An' you do not answer oomctlr theee throe <iues- 
tions, you'U bare oeen abbot too kmc; we^ll haTO you lidden 
about theoottotfyoosdonhCT, thetiiluyaarhaiidinlfaoof the 
bridle." 

So having Mid, the Empanir, langluiig, trots away. 

The poor abbot, cudgelb hia headto i^t it. No mguo endured 
OMve agony before the fiital nocae. He aenda to one, two, three, 
four uuiver&iiicK. interrogating one, two, three, four faeultka; pays 
fees ami costa iilas and okhv, and, nevertheleia, no doctor could 
■nitre these proUknu. Antidkt tiu: quakinga and aehings of his 
Imrt, the huuia grow quickly into dayi, the daya Into wmIs. ttu! 
wigeke mto nionthe— faai waa the t«m attpnadiing. i'he poor 



abbot from yellow grew green. DcBpairiog, pale, and with hollow 
cheeks, he mnsod in the field*, wckxU, and most retired spots, and 
in a footpath scarcely trodden . he met, seated on a rock, his shepherd 
Jeannot Hindick. 

"Oh! my lord abbot.'' saith Jeannot, "what ails you? By 
my trolh youll be soon meagre as a shadow ! . . . You scaroelr 
crawl along . . . surely something evil liss happened to yon ? " 

" Alack ! grxxl Jeannot Bindick, thou art but too ri|^t, some- 
thing hat happened to me. The Emperor has given me a rough 
colt to comb ; he's put twixt my toeth three nuts that Belxebnb 
himself would find uneasy to crack. Firstly : When in ;tbe midik 
of his I iiiinrnswnmlilnil. he's seated on his throne, robed in impoial 
purph:. I must tdl him, like a true connoisseur in monioi ham 
much he's worth to the farthing. Secondly : I must calculate aai 
tell bint in bow long he could on honeback ride round the world, 
not one ndnnte more nor leaa, and be fancies all this is but a trifle 
to me. And thirdly. O most ttnfortonate of prelates! I most 
fpiesK to nil nee, bis thoughts I (wUeh beH confess loyallr after.) 
An' I do not answer the three qtie rt iOB t , 111 have been abbot too 
long. He'll have me ridden round tfaa c omitr y OB n dnnkty, Hi> 
tail in my hand in bea of the bridle ! " 

'*And aONf^ nan?" laughed Jeannot Bindick. "My lord 
abbot, resume your peace, I'll settle all this — lend me but your hood, 
your little cross, ana your habit Clothed in these, I promlae to 
render for you tho ii(^t responses. True aa it ia that 1 kww a» 
word of LAtin— «lMit gentlemen doolaa oaat tan with noMy, 
I inherited from my mother." 

The abbot delighted, skipped like a lamb with the hood and the 
cross, the cloak and the girdle ; Jeannot looked a veritable abbot, 
and qmckly proceeded to the court of the Emperor. The Eropcfor 
waa on bis throne, in the midst of his pnncee— magnificent — 
Boentre in hand, a crown on his bead, and robed in imperial pu,rple, 
and first clearing faiaTaia«i ^Kow, my hud abbot, apfnach, and 
like a true oonnoisienr bi aualeabtdl «• knraiubwa anworth 
to a farthing." 

'* Majesty, one worthier than you was sold for thirty pieces of 
silver; so I'd gir» for mu (higb Tuur aiajerty may «itann itaelf) 
only twenty-nUM tonu, nir auiely jouai* vaatbaa* loriB im 
than Ha'* 

"Ahem!" mU tta Enperor, "the ieaaoabic ii evident, and 
•nflees to eorrect a sereneness's pride . . . i»n my itupriai 
honor, I nemr esteemed myself so cheap. Now, calculate and tell 
how long H would take as to ride round the world on horsebackt 
not one minute man nor \m." 

"Majesty, if yon wen toatiirti'tbaasoiiUngatfh'< •nne butant 
as the sun, and aceo m paayluy Mm iMteg ao nst ht, I'll wager 
my okiak and my en» tliat your majesty wouU do it in twin 
twelve bonn.** 

"Oh!" qooth the Emperor, "Ob, excdient oats I . . . yes 
feed your lujnes upon ifs and axw. 'I'he man that invaated III tad 
ans oertninty made gold of chopped straw ! . . . But BOnr, ^tbtf 
all yoor wHi for our third question, else well condemn tbea to tto 
donkev! . . . What do we think that is false? . . . agf H 
directly, bvt M ill and ana. . . ." 
" Maieaty, yov thbik I am the abbot of St. OaU?" 
" WituM ft doubt, and there's nothing fain in Uus." 
" Toor plidon aiajtofw, fonr idea deceives you — I'm only his 
shepbnl. leanMt Bln^ r 

" yVhatf demon ! thou'rt not the abbot of St. Gall." exdamnad 
the Empoor with all his might, as if fallen from the skis, but 
withal ui jovial tHrpriee, " tt'ell, thou'lt be so for the futore. . . . 
I'll inveat tbea wHb the aignet wad tlie crozier. Your predecessor 
shall mount the ass and ttOt, which'll make him comprehend what 
meaneth tfuid Jurit, tar who wwdd reap must sow." 

kave, maieli^," anawwed Jeannot, Td remain aa I 



oa. 1 1 



am. leaaiMitber read, nitroonut, nor write. IdoBti 
the waa^ wd of I^Oi^wbat Jeannot never tant, Joan new 
can.'» 

" Good Jean Bindick, more's the pity i bttt tok us another boodkt 
your joyouB fane hath gi^atly dlverlM Ha, and we'd joyfully rejote 
thee in our tun.'* 

"Majesty, IneediiataoanebteddairafUtbilriBaallplaiaeth 
you to iieap bnang^ma, 111 aak fordl laaampfai tfia paidaa 
of my moolMTCnBd laid.'' 

my Mandl W« na jwt aany fowt iMirt Uto jmi 



Digitized by Google 



47 



kcad — in thn upriglit ninnner. So then, we TVinloii your rcvcroid 
lord, but on tliL' following oondition : — Vi r ' >ii,i;i;%n<-| tl)e ikhbot of 
St. Gall, that .loan Himiick i;o lon(;nr ii j.it. flocks, ami order 
tlut be proTnle pratuit-insly fur nil M Dits, until he h ovcr- 
talcen hj the eawy and bappy death which heaven will aend hior" 



THE MONDAY POPULAR CONCBBm 

(From n» Rtader.y 

Tht« capital institution — for each, the fotmptil of »!! imi«i<-.\l 
people, it bccciinr — Is gatherinjf ths strength of maliiritv witliout 
lofing the »ig"ur of ycuth. The director, at th« orwninj; of tli(- wventh 
, hat oatamllj' little elw Ho uj than that he will do •• he haa 
itoa. aflhMwqtoii|Mt««avBMii«l»Mmitf M 1l» iMt. 
MMRta l»f« wiUieiil taM Aim noeh Ibr dM dvtBdMi «r the 
I taate of the people. Thejr have placed a new and ooMe plea- 
■m within the reach of thoaamda. People, who a little while ago 
w#r« »lm9!,t entirely fhut cot from thi» and other kindred wft.* of 
enj'iyiiiriit, may now buy tor their ihillingi what the cuineaH of the 
wtallhy coiiH hiriily procure a few yran hscV- Anrf the eoncert* 
hxve lione thi-i ^'Xxl, not merely to the extent vi^il ln within ttis four 
valU of a particular bnilding, hot indireclly oo a tar wider scale, by 
giring an impetua to the undertaking of rimiUr enlerprisea in many 
part* of the conntiy. They have done aoniethiiig toward* refuting 
thtbtUtf, •aeomiiioo one* UHmK oiir*elve« a» it ilill !• aDMOs our 
•«o tt wtl i iMigUniin, UM the Engliah people !• danltutai of the 
fOWWOf aojoying the grcateit manic — a *up«r«tiiion thn in<rro piti<t- 
•DCe of which tended to perpetuate the state of thing* which g»vt- it a 
•ambiance of truth. And they liavt- hd(><H} to dinpel the acarucly Ivu 
common delusion that atich enjoyment in not iv^sible withuat a K|ievial 
technical training, or Urg*' previ. u« ciiUure ol the osalhetic femtlty. 

Mr. Chappvll is quite r^giit in laying of the 'large eommuniiy of 
mutie-IOTcr* ' whoae meaiui arc accuuimodaled by the ahilling neats,' 
that tbey ' hare proved one of the chief lupport* of the undertaking. 
Amj auwil ofaterver can see that it is maiolv from the eager interest 
•MtluoiMdialapplanMorthtoeettuiitaof tliaphtfom aiKl th.- an-a 
tkat eofoes that senee of qranpUbeue etOoyment which nut^ spirit into 
the players. Your kid-gloved listener, even when an enthusiast, keeps, 
M a rtile, his enthnsiaam to himself, and is little aware how much he 
owes to the freer demoastratKins of ut>f*<ihi. in»lile iK-iiplf ,i< the rararvs 
of establislling the necfsaary rapyort between audifmy and [ layir-. 
The firopottion, niorcorcr, o( liMrnL-rs who go simply lu !«' in tlic 
£»-■' ilwAi, ■■ ! 0 larxe-st in Ihii payost portion of the a.o"--inMy. 
jtiany a pair of Ijriglit c)'«e iu lha jilalls may be seen scanning itie slispe 
«f a seignbour** bemoose, while every turn in the duskier mas* l<ehind 
Hm players to fixed in ioteot gaze upon ttie movements of the vioUn- 
bowa. When the vogue Mto n ebongly in a certain direction, there 
mast alwaya be a greater or iHt mixture of insincerity, but it cannot 
be Fashion which Slls those not soft benches, an hour or more before 
the music strikes up, with a patiently-expected crowd. One would 
like to know— could the spiritualists not tell us ? — what the ghost of 
Beethoven thinks of the throng which musters at th<r dijors, night 
after night, to hear the mnsic which the critics of his d.iv th.^i^lit • a 
methodlese mass of learned tilings : no nature, no njiig \ 1 1 : up of 
difltat l ti e s till one's naUeoce is exhausted.'* VVhetlicr tlua gr<»t 
mkb now ramnina M CMof (Im DoMaM tUimimw Modueed by 
Iht taimiii Intallart, omi ever teeviBe popnlar m tlie mllest sense, 
■ay be doabted. Even in Germany where it has lieen iwpulariscd 
dem to the level of the tilUr-grttcken public of the lutt-garlen, the 
lovers of it are »U\l, no Aouhl. in a ininority. But it is at least so far 
popular iQ England that ttit; class which tnjoyt it is a class dnwn from 
^! ranks, and ti\at no oJir having a nhilliiig to rpum — » »iitn by tho 
way hardly greater to thi* L4indiiiii-r tii.m mo and a half ^to^u-Ih'ii to a 
I^rc'dcner — need be debarred ac^cM lu it ou ih,- ■^ ■<rfi «ii cu«t. i'cw 
Ihiegl have conlribnled to largely to this result a^ tti.j Xluuday Hupular 
Concerts. And let not the &et that llic undortsbiug ■ |iiiy>' bu any d«- 
dilctiDQ from tlie merit of the enterprise, if ' the dirvctor is iMppy.'aa be 
no doubt is, 'tii say that the last season wae not le«s reiiiunenuve from 
atiuRcialpointof view than from an artistic jioint of view it wassalj>fii - 
lory,' the public we Me mre will not grudge hima fliuinckalsucceiusa* ran- 
In the liUtory of mtiaiual cntfrprisc a? it t<. in thii instance, w, I] lanird. 
In time, [n-rliaps, when the lijve of the lii;.'hrBt order uf niiiMO. Iiae 
•preact milt more widely, tlie OMiiagcr* «ii Midi i onc'-n. niiy hud it to 
llMir interest to lower the general tctile o( pii. eJ. The eM-lnsion ol 
IIm vocal element, whivli at pmeiit forms a mtmt eiinly and ijuite 
a tedbsa addition te the attractivpiHrtis of a concert, would easilv mike 
ttb pessiUe. Sut at itmivnt, )>rriuing the thrc't-pcuny uiitlvnnfnm 
|«i;tnrc>i by our DrvMitn v-vn-«i<i'0!id ■nl, wc mast be cotittnt « iih tin 



ntoderale scale now adopted. When Captaio liuotli took hii Amelia 
to hear ' the new Oratorio ky Mr. HaodeU,' holding the candle «> gal- 
lantly, to enable his Udy-love to reed the book in tltosc days of no jjas, 
he doubileotMidtwieeMmaeh (br hi* tickete ae now etieble ua to 
hear a mod* oetter bend end citonie, thomgh withtnit a ' Ur. Handrll * 
at the organ. Our musical enlcrtaiuments, operas alone excepted, have 
been cheapened during the last century, with aiait of the ether indul- 
gence!! of life ; and it Is to be hopod that the conung generation wilt 
not forget the men — Jullien, Hullah, Chappell, and some few ni' Te — 
whnstt 'enterprise had most to do witli bringuig about a state of things 
in which those who moetmadlbenlMHiuidriftediiBentofthnDlvInn 
Art can eiyoy it (reely. 

SACRED HAKMONIC SOCIK'IT. 

Thi LMt JudgmaU of Spohr and the Lobytang of Mendelssohn, per- 
formed a* tiler «tn pft'y lie jicrf >riiied at the concerts of iho Sacred 
Harmonic Sm-ii-iy, u'T't a !• ni|i^.itinn vi n. ditlicult for an carn'!»t 
amatear to rf^i-t. Tin; two work* iiavo hltk' in r nnmon l'«it tln-ir 
exi-flk-nce : .Mid the strong contra»t of styles « hi. h (in'V (.rr-<-nt ii an 
additioual attraction. Moreover, they are both vividly ittipreiMed witii the 
characteristic individuality of their composers. It ww well judged on 
Mr. Costa's part to begin with Spohr. A long and dahoiBte coiii)h>. 
aitiun by Spohr could hardly be Hetoned to with unqualiRoil ntliiiaciioii 
aAer a composition of e<iual Importance by MctidclHsohii ; wtkere.u, 
place tSpohr first, and the freer, purer, lese chromatic music of the 
other comes out with brightness and vigour. l'rol>aMy the fir>t 
orfhestral movement of the {.th^hon^, by its prodigious sweep and 
►:r:indLur, the next (" u(7ry.-rr/i» « /i(a(o "), by its pbiuitive. strvainihg 
tiiclody, and the third (.aelagio religvMo). by its truly seraphic re[Hi!w, 
drives away all remeuiberaiice of what h<-t8 gone Udurc ; but Spuhr'n 
elaborately Gniabed and gorg(«uiOy colored oratorio lias been beard 
with jil eep i in jwt tiie mmt, wd though eAaedlir the Sirnme potent 
c ham of dw " tbtflmia tamtM;" that pleanre wee none the lent gemuue 
while it lasted. 

The LmI Judgmat, or, to give its proper (iernian name. Die leium 
Dinrjt, th'mgh the earliest, la the b«atof Spohr's throe grand oratorios, 
l*tler than l>f> llrilandt Utstm Sitinden (Calvaiy), and by many degree* 
better than Per Fait ftahrihnx f the FitU of '!t.i!ju'--n'). hi.i lit<-.t— tlie 
" feelJest, and yet the f.iv.iini-." .:l it- ■rniii|.-:-iT. J n - M-\i rij c-unlia- 
puntal style never sat t]uiie gracefully on Spohr, wtto evcu t^lis us, in 
lii> S tl U-Biographie, tiiat conscious of hia tnexporicnee in that style, 
tic suspended the composiiiou of his first oreterl^iAis jUngtle GtridU 
(liienl^ the £mi Judfment), in ofdiff to cnninlt Harparg's AH qf 
yufftm, only rcmmiDg his task aller havliw WMtnwted imnehalf doeen 
fufitn aocordii^ to the rule* laid down fnr thtt aathorily. Tint to 
begin the aernxu study of /usfue at nearly thirty is to b<^gin 



twenty years too late, Sponr'^ example was by Uo iit^atis necessary 
to prove. To his coniparativc dencieucy in thin iMinh ol the 
technical practice of his art must attrifnited the wwtt ijl tln. tu.y in 
part writing which led to an excewive :il.u«! of vlirornnlLi; and 

enharmonic progression and modulation — an abuse becoming uiure ai;d 
more eniwii aHie advanced in jtm, iind «• hie inventive (acuities 
grew diminer. This, indeed, ie the btal drawbeck to a thorough 
enjoyment of m many of his most ambitious eflbrtii, and will 
prevent his oratorio* and Church music, to say nothing of his operas, 
from ultimately taking rank with similar productions by his most 
illtuitriotis predecessors and contemporaries. 'I'ho manifold beauliea 
revesled in tixmt of these, their lofty cnnceptwii, liantioiiious richne*!', 
abuiidaiit, if not reiiisrkalily ^uriL-d, ni<-li_xly, -|jlvndoUr of iii«lru;ne.. tui- 
tion, and, laat uot least, striking origiiuttily, must not. however, bo 
underestimated. He who gave llieni to the world w.vt indin|iu(;ibly a 
great master; and if not one of the 8r«it«*t of masters, left as 
indrJiblea markn^ tkm *gt inwhiglt^ lived ead labgron, end ae 
materially loHuenced hie ImnMdhtn eeatem|iMnriai at almost enr 
other. The plaeethalLonbSpilirisdeitined to hold hcrrnfter it would 
even now be premainre to endenvonr to dcflne. Hi* fir>t or.aorio, 
I*a* JiimfHf dtrickl, was comgiosed more than half a t-intni v a^o, lor 
Ih ■ nni-ie.\l fe^itival held at Krfurt, AuguM, U1I2, in c lehr.ii.ini of the 
(ire,»t Na!»>leoii'i< biithd.\v, inuiiedi iti '.y befure tliu €aiti|iaign in 
Uu-«ia (aiLi-r ^< l,iI:ll no such cotiinn--. :> r une )i.jnori were paid to tho 
luagiificcnt military denwt, in any part ot Crrnnaiiy.) Uetweeii this 
and what we in Bni^iiMcw Xfti^Ml JmigmtM there vieiut interval 
of thirteen yeen, IHt ItMM Dint* was eooiposed al Chand {after 
further etudiaa in counterpoint and the " ecclosinstioal style," as we 
learn from the compoeerh and first performed at tfic Lutheriu chiircli 
there. In March, 1S36, (he year before fi«etlio%-«n died. A work tliat 
boa survived so long, and still finda many and ardent .tdMiirer:<. nin«t 
«nrely be fishioned mit of durable stuff. 'l"h" '""i r-d lln imn.ii- 
."vx'iely, always zealnns on liehaU 't .-"..Mir r.iliiu>nj;h 

generally loeera by their enterprise), have tucceed^'d in obtaining lor 

nt Lm /a4Mii » nfaiee l« the uliiBtieae of thn London mnaiBkl 
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]>nMi' — H hfcfi {t mnrf fh.-vn ihf crsn<1itrtnr« fftlic Xfrwitrh Kc»tiv:\l 
h.ivt' li. ■■!! .-it lc I.J /■lU-i i fur fairary, <ir TU cf Maliilori, an far 
r!>;.-iiilii 111.' N (irliilk .\>\ii Nutwicli ; ind thii not» itlistandinR tin- 

fn rti!i.n-ity nill. wliii 'i M.'!Lii-U!..>hn'» Si. Paul, the firoaleKt oratorio of 
iiiodt^rn timeii (uU tiijah Aitjf^red at Birmingluiui). exciuded frotii 
tha Onnd Eiut Anglian Kntival by the (vedeoenor of Mr. Benedict. 
Oftan M 8pohr'« brut tatcred wnnpori t io n nw been ciren bjr thii noblcat 
«f iMlttatwni. in the biggMtandaMMt %|noH*o(^MvlflMga muaic' 
hallii, it WW pcrhap* new m wdl dent, M » «lHl«b M «a tlMffMnrt 
MCMion . For the choniee* (whiebnwdnotbe puticakrixed by name) 
m have nothing but hrarty prmiae. The eolo nnnra, totv— Uadame 
L'«n>T>ifnfi-Slierrinpton, Madatii*- Saintcti.Dv.lhy, >fr. CammiDg*, and 
Mr. Tatcy — were aliiiuet all that could be wiahed. Aa the one who 
hw li'.ivt frf'jiicntly rnjovcd thf adraatage of asuilinj; »t tJi'sMr can 
i-rrl!>, |<irli^iil.-ir acktiowli'dginpnt ii dae to Mr. ratcy, who, in ttm (i.i'.ji 
fiart (by no means eony mu-MC to .finjf c<HT(»Ptly .^^<(llillcd hiin-^lf w itii 
rctnarkalile ability, and won ciK.ei.il cii«tiiH !iuri in th« j;r. at .lir .)f tl.r' 
Judgment — Thui uith the Lord " — whkit could hardly have l>«>'n 
better delivered. The nuartet, " Bleit arc th« A»lgu!Mf bgr tiM fan 
{irincipal aingera (with clioma), wa.i encored. 

or tha LAgvmg, or iCyma />rate, to nwh hu Imcb mlUM «f 
Iftto (hat It any fuffiee to record ito pcrftmainairitkBwoidaf g«n«al 
eommendatinn. The principal aingera were Madame L«cntncna. 
Bherriugion (whom cnunmiton of the recitative that uahcn in tlie 
. fupjTb chorii", " 'I'ho night \n dc|iarling," wan perfection), Mrs SMiioy 
t^niilh, and Mr. <'nniming*. The iiicrra»ing popularity of tliia truly 
magnificent weirk it entiri'ly iltK (n (hf P.^rnnl Harmonir ty ; l ut 
the niobt iii;;nifirAnl iucidi'i.t of tin- |.orfi.rnaiicc urid.T !i.:>ticc win 
un<]UFetionably the »imt.iin.-il iiitcr.jst with which the tlinr 
insc|nrably connected itii.-i:<iiKl'iry .yunilidtin.- moTomenta (fplvndi ilv 
executed by Mr. Coata'a tomudikble orclicatra) were liitenchi to, anil 
til* isptanma bant tt aralani* Awn ail paita af lha building. th.tt 
freatod (ham at the aoDaodoii. NirtliliiK could In more gratifying, 
nothing could h.-tve afTurdcd a more convincing proof CMTtba advaoea vf 
muaical t-wto, even atnung the patixm.i of a nocit^irideii iaiHMSDni- 
proini«ing in il» adherence to the cU^.'-iod atondara. Foimcrljr thna 
niovemciitu were hrard with 1 1 ini lliiiif; IIItb IH^lOOtflll IndtlBlftlHH , 
now Ihr-y pxi*t1i« iirtmintakable enthiiHi.v»ni. 

T!.r / r.ji ju./jmTi: utd the l.ob</'i'i:\^ ^ A ith lb. Sinia Baaraa In iba 
icnur (lart) were to be repeated but nijiht. 



BOTAL EN'GUSII orilKA. 

Th<> pntomime waa prececdcd en MomUy i>ighl by a hrtr dt rUleau, 
ill iKc oJiap)- nf a npw oiii--a<.-t op<!r' ii.<. r:.litlf4) Connaiut, tJio book by 
Mr. T W i;»brrt»on, thf nio»ir Ivy ,^t-. Frudmck Cliy. T!»« .ir;,^unient 
w.'Ulil «. I 111 1(1 !i,.M) li. i-ii rU-nv.-.! from the Frcnuh ilrniii,\ of J.tt 
Cotnijufi, lirought (lilt Home yi.ir* ipo Jii one of the *(Siii>aiioti-))rniimti!ig 
thi-atrcii of the luiddiii Ituuh v,ir>l« 111 l iri«. The scene ii jii IV Un.l, 
the |K(iod near the end of ttie lil^t century. The Ilustiani are in 
MaaaMlon of GMBitoehowa, a I'oUth town •• oo tha fraatjcnof ^Isma." 
Tha Huwlaii comtnander (Hr. KxntUy Cooli) fata In Itia power a 
beautiful young la><y, citk-il OonM.aiice CiandiiGlii (Mdlle. Martorelle). 
by a niairimoiiiiil alliance nith wlmot ha pra|<o»cJ to win over an 
illii>trli>ii« i'olioli fAiiiily to the lluwian cauae, and tliiu, whila <ll?r^-in^' 
bit ii« II IClii|x-rfr, to ublMin for liiina.'lf the office and emolnnHnta lY 
O.ivriiior in Mjuic [* li-li j.r<'vince. Tiio l;i.ly, hn'TPVcr, wlnisr troth 
ii. [>)ij;lit»'d t« CiHint M»i)i-lii>Bki (Jlr. lli-nry ]l.ii;;lij. a distiii>;ut..ilii d 
(-"oijvarinf. nt'it;;ii.iiii.ly dr'i ;iii»s th._' . rt. r : tllough, in a .sul»«<.'<[iiciil 
ii.t.Tv I. « « 0 h h^r 1 'I irnt 111 d -Ikvo w.'i tilling heavier in the »i.-.»h> th in 
iii»trHiii--iu— ^he lay» tin? protTcred conditiuim of the Commander befuro 
Madiilitwkii and cntreata him to coniH-nt to her lelf-iiacriticc, in order 
to mm Id* lifr. Bui the young Count ia inada of more tnagnanimou* 
amH^ and a« he ha» already raidatcd lha aUtttamaola «( tiia diploRiaU- 
a<Uy iiMuuating C'omnMiiider, who avao prtMniiaa bim CDiiataiwa aa a 
tv»uA tat t»b juininc tha Ruaiian eauv. m now ho prefer* death to 
iwliuqaiaking thai which tadaarar to bim than life — forgetting, in the 
agony of the f x|>c<'t<'d M-verance, th.it tlin Commander ha* Kuar.mtf.-d 
hini matriiiiniiial Idiw In reiiini for (ulilionl trrgiveraalion. M-ideliiukl, 
now jirifMiiier, await\ with hi» conin»d>'i', imiiK-'di-^tf fin'-ution. Tli«' 
fat;il mono tn li.ivinp arriviil, the robli'Tn .irc ordcri d Im tiie, when, to 
the »iif|iriw of the t.'oinin.iti<lcr, they »iidHeiily turn ilte mu/^le.t of 
til" ir );iiii( at bim in^le;uI of at .M xli-liiiski. The »i-erirl i.< »oiiii 
dinuv.rril; till! tiling l""*)' I'oli*. di-j-uiwd iu llio uuifi>rui oi 
Knvlaa *iildi«ns and a atntasam, oT wkivb a li\<>iy n. .jn./t.w. caltel 
RattatafT (MiMi fliMwall), haaaaaii tha dirrviin^ gvuitK, «ucoeed« for 

tlio ti I ! n- lorriiiig I>,>]iab yn aMthwBca at c;BMiatiieho»a. Much 

raiiiiMi 1 K M in :ii. rortblapfaoahaltharaaaimbidaibrinuale or a» 
aiiyiliing clxr. Tlie attempt* at bailMrare by no mean* ha|i)'y ; and 
tJii-ri- i- .m.! irti'tii uLir fc-ciif, in which two eonlwlcrate I'olcn. diigui^d 
aa wid wuinvii, are iulcmiiDalcd Iqr tiia CmBiiiaodc(i--wh«u ibeiy 



! addrcM by tnch t«tlf>n on "your delinquency," "yonr vitapersnrr," 
■' your tranaparcDcy," " your inaolvency," '■ your iniiirii|Tiety , ■ "s m: 
i-orjuilency," Ac. — wiiii-h on any other oocaaion than on a first iii;;!it 

. w-ouhi Itardly have K-m Unti'iird to wah toierance. A* it w.-in. not oi o 
of thcae funny appelalivet — in i>pite of the excellent acting of Meain. 
If. Corn and G. Lyali taiaad cvan a aolitary laugh ; and for the nake of 
Mr. F. CUy— whoaa Biuie ia liTriy, pretty, and attractive, it would ba 
aa wall to oadt thia aaaa allflfatlur ten AilMa repr««enutioa, whan 
mofa IndepeodeBt avdlaocaa nlCtat ftd Inellacd to greet U with a 
more Independent vialtatlon. About the mnnic of Oxwlaaar^ h o w a wt , 
we hope to »y a few words apart on an early opportnnttj'. It B^r 
auGcc at prcmiit to iitato tliat it indicates a tnarkrd improvement iri 
the connKiwr in all rcBpccta, but most tigni6cantly i n the orclic«tntioti 
'I'hia was made emphatically apparent l>y the eTtreino care with which 
.Mr. Alfred Mellon dir'cted thff f«'rf.)riiiaiicc. At the end of the 
oj^'rciu. SldJlc. MartorrUo (who h.id I'cen ^ntll1l^!a*llc*l]y eiii-orfd fur 
h.-r eipresMve diliv<_Ty of a very i-hariniii),' lalU.i — "I have pli^htol 
my troth "; — and the other principal aiugers were called forward ; and 
atW tham tha yoons composer, who waa hcartUjr an^aiidad 
{vaaaating hinucu at the wings. 

DEATH OF ym, EDWAKD UOOFER 

It is with the deepest regret that wa feaertia «ir oUluary (lua wtak 

ttie death of Mr. Edward Moopcr, for many years lha much reapecled 
pr<.v.ncu>r i f the Cambridge and Dxford Thratrea. E^ly in Ufe Mr. 
Ho par l.rl /nged to the Ituyal Navy, and as an olTicer in that ncrvicf 
di<tiii:;ui'li(.'d himself on several occaaioos. Ilo apjicared t i hare 
iml.Uifd from hi« youth a love im the jt.\i-c, ar..! wo have itcjrd from 
!ii.i own llpn an iijlcrciitiii;; acLOUiit i 1 ' ■ i ..alenr theatrical rntertain- 
iiu-iil got up by him board hi» Fiiip while Jyiiig in the Arcii; 
Ri-giolii*. 

t>n his return to England, ho entered on the stage as hia profendon. 
and having tha advmnlaga af It aaoiinaadins paraon, and geatlemanly 
address, and an aptitiSa ft* atady. ha aoon beoama excaedingl/ 
popular, and waa regardad aa ona or tha beat T«pf«aeBtatiTaa «f 
comedy of his day. For many year* h« filled tha ardnona port af 
Manager and Treaaurer to the Olympic Theatre, while it was in the 
hands of Madame Veatria. When the Lite Mr. Itamett ojwtocd a 
theatre at C)xfi>rd, Mr. FInnper his star of that ar.d (ul«e.jocnt 
seasons, and becomes mii h a 4,iM>riU' hi ro, tlat he alwayo ai~kiio»lrdged 
that he owed much of Ida Fti.-cnss in ■ifti>r4if'« tn the kind and p.-nermsi 
reception given to him hy his (Jiford .iiidii nce^. ( hi ilm df.\th of Sir. 
Oamctt, Mr. Unoper Ktio had for some ycAr* Uieu tlie proinriew of 
" The 'I'hcatre lloyal at CtmUidge. o|>enod a theatre at Oxford, and 
continued to do no in the JU»i|; Vacation, ttheoever he could oUaia 
pcnoimion. Ua auceaedad la aMainiof that pacmitiioB laat aamnar, 
and expraaaad aa aarnaat darfra to doaa hJa dnmatie earaar at OiJM, 
which ha alwaya regarded aa hia atmiag iK<int That «ish was 
gratifiod, and few who heard hia (arawalU addr.. t"i m:, iiiu cloving night, 
will forget how earnently he strove to convey to the audience his deep 
SCUMS of the kindness and indulgence they had always evinced 
towards him. Ha has now p.u.<i.'d from ««, haviv.;; •nfferfd s severe 
attack of broncluti* soon afii r he itfi Oiford, which t. rminatpd utally 
on Stj«>d»y, January 11th, but a* a devoted hu«iUiiid, .in uprijjlit .md 

h. iior:ililr rn.in, and a warm and generous friend, Ioh rncno.ry will h..- 
atlciciiunately cherished by all wno were familiar ttith hia unity and 
amiable qnaliliea. 

For the butt few ^eara Mr. Hooper waa actively employed in lha 
winter aeafon in a*si»ting the addlity and fcatfy in gettiiig up their 
aniateur theatrical entertalnmanta. which waa nis iKxuliar font, and 
the popularity which he atttined in that direction was. if po^cilile, 
surpassed by the resjiect and esteem which was eiiu-rtainrd fur hint bv 
the whi li- of hi* professional l>rf:liti ii. lie had a kind word fur all, 
and that nas !<< iprocated by ;ul nlm knew him, and few men who 
have atiained tiie a{i;f of i«evesity.fif-c, liavo left so nmiiy tnend« lirhind 
llicm, or so few wlio .-. tiM bf^the an unkind worti .i^am^t t i' go.id 

i. anu- and fame. Mr, llui.>i>er had no family, but Itam Irtt licliiiid liiin 
a widow who knew his worth, and ►bowed her devotion to liini in 
rivkneMi aitd in health, aud Ua* fully entitled herself to all the 
rymiMthy aud oondal«noa that aottld ba ahowa htr ia tiar hcsvy asd 
bitter bereawment. — Otjiiri timt*. 

Wrivian. — Ilcrr C.nrl tiv.l/.e ba» eompl. ted a new ilirci'-tcl roiii.inlic 
uprra. tiit Corifn, words by Agnrs (itiiin. 

Waanaw. — Jtladauie J. lSarein^l.t, Clnapin'* !.i-.trT, h.w ai!verli»ed 
in th« papera, watning pao|ila against bnying anil publishing ttMHa 
maniKKTfpu of tbia agwpoaer'a wliurh were Iwt dtiung tho Wanaw 
troubles last yaar, bnt part ofwhkli may havk Iweo found. Sh« larga 
ihey may bo raalacad. It waa Cbaida'a eijwaif wiili Uwiy ahould natar 
bapaUiabad. 
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*>THB BKOWN PAFERS." 



Itkn 

talet and iketeliei \ij oar "Dtufat,** vhkli aa pai w j aijg&Mli^ is 
tUa Jounwl dming aereral paat jem, mn abonttv b» edkvtod 
•nd pnhlii l wd ia book fonn, in coinidiance vHh (lie niggCBtloii of 
ldiaiMn«f "the late Mr. Brown." We are happy to an- 
I Ikil th* book liu at hn^gtli nade Hi appcaranoe hera in 
' it Ibmb* SMBtlM riaeo it flmt»w the Ught 

I a Clwimi MbUihcr in Berlin. It ia rery 

atlj and oomeUjrprialiifiBMiBdnMlMtivlHMaf tbout 

Trilli'llniTlMrliwHi naillnm ITluii tiiiiliili iiImIii aad fcMi^ule 




m^mm mmr ftgU* ^ ttt hH f. Srtwn. Edited hf 

W. Tbathi. Cltoran: T. Sehneidcr; Boctan; A. 
WniUmi & Co., 100, WaphinuTton ?tre«l.y 

The *kctchc« urc tou m numljer, iiicluiiinp, l)«s.iclf« " Sipnor 
Maaoni," wliich is the moat elaborate; of them, micU rliarniing, 
truthful pictures of New Endand life aa " Su!si«ii Hitll™-, ' "Our 
Ifoaic Teacher," " Ned Morse's Panglitor," ,\c , .-in.l snrh 
thoroughlTGemian and (luaint specimens aa " An i-Jveiiiiip in llio 
Han," " TIm PhiUatflr'a Reminisoence." It is enough to mention 
tboaa namea far the nodara of our journal in years past, who will 
inatiatl/ recall the pi win thejr receired from them, apd will ba 
^■d to poaNsa them la a book by theaaelrea. Hier will be nice 
reading, at the aeaahore and etaawbere, aiul help to rest 
aril adM nd heart from the erer-hanntinff images and 
mr. W* need hardly add— at le.-ut tor the many 
Maada of Kr. wko know and like his Kenial, cliaracteristie 

^mmUUtam, §ntf and axnrasaioa— that all the aketches powess 
a tfifMmu&i^^m,ji^ U^^^kwuM* kM ^kae- 

*" ^'!d£i*^rGSiHitUMw'iEa^^ 



CIlORUS.t 
((kayeMrf m Londtm, 1765.) 




r« • ttif«*Dd itmifth.a re - ry pre • aent farip Id tna 



1 



U ear re 



(uca, QkA la 



1 



Os4 is oar n • tiifio and 



t Olte lahaand Hlttf fao KOcM 
•auiawtbaBiilirfiMi 



call tUs •'anilrigBL'' Th* ■atogniJi 



ft^ 1 - - 


-y-w — pi" fli 






W- ' 


' ■ 1 

* psa • snl 


Mp ia 


tna - - 


^ ' 


a psa - seal 

-O— — ^— ,. ^ 






rn - rng« ftod 


, — 1 , — f^-r-C9 n 


1 — 


a 

pre 






:_l M 



ami Mik • yw > Mat 



-'■ — P- 



• - bl«, Oud la . . our rv-^ugeuid ■treaath, a T« - ry 



Ood It sar rt 



f «(• aad itreafftb, a t*. r; 



a «• • tx 



^^^^^^^^^ 



tna • • Hih a va«ip pas • aaal 




pre - wnl help 



I run - blis. 



mm 



help 



Irou 



hU'. 



be4p 



Irou 



bla. 



Mdlus. D'Ssrooaaia — A mbicriiition haa been eommeoced for Ibe 
IwDadt ef Mdlle. D'Bii^oanio, wbone eoaearla and giaaaAil |ier- 
fnmiaaaaa on the harp are deubtlaia siill to the rareUeetwn ef many. 
Bane yanra ago Ihia lady was ooinprlled to relinquivh her prar«anMi, 
owing to discaae of the heart aiid eshaiiilcd nvrt'onn enrnsy, cmiaa- 
qufnt on prrni.ifurf and tcHi lung oiiiliiiin il rxTtuiim. «ncl now, 
lliroiipli tlif ili Arh 'if tier niiitlier, wlmne iih i iin' i iviM-ji on li< r iti rn»e, 
the ii left uii|iro< iiiiit lor art) in a innht imiiilu) |H>Mti<iri. AnionK (hn 



n.Mnca of thu^c wli. 



li.ivc (ilrf,itl\ 



the CaiuitcM of llo*clH-rr}-. Sir Augn^lun L lilhinl. I,vly \Vat>-r|'aik. 
lha MiMcs Syl*«y Long, Uowra. liriMdw od, Mr. iWn-diet, Ur. 
Braxand, Ac , Ac. We lincerrly boi« tijat many will futluw tlicir 
mample. Uenalioaa arill ba raerhrcd Igr Alestn^ Uiwdal^ of UU 
Boud Btnet, and Sir Saaniel Seolt * Co., haakanb 1, (AiTandiA 
Sqnara. 

\Voi.<t!ian*M. — On W«dne*day weeli, an eveofng coDi^rt of r«ral 
anil in<tnnnental mu*ie piTen in th" Town Hall. mIiWi w.h 
or.i»(lf<l (n rxcew. 'ITie fnlinniiiK fitip^ r« a| i>'arcd : — JIiw S. Il.ill 
(nniJt.-nr). «ii]ir.vio; Mr. \\ nlker. »\U\ ; Mr. Wliii' lif^d. ti imr ; and 
ilr. I>. I^inliTl. law. rUiiii, Mr. I'. .\|. riiii. \\M Km .1 fine 

ei.icr. and naiig her MHign vrr)' t*«ii-fiillv. .Mr. Walker wa» encored in 
•> Sally in onr Alleiy," and Ur Whitehead in The horn of chaw/ 
and with Mr. Ltmbert Is thn duet Tlie Klixir of kiw." Handeli. 
eoliu'a taog "I'm a ronnivr," eamially maig by InmlMTi, wa« 
fni>orad, aa ares ab« bl« aong •• Satla IVfa del miu lui.-k." The |»it 
iHMiga were all well givcH. and the tna, " Uaiik-n Kitir," «a» IvutUy 
The coucart ceaabided with tlic Naiiuiui Autb«Mi. 
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MONDAY POPULAR OONOERTS, 

' Jamtt't MO.) 



cm UUJIVBSD JKD nFnVBJUiVll OUUlNUKTi 

(TuicD C03lCt>T or T|> SirixTB S<x>c:i], 

Mojrju r jnrMirufG, jjjfUAMr ao, i8«6. 

Mill. 

QDIiTTBT. In O m^lnr. Ho. 1, for two VUiIIm. two VIelM. mai 
\ia\,mc»Uo—U1t. 8TUE*, L. Rii*, H. Wua. Hui«, Md 
D»ri<«iiT Sftkr. 

10X0, " Thf LiilUti/." (Ltlly rf A'ifMni*^.)— M*. 8»« Rliru . iufiili. 

aOVilTA, " ThF Inioratim, " Op iT. far TiUluruiU ilolKi, ( Hnt 

Uwrkt^o Moadt7 PopaUr Conccrti.)— liiduB* Aubilu ^p^^^ 

PART II. 

ttlObiBl>alHr«ftV VlMO(brt«. VtaliB,Md ViolMicells— Maduit 

,U*n»nMi,MdUtrrOMlMB( . . J ft t Ww to. 

I Uf JUiwr 




Ma. 



I not 4««lriw( of 



VOTICB.— It ii mpce<niU7 nsEnM that aacli perMtn it ar* I 
rvaalsinc till lit* «i4 of tb< pfrfoniiaiiee e*a Inn <ir*<r hfftr* At 
tf M« la« ■MtnMMKfa/ fitn, «r Mrm any ^ M< moremtittt, to that thnte who with 
tDlMHtka«M«M*dDai>«niMMaialnn|illMk B«t«(«alh«lHt««wl fitatand 
lk*aHfMteniMMiMdi(rh|iilmii«M«l' ' 



Mh Sialli. M.| Bilinar. ». I AAriNimi, la. TMkito tf AaMni. •! tt* lUlU 
M PlecadUljri CMvrMlaiM.Ogi., M Kaw Baii 8I»H(| aM tt* prlMlfd Uiiale 

fabiUhtn. 

T 'HISTOIRE de PALMEHIN d OLTVE file du Rov 

\k Floatiuot do Mtmooaa et da la ItrLLt Tiisijim, Allr df Rcmtda«, Km|Hirur 



•xtrmtly raM 
atlnaMii " 



* Oa.. Ml, ftcgMit Binac 



tafiwiaa). 



Will ibofUf ai'ptar. 



ft 



ANEW WORK, by JOFE PH GODDARD, (Author 
«f " Th» l'hilM<>|ih)r •f MIiiIo." TIi 'm " Im ilnirj te l«c><tti« sjuHviliTi 
ti< ihf bIh^vv Work are r«>]>cciriillx rrqur^tnl ht fnrwBrd their naaici lo the Author at 
•T, St. I'liuPt B»«d, CaoHlen m|uarr, N W. The r<i|li>wlii|t are amotiv tha naintt 
alrmdr rrc«tf«4 i— WtlHam Vltaniell, r>.A., AatoMina aatfwid, John 

•K«*|r, KUa, Baq., W. T, BM. 1l»i^,miQ. W. ' 

n» Mta lit aitMiUim b H; % after rtdillcalliia tha 



>ffiMii 



«ni b* 



NOTICES. 

TW AOVKRTIUKItS. — r/« Ojjkt of TllE MUSICAL WoBI.D M o/ 

ilessits. DuKCAN Davisok & Co'a., 2-14 7Z(i;<n( ^rttt, covntr 
^ littU 4rgga Stntl (FirH t'itvr). AdttrlatmtmU rtetUtd 
«* bto 0* iktt*. ^Chtk A.lt., am fWdtsfi'— ^ No< talcr. Puf 

mtHt on ihliftrg. 

To rvuusHEUS AMD Comosuu—JUtuic /w RetUie miui ht for- 
wankdbtOtEklUvr, «a<««/UKmm. DimCAir DAVum ft Co., 

2-I4 Ih'jrnt Street. 

To CoxCEBT UiVEits. — \o Btntjit- Cimctrl, or Mutual Ptr/arm- 
tt»er, tKtpt uf fftHtrai iiilcrttl, nuletg pntkuuiy Aiwrtftti^ 9a» 

It r,-p«rh<t ill The Mlsical 'W'tHit.t). 



minii. 

Od the 21 *t inat., .it 17, Qloiu-eaier Cro^ceiit, II>'<lo Tark. Ei;ruiicnTNe 
rimrA, wilb or Ckjil. Di Wslk CAtwiLL, oT a dangblcr, ftin-tani. 

DEATH. 

On th« 8(h io«t.. EbftAW Iloom, of Ihe IbnOm Uoytl, 
0*lb(4aiiil GmnlicMge. 



LOKDOIT: SATURDAY, JAKVABT 28, 18». 



PANTAGRUELIAXA.— No. IL 

Wherf'a the pWo for crn,- .inii 
Whiskey, Alltof'[i. rnilil anl I'm air? 
WHf-ri- are chnpa nnd strtks nr.J kidaiaa? 
\VIhtt'j m .\rc,nlj' like Sidr-i-y't? 
WLcn ia CambrU'a ''rarest lit," 
Whcra doth Pantagnul ait ? 
W here do enat souls fcyti and wriutia 7 
JUtiwEdiahn'CMli, 

inateabnllL 
At tha GdiaW Cmt^ 
OanM— With a fliakit, floaUt, tUwMlWt 
Twice a pig ia once a WW| 

TbeEMolm'CMlle. 

STILL coDSumod by nn insane and hopelm pttHBOn for Miat 
NtUy B«irt«ii tbo N«w Bojalty. «iid moiMVcr emidanb^ 
obfasokted by tlw ooDRiDiitioa of ertraoe^ wioH driaki ^ 

extr«Tnc'ly nipiil succcs!>ion, Epistcmn 1lO0MM| 'OM ereoing, acimo 
wbat vague aad beery iu Im talk. ■ 

At firat hia niminatioiu were of tbc mcloiHsholy kind, and hag« 
tean rolled donra bit fMcbawnt ducks vhile lie enterUiaed tho 
gnertior 11wEdiii1ioiD*Ciide'*ithsiWiigof wnom«lidiw» 
»ljlic iiiilifTerfTit to liimsflf and to every one who hcfinl him. 

'■ Ycis," hv whis[iore<J, "thi« i« a world ixi which forms of lOT*- 
lin«e8 are fat^ — and when they ap[>car no one appreciatet tbeilL 
I don't compkin of the jirofane mob— (Mi pn/anmm migmt tt 
arcof- but I grumble at tite Ughcr iataUteto—lir wbSA ifartraM 
expnaiioa I doii't refer to any of the present company 

" la that remark intended to convey offence ?" nuked a bald- 
bended old gcBil; ir..ii), i nutiiiL: in the rnastirat)oii of a very tough 
kidnry, which imt a little fretted and irritated bis gums, to tba 
dftrmiujjt uf hm temper. 

' What! WouUlK thoadiiOMi on fmnl prindflM ?— woukl'al 
thou be abitiaflt aiid recondte?" beOowed KfUium, Vm mind 

going with the leap of a harlequin from the mournful to the irate. 
" Then propound mo thia. — Why doea Adah Liaacs Menken ascend 
to heights once only att«mpt4xl hj dtmimioa ? — \N' h\ do (k-o^iIc plaj 
pantominMB in tlw moiBiiig, when nobody goes to aee them?— 
Why do mw ttnm com oat Mt deno o'eloek at oiglit, wfem dl 
tlie critirs Ilavo retired to c«t chops at theArtmdcl? — Why haa 
Marii' 'NViltiiu takea the theatre in the Tottenham Court Koad f — 
And finally, ultiiuatcly, and lastly, when whelk.'? arc out of Ftason, 
bow much do tbcgr ooet per do«en,oiiuttuig decimals after tbc 17tb 
pilaee?" 

" Really T do not know," rrplii-Hl tho bald-headed gentlemsD, 
hia ireful cxprcasion chaDijiug into one of extreme awe — not to aay 

consioniiitiou. 

" And yet, without knowing what a drcokr function if, ihou 
woold'at ddNite with me about the differential eabnltu. Put 
that ill thy ]ii|ie and sinoko it,** ftddod Epiatemon, talin( iqp the ooaU 
scuttle, and pUiciiig it with a low bow at the feet of the party 

a<ldn>iiscd, whom immcdl.it. ly for;,'rt(ing, he Iaj«ed into a mump- 
ing soldoquy, and said with a decj' sigh : — •' Diffvrditial Culcidua ! 
— IIow I abtkor the method of limits, and how I U,w. nay, adoiVi, 
tho method of iofiaiteiimak!— What !— When "dy" slanda tm 
the ntimmtw and At " as the dcncininator, shall they tril me ft 

i-.1t:oiial 'i' ii;„' -iti.irui:' f ,f i i i! - X],:i\ ih-' iu;nii.r;i(Mr 

and denominator, if sundered from each other, are without signi- 
ieoiioe?— OMMjwni/ Owanal 
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TfaeM ranarlu haTing been received wtUi a profuund citetico, 
hj no meuu cxprasBiTc of admiration — Eplstismon began to b« 
Tioltttlr fntcMant in his tenJcnciaB, with m. mat of iiMVifinito 
diwvaf ooocilktiivkJoDg Pteahykri^, wW«ftmokbg»ilNirt 
pipean'^ drioking wkUby-toddi' bgr tiw Inu ^lliqf Uttai,"lie 
bawled, " that— 

••III Ma.-.:i, ,ri;lr, (Vt..',,.!, Mav- 
Tbe DODca were on tlie arrenili da; 

•'Aad ttvdbn tiwlto od tiM afleenCli"— i«t In Join tlw 

•*Bat «hit Iw flttt to do with the glorion* era of the 

Refortnation? "' 

AikI then he indulged in that curious dialect, which the 
ingenioua Ikladdiaon Uorton puta into the mouth of hia farcical 
dktiaetmm vbcn h» tatkm tbcm mj, tliqr an " in tfao dtA aft«r 
pHfc" ud w on, •mamlii^ VUtu t&e Sizdi, deetariDr that 

Bncretia Lorgta was a worthy daughter of Pope Tim Bobbin 
XIV., and tapecially abusing the encyclical letter of Xio Pono, by 
which name ti.ilf iIil' oompAny tliotight lie me.int to (lL'si;jnatc Ponny 
Mjqrbew. 'I1ic ontiru diiscourae be wound up by proponing the 
maamjot Jolm Calvin, with three times three, at the same time 
nMag t» ki> Upa (h» ooriaqa rawl filled iriUi thoae mnll Mgm 
«i. wood tint m haliitiuJlj aaad to light the plpei of tl^ Edtn* 
boro* Castleitca. 

" Am for KnipperdoUing** — proooodud ilfiiiitcuioo— when he waa 
»ii>1ilt.-nl>- dunibfoundcrod and flabbergasted by th» countenance of 
Paotagrad, who occupied tlM box oppoaite ih» 6t% and vhoie 
«b«A* tram banting with UE-aappi w e d imth. 

" CbMdel" thuidflnd t»MiignAt irith b Toioe that at once 
diattcred erery wlndov in the hooae, and catimd a penny-a-liner, 
who was rt-fivsluiig liiiim.-!f iu a hrtstU'ry nojit door to tlic Kdiii- 
botgh Castle, to write au tuiutivxliiigly iteat {jAmgrapit, hcftdod, 
" Exploeion of another Powder-mill " — " Claude — shut up I say. 
Dott thoa not pciceivei jobbenoU thai Ihoa wt| that the delist 
prodneed by thy MoadoB (Sacoane ia in aa iimna nrtlo to ill 
length? — yVrt thou so utterly iuffltu.itwl with tljino cwa iVm- 
joictoJ twa'Mle as to inuigine that it ouIilt couvcycili iiittniction 
or proiuot^th hilarity? — Art tljou iki nu»i-"ralily [.>crvei-tt.'<i us to ' — 

But he-r(> Pautagruel was iut«rnipted in his torn by tlte slow 
oitiance of I'anurge, with a face so long that bis chin reatod on 
the groaiid, nod be naemUed one of thoaeodd flgunathak form 
proceasiona in the {DtradnetioB to a pantominie. At the aight of 
this mouruf ol apparitiou every Ixxly in tin- r<x>m was Etrickeii with 
a deep aadneas. The hut bit of thu tuugii kiduL-y cucountt^tug a 
■igb in the windpipe of the bald-headed old gentleman, completely 
dnkfld him, cuaiug him to fall dead undeninUh the UUe, irhere 
In kfunoticad all the night, thoni^ on the foBowIng i»j he 
TO «l open hj the Coiwer'a Jury, who ictunwd a verdict of 
« Death by the rWtatlon of aomething.'' Am for Jdim the waiter, 
he tiLLiir 'i ii Iv fell for his [>x:ket luiihlkfrcfiief, whou discovering 
that hU ]Kicket., had bt^ pickt^^I while Uu chased nn Italian boy 
with an organ and a guinea pig fnun the stm.-t-door of the Edin- 
hnigh CaadBi he delibentely took off hia white choketi buiied hia 
iaae in tt, end Migned faimactf to aOent giief. 

Why, old friend," blubbere«l Pautogruel, " what misfor- 
tune hath befallen thue ? — Why tliia deprewion? — Hast thou been 
atttuilii)^( a lecture on SeiJiuielierih at hiiiiie Christian Young 
Uau's AmociatioD ? — Hast thou raslUy and inadvertently paid thy 
tailor the full anKMint cf Ua UD ?— Or bait then taken nnto ibj- 
aalf n wife?" 

•*Fliit let me lebeih mywlf, and I will answer fhf Und 

qiirrii'!.," isii.l I'ausir-e. .lulm ' 

Adium — ^me voici— cccunii, ' cried J<^n, briskly forguttiug all 
hia gikt in hk aael to eiceate en Older. 



'• Fttch rae tbrtse j>etm'orlh of bfown brandy ami a quart of 
pump water " — said Panurge. 

"Ego woaelabena,"repUed John— and after » brief iiUorvnl 
letonnd wifli the dodred aiiidaa. 

Panurge gravely eiiipt'ied the amall Of honS^ Into^tbo 
water, aiiil aj^aiu calleit John. 

•■ Xiini(|iiiii vi? y'" — inquired the Prince of waiters. 

' Of CQursc I do," said Panurge— now bring me a gallon of water." 

I hi.'; order was likewiae executed, and Panivge, even more 
solemnly than before filled the little glaaa with the (Shitad hnndf, 
and then emptied it tnto tiM gaBob neaaiire. 

" John ' " erioil Pannrfre, 

"Quid fsciam?" — saisl John. " Kn rem ailmodum ridiculaml 
for though Pindar singeth Sptorw /tiw vSmp. 

flndar be oatuwainpuaed T— aaid Puiuige— *' Now bring me 
■ palof wnler.*' 

"From the kitchen?" — inquired John. 

" From the derit, an tbon wilt, only bring me a pail of water." 

Even thi« onler wna ciccut«'<l, ui ! riuiurgr, with a nolenuiity 
that might have betsa divided among a luillion. of paU-bcarers and 
afforded each an ample ahaiOi filled the little ghiM with the twice 
dilated brandx and than emptied it into the pail. Dipping the 
quvt aenmn into this, be took an amph) diaugfat, and then, 
deiiriiig his throat, sjioke as follows : — 

" lliiving rejoiceil my diaphragm with the true Lycso-Macairiaii 
beverage, whieh cnileth the palate without stimulating the brain, 
I will recoont the cause of my depremkm. I hare been to aeo a 
Btage-pUy oaDed The Hidden Hmd." 

••IhaTebeaidni the(lqr«"«ddr»BlHnHl— '^WlnnfiBnfaH 
flo«nlledr 

"It is so called booane « Imad Oafc ahom IMI k Ike gittd 

effect of the piece." 

" The answer sounds not logical" — said the long Presbyterian 
hot 1 »iaaU. nnknowB to the minlatar, hkTe aecn the fhgr, and 
I eannot aaj diat the 8onlhn» ia In canee t .* 

Eiiistemuii. who. an the rtjider Las doubtlea ol)«crvivl, lia<l bc<!n 
silent for an iniiiieiisity of time, was about to commtna; a kiug 
(li.ssi^rtation on the .siibje»:t of the word " Southron but 
Paniagruel placing his hat upon him as an extinguisher prevented 
the interruption. 

" 71« iSfiiiMeR £limt"<-|iiooeeded Fannge— **ia an exceeding 
moomfnl work, whi^ diffoaeth aroond It an atmosphere, as it 
were, of gtryehninc. If one attempts to smile the smile die* 
oil one's lips, and as the story progresses, the face of the spectator 
is elongated, m when one^loolu into a vertically posed silver 
spoon. I ocmld atmot^ Imoef I waa tnvelling through a ocmetoy 
in an impty hearse— or perhqpa in one thet waa not empty." 

" Thy dcMaiplioa i» dMMiAiI «ld rtatagnid. "On idiel 
tmmcth the pkrt?" 

" The jilot turiicth not at at all, but it JiAinally gliJcth.' 
answereii I'anurge. " The central though n-cit tho pniicipa 
character is a vindictive oM Welshwoman, called I^y GryfFydd 
whok hf mixing tdgether nut mUa and aolphate of iran, ^nduecth 
a Tenmiie Hqdd ealled Idk. pMtfaig thb hale * quill, ahe 
asparaeth her best frionda in the Cambrum Gazelle, and when her 
hand, thrust throu^^h a cnrtAiu. is seen writing a spicy artide, this 
ih the ^raii 1 effcet uf (he |ii'-eo." 

" Uut this evil womiiii liuth uot triurajili, " i*jitculiit«d I'antAgrue 

*■ Fiat Juiititia," said John. 

*' I mutt oonlem that rotrilttitioo vialta Imt in the end," said 
Faaoi^gK " Being of a gloomy temperament. Lady GryfFydd can 

only cheer hemulf by rcivliiig tlic Mu*ii-at H'orltl, » \\ork which 
they say is full of ploaeaut devices and quaint conceits, and she 
partieukilr adceth for the jMpen algiKd Igr SSanrida 0^^ 
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t«H»l " wckimad Epirtainon, (rom benwth the hat. 

*• Now in tin lart ftot." «ontlinieA Paanrge. " Hub him eld laAf, 

thinlinf; to rc-crtntc lursc'f Trith thr runvest nuiiilxr oC ihe 
Musical WoiU, tAketli up h^- mi>aj I'tvlicKSikiu a riuniLer o£ the 
Cambrian GaztUt, contaiaiag one of Iter own articlos. elie 
iiMWH i tinM t ij bcgiliiMtli to nud, bat no horribk k ita dulum tii*t 
ab* ia dentli-atrickeo tm tlw qwi, and the raiaenkbljr expirei, coniog 
tha Editor of the Camhrian Gaaett* becanae h« did nol put be* 
•rliclos bcliiii'l the fire and thua arrest her in tier career of crime." 

•> Such is life," tA\'\ Joliii with a sigh. 

" I would rather laj death," obacrred tlie long Preabyterian. 
Om fa foiced,** add Jdut, to enhim iiitlt S(fliocki:--> 

tfi ]ri{ ifii* «iD> «mif tXXt irX«r 
dSlvX', lnt9tf (awK, i iMii^* nuit. 

"For my iiart," aaki the Iohr I'riiiltjtcrian, I am forced to 
wHtkoi that I fa*Te m«b th* atage-play and aem hoatd a plot 
nMninMcmiitdrdaKrilMd. W^tturafaaalAiraidiahtiboiit 

<* Gazcttea " and Bfuaical Worlda," and—" 

Friend," quoth ranitrge, " which doet thou call ths nat, the 
•beU or the kernel ? " 

••Both," rq)lied the kmg Proabytchan. 

««T1)en," mid Panuge, dejectedly, " I am «lntap.^ 

••NerertiulaB," oiMrred Ftartagrud, "however we maydiHer 
in detaila we mnat all agree in thia grand principle, that a myth 
jg — a myth." 

And that Uiq truUi of this pivfound renuirk might not be 
contosted, he whiffed forth a vast cloud of amoke, 
tha fog which enTeloped London on Saturdl^ la«l> 



THE gNatinHiealavnt at Bmaalfa latdy Im batb tibe fm- 
daction of a new opera : Bonchard dAvtsntf, the words by 
\".vi Tecnp, and tha music by Charles Miry. Tliis wurk, which 
by the -wij had been prsvioualy glTen with «iirceta at Cihciit and 
Liege, waa brought out here under especially happy auspices. The 
very fact of the first performance taking place on the King'a birthday 
eioatad among the pnUio aa anthuaiaam altogetlier wanting at 
■nliaeqaent repracntationa. The work belongs to the daas of 
C'lHiiluctom' OjKjfM. wliich arv known in Grnnaiiy as yell !ls 
in Uclgium : it pueauiiMa the same faults aud excelknces. In the 
flst f«v ban we recognise a musician who is no stranger to 
aecBie aSaela; nor ia M. VLixj deficient in Badodiea, thoqgb, it is 
tma, ther m not Tcry original. The iutrameBtaticm ta tolerably 
rich, and some few things, such, f'jr iiutance, aa the cliorua of 
Knighta carousiog (sitng a cajitUa) ; tlie grand air for baritone in 
the fourth net ; and tlie final chorua : " Aoatlivme sur I'Etraiigcr," 
▼ery well done. Deterring aa aapecial favorable mention ia the 
new ballet muaie eonpoacd on puinaa for Brmaclk, and far above 
the level of what ia heard every day. Tho roccption aecordril to 
the piece by the namerous audience y^sa tptj favorable, becomiiip 
moro so after the aborc a rnptlla chortu — cncorod and sung again — 
and at last riaiug to mild madness. A local paper makea the 
following remarks : " The long cheriahed wiah ct the Bdgiaaa ia 
thua at length fulfilled ; a gnnd five-art opera, written and com- 
posed by two Belgians, en a natioRal ncO^ifXQ subject, rcpri«entcd 
with EUCCes at the first fhreitrc in I*.i-lj;iiitn —what more ciin be 
dworcil by a Belgian rmiou* of iJic loiL-ical iriuim.lis acliievt'd by 
foreign composers ?'' 

The hia« eoootrt of the AMociation d«t Arlirtca Sluaioiena, 
at the Oiaado Hataionit, derived an especial intctert fnm the 
oo-operation of that eminent yiulini.st, M. I,oti-», This young 
artist, who introduced him*jlf, at Lib toutna^ls lu KroH'a Theatre, 
aix years to the Berlin public, has now attained the pinnacle 
of his rirtucieity. While his osecutioB of a Conoeito o( hia own 



proved that he baa taken the great maatcn of the chMBcal aohooi 
aa Ua noddle pkn^ of oppututtilry whi on tte oKnt hairii 

afforded liim by Paganini's composition, the "Streglie" (Dance 
of Witchca), of showing na that for him no difficulties exist. He 
ovtxcomea with playful ease the m >.r ilifhcutt |ia^p38. Hu 
staccato, and hia intonation, clear as a beU, in the Itarmonicf, 
are admirabls. He was orcrwhdmed with marks of approbation, 
and the cntin ot ch ea ttn under M. Hanasens's guidance, by liiisg 
fron fhtir aorta and npnailouHly applauding, took part n flw 
ovation paid W the aiulience. Some singing by Madlle. Mortsiu, 
M. Bondil, the barytone } a qrmphonj fagr Uana&ens ; and a 
— f avoraUy ieo rf w ft--'*l!iBM>edaHBat* for orchestra, {ram 
of a BuHan eompoaer, Darfoi—fcr, eoaa titot e d the 
of this inlareating concert. 

Ab we iiro infonncd, the A.^yiioriatlon harr v - ;rr-!, for the next 
concert, the services of a young vioUiiiat, a |r,ipil of Yieuxtemps, 
M. Hermann Sternberg, who gained tha first I'rizc at the Cooaer- 
vatai7 hare. Uo waa eueedii^ aaeoeaifttl at the hwt Uansoor 
ConeertiaAatvfq^ neOoaeartof fho iMMialton will, bdua 
oouiee, f umiah oa witb an oppojtuaity «f Mgrinf jowetUaf 

further of him. 

'ITicrc is 110 other news: at the Opera, we have the eternal illness 
of Mad. Mayer-Boulart ; the eternal indisposition of Mad. Elmire; 
the eternal hoorsenca of Mad. Faivre; and the et«nal "ll^-g 
out g| toaa of Coulon. Bigokup and Mtrrg Wim iff 
Windior are In laheinal. 

P S. — Ma<IIIe. Linka is at present stopping; tu n-, and, knrribiU 
diciu, intends, if report be true, deUghtiqg the BiuaseUa' public 
of l40iM«»lalmoaifltoni. 



OBGANISTS AN1> THEIR SOCUL STATUB. 
To tht Editor of (he Mcsical WorU). 

SIR, — Allow me to say, in reply to your oorroepondent of kat 
week, signing himself " OcUvian Stop," that ha la takiM 
upon himself too much in appplying such terms aa *'poor d ii tme ^ 
" musical drudge," Ac, to cnurch organists aa a body. 

If Octavian is to 1m$ tlieir champion ho must be aouewhal 
choicer in his words, or he will certainly wound the ' " 
perhaps unconscionsly humiliate still more, tlioaa 
'■ /t>cio/ status" he is so dtairoiis of improving. 

It i« cerUinly exceedingly (not to say exeesaivelj) Und tl 
Octavian to exert his pen on behalf of poor organiata in general, 
and of the " rural variety " in particuUr. But haa not .^Ir. 0 
too readily begged the question in order to supply the rcmL^iy ? I 
for one shall be curious to see what his panacea 'will br. \Vill ha 
say anything about " 'l°he College of OrgauisU '7 Who know* 7 
And who knows, too, where "The College of Organista" la? 
But 1 will not anticipate Octavian, but m a few worda ^raMBt 
againgt hia uncomplimentary and patronising tone, in KjH^aking of 
a very laigc and respectable class of the musical profijision. 

In the first place. It is not nsiuil for clergymen to intcrfi-rc in 
church musie, when the organist ia a man who stands well in hia 
iirofesnon. Ihej have too much sense for that. In the oaas^ 
however, of an inaiqpaciaoaad and conceited young fop it ia aomc- 
times so; parimpa ao( ao muh for the sake of the music, but to 
take the young man down a peg or two. That this conceit ia but 
too prevalent in jming men in the musical profession cannot be 
denied; and when it is paraded before men of refined intdleet and 
acute feelings, it often meets with the contempt it so well deeerves. 
■■ Octavian Slop " says that the organist haa no storiw in societo. 
Now I maintain tliat his social itaius ttilinly tlfjundt iy»o« hiiH$^f, 
For instance, in n certain parish an orgauist was appointed many 
yeara ago. This man, although not very clever lu musie, was a 
penwn of gond eilucation generally ; and hia conduct was that of a 
gentleman. He married a ladjr of good family, and in course of 
time retired from his profcesiun. This man, from fint to laal, 
maiutaine<l the character of a gentleman, and waa looked up to as 
such, llie one who succeeded him waa of nTcnga : 
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but ol little or no oluRfttion geiicralljr : 'mis cmnc and low iu hit 
kibita, mady of roiir<>«, gaiwxl tbo rcepoct and esteem of no one 
■cnoa in the parah. He fell, alas ! a Ticlim to ilia inlcmpcrate 
kiUts. at the early age of thirty-ttro. Quo of decided talent 
1 tttia vafartttRate man. 'J'be whole coonly rang with bia 
tk ma dadly receired b j all claastt of societj ; unhappily, 
, be OMMi AM nd tnistake ; (he moH was that he felt 
rtDBWiy* low aarTWt girt. lUe ttaau iniooietT waa 
■ev indeed gooe ; gone pttAmft sever more to retun. He was 
adritcd to givt up hiastnetwiil, ftttd I tor his star in the noaical 
fiefaBMi DM for ever ict. I now cnmo to tlie laet nan ; and I 
viBnjbiitsiraidartwOQf Um. When ho fint ceme into the 
funh th« occupation of an wgnM va> kicked npon as only a few 
4ifrte$ abort a common pMie'kmt JhUkt-^^ faocii had the 
jntemuM bten di;gnded hf kl> two predeeeeMlt. For the first 
three or Soar jeen im poaitMin was most uaenvlablak However 
\j Acer perseverance and proptr conduct he has oreroome every 
ignorBBt prejudice, and he is now received at the tables of the 
■olnlity and country squires, as well as at those of thr i!o''t/"ir and 
professional inen, by whom he is of OOUne treated as an 
I beliam then ia en okl saying that mat MMnewbat iliua— 
~ I office, and not the office the BMUt." 

Youn trulj, A. & 




FARIS. 
( Fnm Mr «tcn Coru^taduU.) 
ie Dot A bad composer for the Italiaa Opera at a pinch. 
fiTkM kaviog oecn tekeit eitddccdj ul tad it being 
to |dTO ShMM without Ua, and no other opera being 
lAj—TJndatMiBg Urn etated diiy*t upon wUch then eoold be no 
UriDgin^— ee s mMter nf iieCMitT Omertinola wee brought 
IbnnnlioBgeiiBwde^heiDnlto allotted period «( reproduction ; 
ladthoaavooBftnltOblfadenATdfo-Bonigiit, whom I told yon 
af i> Bjr kit, wit intradoeed to the Mdienoo of the Salle 
Tertidoar now thin wnelipeeted. No doubt tbcro were old 
MttnAof ttoXtadiBBi who wen not disappointed at the change 
ef ptrifamaMH aad imnbeced— wilk a itefa, perhaps— the 
dm ti ChmnntsiB with Santag (or Ualibnaa), Bnhiai, 
miudlAfaheha.wlMaRaariin'k mpieneditatod mwie wn 
I for its «em Bdodhna nko, and when then wv* migen who 

»HliiD {wtiea. Ikniai baa bad hie day, Bhe o«sher gt««t 

MD, aod, like then, bu had to neeimib to lonof norclty and 
odtCBC&t, prejodioo, end a tfionaad other encmite to a pure and 
klihhy tatiiab Bat llwwini will oooe again, that is, when singers 
h^ to lean thrir ait) aather wen wont to do, and not depend 
■MaaaaeidMitjaiidiBq^tiini. Hadaaw Taln-Bedogni made 
alii. Her ToioeiawaD adapted to the aMHie of Aagelina and she 
aeli with a grc*t deal «f qAit. She watmon aaimated than 
if yoa ean oalDi ttat oW; bat, ior my own part, I 
' raaoviniifthanftiiiftiiiobtraaiTeand melancholy 
of tto einder-weaah to the meet accomplished 
t ndtb all bar artifices, dofiaai and wianhig wan. The 
„ aad modae^ of Aogdina an what principally diarm 
win oar bearta, and the noaie given to bar ia not only 
bat b aa oataa and c b aate nin g aa the first 
'it ft enmnMrii ovanbig. It nay be lormven the new 
tabajnt forth all her faaainatioria in her fliat evay, 
tat I do not think aha m^a the moat of the charaoter on that 

Ae mnalo «l Daadini with a 
r-ei^yi, and made a eenaation. He 
for the nark On the other hand 
phntj ef bmnor tor the maenifico, bnt kcka 
Slgnor_BBn^ euai^Bed the part of um Prince. The 

need lor Friday last, has 
I to-morrow evening, the 27th. 
mine the A/rieaint will be, I take it, 
atdftiiib to jaa and your rcodcn. One of the fliat namliers of 
1t»Attmr Natkmil pronounces a aotnewhal deckled opmion of the 
■k in the Iblknring paragraph :— 

'.\!U»ncb th» A/'ieainf !»• writlrn in the lait miinraT of the iltuntrioai 
, »/Ur tlx Urge Ktrli nf llHg«n\o:» and tha rrepkitt, iruuiy 
• ts ritlit ami amont; ctium an »ir d<«liiwd for 11, FsMf% witicli 
a nlani lo tli« gr >ii:l ao<l nimjile mstkotl sf Koiart. Tb* 
nqr impiKtaat ptaee ia dis wsrii. Qaa tahhMe 



keacfit of Mdlle. Addma Ffttti, n 
ham portponed, and will take jifawa 
leaiy nam el newa eoneaninc t 



npmrnts th« interior cf a wbt-tomI ; apon the dtck, on tlie lower drcfc. and 
•t t)ic buttom of tho hold, three chmn aemaUy execute a part which fomW' 
fulljr eootmta with a magnlScent eiuembU, tha effect «f wlueh tranietBdl^ «• 
are teM, all that hia been attempted in muiie «f the pfMfMt day." 

I c\nnot anSciently ndmire tbo writerli acqnaintaaee with tho 
interior of a dup; but I cannot quite underatand how kleyerbeer 
coold •'H^tum'^ to the method w Ifoaart, whom be never pn> 
tended to copy. 

At the OptSra-Comiquo an OMro hf M. klennet. entitled 
Pitrrol, is in preparation. M. Heimet it in luck. He should 
make bay while the enn ahinee— the aan of Pariaiaa fever, whidi 
is a very eapriek»s lominary, and euinot be depewled on for light, 
much less warmth. M. Felkien David's new op^ra fai aiko in 
rehearsal, and baa, at kit, liaen christened Lt Sa/Air. The prin- 
cipal parts will'be aaainied as foDows :— Gmtoa de Luaignan to k£. 
Montaubry ; Captab Parole to U. Gonidin ; Hcrminie to kldOe. 
Cico: Fiamelta to UdUe. Girard; the q^taoh Mdlle. Bantti; 
andOUner,MdUe.lVial. 




F 

cAantw, he Itaa put "^ardtli JUiocietk on the atoofcik and bM made up 
hiamiadtobmnchitintwonoatlio. WbatartMa be ooatenqpfaiteB 
for the two principal charaetera I bavenot the nest remote idea. 
M ad am e Carvalbolni oottnuoandeMtgy cnoogb fet aniy attempt ; 
bat I do not believe that, wnb all her oonfidcmce, she ootild fancy 
Lady Uacbeth within bar aMMH. Verdi's Jtfocfea has never been 
performed in Peria— nor, I btUora, in London— eo that it will be • 
greater aovaltr than even the EndUmUd FYvM, which baa been given 
twice at the Grand Optak— first in 1801, and next soma thirty 
years later, I cannot recall the date, both timee vnder the title m 
Les Mytiirts (Tint. I hear that Veidi baa made groat ahetatione 
in two aote of hia operS} which be eenide w d w^eatitated in ita 
traaattrrcneeCramtheltaMntotfmlVencliatageii A now anger, 
Ifdlle. Daram, has made a varr anecemf ul debut as Cherubino in 
the iVeces dt Figaro. MiSO». llMnm is a pupil of M. L«gct, and 
obtained the flnt prim ftar singing at tho Uat meeting «t theCon- 
aervatoife. Her voim is cfaaiming, her ainginc ebaala aad ample, 
and manner most preposMssing. The air, " Mon camr snspire'* 
(" Voi die sapctc ") was loudly and miaaimoualj encored. 

The Second Concert of the Ooaavratoin took placa on j 
when the foUowing progmmma waa given 

SpppboOTln A ihior -Mwdelssnha ; "Salve B<eiaa"—.OrI«ado 

AWtgro of tb« 17th Concerto for violin— Vtotti ; "Tlie Rnlat of Atheoa"-* 
BcethoTea; OrerJart tn Eurydn!ht — Wubcr. 

M. I/3tt0. the I'o'.ish fiddler, piaywl the movemrnt from ViuUi'a 
concerto with extrannliaary effect. 

Tlie prograinme of the fifth of the Popular Concerts of Classical 
Music, which came off on Sunday, was as follows : — 

0»pitur» t!i rrerini'i — ^Vr^Lfr ; S^nfoiiii Krolca — Baetbenii ; 'AUwetlt 
T'l: AplAlo (op. LH) — M.-nJeUsol u : Oveitni* ts Z«t JiVWIlt Jn/lt 

— Hector Berlioi j bnapheoi;, iiu. 2i» — Ii»} da. 

Can you give me a light by wliioh I nay read the letter of your 

oorrce|ioiidcnt, " A. Impromptu? " 'l"hc writer assumes to drtend 
your other correspondcut " Occasional," whom ho believes to be an 
" original researcher and thinker." Good ! But false chnrgea do 
not imply " originality," nor docs difference of opinion denote any 
profundity of thought in him who differs. I nave proved that 
'* Occasional " accusixl me wrongfully ; I can now show that *' A. 
Impromptu," if I understand him rightly, follows in the same 
track. When " A. I." says " Don't oppose new performers and 
praise old bocauAe the latter have a reputation and the former 
not,^* I presume lie ine.tn8 to say I have praiM*d the eiBgembeOMSe 
they Were old. and iiiispnii.'H.^ new Ni)g<>rs beeauaB they were 
new. Now this in all without the Bli^ht<'st fimndalion in truth. 
I have praised Mario not btfrauK Iu- is olrl (he may be called 
'■ old " t<ir a singer), but bc'<-.iiiM>, with all his luas of voice, 
his peifonnanoce are more aaeptable to mc (and tlioiisands more^ 
I h^ive no donbt) than any other living leuor: and as for my 
disjiraiitiitg new. or yottiw angaia, t1u< tlirect contrary is the case. 
Tiiiens is iu tbo prime m life, CSiu^'liui in suflii-imitly young, as ia 
al»i<> M<)n;;iui, Santley is very young, llarri<jrs- Wipp i-ii very young, 
Trdielli (itill youujjyr, and AiK'liiia Tatti youii,;f ,t (■( alt. and vet 
whenever £ wrote about any of the i^Mve aingen i always law n cn e d 
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forth in their praises, nor did it ever croa my mind that I tlioulJ 
not have done so because none of them was oW. I rirais.xl theui 
irmpective of thtfir years because I iras pleat-^l w iili tln ir capa- 
bilities or acquirements. 'ITte charge of •> Iinj rL-nii tn ajminst 
me is simply that I «lo not like singers of to-iU»y .md tlmt I iiv<f- 
estimate Alario. I have no oHjisjtioii \m notion.'* ainJ uri j'-nlu-es ; 
onl^lct him be careful in fulurL- liuw In; lUikki-s a faLso aicn-iiition — 
which be has done in this msiuncc — anii p.-iii.sc> Ivfori^ ht- nisbc-s 
▼ildly into print. Ho insy Ix- liolipliUtJ a.'i long as he tliinks propter 
with the tpnor of his prciilLi'tion, M. or Sij;uiir — but 1 nui^t coii- 
tiiiui- to prcfLT M?irio or 'i'mtibcrlik, and shull when cilhir is with- 
out a \o'\cc at all. 'M ho woukl not rather see tJie ruins of » 
ina^nitlccnt r.-uitlt- than the ni-ateat and most artistically constructed 
doakey-siied in the fullest st&t« of prcatrrktion ? "A. Impromptu '' 
■eents to think otb«insB ; bat—** Ckaam d ton fjnui." 

Pari.: Jan 26. MnvrAorE Shoot. 

Madame Arabella (Jnnn.^n?) hx' n tunioil Uj Ix'tnlon from 
BonlopDii, She makes Iht fir^t a)>|n.-irj\ncc nt the next Moii'l.iy 
i'npular Concert (Jan, 30), when she will play, for the first time, 
Dtinck 6 uiKguifieenl Miiiita in F mhwr, gomnlly kMnrn u 

J.,' jHlOCaliOli, 

William Viscekt WaLI_\CK.— 'Ilio hu^l from Puria alwnt the 
state of Mr. Wallace's health i-t, aru liapjij- to ttiito, far iimrL' 
farorabli' thQU sometime since iijif;lit li.ivc Iki-ii aiiticipati'<l. 

llrn M.vJKSTY S Tiit.vTiiM. — The ucvv ojiera, Lara, aiiiioiiiicccl 
far pnjiluctioii thi* i voidng, is postponed tintil Tuesday ncit. whr n 
it w ill jxteitivuly W vt». Those who have attended the reUcansaJs 
prognosticate a grcut succew for M. Aimi ilaiUart's work. 

IIerk Kl'iie has been created Chevalier by Ills MaiesiT the 
King of frussia, having rccoivnd flw — *^ ti th* VKUt of 
the Crown (Kronen Order). 

VtBKIU.— Mdlk. lima ck Munka. says tbe Mentttrtl of Paris. 
MnaMnoed Imt Mngement at the Imperial Opera by tbe rule of 
tlMLi^Tllmiatto&VlotowliMMla. lli»moe«M«{ the young 
arjiM mm WM Bort MtliiMlMrtn Sha «■« «n«i«ed in 
"8oi«althiIlnBb"ii» raailMl aAor cwA aet, and «t the end 
WMWMiTOd with the am> ttpmerioua • Wih i P itiiiiii. JUdrAs has 
been npeated terec*! thnee, and the tintatrv, on each nigfat of it« 
peilonittiloe, cmidad to anew fa every t>art. 

LrrzarouL. — The Liverpool Courier of ifood^y, nottces t COBCert 

ftvcn on Saturda}- morning at the rhi'l harmonic Hall, fai wWdi Mr. 
lapleBon'a touriiip prty »pii'i't< il. Thr j*ny «»tnpriie» tho nam»'» of 
Mdllc. Tilicnii, >li)llc Eiiciiiini, Iho SvmvH.U fint'T. MJlh-. Iiurs^ni, 
a npw contralto, M. Juiil.\iii, ti nor, ami Signnr Itosm", wriih Siguor 
I'i.Tlli, AS luil'j in'^lruilH•tlt.■tli^t. ThCTB wm a very l.ir>;o altt-iiilaiicr.siul 
the coiKHtfl naa a great succeis. We learn from anuUier, and a rcIiaMe 
(ource, thai the new tenor, II. JenUln, plvaaod univerully, and that 
both in voice and style he temladed his hcarera of Mr. Himt Kcevea 
^« WHratAil pscomuiendation at atari! ng. 

llMU. LiDUAaT.— The BatA anJ CMUnkam Ontttr, writing aboot 
atcecnt concert at Rath, nya, " Mdlle. LivUiart won her way at once 
lo the hearta of her aiiditora by the witcher)' o( her art in ringing «o 
incontfwTnWy ' I'hc Uu^rda' Waltx,' aa arratigi^ for her by Mevirit.MiI. 
Thia cI•.tillJ^i■i^li<: inii'rcsiion waa e<jiii;litvly coiifirnica by >I»jUc. 
IJef li-iri'i »uriiri-in),' of vocaliy-ttiuii iti the German tone, • At 
tiiDriLing'« hreak,' writli.-n hy I'roth cx(icu.-.-ly for her. Tlio play of 
tnnuiiii^rn) le littlo notcp. the tlainty tnlla, abakea, and rona, auabtng 
Ibith tMth Liird-iiko tlcxiUllty in ahsohita ahoweci ef nelady, M <M^ 
dously rip|iiing over tbe tympana of her (apt listen eiv, — this teantUU 
eooiposiiien, as exeentcd bgr an artiat lo richly endowed, will lung 
bseinate the msarafy." 

Akotukb AMATcra AaaoctaTioci ha* been joat (brmrd nndrr the title 
of ■ The Hocietv of Muiical Amateun,' being chivtly from thoae ntein- 
Iters of the ' ifutioil Society of London ' who Ktfd to tnt'cl for prat'licc 
as a chonl cLiM under the direction of Mr. ]li.'i.ry fSm.irt. 'I'ln- ^IH ii ty 
■nnuiiiM-eit iiaell aa aiming at the |>ron>o(i>Mi * ol a (iracuoiil kuuiv h-ilL:e 
of iiiUMo a* an art, and at faciUliting the performance ofmu-ic jiiiiiii v«t 
a larger imnitivr of amateur* than can be usually obtained m (irivate 
eirdee.* 'Jlwlialef memlwn fUmitadat drat to 10u)» neaHy iUM 
np. and the flrbtpiaetioe washeltton Toeade/ ersab^ Im week, ai 
the old place of mecling, Edward iitrret. IVlKtaail S^OaiP. One «f ttir 
ralea i>, tltal • Alt new nicnil>cr>i »)iaU lie baUwIed for, fonNflAhsof thr 
volea lo be rtquiidte for election.' — Header. 

MiLVK*. lioiwEV luve lifgiin a new tnu'Ii-al jdurnal, the n^iiire of 
whi'-h io ?iiflii-i»t!tly int!ii-^t'-r! I'V i!« title, 'Tlie Churalut,' Tin- firi>) 
iii.ii.l.i: y t iiniLi-r Will |iu! li-tiiil iiii Di-t. and coiitainii a four |tart 
•ong hy W. U. Itin:h, an excellent article on Loudon UlUaiv, and a 
rof povjiKialBewi. 



HER IfAJESTTS THEATRE. 

. V/- apaw U* . iWilMlbbhaBsiven place in the biUa 

to M. (Ioano4% Awf (the Easjish vmioo, of courte). with Mr. Swift 
aa Kaust. 8ignor Marcheai aa McphlslO|duilea, Miss Ottrall aa BisM, 
Mr. horbe. aa Valentine. Mra. Durringlon a« Martha, Hun LeolMpMe 

(occMionally)aiii! :^IiMAnnaIlUoa (mora frequcnilyj aa Margaret Th« 
revival of thin .[r.gulariy popular work haa been attended with good 
rvtxiAn. and with the new pantomime of Tlu /.im m4 the Vmeotn, 
itnludini^ ttic extraordinary effect of Ihe '• Viiil.lo IiiTi.ilili-," makaa a 
tliorou^iy attractive entertainment. An EnRlish v. r..i(.n <if theloeg. 
'^t*^*t9ftnot Lara, mOHc hy .M. M.iillarl, whiuh h.!* t>-eniOgr«M 

a in Mess n| the Opera Comiiiue iu t'aris, it announced for Satwd^. 



NATIOXAL^CHOBAL SOCaETT. 

Ei<>ter n»ll, at once the moat capaciooa and inconvenient concert. 
roo:ii in the mctronolia, l»d both thoM! qiialificationa tested to th, 
uttn<,»i on Wpflneaday evcnlrp la't, whfii tiw nnly /jreatcr probUm 
than grtiiiifi ill, namely, thai ot h-rttinf; nut, fillnl tlie mind ■»riih niveaav 
Njggeviiotiaaa lo what wonJ.l \~- \\\v i roiwit.;,' r.ue of l)io«r wlio ini(;h; 
have tlie miafortune to Iw within it? Tvahn wlu'n any snddt-n alartn 
ahonid cauac a rusll lo tlic doors. The attraction oiioii tiiia ocouioa 
''M BhiA^ CnaOmt, to irliieh «be <im^ frea h. vigorrua voice* of Ur. 
G. w.lbHhi't chair dMaum than nmaljuiitice. evincing a marked 
ptcgrcaa over many of their previous efforia. with andb mrterU lo 
nork upon, nothing Is wanted but study and practiee to make Ihisens 
uf ihi! mo«t »ffici«ui, aa it i* one of the'nioat numerou* choirs in Ei^- 
Uii I, and Mr M.irlin may be fairly rongratulattid on the improveoiMit 
he Iwa so far i-lTi\ t.-d. Thr-rp is one point, however, to wliich (iode. 
pcndently of ilo ir pi:-.'.'i:i>,0 the atlintiuii of lht«e rxoelleni aoialenn 
might be advaiitaget.<a«ly dinscttrd, and lliat i» Ihe particular branch ef 
atudy to which the respected Mr. Tnrvej-dup'a talcnta were devoted— 
"deportment;"— a little lees giggling, a liitle leas goaai ping, and a liitla 
leaa lorgoelling would be—" cot to put too fine a point upon it"— ia 
aoinewhat belterlasle than thi- present hehavber (or want thereof), 
which ia in anything Imt good ki . j.ii.s with the character of the per- 
ibrmance. May Uiia hint be tikrn it: the aaino friendly apirit in which 
it ia intended. With a work so nell-known aa the Creation delaiUd 
crtticiam ia uncalled fur, and when wo liave nteiilioned that HiM 
Louiwi I'yiii-, whn iimlprtook the whole of the aoprano muaic, af»|nttt<d 
hrr^rtf tniglit liivc boiii ex]iecl«d — "to perfection that Mr Ser. 
wour, aa MiUlituto for ilr. !5ima Iteeves (atiU wirt'crinf; fW»ni hii lit« 
aecideBt), and Mr. Walworth, aa deputy for Mr Lewii J homas igyc- 
vented from appearing by a recent severe domeatic alUiction). wen 
both xealoBs and competent, all that Is nsoesmy Iwa been tmaaaL 

Judo* JfiMPsknii (with Mr. Sibm lleetee) is aMMoaecd farlhtHil 
perfamanee. 

DiBLix lyntaxaTlomik gMm iiei fc — Onat pwptfations arc abetii; 
being made by the exoeaUve eOnnnlttee <hr the musical pert of tb« 
opcmng ceremony, on the Olh May. The orchestra will be arranged 
alter the model of the one at Itinningham. The or^an, which will t* 
very large and complete, ia building by Messra. W. Hill A Son, of 
London. The number of perfurmen will reach lOOO, and the wbola 
will In? iimier tljr ilinTtfcn of Mr. .In^'ph Itobinson. It ia hoped to 
\i\\\v- ihf rnn-ii-, mi ihi« nciMiiu:). as ffrciil .\ Kuccen aa it waa St tha 
oueiiin^' of the itm Irish liidu»trial KaliiUtion at Dublin, on the Vt\h 
Slay, 1W3. Singer* are to be invited and eclected from the clmiri in 
Liverpool, Maiicheater, Dradfoid. L««da, Birmingham, and other towna 
aad diatriela irlthfai eaagr tsarelUng dhrtaaea of ItaUia. 

Taa Paarni-iMK aim Omuw nr Sootlavp— On VHday tbe lev. 
Daniel ilarfie, niini»t«r of the *ec«iod charge, wax married in the Ob- 
nngale Church. Edinburgh, to Mra. Margarent Li\iugatotie or Krr. 
The ceremony, in which teven liridc^inaida aiMated, waa perfomiwl b* 
the Ilcv. A. It. Uoner, nuniitter of tt.e first charge, who niade use, to 
«oti!t« e\t»'iit. «f the fortn fpr«N riln-d liy the Cburcli of England. Th'« 
M i-rn .^Uiiit 1 .ot«l jHTviiij in tlie church, and a large aaaemUage iii 
It' iglibuurtiuud. With ritgard to the titling up of an organ in the ce* 
rhiirch at A>T,a meeting waa held on Thursday evening, when it ap- 
peared that 261 members of the church w«r« iu tavour of the iniro- 
dnetieo of an orgsa, were agaimi nml alwit I«0 ■m isnml. 
After eoMte dt^Makion the eonmiittee, wlih tlw v{eir oT oMsUeg 
wmplete liariiiony, reeolved to delay the fnrtlier aclion in the tnttirr 
until aflcr the i cat meeting of Ihe Ueneral A»Keinl>ly. Atida>t(B 
ni'W church, (ilargow, waa oivned on Sunday for puUio woroliip. In 
thi' f,jr 'imon a >-i'rmMii was given by the ll.'V Dr. Norman Mwl««t. 
Kw ••xcell-'ni 1 )n» lurn ruie<) up in thf hnitttiny. and wa« 'if-i! 
duriliji; ser»ic<' oii Si;iiil;iy. .Mr_ Urn. r\h .iMiiii; as nr^^.ini^t. A {i,i ir. 
UlMler tile »U[ierinte»dence of Mr. Slembricfge Itav, has alio bcrs 
'incouttxiaawitlithai - * - ' 
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Mr. Ap'Mutton having gone to join the array of evacuation, and 
also being viidted with hia quinquenninls. Dr. Shoe (respectfully) 
eODdeaceods to act an liis «ulwtitutc. 

Hm arc amea letters, all odouc subject, wluch Dr. Shoe (caring 
leas for tke mbjaBt than Ur. Ap'UvttOB) im^nfei vitbottt com- 
me&t :— 

N..i. 1. 

8iB, — Who in the worU ii Quinton t One liai bnnluf Quiu, Quiu«' 
aad t^iniy, but never of guhitun. Who gave him tiMt naill« t \V tiat 
doM he luew by " tUbUiig iu the dark?' I eonfew that I oui RcttUer 
MeoorfedtlMMteforitetmnrk, for until tome lig&t ba thn»wu 
•pon a Rilijict. now ir ft lo b« handled exee|>t in ibe dark ?" 

What doe* he mean by " naaie, rir, atiueV" Doei he mean ttukt 
your Dame ia not Ap'Muilon, and that mine ii not Gog ? Lot ui hupe 
not. DoeB he reaUy think tliit l!ie whiilc ^'iiit of a k-iter in Oi« 
dgtuture, and tti«t hid »i llt_NS Mi^i^ci-tioii would v-uiiiiniiiiil [■M.»»tlvlitiiiii 
if li^Ded " Chili Viurgar V" il ho to thlnki ha It uiuvh to be |>iii -il, 
for there ii uftqueationably more nolguanqp aboot Cbitt vbieg^kr than 
about Frederick Quinton. — I am, Sir, Uixi. 

P.S. — SuptioM vou wen an omnilma eoodoetor, would yun i;<^° 
Oar-Ma&na a lift I Vr. Wind b aal related to the lila*(u» lu the A>:u 
or the AiflMm. 

8ia.— HvwflbtddymlwaofaMomiUMti ini am moA la giw 
Mr. (iuiiitni'a mat Mme I Had ran wiihhiM tl «■ riigaM Bavtr have 
kapwo what a Jahoay Caka ha u. I'm afiald ha win aaver fufKivc 
;M. Wfaal ft pUjr b aot tfaa Edilor, haw wa ihauM all thrive 
Urn, OoLB. 

Na.S. 

Daaa Ka. Arttcrro:!, — " RevcmMii a no< Mouiont." Somti Udiea 
hava wqaciHd ma to contribute towanU a le*tinionial inteixieJ I'ur ilr. 
Matitt*. A* a ruaooii fur no doing, they t^-ll me that |>nur Mr. .>! .tiii~ 
very iU |iaid for hiii pricclew iterAioKii, asi he only ri.-ceiv'.-i> JlSiki -i \ . ur. 
Thi» •tatemenl i« tuite, for his xalary ii XuOO. Faiicyinj: lh;it a rf|iort, 
to Ur t'rom Mattering to the liberal dirrcton of Ihu Ciy->tiil lUUu-i-. 
ought to be publicly contradicted, I rend yuu thix volv in the im. c 
that yuu will ioKrt i<. A copy of a niort inuflVnitive :iiui ri-jLHiitkiiblu 
petition haa been forwarded tu me. which for a feu huum wa* »utl<'it-<l 
ta faiDaiB in tha raading-rooni for aignataiia. I went tliiitkar la huh 
H— It waa no lonsor them ! OrniU It have nabhad itun tkiu air, ' 
or ioto cmwaMiilnit lamcaV 

Touta lattm^tltrtly and Indignantly, Fovioctto. 

No. 4. 

OniLiutRN,— Wf, the uiidt-raigiMd aeaaon ticket holder^ fully 
aMadaling the imuieiiw aiiHiuut of aMiu>«mcnt and iniminecaUe 
tacUllla* (or iiniaruvenieiit oAerrd to the v{<llnr« to the Crynlal l^ilaee, 
fori cuiii-ideralJv delioicy in Uyiug Uill peliiion l>er>>ris vi>u,ai>J ^hollltl 
it l>e con>ideml unrpavjn;>bla or pRSUDi|i(uuu4 ahull much regret 
having iiuide il. Dur uUjeul i*, to nfC|U€st th;it ihr^ l.jiylirh HtUt\-\* in 
the l«nd iikiy bo pUcL-d OU the luuio iuutii ^: th>ir forci. ii 
cofiijK-titorx, and ol'tcn allo»<-il to eihil il tii< ir »kih I.y iiig a 
it'lu. Till rr il .1 v«-ry gi-neial »i«h Ih-il the il.iily i!r<.^riiiiia-.K kUuuIJ 
Biore fre4Uently inrluilir an Sa^li^h luutc, Ihutigh oeriaiitly uiit lo tliv 
axeliuiiNi a( tha two ruruigiien who have UtalT ainoit iMonaBglbN'd 
tha aelua. Thla aDggnition, if carried out, w«uw at awa nmdar tlio 
|(0]{nniiaea more interesting to the daily TlHtqn, and giaiify their 
satioaal prida. With great raapaet, W« .nnttifi, QaMkuMia, Yoor 
•bedia&t aatvanU (far Sigiml^n), 

Bun, Baaa thb noMlng lha patitku I aaaied haa bcm reiiiove<l 
bam iha madbif nam, lha aesMlaiy aontandlag that n<> i»riuii(y i« 
■havBa—Taan^ Jam Unix XaaMixta. 

/aiHMiyM. 

If Mr. Ap'Mutton were at bia post, he would in all txjtiKibility 
sot. give insertion to the following attack upon hu> frieuu Lcicetstur 
Buckingltam ; but during Mr. Ap'Mutton's atwunco and quin- 
queuiala. Dr. Shoe liaa no oltcruativea ; he thenioru impinges : — 

No. G. 

Sia, — " What*! in a nam« T' t-AVf WKaiN hi< lunii- On tliLt oecajjmi 
We have mor« to do with » ^L.1t'« iti .i lelttr. We h .ir tliAt the gum:-ttH!i cc 
of absurdity and pr<>iiuiu]ition U to l>r> I' nind in (.^ui^i/oa'* line». Vuu 
cwLiint/ uiiut lave a i|)ita a);aiil^t liiin. or yuu never would havu 

Seen hi* "A'aaw, Stf-maul" "Behold my decint i» that mine 
ivmqr M anitm* book r-iM tl-W.) Vmm Lum. 



So. 7. 

SiB,--IiMMfiUa at It angr aaaWi awn to a man ot yem vmI 
ezpertanea. It b, navertiuieai, ttna that that* asbb a magnaniaioaa 

individual who, thongh he haa frequently been offered a hundred a 
yeiir lo mind hi« own buKinem. ha* invariably declined the proitered 
emnliimiMit, f'«ling himnelf wholly onaMe to control Ids propensity 
til iiitcrtirr uith what doe« not concern him. In order that hit 
delicate tev.K of lionor may bfl tranvnittrd to posterity, ! beg you will 
inform your rfadfrs that his lumo— hithorlo unfurliiintely wholly 
lUtkuuwu — li (juederick Frinton, and he livti* iu Muttant irritation. 

I am. Sir, Yours Vnn*r« 
A WiinuBBiNo BtJLB. I. 

My Owk Daaa laue — Here is a qwrinwiw Of An* ilip<llllfk )> • 
Paris correipondence of Uie 22od : — 

"Psnt Hinx lut nljcht Id ■Linda dl Cbsmouui,* st ttas Iislknt, wUb brr uiuk' 
irueeeM. Tliua^^ >» sieellant Tutoe iha tuuked auBMirhftt tstlguMl. Al 111* tn'l of 
tbrwMMinl ■ctihcwMrvnUlodtliraeUiDOii aDitvoibuiluUcsUyajiplawleil. HuIeqio 
lAblub*, In tb« psrt of Maddsl^aa, seled well. uiA »t tiiue* reinUi<t«d one ot ber 
UthcT. WlUi »u rwrohUbte » rlTsI sa Pawt it t» eearssdy y lasihln to J uilgg ber fairly." 

It not this tolcmn ? Madania da Uerio LaUaehe reminding tha 
hearer of her fitthcr, Lililache, for evidently it U the "Jupiter Tonaot" 
who is meant, M. de Meric not having been ac artist. Madame da 
ilcrica'M of course a well-known "prima doniu," but must not be com- 
l«n-d witli Madame Meric Lalando. WItatdoet the S^itr writttr mean 
by WBinMiAK a oontnlto Uka Madame da Meric LiUrule with a 
aofmno llfciTIddiBa fUtf f— Toaii abwiMiljr. 

Dr. Shoo (respectfully) auggesta tliat MDiiaicur '■Rugnon' 
rooit hava bean "«aai^" a Peau de vie whilii impinging the fore* 
going, wUdi, not thaleoi, Dr. Shoo liM imfinged 



Tar. CoLuoe ot OaaaxisTti, — An institution wIu'lIi slioiiM have the 
good wi!ihea of all lovers of the musical art, and whi'li ai.['.':tri t<i deten'e 
the support of those luotit interested in th? m.ittfr? with w hiili it I'hipfly 
dcalii. iivld its first cOIivun-azioDc 3t Fr. im.isi.Mii' ' H.i'.l, on Widii. jday 
evening. Mr. J. H. Clarke, ut ituliUii, aitii ^Ir. Hilv, of Mancheiiter, 
ap[>e.->rvd .is reci|iienU of the |«is«« reeeiitly given by lha College for 
new couipuaiiioiis. The evening's eDtcrtaimuviit included same very 
nlvasant muao, lha ino»t intvrcsiinc iteoi, parhapi, Ining one of Bach'a 
Fugnaa tor Violin aolo, ikUyt.'d by Haa Bian Tha ■dmiraUe ilngloa of 
tin Quartet Olea Union and iha pbnolnte |la»-Ing of Itbt Elba iNQr 
were both warmly aindaadad. 

Tux French Goremmeiit haa joit granted a ncndon of 1,000 irance a 
yew lo Madame Chev^, widow of Uoclor Chavi, whoae umple and 
elective system ol leaching tha denenta of munic by cifihers (as an 
inirodiictiofi to the onUnaiy nabtion) haa done to much for iiopular> 
iziiig choral singing in Vmoe, Tha title-page of M. <-'hcve"s ■ M^thoda* 
ezhiliit* a curiouit inslanae Of the fallihiUty ot comuiLtsiont of inquiry. 
It .t_'.cnf*» the system as unanimmnly I'jfctfil (in hrjc* t-aiiltnls) by a 
1 (>nlllli^^i"ll, in'jlii'lini^ Adoljilu- Adniti. ll.xlcvy, ami a iiuimIkt nf other 
lamuiis musicians, but bcltiMi ttu» i« |j4iMf<d .1 nifd.il diTri>*d three 
years later by a Jury of no lew di.«llngui«htd perwnis (Berlioz, David, 
Oifenlwcb, kc.) to M. CUcvfi'.n society for eacelletiuu iu ^igUt-reading, 
execulinMi cad Willing music from dictation. — Rtader. 

Habvikotos. — The annual com-.rrl of llic rhoir nfthi" v!1hgi«, fiin- 
sinting of farmers' »on» ai>d dan.w,htfr«, tr.idoMniii, hilviii i-r:. and tin'ir 
children, took jilae?- ots WcKlnc-iday . utidiT tin.- <'i.uidiii t n) (ht.-ir teacher, 
Mr. C. 1*. llAywdid. al Cln.'UL-iiKat[i. THl- nai.-ii . misi.-tfd oi' madri- 
fjals. gh.'i.-H. (juarU U. and (lart songs, selected Ituui tiie compositions of 
thi- ix •^l ttuuters. Tlia quartel, " Sleep. gentle IaAj," tgr viihepk wae 
loudly applauded. Tlia clear and com-vt singing of "Slue Britannia," 
hy fiiw jBfenila nembcM af the choir, created much interest. Mlia 
Mafti waa eaeoiad in ''The Liquid tiein " and Mr. William Itullock'a 
flvtaidajiliig waa much applauded. Mun Amelia Uiilluck and her sister 
wen onoHed in a duet, the fluieplaying of William Haydon, a 
labourer, waa admired. Mrs K.-iyc's ai.-i-ompanying on the pianoanbrded 
great assistance. The m. i d t«jni- vf ilu' words, the highcharacter 
of llie niU'ir, and its bl.iiru'< pi.ri.iruuiirv', tlio harmony whii-h could 
uiiiii- v-> iii.Miy ot'jll ij!.i-4L-j. ill out' iihoir, and thi' at;L.i'- liuij u; v) niiny 
ii<'i(;hly)urs, did nut £iiU Ig ksne a tAVi/urablu i:;i|.rc!HiuU ou the 
atnlit'iioo. 

liiir.-^n.H. — I:i CLinformily with a IJnya! dcori-e. thnac nmFicians who 
i-..>nij»ete ill the vcarly coinpoiiiti >[> of a drmiiatif v-ivm iiisy, for the 
future, choose a t'lomisU text, for wliicii.as well as for the French one, 
thwa b a iliM <f Ihna Inadnd ilanee «r • gold nadal Of thnt valno. 
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LnTRroOL. — The Liitrpool Courier has a lengthy notice i f the 
first BOlMcription concert of the rhilhanuonic Society, which t., .k 
place on Tueaikj eveoiog, and which «• preaent to our nwlcn in 
a manrJial aWdgeil fann :— 

*'fIl»fntHllMeit{(ia(t«OMn(ftr«l» yrwcBt ym wai gCtren laal 
aishtfi Hhm locfatari IwU. Tht mUtuot «m aeafeely to hrg* aa 
umal, owing powiMy ta the i b i aice of the names of any of the great 
■ingen flrorn the pTOgramme. After the brilliant enteriAiniocnU 
providi-d diirinx the past year, it must bo confessed that last m'f.'ht'a 
concert went oil rather lamely, the vocalirtu, except in uim nr two 
IDilanoei), fiiiliiig to curry witU thetn the svnip.thy nf the au(ii«nce. 
Altlimigh iM> iHtuh liiM lieen said in \ii»iiir.Ti;c'!ii"iit of the over- 
clawical character iif itic niiimtc Jisftwlly |ifrfi r;;i'.l licr.', tlio deuidedly 
tiopwlar, if not nicdiucrc styli;. of » f;[K;<t (It.-.ll ul' lhi> muaic fill'-'l to 
di-biii tlie company, who took tiieir departure very early, ao that the 
hall waa tdenMy emnty before the execotioa of tlie Uat two piaoH. 
Madame FiaraMini diowed conaideralile afailitjr aa an ardal md a 
wufciin. Th« air from Aai<wa« adtninlily nad, but ii ool «f lu 
|dae« hi the eoaoert-room. Ifdlle. Uebhaidt waa oncond fn Pioeh'i 
long, and was warmly applauded aftar the " Guardu' watlz.'' tSiirnor 
Aiiibonetti lang Ualfe's serenade, ** Site slB<.>ra tho' not a itir," from 
Tht SUtpinj Quteii, with moderate niceesii. We have no dmibt he 
wonld have made a belter hit in tomething Ilaliui. TIk- < <.ii:certed 
jiiffpt went hadh", and ths sani» mii*t brt mhl of the duct, also by 
'• l.il'e it but a .Miitinn r <l3y.'' 'I'hc contra faano aoloa were, aa 
ttiey always niukt be when i^ignur iiou«9ii]i pbya them, in every senae 
delightfot. Uis performances are lo ni,trrellou5, and so altogether 
unique, that we will not attempt lo describe them. Uis interpretation 
of Beethoven's " Adelaida" was as much a model of clasaiojpmrity aa 
it waa an esamiile of uiiapproachaUle skill upon a most dincult and 
•imiaiiagcaUe ualnimaiil. Thla pteeet and the lolo ftom XiKtt, aa 
w«ll aa an tnitniinental pleee of Bignor Bottetliiri owd— for he ezeela 
la a conpoeer aa well as a performer— all gave the greatent satllflwrioi*, 
and weie hoard with profound attention. Tti« band played the 
sympliony— Sjohr'i No. 1, in E ilat — In a very sali»far<ory manner, 
and at its clusc were warmly applauded. The overtur?', ioi>— nns-Mni's 
Stniiemide — was capitally jilsyed. Bishop's glef, " Now liy liay'ii 
retiring l.unp, " went wtll, a-, it alw.iys inusl, bui tluH tiiiir, nc think, 
went Liftter tiiaii cvpr. No luss wurlliy ut' i:o[n:i)f n^^lli^-'n wa* Iho 

£pr1<iriiiuicc ul ilic [licru«, " IIjI tuo ^t<:lL:ltl.l, ' I'roni M'-tt in Eifiltt. 
Ir. llejnuann, the conductor, wa>, as u»ijal, ail ihat could be dvsireil." 
▲ naw aomediaila, aathM Uam mud Jawittr. by Mr. KigMhigale, of 
Uverpool (one of Iheaadiofaor the iiieeaisfiil AdelphI fhfce of BhOHt' 
mmi will Mptodneedal tho Pfimeof Walea Thcatfo, limpocil. next 
Friday. 

Mr, Sims nti-vc-.s is l'I:^'-i;,'i'.1 for onn df ih:' ctwici vln, I'^j-'ciiilfy 
to eifig English ballads, as proposed bj ill. Uowncs at tliu annual 



a^Than waa « aiceliagT on <ho 6Ui fukt of tta Suib- 
Canaitlao(«vn«rif iHMliHf} of tba flnt Ve«al Mini of the Qetnaa 
"Band" to hear the report of tlie Jndgw apaolBted to dodde upon the 
wofla mlmiittad for apfiroval. One hmdiw and tUrty-four compo- 
sition*, by one hundred and three composers, had been sent in from 
•very imaginable country, including even France, and examined l>y 
the 'lulgi'ii, llorreti Afrt, Olto, atulHIetz. Out of thirty comiKwitions 
dislingui»hi.'(l i»irtly hy tlitir iutnii»ic wurlli. <Mol n'vrlly (>y tlicir 
bviog well .■kiliijitiMl I'nr lar^-p riias»i-ii. itu' fnllowiii^^; «:\ wi ro ghosni and 
asfigncd a place in tin- iirtsj;raiiinH' : I. '■Ili-HD^ ioi (■rlliji-n" .;1a- l>r. 
t'aiMt. Stuttgardt); 3. •' U&t U«utt<;li<: Schwerl*' (by Ucrr i>cUuj<pert, 
Oraad-DucaJ Organitt, Caseel); 3. ThOnneriied " (by Herr v.vi 
Syken, Organist, Elberfeld); i. "Auf der Kirefaweih, zu Schwyz" 
(fir Hetr Tkta, Mniie-DlfeeUHi; Hlldeiheim) ; & " Die Geiater- 
•ehlacht" (by Heir Kdm. Eraliehnier, Oisanial, OnadeD); and, «. 
"Banacbat, Bauschet, ihr deutochen Eichcn" (by Ilerr Tschirch, 
CbpiAMAfrr, 0«ra). In consequence of this award of the prizes, tho 
amngementt for tho two days of the Festival will be as ioH'tWi : First 
Day, First part : Ctiorale, " Alleim Gott in der Iloh"" ; '' I' Dsti/nfang 
an die Ktttwtk-r," lleiidelssohn ; the 3-4th raalin, .Tiil Oito : " Wan- 
derers Nachtlicd," Kfisfiigcr: " lifwing ini ( jtUneii ;■' " I Km Dcutii-he 
Sohwert."' Second I'art ; A ri<'Crt 1-y .\lit ; twi, I'..lk's Soiigi by 
SilrlLtir ■' Kd gcht N'i griiinipticr Troiniut'l Klan;;," .iii.l " /Cu Strass- 
burg aut der bchanx ;" a Itcce by Krebs; Song by ikimcider— -" Wo 
miicht ieh tela;" *' 'l>iuni|it«l Song" from tho IlertminntKlilatAl, 
Lacbner. Seaond Day, Firat lhai : " Wie aebAo biat du," Schubert ; 
« UedcillneUiclC Hanebner; » Sangera Oifliae," J.O.MuIler; "Anf 
der Rirehwcib'; »1M« tieiatersehlaeht.'' leaood Pkit: "Raoaehot, 
BaBiehet:" two Kolk'a gonga-^'fiaa donladieLM.'IJndpaliiliier; 
»8oQg by Krettiaer; ''Miwertilid,'' C H. voR Wohar; and **To 
J>mB,''BieU. 



M. Jon.Ais. — Till? l.h 'rf 'Kii JJaiiy CiMri^r, wiitiiig about the UuM 
l'iulhar[:;oiiiL fnn. rri, wy»: — " tlonii. Joulain, tho new tenor, was 
warmly received, and bascrvaled a very good iinpressioa. Hi* ''Fta 
poco" waa eneored, hut not re|ieated. Ho po w ei e ee a weiee of 
OMNlenite power and aweeinets, but dcaplto a little hardneas of maimer 
hlaicadtag taoooielentlaii^ dramatic, and highly etrective, so that, w« 
tiiink, en the itage be will achieve even greater <iQccc»ti in the 
cooeart-raeni.'' M. JonUa U we faeUeveb engaged Iqr Mx. liapkera 
for Her Uajai^li Theatn. 



DR. STOLBERG'S VOICE LOZENGE, 
For htTisoratlng and anriching the Toiee, and removing affeeUons of 

tbe throat, 

HAS maintained it.i \\v;;}\ cTiarnotor for a qnnrter of a 
ecatury ; aud lliP n:\tt<T:rnf t.f^"-inir,rii;il\ rfsvlv^i frpni flrnl, PeniM, 
KiMt aad naav of Uw Clgrgr ud Btatsmco (Ully «*t«Utoh its anal vUtMS 

-lar skoaU ta wUtaat k fht oMaM •( aH 

InHMOaNadKlaaMi. 



No TaMlka ar eaUia ai 



KDHE'S NEW PIECE. 

««LA THUKINOIBNNB." 

VOLKSLIED roil THE .PIANOFOBTE. 
rrlee 4s. 

VK>m*likti%,* k. Co., 344 Rsatnt Btrtat, W. 



Jutl l'uLIUIi«l. Price W. 

TABIATZONS ON "THE CARNIVAL OF TBIHCB,' 

ii svira nr 
XDLLE. CARM)TT\ rATTt. 

CuMFaKUk sv 

jrriiXB BENEDICT. 
Loadon: Unaoia ttanaaa a Co., Ui Btttot SItmI, W. 

ratgjsasil tali Day. 

*'SO CHE PER GIOCO." 

BABOABOLI.E. 

Tin Puetxy by METASTA8IO. 
The Music by ADOLFO FEItRAJU. 
rric* 3>. 

Lomlcin : Dmcix, Darnaa, * Co., 144, VirpitX StrnL 



TaUbMtMsnsy. 

IS ON THE MOUJITAnr.'' 

narsetrr l.y .lE.^SICA KANKIM. 

Tho Hn^ by ADOLFO FERBAUl. 
rrJas a. 

Lsndaai Dmur Oatim * 01^, M4 tscMt Mnst^ W. 



ICY HEABrS IN THE HIOHLANDS." 

r>lMa nwalitlai ReshlaadL") 

Coaroato sr 

AlilSXAN^DRE R£IcnARDT, 

Comiiatn' of " Ttiou art so vatt anj yet to tar." 
I^ndon: Dneu D»tsax db C«., 144 Bogent Street, \V. 



ALIiBOBETTO OBAZIOBO, 
FOK THE puiumin, 

I>edl«tedto Wm "Sn^ BUhiieni; 

Coapo.KD CY CIIAnLES FOWL EH 
Dexcui Okfwox it Co., 314, Kegcnt Sln«i. 



Jmit ft:hM«hH, j>Hce 4»., 
Vlayt-' . ' : il-A J) » i-i tcrtJ, 

" W A VERLEY," 
FANTASIA ON SCOTCH AIRS, 
roa THB PANOPOETB. 
Conip.i*«1 by EMILE DEROER. 
LoDdoo : DvMCix PtTisoa ft Co., 244 lt#g«nt Strsst, W., 

Wbsre may b« obtained ths ahovs CoBuuaer^ pouUarlloresaa da Cooesrt, 
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HUTCHINGS AND ROMEB, 

(LATE LEADER & COCK 1 

9 Conduit Street, Begent Street, W. 



NEW 80NQ8. 

OKiiJtlBBEii 

......... t 0 

TXB0ZVIA. OJamSMb, 

S 0 

BOiSSai FAIOOEB. 

Oftbofac hMriaMM 3 9 

BAI.yS. 

fhnl tkit M hb karp txpirvJ 3 0 

POPULAR SONGS. 

fitlfi Uttm E and G) a 0 

VUtOINIA OABBIEI.. 

Tlw >i ip l»iy"" ij-Ui-r S 0 

KuUu i llftu'rn 3 0 

OEiABIBBZm 

TtoLayofSkCow ......... 

BAiin. 

ItafhslfaaHlMmbMlh* ... « a 

BOMKB. 

Ob«»a«k*airWdKKa(UMn t S 

nyriUMFUr 3 0 

WAIiBVJUJI. 

Vtnj BUckliinl's ioog .......mm., 

zovAca <»aaom. 



NEW AND POPULAR PIANOFORTE MUSIC. 

OAXJj/OaXT (WHtUAM HXRCOHIBaB) 

TkEcfaoHHod^ 

La Prri« * hinitmltf ,.«**«**«««i«'»««*i**»««>**>*«*4*«#*M«««*«*«*a»«B*>- 3 0 

Ratf liutirs « il^ IU'< tljijvrn 4 0 

Bilf bottn witli 31oxftrt ••••■••••••••••■••■••■••■••■••■••■•■■■■•■■■■■va*** 4 0 

MB OJUMUNR (7i) 

idalUa 4 n 

rOBBKB (GBOBOa) 

I (lB|WI>pt«).............M...~..»"..."."."."~."..~."..w 4 ' 

m UdloTtlM Want (Malodi* In Aflat) 8 0 

OIBSOKE (I ON ACE) 

DrriiiUjnJ (Xixtuni*) 3 0 

A« En'lish Home (MacfarrMi) < 0 

liiiTc'i VuUBg Drrriin 4 U 

Tl* S|iFlt of ihT Il.-aotv (till- Hoii. Alfrtd Slaartou's Sojig), tnitiscrilwd 4 0 

KiLt i;^^ ill Hut .w s s'tniilrlU 4 0 

Mv.^ u: thu S]^'i.)ii*h iiuUten (Cram llcetbana'a "Egnoiii'^ 2 C 

Tin Kiia,l'« Scij" i 0 

KUa.!... : 4 0 

L> iiiec Aiinc'c (^Valsc liomanrxio*} 4 0 

HAom (nvo) 

0 Fallcto (Gabp dt 00 nrrrt) M...ai.M.... 4 0 

SCHUiIiBB (FBBS.) 

Ua M ^ Oil tBa itcUato ■*..*............. .M.M4................*i** 4 ^ 

fjiBlHia IB " Jfaiifji 0 cua *•>....■••••••••••■•••>. ................m...... 4 0 

LONDON: 

9 Gomnjn bibiiTi nam tiBBiT, w» 



TOGAL AHB FMOFOHXB ]IOSIG» 

vt aniLLiiro nuincu. pmi nMy u. M-t ar tkm to ». 4d. 



Ke. 



Ckrntr MiMtnl Soafk (BliUi MmUoo.) 
CMitr MlBtlnl SoBfL inftfe MMItta.) 
OwMr MImM SooiS. (raarlb MMUoa.) 
nirtMB Maadard ■«•«■ af SKakman. 

Twwir 8m Sonn. br IMMla, *e. 

Bjmai ibr tb* CBri«tlMi Roumu, Ibr donattle aia. 

Oat Baaind Wriih »n<l EnnlUh MrlodlM Ihr Um Ptaaolofta. 

Oat Saadftl Beotch Mcl«Ue.. .mnirnl for tb. rtaaoAtrta. 

Om Bondnd Irith MokxtlM, ^rtwigvi Utt th« PUimAhI*. 

Pfty 0|>iT»tSc Ain, .mnpd (br Plinrf.irti'. 

V.Um hy l>'Alb«'rt ftntl nthcr Mnlnenc Cumi.Mart, 

CtiHtty Mlimiv! S.«g BiKik. ('Dilnl «<-l<rtl"n.) 

A FkthloMble Vltncr: ll.>.k. fvr I'l^ .. I irt-:. 

Cnunlry Daocm. U^Is, Jl)ri, A*: , f ir liii? I'ian-ifi>rt», 

CliHttr anil Bucklry MliisUtl AIra, fur fluoCMU. 

Chriily and Dackl.y MliBtrdi' IMM. (tutiai tarfW.) 

A Ctarlitmu Album of Otaea Haitb 

Tbt JiTtnil* Vml Albtun. 

nccthnrmi'i Bonataa. E4lltcd by CliarlFi Itallt (Ko. •). 
BMibonn't »iMtat. EdIM by Ctiafin lUlU (Nn,(). 
Beetbnr.B'i aunaUa. EdIUd by Charln llall« (Ka.4). 
T*n Coalimlta 8«n(i, by Mn. R. ArkwHch), kt. 
BMthDTta'i 8<watat. Edllnl by CbariM llallc (No. 3>. 
tin Mi of OmririM u Ontta, by Ctartat ITAItawl, 
by D'Albot, Aa. 



M ThIrtnaPiviilir 
S3 Twnly.fln JanL 

n Tmnly-MM Ohrialy and Barklty Mli»tn-I Molntlla, 

I riamWhrl. I'iecei, Vy A»cbcr 



Ml (ar tbi Planaii 



111*. 



31 Mm 
ta llMihorcii'i S-'initAi i: 
11 FVvoiiril. Alr» frMra i.'ie M< 
l« Twelv. 8<in*l by Vnrl. ir 
\1 Nine Punofiirl* PI«h<, v 
It T-flv. Xaerwl Durli, f 



I l.y ( :.aiK^ llilM (Na fl). 
^-lish, f"r tli-^ t'larwjiort.. 

I Kli.'.iir. 

(I<l.<rn' uml IJndahl. 



11 K<t'hl.i'll of M...r».'< Irljh Mi-I'h!I<-i. 
M Ten Ainia, by Sclrj'*rt. KukMiU 'li ri Kin Wi r.li. 
13 Tvolv. t'>>|>QUr Doeta for Soprano C'lnrntlto Viiie*.. 
11 liKUiavecrt SmuU4. Edited by Charia IUII4 (Ma. I). 
11 8I» Planof irte PiMM.by Wallaet. 
10 NtM PlaooTorU Pleooa, by Brloley BicbanU. 

• FUljr Talitl, by C. D'Allwrt, Slraun. tec. 

• rorty Puikaa. by CIvarlM li'Albart. JullWti, Kmiff. Jte. 

T Ten 8«la orQucMlUa, br Chailaa D'Albtrt, Ac., mmplrtt. 

• TwalTC 8oBE*, by Hudtl. 

• Tvein Saeml aMfi, b)r Popolar Ccmvam. 

4 Ten fkn^i, l>y Hoaut, wUh lullaa aaJ Knfllab Wenla. 

5 Ten 8i>0|f», bjr 
> Tea Sonp, Iv 
llWltttt ' 

H.II. AOIM 



II.W. 



CIIAPT'T^T.T/O 

Oheap Works for Yanous Instnunents 



PrlM U. M. <aek, pott IVtt. 



Ctapptll's PnpnUr Vlolta 1 
C1iap|i*ll°i Popalar FtuU Tl 
rbappell'i Popular Cornel \ 
(■|uiiii< ir» I'lfular Enirlith CoBcertltal 
< hagiio'll't l'.<|<i>lar Cicrcnan CuflCcrUaa ' 
t'bai'prirt !■ i(.ui«r llaniif.irte Tutor. 
Cha|i'i>e " 1' I I. »r CUri.. tu t Tutor. 
Ctkap|«ll 1 \'"\n\\\T lUrnionUim Tutor. 
Chaiipfli I Popular MnKlaig Tutor. 

Chappelli Poi.ular VlataittltoTalor. _„ . 

ch.i.iK'ii'. ravuuriia Aba turn •VtK^ ftv VMIa. IMi, OmmI. «r I 

Ci^-ncefllna. 

Ch»pt»iri Danni (iirlnd|«lly D AIItI'i,) Pint ind R«:,->nd SeH.i for Vlolla 
riuU, or Cornet 

Cbapiwll'i 100 Opfrmllc Air«, Ibr Violin, Flute. CorotI, or Engllali Coooarllaa. 
Cbappell'i 100 Popular Bonn, dilU. ditto, ditto. 
CbBUt«ll'( 100 HoroptpM, RmU, Jlf*, ftc-, ft<r Violiiu 
Cbaupriri 100 Irlib and Seoleh Air*. ulUo, ItuU, Corast, or CooaHtiaa. 
ChappalPa 100 Chriity MInttrrI Mclodiea, ditlu, ditto, dltla, ditto. 
Chappell't Tan Popular Uaadrlllf*. by D'Alberl, fur Uaiialag, ■or*' 
Chapprll^ T«o Popular 8eU of WaltaM, for Itaatlnc for dttlo. 
Ch»|ip«ll'a Tn Poiwlar Polkaa, by D'Alharl, ftir Oaaalaf ibr ditto, 
ritaiipfll't lot Daaeaa (prlficll«lly D'Albert^) for ditto. 
ClupivU'i 100 Op<raic MelodlM, Sua(t, OaivcM, tuk, far Of riau 
ChapSH-tl'i 100 Pupular Allt, Senf*, Pancca, Ac, for ditto. 
Cbapnll'aPopultrBoi^allkaotaiBpanliainit. ta S booka, for ditla. 
ChtMtU^M Sani MaladlM.M awl md Scii. fur UanMnfan. 
gShMIi M iMriar Mtlaflai, *r ilno. 

iMPw: GBAftSLL*00.,«^]llW BOMS BXBBl^W. 
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THE 

NEW & POPULAR 

Dance Music 



OF THE SEASON. 



The Pimch and Judy Quadrilles . 4s. 
Tlie Punch and Judy Lancers 





. 46. 


Bjr B> & B0MB18. 




Tlie Funcli and Judy Waltzes 


. 4s. 


B^HABRIOR. 




The Punch and Judy FoUia 


. 3s. 






The Punch and Judy Galop . . 


. 88 


Bj tumiofT. 




The Banting Quadrilles . . . 


. 4b. 


Br HABRIOTT. 




The Happy Home Quadrilles . 


. 4s. 


Bj UARBIOTT. 









Bj HiEuorr. 
The " Sing Bkdie, Sing " YalM 



4a 



All splendidly illustrated in Gold and 
Colours by tke first Ailists of the day. 



ASHDOWN & PAERY 



PIMOFOllIE MUSIC 



HADA 



OURY. 



Danish Airs (et Bondehryllup) 
Spanish Airs .... 
"Welsh Airs .... 
English National Airs . 
Maaaxiiello, Grande Fantaisie 
Ah ! Tendimi quel euore . 
Don Glovaxmi, Fantasia 
LeNome di Figaro . 
OteUo. Frieze et Bomance • 
Bobert le DiaUe, Fantasia . 



KTJHE. 



3s. 
4fl. 
40. 
4b. 
68. 
8b 
46. 
4b. 
4b. 
4b. 



88. 



La Piquante, Yalse Impromptu 

(Played by the ConipoMr it hla Concertl.) 

Silver Moonlight .... 3s. 

Slumber, mine own. Transcription 33. 

Harvest Home, Fantasia . . 4s. 

"For a lew clays," Transcription 
of the popular Song &l Churus 4s. 



METZLER AND CO. 

35 to 38, GB£AT MAELBOROUGH SIEHEI, W 



55, xmas BOAD, BBiaaroN. 



PrlnUd to HnpiMfWr, Ritt , »ad ftanw.kt Mo. 11, BcnMn Stnat, Oxflittf 8trMt,lB tiM Putak sf lUrylabcM, >■ Ik* CoMter «C MliMlw* 
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Order to DUKCAN DAVISOIT • Oa,Mlk : 
IStjfiiUTtti for TVoiMsuuiM Abnad.} 



Vol. 43— No. 5. 



SATURDAY, FEBRUARY 4, 1865. 



l6d. BUmiied. 



Sam MA1BBTT*8 XHBATBB. 



led •occcii c r th« aim Opto, 

LARA. 



I of tt* (NM it tt* BtW 

LARA. 

It will bi^TMi ncry ertBlBc doriac the w«ek. 

Swill. O. Baos&ForiiM, Tairott, Artiiar H. CorrI, ud Btawioh ; 
~ Oowerril, Barrtnguiii. mat 1 



To cODflude wlih the Burkarf.ir 



THB IdlON Ain> THE ITNICOBN; 



The «||w Isremlon (lotesMd) 

SIDOa ASIDES. 
Bg\ irt r*i.J;r«d Titlbis tod ioTiiilile inili 
I wiUt Dm (imnd TcaiutonBUloii Saen*. 




q^UE BEBTHOVEN SOCIETY'S 0ONCERT&— The 

X FIFTH CONCERT, will Ma plMt TBU BVUtlltO. Mwdu, PA. 4, M 

Ikirht o'clock, and eaaliaae arcry aMnntoir latU lUrch. AHuk Mlm Lm» FyM. 
MoUokf lliKicndorir, M»l>m« Lfnuncnt-tlMrrtiictna, Mdtlt. Utttlurt, MaiUBM 

KlTink IWhrcoft, MMlanip Sa:n'' n-]> :by, Uadaine ArmbclU G'MidnM. Mm^Umt Alic* 
.V«'ijf.|.l, Ifwr Ott.1 O ili iciiii.i.i!, li'.Tr Emrt P*aar, Mr. .I. hn V linrm-ti, Mr,n«, 
Bunum, IlftT Jaan, Htir foiuiur, Mr. Dojrle. Man. Ptmm, Mr. Uuorjf Oi,Uin 



Hi4 a*|wr PkiM. CcadMtar, UwT WUMai Ouc TtekM MlldMU'* IMnrj 



XhIII 



[BW PUILARHONIG 0ON0ERT8, Director, Prof. 

WTLDK, Mu. Doc. Utb mum. SMm «f Oeoetrti:— W«ln««hy nnlngt, 
£ftil tit, 3CUi ; Ukjr IMt, 34th ; Jsot l4Ui. DstM of pnlilk! nliwuU :— Saturday 
afUntoou, April HI. n>S; May e<h, MUii Jini< lOtb. SulscrlptloB (or wawii 
tickcta:— <2 It. r>r X fi ilalli, <ir lint row taleony ; tl III. U, MCuDd row talflooy. 
Tbc fuUowlni; artlitr-* Ka\» t.^n tiicai:"«l at ilw*«« c^>Dc«rta, many of whom, with 
ntlifra who cuay arri'<r in :.<.iKlMri. will aiiprar duriiij; tlM M*aoa — VncalUta, Mltot. 
Tilinn, Carl'jl'a Taltl, l^nimera HIi«-'rrlinrt*tn, Louisa l*ytt*. l..a^Tua, rareptt, 
tVorfiu, Alixiil, Trrlxlli, M.M GIukUiiI, Waclital, Naudln, Tamtwrlili, llDllattI, 
K'^nc'jri). Gratiana. Santlcy, Utawjck, Ciampi. Planltt««, AraU'ila fJoddard, 
echucnana, rirye], Claiua, Mnll^jof, .Ii>ttn llamott, Roliliutcin, Ilnll>', Ja. II. halirrk. 
Violinlita, Juaclilm, Sliori, Viiuxtcmt'i, WiMilawikl, LtattiV.' !i. I> 1 tcatiii 



LLE. TITIENS viD Sing Signor RANDEOora't ad- 

^ mini OrkAf Soar "PMwMtr •hnBlxr,- at Toniuy, THIS DAT, 

Faliruary i. ud tbroarbonl ber Prarlocial Toor. 



MADLLE. GEOHGI am. MADLLE. CONSTANCE 
OCUHUI haThii; Itn !• t lUrrrI ma I ' fulfil an asraccmmt at tbt Boyal 
(Jpwr«, all commuiiicatlaDB are requeaivd to t-v atklrcaud Co care of UMsn. Dcvcaa 
i>ar>*4i A Co., Forelcn Msalc Warrlioiuf , }«4, Krc«itt Strcvt, W. 



R. LEON A II I) WALKER wiU Sing "I'll a 

KoiMca." Hi I ::uil.ikaki> VaLa." Ac. at Woolwich, IMh of Ftb> 
nury. For term* for Concerta, Mltoi, TncbtDf, te., mir U* rwMww, 
It, lilCti StnM, ConodMi ■^■IM. XM, ■itlWIimtlilMIIMililfc 

VTIt. FRANK ELMORE will sing, "Thou art so 

lU, >■> " »' Tboraiail.eUii I>nni&ta,TUi: Ktrkeodbricht, 8U1; 

M«iiMM«nit,*tlii WiiWn,lMiBtninit,Utt)iodCMttolla«|lM,Ulk 



ROYAL ENGLISH OPERA, 

OOVDNT OABDSir, 

(OPERA COMPANY. LIMITED ) 

THE GREAT PAiiXUMUlI:; CINDERELLA, AN'D THE WOXUEItFUI. 

wmxo KVKBir svnmra. 

Oi MOaDAT, nVBDAr tad WEDKESOAT otsl, CtM^ mm 

In an* Aet, 

CONSTANCE. 

AfUr wUdi (at a QuarUr-poat a) Uic Orwd and lilgkly lUCOcaM 

CINDERELLA, 

WUh Uagnifttnt Set»ay and forgtmit Jttm»riM. 
The Cdebnted DONATO will appw at llalf-FMt Ten. 

Do«nop«ataiU:|MiSisi «aMMMMSt«««,MdMrartitMftlk« 



A MORNING PERFORMANCE 

OaMOVDAToBt^fMnvf*, atTwoo^Ioek. Dooti open «t Hi If ytt Oa«. 

"VTATIONAL CHORAL SOCIETY, Exbteb Hall.— 

ll Caatfaotor. Ma. O. W. Haana— Jooa« Maoraijaaa, Wadneaday next, Fak. 
■TeoaiaMaiM at f -M. PtIiMdjial Tomlhrti Madame Kodertdnrff, Mite ralioer Mr. 
SUaa HMTTca, and Mr, Welti. Baml aad clwra* TIN. Tickato, aa.^ V ; Maabarad 
atallt.C(.. ID*. M.,aadlU. ImBiediata apptloatlixD neceae ar y. U. IS. Exeter Hall 



VTATIONAL COLLKGH of MUSIC, founded with the 
IN deaifn of eaaUlaf ladle* aad (eoUtBMi to oMata a compMa i w n l l WIl MUl 
•iMrtitB «■ Hn IjiiM afika OcoHMMal CMHmMrM. 

nwMMn-VlwlitiqBliTpwailHaat TWBob. I m m wi X i « «M. 

ivyieicara— PrladpaL Mr. Ilrary Leille. Compoailino, Mr. Biaidli*} Mr. Artlmr 
Sulllran. IlamMiay, |Mr. E. .1. Ilorktm ; Mr. Franklin Taylor. Piaaafbn*, Mr. 
Bmedlct ; Mr. Undiay Bloper ; Mr. Franklin Taylnr ; Mr. J. O. Calleott. Slojliic, 
Mri. Binii B«ri3 i Eltimur I'lneuti: Mr. Fraak Mori j Mr. Jamea Bennett; Mr. 
Ilrary Rvaldl. Violin, H»rr l.jitwlc iSttaue, Viola, Mr. Wchb. Violoncello, 
lUrr thtiilvTt, Cfl«tra Bau.>. Mr. Howell. Flute. Mr. Sidney Prattrn, Oboe, 
>1r. A;frr-.l Nirh^'lion. Clani>nrt. Mr. I.a7araf. llaasoon, Mr, Waeczii;. Hon), 
Mr. i. Ilarifr. Ttiui)i«t aiij ( 1 rtiH'.«.iM»i.in<, Mr. llioojat Harpfr. Trombone, 
Mr. Wintrrlii'tt<im. l>ri,-a>i aad Ilarmonlam, Cberaller Lemment, CoBCWtiaa. 

Mr. J. C. War.', llarr, Mr. Aptooaat. Italian Lan^uan, Blgnor J. 

beolaouUoo, Bev. W W. Catatot, M.A. 

The itudeata will b* JU UM Into two deiMtrtmeato— " Upptr aad Lower." 

Fee fur the " I'liiwr" Srli'N,!, ]*r Tirm £T 0 

l^w foe llM ■* Lower " School, par Term ... ... „. U t 

Two SAalmMsa Will ba (fH la omiMMoB all I 

Tlialialf4m«in«aMMM»«IIMi*r.ntcwrMllit 1 

April 14U^ IM. 

oiflif dClka CohmIL * 
PloadlUy. OBOKOB LESLIE, jbcrrtarv. 



MDLLE. LIEBUABT will sing the New Rondo. " La 
PiexA DiL Mm aicMM,-«gnMri aCfnMlr*rlHr kTSISMr] 

• I Bouibfori, Fer. eih; Un«iti7, T&t Blaka^ Hhi Maiwhiiwr, Mki 3 
lOtb. aad Uarham llih. 



ALICE, WHERE A_RT THOU f 

MR. LEVY, the renowneil <_'<jnict Playor, will perforoi 
Blghtly, tbe abor* Popolar Romaaoe, on Uiatla't New Improerd Corti«t,at 
the Argyll Boutiu, and 00 bU furUnaoMlat laar IteoathoalUia Uallad Kiafdoa. 

ASTER Wn.LIE PAPE. who had tiM dktiqgaUMd 

boDor if a (Mmman'l froa BJUB. tkt Mmo aT Wll«.taa I l i l ll lS t» 

ana. Addreei, «, Sohu Square. 



R. ADOLPHE GANZ begs to announce that he stlU 

oootlnaet tu Scor* 0|iera«,Cantaiae,aiid ilDgl* AllaalkrlWlari 

oa tuuSimlM imat. Apply to Mr. bvacai llavaoii, Nni' '~ 
«lwi«b«r St Mr. A. Cam s rahliara, », OoMaa tymn. 
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ROBERT OOCKB and 0O.'B KEW MUSIC 

HAUf HOURS at the ORGAN. By JOHN BISHOP. 
MBooluL aiiiMk. OriktTCii,,«Mt>a«k 

MODBRN SCHOOL fcr iht OBOAK. By W. T. 
BEST. e\ in. w. 

HOPKINS and Dr. RIMBAULT on Ui* ORGAN. 
£\ lU.W. 

SOFTLY the CHIMES are RINGING. Song Ss. liv 
th* Aalbor Md C0Bipa<rr of " J>-liny o.' the Mill." IIIuibImM tttl«. 

BLONDINETTE. Son^r :'.o. By tlie Atithor and Com- 
pctr cf " Jtiuiy L.r U.I' Mill." " lllumlii«'<»l litl". 

r£E& VILLAGE FLO WJB&^GIMi._ fipnyjU. By the 



JESVY of di* MILL. Sciif 3a. Word* "hj Qmnm 
Lnur. MiMitbirtme. lUmiuMttilk 

looikia I Sotctt Coru A Co., Nc« DarllBcUw atrtr! ; ud of all 



J3nOFEfiSOR STERNDALE BENNETT'S atmua- 
m-at u • PtAMOFOBTB SOLO, of Um MINl'BTTO Mit TBIO MM kb 
&yf tYMrilONY in 0 mlaor, U now piUlilwd, price 

La«M«5, CoCI a Co., tX Knr Booii 8(nH. 

iriSS FLORENCE DE COURCY will sin- ' Hahk 
JlL na Bum tut Kanusa,' eoopoMd Iqr Urar Siiiiit, it iIm BtMnrat 
iSiHillwi. IbiiSr •nriw, IMmmt Mi, m« "Tn aoM w iUV M^oMd 



MADAME ALICE MANGOLD bags to 
BMMfBl to Xi. 1, Wepaimth Strwt, INirtUiwI Plim. W. 



1i«r 



B. ^YILLIAM CABT£B'S Pianoforte RcciuU, 

WHtbonnw lUll, Tlmnlv •*MJapb Fttmnj Mi m4 SM. «tf JliKk 



MISS HADELimS 'SCHILLl^ begs to inform her 
fr>^r-,i. r'lipltf that ihtburemoinrftoSttirrliim E.iturT,IIyilc Park, W. 

MON- PAorF, beg8 to announto that ho will latum 
tn t v . I , 1 «p«k la llaccb,tn«r fall oonetrt tour wIUiMadwtflMll. 

AU letun to li« »Ji)ri-i»<J lo lilt i»»Mfnc», !39, Or*«t P»rt!«n<) ti!m«, W. 

MR. EMILE BEUGER will play Lis uew and popular 
p!%noror1« pl««M "Wairrlov, " OliUnt Uulo,-' and" SUmr IliiiPltt'M 
FcbnHtr/ «lh, ThornhUI; lih. lii^mfVIni; Mh, KIrkeiiillirlcMt Mlu it««<« 



TO PiiOFESSUK.S OF MUSIC. 

10 1x3 dispobcd of in Soutli])ort the Practic« of Mr. 
B4.»D». UawwiMa, A.K.A.U., I*U OryaaiMof Haralaato* B<ad WtilMaa 
wbo had awolrad a fln(.«laaa eoaaectlo& la tiM atom tumj lAnia br 
totlartoMr. D. ■ ------f — » • Tml. Mwitiiiir 

Ja>t twbUtlMd, priet 

":aoos: ms to sx^sbp/' 



CHART.IBH X<OWZi£a'S COMPOSITIOK& 

L'Mtl 



». 3 • 

a • 

» a ■ 



- Ibr tlM Plaaofiirto ... „. „ 
Uk'Mkkltaiarka,<lt. „ „ 
■ai ... w w 

MdTlolbi rrto*,laaM(%U • 

tinlHIl DVMOiX OltnM and Co., SM B(r«t 8tn«t, W. 

Jatt pttUltbad, pHc* 
PItjad (Tcry«her< ud ajwayi tncnrwl, 

••WAVEBLBY," 
FAJffTASlA O.N' SCOTCH AIRS^ 

VOB THE f AKOrOBTS. 

CnBi««edby EMILE BERCSn. 

Loodoai DnccAU Oayuoi A C«., 34t Rccriit i)(ri«l, W., 

Wbara may ba obtaiatd Uia al ar« Compoaar'i |iopaUr Moroaa Cunc«rt, " I.ci 
C«ba« da LflBdrw," prif* i%. " Bcti Bom " (ciaty oa popster oftru he yoaiit 
rit'iiiM !, r-^iiT !t firS •■ v-i' v«ni." i.-uniTri|ii.)[i c-.r Si^Diir l>rT»ri'* aer»nad«, 
" ■■ ' !("■' • I '^^1 I. »nJ raf Mioiu liiiic |.itc»l, 31. " DiiCaat MaiM," 

iuti. •■ 5uw l.afiU ' ( utiueiiyUaa), la. «d. •* BUm Blprlea, " ». Id. 



TO C0MP08EH8 ABOUT TO PUBLISH. 

TO MUSIC8ELI>Er;s. COMPOSERS, Ac— Wwb 
Eacravnl and fiini' l, lii ttw Imt itylik at Mfy tiwflwill hInil Iff 
F. BOIVCUKA.S Mtllr M:.r.l. r, ufh 8lr«t. 



THE VOICE AND SINGING. 

(Ite fcnaattoB and Cdlhmttan itf IheTiiiea Car Sb^^ 
B7 ADOLFO FEBBABL 

*■ Tlia fnmt and dcaamd nee«a> af thh work hu brunirht It. la no lone tlm,|«( 
»«CADd«UtliiB,oaf»nilly mlicd.aad eoTlchcd with a nuoUiar of additional I 
•M«h CTtatly tner>«w lU ^%\»a."—tlliu/ralfi ttnn, 

tMdMi pwcaa Ovnm * C», U*, Kacaat i i rm , w. 



M^RIB D'ANNETTA'S DAKOB MUBIO 

IVi OkanctOTlalicaUy lUwIiMid. 

■* lit* Lily nf tba Thtmn Qaadrlll*," witb eanat aoeompaidaMal m. 
"What Naxl Quadriltet " ( Bobtn't with eanMt unompaalnaat .- 
Tlia aUrlt Kapplnff Polka.- d«dlcal«l to all Splrtt-Rapptn' HadlaM ^ 
"TlNUlrwenyB WalU,'* dadleaUd to Mr. IlMkwtM. 11. M M B. W.M. 

Sl^t Waltt,"dedlcat«ltA Moni. Lnuii .liiiUun ... _ „ 

I PniC«x DirtHi>- Jc Cn,, 2U U«c<Be Stiaatt W« 



JuM poUHhcd. priol Ik, 

MARY, 

•OKQ. 

CoMPOMCD DT JOHN JACKSON. 
LoadMt: DntuaD4niw*Ca,«M4Bafwll4fH^ V. 



KUB1« NIW TtECKi 
"LA THURINGIENNB." 

VOLKSLIED rO(( THF. PIAMjFORTF.. 
OtVC*! IUtuux a Lu., i.i B>ccnt Strrct, W. 



YABIATIOIIS OK "THE CARNIVAL OF TBimS,- 

11 anns bt 
NOLLE. CARLOTTA fATTI. 
Cnmovm IT 
JTTLEa BENEDICT. 
Loaden: Ur»civ imitiv a- C u , 244 Rcfaal Stiaal. W. 



PiiUiohMl thU nay. 

"SO CHE PER OlOCOa'* 

TIaTMtay kjr KKXAlTAaiO. 
Tba Minia ADOLfO FBRIUBI. 



1 DMSUiltWaM^AOO^lM,] 



"MY HOME IS ON THE MOUNTAIN." 

Tba Poaby ly nSUCA KAKXtV. 
Th» Muds I7 ADOLFO FXBBASI. 



Jutt pabllihol, price 3«., 

"MY HEABT'S IN THE HXGHLAKSS." 



C* Mrin Ilan itt ini 

Cunrosio IT 



AUXANDBB B£ICHABDV, 

OBipcMT of " Tb9a art »o oaar asd y«t M lar.* 
IdOBlMi Snirda DifMN * Oa»'*M 1 



AXiIiXOBBTTO GBAZXOSO. 

n»ii nil mvoffOBTB, 
IMlaMto Via Jeula ttdniMbt; 

Cotfpoaao IT CH.\r. LES FnWLER. 
l^ndoa : OncM Datww a C«.| »«, R«fmt SCrart. 
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/"f&m (A< " SaturJiiy Reritte." 

Aoy Dew and weU-authenltcaWd hcu relating to the >'uoth of Be?t- 
koren would appe*! to the public in England quits a« euriutmly 
lDl«tc«ted, if not qoiie a* Bumeroot, aa in tiennaoy. l'h« icani^- 
UbnMtlM iioiii|ii|ml in Bcbiodlic^i ^Aupv^V™^ w4rk poiiMriil^ M 
Iwl ilto mutt of tniitireHUneiiu to voOtttifs of tto BnsmDtui 
ntinnteneas — i< nearly all that EngUah Oeethovonifti wtHDHiw with 
the German language have to contolt. And ereo our Iwimhtfon waa 
made from the edition pabU^hr'd itt 1S40(at Mttnstcr), now >nper«cd«d 
anothrr, with iinpoitant crncii<j.%tiuni and additiooa. Mr. Moachelea, 
nndtr whoee Kuper^'laion ttie £ugh^)i ^.-hindler was uthered through 
the pre**, might reaaonably have iiirUuli d in III* design the Jiiogra- 
fkitckt SolitH of Ur. V. G. Weg«ier and Ferdinand Biea, and thtit in 
iODie measure have aapplird the mo«t notahle deAuiency in ^ciiiiidli r'^ 
Ixwk. Wegeler waa the ehoeeo friend of the great musiciau^ ear^y 
life. Riei— tile MNt of VtMM BiM( mnother coDstant amociate in the 



iMppjr day* at BoBB— wu bit bvmirite pupil, year* alter, at Vieooa, 
VMB 1h« mnc of Beethoven had become Luropean. What theee two 
Itti* fMiMUied. if by no mean* Tolaminoiu, is preciout juit In the 
•me aenae M the biogrnj-h;, of SjcLitiJIi-r, and may be acceptcil witli- 
out »u»|iirian aa the rn«iilt ui' fnNiui'tit iiitorcoune, lively ^vmnvtliv, 
and intellkwt oWrvntion. Ikitli might daabtteM ^avo written nmrr. 
Wegeler nlr^t liiiew Itei»thavin in 17^2; and tiiough thcro «a« a 
difference of five yciar* in their — Ik-elhoven ht'iu^ twelve, and 
Wegrler leventeen—they oontracted a frii•nd^lli|> whi>)i wa» main- 
taitied on the doteat tenna ontil 1767, when the latter waa called to 
VtaM, Th« ftnimiy wia ■iitiniwit>y f w— id « W^wlw'«iniafiit 
aoA enUlwad —Im wii toJ tin lT9t. when Beetbom UmMlT tdt 
BiM I* MCtIa In Um Avrtrian captul. In 1794, however. Wegdar 
tgln tuit to Vtau^ wllare he sta^-ed two yean, and «carcc] v a ixf 
jfmA whhotit the fHendi meeting. For this we have his own 
rtftority: — 

tjafcn wir mit den ataUekM oMMdnrUitta CMUUm abc 



Alter lb* expiration of thia period, Wegeler (who returned to Bono in 
IfM) MfVtr saw Beethoven. The memory of their early attachment 
waa, Bevertbt l'w?. aRlvtionately preserved, and comniuoicatioii by letter 
WM kept tip fruii! the (ii)ic of their aepantion. Beethoven, absorbed in 
Hit art. waa but a fitful oorwypondent, and pvsn allowed y^n \c> )i<»< 
witboot writing; but to comj^-nwlc for tins irrrguUrity. hf »oi:l i. 
at the termination of Mch intervals, addr(.'«« U-tura to WppeK r, o: to 
his wife— the Elecnora von Breuning menUont-il in all (be tiio^'ntp)iit-<i 
—w eloqBent and touching a* effeciiveljp to diMrm reproach. I hca 
thin W9f the letter* of StrataiB voa BnoBing, WMto'a faiqtfaer-in. 
bw. lit Ml up the gap* left Iwr B aethg w ura o»B i i t [i I it M inea . Rie*. 



tat Iha "Editor " of the English tMBiblida— the page* of Furiqfo 
were concocted. In reviewing thia romance — for It Is nothing < Re^— 
any alluaioa* to the genulni: Hfclhnvfn literature would pwrtiapi hive 
lieen niperflwra* Iwt for reaaona which will prraently appear. Somo 
lime ti ne« a seiie* of papers were wntnbutwi to Wentermann'a lUutirirtf 
dtiiiK>>t Monatt-Btfte*, by a l)r. WiillgaiiK SlliJler. 'i'b«*e urofoaisfd 
to l>e I'ouDdod upon a diiiry slid vvrluvl c>M7i[tianioation* which MGller 
had received ttoin Beethoven's friend, l>r. W«geler. Ur. Glover, to 
whoa WMM •nlMi««to indaMMl fot tba iBtaBMgn.aow on to asJIata 
that "a aatwal NloManM had Utherto iMtaiMd^ Dr. Wagder— 
who.faihii JViMMny.Jii«t cited, was believed to hav* spoken his last 
wofdalwntBae^oraB. already (in 1845) eighUco years dead— "from 
piddUUng (ba daliik of hk own taybood'i intiaaqr" 
oompoaet: 



M tiw aibar band— coMlaeiry with Beethoven doibw «h« »ost fertile 
t«it«4«r bb creative aeiivity (from 1^ to awl ^prfn in \f»yf)), 

when one nuslerpin'p fnllowed another, in astonishing variety, from 
ihs oratorio of Chruiut am Mherjt and the great third sym|ihony 
{t.rair«) to £IrM«<re, odfr dv tMUht Lithe f tbc first vprsinn of fidtUv), 
S'Wijtn AppaMlonatu and the fourth piiitiofMrtf ruii'-irto (in OV— 
enjoyed so many charin-n of personal observalion. and wa« s»i complftely 
ia the maftrr a c'oiifideinc, that we are hardly in' hiK'd t<j <L'01)^i>iLT ih* 
desoliory Mring of anecdote*, kitera, &c., of which his share of the 
iMtaaoBriata, bowav tBtMatiac in t b — aa lw aad 
iBnlBdla,atBtiihelqr3rae(mniloirhiiatewardiblp. Tboaghba 
■at )usilv be charged with indllTerenc«, and made no pretence to 
Iftcnry skill, it must occur, to any one who redeets, that with the 
05<pnr!tifiitics St hii dinpofial a vast noal mors niijjht have been recorded 
of tti« n-markablii man to whom Uien htnis«ir, not lea* tluu) the art 
which hr prActisctl with considcralilo amhitinn and fu<vpj!i. lav under 
iiy:h deep and Lxsling obligation. The ahortconjinp' of Wopcler, who 
far thirty vcars was no nearer to llf cthcuen thiti the llliinc to the 
DlMbe, although ha too could have cxhil.iK'd nicir<^ /.cal, riiiy be 
Vilwad under different drcamstaiace«. and hi» pica tlut, " m Jiuthoren't 
Wmkm kU aito jaiM SttU ; tr hat mnt Freudtn md Ltidtn 
Hr fkdm b it Hgmttieht Bteorafke" te^ may be accepted, *a waB-' 
lug if ikot cT ic' ■ • ThU eentence form* part of the Xaehlrag n» 
dnkiogrQii'.^i , ,,(.v/,i, prejiaittd by Wegeler in antici(«tionof the fete* 
which celrbraivd Uiu inauguration of Ikethoven'a statnt? .it Bonn, in 
.tUKoat I845.t 

It most have bc-ii sbnrtlv after Ibo ikitm l'V«tiv«l (bat Wftjcler in 
hia lj*t illnew, «oiitnii il to L'r. Wolfjians' M uU.-r tin- ■ I'l.iry. nut of 
which, if we may believe Mr. Oct. Glover — nut the Kiiijlisb translator, 



' lit Ban ft OkUy. 



ttaairanc 
t-'L'adaa 



Utt Lift of l.udveig roA BmUmm. fVHB 



aSeb ia dm F(*tjaWl, nidtt bki* geduMet, (ooilera aach 
Wait 



"Tliis intimacy " [aaya Mr. GloTrr], " wliicli is aa apparent tn A* f 
nanwtion, guarantrea the fiuthfulacss of tlw portrait «f tbe great i 
diapU>-nl. The particolars of lihl early strtif;gl<-s, and tbi? dawninff "f lit* 
gnuoa, will lie mostly new to tbe pdrlir. In Schbidlers Lift of IMhtmn 
the tntith of the omnpnwr i« rrrr miprrfirislly tr^ate t wblt.! the l.-ittrr part of 
Ilia liiV. from thu time wlirn 'si'tili .l 111 Vin.:iA, ii tr.-.iti-l at raa^dfrabla 
li iiL-i'i. Tbis IwcTiii'iv, tfit'ff. 't. sad the present, sre supplonntary toeaeh 
ut\:r:. f 'r yurioso i> tv \\ i:j n'ti:iniwiio(aa(Baicbat<to'ab(}boad|ta[ktaGdNB 

slight I_v on the latttf jj.jit of hl« life." 

\Vi- an- thua asked to accept the divcrlinj; i«gc« of f'uri'no aa vrriulile 
biography. The claim I* preposteltm*, and, coming from any one less 
unacanaiuted with hla tulject than the " Editor'' of the SUtgUsh Tersaaa* 
wotOd be rejected without rammeot. Out Mr. Glover ictin* to hiboar 



tiw i w a ll ail M BBd n t bai baaa wrfctia abat Ba a tbo w a.' Tiua, ha in* 
IbcBaaathat^io Sebtedai^a JTiawlir a> Aailcb or BiatiMTCit^ IM I? 
Wcfelarlanrimdto*; hrtai «bsttiiatabaleliaadilitobaia«tidwiQr 

ignwasV 

** It ll oaljr an tadbM* On aifl] '"aet marked by tb« nnmenrc remaikabh bt 
tb* pn-sent volume. This uoreserre, tlie friendly ooofidiDW to whicb tb* 
readrr is aduiitted, and introduced to the moat pcmta huOf aMBM^ it aoa 

of the priacipat obarma of tbe work before oa. " 

But who is the medium of introduction? (Tertainly not Beathoven 
and as certainly not WeRcler. Boctboven wrote nothing of hlmaelf ; 
Wegeler told all he Itad to t'cll in lii^ .W.uzm., and in the yaektrof, 
pubHslied Bcvfn years later. If he lad liad mure to c<<mmanicale. he 
would hire cornmliniiviiwi it tluTe. Our mediuiu ii. therefore, Dr. 
\Vulf;,'an2 Muller, eontributwr of seri*l ariiclaa tu Weslermaon'* 
il< <.'jts- Utf>t, with whose Ibll approval we are conaoled to learn that the 
tmiielaiion of /'urwav Is ojlered to the English |mUi«. The " Diar>- ** 
mentioned by Vx. Obmr* wbo has a very Inaperfect notton of tha 
responsibility ba aaRtnai, eab aearcely be any other than the one from 
which Wegeler muat have drawn up bis own S'otiitn. The "verbal 
communications" of a man of fonrecorc nwy b<e viewed iodnlgently; 
but, even with this prm-iso, we tbould land it difficult to acquit Dr. 
Wolfgang MuUer uf bavin^^ drawn u]>oti Ids imagination as br a* ha 
deemed neeeesary to render hii narrative invitwg. Tha Ocrman* 
delight in a s|>ecie8 of fictit u wlii. h Ix-ars the name of ■■ art-DOVel." 
In an " art iiovi l " tha lirm is ordiiiariiy joroe oelebrated Painter, poet, 
muaieian, aa the case Uiay 1 <*, the leading incideuta of wbOM life are 
used aa a subsiructur*. and tbe r«»t built up according to the Gmcy of 
tha author, who can maka bit " artist " do as many strange things and 
lalkaaaaar aoBDMBidMcaaahia Ihidaaxpadiaiit. JF'a/ietalauutoiia 
of ibaaa wi-iianb. It o|MM to tiM aonvantiasal nnacr of ttia ku 
O. P. B. JaiBCi:— 

" One bright Jam dMnnqgi ia tbt Jiatr YM, might bare bMB ■MOamag 
the low groDndi at lb* foot of tb* S*v»B Stawtains lying betwaia KMgl- 

winter and the Orlberg, a slight wtll grown youth, in the dinrsa of a Itodent «f 
the pniod. A thrte oomeTd bad covrrrd bis bead, tb* usual aerok* bang dawn 
bia neck ; a browa coat witb a itaBdiac caUar, laUaw bi i * *a iiii agd i ' 



bt jckings with low cat sho*% BiHBlil*d bb attba. A l Hi bii ta bh 

by a green riUioa, Ac " 

This the raader may be led to expect Is an animated pietWO < 
Beethoven. By no meaaa ; it is an animated picture of yooBg Wegal«r. 
And, indeed, in a large part of Dr. Mailer's uarrative, Wageler figura* 

as a personage nolea««»n«pi'<'iif'ii» than the ni>e that hnlda the "TifeMk" 
— than. III abort, " Fnriov ." ^Vl■ rjin n-.adily tiuderbtaml tlir morihimd 
octogenarian, in his talks Ktlh fci«i>d MtUler, looking back fondly 
through the n.ii>t of half a centurj-, and believing it quite natural that, 
when asked about Uoetbovtn, the question was meant, aa a aiatlet of 
eowaa, tomly to Baatboras in aonawiaa wiUt Untoif; b«t muiy 
Dr, imOn misbt bava aapfaaawd tbna mnab of Uia '*YtMl aota. 
mmtAmttjmm " ji only to ^ ve more space to his hero. After foar arbalo 

" at" 
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nfMdvmWi M Wegeler, ve are dragi;e<l in hUooiBpaTbalf WM up 
the Ollbag— tlWlhcT pictureHjue dcMription, in the ■tyfo Of O. P. R. 
Jamct, iiitroJucing tu to auother incltlrcsqiio cliAnctcr : — 

" Straining bin eves t;* th* (Wimtiil, he beheld a »ljort iniiFCDUr fiTtn. wlwwe 
IcDf; iiirk Ii.iir ar J i;iiriiipu'.-< \K >■■■ jlike th» Hfort of lli<- tcmpfj-t. TIh« •ingu- 
lar IndivUlnal sceniHt little iniii<lful of Om t'tcramU; «a lh« caatraxj, lio 
■lifMndtottoitBiMtqiiita Bt Mi cm* «nM« thtn, w lttMg«d ftom liM 
Mftatie gMtkabfiom with wWlk 1w° flang bit nrmt hi the ur. Md appeared 

to court thfiT npprvKirli. (if tlio HyxtrniiilU! vinviii)^ Id ancl fro of th« 
tticlc tbati be hrlil In bli right Uiuiil Iiitrnunl tn In-at tiiii<' lo tbia liitplnr of 
th*iT fkuy ? I( wooU sciin ift, m tmidfnly he cried aloud, "Now an 

oUtgror A flash of li|;hluitij; !iuc(>«iievl ibU commatid. tvnniniitini; in a roll 
of coolir.Ticd t!iimfl(r. ' Adiigio mte'toto y ht thin vocifornteJ. And, up- 
]>amit!v i.n,.n 111! l iilioK, fulluired an eijnallv protractotl growl of tJmniW. 
• PrittiaiMo Jutuoit!" thootrd the wcatlwr director, and. rxurtly a' if llie 
heavms wm wally »o!)*<MTicnt to hia comm»iid<. now rewumh-d n tumult now 
cnuh of eleuvcBti, aoiwviiog lu a ir;l4 tjuiitliou; iu whidi ooc stcain or iuatnt- 
amtiMTCt te dram WMllter. Hm ttaiknt Ml hteweirqiiila amd bcfcre 
tfeb M j r at gtw M eandwt«r of tha ttgnpcat, wh« in fha lljjfat of the lart Hash 
wectnrii to be eocirclrd with i]>irkM ,'') Tlit>n. aa wddcnlv m it had cIoniM 
over, th • upper camnt of the atmosphere now cleared. 'Hie aky above Waiiie 
blue, and \)\' p'-ak of the Oelberj; ttood out like a rorliv ialaml amid tfaa aca 
of clor.ili lUnt enreloped the mount.iin l^noath. The atndcnt Itokcd OD(V 
more at t}ie figure abore hiin, whom he now saw tyucllr >c:tt<-ii,'' 

The (rtonn-direcline youth in I!(«lhov«n— Beethoven at flnp<>n, umler 
the int«ll«c(it&l tutelage of WegeliT at twenty. U'.ia all thia in tlie 
" Diary — or waa it vcrlally communicated to Muller fixly ycari 
»f>er it octtirrtd ? . or ia it aiDiply th<< nlfjipriog of MtUler'n own lirii;i? ' 
\Vl' iiicUiw to th'T Jut propoMtion, and tha nior'^ "-o iuasnuioh ai, .1 
little way 00, Beethoven, o/mi " Furioto," ii made to uttet Mich 
wnMon at ilw ftllowiiiiK>- 

" * That tra« a iyni|Jion.T, from God'a very heatt ' " (xdidditd hti tpriupng 
up. 'Such a one ia beyond lUyda and Moiart. Tliey art gnuid, dHinnin;, 
»p-ritnl, plivfi;! i:i :hrir tr-ntii>iif. But to my mind they arc wanting in that 
depth ind p. wcr lint hAr i:.i thr0ii<;h men'a very h«iiit«, iiml »]irnlt!i to them 
withont tlic aid of a poet, a* Ihry (ravcm tho atwtn/ path* of lift-.' " 

The moit earelcM reader will tint (hn lo perceive In thi* rodomonlado 
a aort of theatrical prophety of the Storm uiovciiH iil in the •• raslural 
Symphony." But apart from the pompofily of the lipcech, how could 
a boy of fifteeti summers, who had never l<ft Boim, wl list) isever 
he.^nl grai.d cirche«tr«j, be aufficitnlly well vtrsed in th'' «vni) liiiijit'a 
of Haydn and Morart to t.tx ihcm con»ciontioii»!>' ^wlh iln- umi of 
"depth and power," Ac wlii -li, we may presimu- wf ar ■ int- r.ilni lo 
undentasd aa marking their intVrinrity to tho>e aiibcgne nHy compow^ 
If P ee tlnma hiBumV fkwn Wrgt^i«r (the gmnm Wagder) wo 
hear ittdeli of (he cuneat aloecrity of yi>uiig KeeUioTcn'a natnTe, and 
Ilia utter ahliorrciico of dii:p'ay : I'ut llto wordt here put into his lips 
hy Dr. MUUcr — for if tlicy were in Wcgclor'a '• iJiary." Wcgi-lcr 
would U< no better autliurily than tlin Doctor— are tha worda of an 
upstart puppy, dettltute of tli.it revcrc::oo for the gNtt and good 
which is till* mntt «'nMping allribulc uf ynn!}i. 

'rhi> ii'.>t uT the rljiiiler ia ahwrtx-i In- ;i .1 iIa !ou of «hioll 
%Vcj,'i-!-^r t.il.f ^ 111.' li. n'B >li.ir<'. Not content "iili n hi.iliirv of the 
convf-nt lit 111 ijt( rl .'ich, a historv- of Cx'ariii*, ai d \ ;.i-l. ry i t \\ aU»-r > 
of Mappci, tin rvdoubtable talker vociferates s i^iin K>ng, in lone* 
that " resound through the forett." This is on their way to (ho 
eemenl, which, breaking olTin (ho inSdAtofameiapliyMcal disquisition, 
Wegelcr <!xt In ni iii rxn!'. 1,1 refetitory : — 

*• ' Tii.t n;nu/l, -I' x'ui-,. Si", in yonder v.iHiy li«a the cowTent of Hwnteriwicfc. 
ui I'U'i- till' 'iM i.l t I v vit. i hcy h.ivc always atmhttaadal unmd anA a 
dainty tt*»ii U> i>l3t;r l-> triivi-Uing ttuditits.' " 

(Surely the foregoing may b.' met with i-omewhere in J.tniet.) At 
the convent the h'jipttable'monk>are*< niii h nl '". .! t:y W, ;'i ) 
fluent Latiii .\'< I >y '■ Fnrioao'a '' perfLfrnnu: ■■ on I'l!' ti'I whi;- 

tlia two friend* aie taking their departur*-, lia- Atiimt tiacriogatf* 
them aa follows : — 

"'One lU'snfiil ; I "isH to know the name of t!ie student." ' Krant 
Gerhard WoK'^lrr, air-wi ri J the tall youth. ' And liow ia the young artist 
c»!W ?* ' My luuic,' aicd the boy. looking back, ' i« Ludwii; v»n Brel- 

hoMCG ' ' " 

Wegeler and Beethoven ! I>oc» not (hia t«rM th« dwarf and the 
giant, iu Voltaire'* Micnrmftjai f It i» ml to oniitempUlo the rrapeet- 

able We|t«!er in &•< atwird a [ .iriiiuri J.iit V:. M'';!'-!- .I'ntio jeanawerable. 
K^'erywhero Ijo in:ii.i'.i \Vt't,i'li'i' .ict the m:iii- c iui.;' ■,.in;» jXkrt ; every- 
where ii he monitor, referee, cliidcr, cuuiioncr, adjudicator, abaolvKT, 
iwdeBHBi4cMigh<i. 



HER MAJESTY S THKATUE. 

Ar, I ^!lf■!i^I^ v^rjion of M. Aimu Maillar('<i open, c.iUcd /.ara. f»ro- 
diu 'ii 1.; ihe «priug of IS^Ji, with proat succesi-, at the Oj^cra ('iiiiiiqiie 
in I'ariH, «a« Irouglit »'iit on Mfmby with prwil »i-K-tid<>iir and 
effieiedcjTi wm) «x{>cricn«.d a highly 'flati.Titig reception from a 
lirOllaiil heow. The entire action of the |iteee, in wliieh trtt aa« ia 
m.ide uf the charaelcrt in more than one of Lotd lMrron> poema, takea 
plai.^ in and near thp ancient caetle of the Lara family', ntuated on 
thf Siiaiii!.li const of the Mediterranean. On the rhdng of the curtain 
t le. exterior of the ca^tle is discovered. A large party of young 
noI'li-nuTi !i:u-c reached its walU early in the tnorning, and a«k 
aiJniitl.Mi' I- ill -h • name of Camille, Counte«* do Flor (Mit* Homer j." 
wlio, in coiisrijiKMicc of the long absence and aiipiKiwd d»rc.'«e of (he 
diref t heir, Don .Inan dc Ijini (Mr. Swift), lias iiihcriled the e«uto, 
i'lie expected ho^jiifalitv U net bestowed. A ((.'rriUe-looking old 
g««ltonaii, named Lambro (Mr. IloneyX lhni>.i> hi* bead i>om « 
window and inform* the i'i>it«n that If th< y attempt to enter tfaey 
will rcci ivo the coiilcnt!i of an arnttebtis*. The head tlii^appcar?. and 
thi- nol'tc* rt'trr.it famiihed wiih hunger; but meeting two peawnt^— 
Antonio and Ca>ilda (Mr. Terrutt and Mi» Cotterell)— laden w-ith 
pro\i>itm«, «•»«« thorn of their burden and refr>.>h llieniselve-a in the 
o]>en air. While thus en^^agcd with the f<•K^t, C'.T'itda niiiUfes them 
with a MinjT, decbriiig li -r joyiuii cnnviction tfiit whi n tdo O utit de 
L.ira reiiiun old l,.i:iibrn will In; liiiii;; ir,>withotH ilrliv AH Ihi*. 
including ('.'l^illl4's soi, • 1. ' . niiiriiu'd in tlio in r, at. linn, wliieh 
teruunatis on tha i>i,trjnoi> of I-juiclin (Mr. Henwitl.). another »oUe, 
«vitlt the inleUigenea that the King of i>pain h,i» ordert^d the Coantoea 
CamOie to eLoum a hmband on the fbllowing day, and that the luipfgr 
man ii to awiiinc the rinlc and title of the old Connie of Lara. The 
Cc'untC!>a, as a finish to her Mitgle lite — whioh, as we hear frum a Fhort 
song by Ktzelin, has been diKtinguirhcd by an innocent Kpirit of 
coiuetry — lias invited a large f'arly to the old dcacrtid castle, and the 
noblesse frM only Iicr riR-5<ii. h:\\ rivnli- rVir ln-r IwihI — Iricndly rival*, 
be it undri>1iKi'-l, n'K''.v.d t._i mlh'T- !u hor l/u I'-'', provided she chooaet 
one oi tli<-ir C'wn "<'). I m %•(•;;.:■ iitx'c It' ]" rc^sru'e die ahould 

bx upon an >)ur~id"r. l-'ruui ,-v <''jiivrrv' I i. w if.\: thi- ii'd4-'.< and two 
peuouts we Icarii iiui iiiinici]u(«lt attt-r tlin di>aj>prBranc« of Don 
JttMl do l0im im lather died nf grief. Iht OMllo W ibnt up bf tbt 
inienduit Lnmbm, w lm, however, ktill coDtinuee toeoileei the duee 
Iroin ttic p'vu.'iantryi alleging th.tt lie ia conetatitly making prouarationa 
fur the return uf his young master. Wlien tho nobles have de^iarted, 
to alleviate, by a tail on the Mediterranean, the tedium of waiting fur 
the ConntexD, and old I>«mbrr.>, jKniiKiug on the unfortunate )>eaianr>. 
deprives them ofa I'Viri'e llicy have received from tiie young rr)y»t«r<?r». 
thi- Conntets .trriven with her train — all Kavt> herself being exiiau.-ted 
with fatigno and mffrring under the flTeei* of a broiling .sun. 
Camille, who rc»id',d in ihc ciBtle during cbiKlbood, and w.^s Ktrothed 
to Juaii, iccogi!iA«« an uU i>Uyuiai« in Ca»ilUa, aiid Ka«u touches the 
heart of Ijamhrok who had mmU«'d her in hie «im yeara before. Bn%, 
when the old maii unduTHiande that the hualmnd ot Caniills ia to nrarp 
the titUi of Lara, hia loyally to the andent name tahee th>- turm of 
strong indignation, and after a cortcerted piece, chiefly con»i>iiiig of a 
Hilo wherein he dti l.iros his iiillexibilily, be r-.'tirc- to the < a^tli', which 
he shuts up as clufc as ever, the ladies being forced t" tike rheltrr in 
Ci??1 !.^.'< rnttage. Mctuiwhile Lan erttr? in n dilapid.i(cd condition, 
;ii-r rHi:|.-iiii,4 by Kalcd (.Mis* Li'Mi-a rym- i. :ip;.irently an Arab lioy; 
ai .1 iiii- n -jfctive feelins;'! ol thf ino tiJi tlo.-ir arriv.1l in a country 
w^-i li III'' iiai;',. l iinli fone and utterly *lr»nge to the other are 
«xpreiatM|l_iu a duet. The Conntc(>i, quitting the cottage, taket an 
intereet in Uio etnDgen>: itut while Lara, who from her eoUTenailiM 
leema tltat abe is the betrothed of his e;ulv year*, btboide her with 
admintion and incident lovCi ehe i« regaidcd «-iih ji^^lons suspieion iy 
Kaicd.. Tbia eitintioo give* riee to a trio, in which the ettangers uk« 
l^ave of the Cnuutr^s, and whioh, without intervening dialogue, i* 
immediately toUowed by tiie unalt. The young n'.>blcs re.tpiK'ariiig, 
are ccnim.inded by the Countr.«s to fuTcc a j<a.5Kij;f into th(> ca>tle, and 
.i:l attaek IK al'Oiit to conuient'', ^^ h. j., t" Itn- Mir[ ri -1 1' .iil, the galo 
is cautioii-ily tbrt<wn o[)cn by Ijiuibro. who in' run tu v> h i - f».-«»<>iuUy 
that hit luiiiler, the Count of l.am, has relntii' >i. H '^ n.ut' < liicin lu 
thare liis bo>iiilility. With Ujc acceptance of this inviUi.uai ih>? l3r»t 
jlnaU tcrniiiiatc-'. 

The Ht^toiid act t.tkcs plaoo within tha eaalle^ whieli is supcrl ly lit 
lip Sot the feec|iitlon of the gnesta. A concerted pibee cxprMxet oon- 
KOtaneously tlie delight of the Ti*it(ini,the fay of Latnliro. and th« 

C'.inrU'fV of L^r.t. I-aml>n>. indeed, ecnvertca into a initiKle ot gc<jd 
liiimonr. n t onlv deelaren bii »ali'«l'ai-tion at th« return el tlie got"! old 
tinieo, thiiiii^h a lively Ming, in wliieh ho i« joined by Antonio and 
Caailda, but ri-htorc» to the young ooupl*' the (^mrse, niude liemi< r thin 
before with .nlJcd diiTtt*. All retire on th*.irpr.i-eh <»f tli»* C iitnte-a, 
who expresses in .-» rmnirK.:' li.u feeling rcM\c-din li.r he.irt ly iho 
•ight Ot' Lata. Lara, presently entering, protests that hia love lor 
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Cktaillft liM sloM iodiiMd him to ranfame hb woper nok and tidfc 
A llfo COIOM, dilliiig which LAr:i .tiiil Caniille exchaiigo vures of 
•fTcctiOfl, Iheir h»l>pinCT« ulighlly inarrf-d by the atixicty ot" tho 

CountoM (<> know KoURMliiiig of Lara'» |ki«1 life; while Kiil« 1. in t',-f 
Itxi-'kgnvund, pivos m.'iiiI>Uiicc of jealous rajje. Again the < iiiitij>> i- 
dtr«iro(u of sisowisis; kirnlnt-ss to tHp ptran^pr hv. I'tj? I\ ili il. nn rc 
rccalci'iant v. un. ting* an Arab hoii;: .iliuui a nniriU r cutniiiidcil 
I>v ft j^aloUi woman, converiiing tUi; MjjmtitAute ol wliicli thcru ciiu be 
t. I tl lil t, .-iiiU which reveals to her rival tlut Kaleil i> a woman 
VA diogui^i.*. Ijiuvlin, who has felt turo of the b.and of Camlllc, 
il NkKMlr ICM fuitom tban Kalcd at tho mutual Jituchitient of Lara 
tod the Ooontuit; itnd the panga of jealouny form the in1<j«rt ot % 
duct between tbe two «yiii|atfietic pnrson.-i^es. litre cvniineiieeii 
the jinalt of Act U— which is n-plete with drantaUc iiiovcment, and, 
inde«i, the moht clstx>ratc j iccc of conwrti-d mn*ic in the o|>«ra. The 
piiejts, re-cincritijf. rcliew (heir enpr<*«»ion» of ddight at the festival ; 
the Coiuitcfis funiialJy proclaim" l^ra the hiuland of her choice; and, 
in tlM iniJ^t of a i>uiiiptiiuu4 laiiquel LNtra hinnclf King.i a lallad. 
recounting tlic pro«i-«i of lli» aiicestrr». All Ihis mirth, howetcr, ia 
inlerrtiplid l>y tlm eiitriniee of VJj.rllu. who opf^nly dcnouncci L^ra as 
tu im(<ostur,' dallied nilli a name ar.d attnliutc* he tuutujriuht to 
WMr, and dectorci itwt on tho day following howitt bochaMd fnmi 
tt« cattlP, Tho gneatf are faonor-ilriclian ; but Iam, who tftor all it 
an impostor, ativ<;ts to tr< a( the inattoT Uglitljr ; and it ioamnged 
that tho dlnj utc bctnrccn himself and Eiodiii lhall bo dceidod by 
rintile coniliat on the cu«uin(; muriiiilg. 

i he third act o\vnt with tlie di»covcr>" t i Lir.i iNseep in hia eluitu- 
bcr, watched hy Kaleil. who hait cau«cd ait the wii*chief liy tcUiiig 
Kutelin — something, aiid i* evidently beginning to feel remorte. The 
KCDc opening reveals a dream of the »leeper. We are tr*n«i>ort«tl to 
a marine cave, where Lara, iindor Ihe name of Conrad, appear* chief 
(rf a loud of pirateii, with Kaled, as Ciulnare, for hU most inlimate 
aNodatc Tho aongo in ftaiao oT nmtio jigrai and m •am*"***)* 
dorisff wbtdi Cowid fidlo vwnidoil toio tno armtorOalnaio, malca 
ilioMii'ject of a oonoeriod piaoe i and it nuft U' admitted that >IM. 
Uornion and Jliclnel Oalrj haro hore ver>- iiigcnionfly tuggeetod the 
rt>!utcxioii betuccn tho two poems of I-ord Uyron, iinicli a« they 
have deviated Irom tlio original ttory of l.ara. Tho dream over, 
KalL-d, confi-spiiig tliat ho iii Uiiltinre di«giii9c<!, al-'- iv t?t:l he 
has lift rayed to K.-.rfliiHlie sceri-t of L«ira'« p.vtt li: ■ : I ::l i :n>i.iM- 
aiion llial love U the cauw of the traii»gre«»ioii iinl«in-.« Liiia lo js«iilori 
chaniiiiig tniitn-**. Meanwhile the hour for the li<>*eil>5 mefliiig 
»ilb Kxawliu lua arrived, and LauiUro brings Lara hia t;ahei'!i sword, 
toCtUiar Willi a eaakct conlaininf tbe jianct awl title-di-eds of the 
fiiBMty. In tbi« alio ia a doeiunont, in old Lan^ hand, warning hin ton 
navcr todraw hi^ sword in an unrighteous cause, and never to assert hia 
Btnw if he has committed any act by which it is ditlionored. A ?oiig 
r\|irc«M;s the iiitcntinn of L.ira to obey his father's mandate : and, 
Willi a cliatige of »ceiic, wc come to llie lact jimile. lC/?<-lin, tword in 
1i.»im1, ii awaiting ilie arriv.il of hi* antagonist <:m tin; feu-lnrn h : while 
»U the olluT |)ei'oiagi-« of the drama aif a- ' imled touitiieMthc 
i^iie ot' the encounter, but wlien Lira apps^r^, ii i.t to eoiil'e-"s ihiit he 
it really i«h im|Kwtor- plain Cotir.id the I'orsair, and no Liira at all ; 
and be relics {rum the ^{(UJUh ixuiss, foUuued by (jejienil oonlur.iely, 
Ywo p«aoa% howo««r, aeoomfony hiw in hia rMrtat— Kaled, •(m« 
Uulnm, whow tovo is to comjpeniate him for all ho lias lost, and good 

"Id Ldmbro. who, with the keen eye of feudal iiifkinct. hn dcteeted 
lliat the avoivcd ami br.imlcd impislcir i< tlie Lin, tiotvrithstanUiiig. 

'I ho>c who are aopiainicil with tiie oii.inal drama will remark the 
clcwviie^swilh which it ta« beeti followed by the adapter, and ap|iteeiat^' 
tile friicity with whish lti>> n M.'^ ,uh1 roikecrtjjd pieces have been 
turned iiit« another '. .i.- u. gi iil in any .Heu>e outraging the 

iQUstcai accent aitd rhy lino, i In^ at x.v<!ral ius|aiiec9, and expeuiaUy 
in tho «l<uu«ii Jrab .• — 

•* A I'oiuhre drs vtrts plaLutrs 
Oh AnatM ha (Ofavamt, 

Heaamcd «st a* ttlour,'* t«. 

—tlie qiuiiil. iiiotiotot:oU!'. lulf Arab, halfSuuii-li l ii: i l u liirli ii much 
Divte readily accommoilated by the Kf-iicu tiiiiu ilia tiigli.-it jaj>jiij — 
was a ta^k ol no »mill ditliculty. 

Of (he niuMC of M. Moiliart — already well and fa^ ardbly knuna by 
Ui opi^ras of O'aifdialaBUd Lti Liraq'jnt <le ViUdi.', and of tliO perform 
■Daoci! gerier;klty— we ntust defiT ^i>•^'1killg. Kiioiigh, that tli« execution 
was leutatluibly ptTeetivr: that an iniirei>t *l«rt wjnereJiltd by the 
4iki,t of a f< {s-nno (.Mi«. I!</in< t), ami .1 l^arilone iMr. H ^nwick), both 
new to the utagf, and both — the bidy in laiticular, tiki ly to prove 
acquitilion* : tli:it .•eversl lieeei* weru x-kcd (or ai;:iiii and repeated; 
tint the calla for the priiKipol singers were as iVi-nueiit us Uaual on 
tirrt nights; ,tiid that, at the end of the op-ra, there was a loud and 
fieneral iumot<»u* fur (ho luanager (Mr. W. Uarriitoii), who cauie 
wwaid vilfa eigoor Arffiii— tho eseeilaol coiidneioir of Ucr llitfetty'a 



Thaaln— amid aiiplanse quite eDthtisitetic. On the whole M. MaQUH 
hsu re.tson to b« salisiied with tho stylo in which his opera has 
been represented, Uith Kciiically and mu«ically. and with tho hearty 
weleomo accorded to tho first work frc>ui his pen ev«r inttroducod to an 
Eiigllili a n teaoe. 



rbe i^ifnr t^e pat;.* 

DAWN. 

Tbongli sombre age a ili-ep dirge aing. 
There's a sweet tiH'loJy for youth, — 
K>i<mcss and freshness, lox-e and tmtlli 

IVir 1 :c when in Its sjiriiig. 

When ihonght is sangtiiDe — full of \ugh 

The heart liolh pari* anil wami, 
Its sails fnll-windnl bmcnl to eofa 

With life ; Do fear fur storm! 

Erablem of rontli : — tbe fairy 11101% 
When' Ik'nulT rrQ«ii«l rrigiu^ 
Ib r ryi's— thr di-WT drops of light. 
Ilur hair — the 3r< Il<»w sunbeams bright, 
Utr bieatb— Ibe fragrant gala of liawo. 
Her voiM— the weeduadatiiiBa. 

DAY. 

ThadairdriBi; faocr'a miala dspait, 

Hw kric ao Ugh that aaaml, 
Si^iaddM ae may ahilt tba heart, 

HowatMr fii^ atcce& 

Bnadeasftadnrt the mn ntaMa Ug|^ 

Jkad flowing hi dnr lata bathed, 
Sesidt in hia hianis as meitaia by 

I.ifi"'» nooii-dsy passions »callied. 

Pronilly may young hrsrts ploiigh life's teSt 

(inily th' pennons How, 
Blight'shinr the !>nn, and hefcAllly 

Tbe faierins ImeMa Mow- 

^UMMAad mI'im^ ibaAi mtts 
Boon gain thdr porta itarm-wviii and Isrtv, 
Anil some are sern no m«n'. 

X a 

lli-.ixii'N A'l A rKUB Mu«ti S II I !. 1 1 .- -1" s> ii'ty ps'.-- tln-ir 
thinl < i iicoit nil \\'edne»d,sy nvt'iiini; l\5t w. .'1; j'. thp llri\tr:ri Inslilu- 
tioii. (jTvat rrnl.l ii iiii^' '.II ti;'' v.uinni it^lr-iTiic:.'.!! prrl'irdUT-, wbOs 
under liie guttiauce ut Mr. iiooise. a<.<|iiiit<:ii tliemkeives oiluiirably. 

The Co.xcoBLii A Socirrv gave a concert at the Lecture Hall, l>e|ilfiNd, 
on &loi>day. Tho vucaliala w«re Mis« Lixzie Wibjoii, Mias Lotti 
Kllcris. Madame lirlon Pefcy, UadaaM Gordon, Mr. Qcomo Todder, 
Mr. Carl Turner and Mr. Loonard Walker. Ur*. Oeoi|^ Tedder traa 
the pianinl. The |»n>granime was made up of miscellaniwua vocal 
piecea. Among tlioMi whii'h pleased ino-tt were " Wapptiig old 
stairn." Miti? In- MAitair.,-- IV-r y 'c:;''' ri-t!> : " Tin; rri't Ilanner," 
fUi)^ Ky M r I rcLi Tcdil.jr 1 cii' .M ril 1 : ■• L;ir^'i »l riii-to!Mni." Ming by 
Mr I.i .iiiaril Walker aijl i-ncuri-'i, ti Mr. Wali.<'r ^ruvi- |<o|Mi]ar 
(;i r':i;i:i I fit, •' In i-helii r. .1 V ill- ; < ..tribel's ton^, •■ I'iv-' o'clock in 
Hie iiioriiing, " iintig by il,(ii,u«i<: (.iordon ^encored J, and M endeUsoltu'a 
" I'm a Toamcr, " given w ith great spint by Mr. hegmiA, Widker. 
The Concordia Society are gis iog a series of concerts in tho environs 
of Liondon, which generally attract very large audiences. 

Mh. Uali-ii Wilkinson's benefit at the Itoyal Gallery of Illustration, 
notwithslanding the intense fog that prevailed on Saturday evening 
la«l,attTneled a large attendance. Tho ojieretla waa Jt*ty L*a. and the 
siiigerH, with Jlr. Wilkinson, were Miss Itolierlitio H-^nibTwo, who has 
now bev'ome an undeiiuble favorite with the pul U -. jMi^n M. Pitt, a 
ri«ing young »inger. nnd Sir WhifHn. Afti r tho ctp<'retk» a 
niUceIlaneou> c nci ri -inn with the assisi.ain:-: JLidama 

itudurtdort)' (encored iu ■ 51ie w^^rc a wreath of roses '"\ ; Miss Kloreueo 
do Caannr(wlio sang Henry Smart's '■ I Urk tho befu are ringimt," 
charmblgly); Mr. Cnmiuings (encored in Signor llnndegger's song •■'rflO 
sunshine and the shade"); Mr, Herlierl Ikind ; Mr. W. .1. KWding; Mr. 
Kmile Ilcrger and the Orpheus Oloe Union. Jlr. Wilkinson sang, "'I'lie 
I'ilot " and joine<l Madauie UuderwIortT in S^ignor llandegger's trio I 
Naviganli ' (The Mariners), whi<'h was loudly applauded and 

i redcmaiidi'd. Me. Kmile llerger and f-ignor Kaiulegger aecoinpauied 

I the singers ou the piunoforto. 



* To nmslc. Csfgrrigbt of Ihe anther. 
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Dr. Shoe, being pinched fnr time, at OBM|IOeee& tO 
Ilernwith suothcr snot at Shcjct : — 

Dr.«» D(i. Mu jTirN, on Mii. Ar i^wjn, — ; fThat boaU itf) — It WM loo 
1>xil of yon lu pint my ictkr wUli tUc iiigluitur«, A luipromptu. I 
iii.<dr up my mind Shoot would make a joke upoo it, and was tremb- 
ling all the week for f«ar hs ahood. Poor Alootagiie .* Ua aeetai 
wMiaM. IUitl»ilioa^W4 tatettMtolitutiadtalksr ''lUie 
toMtiaM" vthcr iwigiw llinigik 

la a foranet point ot view, Ihi* wm ny l«Uar>-'< I think • Occa- 
•ional' ii right—a brick at ao}- rate to m$f what h« think*; and th«n 
1 went on to ii(iJoethat Shoot wa« not very great in the joke way ir 
the Co aibir wa* to ba acceittrd as hi« gtandard ; wiiMlIng up by men- 
liiniiiig one i»r two voc!i'.i<f«, wtm I H»n-d to say were pasw, arid wlw 
hiiil 1 rAieil to iii'.ori jt llirir hi nrtTn. And when I aaiu, " Dou'l fiin l' 
»l»iut finni-r* »» now i;hiiriiiii)^ l>opan;* cin>?c ihcy Tnoved you," I liidn't 
ini.-.iti i; tur Shuot, ]:«)ijr lullow. I w»h decUiniiiig from Clio "ck'iiki. y- 
«h«d " Ut ijjuoraucc U> Uio readcis ut the Miuuai WmIU ia general, and 
qttile coDBciooi that I waa rushing wildly into print." 'J'hw«h will 
that do? U that nifficicnt emollient," aa Mutton bath it? 

Lat m, thuRlbre. bury all ideaa oi boMility ia •* tbt ttnh of ft* 
Uontagnga. Attd, giving thee, (.), 8hoot, tha raini of thy img^feaiit 
«aatlet (in the air) to wander in. with roicelew Mariot and l^nbtfllka 
to Kcure thy rsfuMs. " I humbly take my leave." — B«liev« im, 1>. 
Mutton or &lr. Ap'Sho« (what boot* it?) Your (A d«tached) vomvpoo- 
deiit, U. IttFBoMrru. 

I'.S.— SluH>t want* " a UfM by which h« may read sty Utter." la he 
•Ull thinking ul'a " lucubrntlM?' 

Pamuhlal that Mr. Shoot cut Bund Us «wd affaiis, Dr. Shoe 
ikdiMi to meddle with them. JKererthdoB, Mr. B. Imfrotnptu 
will 4o veil to nolnraiilHd nfMtaieBlL Ucidumwith a 

ffntn tnm Hiunpli : — 

To Owaix Ar'Mi-rro.x, E«j. 
( Vactiatinff at Romt). 

Sim, — I •-.iioiot imagine why Mr. i^hoc in your absence thousht fit to 
r\ hide my i-unlnliittiun (The Abliot of i>t. Oall) frt^m the colunin< of 
.\lwi:on>«na. wnd in ((■•jirfciation of ifurh an inlin«.i itahle act to »iiU- 
niil luy u|.i>itun th»t Vr. t>huo, witlmut W\::^ .1 ]i[iuct', wa- Uirii uii<i r 
the mnic " a<|>rcl9 and (;eticthliac iultuciicca a« a prirKP. 1 v> rv 
Miuoh iluubt oluthcr Dr. Slioc will understand thf puint nl ilic .il»>\.' 
<|iiuiatii>o — ^you, or I'anlaKruvl, will perhai* kindly vxpjdiin lu liiin.— 1 
awg eir,4k<Viift&> Huupn. 

l^jt—AivuU Dr. Shoo not ool*e withont nforence. |iray add the 
liilfaiwiilg HM, wMreaaod to him ^ 

11.11— Deturtdt OndimM . 

CMiUrnl f. Elttted f. 

f'arv'uvl f. Popular f. 

f*t OKMby 6'bdm— A«L I, I86& 

Dr. Shoe failing to wmpiAmd, vithwt fetewwe^ the body oi 
Mr. lluidph a t^i^tle, hee added mt MOM feae, miuth, after noting 
he (Shoe) faile to eompfehemL Df. UlNodore Whccd ouoe 
pul « ftvc'uti {Krfsl to Mr. Ap^Mnttoiit who hiiiaeelf aupplied 

Itachanhenwith a haeUnnder— tf not «ttoM from beUnd • 
well;~ 

Uaaa Snost — In to-day'a '•inipretKioQ'' yoar Vienna eorreiiiondent 
Wrilaa a* fulluw*: — " The old churu» i» 10 b« discharged and a uew one 
cHgaUOl in ii" I'Urr; (hU it a ulrp which ahould by lighla have l<ceu 
liiki-u long ajjii" '1 hi*, howcvfr, U the '• rub"':— •• The voicei of 
•lull- of (he U<1ie*anJ k'^"'!*'"'"" b longing to the prrjrnt choru»havf 
Joitg liefii ' kur/ ilttrvtfift jft'*rfii'-^-^ ui, Qfte r?»M/*7 ry^ur f Vf>ie(** *i!l 
nut l,t«t (or ever, Ui ^ [inim-^ '.iiiti-.itK- to wi-.tr out." Wnuld 
Mi'l the aliuvr a|i|>U' tt> 411 «'»l..liii«i»m. i»( — iiyl •• H niirJ ' when ' cArr 

lui ' — and irrtaiiily iiui a huii<lri'd iiiile» from , I'Ut |M rli.i|ii. tur 

ditubdew l<f;inied bm drtMnlly oixviiiric A^'ilutlvn may know how 
(hr ahoRofihe abovcuHmiiuncd aumharorwilaatlio etUhlliAmfm. ia 
lix»rn — — . I'il |«■l^e awhile and reat. Itwtr new hat afi)]rcelali*« 
Corre-i]»ti<1etit. •• Vrnr ix to!* qh nir la sir-iiijit." 

Dr. bhitu (rvKiMxtfuUy) oijeervea CtiliMikraUi: waat oi " lutt ' iu 
tlu.' epiatolnrinn who oiUlixtM.'B him with a. fauiiliarity only jiiatiiiud 
liy ktii-; aciiuaiiitancti ur receul uoufAri^tioa. XavattiwluK, he 
(.Sbfw) baa iuiiiin);i-<l tlw oomniuaioatioD— aa aln the fnUowiag 
from Dr. Whocl : — 

Dlah Sii..v.,— The Pari* co> respondent of the Ster »peaV.» of u New- 
Yc3.>'* gin Bude by UuMava liun> to UdoM. Bo«ini. It vonaiited 



of a bn, on which th« artitt had painted the notea of the air Ham 
mi, " Matilda idole do iiu Me." Each note, I am told, repntenli t 
Cupid'a head "giving the v\At:l cxpreraion of the tone conveyed by 
the vt)w;*' "the additiunal lines repreaented by floletaRd liow«, ud 
for Juuirle crf>iL-Kt;» ihf cupicis drawn in tiny boat* rowing." It wrMld 
appear from tho italvnit-rU nt' this Krsnco-Knglioh or .\tii;lij-Kri-i.;h 
writer, that .1 luad rari re.illy lip |iaiiit"-d >o 10 ffiyr ■' tlic cxfrrjMc'i 
of a tonii i " ill otlier worda, tlwt a iiiii|ing head can be painted in wch 
a niaooer that oq« haa only to look at U lo know what particnlir not* 
it {• uiterin);. I can nndeniaiMi a carteatotiit npreaeuiing a Taai. 
berUk or a Wachlel strafari^f eveqr pactetal aerw fai Older to (tm 
o«t a " C firom the eheat.** The mntfaig of ah E flat by a taai 
profound might alao be depicted with mora or leH aignificanre. Hot it 
la difficult to coDc«iva a portrait of a lady, fMtltrroei], or angel « 
cunningly delineated aa to show not mijrety that the mi) jrct of tlw 
portrait ia singing, but the very note that ia l>eing aong. FrubaUy tli« 
artirt has aanumpd that UDgera open thfir month;! widtrr in j t tjTr^ioa 
as tiioy iM i ud tho Mtale. Ou tilit prin<ipl'\ it wouM Ik- quite [t-..ti» 
tijr an artist to indicate — to thow already inili;itcd in tlip K-.rpt vi hij 
.<.y^t^ :M- tin- ('oin|iaralive rli-vaiiun Ohuu^;ll nut the al<fnliite pilch) v( 
the note* produced by each ot his ainging head«. (iviauve Dcrt'i 
dedgn, however, is sure to be hi||hly ingenious : and it i« not hit fault 
if a Paria currcapondent who wnirn ndthcr French nor Engliah is oa- 
able to give an laVtlUgiUe accetiat of it. Why. Igr.th«rfneiy, demi l ii 
corrvapondeat talk about «douU« craahelaf'' The IVwh veil 
eroeht doee not mean "crochet," but "onmr;* wUa the ElMHh 
word JoubU erothe doea not mean either "aevUaonelHi" er "dteUi 
quatror.'* hot " eeraiqnever.''— Youn, tleer fiheot 
^fiie aMm, Kk. t, TkBDaaaa Wudo. (M JK) 

Dr. Shw ia glad. Dr. Wieel. however, ebooM nUhff km 
addMiKd biebltar to Leiecater (Esq.) Buckingham. Dr. tt«e 
ha^ hoiMfer, ioqifaiMdil wiOout giimaoe. 

IManhenherawidi aerw Men all jh f« A. Uannaal Wt 

men^ (Amen?) which Dr. Shoe, havbg lattUiig to mjt ttqiiv* 
in a vow, with nnmcrala : — 

No. 1, 

DcAB Jla. Ar'ML-n-ox. — From all 1 luivu he^rd about y4>u i am rare 
you niu>t be a very good-natured peraon, and that yon will not rrfius 
10 iiiaert tliia letter of mine in vour fiumy puUiaatiot). wbicb, now ilMl 
I have left scbool. I am aUowod to reed. I nmrae well tell yea Ait 
I am very mudod, and tint 1 pbycd an air with lixteea veratiH* it 
mainnia's lat>t party, of which 1 only miiacd out the one in MX flat^. 
) III nobody found it out, as everybody waa talking aud laughing the 
whole time 1 played. I thought at riral tliat they wrre laugbiog »l 
me, but mauiuia (old me afterwards thatgenbeel people always i/»Uucli 
and l.ilk during nui^j''. 1 r.m now cf>uiiiig to the gnviul tthytt rf mr 
letter and ho|>e that yoo will t.ll^l■ at iiiiich int«rest in it a« I do Atl 
thofe letters In your iji<:e ivnnt about the aolo players ,it tin? Cry'itl 
Palace have made .-t ure.it uniireaalon on me, ana I'lliiiik 1 know hor 
all the dlHicuUy iiiighi Ui »eiticd. A gentleman, who ia a friend cf 
mine, 1 may aay, a very yartievlar friend, has invented an iu>tranMl 
which, when wound up, trfayi ot itself most beantii'uUy, and leenli 
juot like a clarionet. It pleya tbne time*, " The laat maeof MMNIK'' 

Anid BoUn Gray," and ••Chnriieia ny darUng.''ae deUdoadf Met 
I could liKten fur ever! Papa says that it doaan't fibQr with BBf <!• 
prearion, but my friend the inventor says that it M> WNMh lha WVt 
like a real pbiyer. His lume Ilia Uclaviua Flourish, and he nyi 
could arrange bin iii^iruinent to imitate antfthinj. Dear Mr. 
ApMutlon, 1 wiah y>-u wuuld help hint to bring it before the pel<lic 
aMedetr. KOW please, and yon nill ^u niudi olUge. 

Yuur great admirer, DwXftA. 

No. 2. 

8ia, — 1 wonder it docs not ntrike your readers and your wrilert, thai 
|ierhap» the Knglish uienibvra of (he Cni>tal I*alace orchestra n*'t 
I'tay. If they could, depend tijien it thiir conKieiitious eooduclor. 
ll'jrr Manna, would he (he tirm lo > ncoiin^e them and bring il>rn> 
fv.rwiird. The only Knglishni^ti / e\ i r hr.ird |ilay a aolo iu the I'ahf* 
l>:iiid i« a comet player named W ilincr.-, and c«naiuly if Uerr Matiw' 
lAh^r pnn>-i|ialaar« uo better than hi* tyro comet. 1 don't wonder he i* 
a>hi(ni<-ti to bficg thom Ibrward. l %up|>ose WUnere la the bM. 
lV<r ^laiinr. 1 am, bir, BVI. 

.No. 3. 

gia, — in atiswer to the awm^tmnu iraik rvtleeitiig upon m«, is yoer 
taper of the :!lst in«l., I lirg to say lltai I'm sure tho» aiaiaMelMiM» 
Mra. and Mim Uurblu of WiieOlainl Villa*, Uipsy liill, Noiweod^eddil 
emidey their timo better than ia ti>-hig to eew aceda of dlwmdm 

where harmony i<n«iW reign. 

I am, Hr, Yours oboilieri(, I'*RKi'raicu ThoXJU Qini(fia« 

QffiMite tU J'mry, WtuiUtuwOi Hood, JiiHuurj) Slat, 16$5, 
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V9. 4. 

Sii,— Your lively oorrenpoodent " Gog " »>ka nthercAntmiptttoiulf 
■■ Who u Mr. Quiuton T — m if he were noWy, or at be«l » mere mi/H. 
Xow, I am enabled to state moat eiupbatically tliat he tomtMy, to 
vhich TOD will at once aownt, when I inibrm yoa that, after mach 
puicot and hlijri.ju!. rL-5carcIi, I hare loc^rtained that he in <lesoen<l«KJ 
III a ^irrci II' i" :r i i Uil- iminoital (^'uinlus Cufliu», whnne heroio 
tc^f-iuiii.n'.Atiiiii a» rfi>r<ird in tlir I<igi'» of Uoni.\n liUtory. still 
trail', <<rt» \ t lr> ent*iu-iA'<iii. Of tiii illii-l:ioiii (ii-n'c lulaiil I ilnrc not 
auen tluit lus uoiUil iea(> utUi an abjrst to »ave Ills cuuiitry. or any- 
tiiiag elM ; but to Mrc i» one thiaf aad lo ^ la another. Wan oar 
tua&u Uuiiittu to receive an oAar of dOO «'y««r to aaind hb «wa 
hin lifc ■jr. or that « «f aiy otlwr umu," the fmlaUlitiaiiivthat 1m 
wwM/ii^MitaadQOiila wtUkm* Mm i!«r«iMlM«ooitai( toMttr 
ktiBMli mlttim f — Itr appearing in your pages, he has already 
acquired a dim kind of lustre, and, if eDooaiagcd, may expand into 
MIC of Ike luminaries of the nineteenth crnlury. To conclude, if yon 
of toy of your friecMls should require enligiitenment as to the ante- 
udtnts of any »till unrwdginxed geniut, apply atooce toyotir constant 
resdtraxiiJ »,irtn admirer, GaCB. 

rS — Quiuton, or mure properly QuiMtU, >!•« th« tllM BoiWU Ott 
u. u:;lniau o. Severe, Inflexible atld imfellMIBllibaf At AlqrillBtO 
h he ttrou'd jilunge — If he dared I 

Slit.— I have tmt Hit!'' to ?ay, ar:d *hM not nay that little wtU 
thoogh VelU ia my sulje< :t. Two or threi- {Kiinla seem to Juvo 
escaped your correaQQndcrio, wlio, tliniigh they r-in sec MWb evidently 
euiioi see well. Why shuuM llcrr Marmt l>c called over the coats for 
Brcferring a flageolet to a tlutc. We aiay xtU wonder vkg be Itket 
IwiiMn liettt!T than WeUt. and m mM» ctMlotjr diflara hii 
Mefcwatie for dageolet music, bat kow on \» hdp Uf Ds gaalltat! 
If loettioDcd . Sir. Manna would in dl ptoliaLiliiy say that it is to plcaae 
ibe fvbRt and not himself that he haa (0 many flageolet aud so frw 
tule *olo^ therefore he bad belter not be asked. Perhapa WtlU 
does not phiy $»tll enough, or perhaps he does not behave enough 
to be allowed to play a tune all by himself. Truth is eaiil to lie in a 
Mt<and there it bad better stop while tlie present dyn:isty laMs. A 
le« lr»"tii inculcating rpfi 'nnlion and cgotentment mij.-hi iDrwinloJ 
tc Wrl,>. logcOirr wiili a tH.Mik Of *']«lnatioll for ttie i' lule." 

I Vt'-lltiigien Cruetiil, H'rlli. WiixiaM Wku-ui. 

No. r,. 

-\Vli*n iwrtp!f aj^pi.ir ia priiit, thcv ihoiiM l« very earpful 
• hi; y ►.ly ami ), they '■.ly it. Hie vul^-ar. i^iiorsiit and 
wrwijdiy writer* t>l til "' K-iI' t^ lUjut my friend aii'l |iiitr>jn, (Vuinton, 
tmrwiy iiiniioate that !!<■ i-> 'I'tir l.n t i". lie i» ii -n.U'dy, and 

■tte lu (o rctlM into privain liie, then woe to the woiid in general, 
aMlattedyatal BalaeaiD (Htieularl Let tbe correspondence end 
Ink Adouw;* Uasul 

AOlH<a J/JMlHAy. 

No. 7. 

&iB,-'Knowing yon to be snflWing f o'crely from an attack of quin> 
yuaaiais, aggravated probaUy b^- tJie Qtiiutouiau cuneapoadeoce, I 
M Um» «hu letter thawU be Mdnsted to Or. JMa*. ha siaiulin^ for 
ibifaa being in youriboea. The fact K hw iiaiu* la «o piiitally 

a mwi ie af Sehuiiuin.v that I involuntarily recdt Onmb It ; however, 
<ba Mil be sons aliort of alternatives 1 trust ha will apply to nic. 

Jlypof^rty (ou>i»t« |iri»ci|«lly o; «;<e/-iiativi'», for in uiy tradii (ihul nf 
» whurlnright) 1 rarely have rrcuuri-e to anything elite, whiirli 'vunt^ 
M Mily f«r the frr- ]nrt!t jutii-k« r f liii-yirif'-s ti) which ! mu ImMp, Imt 
»l>o for iii.ixtriL'al.'lu cou.ii'iuii in n!ii> li loy slV.i;:> .irL- (.■oiiatdiilly 
istiJved. Let na now procec*d to 6u»iiie»». ^i iue w i > k- ago, you 
tUijiiiLgly allowed a Iftler of niiinf, coijvrniing \ur. t'ri slal Palace 
UrtJ, to ap|»jar in your pagw. In nclf-juMitioaiiuii I lave written 
sniyjkt, which 1 re«jj<rct fully n-<|ucsi you ti» iiifrt. From information 
I nodved, it acvnis iliat some Gi-ruian gentlemen (»harp->ighied 
tmim») tiriok thqr twredjnmrad » aubatratitni of «nvy, tiatred. 
aaiiMk «MlwritablaMi«, and aotrndifultieai In my former letter. 
Hevi ttr, lliaaa ticrmati gentlemen are of onnrse fabulously g i hlnkk 
(«talQ«nm ie immT). but their iui!<construclion of my aatttwi^ 
^ea^i teoiarks p.oves tlMt their literary attainments art- t,y no means 
ftnt daas. Th<ry havo not mastered Kii^liah ^'et, ao I h.o c translated 
tlve I'apal portion of my letter in'o ititpllifrib'.e, th iiigh doulftlcw 
BKfegaut (iennan. l>er /.iifaU will d,\i« mir tli.' ("inritn ttf 4c!ir kpIsUi 
aul bio liihcr lusrcit der VirtUoaiItt de* lierrii i'.tpc vclk' Ginvhlii^kvit 
«Tdati(ir.-ii /II ijt»««n ; bei der Vcrau»»etiiiti;< j' d.n h. dav« rr ihiKt 
liaitk^ru lieuociUfn liolicn lUiig cinniimiit deu tim ilebhuha unter 
^ Vijpeln geuicpst, katin oeuuoch ■■ totOoort perdrix" eiolit ent- 
^ttchcMl wBU. I>artVin wir uieht, uhne die Zahl der i;iariiiett.«ob» 
n wariBdafB, OAa* Bolo auf ligand tinom andem laaimmenie 
iMn? BMMild a aufvk'ion of •nnum oc vitriol still attach to thme 
liMii tha estiMk ahdl ba tttwanM to Dr. Leihalir Ibr natjiii. 



ladMdwQr I eira but IftltolbraiwidA. I hear inelnmMiU mIm 
ai wa mw B i ail borne, and wmdAnaMrllaleii to a crashing iiuii when 
■t the Mace, bnt that is not lb* pabit la qocftioti . I fl have made a 
fal«e alalcnient regarding the flute and atiphonium solos, let ma be 
fMtUicli/ exposed and for ever rilcnced< In conolusion, allow me onee 
mor<< to repeat bow nncb I appndal* Mr. Btpa'a ability, and hpw 
tipcerely I ragwt that my aJmliirtliiB of hia taliiiit «aa shared by •« 

f"t- «-. D.VRTLB Ol-D. 

r.S. — On ri-fi-reiito to my prupramiiu-s fur U.-t Aut^Tist, September, 
Uctober and Nuvctriber. 1 find th,-it the sol(i« h:ivc l>ecn thus dittribnted 
among tho members of llio orclie»tra • — Violin, Mr. Watann — 0; 
violoncello, Mr. Iteed — 0 ; tluto, ilr. Wills — 1 ; oboe, Mr. Citnier— 8 ; 
elarioetta, Uerr Pa|i»— 21 ; flageolet, Mons. Bonniacaa— S« ; faaMiMB, 
Ut. Hutchins— 0 ; and euphonium, Mr. Phasey— 1. I have latentlaa* 
ally omitted Mr. Wilmore aa be tiaa ao recently joined the baixL la 
be rtaUif an Englishman ? I am only asking " for information." It 
ia worthy of remark that Mr. Watson used to play frequently yean 
ago, and that when the |>>^t of first flute was flfled by a jortipttr 
(tiveniiden) thcro was no lack of flute aoloa. "Moos avooa cbabfi 
tout ccia!"' 

ln'cv«rUie>o«a, the foUoviiig bad pnvioQBlr ooDnn to foot :— 
DCAR Sara,— 'imirf m wm kntn m At OyiM Palace 'jw 
fton wiUiMt ftt^mt, tmd farirard jNveAwtt mmrtKattls to me, 
under antr, & Ho IjL Injact, imerl no Mten tpilioal prfnput, 
extift dlot Pittah acmfe /nrieed, tnaerf vhtOaet Poinb andii, 
6a<f or mrat, food arMlcr. /nilorf, tht Popt and I on otmneftot 
piuktd fvr dit nttdfvL A Km^ I kwit jMwntetf I^f^tom to 
organise an arwqi/ar IBm Biiuimfitm nmangu (tefk r Aon amtmg t) 
At hr^mA, wSfkut hardly Ae sum at hand to talu/jf dc nOMcto 
of lhe*e tetvttMt. Thtrt/ore, und mt precipiitt, oarf ode Baa 
Pond to knd TOO (aof mt) a tkomamd pmnd, and DrmkwaUr Hard 
another, /orthmtk. Adtem. Cvmport md comfort thjiHlf. Be 
asturtd of mg conmderalion. ^bVOtt ^f'^ttUon. 

P.S. — / hare bteu icith Pio Xono to Ertbiu. There ice taw 
ttvtral good felloirjt, and amongst othert an intinuite late friend of 
yriur$ antt mine — Suvaroff. T^ajtoleun, and F. ir. .V. Dagleg had 
Irj). Tliiii tea* good about the Abbott<tfSl. Gall; and Pantagruel 
tfos tuperhumriH — >rhirh is nimoxt to snit. nlmnst equal to A Mutton, 
In fine, (helttr tlmn (.-nfin) (/' uciiKer I'vihl nor Hard ttnmp up the 
tchertuithal, ask I/urace AJaj/htH; Sutherland Edurards. or Bis- 
marck. Ptt trritlen to John Otemfvri., Srinky Sloptr, and Lindsay 
Hichards. The frst hnn thrlintd —the seeo»S and Uurd have not 
replied. Put nothing in ahont them irithoul predfiKL ^, ^'9. 

Dr. Shoe iinpiugca in fear and trembling. 

Ilerehoreherehereherewith (to conckidi), .i k-ttcr from Dr. 
Gander : — 

'■DcsB Ob. Shoe, — I have cut tla^ fuMoKiug from Tia 'J'tmu;— 
Di'obr's Sonata L'lxvocATicx.—IIerr Krnst Pauvr, the well-known 
and emii.'cnt piiiiiitt, reminds us that he {ilayed Dtissek's KHiata, 
l-'Ineotation, 'already three years ago,' at bit Uiatorieal Coocerie in 
Willi*** Uooau. UerrPuisrway 1ieren{iidedintiira.lbat*a]rea4]r* 
a<^ yean earlier, It was played by >Ir. (now Professor) St*rndaL' 
Bennett, at U* Don'historical «t»>'u . aiul tlut it has been played by 
..iher eminent pianiata (including Mr. Lind/iy Sloper— at his benelit 
i cincert not very long since). But to perform it before a scluet circle 
of Criciidi anil |iu|.i!!i j<i » vfrv dlfTun.-tif thing fron> p*'T-roniuncr it (wforo 
a vuHl iiii\>-il iTuwd, Ukt; tiic iiudiciio' at the Monday l'i»|iuL-ir L'LHi.:>.'; t». 
it «'«is ni-vcr iiii>-n.l-'d to txi couv«yed that sucb a work as I' Innoealiia 
was un&iiiili.tr lo |i-oiLMioiul mui-iciatu. It woidd not ttf much for 
their iv« Arrh if such were really the case." 

•' .\lrf:uly " M year* ago— In isn, the year before Dujsek (not 
"Duni k ' ) .lt*uim»l — Mr. Ap MutU>a<««h« hM frequently told Dr. 
Sliix), iit liirt (.Ap'M.'s) rrebistorical (.'uucerti, played the Invoca- 
tion (by loemory) from tbo oompoaer'a M:^., to the greet delight of 
thQeonqnaar. 

Cxgioi Si^itt. 

Shotburjf—Beot and Hook — Jan. 27. 



Sljt, Paui. Bkdford s cutnpUitieutary benefit took jilace on 
Thuraday morning at Drury Litne, when nearly all tbo actors in 
the metropolis attended, and contributed in some manner to render 
tho entertainment attractive. ITie piccix were The Area Bille, 
with McMTs. Paul Bedford, and Toofc, and Mnu Alfred Jlellon ; 
My Annt's Advice, with Mr. Sotharn ; and /tur and CW, with 
Meaem. Buckstone and Complail. At t\te end, Mr. Paul Be<lfnid 
b«id » JlevA Md all the aotan w<i« pNW&ted to him in form.] 
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MONDAY POPULAR CONCERTS,? 

(St. Jamts! Hall.) 

ONE HTJliDBED AJxD BIXTIETH CONCEBT, 
(FonTii Co}Kua of Titi 8(vina Siiioa), 

MONDAY £VSNItfG, FEBRlfAAY 6, \m. 



PART r. 

6IVEUTIMENT0. In B <Ut najor, N'n. for (wi. Vi i-.iin. Vi.,l^ 
'^'toli^n^vIK uiil two lloriu— MM. Stucs, L. Biu, H. 
Winn. lijiLiiKBT, C. IttmB. loil !)ruu>rif .... JftfUrf. 

Dt'KT, " rutc >ti.«)t '— Th« M1m« WiLU JhadW. 

•OMATA ArrAaStOMATA, in F minor. Op. n, fat WMtalttH* 

■Imw Umbmit AMH1.1.* Uovd^kd . ■ , « JMkiiM. 

PART It. 

aCFTET, Is l> niliMM'. for i>Unor»rt«. not«, OIkvc, Usm, Viola, 
M.I loncciio, aiid DmW« tmM IHil»iiw Aiuta«U4 OauMao, 
M.M. rHiTTiv,B«nH,C.Buim, |].Wm,ll«iHB,«M 



XOTICE.— It U rf*|fclfully mcctttrd tVit tucli iKnnei u IM Mt talrMl of 
rtMlMnf till lbs tint ul tb« |<rrfi)nn>' c; cm I'^sto t^/«r« M tWMMMiiMKt 

tflk$liutimitnnmttital fw, or Mtem any noniMiiM, m ttllttlM VkAVllii 

to linrihe *lMlia«r doMiwilkaiiiilirtRraiiliaik BMVlfallwlHtTMll fie«*»ad 
tbi vfuartrt PlM«Art*Md*MB(«diiMtt<iBM»iitaBlai*fnl<tfnmHmMiWili 

W allu»«l. 

Bak •••ni. H. : lUlrnnr . t Adoluin, It, TWnll Of Aulla. at tb* Hatl, 
W PiMalinri Ckai rcll »nd .Co.. M Tirt Btad tumt tad Hm rrhietpal Hia«l« 



T HISTOIKE de PALMERIN d'OLIVE filz du Roy 

XJ PlokrwiM do MaritMnis old* Hii i.( Oiutxc, Alio do )lMilclai,Eni|Hrcur 
IcTUHMaa'lMrl*. bgr 1AM HAUOIM, dil )• I'KTIT AMOBUIN. A wrtrct eafy 
■r tlif» Mtimitiir rara kMMMt to bo loM Ibr 9a Onm*. |a» Onianinit oTftkai. 
Itoquliaar UiiMM» UJtMM * Cou, Ml, t^l ttitaL 



Will »li rll) \:';.-ar. 

"MUSICAL DEVEIiOPMENT." 

A NEW WORK, by JOSEPH GODDARD, (Author 

Ci ihp %^.■ I e w .rA :it r.-^[M crfi-1 !y fi r,i;e.^t'-i1 to :..r'vftri: :fir-ir ii»m<^ tti lb* Authiw at 
•T. Mt. iniiii's R'>a<i, <:aioile-n t^qiiarr, N W, Tlw I'ulluwiirg are amiilig lli> nainei 
alrcailx r<»lvr<l —William IIu|<|h'II, F.H.A., AiisiiMIn* .Vargond, Ktq . Job" 
Bn-'tcy. K><|,, J. F.lla. VUq., W. T. Hot, Esq., and G. W. Martio, e><|. 
Tho iiriM to Hvbontbtra it M. i aOtt liaUlcailoo tbt pclot t« farefeaam wilt b* 



W0TICB8. 

To Ai'VKRtisKiss. — TTie Office nf Tnr. Mt sic.\L WonLn 1* ai 
.Mk.ssi-s. Duncan Davijsox & Co'.s.. 244 Heijeul Sirtft, corner 
II/' L\nlf Art'Hil Street (Vint Floor). Advtrtiitmemt rectireU 
as !<•!( > !i I r n o'Ctodt AM^wi FrUa§t—hU not later. Aiy- 
ment on dtUrfry. 

To FL-nusiiEii.s AMD Coimm»—3tade'/tr Mevlew muH be for- 
warUeHlQtke fii/ifw, eMcfUmun, DoKCMT DaVROM & Co., 
M4 iUg$Ht »ntt. 

To Concert Givkks. — Bt'i'fc-Ccnrtri, ..)■ Mmical Ptr/'nirf 
ONCf, except af iteneral iiilere$t, nw/ew prtvivusly Advei'tueJ, can 
be rrpmried in 'Has MumcAL Would. 



DEATH. 

On (lie 27th nit., a^ed iS yrnra, Mn. t^AUVRuDrjiaBiiioB, A.It.A.lf., 
ptiteem of JAnw Md Vrganirt »r Morabigloa Road Wadcjrm 
Chaiicl, 8o«th|MM. 



ff^e Itlusirai ac>lorltr. 

LON'DON I'^SATUUDAY, FEiillUARY 4, I8G0. 



f nilE miuiic.-il peo|ilii >t L<a|»ic, by tbeir «am noeptkin of 
X Stermtale Bennett, hnve <1an« honor hnth t» themaelvci irnd 

fohiin. 'JVu -, n -iitii't; U nn lAd T.^'ip-ii' HMtiiri-'ty, anri \\M liu:' of 
the j^miut'iit ti^urM in ttia MeuUcusiiioltu diky& ; but ut-ur!)' a 
qnartiiraf a ogntaiy liu [Wiiwd aince tkvn. and a new generutiou 
in eifning up. Xbeic is «tiU FerdioMd Dkrid, ia wbow iwmt 



our etnimeot omtatiymui raided dniiDg hia brief «i>joiim-~>*lill 
HaupttnaBB, Scbleinitz (om of MeDd<lwilin*R gmit friendt), and 

AIoeche!'■^|. tlic much rcepcctod ult-mtiiler. TIii-sc living utonu- 
ments of tijjicM gone by are the ame in all but ye.irs ; and it 
would be well if as much couUl be said of I>cipeic. However, this 
n not the piaoe for diaoUBiag the nionl and iuteilectuai ttstta 
now ocenpiod by a dty irbidi onee nuikod Ugimt wtuaag Ife 
musical cities of the ni«t iiiurally and iMftlloctniillj- n)U!>tc.\l of 
countries. Kuougli tiiat l.tipsic lia<l not forgotton Stornd.alc 
Bennett, but welcomed him aa they would li.ive wclcoinod liini 
when Mcndelwohn lirod and wrote and made the city wha% he 
lived and wrote deQjr more faaww— «s they ironld bam welcomed 
him b«fof« poor Robert Sefatnnaim loct hia wita, aod the poiaoo of 
the Wftgwr hmej tod infected the atmoBpbere ei «H witli fiJbe 
ilix-'triue nii<l iiiisinunliTig paradox. 

So desirous were the authorities at the GcwandhAua to tin the 
beat that oould be done for the Symphony in G minor,* and ahow 
evetf egurteqr to the Engliah muaiciiui who had ttmpoied it* 
tfaftt m nboanal ma calM, ftreliminaiy to die orSbuatf 
rehearsal for tnc ronccfl at wlii. Ii it vn.^ t<i lie iilayi?<!. Of 
thia advantagv, ufvertheleea, IVukt^^r ik>uuutt waa prt.>viaitod 
from availing himself. Letteni not being dchvered in 
Cologne (or, iodeed, in any part of Fruatia) 00 Sniida7i» h« 
left the oit7 of the Three Kings while a eooumitleatfon bom 
the Gewaudhatu ^v^^a l\i"g for him at the Bureau de Paste ; antl 
when tlic Ijand L^iil us ciiibkH], to try the gympliony, a tek'gram 
arrived, with the infot nnitlfn that he would arrive at ]y. ii«c in 
the afternoon ol tlie same day. Thia eontretempe, however, wm 
lendily (ot over. TheGermaiiatdieataeeariljrjaiidoB Wedneadny 
mornbig the nwmben of the orcheeint wen aanmaaed lor the 
reg^nlar relieana) ha)f-an-hour earlier (lian nniaL Tlma then wns 
pltiiity of tirup for the sympht ny. whicli tlu^y Ixgiin U> try at 
half-post eight, A.it. Proft^sor lieniittt, on makitig hk appear- 
uiii o, waaaalstadwithaflourisli of trumpets and drums (•'Tutch") 
— i: f'uip r veryrardy conferrcil, and therefore doublf aigniflcant. 
1 11. j-jiujitiony was first playcil tlirough withovt atopa, and then 
movement by movement, tilt at Lt^t it went right well. The baii.l 
fealo'JS beyond measure, seemed never tir«d of their work, attending 
to every suggestion of the compoecr as cheerfully as if he had been 
otte of tbemaelvoB o r , indeed, their own Fehz Mendehaoha oome 
back again from the skies. The other pieces in the pn^Etamtne, 
all mi»nj or leas int«r«stinf;, vrrc then rehearsed, under Ilerr 
Rciiiicke — sucewwor to Horr Riet/. f as l auductor of the Gcwaiid- 
ll&tis concert.s. After tliii I'rfjfess.jr IWiiru'tt'-n Kyniiilir.my '\va3ouo? 
more tried from end to end — much to Wm sattafaction, as he 
expraaed IduMlf at Ae oondu&ion of the performance. There 
were a great many people at the rcheaiaal and the applauae 
bestowed on the popuhir Kuglislnnan waa meal IfaMering. The 
success of the new work waa now jirt tty I'L-rt-uii. Opinion waa uaani* 
moualy in ita favour. At titu a>iicert wim the umiaI crowd of 
amateiua, all more or lv«s miuJcal judgra. Nothing could have 
been mm grating than the reoeption giren to the qrmphon)' 
and fla eampoaer. 

'I'lii; i xi^cullijii was y.rillinnt and sjiiiit-d, sud the applauHU at 
the tenuintttitou of eac)> Hiovemeiit nuiii.' euthuaiabtic. A\ hen 
FroftiBor Bennett left the orchcstm, ho was c*lle<l back again by 
tiiQ entire andienoe, to be newly compUmeuiod and applau<k<l. In 
•short the whole affair waa a triomph Ibr our conntijrinan. 

It was much regretted that the Philhamionic overture (ParadtK 
a»il the I't ri) could nut be pcrfonne<l at the (iewandhaas, aa well 
as the rhilhanuonic symphony; but I'rnf<s:or Iknnrtt's stay at 



* Iks weA pndnced last joar at the PMIhaimaala caacotit 
t Km at DicsJtD. 
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L«i|iiic WW ineriUNy thoH. A tpadtl coaoeri, kowmr, vm 

aRMged in rompliment to him, in tbo Conservatory. At this 
til the papiU (aboat 150) wcra present, all tho profeEOors, the 
directcirs of tin? Ge^'andhaus concerts, ami many of tlu5 chief 
patrom of muioe in Ldpitc. Oa flntering the coBoert-nxMii mth 
Iw Mend, Hcrr DttU, PrafeBOr Beuwtt ma MnHaUy gtwid. 
The pcrformaoceB begau with one of th« quartet* of Kecthoven. 
to which succeeded several compoaitioiu by the Cambridge 
Profo»s"?r. First there wag the Sestet in F sharp iiiimir (piano- 
forte, Frattlein Niebulir) ; then the Caprice in E (pianoforte, Air. 
AUim— Ml Eogliahinao) : then oM of the £UiMi tk PHett (Mr. 
Tmbo—ux American) ; and hitij the concerto in F minor, No. 
4 (pianoforte, Fraalein Weil). 'Fhe orchestral aoconipauimcnts, 
where requfcito. wen? fciip[>IiL''l by a lirst rl.i-^ rjn.-irtet of strin^'wl 
iutnunente, with a second pianoforte, at which one of (be 
pnAaors presided. In tlie caprice Ilerr ^loschclcs undertook 
ihh agreeable dvtf ; md it need iiaidlj' be tokl how admirably be 
Kcompliabed it. Tiideed, each profeoHnr i>erfonued hk p»rt con 

Wnorr. and the pupils in evi-ry n>.|xvt did cn-ilit to the inMitutinn. 

Beforts qaitUng Lcipsic, I'tviemoT Dennett, at the houso of Ikir 
Bavid, bewd aome of the best pupils of his Violiii Sdiool, aud v, as 
^emdlf iilaaaed with tiw peifomiMoe «f « jvwg Udj, who 
pnodiea to become a vfrrmMo of the fint rank. He also heaid the 
Barh Thomaa 5>*liolarx, undiT tho dirrrtion of Dr. II.iuptTn.inn, 
ttag »utii« pieces in ttie room where liaugii the portniit of the 
immortal John Sebastian, where Bach himaelf taught, and 
flaaptmaini taachaa now. Baehia monumcot ww 9WNni np in 
alnnr,«nd ID noiTiiible; ^Vhan FNlHMir Bomett hit, ba waa 
tre.>mj>atiied to tho train by Sdtlcfnita, DmU, Moadwka, and 
oihcr distinguialicd friends. 

Eiiizit DXB ztriicaeK wm. 

JDrudm, Jan. .TO, 

THE XIADIIIGAL. 
4 T his recent Historical Concert, in Vienna. Ilcrr ZcUncr pre- 
Ix. faced tho ovrniuf's pivirrrammc by some remnrks on the 
JIadrigal. As they are hi(;hly int«rasting, w« condenae them for 
tlialNMAt«(oitr t(iden. In ipsaUog of the Madrigal, a mnmcal 
att>iDm whkh daring a period of alxtut a century and a half was 
■faisatt the only one holding gw-ty in the dontnin of iK^ulor mttsic. 

ruf.Tti .1 i>.irt-soii<; wliiili \n -I't lo a ^hdit and pitliy pi«ni, and 
which, tiratod with more or \rm coittraimntal skill, pcisiitaHeb 
MMntial distinguishing characteristic freel/ invented melody, in 
■oatndiitinetiaa to the imnnaniaed folk-aongs, or the Mtcrctl com- 
poaitionatif the thne. which were raised up on a given mehxiy (the 
Icoor) moatly borrow LI 1 from Lhiir^jv or tlio .^iinjih' .sciigs of 
the people. At a p«fiij<l whuii inatnimcutal oom|x>Hiiiuu was in its 
tafancy. performers were restriaMd exclnalvcly to vocal produc- 
tions. The impnlae to And « tamatn nuioe of amuaement in 
these prodoctioiM aet nraaidim hannooinDiif the folk-aongs. which 

tip to lliat time had Uv)! (ii(pliO<!ii-. Iji i oiiMipU'in-r df the o)ii- 
tmually incTiiMLiig demand for compiisiuoUii ui tii:s il>x~i i[>tjui), 
Bmiciass invented new ones on the Kaino model. I liHi arnee the 
Ciat atcpa towaida the Madrigal in the shape of the i'tulfofr, 
AmaiMtf, Caasoa^ SobmIb, Odea, te., wUdi fofmed eiiaitially 
a eategori- of llu ir own. Like the VillanelUn and Villotcs Kub 
lequentiy, these arc. ii is Ituc, ajliitic vocal compositions, though 
►till fashioned after Uie folk-songs. ITio growing tkdl in < mini, i ■ 
point, Iwwevv, yeamed alio to find cmploymeiit in this bnuicti i>f 
art. Aa anah. It oonU not make «ae dUier of the primitive or the 
ndned folk-acng. It required, for its polyphonic cfforte, sh ut 
and fveguant phrases ; it required cbaracteriiitic mutivot, luuuldiug 
tliencplrpK to the separate strophou of the versos. All tiiis was uot 
fnsiabed hj the fdk'a melody, which, at uioat, uirrond <n4y the 



general acntineot of the poetry, hut eonttftnted a veaAai whde 

not rnpable of hein;,' ri*/i]vi<l into separate pflrts. Snrh mritcrisl 
haul to be inrcntotl %t ith .s|M;i.iAl rofi-rcucc to the artistic object iu 
view. The rcsulth of this pruccns was tlie Madrigal, of wliioh 
imitation muit be eonsidered aa the muiicaUy technical funda- 
neota} ferm. Una ranained fix«d, Oovgh, wltb ttoe, extraonli- 
narily i xtcndoil .is rcganis eTpreasive fashioning of the melotly; of 
ricbrii>> ijf h.ai-jjioijj ; and of florid centrapuntal polyphony. 

As il.i- .lit of playing, especially the lute aud harj'-ichnrd. grt'W 
more aud more perfect and general, and, aa on tite other hand, the 
ttdody continved to beeome more afaigaUe and important in ita 
purport, the vocal parts of tbo Madrigal kept diniint»tung in num- 
ber, until at length only the upijcmiofet one was sung, the next 
K'ing given to the acconipcnying inistnimcxil. Thus did the 
Aladrigal lead up to Opera, to Chumber-Cant«t««| to Airs, and 
lastly to Songs, and herein con&ist^ the (sigiiiftcanoe and imp<irtancc 
of this form iu tlie hiittor)- of art. It« miaioo waa now fulfilled • 
the 3IadrigaI was gradually Mipplant«l by the new art-ftwins which 

li.td Spning fn :n :t, and wliiih pro\nliHirie adajiti^l f>ir iiiiliiidiiid 
nmusi'mcnt. or 1 i '. ti r Miited for tiie liiiplay ijf iiidiviJual tklll. 
Hut thotigh, fiLia llic secciid half of the seventeenth century, the 
.Madrigal loat ita former populari^, it waa atill cultivated by many 
composent, on aeoount of ita form, down to the moat tecent time*. 

( 111 rulii-ii and Doni/jjtli made CR-av;; in it, 

'I hc iuvention of the ]Vra<lri<Ta! l'i,:]4.»i<^.-i to the eoiniiicncrineiii v.f 
the tiixtceiilh century. It^ i iadie wn.i Italy, whoneu it :<k>ii made 
ita way throHgh tlie whole civilised worhl. The Nirtherlanden 
w«se the first who learned how to move with gnioefal skill in this 
iipw form. In France it iH! rut take dcfp root; tlf nnfional 
coiiijMjsition. the chanson, vi taiiad the upper 1ii«r1. ticnuiiuy 
ado]>tcd the form, but, on the whole, remained faithful to the 
eaientifti atiributea of the fvlk-m«Iwdy. The Madrigal was oulti- 
rated noat aaaklnonaly, and moat in eoofanuity with Ra or^ihial 
spirit, iu Knglaiul. Here it wa*. also, practwil lungtst, for, even 
at the end of the h»st century there were numeroiw Madrigal 
Socictit---. 

Ikforo concluding this hasty sketch, we would direct att^utiou lo 
an interesting dlcumatance sprinjiing from the consideration of 
the historical ])c«ition occtipieil by the .MoilrignL W'c are cnabltsrl 
to «lo<luco from it the most triistwortiiy jwD^ibte evrtiehndou ns to 
ihc genernl comlitioii of musical wliicition in tli ' Hftoriit'.i .-ind the 
sixteiutli century. 'Die ejKTmoiw niuubeia meivly of the iiiadi i^ali 
which wire printed, on the one hand, and, on the other, (he great 
amount of artistic skill ncceonrj to execute them, prove. Low 
wiflo-spremi muaical education waa among at! c)a«scsof society, 
and bow sf lid it must have l>eeii. Indnd. iil thai ]n-ri(iil. do ei.e 
could lay i-lnini lo being t«x'iaily c-liHatoil v ho o uM not tiny a 
jiart iu a madri^ul at night Th:s i.it. tf «hii!i. n- w -a day.-. ):ot 
many pnlesuoiud singcn van faoubt. wa<» ]u«ked aa atuicthiug 
that waa qtiite a matter of ewiwe. lliough tlie tHlli«iUy of a rfrfn 
re.idiu^ iv,vi tfien fnr f;r.'ater tiiaw it in now, beeauv theie vere o" 
!scorv«, no bar-Hnes, or mimito };uidi!tg tigns, aud iiu hiijts i'.> to 
the time and at jhi. 

.MKNDf.l^st H IN S( 1 IOI..\ l!>li I I's 
A T tiie huA meeting of tl»c Cojm;>iit4v. Mr. < 'iiai mi l*.>ittr in 
jTX the ehair, Mr. Charlee Swiun. it< u Il aj. lliiiiiin^hain 
f pupil of I>r. Moul: of Yui^) vm vkvt^l Jklciidchcoljii Siliolar. 
.Mii^ Agnes SShttmatuiuu. «bo wai a>M> a cnuilidiiU'. witblrew 
Honie time in uilvauee of the ilay of election. 

S\i::ilJ il.M;Mo.M< M/i !l n . -- (/ v. i\ li !.x-.t e\ enili;,'. I r 
liic litbt tiw this sj'iiioii, with Mioa J-oili.-.n I'vne, Mr. I", i.ue.u*. 
^Iad.%uie Stt):'t'>n U ilUy, .Mi(M Whylock, Mr. jUooteut ijjuitti. aud 
Mr. Weiss a3 pnuci|Hd ttugea. 



Digitized by Google 



68 



THE MUSICAL WORLD. 



[February 4, 1865. 



PASI8. 

(From our ovrn Corrtfpondtnt.) 

The mnsical event of Uie imt week has been the pnxltiction at 
the Theatre- Lyrique of Prince Poniatowski't new tmera, l.'Arm- 
turier. Need I cay it hod a prinoelr incccw, and that all critical 
I'anA had iiTODounoed in ita faror ? I must do the Pariaiana justice 
to ackiiow)e<lf{e that they entertain the utmost reverence for high 
namn, and tliat with thtrni no rccommeudation ia so powerful aa a 
aouiulliig or royal title. Nobility cover* a multitude of sins in the 
nu&iral amateur, and the impoaubUity of a prince writing any- 
tiling bod is acceptiid aa a f^nertkl maxim. Look at the coiuic opera 
|a$t, coinpoaed by M. Ic Prittce .1. Poniatowaki ! — look at the waits 
jtt^t comprsnl by M. le Prince do Metternich, and lately intro- 
duced at the gniiid fete given hy him at his IkOttJ iu aid of 
the funds of the German Society — t<i sny nothing of the work 
about to be |>rodurfd at the Grand 0|>ifa ! Wiij does not Mr. 
Coata or Signor Anliti take a faint from the dirvctorB of our lyric 
theatrnbere. and bring out the bantling of aonie ruyal or noble brain, 
andapfical to the ariatocratio public through oue of thenuelrea? 
I faar your Engliah aodienoea are too plebeiui in their instincta to 
c-vre irr««tly for inspiiations from lordly noddleg, and that they 
prefer tlie nobility of talent to the nobihiy of name. I saw and 
heard the new operu on the first ni;.:iit of its representation. It 
bad a great success — that is, it wa^ well rt^ccived — which Dwani 
that a little went a great way to afford giatitication. The moot 
special honor paid the prince, faomrvv was Btiwiiii attending one 
of the lati>»t rehearsals of the ofien and nmaining to the end. 
I low Ku«ssiui complimented the compoeer I vUl leave yon to gueas. 
But prince by biith and potantate by genius arc old friends, and 
10 (bilk extreme eoluhiecnion on tiie part of I{o«aini ia but a eom- 
pltmeut to a Imn camaradt, a name to which the prince is fully as 
much entitled aa that of musical conipuser. 'I'be libretto ia by M. 
dc ijt. Georgci) and ia intended to bo very atnoung. The amuse- 
ment, however, is of the moat extravagant kind, and bofdera oo 
the burlesque. I shall not pretend to anal^-ze the plot, but will 
nirrely mention that the scene ia laid in Mexico, that the principal 
incident takea place in a gold-mine, and tlut a beggar is the hero. 
The chief nicht of the mut^ic ia its total want of pretence. 
Tlicra is oothing grand aimed at in the orchestration, which ia 
aa ain{de and We as a poker, 'llie tunea, ail deriving tfaeir 
eciurcui from ancient bills, flow on in a well-worn channel, and 
never i.>ffen<l the ear. liwt of all is that the tunes are vocal, ami 
\Mitt n ill the good Italian scliool. 11^ wmiM l>o a dull piince 
ii»lee<l not to have gained something frvni Kr»»mi's aci|uaintanoe. 
h n;uAt lie remembered that the prince is a cnpital singer, and his 
fkiil in writing for the voices bad already attracted attention in 
bia other two operas, Dw Dttidtrio and I'itrrt dc Altdicit. Moat 
BHUicdly the success of the new opera should not oocaaion rivalry 
or an envious feeling iu tfae breast of any composer, kir I'nnce 
Poiiiatow^i ia a aiaoon patnn to art and artists. The Miigtrs in 
the ActHtHritr were Mdlle. de Muoten, Ibladame Faaia, MM. 
Ifonjaoia, l«niae], and Petit Ihionjauza was excellent aa the 
adventurer both in singing and acting. .Mdlle. dc Maeacu wanted 
animation for the pnrt of the light- licartc-d Mexican maiden. Dona 
Femauda, but aang wdL— Uadama Say-B>Ua ia to ni» I^y 
Uiebekh in VenS'a MaeMk. 

The BarHertt at tbeltaUcM, with UdBe. Ad 
vintiag llario» naliMd • neap* of 14,C€0 fnuieit 
intiodiioed into the lom-ioene, for the first time, a Spanbh 
ariette entiUetf "A Grenadei,*' in«ntlv oonpaaod by BmbbI, and 
ereatei aa imnaoae eOect. The bentflt cf the youthAd diva," 
vUdi took plaoB on IMay, comprind in tbe prognunm adee- 
tiona fnmi i>0R Ciwranai, tlia JSnnV d'amort, iMm i\iMtw/«, and 
tbe Tnuiata, tbna aftwding bar au ot>i>ortuuity ot esbibiting her 
talanta, Tocd and hiatrioiue, under many phaaei. Her per- 
fonnanoia vet* * aeriea of tritnnyla, aad her i«ec|4ioD flattaring 
in an extiMcdinaiydvM- llMattCMRnceimtMiMOilMIUaiit 
«f Ibeaeaaon. 

U. Faure, the eminent baritone of tlie Opera, L.-ls just receiveii 
tfae Croea of liialiella the Catholic ; attributable, say soma, to tlie 
dt^liaitiuu by him of his com]iosition " Ijea Rameaux " to Her 
Spaiiiith Majisty ; or, say others, to the interoension of Rossini, with 
whom tliu French baritont! on terms of intituiii y, Uobistiii 
^oold apply to Isabella of Spain to obtain from her a Cross to 
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decorate M. Faurc with, or what poariUa gOOd ths 
would do M. Ffturc. 1 cannot make out. 

Itossini contiiiucH his wa'tJy receptions. One of the morctttut 
given at the last reception was au unpubltshed work hr the il>u£- 
trioTis master, called " I* Nuit dc Noel.'' A grand Soirr'^ muiimlf 
» shortly to take place, when two novelties, which have never been 
heard, will be prodaced : — duet, written expready for Mdlle. Patti 
and Madame Alboni, and a French roniaDoe, called " Le Sylvain," 
compoaed for Signor Gardoni. Here are symptoms at least of 
activity. May we not hope that the silent, or sometime mursrar- 
iup iuii«tcr, may, by success, or through awakcuiug impulse, or in 
a tit of I'lithusiasm, be incitui to open liis mouth and pour forth all 
hui clcK}Ufitce — spare me mr metaphor — and once more fill the 
world with melody ? 'The hope of this lice in the encouraganent 
he receives from friends and the appiatMC he obtains from articta 
all of whom Utenllr iranbip biM b«v. An o|icf» hj Bomui 
would create a aenaauao throtigbont all EtnopeimpQaiiweeTCa to 
imagine. 

Appended b tha pfognuime of the dzth Fttptdnr OoooaKef 
classical muaic : — 

Owrtnre, fphigenUen Aulide — Glurk ; S>niphiiiij in F mijur — Bcctborea? 
Andantt from Qaartvt, Op, iO— Haydn ; Ait de Baltet. from PnmMemt— 
Bcelbovni ; Solo* for piiiaofortc — " ChintOfl da rrintein{W,'* XlBMaHfaa} 
Rondo in E Bat, WcImt; Orvrtur* to Jtmi Utnri—ilihtH. 

M. Theodore Ritter waa th« piaabt. 

Paris. Jan. 26M. MoKTAoct Shoot. 



oa Uondftf . Tht aovdl^ ma 
Iqr tbe dice ol th0 nmunker 
» HMKial attMotioo. iMfinta 



AIB. HOWABD GLOV£tt'S MOKNING CONCEET. 
TbehiataftyniBtaiiki 
the iotroda^lnn of aCub 
company, with Ur. Gothcm ai 4e qnciel i 
waa Lord Dtudfearif Maniid W D.»it For, nUoh ma ctpitdlif 
acted, and made tbe houaaednwitb laughter. XbeiM0Bd«et M 
the rr»r«ifore was repeated i» w aa m we a ef tilt Wf great affeot 
Mias Emilr Soldene produeedaa Amoma* tha last eodoart, ttd 
Una mnnaUiadptaiaabeatoirad upon bar br the pf«M. lUa tiM 
Mr. D. Uinnda, not Mr. Sw&i; wm MmoSo. rtam Ilia 
SoUnui^ aaecnd pcrbnnama meia nm ooDAdeotiypradiettbat, 
with tiliatte attcntioo to bar atodiae and m deaf aar tamed to Iba 
flaltciinff of friends, a high peaitian awaita bar en tbe Ijtto atage. 
She baa voice, styk, muaieal feeling, dnnuitic c^nrios, and 
apparently the power — rare in amwie e ol eameaBlnting attention 
to her busineai on the boatda. Fvlanatdly, riMeannot be placed 
in the banda oi* better Inatnieler and adnaw than Mr. itomud 
Glover. 

Of the miaoeHaneous concert which followed tbe dnmatie 
performances it is not neceasary to speak ; nor indeed wenld ^aea 
r>ermit na bad m inclination to do so. Enough tbat UBOBg iha 
sincere wen Mai^ne Lemmens-Sherrington, Madama 6uImi- 
Dolby, Madana Weks, Madame Ituderxdorff, Mtai Pahnat, Mi«l 
Suaan Galtoo, Miaa Fauuy Armytage, Miss Banks, liliaa Fkrenca 
de Courcy, Madame Uonkm, Mi«a Grace Lindo, Mr. George 
Perren, Mr. WeiM, Mr. Alberto lAurenee. M. Hiliuie, Signor 
Marcbeai, kc, &c. ; and among the instrumentali^ta, Miaa Fauuy 
Sebrii, Mdlle. de Ueauvotsin, Messrs. IJnd»ay Sloper and firinley 
Ricfaards (pianoforte), M. Sainton (violin). &c.. &c. Thov wet* 
many encores and still mure recalls, and the concert, which did 
not entirely exhauat the programme, paened off with the atmoat 
eclat. Aa at all tha previous concerts there waa a full and efficient 
band selected from the two open bonaea and tbe Philharmonic 
OTcheatraa. llie oonductoia were Meaan. Benedict, Emile Uerger, 
and Howaid Gktrer. 



Bi'iLVisn OK THE St Hittr Theathk.— This disAiirous event took 
place on Monday nifilit, and reunited in the entire destruction of 
tlie theatre. The fire brokf out towarJ.t tliccloae of the pAntomime, 
fortunately, when i\ prc.it nuiiiher of the audience had departed, 
•o tliat when the alarm wm t,'iveii, there %s a* little ol*truotion at 
the doors from the htirryinf? out of the visitors. Moreover, tbe 
stage niana;;er. with ),'n-at presence of iiiiuil, came forward ri«1 
be^'K"! of the audipuii! not to show any terror, sii<l to iimke iLeir 
exit quietly, nsn' r j;^^ 1 , i III that the fire wuiilJ takcseveral minutes 
iK'fore It would rtjcJi LLc body of tho houuM*. 'J'o these two cauaes 
may be iittr:l. ited the fact tliAt i: - i itiit oectirre<t. Mimr*. 
Shepberti and Audetaon wen iusored to ihu amount of £2,000 only. 
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MONDAY POPULAR CONXEKl^. 
Thw ^nt4^^'^••••'T^»■nt» »ro g'-Mfig on jort M n.iiial. Thf inrlfmpnt 
Wf»lhfr »fTrTi- lu h^if liitl<- IT iM> effi-ct upon tlic g<"ia)inr- Iov.t-i uf 
gixid mu»ic wlio .-oimimie itieir chief nipport. Kioii nr miow, rMn nr 
mixJ, it U all on«. The iuine« of Haydn, Morjrt. It.-t ttinveo. Blen- 
deUiohii, and SjM>hr, bkckvd \^ Xkum of Uw praciiw^l artitta eirgagctl 
I^JIr.jknlnrGlHwaU MMKbmitlMirmi(a«^«imiMftipalliiMto 
ta nditad. The inib Hm mth floncartt hav* ttlwn plan* clnee oar 
U»t notice. At the l.'lKth, that genenl favctrite ami ailininM« panUl. 
Sir. Charles llalld, was as warnilv greetcti a« ever, playing — in 
Uwthij>i<-n''< fsLiiious Kuiata dnlicnrej to Cnunt WaMMi-in (hi* earUe«l 
p«irniii a Irillianl trio in E flat, by liuminfl (with llcrr hiraua 
luid &I. I'sqCH); — bettfr shfin cv. r. :\« though to jii-tify tbr !i«Ttifie^« 
Vilh which he wa» ^r't'Ii il ; wiiil.' Mr. Launi*. Iii lli- i l iriin-t lart \>( 
Mouil'f beautiful A ituijut 'jumlot. delighted his hearers .tt ut yi rr. 
by his rich tone, roeal |4ire*iiig, ami iierfifct ezccutiun. The <jui«r(i.'( 
waa ilendelsBobu's early on« in K flat (Op. li), conuiuiiig ihe Hiiaini 
muoMUa in O niiaor. Mm ^ytn-UU. Blmu, L RIm, U. Wcbb^ and 
Pkque— giving the wMOMito with nieb hIm delleMf and «iHniitlitmt it 
waa aneorad. The nngen wen Madame FI<^r?rH'>- l^nria and Uiaa 
Sbmii Gallon. 

The oonerri !.-»»t Monday (the l.jDlhj was one of the must interesting 
on riii ril. AH iln- i.ifitranicnial pieces at the one prcWoua—qnartcl, 
■ouata, qiiiiitft, ariii trfo — -wfre thorotifihly familiar to the ^ii'licnr-** 
(and noiif the If vs \M ;. nnie mi .j ' .ount); but, tui tin; i n-m-iii 

oocBfion, o( the two pniK-ijiai li.-«inre« in the prugram-ne, tlie tirnl wa* 
aJnioat, the second quiie a novelty. The qu«M-iiuri-tly wa« S|iohr°s 
melodiout and niaaterlv quintet lt>r atringeU iosiruuienu in (i uiajor, 
naltarMpw 1, tlwuih m^had aa N» laC tiw takaf thi««.0|fc «8-a 
auleoMBt put fww bjrthaeomiioiarliliiiacir in MtTanriaadaUaaad 
araosing StlUl-DiograyhU. Mor« than half « «eMtny oM, thia qaialal 
ia, neverthclvaa, a« frcth as if It h^d •prang Mp yertendajr. Not iU 
leait potent charm is it« '■n'jti.iil r';»eniMaiicc, In turns of phnue. 
cadence, haniiony, and i iaili;;i»iiii!i to Mozart — Sjitjhr'i gr ;ii i<!'>l, 
whom he placed, with tin- cvni 'urrcni'i- of it v.i»t nnmtwr <.f inu^iial 
thinkers, before all otlirr i-<<ni;xurT«. lUii a^ort iri'tti ilu". ii i- a 
thoroughly enchanting «ijck. as lull ul* »|iwUr a* uiyttitng tiiat usmv 
fkm Mi nndflM pen, and of Spohr when his invention waa ri|iest and 
bia band moat ffucnt. Every sravemvut ia good ; but Uio variationa 
(andliafe) and the ^nalt are modelt. A mm impiaadiaUa jpar- 
fcnnaaee of a purely daisjutl yroduciioo than that of Umt Luawif 
btraut \nA his coin| anions (Herr L. Uii-s. Mr. H. Welih, BIr. Ilann, 
and Uaabcrt) could hardly have bem dreamed of by the most 
ardent worshii pt-r < rSi^i^r'n cfni i« There clevrr i" '! /'aloas gentle- 
men seemed to reineniUr th.u >|x'hr Sutd hini«elf t'v|i:- a K|>crial 
jiTT-dHTtton lor tlio i.'iiinti-t in < ., :ii;d i n tSsat npfoimt to carrt thero- 
r'-l\ t'> tliL- nifrn ar L)iiu'i»l_v in lain^iri^' '-iji rv iT/ point of ciHiV'iti'-ii.;.-, 
They eiitireiy rutrcceUed ; aud iikuiu than tiuit, conipletrly carryinf; 
their hearen with them, tli« tchtrio wus axkcd furaKain to per>i*iently 
that there was no alternative re^iraled it n>u«t In-, and repeated it 
waa — much to the saiisfactioa of the Spohrite* amoaf the audience, 
who were evidently "legion. ' This was the second time the quintet 
liad been produced at the Uonday Popular Concerts, nhere it ha* 
mnrf chance of winning an enduring pojiuUrity. 

Still more inicrcsling than ttic quintet, because of liifrlif-r (^tiiius and 
imxgiiiation, w«h the xbviuit'- tiiiv.-lty of the p^-l^rl^Mtlll-— |iii»*«k's 
magliUicfiit [iinofi.t I.- M.iiii,[.n in 1' unnnrfOp 77'. r-riiii'..rl /. /.'u-ura- 
ffm, inMTil'ed \o MaUr_ lirt»_v ( hlvnir,!. \ il.i.i^l.l r nl tin- in-u.riiiii-l\ 
Anion* jutancitr, oi whom to many arit-cdoirs are related, iroin tlie 
faiiod «( Uw HavolMiat) le tlutt of UnU fhilipf*. DnMak, ihoiMte 
•iw «r iIm tnoit femarkalila MtitictsiM thai ever bved. whether ira laka 
into cooilderation his stmgglei as a man or his asmrations as an artist, 
has not ytt gained the unqualified recognition wiiivh is liisjtuldoe. 
Mendelssohn called him a ■■ prodigal " — meaning that to a liirge extent 
be >od watted the abundant gilt* with which he was endowed by 
natitr«. And such, doubilcst (U«nl^'l'•^(l!lIl •. Iii'DtM lu ing wrong in his 
di-lil-eiate judgments), wat ihe (-A'»* .i-< ;tlvi. to a li>is extent, with 
Wclitir and otnrr men wlm miglil b-? cilcd, and whose natural en- 
dowmetitt slionlJ luivc led m j;ri;»u:r retultt than were actttsl'.y 
attained. Dutack, however, at times ncceeded iu trlumplianliy 
dadaring that which wasfHihinhim. Tal»gBl]r,llH«naw)a,tba6onau 
in E flat. Up. 44, dedicati-d to hit Qliislrloua friaod aaa rival, Uuzio 
Clemmii ; the pathetic klesi<f on the death uf another and still more 
intimate, if not more iUn>tnous SMOciate, Frinue Ixiuis l-'eiTlinaud of 
I'runia. whoee love of everything innsical knew no other balanclog 
pattion than hit hatred of evcrytliing French— a (li' i-e tltat would iiu- 
tnnrUlize any com poser ; the Son-iti in .V t!it fOp 71} — known to 
Kll^.^i-h auiaimrj as I'lut Vltia — "iiltcn ti' Luixiiifniur.iii- rtiiirn 
to i'ari', whtTC ho I'cranie nhiin-t ah fiu>«i trrm»»»llt the i*ily 
T.\lU-yraiid as lie li.id K-cii »tili tin- unfurtuiiale I.«uis Ferdinand; and 
laat and best, the Invvcaaan, cvuipoeed thortly betore his death, at tit. 



1 is wiwj. hut to ovcrloolc altogether those who ni'^vcJ jmi in a lower 
^^rtovc ir, with e<ju.il truth, a nii.itakc. Tiio dire.Mor ct tlie .^IoadaJr 
I'oi'ular Concortu ni>uld seem lo liavi: hcrnc ti.is in mind, il' wc may 
judj^e Irom the inlroduclioti, at various inlervaic, iu his ]>rugr,i)jiuie», of 
sonatas, «e.. |iy liuttck, WadM, Btciliolt, Uamimd, Bebobert, Weber, 
I'iuto, Stenulau Uennett, and even leiaer men. Wlut is genuine 
deserves a hearing, even if ii fails to reach the Ol.vmuian mark. Dot 
ariioug the cumpositictni kft us by Duscek (lately lOUected and pub- 
lixhvd, by ihe way, in a complete edition, at Lei|Hic), not uhe can be 
aid to rank higher than the pisnoturte sonata, called L Intvcatioa. ll-t 
grnemlly gloomy character wooUl indiw ii« to he!i< ve tint it Iwd 
lieen thought of during the inHii'; n- ol rrim t- r.inii-! 1 •■ .lin.iinE, rullicr 
than during tliat of I'rince Talleyrand : but dik<e« arc cluUvrn thing*, 

: xu'X dates tell us tlio i-«ntrary. (>< all the soiMtas coni|>OM-d for inano. 
I'nrte alone — lliose exqui*iui models of t>urity that bear the name of 
Nh>zait aletia eieepled , and not ncaptut bjratlj auana the soiuitaa 
I Cleluebti. Uuminel, Welier, and BchnGert, or even the single pni- 
digiuu* cftbrt of BIciHlelwolin's Utyliood*— the one whieh most Urariy 
a(it>roachcs the Uretliovcn ideal is' the liic<jealvjn of Dtlssdt. The flfiit 
allrgro \» grind and ini|wii>ioni'd thruugliuut ; tlio niinuvt ( in catiom at 
ingenious as it is new; tlie aJagia mlrnw. A movement whii h .uiy 
organist would df!ii.'hl to p1;iy ; and Ihe fin tlf. a 'i-u'lo full of sjsirkLing 
an-,! ori|jirLil liinry. '1 ii.> wholr, l<x>. ii ntijllv ilramatic, and e.ioti 
niovi-nitnt i*»-in» to li* a nc> (••wary |«-ndMit l<j tliK one that goc» before. 
'I'he JnrfictitioH i*, indeed, in every respect a work ot genitta. Last 
night, though not a note cunld have been ^miliar to one out of a hnn- 
dred amoof tiiM andianeaiaad thoo^ it occu|iiat moia IImb half an 
hour in perftrmaoct, tlia aoBBla ma littaned Itt fr«n lha Ant bar t« 
the last with brvalhloss attention. The |>iaiiUt Wttllarfame Aivbella 
(.ioddard (her Arst appearanre this season ) — li|iOO Whmn Ihe gntifrii^ 
t.i'k (>f fir-t introducing tlie /'/«» Ultra oi the mmte com(iO!M.T had dc- 
M'h . il X nie yfjin ag-i, and who ncvsr o^nftrrinl more honor u(>ii:i In-r- 
»i lf (nr. in undf rtakiii;? tho same re-]>on?ibilitv for the «tiil ni irc 
.i'lini -;i: lo .iii-i rnurt- d'lrkult Jnt'jCilion. ^•,^•|^ tliin^-i inu-l i>e 

In-iird — or why tim ilomliv I'oinihr Coiivvrts? — and if they must l»e 
lovird, some one competent niuot Ik- found lo [ilay tbeu, and MOapt all 
risks of iheir being tfiMtciated at the outset. 

The next nieca jo the programme wa* that bHUi.ttit aitd incomparable 
fir-ft trio ( ia b iniDor) of Meodelttoha, in «i>iL>li .\Lubime truddard has 
so often taken |>art, and which r-lie liaa never played with mure spirit 
— more rwii amort Nor waa die ever more vflicicnily iHM-olided than 
by Uerr Straus and M. iMubt-rt— It the »i<ilin .imH !olm(.-fn.>. Th-^ 
trio, alter the conatJi. m:!-" » buttle of cinin|ti^;i»' r i .tua 
j«((h>'ii<- »ra',''-<ly. The aiidi'-nn-, I'l'M^f-d io i 'iil un i-nn-, ei.cored 
I'oih ill'' «»•/><;>/' and the irreti-iilile kA";-}— lh«- • '■. -i unaiiini«n»ly 
lUal it was iin|ioi>>ible not t>> i-oniply. Tli>t unlv »int;er vrus Mr. 
Cummioafii who, through the ni.lui ky acddent to ^r. tifaps Ihtovm's 
eye, has been Irought ptoiuineiitly funraid durinff tll« last furtnighl, 
and, as «ui tlitute for our greatest singer, has on cai'h rnva^i -n ai-'initted 
himsi'lf niiut creditably. Last night )lr. (. uintiiings!«ii>i iIk- i-lianiiing 
" l..ultal>y " from .Mr. Item-divt's /.iVv vi Killarney uitii fUch true 
rx|ires>ion that liewascaltnl n|«i« lo rrj^-jt it. and liie always wclconn- 
•' .\<lelaide" of Itcirlhioen f iMvoitifMiti-d l-y Mr. IViirdi' t , ;il the i-nd 
of which h"" was de»«!r%t'iil> t- .>ll. I. i Iih rtr>t-ralc coii 'i-rl K.^« 
worthily bruu^'ht to « <-oiii.-l>i»ion by a i-.ipiial |i<*rloniian<a! of oIm: ol 
"I'«|m" H.iydn'i iii<-«t »ivj< i..n< aiid gmial 'inirief- Xtf, Jl, Ojpk M 
<iii i' inajoT' hIiIvIi sent every one away in t;o.Hl hnuior. 

A'. Hp i)i-\t eauem wvarapnmiMd ]Miv»rt'* Ditt/Hmmlt in Blit 
(lur strirgs aiul hofni^ UttiBiRel's Ihraons Svptet, and— in oanaeqtieBea 
of its rcceptioD at the Snt pcribrinance Duntek s sonata, l/fmdaUon, 

llONOAT I'OPULAB COKOESTB. 

(Fro^n Ifu '• Daily yeKt.") 
Till' thinl cunccrt of this W';L-i--ii tin ik |>ln> <' .-it .^t. JuIui-o'b Hull 
on Miiini.iy cvi ninj;. Ni>tw illl^t:ln'i^ng iIk- -t.ite of tli« Wcallior — 
il ;i\y niiti uml lliick fog — llic hull \wts fillijil. ;ll|i| Jircsflitcl 

i(« i-iLil lu-ld-ct ; iIk- iittl»clii>n» of tlm lirogriuiiliio. iiinl i^ltwiully 
tin- ninne of Ariild'lln (.ii.slil.inl. Iinvliig Ihji'ii MiflWii-nt to counteract 
til. >l»yi y influonci^. 

.'-'jiulu's Quintet in (■ nuijui, one < f tlu< very lilK«t ^^orkn uf iU 
cWsH, iif Hii eurly i>io luciiuii of the iltoKtriatiK luiwter. Iiaviii^ been 
cuni}iueoil at Vicuiiit in l^l:!. In ii-^ril to Sji.>iii''« cbanctnr aaa 
musician, wc Ituvc ]>ltj»6uie in iiuniing tho judgtaeutof the tlia- 
tiu|^ib>he«l critic whosui>i>lic!» the •• .Viuslytical IUm>U'k8''ooutaitii>(i 
ill thi"- iMrik.'- <<i ill '■•inccrhs. 

•■ A* a t;ounH.i»i.'i- til qujriflis" hctay, •■ a.itu i«,d«ed ul ill lorms ot 



* About tiic scnuul tjuitla (iu I! tUl), wlii^^uo^tiuate^ Vtthhcld bf hit 
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rUiiuli r mufic for itrkgisd uiitrumcuU, Sixthr eminently eswUed. 
.Ml I) o cnni|ra«enr«rth» vMia fut togetUer, line* lcgiiiiiut« mmic 
v:t< t'r<>- i<l'>(l ffr (iwt {wrtrument, would make one Six^hr Wi 
lUMtrla (of wliioh h(> prorfnoi-d »ljout three limes a* many at 3Ii'/^irt. 
and tivioc a« many ai> lU'cllinven), lii^ qiiinteli'. ami oilier ciami li r. nl 
cli imlnn- iitiMf, farm x lilirary of tUennulve*, a lilrtry of " In h 1 1"' 
fli' !'. ■• are hd«n with vcriwiile Ire.nun??. A» -a "rii<r i r tin- 
nr. !!• 'ri, Iii4 acqtiAinlanc<f vtitli the ppciiltmitiei of in»(i ain- nt' .iii<i 
III- art ii> i-ottil-iiiing them \v ii I ir liiiii the unbounded siltiiir-iti' ii . t' 
niu.-i:i:in-i. and hrr>-' (m in tlio turn of hi« o)«'l"dy «iid the iitHiili.ir 
L-lisv atiil richiiev!! of hi« harmony) tlint "irou ' ii.rlivi.Uiilitv by which 
hi'i Uiu i'- M) easily n'oojniscd in o\*erywhcre itiiispieuous." 

TJio ijiiiiiti-t pLiywl oil ilomlay cvi-iiiiig may be saitl to 1« 
fH,titli;uly MoMrtisli. Iti» frxwli and (lowing inclfxliw, its clear ami 
sinipli' constriiciiftn, and the total abMMice of the iiltni-chromalic 
elftbonition iu wbicti. it must Ix^ ndmittcil, Spolir at a Intir jicri**! 
nniewiwt too maeh indulged, give the miiiic kind and dep^' of 
plemiiro which is jiiven by the nrnsic of Murart, while Spolir has 
iitiiin[Hvl on evi-ry movcnient the seal of his own geniiM. Its 
exfUiilori liv ihe orconiplisbed artists namwl in the programme was 
(we iii.id Kiirofly say) finiiihed and exqnisite in the highest decree. 

l)ii»/-k"!i M>uatrt ill F minor (known as l.'fiirotatiui) was (kt- 
foi im il for tiie first time at these concerts. When Madame Arabella 
Cuddiird prtscuteil hecaelf the wa« greeted with a Atorm of applause 
and u'l'Ioumc. Sbtt adlBowloilgMl her receptioi) with her usual miic-t 
•tuiplicity <if iiianucr, and fti>eedily displayed the qtialitien wiilch 
Itave raiK*! her to the hi{;hvKt rank as au artist. She playal with 
thai gnutoletir of style, tliat depth of ex|iro«Bian, and tbat perfect 
execution that gfTca clenmeRR to the iiioKt nfii and txnnplic&tied 
paaOgt*. which nr>> her characteri»tic features : and she deserves as 
much iMniiH- t i jier taste and judgflMnt in selecting this chef 
ilVi^tivre as for her ni.agnifici'tit p<Tfonn.inee. This sonata was 
wiittm more than half ;i c nniry ago; and yet, had it been 
In iiulit ffirwanl an a work of Ik-ethoven in the plenitude of hia 
p>>>v«'i^. it nii;:lit have been he.iiil with Rati&factton by the uioet 
(ltM.. i ijiii;; Clitic. It i:( too much forgotten at this time tliat there 
vciv ^iuntri in the land in the days when Dussek wrote, and that 
ho liiiiis''lf wa? one of them. For tin' revival of his works, aiwl 
tkow (if other worthies of the oUli ii liiii'', we jwe already much 
indebted i<> Mad.mie Arabella (loddanl, and we heartily hope 
that «hc will continuv* to pursue the same coui-se. 

'ITie otlier |>ieee« — MeiidelMohn's bcnnliftil pianioforte trio, 
ilii}rd)j°^< liri<,ht iiinl genial oiuu-tet. ami the two Hongs ailniirably 
MiDj: l>y Mr. Cummingv— uiadeu{i one of the bwt Aloway P<>pular 
C'i>iiL'ii-l4 ever giTitt. 

p 

MANCHESTER. 

( From an Eil^fUy Coi Trtf<vmlti<ii. 

'I ll'- ii'i'". litiiju of (ji<niio«rs " Mam of St. Ci oili.i.'' acconi)«tii<-il witli 
til'- lir t I'l rforuiaui'e of Sjohr'u onil4>rio. TU I.att Juilffmii,' , u Mr < '. 
ll.lL.' 1^ I'l iirtcenlh conoirt in iltL- Free Tnidu Hall, w.is a leiti^liitiou 
law Mtriiii;.' niu-ici.tiiii could n'^ifl. Thisi aocountii for w large an 
audienee l-i ii g provut on tUik bilter ctilj wviiiiig. In ordur to g<-t a 
jsomI •■■>(. 1 1\ ..^ ooinitelled Id ttosd at (lia doers ftom fi«e o'vkwk, wbil<- 
» Jvlin truM ' i-inolud our loeswith grmt eevcrily. At Atleen mtnuus 
|m»t »)X we w«ri/.i<liiiitted in ihe gri-.it lull, wlirre wo Mt until h»lt'- 
jviH seven, wbi'ii t)i<> prrftirinani c rnnmiriict'd and de!«lroyed the bnr.- 
wng tnoiiolony of whisfn'ring talker.-. If this doe* not nhow a ri-al lovo 
f<ir fcwd nin*ie, wli.it doo'/ A tei-ond hearing of tiounod'» ina«« con- 
liiiir- )u<' .Kliiiir.ktion I Itit^tily expn-viird lo >uu at the lime of its lir-^t 
(V ii iim::i.>-f ,"it liie>e wincert'. The telling and Minplc ftniciurc oC 
t:i ' \. i. i--].irl*, Willi th«-ir inclfMHoug plirasef, pratRl harmonic*, and 
M ill,; lilii-cnn .idiMil >villi l.iiulil'ul lueKnii r — iiiorc especially 
th.U lur ii k !'!!•• ii-yr ( riiKiivtl \<)Kc», ^o||^auo, tciitT. and iax, — fulo.", 
and Ci>l;cerlrd pii-cm brcathinj; the purest devoticn. were ill combined 
together wilh a (I'uconUuca if iii»tniniebtatiou that is really eun|»tur- 
lag. U. (lountNi'a oroheatralJoo ia « eompMUid of heaulliiil (one* ; 
r.-.eli InfiirutDciit adds Its onrn peenliar eokir to the tone picture ; the 
• I ml i;i,^u<ii^K .'ire varii-il like the hui-ii of the minl>ow; a UlUter-h-iiid 
i- 1 xiiiliiii'd VI drxii-ruu» and ioKriiioii* that it triumphs over a]«iliy 
and cnkiii.lle^ new |<lea«iire*, tilling the soul with npture. Wc arc 
held ^(H■11 I t'liiid by the ntagictl inliueiice of niu»i<- ; we must >;ivo ex- 
(iri ,-].>:> to till' levlinj." tint ti-r- in i nr lic.nrt* and »w< 11 in o-n bosoms 
u:.!il I le.i-irj,' »c!!-a;''. II ..n I |«iurs out .niiinii in )ouJ bravos! 

/ ,' •■ I.cii Jutlijmeul i- L -ul.jviJlor iii!i.'n'>c fuliTtmitv ; every christian 
rrt.ardt it u ilh ili" i:^. ^t prufuuiid l.'diii^'. l^r it the' toul witli 

di'udly terror, evriy emotion witbiu ui i« paraliM-d at Ihe thought of 



that grral and awful day— when lime iball eeaM to iow, when the 

earth and the »ea niu«t give up their dead, and when all men will 
fiititd before the judgment-seat of the eternal tied. I<ouls B|iohr. ia 
I'hoooing this awe-ins|iiring Kubjeet for ^lu^iual illustration, taxed hit 
i!i;;enuily to the vcr^' utmost. However, bis genius shines in rrfiliing 
(IimI f 'ti! I llishing music by beauliful and elaborn'.f itiftrtinn'i taiifin, 
« I- I <_'i trif '?tcd phrases, masterly contrivance, eA.^rll' iit jart-ri uiiuj.', 
■ [■.'VMiit anl dranuitic exfirewion. His idmi« arr i.fMi', gr.inl, mA kcII 
ilfvr). I , ,i ; his rflects are moot strikini', d<'-crii.iive. h i tun -qiuv nnd 
ofigiiiikl. Hpohr does not reach the ^uUul>ity of Jiandi-i's or ^lendel^- 
Mihn's inspired works, although it murt be admitted by all iuipartial 
ci itic« thai he utauds on an exalted position by the tide «f tltose great 
master*; no other eoni|iowr of nodcta tlmce haa efnaltcd Spmi'e 
sbllity aa an oratorio writer. Tha ImL Judgmmt U a wasterpieee at 
draiuatle expresrion ; it illuttratee a theme upon which there will 
alwaya be a jjrcat diversity of opinion. This grave suljeet in»i'ir« d the 
coni|:oser with a sublime t'eelin^'. for a true spirit peniadcs tiio whole 
w^ork, w hich i^ luflicient to ( Ucv it aninngsi the bi.bc>t creations of 
art. Spihr'i (i-;jtori'i i. (nu v.>In.nliV .1 wf-ath of tnti-i •. |< a'!<- ,md 
(iiarnniKi. i.i ]\r ili irintuil i'>i tlir li: r.ii \'-'ln'l\'"' ; it Mil - 1« ? win the 
c-tti-tii iiitd iiilii iiniiiMi ol tme :imsici»li«. i lie cliiiriif« s »ir>» admir- 
ably sung h\ i-hoir: the intrioat« pr<>gres»iou» were ootreclly 
reiidi-red ; the cxlri-me dilTicnllies of the ill^t^umelltal j>)rt of the ora- 
loiio apio are*! like children'^ plar to Mr. U. Ualiu'e uwgnlliecnt band, 
which he so aUv directs. Tlus coneert was Indeed an intcUeelnl 
fuast . The principal linaen wcfo Uiio Dubs (a bvorite In thcaa dii* 
triets). Un. Brooke, Mr. W. U. CmnniuBa. and tfr. Marriek of 
Uristol Cbthedral. T. B. B. 
JBUfOv, Jan. tf, 1995. 



K.\Ki tK MALL.--Tbe National Choral Society w ill give a j>cr- 
formanee of Judas Maccahxaf. uudcr the direction of Mr. G. 
\V. Martin, on AVediicsday the 8th. 'Hie principal artistes will be 
Madame liudiK<lorff, Mish I'almvr, )Ir. Sima Beena and llr. 

^\'ei6l^. llaml and chortia TW performers. 

■Wl^TO.x-S: ! ( r.-.\lAi;[^ — Mr. .Summeni's ne« ratstata, /^'" r 1' in 
the ]\ ilih rrieM, v, dA jn-rfornu'd here on AVisincbiliiy L'^ cuiiig, 
January 2ofh. by the Town Choral .Vsauciatioii. TIil> work Wi«» 
well reit'ivod l>y the andii-nee, several inovt'inents In-ing cticoriHl. 

Tin no lx«iri iii)x.— Mij. Kunnkkv's '•Soxc.s ok St'ori..vM>."' 
— The Spring session of the Truro In.'-titution was ojn'tusl ou 
Tut»Jay evening laet. 1 h'- > oinmittee liad cngagetl tiii- rv icesof 
Mr. Kennedy, whose tiiu>strations of the national imimtrelHy of 
Scotland liave been reeardcd ns in no rein>oct inferior to those of 
ilohn Wilson. Mr. Kenuetly jio(!i!<-i*« a tenor voiiv of purity, 
swevtiiew, and ft tine appreciation of the jAjetry and luu.sii- of hin 
native land, and the tafte aixl ability to imj^art to both ni'rii'i riule 
expression. Whether the eouiiywilion l>e of a pathi-lic cliuriiotcr, 
such a-s the ballads of '• Anld llobiii tiniy,'" or '■ Wa-yii tu: for 
I'rince Charlie;"' hunioroits, aa "(iet uji and I<.ir iIil- door," 
•• .Tnhnnie Cojie,"' or •• Alli.ster M'.Vllihter ; " or heroi." and •;liivi,lrie 
■ .Scots wha Im'e." he is ef|U»lly effective. Ilin ■! 1 in .it ioius of 
.Scottish clla^.^cte^ and inaniici-s are forcible and trutiiiul, and 
especially ixiiiarkable for that ily humour only to lie fouinl iu 
lierfection in the far norih. The eiiteftainnieiit delightwl a very 
crowdcfl audience, ^\'e may state, that the .'oiig>< were accom- 
panied in a niusterlv nmiiner by Mr. l.aiid. who wa.'» for a long 
l>eriod a.ssocinte<l w itlt Mr. Joiin W'iUron. Uitttccn tlie lirst and 
second parts of the entortaiunicnt, Mr. I-Hid i.byeil lii.i new t.<lo 
fur ll;..' J ii floforte. cntitKil Kit-ollcclioiis of lUinva," in which Inj 
introduceil !ii-vcr.il Scotlifli aiin. — .UnUhjfd J'luiii the Wtfl Uriloin, 
Jannnry 27 Ih. 

ll.iUAHE AUA8fcI.t..\ Corui.iCli in the ]Haniftt at to-diiy's Crystal 
Palace concert. Tlie fii^t piece w t down for her U I'l-ofi-s-or 
Iti nnotl's Concerto in F uiuor (No. 4), wbkli ibe baa «o often 
pl.-iye<l ill publio, and alwaya ma flMorr. Tbeaccond is Jdt. Iind> 
■ay Sloper^ fmtiaUa on Jlireilte. The wnocrto vaa rcbcaned 
wnh tbc orcbiirtral aooooipanlutcnt on 'lliunday, 

LittriaiTcit. — The fourth of the .tlesars. Nicholicfrs runverls 
took place on Moiidiiy evening. On this oceasion the );rc<'it Lii^Ii^h 
fon);»ln'.'-, Mint Louisa I'yne, w.ts the i i'iiii.i|>al atlrui.ti>.ii. ally 
asi-i-'tfil. buwever, by hrr fi-ter Mi.-?- S-i.-an I'vne, Jliss A. il. C!"«(''«, 
and Jlcj^^ri". Ikacon (pianoforte) Mr. I>. f'. Davis 'hari.). 5la^ter 
liib-on (violin^ and Mr. H. Nichi Uon (tiule). The new I'hiihani'.i riie 
S»K-ii-iy islso ermlriNiIrd "f^frsl pnrt-Kmgs, Ac. Thecomnrt (which 
w;ii ^;ui ji in .m i i t ilu' ii;ii fi! tlic Leicester Infirnvtrj') w,ii attended 
by a crowded audience, including the tliii of the imu and countty. 
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LiVEIii'OOL.— A concert wm givoji at St. Gcorpe'a Hall, on 
Saturday cvcnin^r, ^f vl it.a ' rion-ntini, M.vllle. Ijcbluirt, Sipnor 
AiiiboDottt and Mr. \\'Li-.s Ia uiu- ilio vocalists, and Si;;nor Ituttt-siiii 
lui l Mr. Levj the instxumcutaluttii. 'ilie locsl jouinida tpisak 
in terras ct Ugh fttiw ct Uadltoi lieblMrt. tlw An7jr J\u/ 

MxtllU-. LrilJisrl'« success was nith a& bhc certainly hid every rttLson 
to f>j«l MtUfied Willi. Slie u pilled with a fine, dwr, eauy-lluirinR 
«0)>rano, which enables her to master even difficult |iaMage« with rnie; 
and s5i' tisrfrws a »j^iirit and animation into her linfrinj; that conniiU'r- 
ably uiilun ■ tins eiri^ct of her vocal |iow«rs. t" i livx-J tlic honour 

of a gsiieral encore in the lir«l \ivce oho «aDg, •• i'erchi non vie nl 
ancora." and responded hy giving pretty Scotch lallaH, whicli ilr 
lurth ths W4rius!iil appUiUe. In the UeruiAl) iiuug, "2ilor£«DfeHtt^rln," 
Mnpoacd MiMcMly fw lier. ber voiM Mpwcd W gtMt arimrtage, 
vllb iu dear, Urd-tike waiUing ; and a Uiud encore jbllcwcd xhe am. 
Chl''ioo. AllniiUr ei>in;>linient was (Kiid to her n-ndi-rin^ of the " Uird 
af tha FoK*!," whii-h na^ difitinuuiiJicd by remarkable grace and 
•weetneia. Th« {Kffuiriiianaiia of Signor JkittciiDi on tlie ilattU»-ba>!i 
created » flmr. anil llr. Lavy waa aiwucA in t«ro fiecc* OR (hocanet- 
a^tooa. 

The foUowiaff aeoovat of Ifr. NightingaM mw Comedietta is 
abridged from tho same paper :— 

Sir, Nightingale'* new comedietta, Jlej/and JkcauUf, Uu had a 
grcai ■ueoaH. h is a cIom: adaption of a Uitla FlarUan neee aallr i 
S^rM. The ftory ctily atTord* avopa for tha dmplatt beautiea whcih< r 

ot° diction, alluMon, drjinatie aciioD, or jatbo*. Vul avaitin;; liiiii-t>lf ol 
all the opportuniiies jitTurded him in tha »yiii|<atlK-iic xpint .Mr. N'i^.;hc- 
ingale liaa iToduccd a vtrj- entcrtaininj; atxl laxtcf<;l litlk- uit' iludc. 
It' it doc» not Uikn i>o»«<-»»ion of thc«ia>;*' "i<h ji very nrn'ij: sra>p it 
is hbely to feecp jmsst-saion of it with a graceful one: tur .Wii^ and 
L'ctmUr is .-lii a>;iniialili' addition to lhQ»u pi«:ei which elegaiit yvn% 
b*vo pruduitti clvgant favcnrites — picce« conipod d alnio»l w holly 
with reference to lighineu, gaiety, aiiU female fa^eiiiatiuii, asid ihere- 
ror« alway* valued by actrciact who are iavuuiilc» with audience*, ;ind 
alanqra aqjcgrad hf the aiKiienco whoe« fivouiitaa Ilia actrewe* an. 
Tha tlirca artbtfa en^a"cd (laved adniital-ly : and MIm C. Neiioii'a 
kinging of an inlrudu; il 1 .I'ndwas greatly aj>jil»iiibs|. 

It ia prubablo thai Mtitj aint J'fcOflifr wiii s-lioitly be produce*! 
on the boanlK of a LoiuIod tlicntre. 

RnoATe. — iFfom a C'omfpondfnt). — A concert-lecture was given by 
Mr*. John JUcfjrrL-n at the Mc(li,inica' liltliiutioii on Thur.-day. tlie 
26th ult, Thf fnir lecturer introduced a history in little of niufic from 
the fctriiest davfi. and j;ave iikiiiy imcrc»tiiig aiir-i-dolcs of the grcal 
«oiupo$«r». iiK'ludin;; il itidcl, ll.iydn, MuiMTt, UvelUovva, M«udc!i,iiohii, 
W«Kr, fte. Tlic K-ctiire— which aim) «oiH|aru«d a variety of iaaiti.-n 
— cnnelndad with hdhc oloervaiiona on tha de^'elopnivnt of new cla. 
nactaiitdei tat the i>iAi<oforl«. The illaatraiioiQa cm tlw |4a< <>i.,rtv n^rc 
the *■ Mota Cominifo " moveroeni fbimi Weber** SonaU in ('. 0,\ 'J 1 ; 
IlanJvl's IlaniK iiiiiii* lilack-nii'.h ; ficcliomi t'rviii Mi'ii<it|.iiilMi'> 

!?oiig» without \Vi>tiJ«:'' the "faprii'i' de Concert;' the comj'i^i i. n 
of the l*ir lei;lurer hcrwif; AJagio and h'ontlo fr- ^ri K . . i V ,V i.ilr 
JPalftftiijUf ; .\<J:uriu and Cafike-Eludf. by liii-s; ' ; :i:.d I ; i 1 ! . ; jj's 
fUnianli on f^itir ff . iftf'ff — in all of which Mr^. ^btciarien sclutned an 
eminent nucei'*-, ICobcrtine Heuder'on W'a» the vocalist, and sang 

Uaydn'.H '■ .Mermaid ' canzonet; MoMri'n M>ng, " The Violet ;" «inj<. 
•* I've u.ii;hcd him," fram the opera of UttttUj/n: and (lie s<-otch 
lialUd, - Cusnin' thro' the lye." iti*i Menderton** beanUAil ^<>llItlno 
voice and charmbie atyle nrnda a deep lmprea>ion, the airfron IM. 
vetlya and lhaij«Kti>h liallad teipgenthn'ia.ticilty i-ncorcd. the latter 
Indeed, twmc— a eonplMnant «eMe<m paid ip any *iag«r w (w off (be 
atage. The room of llie ImUtiitiga vaa oovded. 

Ha. 8aXTf.Ev at DAitCEMiNA — Wamn rt— i releatbe Barcelona 
eoneapoodeot of the Pra$< ThtStrSU el JUiuicale of FariB, 
•Unding to the perfomumoo of Xwaid M Laminermoor—-mtk» * 
qtecial uienttoa fn favor of the barytooe Sautk-y. Sinoe hia debut 
In titt Tfowton, ilt. Snatlty haa tnarched outvard from ioooeai to 
OTWWl Uia ian tafamt of the very highest order, and hia nice ia 
•o hupily liaifrKe that one cannot Imr it with udiSenaefl^ Ur. 
Baamj naaageB it with «n art which ooo oMMit nlilciaitly 
mdmin Without cxnggenttKMir without ficHfa^ hj^ fomof ex- 
pruion nloiie, by the kgitinMte i tmiluytncnt n( nil the reaoorcea 
of thB'Voeid Hit, h« peonneaa Uaeffecu and nuaea theentliiutami 
of hla heatm. Mr. fiantlij vna recaUed and ajjplauded vwiie- 
fOlM4]r«t(«r UsiorQhaair of Enrico iu thnftntnet.) nftcr the 
duet idth Lndn, in niw nfter tha priucipol aeenta of the opera, all 
cf iiMoh coMfluBiMli were cmiiiMatly lagited. 



TfRix. — MerradaDt*.'"* // (j>iirnmeul<y has been Kiven at Ih^Tcntra 
Ite-gio, with Kuccvss. Ma<Lvin_' Vera Lorini wns the -;f.pi;v.; >. All 
till- hicnl iiiijxTs ari> loud in tlieir prai." <d b. i-. I i-ti) r , -in^'. r 
and actros*. Thu other .irtUt.s wiri- M.nilb'. ll.uV4ira MutcliUio, 
Sipion^ Gr.iztani utul r.-iinloliini. 

Cl.irroS. — jVu ajnvf.-xblc oveninjr concert wa.'s i^iv. n recri^tly by 
Mr. 1*. J. Smith, at the Victoria IIoohih. The weather vra* fur 
from popitioiis, but thero was a largi- attemlanco. This vrc'ilista 
won* Madllefl. Titieua. Donaanl. and Eiioquist, Sijfuor Bo >i, and 
.M. Joulain. Siffiior Piatti, (violoncello) wPs the iiittrtun 'iiL-ilit-t, 
and Signor Ikvignani conductor. 

An evening eoncert took place at the Victoria ISixiins!. on Friday. 
Miss Jennie HorriHon. daughter of the ■well-known mii.-;to -seller, 
niaile her debitt. lluniinoli's (juintet was performc*! in a lirilliant 
style. .\li« Harrison playe<l the piano part, which i.s en'i^r-dingljT 
(liHiC'iiIl. in a itiauncT which delighted her an.liei)c<>. Mi-vi 1 l.irrifoa 
alto iilaveil Kube'ii solo on .l/«r/A<i, which ilrcw furtli an i ncori' ; 
»he then ]ilaycd the Staniboul galop, by Eeain, n ditlicult picco, 
without a IhjoV, which waa a saccesa of another theino. In a 
quartet of Reissigcr the yonng pianist was ngnin heard tj the ln.st 
advantAge. The excellent quality of the pianoforte was gener.illy 
nnt'ccd. It Teas one of '.Messrs. Ktrkman'a tinest Grand.'?. Mudanie 
I.i iujn. n^.Sliirringtou was the principal rocalkt, ami cr.-att'l a 
^n .T. riii i t liy the purity of her voice*, and the brilliancy nf hf>r 
5,ty';.'. In .iiidition to ^liu HarriKin. M. I'olhtier (firnt violin), 
.Mr. t iiaj iinii (srv^nd violin), Ilerr Pfeiffcr (viola), Mr. Morria 
(flute). Jlr, .\. W Waite (noloncello), and Mr. L. liVaito (dooblo 
t>aa), iierfomifsl n %-ariety of high-clasa-mii^ie. 

ltt.NEvnuENT I'txn or TiiR S\i:nci) Haiimomc Socivrv. — The 
annual general meeting of V>\» iiKtitU'.ion »va» ht-bi oa Wcil;;e-iliy 
w<ek, at tlio cflico of Ihn Sv»crtd Harmonic Society, Kxett-r II ill; J. 
X. ilarrieoD, )lmx., pte«ideal, in the chair. The reiiort was rcA'l by the 
lion. Mcreiaty, Mr. J. F. PHttiok,and tha alatement of noconnulqr 
the trefiKtircr, Mr. Danid Hill. From the report H appear* tiiat the 
expenditure iu relief lui< increased from 27/. ^k, in the year X^'A, (o 
Iftfl. 4«. iu the p»»t year; and for the lart four year« the rcli' f ac-.Tnint 
amounts to t>»~l. 13s', The report further stated that of the rcUff dis- 
iributt d by the fund aliout one h.df i^ainong the profe»ion<d ii.iitrs 
of th(> society, frinn whom, however, not mure than a tenth [nrt o:" l.ij 
iiK'oinc U derive,!. Tim tr.M«urer'i« abUix<!t of a'c,iii!)t« -!v<.vj 
folanco .•>!;ain»t that ofllcur of Jl/. The i:ive»te»i|rund i?> 2 r. .'!)/., . W 
Three ]M-r (VnL«, The ti-uil complimentary vatcs were passed and 
adilrctecs delivered b,v vanuus ceiitlcmcn prcucnt. ui^jiiig (he clainia 
of the fitnd npon tha pfofdaoonal and aiaatear tiieDibir* of the Sacred 
lUmonie Soeii^iy. 



MUSIC RECEIVED FOB REHEW. 

ncicane^a II«lia.^>S''a[l.,w, tome sunln,' l,}- Cuakibici.. " O.iIIk.- l^- iKirt't 

*a»f' Vv Msm Paul**, 
At . uuxaLecit(LaiidMi),*iia K. {"emaCo-lBricbtoii),— '<Hi«Q*ni«-»at' 

xn.i "VrkraidiiiliM iMf* M, iWHt," trloaBat aai la tlia laatljr* 

i'>r«iiM**' Iqr tMi Uaaaerr L»iiaaai». 



DR. STOLBERG'S VOICE LOZENGE, 
For ia^gwaUag and cniickiug Ute Tolca, and reffloviag aibcUona of 

the threii, 

rjAS maintntned it* hi}^h character for a quarter of a 

171 ctncurv ; and llic fljitt^rrig tet'inionUlt rfevU'cil frotu Griil, l*cri)an, 
ti*liiMitli*> and BMBF of th* ClWljr siui ai«t«»aMO AUIr wuldlsb lU grnt vlrtun 
N« VuaalW «r miane MMkir taaaM a* wIUmmi h. t» >• «littlii«4 ef all 
Wk*!«t*t« simI Iti'Ull ChtnltU tn ths rnlt«>l Rlnjittin. 



AT MORNING S BRii^AK" 

(Mi,)i:(,i;n ) m.nsTERLS) 

MDLLE. LIEBHAKT'S Admired Song, aiing by thn 
rc.|«il»r Au^triin VMatktil vatiltoMfirie* M., kr Dwa Uatikw a c** 

fast iMiilMMd, fdce 3h, 

"WHITHER AWAY." 

aoMo, 

OompoKdIrOCOBOfi a ALLEN. 
iMioat Sraoaa AifHW « Ce^ lifiBl Knit, W. 
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DEDICATED, BY PERMISSION, 



LLEWELYN 

A DRAMATIC CANTATA, 



THE ENiil.lSH wonim DY 

THOMAS OLIPHANT, 

(aoxoiuBr accneTAnT to thk mapmoal Momy), 



THK WEf.SR WOKDK BY 



. TALHAIARN, 



THE MDBIC BY 



JOHN THOMAS, 

(VBHCBBDD QWAUA). 



The Pianoforte and Vocal Score, handsomely bound, 
Mt One Chdnea and a Bait 



Tu rouiowixo rieoRx jluk rvni.tsncp kcrAkATSLV : — 

Baoitetive and War-Son^— ' f i™ «■ tht •«•• 

girtvodc" 8 0 

Sung hy M». Sims RFFvrs, 

Baoitative and Air—" Oh : fain would I recall 

dMdayt'* 4 0 

Sung \>y MiM Edith Wynsb. 

Iiegendary Ballad (in A minor)— " G«l«rt'» 

Gem*' (Bedd Qelert) SO 

Sung tiy Maoub SAMtaN-DoUT. 

Ditto (in C minor) . . • , • .30 

Duet — " Oh, joy beyond expretting" . .30 
Sung by Mus RDrrn Wykmr and Ma. Suis Bsktb. 

Bridal March— (Arranged as a Pianoforte Duet) 4 0 

Baoitattva and Air— "BniT« Soot of Cambria" 2 6 

Boar tgr Ma. Sm Bxam. 

-" Long may ye live " . . . .30 
; \^ Mtti EuiTtt WvKDX, Ma. Sou Bazrai, tod 
B(a.I«mTlmiM. 



The Choroa Parts, Complete, Price 168. 

XjOITDOJSr: 

ADDISON 8c LUCAS, 
210 BEOJfiNT STBEET, W. ; 



VOCAL AND PIABOPORTE MOSIC, 

In BHtLLIMQ MOMDBIU, Fait Fim. U. ad. « or Thiw (at M. U. 



Ko. 

M Olmatr Mliwtrtl Soniri. ( Mrth tklKllofi ) 
«t CferiMjrMliiiirel 8<>ii««. (innh Scln-llnn.) 
4» Ohrtitr MInitrtil ».>nc«. ( Fnurth .". If^il.-n.) 
4T TIlIrtefB 8i»ncl»nl Srmtl of Sh«kMi»arc. 
4« Twfnty Sc» 8.-.ii(r». dy DIMiii, 
4S Hymn* (nr the Clirtatiui S^-u'mi, for dr-nmtic u^e 
44 Onp Hnndrad Welih fi'i Kn«:nsti Mvlixlln tnt Um Piumtorlc 
43 i)n< Itumlnd Bonlch Mrlivllri, amn|r«d C'r th* HlJiaafal*, 
43 Om llandml Irlih MiluJin, amiirnl roe tht PluioairW. 
41 nfty Operatic AIra, ■rranffaii for tne PUitofort*. 
40 ValMt hy l>'Alt«t1 and ullier eminenl OtmnoMra. 
3» Ovbtv iUutnl 
H AfMriMMMtL. 

ST OfHUlfy DwiMt. I . 

n Chrttty and Bmktejr MlncTrel Air*. <br 1 
S* Cbrlitjr uid Dackky MloitrtU' »cas%. {t 
34 A ChrUtmu Albnia of Ummm Mule, 
as The Jurenllr VomI AINiim. 

as BMthoren'i Sonttai. EiJiied hy CharlM IUII4 (Vo. 4). 
11 Bntborni'i Snn»tu. rjjlt«l hy CtiariM HalK (No. 5). 
30 nnthnrra't a«iuU>. Edittd by Charla IU114 (No. 4). 
» Tan Contralto ftnnn, by Mn. U ArkwrlRbi, Ac 
i» t(«thOTren'i Sanalaa. Edited by CbarU* Ualta f 



a. Bwl*, Jig*. a», Ibr Ik* Plnoa 



IT FIt« S«ia of Qsadrlllat ai Diwta, bjr 
M Thirty naloji*, Manrkai, Ac, by D'AMrii M. 
as Stma H*«vM' moat PofiaUr aovf. 
14 Tbirtmo Pop<Uar Soan, if Buk«r, Uotar. Ac 
as Twanty.<lT« Jufaall* PliMai Ibr Iha FUtMlbttt. 
as Twcnty-om Chriity lat BaoUqr Mlaatnl MalodUc 
ai MUw PfaiMlbrto Fteoti, to AMber and Ooria. 
ao naMhonn^ Sooatac EdlM hy Charlta HalM (Me S). 
19 Karourite Alrt fftm M«iUh. for the Plaaotoiia, 
1^ T«"P-7f Si n;-i \>r.ll nm: l-li tiiw. 

11 Nine Pianoforte Plrtef, by ()>t:.nrne arvl LSrwlahl. 

14 Tw«l»a Sacred I>u«ta, forHr i iii.u »n,j c , iiii-»:ro Vuleet. 

15 Elfbtecn at Uoan't irith M^l kIi.i. 

14 Ten SoDK*, hy Sebvbart. Kni,-llih anj Oannaa Wurda. 
13 Twelve P ipalar Dueta far Snjimtin and OMUialto Till. 

12 Betiliciven-i Sonata*. EdItoJ by Cliaria HiM OI*h IL 
II 8U riaiwllwU riaon, by Wal laca. 

15 KtM PlaMA)f1* Ftecn, by Drinlay RIebardi. 
t VUtr ▼•)•••. IW C. D'Albrrt, StrsiiH, ' 



i ftonr PiulftM, GteriM 0-AlhnL4alUn, Kmtlg, ^m, 



V < «e«t4 aOflfl. Iiy OBOB* 

( Tvahra SaemI Sncip, by 

4 Ten Soagra, by Mouri, with 1 

5 Tan Soagt, hy Wallaca. 
• Tta BoDfa, by tb< Hon. Un. Mortoa. 
I Talrtaan ttanc*. by M. W. Ballb. 

y.B. All the Son^ harp a Pluiofortn AacomraDlinanA. 



Glieap Works for Yarioiis Instruments 

Piie* U. M. 4Mh, poat ir*«. 

Chapi^ir* Popolar Violia Tutor. 
Cbappeira Popnlar Flat* Totor. 
C1awfir« Povalar OtMMl IMMk 
CJiafpella Fttpaiir MagtUk CoMirilM TMar. 

C1hi|i|>*Ii% Piqwlar Oaraiaii CoM«ftlaa IMtR 

Chappell'a PojNilar FtoiKiAiil* Tatar. 
Clutppall'a Fapalar Clarioiict Tntnr. 
Chappall'i Popular H»-m'rn'imi Tmnr. 
C'liapptll'i Pnjialar "InciT; Tuti r. 
Ohapiiell't P»p4ilar Vl<jii.n«llii Tulr-r. 

Ch.|i|«ll'« Faruuriu Ain fn.tn " Fauat," fir V|.>lln, Plata, Cmat, or Knglllk 

Conerrlina. 

CbapKii'4 100 Dince* (prliMt|«lly D AItert't.) First aad laMod Sariat (ir Tlolla 

Flat*, or Ci>rii*t 
Oiapticll'i lixi o^nitic Airs, fnr Violin, Flal*, OanMl,«rl 
Chapprll'i lOO Po|<ular Bunga. ditto, dlllo, dlltn. 
ChtpiKira M linmplpaa. lta*la,Jlct,A«.,fhrVMIa. 
Chapprll'a I0« Ihah and Sa<i4eh Alia, ..IMo. FInla. CorMt. ar 4_ 
Chappell'a loaCfartaty Mlnatral MaMlaa, dtttt. dIUa. ditto, dllto. 
Chap|i*ll°a T«B Poiwlargaadrlllta.by D'AlbeH, 6ir Uandni;, tarf 
Cha|>pell^i Ten Po|«lar i««le of Waltin, for tlaiielni; f.M- ditto. 
Chappell'a Ten P.iru ar r<.'ks«, by ll'Alberl. lor IHiiirltig (ur dlito. 
Chappell'a 100 Uani-i^ i;.rih l|»lly D•Alb^r^•l,) for ditto. 

Chappall'i 100 (ip-rsTii M-l ^l!p», Suniri, Itanrn, *c. fi»r Gerioin Caneartiaai. 
Chappell'i luo f i iiijr Ai », H.ni|r», Uiiien, Ac, fordui:!. 
Chappalt'a Pi^i lUr s. r;;i. n iih BcciHiipAninirnt In 3 b-Kik*. for ditto. 
CteppaU^ *« Sacral Malodita. lit ai d SimI 8*<f, fcr "-nn^'-ip 



: CBAimi* * 00, Mb HEW aoiD aram; w. 
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THE 



NEW & POPULAR 

Dance Music 



OF THE SEASON. 



The Pimdha&d Judy Quadrilles. 4fl. 

Bj H. 8^ 10BEST8. 



The Punch and Judy Lancers 
Qoadrilles 

i»f E. a. BOBERIS. • 

The Puncli and Judy Waltzes 
Bf luiiion. 

Hie Puncli and Judy Polka . 

Bj MA&BIOTT. 

The Pimch and Judy Galop . . 

Bf MAISIOR. 1 

Tlie Banting Quadrilles . . . 
By waaoffn. 

The Happy Home Quadrilles • 

By MABBIOTT. 



4s. 
48. 



The Irish QuadrilleB 



• • • 



88 

4s. 
4s. 
4s. 



Tlie "Sing Birdie, Sing" Valses . 4b. 

On Gxsz'a ropular Song. By MARRIOTT. 

All splendidly illustrated in Gold and 
Colours by the first Artists of the day. 



ASHDOW^' & PARRY 

18, HAMOV£& 8QUABE. 



Published this day, 
PRICE HALF-A-GUINEA, 

MOZART'S 
PIANOFORTE 
SONATAS 



CO IMUPLETEl- 

FDITKD BY 

W. DORRELL, ESQ., 

IN ONE VOLUME, 
FBINTED FROM BEWLY ENGRA7BD PLATES, 

0OV3SB. 



THE SAME WORK 

WITH MEMOIE & POfiTMIT, 

Bound hi Gfoea doIJi, 168., 
Or Half KoroMO^ Gilt Edgei, 18>., 



BOOSET & Cc's aUHTEA EDITIOI 

BEETKOVEf S SONATAS. 



LONDON; 

BOOSET & CO., lOLLES ST. 
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THE MTTSICAL WORLD. 



[Febmary 11, 1865. 



THE NEW OPERA, 

LARA, 

BY ^ 

A. MAILLART. 

Now being Flayed at HBB XAJBBTT*S 
THBATRE with the auMtt brilliant a w ooew. 

THE FAVOBITE SONGS. 

When our Noble Count comes back • 2 6 

SUIIL' liV- MtS,S T'cnUKLI., 

Her eyes* blight glances, i^fiomance) ■ 2 6 

Anf ftgr Mr. Bamci. 

Watch for ever keeping • • 2 6 

Sung by Mr. (t. Hoket. 

The merry bells shall ring . .26 

Sung by Mr. G. UoKtr. 

To a £ur distant past, (Homance) • 2 6 

Bung by Miss liouEB. 

Arab Song 3 0 

Sang by Miss I / : - I' ,- 

When Lara marched, ^Drinking Song) 3 0 

Sung by Mr. Smmr. 

From that dread past, (CaTatina) . 2 6 

Father to me, cBallad) • • > 2 6 

Bong bjrUr. Swift. 

The entire Opera for Voice and Pianoforte, 
price 258., will be ready in a lew days. 

PIMOFORTE ARRMGEMENTS 

Br 

Osboiiie,1 Kuhe, Madame Onry, Brinley 
Bichards, Bummel and Aschor. 

DAJfCE MUSIC 

BY 

Goote, Htugrave, and T. Browne. 

METZI>ER & CO., 
37, Crieat Marlborough Street, London. 

MMillgr 



HUTCHINGS k ROMER'S 

FEW MD POPUlAi 

Dance Music. 



^London Season QuadriUaa 

r. GODFRF.Y. 


• 


SOLO. DUET. 

4s. 5a. 


*lUng oO^iamond's Quadrilles 48. 

C. JOHNSON. 


5a. 


*Palikare Quadrilles - 


m 


40. 




'Irresistible Lancers 

C. GODFB£T. 




46. 


5s. 


Frost Polka - 


m 


ds. 




Dot Polka - 

BLOE. 




as. 




"London Season Walts - 

C. GODFBBT. 


m 


4s. 


5s. 


"Dawnof Love Waltz - 

C. GODFBET. 




40. 


5& 


"Sparkling Moflelle Galop 

C. GOOniET. 




4s. 


6b. 


'London Season Galop - 


m 







C. GODfBET. 



ALL BEAUrrPULLY ILLUSTRATED. 
TttoM nariud Om * cam be bad smiigied for Pall Onbutm. 



LONDON: 

HTCTToiaiiisra-s <te x&o:m:sir> 

8 CONDOrr BTBBST, BEOSITT 8TBBET, W. 



n 



ii<«iiMa»Mii,teiiM VMiiktriiwyM^ hm om 
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ee fWtOOM Order to DVNCAN DAVISOIT * aOl.M4 



SATURDAY, FEBRUABT 18, 1865. 



<«d. CHtampitf. 



ISd. StuapcO. 



HER MAJESTY'S THEATRE. 



XiJUra IK mOHTS OF TH£ 8£A80If. 

Tl>p new 0;«r», 

LARA, 

WIU b* (Irni truj tvtnme ilarlDf *b» irtck. 

If.n.—'Tht PvfonnHMM, lMt<*4 of eommtocSng kt SMMtAriMk M ha 
vUl. by tniMri imb», inwi ii «t eHht oelocli i IXwn it Hrif^jt Sma. 



'HE BEETHOVEN" SOCIETY'S 00W0BBT8.— The 

£ «tXTTI CONCEUT "III UV» 1 1»/^« THIS EVENISO, 8«tur<l»T, Fl•^,. 19, »l 
f I;;Kt roli.-k.ini! eor.Unu* eTpr>* aatantiy until Hftrch. j4rfi«t»— Mln Lijulia Pj nr. 
Madame Rm'erKkirir. lladsm« L<iuiiu-in Shfrrlnirlon, Ndllu. Ltc'ihirt, Mj.iiin« 
F.lvtn llrhrwu, MaUow tetaton-Dr lhr, Ma^Umc AnlxlU auaiJanl. M^true A'.ici 
MucnUI, Umt OUo GoMwhQililt, llcrr i;rTi«t I'tiMT, Mr. John F. Iterarll. M< iii. 
,Uml fl— n. Hair Fullllnr, Mr. I>i}'le, Mu<u. P»t\at. Mr. 0«or(« O^llint 
t^wm. OmtMor, lUrr Wllhtlm Owu. TIckeUat Mitchell'! LifaFkrjr i 
■and Oa., <• CliMpsMr ; Die |iriiicl|«l HuftIc War«hn<iM«. 
THE MORXINO C0NCF.RT3 WII.I. COMMENCE MARCH M. 



VKW rUH^ARMONIC CONCERTS. 

i\ WTLDE, Mui, I><ic. llih tnunn. Dstn ofConorrU: 



Director, Prof. 

I llh, Wlii'Majr IMh.Jlth: Juoe I4U1. DalMoT ptiUlo Mi^arwlt:— Satnnlajr 
Aprtl lit. m . Mjv sill, V Jlh : Jam- teih. Si.Ucri| lUta r Ernaim 
(lekrte ■—11 tir lofo ur linl ri w lalonjr . X\ 1 1». f.l. •(•■.-.•ml rnw l«lf.iny. 

Tl*« C 'Ilrtwln^ srtUtri hivit tn^ri rnfafM «t tiie** c.:*Dccrl*. miny of wfii in, willi 
othm who iiiiy arrirt U: ;,..iil 1 . »UI *4i|ir>rilurliu n — V^ciUtU, 

Jilimt, CirUitl* r»IU. Li-r.iiMcni BbfrriBi^loa. Li ui s I'J rj'', l.^n-riii, r^rr)*, 
Florctll. Albo«.l. Tn t»lll, M.M. tiluirllnl. WaoliUl, N«u.!ln, Taml^rUk, lltllrtii, 
B''.ncinl. Gmzlaiu, J^idiIfjt, ItcDwjri,, Ciacu|4. I*ianlilc4, AruUn.1 («iM'<lartl, 
»(liui»«Dn, Flcfol, CUuM, Miilli|ar, Jy.ta lUriwtt, RotiUulrln, llalli-, Jaill, Lul<ck. 
Vb<tMi««, 4a*cUiB, Sivwi, Vtciuldap*, WkabwiU, tavMrtoch. For (mmq 



IIILUARMONIC SOCIETY.— Professor Stcmdale 
Mm. I>» Coodaatar.— riBST COMCBRT. UMdi M. Sdhaar^Mlw 
«OoMMit,«ialMM. VMOgrlitiHti •TMtiMiikMtar.ai 
' lM.aitk. TMatolbr IbfaMrHlMiltaitMVfMM^t 

«• 

A#Htl^ aad Lccii. «ia, R«ipat.almt. 

CAHraaix d-aau, 14, LliWoJa^ Ion Flclda, W.C 

USIOAL UNI01ir.~Tbe Beoord of 1864. tvtth » 

Memoir luij Pi rtr»it nf ;.M»ytTb«r, Analjrttt of " Lm Htirurnoti." *c, h« 
b*«a lattt to Memh.fn. On Xli.nil.iyi, from Two to F-mr, a vahiahl* IVirtralt of 
Mocart br rniD{»'.> luilunl t Kmum. int). of Knailiii (I>iod< d, ifH). rriiiti and 
Aatocrsphi at Mi zart, ll«cll>(ivm, Itaiiuaall^ Srakfi F*ll<\ and nttirr tnilnriit 
■aileiaiiJ, may b« > levnl by Mcmtm «lalBll( wir (ttkrti, naw m<ly at tlx 
laatllBUon, I'J, lUnt n r Pqoar.-. .1. Ku », Cailollan. 

SACRED HARMONIC SOCIETY.— Exeteu Ham,. 
C<Midactor, Mr. <:..)?tTi. -Friilaf next. Fth. 34, llAxocL't UaaiL is FuiTiT. 
i<^rlp4l<» C'lnce-'. I*riricl|«l ViioalliU, Madame Rudenitorff, Matlame Haintoii- 
Dolbr. Mr. Slmi aetm. Mr. Weiaa, ud Ur. rater.-Tkkoto k.. «a., ami StaJU 
IM. U. *act>.— omea.t, Bzatar Itall. 

ADLLE. LINA8 MARTOBELLB bega to smumnce 

tCT maorai v> No. 3, OM QmAm SlNat, Hjtd* Tart, wlMr* all OaaawMlca- 

nay lm aiMreauyt. 



I 

Nau 



IIERSF.E wiil si 
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ISS ROSE 

_ _ TUi Hai:>ii]r," c.miT'Srtl exfiraaaljr Ibr bat tgr laita 
Fcbroarx }<>'h, anil al Kaveraham, March 1Mb. 



s 



The Kniout akd 



CT. GEORGE'S HALL, BRADFORD, YORKSHIRE 

O Tti» I)ir«:l<Hr» arc fre|.arr<l t.) tri.»l with any rrjpomilile r^^v f,.r ".ha 
FKRMANKNT TESANC Y uf lart-c HAI.l. aii.| KOOMS aiij"lnl«i|t. 'The Hall 
will arr-iiaaioilala nearly 4,oou prr« it.». and lut U^cn laeU for iniuical fii'iTalJ, coii- 
fitfU, u[«Tmlic and peocral dramatic rci>rcacntatiiini ; al»», fur putillc meeting*. Ac., 
*« With any clii;ibl« |i«naa, wlu can give (taaraateea lo Bwiittaln tli* tame hifb 
•karaeUr mhith haa alwari diitiagaltlMd tba OMitcrinal, tha Dbwton an wIIUdz 
t*«Ml wtka BMMl Ukcral tanaa.— Arpljr ic tu Cbainuo, St. Oaorii'i tUll, Brad- 
•■iSfllMllfc 



R E C O MM A N D E E . 

MAISON FOUSSB 18M. 

AGENCe GMbRALE DES TH&ATBES 

nE 

t, IFE I(0S.S1S-I. 9 
I'ARIS. 



ATIC 80CCUB8ALII 

Baicakwr, BnacUea, 



Adiat et Vente de Hasiqae 

COSTUMES 

Et tout ce qui CMictnic l« scr\ in U>'< lU'<Urr< Italltiu et francali. 



L'. 



aacliaiB««iaalfa<la atrvlar tt bira Mcaaartor uwlaa aaitaa da n 
*it»ittM<w^t««H»jWlg«ai<wW i^ ^ 



21 Yours of Age, 
TTTISIIES for a situation oji ASSISTANT in a Muaio 

\y Warehouie or any ilmllar eapaclty. Ilai a know l<^l(r(lf the piano, and eaa 
Ikniah flr>t.elut rrierence. Addrna— K. B., MO, Seotland Bead, UrtriMl. 



TO COMPOSERS ABOtJT TO FXTBUBH. 



rrO MUSICSE 

_Ai_ M BffiW t rI 
nOW0IBB.SUIIU 



^0 MUSICSELLERS, COMPOSERS, dc — Worka 
to ibd.baat ttflt, at mr mttmf priaaa. tf 



ADLLE. GEORGI and M ADLLE. CONSTANCE 

jHfliHBMiitwtliw'**^ nimmS' tabaaMMMd 1^ at lba^Bayal 

OinM • OCk, fbtaign MMH Wlaiabaaai, M4, B agaa t r ~ 



M 



LLE. TITIBN8 trill Kng Signor Rakoboobr's ad- 
wliid Cwtdia Bat "PrnMUf Wwabar," Bk»h>*«* FwriaobJ ttmt. 



M0N3. PAQUE begs to annonnce that he will ntam 
to toara Ftbraarr IKtti, afl«r Mi onnrt mur wfiti Ma<laaia 
All laUaia lo ba addreeaeU to hi> rviMrace, 120, lirrat PurtUiid .<itri.ct, W. 



AUCS. WHZ&B AHT THOU; 

H R. LEVY, the renownad Oontet Player, will perfom 



M 



Blfhttr, tba abofo Popular Rsuaiiea, on OMIa'a Naw Impnwed OanHt,al 

Ibc Arnrll RaMaa, and on bta nrtbccmlnt tour lliroii(boal tbt tinital KlagdiMa. 

MASTER WILLIE PAPE, who had the distinguiahaa 
hmnr rf a commaml (runi II. U.K. tlic IVInc* of Walia, haa icturitad 

MADAME ALICE MANGOLD begs to announce bar 
KeiDOTal to No. 1, Weymouth StrMt, I'ortlasd Place, W. 



MLSS MADELINE 8CHILLER bega to inform hei 
frIeDili ami pa|ilU that >h<- luti rtiuuT<«l to 20i, I'rincca 8<]iiart, II> J( Park, W 

ISS FANNY ARMYTAGE will sing at Nortbamptoa« 
Miwr llsti OaMi IM I aat a ON OqiM lasH^ Mk 
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TH£ MUSICAL WO&LD. 



Fdxrnaiy 18, 186^0 



'BS. J. HOLMAN ANDREWS SdllUOES for the 

I «r Vatal CoMnitd MMio hktt roeDinin«DC«l at bar rHidnc*, 



"yBS. J. 



SIQNOR MABCHE8I.M3omtiuin{eatioiu for Ontorlo^ 
Ctaotrti, nl LiMU, to to aMNiMt M aw MMr^ TMMMk 4otr. 



lif R. FREDERTOK PBNNA wiltBhs "Tlw Snliotfl War 



ROBERT 60GK8 ft CO.'S NEW VOGAl MNISIC. 

NEW SONGS l.y ABT (FRANZ), each 2s. CI.: poet 
frrc li: «riimi« — Fair 3i»r of Ite Nltrlil; VouKifal r)rr«m« ; Thf TlinKhn 
irouiyl u» »r» ilnglnir; Tlit Biinnie Ulnl ■. Tlvp Viac"> .Nieht ; Siarkllnr 
GfOiKi 8»eel ii rMt ; L*:ivii"» flnl dream; Trie AngeU' Watch; Fairy Ctitmci 
(dutliTlttSmhmoaaM (dail); Uontuid Frlnda; UtKlTtthHiiBcloralSlteps 
Oki ntmui KiHiltw Am—t O iwr Mnit O 8n* fl»rt»> niiwiiilil t Ihw 

BRINLEY RICHARDS' NEW SONGS:— God Bless 
tba PriMc of WalF<, «nn( and rhorm, Sa. • dlUo, Ihr Awr mica, 2tt. ; Clowl of 
th« Snmnwr, auiiir i v ^Uil>:ur Parffa. 3*. ; Tli^ WhIU Crmi ot Deonurk, aan^ aivl 
chorua, 3a. ; The \ » > ■ \ f i^vii y 2«. c<l. : ihc lUr^i of Walea, aung by Mr. Slmt 
K<«M, Si*. W ; Til* rilcri!ii » ralh. »iiTi» tiy Mi>i EitUh Wynne, 3a. ; Hwnl day au 
c>jul,2a.; Th- Wai laiMp lili«y Oirl, '.n W. ; Tia OlUa Inaceil to vatrh thy anillc, 2t. 

HEW SONGS BY F. KL'CKEN. Words by George 
LUiley. "Tlw flffBW I* ••■■>•■" "LIk* • anew flak* M th* •Inuo,'* 
_j|d*n dnyi," " Wo Mamlly ■won," "Th* nn* ware daiwlnfr lljlitlr," •• Btanch*,' 
"T^lUBht iiii!«il.nlii?,"aoJ "TlwYounir Il.i:r«ili,"rac!i2s. e.| .,).i.?ifr«fi>r l<il«m|ii. 

XO SHirrEKS and others.— IIAMILTON'S MODERN 
INSTRUCTIONS r.^r ti.c PIAMO. 4MlliadUtay.1t 
crof all Moai(-«-lUr» auJ B "'kielteri, 
Co^ K«« Burlinttoo fllntl, I^<r.,ti,n. 



I arilia 



Joit jwUiabcd, prioe St., 

HBABT'S IN THE mOHLAHDS." 

riuB Bin M IB >Hum.") 



ALEXANDRE REICHARDT, 

Cascf.osr'r iif " T art »:) i.tar ami ) c*. so lar." 
Hiw AID Riruco Eomoic. I'ricc 12«., 

THE VOICE AND SINGING. 

(Ibe fonnatkm and CultiTati<m of the Voice for Singing). 
BY ADOLFO FEBSABL 

*TbtBr«*tuiddc««rrRl lurarti of tblt vork hu hNMkttl.tawlHf lta*ito« 
•Mani adUlamianAilly rarlxo. ami rarkhod with » oaMir ■dWItad MinliM 
«M<k gmUy InerMwlU ralM."— /UudraMid Mm. 

M OnMaII»niMt*Ooi,ai#, 



AT MOBiriNG'S BBBAK" 

(MORGEN FEN8TERLX) 

DLLG. LIEBHART'S Admirsd Song, anng by tho 



Popabr AoatrUn Vi 
•tntt, W. 



II 



Pulilijlied tbU Day. 



SO CHE PER OlOCO." 
me HMfe hy ADOLFO FEBBABI. 



OCMur. DATiMi, ft Co., «l« Bunt MxMt 



sQwo or vaiiZOXA, 

Composed by MOZAIIT, 

The English vcraion by R. ANDREWS, Enq., price 45. 
•* Thii U a b\jov per^Ju uhlcli nl'. In-.t-r* of «km>«i miiiic »in iiit dt-Uy ti> a 
lltnrjr, and now |>ublUh<d f.n ;h- in: t.ni' In F.n;<Uii'l- It U iur|.rlii: 
ahould hara le lanR rvmalncJ u> l.i" u ri i:i ihU couiilry. It l> Uiun>ut:My 
•an " In dlMMlar, iMt aa tfaUionta planorurte M»nB|«oliiMnt, aad laka* u 
mt(«or >g|ajt IfcadwMa aailiiiiii rt Itm aad tolt amr mmHiI* to Ifca h 
roea llata. Via glq^ M* WMIMiVk AMivnt >■«•• 

1 1 swwii DAfim * On., HI, Bi|torwmmr. 



TOCAl AID FUJQFOBXE KDSia 

In iniLUVO XOMBBBa, Vwt finib U. tl.|«r Tkiwficabdi. 



H Chnsty Mlnalrtl Ronia. ( !>lxth Btlaellaa.) 

«• Chrtaty Mlnstrrl S'jnin. ( Fifth SelacUon.) 
O Chrtaty Mliutrel Mongi. ( Fiarth Dclaetloa.) 

4t Tlilrtofo SiandarJ Siioe* «f !i!iake«|i**r«. 
4f, Tw-rit)- S. 1 frn^'i, l,v Dll.l'n. .l-c. 

43 I[vn,!iH f r (. iir'iklUti S.';i*..M«, f' ir .lnm»lltle u«a 

44 Oiif HuiKlr..ii Wci.h ami ILns.i-h M.-I.-Ilt* lh» Planotoria 
43 Or.p H-jr>ilr.-,l Sr l.li M I . . ui r^r f,-.! ( r 'h» I'i 
42 ()ti.- Ilirnlrol lri>'i Mrlii.:l. irniii--l <■ r '.h.! l■i^.^uft 
41 Fifty (>iv'f:iiUr Air», arMHk'txl ft-rthr Fianrtfortr. 

V«Nn l,y l)'.^ltK!rt ami other rmincnl C»m|>>ja«r«. 
X) Chrlity Minstrel Srmg IVu.k. (Third fttlecHon.) 
3» A FaalUmUc Uaam Book, Ibr tha I'ian'ilnrtc. 
n Camlrr P a aa n . Raala, Jin. te, f'^r the puaobrt*. 
» ChiMy aad Bnekia* Hlattm Alra. tat riaaororto. 
U CMalr and Boeklar Mlaatralf Soan. I8a»pa4 airiN.) 
M A ChilalaMi Albina of Dane* Itatla^ 
SI The Jnrcnlle V«ral Alhnm. 

SJ B»«th'.Vfn - S.-tiatat. E<)li«l».y CharlM Ballt (So. *). 
31 U«'lriT(i;'v J ,ni-ai. F..)ltillhy ChariM lUlK (No.t)- 

30 Bwth'Ai r, s iiiui. BJitrd by fliarlea llall^ (No.4J. 
M T.n r .ritrnllii S. n;», l.r Mra. R. .^rkwrljrli:, *c. 

I« B*..thi.v..-|-. s. in'in. ^Itfd by I'Jiarli'a llallf (No. 3). 

JT Fhf !'<-1« nf Qiuiln.lM aa Ihleta, by CharlM I)' Albert, fta. 

Vi; T-i'rIv i;j1 Mizurkai, Ac. by D'Al'K Tt, *<•■ 

25 .'^lnts It. -'Tri' :n Popular Sotiira. 

24 Thirteen Fu|>ular SMim. by Barker, Llnlfr, A«. 

33 Twenty-Are Jarenlle Pleen foe the Pianofort*. 

22 Tweiitv-ono Clirlity and Uui;k)«y Miiutrrl Mtlolhik 

31 Kiaa rtaoarorla Pleoca, by Axber and Ooria. 

M BaaOioTmli SooaUa. Edltod by Ckaito HdM (K» 1). 

t* Binarlla Alra frnia tha Mcaalah, for tha f iManrta. 

II Twalf* BoBca bjr Vcrdl and Flotow. 

IT Nina Ftaoofbrto Piacea, by Oabom* and LladahL 

It Twalf* 8aer«d Uoi>ta, fur Soprano and Contralto Volcaa. 

It BIlMeen of Miiore'l Irlih MrlKlIt^. 

14 TaaSonra, by l>chu!*rt, F.nir^i^h an.1 Orrtnan W.:ir<li. 

15 Twalf* !"a[.nl»r liueU fivr S.i|Tun3 »r»l ('iitiiralto Voloaa. 
1» lip^tti ii Ill's .•%KTiai»v ti'.! 'ly Charlet lUUI (Il4h I), 

11 S!l r.alMf Ttt rim-i, liy W»!lar?. 

10 Nine PUni.forte l"li«-i. liy Hrinlfy IlicbanU. 
t Fifty ValjM, by C. D'Alliert. .SlmuM, Ac. 
t Forty Polkav l.y Charlea ri Alhert, Jallien, Konlir. Ac. 
T Ten Seta of (joaarillea, br CliartFt U'Albert, Ac. , cocapiata. 
I TweKo .Son;:a, by llaiidal. 
t TwcWe Sacred Soon, by Panatar Comnnaer*. 
« T«»oagf,tir Maiait,«UhUaUaBaiiiiEafflWi 
tTMiaoai«,b]rWaUaaib , _ 

S.B. AD 



CIIAPPElLiL'S 

Glieap Works for Tanous Mtarameats 



Priaala.1 



Chappaira Popular Violia TaUir. 
Ckiv|wir> Popular Fluta Tutor. 
Cliappeiri Popular Cornet Tutor. 
Ckappall'a Poimlar Eii(llih ~ 
Chappellli Popular aanuaa . 
ChappeH'a Popular PlanoCiirto Talor. 
Clui'i^Il'l P.ijmUr naHotift Tutor. 
Ciiii.|« ir« r. | jlar HArrii iii.um Tutor. 
t'lui'l^U i I' ji'uUr liiiuflo; Tutor. 
<:'hai>{.r..'> i'n|iiiur VMoaMltolMgr. 

ciupi- N " Fiit.urUt AIM ItoM "fiail,'* te Vidto, Vtalik Out, ar 

C.ioci;.'tinn. 

fliaiM-eHi lOO Oancea (ir;r.clia"y n'.\ll..rt(.) FlrJt aivl Seeoai 

Flute, or Oimet. 
Cliapiielt't 1011 Operatic .Kin, fur Violin, Flulc, Cornel, or Enflltk 
Chappell'a 100 Pofnlir .s..nir(, ditto, dlUo, ditto. 
Chapi^lFi too H<irapl|.«, Reela, Jlgt, Ae.. fi>r Violin. 
Chappell'a Ito Irlah and 8eo<ch AIti, ditto, Flute, Cataet, or Oooaartlaa. 
Cbappttl^ ItO CtoMr Miaatnl HcMlaa. dllio, diUo. dttia, ditto. 
Cliappallli Tan Popular Qaadrillaa. Iqr ITAIbart, far OanolnB, ior i 
Cbappell'i Ten Popular tHete of Walttn, tut Daoeloir for ditla. 
Cli;kP|vll'i Ten Poimlar Poikaa, by D'Albert. for Dandar tardltlfc 
< tui l- ll • 100 l>ance« (principally irAltierfa.) for ditto. 
Clii>|ii<ir> 100 (>|» ratic Sieluclici, Sun;>, Diineea, Ac. fi>r Gerrnaa Oogeertlaai. 
(TtiappelTa ItiO l'i>iialar Alra, itonira, Uincoa, Ac, furdittn. 
Chappall'a PojoUrBuint*, allh aoeompaalnent, la a booki, for ditto. 



Lmmk: CBAFPEIiLftO(X,M^inEWB0IID KmR,W. 
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THE PfiSSONAL KEI.ATIOXS OF GRBAT UASTERS 
TO EACH OI'llEU." 

Artbts pasfi ccru-nilly for egotists. 'I'o a certain degree tlu-y 

mwt bp M), f.ir At \i;:i^t as ri'jjriHs ruihcrence to, antl ijnrr»iif!itionit! 
pr.j.M'cutioii of. tlicir n'--i>,'>-tivo artistic views. 'J li'j sflf-fL'i-liii^' i.f 
an inwiuti intaftioa iiihy, Iiowchit, I'Mvo a miistidiLe , it uiay, as m 
frmui-ntly the case w\th persons of mi>i)iocre talout, overvalue 
itseif. But ■B-hfTP it hss W. hy onio.iU and work, to conviction, 
fidelity to this conviction, pvcn whtii nu.^iaken, is not only worthy 
of rpqxtt but necessary, bocmitK wiliiout it nothing ori<;ina1 bi»I 
nothing; p-fat can be created in art. Thus fidelity to th<-ir om- 
victiona and «><rnt!»fn are often rfnifnnnrl«l in tho cafi- ol .iitisrs. 
and charact«riz.\ in niurv or ^.-lanii^ fornix, tlicii' icl;iti<jii/i with 
tlKsir contemporaries ftn<l coll«Rgut-«. Ti<e worW m, uufortuuaUrly. 
but too ready to ascribe Lasc motives, such as envy and jealousy, 
to the actions ari^np; from this fwurro, and, becansp tittle-tattle is 
always tii lcome to t\if in.i.^ges, and nifdiocrity iiivariaMy dclij;ht« 
at betne able to say something in di«ji«ra<»ement t»f di-iiiiiffuishod 
men, tiues and anecdotes having this effect nru iirLiita^-rttcd 
from gen«*ratinn to generation, and many persons who do not even 
know tho proim tions of a great artist, to say nothing of their 
never en<li'.-ivnurinff to become acquainted ynth the spirit r>?if:nitiir 
in th<eu' firo.hictioii?, ,'iiv sure to i-crueililxT. fcliuul l th'.'V have lic.uil 
or n-.-ui it anywhere, that he could oot bear this or tliat coDt4.>m- 
]x>rary. a fact which is tlm icwpltd Itgr tlum M * nffleient 
ch.^ractcristin of ih<y man. 

'ni.-it the prijfe.siofs of music (coiriiiii-iii-a anil virt-.K'wc), and 
those of tlie ilrnuiatic ai t (operatic s,iii;^'erB and [><?tfornu'rs i-f tli,> 
iqmken drama) are reiavocliL^i more tliau the nicnilKra of any of 
the other br»ncher; of art with imimtient and envious egotisui, in a 
certain fact, &nd. as a rule, the charge is not, after all, unfoandcd. 
We have not many e.vanrplf* nf o-imptwrg pxprt^nsr thm«elvcH 
concerning! a rival to their f.inie as Haydn did eonceniinf; Moz-irt, 
when the £»tatea of Prague a«ked hiiu to write an opera for their 
Theatre. Ho declined complying with their request, and wrote 
thnsT •• Yoti have the great Mozart Could I impres? upon the 
«jul of every bver of miuic, but especially of the (Ircit. a.s piLifunnd 
an appreciation, as much musical comprcbensiou, and as great a 
love of Klozart's incomparable Ubours as I W}'sclf feel, natiuta 
trr,iihl i-iV iru'h (arh nther for the /joxirf «.no u of rnrh <i frca.fiiri', IjCt 
I'mi^ne hold fast to the duur man, but let hiT als-i reward liiin, for 
without thii tlie liistory of great jrcniiL^cs ia a sad one, and this i.s 
the renai^n why eo many men of promLiinjr genins feuecunib. It 
makes me aiif;ry to thitik tiiat a man Rlanding alone like Mozart 
is uul ytt engaged at soma Imperial or Koyal Court!"! How 
often, in the contrary cx<^\ mu^hi our indi^'nation to have been 
e«cit<>d, and to be so, still, on in;,' at [iresetit every one 
con-stiler bim;5c!f, as a n:le, the very Ivst i^'r^on f>ir iiliiug every 

pOt>t ' 

Tke greater, therefore, is the obligation we are under of making 
a stand against the calumnies — ^which have become traditional — 
Mscrted apxinst great compoeen in their personal relations to each 
other. 'I'd the category of stories believed without investigation 
bel<jugs, for instance, among others, the story of the miaunder- 
tfantlinj; between Carl Maria von Weber and Beethoven. Weber 
is Certainly nr)t quite innocent of having given rise to this legen?!. 
•ince he was guilty of a youthful offence a^inst the Sin/oDin 
Ernifi.i, which be handled rather roughly in a kind of humorous ac- 
count tif a journey. This was, indceJ, incomprehensible in >-o 
highly p'fted, though young, a composer as Weber, but he wh« 
eTeitc-<! probably only by a denirc to be smart, and soon manifested 
111 BO plain a manner his high a'lmiretion of Beethoven, th,it we 
perceive how much he regretted his youthful indiscretion. As we 
Lave already said, what was bad in his conduct, however, went on 
increasing by report, while what was good was made known to no 
ot>e. or, if known, dinegarded and forgotten. What wits good was 
as follows : — 

Scarcely was Wilhelmine Schroder engaged at Dresden through 
the instrumentality of Weber, when the latter urgerl the produc- 
tion of Beethoven's FiU<li«. which, by the way, he had already 
brought out at Prague. lie put himself, accordingly, in com- 
Bimikatioa with Beethoven, to'whrin'., as h's diary proves, iteVTOte 

* From the A'ieJtrrhtinuche Muiik-Zcilmg. 



concerning that work, on the L'Sth January, ISth Ft l rnary, 7«h 
April, and 5th June. 1823, receiving letters from luni <ui tlit- Iflth 
Felmniy, Kith April, and {ith .In tie. 'J o the ;_Te.it ]iis,i nf .irt. nil 
true of tliis oorrusiiondenoe betttucu iwu nuL^tii^i of the fij-r-t rank, 
conoeming a work of the greatest iinportaix e. li:ui di-^ippeared 
through tlie carelemness of those entrttsted with the prt7,crvation of 
W«ber'i papers. Only a fragment, tlie bej.'iniiiijj4 of W < U-r u lirsl 
letter to Beethoven (of the liSth January) remains in the ronuh 
draught These few lines are, however, snttieient to exliibit in the 
most charming manner one of the noblest trait* (jf \\ LUr'i» luart, 
hkdukllite. uuenvious admiration of what wan great, and iiid hij;h 
VMWvation for the first of German conitxKst-rg. He \vriti« aa 
n.llows-- 

' lli= j-rouutlioo of lht» wtitk, n mighty Irsti ii'.ni i,i (icriiiaji pvatoevs aad 
of Jrpth of twlinc onjer my Oircdinn in Prjffie -fh r !■ .i nn? so ioiimittr know- 
Mgr. us iouuriiu u uutr.2Ctjve, of iu inarjiril nature and, with tlu help of 
that knealidg^ I tiMt>iMiiti!'l \>y orerj powUt nsawcr. to b« >bl« t* M> 
tradiies ir, ia all Us •netfvcotti, to the puttie Im aba. Krcrr pciiunniMW 
will Ira afratival at nLkh I iUl bt pMnitlid tt slllnr yow Ml^ mmd tlw 
Iimna^ exiitinjE fur To>i ia Wf iunuit kMrt, wlan VHtntim sail km 
stmiggle f«r ths anntaj," 

The gimt mHlar, not imeoiibl* to neb gMndM adBintfam, 

.ip]vars to have aiuwered Weber in M friend^jr * numner as it 
\v as |)oeaiblc for him to do, for than nnilted froia this oorrespan- 
deuee such friendly relatioiia between the two, that the rough 
Beethov en, w ho was incapable of aught approaching hypocrisy, 
could, in a letter of the Uth July, 1823, •ddnased to Konnmtz, 
and ooutoiniDg a rooeipt (or tlie fov^f diMtts lift noeiTed KtMio, 
emfdoj the words—" accoidiiur to the deictiptk» of mj dear 
fiMnd, Uarik AVeber," tec. These friendly idations were still 
more consecrated and cemented by the penonal acquaintanceship 
of the two composers. All the stories told by Schindler ana 
others, about antipathy, nay, diffisvtices between Beethoven and 
NN'elxsr are consequently maliciously or on consciously invented fables. 

\A'eber received the score of Fidelio from Beethoven himself, on 
the lOth April, and produced the opin-a on the 29th, with Wilhel- 
mine Schrixler, in the part of the heroine, after fourteen rehearsals, 
conducted with the greatest care. The fair voung singer surpassed 
the expectations fonucd even of the danchter of tha SchrUder. 
Though she was then far tnm sitinff tne grandiose pictor^^ 
distinguished 1m wwh geiiBiat wtifeo flnWii —of the hecoie irife^ 
which ve all w cffeeD Mmiied, ftiU die eontitfaated stsMtUUjr to 
the immense W BWSi of the opera.* 

^Vben Wabernfterwards, late ill tiuaowmer of 1823, went to 
Vienna, for tfie yDdwettoii of hk Bwvanfhe, he was told that 
Beethorea had sud to Steioer, tlu mnoe-nttbUaber : » I am glad 
thatyoupmbOshftGcnnMlWoritagidn. I hare h««rd a great deal 
of good of Wete^ opei*. I luSgt H wiUprodooe Mm attd yon 
abundance of mtniyaM bMUur.** When Weber's FrtitelM* vat 
making the great sensation it iSA, Beethoven read the soon 
tbrougn, and said in the presence of sotnc of his fricnfl'i : 

" What an iJra \ I niiuuiU iicv\r ajivc Mtcvcti ii of tii« liltic iu«u, is 
gtneraUy no luiU I Wriw tiiast mnr write opera* ; rc^lar operas ; one after 
another, and witlwot be«t<ivias too sutch tnmbls ea tfasm 1 Caspar, tb« 
iQonatrr, stands eat Bfes a lensf. WhnwvartbeDsiiliniiUaclawsia the 
busioe^a, }oo fiel Item, md no nAMakt r* 

On being reniindi>(! by some person jjr.-^Mit of the second finale, 
and of the previous.ly unknown nuLsical effecta it cc>nta:ne<I, he said : 

■' V'-v. ilut is ccrtAiiily true; but it 1.:un a strange efleet on n.e. I ce:taiulj 
ac« wiiat VV«ber meaiu^ hat he hm it in s hm-* ileviliiUy queer stuff 1 When 
I rrW It— for Ina(anc< t)i" pirt tlu' wil i H until w es I S» eqipiBsd ta 
lough — Tct there ia do iinkH it ia Hie ri^lit thing." 

Having got Uaslingcr previously to announce his comiug, Weber 
drove with nim and Benedict, on the .'>th October, to Baden, where 
Beethoven resided, llic three men were moved, on entering the 
demlate and almost poverty -stricken room inhabited by the great 
Ltuhvig. It waa in the utmost disorder. Alusic, money, and 
wearing apparel were strewn ttpon the floor, while linen was 
heaped upon tlio dirty btxl : the open f^rand piano was covered 
wito thick dust, and some brakeocoffee-tliiiias stood npoathetable. 
BeelhoTOBadTueadtoiiMetfhenu SeoadJetMija: 

Oft was thu tint Lesr or th« O^iiialeBarai wait haw l««led. Us 
hiarwasftitk,piar, sad steading up; in sosse plscn, heawi^ it was 

*O.II.TMiV<»er. JBiMimUU Vol.ar.M«. 
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«lute; tli« fiir. li^'s l zad lii.ll k, vonJerfuDf Wood, artbeJ ind lofty, lik* 
• Umple; th« n««e wo* Hj i - ■ I'- ' iVin! r.f s lion; the moiilli was nobly 
farmed and »oft; tJi« cbin ^ n il. iv'ili tl i n j|>J*tful folds, dcjiicted in 
all lh» portraits of liitn, and {vntnd ut twu mi^uiUiy bourn, nhirh ti'^mrd t« 
hare bi-rii inaiie on pnrposr tu rmck tbe hardrM uut». Ovir liis broaJ. pock- 
Biarki-d face was spttad a dark red tinj;»; 1>rnfnth liU buahj ejc brent, 
ttcrnit eontractnl, HHtBt aparkling ryci ffettnei miUljr on Ul as «« c«tmd ; 
the Cyclt jwjm »<iiian-teih ferm, only a little UlU-r, iHrtr^w, than Vfihtv'x, 
Was cUiii :n a llinbby dr?soing*.t'''^vr. ri at p*^^^',T^/' 

thi-'ven reoognued \ViO»t lu fi/n' the hittiT w iia t\Aina\, am!, 
{(jlilinj: him in his nrriiH, rxcla;iin\l : "Si hrn' Vdu .in', ehV You 
»re a devil of » Mh->w, trifti you ari' ' Mav Iliavvu bices you I" 
He then irnmi*liatvly liamlccl him thi> (■•'i >hrate<l tabloU, and a 
conversation efirmif; u]i. during vrliii h linthoven first (lung the 
music off till' sf .fa, .■iii'l thru, « ith'V.jt .•my nn iiniiiy. drcsScd 
himself iu the prwience of f.is -linturs to ^;r< uut. litvthovon 
complained bittcxiy of his ]> >^it I 'll : .-iIhi.-mxI tlic man.i::jer» of tlw 
th<«tre; the gett«rs-np of oirivcrtn ; the imMir ; tlm Italians; 
pulilii- taste; but more especially (ho inpr.iiitii lo of hiH Nephew. 
>Vkibcr, who waB deepW roov^l, ailvif^fl liiia to trnr liiiuK lf awny 
from such .1 (iispi.-tiiif^ .ind ilv-'.riinrav;iiif,' hti.tr uf thiiij^'s. riml make 
a prof«SBi':niid tour tliTuUjili CitTiuaiiy. ulua he vtuuld fee what 
the vorld thoii^dit of him. — '"Too late!" exclaimed Reethoven, 
goiue iliruiigh thi> pantomime of playing the piano, and shaking 
Lia Lead. ' 'Mun go to Kngli\iiil, .1 ''"initry Hj.iih :iilii.inv< 
you," wrolu \S'i.!jt,>r. "Too Lite" li.i;i<i..(4 jiwtliovtrj, sri/inj,- 
Weber dciuonBtratirely under the .■xnns. .-.nd dragging him ofF to 
the Sauerhof," where he u-swHo tliiie. Ikvihovcn wa« bwe all 
cordiality and wannth towarda Web<T. The latter writes : — 

''——We sppitt the middb' of the day with earli oilier, very iwrry and 
well •pleated. Tliia roucli, forbiildiii); ni.tM abnolutelr paid court to uif, wait- 
ing on nie at dinner with as inn<-*\ fti 'ntiun in if I hud leen his bdy. In 
rImhI, this d.iy will always be :i .1 1.1 : il Je <me fcr mo ;is will as fur mry on«: 
rlic prMcnt. I felt it a peoiliaj Jiiliiictioii (0 be OMrwhiUnM with m:f\i 
aiu r'.i iri-iU' r 'pi ct I / a uan tif so pri'at a uiiud," &<•. 

iieethown turnc-*! th«» oonver'ntioii to I'limti'ilfif, hut \\'rlKT 
avoided thesnbirvt. r.^rthovi 11 >aiil to H;isliiiu''-T. acrii-k'i 

the table: '• AViiat fom i.f u Uhivito if< it V" m.ii, v lii!e NW-t.cr wrm 
•writing dnwn : '■ ^'cly ri'.-;(.ixt.llil<_' : full ■•f lit;^^ li^^<^a;;,■^," Bi-rt- 

hovcn, who iiad seen Ua«ltnger shake l.i'^ liea<i. burst out into a 
laugh and czclaime<i: '"The old story ov(T,ti;iiiri : Cierman authors 
cannot knock up a Ror>d libretto!" " TIow alinut l-uUliu?'' wrt>te 
'NVulxT. " ITjat wn*. i.'ri;,'i!i.%]ly Frencii,'' h ii'l Liei thost-li, "(runs- 
latod first into ItaliMi ai'il then into ticrnmn." "And which 
libretto do you conB.h r t':.i? bc«tV" enquired Wclxr. *■ I'tstnliu 
•tiJ ll'if.wrfrfVjfr " ( /., . iliitr .Amru'Wl, <!'xc!ainie<l Ikfthovi-n at 

When his vi.-.it<irs w ere ivl^ont ti:. le.ive, li.'t', Iiomti . lubraceil and 
ki«cd Weber »'Voral tnin.'r. aii'l livli.i tl;e hiltcr s -m il^ hand in his 
own fist, excl.i'iniiij,' : "Success to the new opera, if 1 em, I 
wiUci:>iuu to thi> tii>t ]>erfoniMiioer* Weber ictonnd to Vienna 

deeply iuovli! ami i-lili-vl. 

Liiforluiiatcly, owiii;.' to the ).TCi]i.i^riti!jii of ruitiiiii ;:ost.iping 
etoriw, aiLOli;; whidj youthful ot1Viin>. of whicli lieethovon 

8li]»:'.'irs jU'fviou^ly to huve kiioisn iiuthii:-, ::;;aitwt the J?rOfVfi, 
vjis u.soil agaiijst hiin. tho iiiiiTiM-jr-c of tliv two great men waa so 

f,ir lirokcii off tii.it liity lio Viii^r-jr rr.rrrsi^.mletl. NeWT, hoWCTer. 

did they in any way run counter to each other.* 

• a jr. MR WWw, by Mhiw Vtber. Vat 11^ 9. 909, 



LBinc--On fh« Hlh Jaamiy, the Arfoo Voetl Attomfion «ele- 

braicd the sixteenth aniiivcrf<ary of >ti foimdatiDii, on which occasion 
the following was tlio programme : Hymn fur JUlo Voiccn ( solo and 
chorun), with «cconi|>animent of brss* in»truinenii>, All>ort Trottmann 
(new-third «i>>\ cintnt) ; " Sti l->, l«lrlll*t du dich / " (Oicr), 
lUchard Mttller; Recitation: •- N<ird»lurm " (Ostr), 31 Unnplmanii : 
'•Die Drei Wort* di« Gl.-.ul . 1 ^ • (Scliillcr), |)(j!th:ir,i; ut Ms, ('. 
Zullner; "MachtgcMnc in Uaid^" for nuilc clioruji wali h.rn 
»ccoini«niti:< 111, 1 r. fcchulicrl; " Jlc-in lliin.nti-thal " (Jul. S:tii:iu), 
dedicated to the Atiociation by Wilhelni Tnliirch; Alorijenwait- 
dtraw" rOcibtU, E.l^wa{ UecitatioB : - T( ^urhcr < " (R. Rcinirk), 
C. Emwcm: "yfttOBAdM KOoigiedcr W< U '• (Stackc), C. ZWloer. 
It WM the oni time any of the ibm work* had been cans fay (he 
AiMNtKioB.— Undlle. SltizdcrO; of the Itoyal OpmlwaMi, Bertio, 
miV atiiTeoenl concert of thaEnt^ij* *-nri«tt^,f.|^T^yhpMfaing|y 



BEBTHOTEN AND THE VAEI0U8 XDITIOKS 
OF HIS WOEK& 
JMhumTt r««t to Ml iBHMMiwWMMly Buawnr A UXmtwL. 
Bt OTTO JAHN.* 
(OnlMaHf /vn Page 81.) 

The Themalie Cmatogue of all the puKUsfud h'oiLi of Luaw^q 
«•(]« Hftthovrn (L«'if*iic, 1851), if sotiiu'ivhat atteniiveiy eiauiiciiJ, 
will aloijc lii< feiiil'j 'i.'iit to loiivfT .'in idea of the exttut of a 
cuilt.'C'.ive cdiliuu, m well aa of tin? luauif'ild difficultioi to be over- 
coiuc. Of a truth, the tank c>f c;irr>'iiig out euch an edition 
ri'quirt.'a means and viguur, no lebs than prudence and strength of 
will, in noortiiLi.irT degree. In Noviii lnr, 1 SGI, when the firm 
of Hix-itkopf and llartcl i&sucd the .•Mlvi'rt;.s<'iiipnt .ind pmepectm 
of the first coiuplole edition, aulhuri SI d evirywhri,', of i::^- wi r^a 
of Ludwig van IScctluiveu, the public were justitied in i-x|t'Otuit; 
a j)Ublication iu every ivsjM.'ct well-prc|«arwl and vroDus'uit; tL> 
prove .1 cettaiu •ucet'** ; ,nt pri"Sont, wncu after th# fare. ■ ,1 fu^'v 
two years, nearly ili. wi.mI.' i f the tviilaome jouriuy hr»s U , n \>^ir- 
fornir^l, a BOmunN iiat luun- niiuute eianilnatii;E of inli.-it w.n 
promisdl and what li.is L<;y 11 iffcrtol tuabloB ua to u-f cUarly the 
highly gratifying n^-Tult.i >\hicli liaw Li-cn ulitaiiied, by nn-aiia of 
this tnlilion, for ihr iiiu-u-al iljIjIIc, 

That tltia t>.lilii n Is 0:10 vhicli ran 1k> distingruisiicd aa 

I ' authorized cvcrv«hiu: ' is a faLt tiiat in.\y h<; ri ^janied at 
o:n> which eoliccriis thr ],iubli.slu-r more tlian it interesta the public. 

j I hi' l.tit-r do not grmrallT iiKjuirB into the former's right, 
l>ivaii.ii: ihty consiUiT ihi jii.sclvi's juntifiMl in assumtogit a« a matter 
of c ur-o ; but huwi-\i'r cimfuai.-i-! jK'oplu's idea* may l>e alxnit the 
syatiiu ''f 1 iiai^y — ishirh. in tlic ciLSt' of iinisic at the ]irL-sfnt day 
we hear a.Jtu.d.y L \toh..ii .^s a ) atnolic ai^ii im ritoi^cus art, as it 
onre vsas 111 li»e citae tif Iniuks — it yt t ■Bill Ik; EatUfaclory to every 
]i( r.-<-u not to have Ili* intertct iu a grand and import.int enttr- 
|iMw (liminisLwl by any doubta ;ls to tiie just 1 .-isis of it. Ths 
dilhrul'.ic^ — ajid it ia but fair wc Kbouhl takr tiii.s into confeideratioa 
— won', 1'. Is trui', considerably incr«sa.st'd by liie fact that, in the 
tin'i in^tanro. an agreement had to be coudwled with a latge 
liumbtr <if publiahcrs. l-^ven a person not intinsately aequaintwi 
with the wonderfully intricate circumst.-inirs coniiccte<l \ntli ths 
publishing law.t, and nr>t aw.ire liow, at raricus tune* and in 
Tarious placis. tluy luvi* Ix como rather moro complicated tLan the 
contrary, need only cast a giajtc« ovi r the mimerons pub)i»lim ed 
Beethoven's works, as exhibited in thi? TUnidUr ( -o'ln'oypif, tij 
perceive that it is frequently a ntattisT of difficulty So know wbcra 

I llio ri^hl of publicutioi! ir.illy exists. It csTtaiuly iKx-ikxi L<i 
slight amount of invntigatiuu and ni')j;otiation>i, as well as a great 
deal of accommodating Kpirit, (o taii.sfy all claims, and we liare 
ri'asfsn tr> rpjnirp that it has hn-n j)<i<ii,ibl<> — and it is especially 
ilitlu'ult to lio Sikh a tiling' in (icriiiaiiy — to olitain for a grtat 
cntii ] ri.si' of o.-neral intrn-.nl, not to bu uuried out witliout 0001- 
pioiMi--o, tin' aiilii>ioi) <.f so ni;iny individuals cone 
tbnii f itTcisiny: snvri- ii;n ]^i*iT m !ii.«i own fiphere. 

The Ljuestieti of coj.'ipu trnrfs la naturally of the greatest import- 
ance. .\];ix'ndisl to the jiri^cjHetu.s LS a lul of tboSO COOipfSitioBS 
which, having hecn aliraily jubliaheil, are available for, ar^d will 
accordingly X.v included in, the new cilitiein. 'llns list displavi la 
four-and-twenty beries a stately ruw of two huudnxi and iiiitt 
Jiitxos, fcL/uir of considexable iinpurtance. Wiiattver 13 to W added 
in the way of uiqiuUished works is, at praxtnt. a iiiattcr for rrors 
searching iuvt^tigation and for negotiation. Outs Uang, however, 
may be asserted with all eertainty, naDicly, tluit all Beethoven^ 
unpubli^htHl coniisLiBiti ms j ut together coustituta but a small 
number eijmjiaroi to thi>H- already kno\\'n. and. niore^ivir, that 
among tlicni tliere are only a few i/f iiiKli importance for their 
publication j<jL<~.ibly to add any i-sK'jntially new and original traits 
to the already coniiikie !>Ki'ire of the grcAt uiaster. '1 hat this is 
the reverse to what is tln' r^-^v with the old matters, whoe<> unpub- 
hshiiJ works gTPuCy {iroh ininatc over their fiub!i*he<! wort*, is a 
faet that ought nut to asioiiith lis. It was; a cons*'iiiienie i-f Boet- 
luiveu's nature as an arl:sl as well fis of hi.s jicv-itiou. that, on ths 
one hand, he did not write as nuirh ai tljey did, and it resulted, 
on the oilier, a« a matter ol cou;>,e. from hie j/ositioii towards ths 
public and the titeiiiiiou ^'ivcn to the music-trade, tliat wluitever 
Le dki writ« was at once engraved. It may, indeed, be Miert«d 
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iritlioot beiUitiaB dut tb« comroettioua which diatiDgniih 
BMtbom as a composer, and form the baaia of hia pooitioo with 
thentblie, were given to the worM during his lifetime. 

Tae mat importuit of Beethoven's vet unpubUahed works, 
and on vhidi has justly b«en already included in the catalogue 

eertaiii to appear with the published one«, ia Ungaru* enter 
WoUhiUfr, Hungarf*$ fint Btntjactor (ICinc Stephen), an intro- 
doctory piece, with ouiniB, by Kotxebufl. It was produced, with 
Die Ruintn von Adun, a(t opening of the new theatre in Pesth, 
on the 9th February, 181 S. llie overture aloBA aabatquentljr 
1)ecame known ; the beautiful choruses, several ef lAadti ate fur 
awle Toioes, and a long and interesting audadrBmitis leene, afford 
iMh pradBof Beethoven's mastery in dnnaitiD dianicterization, 
by means of especially original coloring, m iniata7aoaatoitu<1iugly 
prominent in Dit liutnm t on Atkin tUSo. In thfl antnmn of 18i'2, 
when the music to Die BuiiUH ton Aiken was pofonned with new 
words, by C. Meisl, at the inauguration of the Tbeatn in tha 
Jooephstadt. Beetboren oompoaed, in addition to an overture, 
-which was printed at the time, and has since become very 
weU known (Op. 124), a gnnd Chorus with Ballet, " never 
INtbliabed, Another cfaoriK, too, ** Ibr weiicn Griindcr," couipoeod, 
In the autumn of 1814, for a patriotic drama, has never been 
published. 

There exists, also^ for orchestra, a fine "Interhule," in the 
•tjle of a mardt, ftrj characteristically treated, and evidently 
intended for some Mrtieolar piece, pernapa KnAMr's tngedy of 
Tarptia, for which BeetfaovCB co m posw the *'Trivraphal March," 
•IreMdjr cegnv«d. 

Then tn « IMBibcr of dances and marches, most ol the l.nst 
COIW^cned, on various ocotsions, in Bsden, at the request of the 
Aieh'Dake Anton, ;but they are of little importanoe. 

Very noMfknUe, however, are throe pieces composed for a 
patriotic dnuna, Ltmwn ProhasMa. laid in the time of the War 
of Delimance. lliey consist of a choroa of aoldieia, n mmance, 
and a melodnuna with harmonica accompaniment, nnfortanately, 
]ik« the rest, eitrcmcly short. 

Of little imnortancc. on the other hand, are certain occasional 
pieces : a '* Mniciaga Song " for tiianastasio del Rio, of January, 
1819, and, of an earlier date, a very merry Italian Cant-tta," 
with pianoforte accompaniment, for the birthday of his doctor, 
Malfatti, as well a* a " Farewell Cantat.-*," for three male voices, 
in honor of n (liOMl, Heir Tmcber, a Maijiatrattralh. ilieir 
publication wovM nnplj pTOTt, vhat is atrrody so well known, 
that fieethoTcn was not happgrM«imter of occasional pieces, in 
•o Use as t)ie mere absolute oocaaon did not sulficc either to inspire 
him, or render his task an cssv one. It is %rorthy of notice that 
for these pieces, not veiy edifying either in purport, form, or 
extent, he put down a mass of plans and eketcnes, just as for liis 
great works. On the other haiid, it is characteristic that tlie 
beautiful and deeply feeling " Elegischcr Gesang" (Op. 118), 
in honor of the "transfigured wife of his respected friend, 
PMq|iiaIati," was written at the same time, the jear 18U, as the 
•iMm occasional pieces, tmm which it differa, howtrw, so much, 
whea Beetboren coapoee d it hia heart ma in hia work. 
(fttsesnfisW.) 
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LIST OF ilEW OPKUA.S 
flWlheaf hi ite^ during Ue i/ear lACi. 

Till*. Ci-nii'Xer. WhcT* Crit lorrormtiJ. 

r:i:''crij;o Poiicljiclli riaccn» 

\ rnccilM Itii'kin;; Tmiiio 

DBia^O ItuKoKi lutin 

Centeiaad'ABalfi retn-lU 

t'sMicrgii UTsHtym ...... LambardiM 

IlbMCsADifM M.......... DtGiosa 

Lutella ili Tolisle llcorrnut!... 

llkUcIr renin .....a......... ('agnooi 

N'tcolo <!■:' Lapl. ...».,..,.,.. Kct'i 

1 Uauri ....... 

...,«... M..«. Tariff' ....I 

L'cirdita l'»iglio 

I dec Italuni Twibtirini. 

Lucinda (Irm'c)ii 

>UrU (!«' Grim JVlrull Kafiatroo 

Cuorc di manna Ucuv , CaclUii 

4 ManleM..'. Ss«si.„.„ „ Uumi 

• diKenMada OndUi and Dnins. 
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ITALUK MUSICAL AFFAIBS. 
(Fnm ear em cmrnptndnH.) 

Gkhoa, Feb. < 

Con«idert''g tint Jurinrrth'* rttmiral there are nn U>ji th.i^i righly-foor 
thratrn In lt;ily (>[i< n tnr tti« i" rformBnce of f |" ri, it w.ui'rl l.i- no 
caiy talk to giv.a (ii tiil. il atctiuiiu of twn mfh ai claiiti to l'i> ii i irf^Z/o, 
or, in pliin Engli-h, " .iIhjvb mediocrity ;" m ither am lat all ?urr that 
ruch aixounts wuuld lave the slightesl tnt«reiit for the reaUera of tlie 
JKhsmI WptU, iince, »o for as I have had an opportunity of judging, 
thequslily b by no means on a par with the quantity. For K>me titnc, 
new, I hai« bean wandering abont, Ihm city to town, and from town 
to village, for h«i« la Italy, during the QhbIiibI, evsn large villages 
luvo their opera. I have heard a »Dper-abundan«e of Verdi, and vcrj- 
littto of cither Roninl, Bellini, or Donizetti, numberleu xiuailiiig 
prime donne, a quantity of ten<»ri rUnuti, who »eem now to \ie as |)lcnli- 
ful ai bUcktwrrieii, anJ who, to judge tiy tlie applaune lavished on tlirni, 
ar* the faventes with iinff'ii 'Atcii .iiK^icnrt'S ; and a cnrt.tin rimSff nf 
vi-ry fair lurit./.rir?, |.^'|..in'ii'i'.niL-(^ rully (;i;od <ic iili-illy 

falling to tlii'-c Init. wIh,^" [.tiriciiul Cailicig, hnwi-vor. Sq hmt. lu a 
word, 1 h4v ■ iicul uni;,i ii*e deal of wtiat )v.\. u t »urth hearing, 
atvd therefore nut nortli reeorJing, thcmgh at the tAiut: time 1 muttac- 
knowUdgethst soma parfbnnanees whisk 1 havo attended and a Aw 
Mttgers whom I have heard, I have listansd to with pleasure and more- 
ovcr think them worthy of notice. 1 will, therefore, fir»t give a lUt of 
the various operas with which the eighty-four theatres in Italy com- 
meiiccd this Carnival aeoaon, whereby some idea may be formed as to 
the amount of popularity in which certain operas and conipoaers are 
)ii-!<3 at the prewnt time, and I ivill xhra r-rorced to give a f ' w l^arti- 
> i;liri'<_f ^» liat 1 eonidder moat dcor ; menlJon. 'I 'l" Si.il.i of 

iliUn and the Pergola of FlorBiici: .iii'urj with IVtrflhi'i Ci'n''ssa 
d'AmaM, the K't;! ) uf Turin with Verdi'a Simon • /n^irt ii;,; fiilo 
Fulico of Genoa witit Ferrari'i I'llimt giorni di Suiti, I'arma with 
Ou^lUlmo Ttll, tlio Apollo of Itonie with a new opera by a Maesln 
Si'cchijthe Government having prohibited the Aw Foieari) and Bologna 
wilh/rAartMra. Eleven thsatrsaflonmMBOsdtha season with if J}«ftf 
fa Mnthm, two with Gagneoi's JNeklr J*tiT«, one with Mmmo mi 
Juliet, ooa with Don Buce/alo, one with Atlila, two with ViUor Pitmrit 
one with Marino Faliero, five with La TraviaUi, nine with /.a Fatori^ 
four with / Lvtnbardi, one with Maria di Rohan, one with Sw-tna'^ia, 
fuiir with Rijotello, four with / Dui Foieari, one with AnUo.^ihe 
lea"t known uf Vcrili"; onf with / Vfipri SinUmi, Iwn with Em^ni, one 
Willi Lucia, fcu:) mih rflru'.li'K /u:.i in Mj'-'.ru. r tie of the molt 
channinj!; liiilo f (j'rai ivor written, ami which »cem« to enjoy a 
|K puliriiy r juiil to that of H Ballo ia ttatektra) three with 

11 Tra'alore, one with Robert, U DiaUt, ono with J'oHulo,, two with 
Mercadanta'a AsaniM, «na with Aierfa AvsMax, and Ion with opacaa 
by composers of so rcfnitallon. Fonr years ago 16 theatrsa «|ianad 
with II Trocatore and 23 with T.a Traiiuta, but by theabove list U will ha 
seen ttwt this year there i5 an im[iroveraent u(>on that, which was on. 
doubtcdly a proof of the degenerated stale of mukical tailo in Italy, 
though even this year Verdi Win re|«re»«nted in no le.na than 3" theatres, 
whlli' th' erer frcdh !n^1<M!ir"> of BoiMni were heard in only two towns, 
.irid M-y<TlK-<T, oiir of the nu.^^t di-tiiigiiifhi d o<iiii;.C'9.T4 uI iiiixlem 
operatic mu»ic, held {«i>*t«a»ion of but < iii> ^.)lil:lr^ tlicatrc, hi, R4>t>er( 
being given at Pisa, about the most iniMTilli- tluatre in lt.\ly, with a 
kind and chorus, the eiecralilene.v of wiiu-a not easily aurpaated, 
although when I had the lui^f: rtui.t^ ol 1 1 me thei* it was at Isesl 
equalled by that of the princiiul singer*, hpeakiiig of oaoemMe per- 
formances, brings to my ajdnd moat forcibly such aa an at time* |««- 
sented to English andienesa in bomII oonntry towns, ami such a* it has 
h<'en my lot, more than once, ts attend, for the very wor^^ that are 
offered to the mu'ical public of Ilalim vilUges for thi^ small xum of 
fX' nty-fight centimes are iinm'M>-nnMy tiitpcn'»r to thn.» tn iriiich 
Ii. ^r. Ackiiowlvdgitig tli.it Kii^:U^.d r.-.n Kj^t cf »ii ..;cra. -nluL-h, 
nliciiier judged by its pruiU)'^ singers, by tin: lui^;: ificunce with 
which everj'tliing is placed on the stage, or by its iiririvnlled l«iid and 
clioriis, is second to uo Other in the world, si ill I am I'ouiid to 
admit that at timss io Englaild operatic pcrfonoanccs are given and 
pitr ii'iscd, whieh would not be tolerated in any other country. 

ithont making more than a pMslog allnsioQ to the half-dozen open 
coaipaniss whien used to go the lound of the province*, their rriw* 
djr\i!r, tenors and banes being selertrd from the ranks of those cnocna 
sliigcrii, who were, for the time being, out of engagement,, and their 
lutnd and chorus numhe 'i'-g, ia tht Uih, twenty performers, but in 
realily, the former oonsi'.ting of a couple of fiddh-s, a piano outof toiu', 
anil a drum {xhif 1>. ing mort obligingly providi-d for the especial 
di li clatini; I 1 i ir " ; r-i iera," by whom, I mean tliosi? who, not having 
the wlierewitli«l t*; giun admis.-'ion to tlie building — ol'len a l)i«cilt<rs' 
mftti:>g-houfe, doing temprrary duty as a theatre— et^yed tlir opera 
ui- rather the uproar." u-jder the windowe. gratis all for nothincV 
and the Utt <r. th? cltotwv compoacdof meii,a wi»tnan,aiMla cbiio. 
Witboot questioning the wsefniocia of thesa com^niei, who douhtloi^ 
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aflonlfld unlmamladddi^lll (llOMlif car |MK>r coantry couMni who 
had no mora intimate aeqwlMnca mUh a real open than what c»n be 
acquired through the iiew"|«(p<!r« or thr«>«i»h the coloured illiwtrations 
which adorn the tlll«-pn^>' ut t!i" |io| uUr wngii of the popular op^raa 

of ths day, I fannot r'. liMin Irtiiii o.uliii^' tin* ittf ntifin nf y lit* ri".ii1f>r« 

to "I MT.C« ut piTtur'll.T^L'OI wliietl CMtif urKitTniv i.i>li-->\ .1111J «hii:li 
w< TL- oi.'rUiiily » ll;«^'^'ll■c t'> nil ciiijigi'ii therein- S'Srrn' I'.-w vciri s^/o, 
a I'cr^ain ^ruilK'ni in « il'i l.i.i will-, who >h:i'.\ Im ii.nin li s». tc^cllii-r 
vritti a iiiaia and Ipcnala ehoraii tingcr, and avfouipAiiieil uii a |>utio i>y 
a pmng Udy, went the toiiimI of a ntunlwr of imall towns in the north 
OiEnglaad ; and io th« pariah aehoc t -WKwna, without ttage or Menerv, 
or any of tiMMa4|uiM(a«lii«h are ^«n«nU/ eonridlared isdtopniNil'Ie 
U> the performaMe of opeiaa, and withont any farther aaiittance than 
tiiat of the two eliorun ringers and the |4*noforte-i'laiiing Vrtung Isdy 
above meiitionc*!, "did," which mean<i " murdered, «oiii« of the flnCTt 
prodiu'lion* of the niofli rn frhfw!. When I stale that in the Trmatort 
the l»dy toktained lioiii ilu- I', in ili? {i«rl» during the fir>t three ait«, 
and tluit in th*' fourth, whin Lccnnm .itid Axiifrna arrfwth "eii icfcne " 
at tlie «.\inc tiliif, the Dianag'T* of ihi.i i p'ilinli'.f i-urn . rii, r<Miii-iulr.'iin;: 
thr |>ljiti ii-'iwlly adopted at whist wUtn iln^c} are tui tliree player*, 
aiiil dniil tleix not {K-rcelviug the difference Iwtween playing at cardii 
and playing at performing opem, attually hud a dummg laid ontntof 
AntM fiirmt ^ la p aaiiii tha Xtemore*a "tcsaia wm/in," man 



otrarwhoiIaanBthaitlMiiaMtbiiiBiitMngaioiiitTOdiictoryair to an 
Inaglimy crowd of ibUowen,— the male i^itd female chorao tingen 
Inriiig out of eight, whether from having no eoitable atlire in which to 
ap|Kar. or that it was thought that a " man and a maid " a> the >oni 
total of the Count di Lana's retinue, would not be likely to give tho 
audit-nce an Idea of his lordi^hip's greatneM, I know not — wht-n, in 
addition to what I hav<! mrntioned are taken into i-imhiiii r.in^ii thi; 
▼ariou» dmwliacks whi> li must hav# np-ft^narilv ocftirriMi in tiie cour»e 
of all o|inra given under such disadv.'mugi'*, I ihiiik tliat the n-adem 
ofthe ifuncui KorU will agree with me that an Act of Parliament 
ought to ho |MMd imhtUluig panom getting op each di>repiit»l<le 
cuteHainmeiita. But "ravaMua H iwo noHtona." Of the op<-r,ts hy 
n. kiiiiuf n .'t>m|iOMT« with whirii the remaining ten th«ilreiic«niiiiei.ce»l 
thtii Cariiiv«l Nuioon. I Imv* nothing to aijr excepting that HiAvt It 
/'H(///«. «iih which the roisun was inaugurated at VefOcUi, wa« nnt 
Mi'y*'rl>fi-i'i>, Itut thejuint production of Signon CordiaK and Urriii.i. 
It wit .1 Htlft «i< p i.ri the |i.irt ff Signor Verdi, when he wrute hi» 
•- /j'lr i'v iM Mort>,'. a." thi- suiic huhiLci having been already (uccewfi^liy 
tri-ateU t«y ttio njopt i> Jiiiil ir ot' h rrnch ooinpfwem, fnit Vmli hping a 
gcntii* and having lalii ii grc-Uir pains with thii« npi-ra lii.vn ivHuhis 
wi'Ht, in a iiaeaiwe, vilenced thu»e vtto are ever ready Ut uuiku >■ ixiious 
coiiipirUunn.*' It waaeliU Mdrrof a 3Ir. Capes, who, some few vran 
aKU priHlucedan Uiatorlo aiititkd '-Mota," in a smaU town in the 
w»M <if titgland— fiirit mm inpMiilila, whonUitaiiiag to tiio tnatmeiit 
ot c rt^in sahjetjia. to Ibfgtt, that onee ttpm a timo Ihci* lived a 
lUndcl; liut it tvems to nie that Signon Curdiali and Oerioa, are far 
nitjrc l«Ul than either f-ign<>r Vcnii or Mr. Cape*, in kying their 
tirft «t»»-iti; t ii|«»(t to a Cfiin|iari>on with one of the greate»t productions 
01 one "1 til ■ niu i t.il- iitfdconi|ioi>ersof this century — an opera, which, 
lii-f. n 11 v- .l^ uv., y ari tjlil. htA hi-f-n given in Ifil <hf«tn»». A-i vet, 
1 iia'.> ri..t hi-.ir.l the r. «iiU ci ihr coiuliirifit rtrurts of thLse Iwo yodth- 
lul .ii>ptri«i,u to lame, l>ut H 1 nliuulii lunvu an o|i[>.jrtu[iiiy oi hearing 
i?«6tr( Ao. 2, 1 will at once inform yoo wlK-lhrr, ihia lirmj,' r?.i-oii 
furwondrrful " InuitforuiationK." the two lilda composers have con- 
trivod to tniwfimn thoUM^res into one great ooo. 

(To In Continued.) 



Mr. A MiL» (irmu!* UcKiPit E.^*! KicTuxur.vr. — The entertainment 
at t 1. i.vlh- y lit lUuiilmtiiMi, consi^tillJ; nl Tt.€ JiivtU Compouri and 
The Hani awl Am htrihdoy, i« alwut to be ni(i>diawii fora no»eJtr front 
the pen Of tlie rame author, Mr. W illiam Brongh. TKt Stlditr's I "v iry 
at 4 r«o Mang C^ok* coittinue to he represented every Tuevday stid 
VhaTMlar Momtng. Jtug Ixa.or the Slifmg ^aem, with Too wttmy 
Cut**. wHI ia ftitnre he ir|ir««mtrd every Hauuttoy £voniDg. iriihout 
iut rieriiig with UwOpen JArtMlMoii TtwsdivaM Thondigrt 

Lisbon.— A nr«r conceit mom haa been opniod mdcr tho sano of 
tli« "iialUMeyfriMer." 

lUxaonoM^IIvfr Mas DiiicIi'k uprm, I.orttei, hat been produced, 
htit ita aneoeia haa Bot been aa great as araaespeotcd. 

Oai^MK,^Hi'rr Charltw 01>eRhQr playt^. gn tho nh, bcAm h 

selt-i'i i-iri-!v III' |iriv;ile frii-hdK, a Ciiiu-i-rtino, of hit QVD CCmpOlitit>n 
tor UHr|i and ttn-liprtn, or I'inno i<)|i. l7-*>'. and twO ** HalonrtVcVv ' 
(or the liarp alone. Il<' was gnwily appUuiled. 

IViii". — A iiatiiinnl Coum-i v.itory for the education of ringers and 
aetur* has Juet been found with an annual gmnt of WOO thafan (nui 
thw Lvifcnr. The dbcouir I* Gaunt Leo Faalotle, « groat potnn of 



ROY.VL ENGLISH OrERA. 

Mr. Frrdciiclk Ciay'li Comtana iia« been withdrawn — not on account 
of any dfuicrit* of its own, but to cnaMo the management to Ining out 
another new operetta in one act during the run of the pantomime. In 
uking leava ofMr. Cliar'atnwk iw tho praa en t, it i« only just to ooni> 
]iliuient him on the marhad impnvcmeat ft evinee*. lite diatinetioa 
«'hieh eomo would fain c»tablii>h K-tn-ecn amateurs and prcAioan oaly 
holda good where profrsFora rttidy their art with scalona eainintuts^ 
and exhibit a marked bupcriurity. Utdiappily the*o conditions are not 
•o ofiei: found realized as might l« wished ; and m long as professors, 
whether from choice or from I'ecefi-iiy. devoto their time exduMvely 
to teaching, it is ditficnlt in < x.hitn iti wtut they are better olf than 
amateurs, whoie days ari; ^mvi n io other p(ir«iili than ihf stmly and 
practice of mu«ic. Ilidi i d, in uMliV inirtinci ■>. thr .Trn:i(iur 1 1 i<iy., th.- 
I'aire'>t chance — nut nicnly liciraiisr h<! hat ordiiiariiy more leirare at 
hisdi>|i»al. but al«o bceauor mu>ic with him not Uing the afaaortdlig 
bu>iuess of the day, ho reverts tu it at night witli uiideadetied aenae, aa 
tn a fr>-b. and thonftie agreeable oocBpatioa. Thcaa lanMufcauwof 
c4iurK« uiiiy intandol to apiJy to aroat«iin who nako'art a Mdr. tMt a 
pastime ; and that Mr. Freilerick Clay is one of the clans wciild appar 
from the fact that he stusdily progresses. Coiulanet, though witli no 
pretensions to be regarded as anytliing elxe than au o|'U.<icule, containa 
some really graceful thoughts, and, mor' uv. r, licrc and there, unntis- 
takable ini?ic.ilion5 of a dr»ni'4tic tab nt tint limp may derclope into 
•ometbing I" tier. Ot' tin- tir«t, liie t y pri'v-lv r hii'.Uii nl' the heroilie, 
"I have |ili;j;ii<nl niy trutli " {»> Weil hUMg by Mdlle. Martorellc}, may 
be cited a> n. i iir iiiM.iiu r; of the ls>t, the coiuie tfiOt fO( StauUaiv 
Carlitz, and Itat-ta-taii — ■• Vour kioditeas. Sir." 

Mr. F^ank Jloii'a imi operetta. IVt Aliafr ^rUi, mm oceupiee the 
place of ClnMlaaer aa licer w rMMM. Thli wu oompoead thr«« yean 
ago for the Fy-ne and Uarri«on company, but, owing to some unrs. 
pOaincd cirv-umrtanccs, was never |>rodticed. Tho libretto (by Mr. 
Ueorge Linley) i< borrowed from a Krelich raudvvilte called J.' Ooi-'iHt 
tt If t'ithtur. The ••Oiidiiie," or Water Bpiit»% is Louise Kervsn 
(Mail^tiif I*^nrii> a |'t!| tl nf the Conscrratory at N"nii< *, To »%t.-t.l 
the .iJ'litfMj? nl hn^niTriiil (Mr. C. Lyall),tn iini i% . ri-.l Mu'.ur, rh' 
hat run au.iy I'nnn ConfC' vatory and tukeU Uj* iici te^ilil-ln;e 
hir unci-. < .liiicu (Mr, I)u»»rk) at un ii.n m-.n- liiei kihk^ of the [.oirv. 
As .-he winders alung by the river side l^uise amunes her^^lf t»i»h 
singing in a style quite strange to tho rustics of the dittrici, who. hoar* 
ing the song withont aeeiiig the sben, inagines that it proceed* frum 
tba threat of an ondine, or river-Osh, gitied with niiracolooe rocal 
[Kiareia. Tho aas{dnitie« of Enguerrmiid were not, howeter, the Kile 
cause of LouIm's flight. Vows of mutual love had been excltaii;.ed 
between her and Victor (Mr. I'erren), a young fL-llow-nudeiit in itie 
Conservatory ; but, through the false alle^tions ot one Valerie. «iio i» 
jealous of her superior vocal powers. Loui>c is nude to dvubl Victor s 
fidelity, while, on the other nand, Victor is permid<d, tha<U(:h ibi? 
same agency, that Lo«i»e prefers an. tin r and a richer miior. tM ty- 
thing i» evonlually clear«'d up by Iho oniiortune arrival ot St. Esti ve 
(Mr. Aynsley Conii), manager of the Sanies Theatre. St. K-tiv... 
who luis engaged Victor as his tenor, is in search of a fnintu </on*d. 
How the strains of the iiiviMble siren (whose chronic invisibililr, by 
the way, is not very intelligible), overheard fn>th by matugrr and 
tenor, are the means nf conducting them to Uncle Cadluu's inn, ss VPell 
as Knguerrand himself (cunvenieiitly shooting in the tieighlmurkoodl, 
and by what 'l eans, when Lnuisc snd Vii tiir confn.iut each other, mat- 
ters are i 
the mans^e 

tU" ^u|l]« l•■llilious liiM.T ^-jn nnist In- h :i to th - r'':idr: ^ tn..i,.' nain in, 
which W)U txi able tu |ir.ti<|» alt vvii;.u>ui ai>y ' ;L:rat>r<liiukry siivtcti. 
There are other char-tctcrx, and among the n-st a linhemuin called 
i'onligneu (Mr. WeiM')^ «ho, though he has really nutliiug to do «iih 
tho plot,la wcloooM aa Iwingtun fonianl an frxerUMit lingor with • 
song imr-dmut U eMrtil^^lika oir Oarry, in the Seheol/tr SroaArf. 

The music of Mr. Frank Mori — who>« cantata, enti led t'liJoiin, was 
performed with gr«at siicccm at the Worcester t'esiival of it^oLaikd 
who is known to the muMcal world as an rmiiR-i>t teacher of MOging 
and ©om|>oiicr of many popular i>otig« — d«ie6 not n <|uiie detailed ai aiypi>. 
It [«v«ii-s."ii » mnH tfM) rarvly observable now-a-d.iy» — thst uf rni,ijni:ity 
of-;» le. 'I r ii: the slvle is tlie style of the French ' i| >■ :i i '• .nn in.j. ,\s 
n iin till i ly ih.- ilrlunct Adolphc ,\d;ni tlic living Att>tjn Oii»ar. 
X : I'nt ii i^ .i* i\ ■ ;i prese rved aj» it i» murke^i. The overmre (in t ur 
ni innui ihe liasi meritoriuus piece ill the work) at once dcvUro the 
itf. ]• ot Sir. Mori'a adoption, fn>ni which ho BO%icr ewefTCa, and tofaieh 
^ivci a unity to hie mnde iiuits grateful to the cnitoil car. ThrfO 
arc many pretty thing* in tbo fiiifr Spritr, and one or t«o even more 
tlian pretty. The first acene, ojjeiiing wah a chorus the rhytbniiol 
turn of which mu<<t strike by iti< tiai.kness, is treated lhroughi>ut in 
the " concerted " manner, aud though a little fragmentary, and here 
and tbara ooivwiiv up a "wminieneooo," ia euala inc d with i^pirit to 



I cleared up, suspiclmis set ;ii le^^ Knguereand discomfiud, and 

n:^^er nf S;^v.t''* fnTSii^hei! wiih a j'rimti rfemnt, in itn* pf-T*^''-' of 
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llw md. Him iocludrx Pouli^pti's tong — « legend of Iha Rirer 

S(«rile; the itfain of the Mren— fir»l heard »t the ci^mm«nc«nient of 
the overture and afterwarda frequenily rcrurrini; ; and a lively drinking 
clionit— " Come fi!l \>]t cnn nip-" Tht n- i« chrin t-r. tixi, in thf fir»t 
ioii? ot' IjOuinc — '•Wtirii 111! I ri.iiv" til'- •nhipi'i-.^ r'irain 

to whi':(i a!!ii«ii;ii int.'ihl.-il tn llm niflorty itwU; wiU ret-al! a 
riini'.ir fur ■ctLit * ii! Mr. l!.i!fe'» Rott uf Cattill*. Mui.li 

more ambiiiouj i« the grand air tiiat foHowf — the real Kongof the niren, 
ecMiriiUa(«fi«eitattTC, ilinriiMi«emeDt,aiMl«Ui9ro, with a florid and 
MUtaul Mdh. All Ibit U well written and effective: and we niay 
hwa ttap to mtira the idogaUr imftroTeioenteihibitod by Madame 
FtoMtea Laaeia, who, throwing of that timidity which hat 

too freqneutly fmiywti her eflbrt*, dngi with n jiiolntra* of intonation 
and a liiiished esccation that leave nothing t<i M'i»h. Thii lady's 
yoiff in not hy any mean* rich in qiMlily or volnine, but it i« irw**!- 
toned tiir. ri^iKout. and e»p«cially bright and tdliiift in the upper 
rr>;i«tcr. It ihe air i'.n« Ix'fn mniposed *X|in!wly for Sladame I„iii'-i», 
it in Mr. M.>n tin- -^in (.rhfing able to wnto for the |» > lui.iriti- - 

oi' iBdi%'iduai vt>ie«4i — a giil by H.' iiu iitsiio common a» may bn ■m(ij»Oi<rd. 
There is little to »ay about Vi t( rr. Ii.\ll:ul, " Twa* idie I lovt'd," 
beyond that it ia a tfitte larl(a<ii^eiciii. The quintet " What rash 
mMUiaaee ior Vietor, SI. Enteve, Catliou, Enguemad and Loom 
(mhh a florid nirt)— if oot Mrikingly uew. t« cleverly written and to 
tho aarpoM. The duet orreeoneiiktkn bciuiTn Lx>ui»« and Victor, 
*llngHt as love's dream," tcnBinllDS with the »ome«hat hackneyed 
ladtnta a due, which often makes us (uread sut'h Mtuntions in modern 
Opera, ii dintinguislied l>y a certain grace; while the Ma4iager'it comic 
•ong, •' What joyfii! urnwiin: i< fu!l of iKtistlr, stwl iiinrful in the 
bargain. LoDiM-'!> l.v-t rmn.vii t-. ■■ Vr.-, nm- .m- .u f.>-iiij;lit"H .'<!tade" — 
in the French Oji-i j.Cuii>tijUo lii.<! a'A liio rent— i^* rid an that 

ircmint .'ni^.ji,ing. The operetta t'Tiiii-:;iie» with a lirii i ' li' Tin : 
and Mr. Mori may be co(n|dimunled on his courage in rcji-cting the 
oKDMUaot of a flail tmi»^ «vm with Uaidaaio LuKia'a flnible 
«hmttil1tlBdu|Nml. 

The yetfeimaoce generally may he diimbied with a hearty word of 
pralM; and it only remains to .odd that Mr. AIIWkI Mellon has as 
uaoal perfurmed his task with ability .md z»t. On the (ir«t night — 
miraUit dictu ! — there was not a single encore, simply because there 
was eridcntiv no " claequr." Thi«, ncverthele*. did not make the 
audience feel a bit less warmly dii-posed towards Mr. Mori, when, at 
the end of the operetta, after the singers had cro>>y>*'l xtage, he w.is 
hini*elf called for and appeared at the wings. 'I I, ' m xi novelty i« to 
be Mr. C. L. Keaney* iCngli.'<h ven-ion of M. Ui>utii.>d's coniie o^ra, 
Jtt MUhU mlgri m, kaai which good thing! an anticipated. 



LETIEIkS TO THE EDITOB. 

THE llAKl'. 

Stn. — 1 thonld have continued my letters npon the harp ere thi«, 
bat 1 am anxiously awaiting the arrival, from Uatirt, of Orpheus with 
my friend, the illustrious "author of the 'History oflh?* Harp.'" 

Shorilv aittr I had consigned my frii mi (,i thf , : tiil:i.'ii |-uiii-!imriii 
that I knew weald have lieen iviHicted upun him by tin- li;ir| i- «. I 
rv^r,-llfi! t^iit 1 h:k,l Iiblti mi wv. r,i .iiid l>-\»ty, and Mintmoin il fui'',:;> 
to my augtikt |>rcae»oe, li«de him take bia lyre— that charmed gtit of 
"our niuioal friend." the eodadaa atoPM af wUdi wwrid dotcc the 
guarda who might attempt to atreat nts oonrse — and leaeue him at any 
risk. I nro Orplleus a passport to I'luto, together with " the compti- 
mania artha ieamn." a note to the lovely Proi^pcrpine, containing a 
rcDwwal of uiy devution to her, a sluk,- nf (he hand tn Tiii-pKoiu, a 
relative of my friend and brother-mf rial /. ii-.>Aon(*) ioh, and a fee to 
Hie Excellency Ide *;,ivi:niiir of lh»- (;.»<•■«. C,-il,oni«, in th»> ehrip*" nf a 
joint of Welsh nH:tt,,ii, L'l' i<ir il,,v. :j i tu il,.- pn-M-iit tiiiif I h:i\n n..<t 
heard of or fro:ri ( )rj,li"i]i«, -itnl my In ::il tli,- lUuotriuus aiitlior : if 1 
only Uiii w 111., ili-i.iin-i- tu llii,!. -., p rrnpi 1 xhuuld not he quite so 
aaxious, hut l really do not wi>h my !< .irti, ,1 Iriend to remain there 
loag, a* be might perchaiKx indulge i <> ' < ly in " the pleaMares of 
aUnrioa,'* and meeeover and Rit>re-iin|x>iuiit. 1 wi«h to adt a lew ver^- 
particular questions before continuing niy re-iiarkt upon the harp^ 
which he alone can answer. 

Mi-anwhite, should vou meet Orphelta III thl nc^lwirhoad of tlie 
Mutiail iVutU l<o good eiiongh to " ltd ItliH tO WO at OIKB by el -ctric 
t«li«raph« and ihui confer another favor upon Toun mimt ai>xhiu«ly, 

A^mrit, 91k, 1060. A. J. !>' 

CBABGBS FOU .MUSICAL K[»UOATIOK AT TUB KNOLISH 
KOYAL ACADEMY OF JIDSIC. 
Sib, — Having just reail in an old number of voiir juurnal, dated 
Jul/ Wib. a letter eigned Dishlof Petem, «u the tuhject of the 
Ovtannieiit goiM to tha ftoaial Acaianqr of Uwlc, 1 waa kidify 



atradc with the writer'* atatementof the chargeeibr rnmlealinttraction 

at the Conservatorium L^ipsic — vix., £4 or £3 per annuinn. What a 
boon to have the advatiges of such an institution at those terms ! — 
has the Government grant Utwtud the terms at IM". Ror,-*' A'^demy ? 
— if not — Mr. Ik>rnal Osberne's remark — "That iln- iitrtiBion of the 
sphere nf naefnlness of that institution wonid t* fur tin- liem tit of the 

! rr.'i f n-'';. ' i> tlill .i|i] lio»Ue ; for how fi.w ar<, ttn-rr- i;; the cmiDtry • do 
can attord u> juy thirlv -three guinea* a y«,iir lur uiusical instruction 
(and I take it that such a oatioDal Institution as the Royal Academy 
of Mosic ia not inieoded for metropolitan* only), and when board, 
apartments, hire of niaaoAirle, ftc. Ao.. are added to tha ttaif^-tthno 
guineas per annum, too ooet of Blaela|r a etadent in London, at a popO 
at the Itoyal AcadeB]r« would M UlUe les* than from £80 to £10u a 
}-t ar. If such tuition ai yonrcemepondent describes is to be had at 
lyeipy.i.j; for £.' fwr annum, why cannot our Royal Society supply tha 
satiic ailvant.i,-v^ i' r .iouble the amount (£10)? but to pay six or seven 
tliii',^ tjie .iMTi,iU:.t i", I think, M-nfihe reasons we prodiici: so fpw flr^t- 
rite IChlIi^U ;i:tlsli •< ; lit.' r.ir mitsical education | re- lilili:if; i>0 

MAxv availing tiieiii»«U«»oi ilie aiU.«nlage of that excelleui insultttjun. 
I am an interested priy, having a son wxleen years of age who won 
" IwHouraUe mention ' at the recent esatnioation for the King's Scholar- 
•bip (altboqgh ha wai veiy ill with aaUgnaDt eearlet fever, of whieh I 
wa* nnawan at tlie time), and in eomeqnenee of the nigh tormt 
charged at the Royal Academy, I fear he will nnt h.tve th<> musical 
cdttcation I so ai^ently hoped for. Now, sir, l ugtit m t hik! of the 
first advantages of the Oovemment grant to have tieen a reduction 
in Ihe term* charged'/ Am 1 asking too much, as a musical man, 
when I unlirit ynr.T ^rp.it ii.flii'.'ru:i! in tliii irtti»rt>!iting subject, thereby 
cnde*T>-uri!.^' In lA.vr ihe I'loyal .'Vcad.iiiiy nf Mu^il; witliiii ilii> reach 
of all rl.i>'.. -I. I l.'.'l .:',,riti,lt'nl the iii>lituif wpulii he \ f r-atcr l-pncfit 

[ t< liu' ttiti'i. -il ,i-i:ir.tii;'4 la ni.'.i ii-it I'l' I.-./iii1<;'n .iinl. ]x ('i,iiiari]y njjcak- 
iiig, a gainer in tlie end. Aiiologtriug lor trvsjiaiikiug u|ion your 
valuable s|«ce and trusting the subject may be deemed of iufficieat 
interest to warrant my asking ^ou to kindly intett tfai* in yoor exeet- 
Icnt jiiiiiml, 1 b^ to remain, air, yonn bitbuiUy. Q. W, Davn^ 
I'ruftfMor of Mtttic and Condoelor of tha Ciraiff Ctanoerli. 



Tnv. 8u.i«trttT AvATBini Mmt< u. Sooicrr gave a ooncert at the 
Assembly Roohm, on tilo 8th inst^ in aid of tho St. Thomat schotd^. 
1 he ^gtaninie oonsltted of— l*t Airt : Uayda'e 3ni Oiand (Imperial) 
Mae* ; Snd Pari : Fonr moremente of a ewMata, FaiA ni AMttHm, 
by Otittlob Bierey : "With verdure clad " ( Crtation). Ilaydn ; motett, •■ I 
wreitle and prayi" lUch ; ■■ O rest in the I.,ord " (^Elijah), Mendelssohn ; 
trio and chorus, " Heart* feel that love thee " Jlon'icl'Xiohn ; 

" In native worth (Cnw/iim), Ilaydn ; and H««thu\ i n's ■• llaU-'lujah " 
chorus for <fnfif<". Thi» vr<\a finj^cr-i were Mi»f !< Aylw.^rd, \\ uidiwr 
and DosmI:!!,;;, Jiriil Mr^. Ity-ion, li.'v. .Mr. 11x1)."=?, Mr. 'l'i\lijrainl llr. 
Kenningiiatn. I'iie baud auU chorus nuiubertid upwarib uf per,- 
formeni. Leader, Mr. C. J. Read. Harmonium, Mr. J. E. Richardaon. 
Conductor, Mr. Ayla'ard. The concert was in every respect succeaefnl. 

Ml :*ical Socu:t\ (H I.o.mjdn-. — 'ITjc first trial of new orchcatral 
L'<)ni]K»^itiQn«i took jiljict' at t hi' Hanover iMuaro Uoouu, on Wed* 

ijit^lay i-vi'iiin^', iM-t'iirH a In, II lllKlj Qt fllllnWII and IfWOf titCI 

The following piec<3e were iriutl : — 

SjTnphony in C major — Arthur O'l/eary ; Intr Mkn tirm -mil .\1Ii%T'> 
for pianoforte and orchestra — Alice Marj- Smith ; Overture < Ao.y i.eur) 
— I' n-dcric Archer ; Symphony in C — Henry tiadsby ; Two Maruhcs 
— C. A. Il^rrv ; Overture— l;inies Lea Suiiinier«. Cundiictor, Mt, 
Al:r' d .M-lli.n', 

'I'lie hni ,''-5s ('f tin,' l'^l•IliIll; w^u^ lur ihu ^vnlJllil.Jt^y of ^Ir, Ganlsby, 
\\1ki w.i.v (■alu\l f'.r iiii<l imiiicii'^ lv iijuihiUik- 1. 'J"he lirat ortlii-btriil 
concert is t<i take \i\\\i:v lit Si, .liiaiL-s'fl Hall on We<hiCfiil:i\ I'VL'ii- 
iii;.', the L'Jtlli -Murch, at hiilf-|i(Lst ciglit. — (.-VfiiiiiL' Jri.s,s iiiilisi'cu- 
!ialili>. i he td'coii'l tn;il of uc* uk lu-strnl '.'"rii|*isitlon8 will be 
lieM nt the llanovtr '-^j'.iarc Itooms un \N'L'<in('!«lay, Movcmber 
22ii<l, at eight o*dc<k. — eveninp dresa nut lii'Ci.'bc.iry. 

II,\xovtIl. — It is ri'f'Ortcii that Hijir .luachiiu lia.s deiiuitely 
resolved to beg that the King wiil releaee him lioia his I'ngHgvmeut 
as ctmccrt-director. it is stated that the eminciit artift, win ui it 
is fcarccly poesiblc to repLice, int«;uU» this risiolution a» a. piutcht 
against religious prtjudicts. 

"Mit. Frv, an American comp/owr" — saya a contfinporary — 
"tiomu' of whose muHic we have huani on thti>-i>tile i>f the Atlantic 
(o|M'r:ui on the slorioH of Hip eu'i Winkh :ui<l f'.,.<i- r'i!'!n amongst 
it), is <lca4l.'' Uur OOtttOnponiry is thiiiki;)^' Mi. Itritttow. 
&'uuo of ilr. Jety't mtnic Inia Im«u beaid iu Kuglaud. Mr. Fiy 
was UQiieiil critic to the JVini! yoni ZVOaae. 
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MONDAY POPULAR CONGERT$, 
(iSk. Jtmeit HalL) 

ova JlUmUUBD ass BIXTT-OKCXmA OQBOBV^ 
f Ima OHDMtf at tat Barnm Hmv^ 
MOSDA r SVENtNO, rXBRUAMT M, KM. 

PART I. 

^IXTET, Is O fflinor, for two VioUna, two VMM. wd Vloloenlla. 
(Bf dwtr*>— XM. SniTii, L. Atn, H. Wiaa, lUnr, nd 
Dabiut Mosurt. 

SOXO, •• TU« LalUby '—Mr. Cciuiticiu 

Si iN ii, <• Avo Uulk ■•— Nl4« Eeiin Wriisi 

SONATA, "Tin rMUnl," to P. Op. U. for rianeraft* alOM. (It*. 
M«rEriMkUlUMHMr.CaiBLu}Uu.> .... 

r.\nT u. 

iOWATA, " OlitoBS abfa*&>!onata," r> r kI-^ Min ofijH* Aoeom- 
puUmnit. (Ilnt.tloi* ii llc M. n.iay rrr,aJa,r CooeerU>— 
H*rr Btuci r«r<iii<, 

POKfl, *• LUdto d(l aarlnare " — Mr. Citsuiisus ... 

BONG, '■ Wliidcf tbe »««««« 8e»"—MiM triT I T r . .A 

BONATA, ta 0, itr PiaacAilla aad Viotia-Ur. i. aAi>M-> liuxs aad 

Xmimm ... 

C«>»i>ccii>» - ' ~ M». BEKEDICT. 

rb romnau* oi £^ jmcfxillr. 

MOTtCB.— It li rnreciralljr rantslcd that lacll panona m not dnlmai of 
rrnalBtag lill lb* ted ol the p»rfon>i»rc» om Nsra tUktr hfftrt (A< tommiKtmuiit 
<IMfM«M<nMtaMata«,«rMMMamaf MtiWNMa«,aa Ikat (boa* «1m «bb 
lo Iwar llw whan nay do ai» wttfctat lalartarttai. BaimaiilkilMtMwl idtaaairi 
III* QoaHct liir nuiofMrte tad (Miit«d InwraaMiMa, an hrtarralaf rira Mmm will 

b. atloiKMl, 

r.T .« jlls. Is.; Hslcriiy. .11- ; A.lrii iMii.r . If. TicK'tl pl Austin, at Ul« Hall, 

1* rirrailllly : C lmfi-ril au<l te., » ^t« 1K«U Stmcli aud th* prlJlc)|>al Minio 

Ktrllwacaofnodatinn nt Itkou vho mar ditlr* to atevn the *»e> teat* at *ytrj 
, ikUIWCIurTlON IVORV TICIUSIS at M (ttMiiar^iak iwy to 

1 'HISTOIRB de PALMERIN d'OLIVS fils dn Rot 

J J Ft»ii««i<f4 ■>» Uiinnoiia «l (l« Li DrLLa Omi», All* dr Tt«iiIcIiit,Em|:%tMr 
dr ( Mitiin-iiioi'lr, by IAN UALtil.N, tlil le I'ETIT A}(OEt°IN. A pcrfrtl copy 
ai llila •ktmuely i*r« Kvoianrr t» ht ti.M for 8ii Ocixu*, (Dodiiniautiuaar |>rk»). 
fiuquln iif UoaDia l>a*i*>x a Co., ati, HckcdI Sirrrt. 

will tborUy a|i|>rar. 

"MUSICAL DEVELOPMENT." 

A NKW VYUHK, by JOSEPH GODDARD, (Author 

j[i of •' Tlif l*lillui'i|iby of >lu»lo."' Th«€ who may d«aire to bteniiM oabacrlliert 
til llw al.'Tr wt'tk «rp rrt)i«c11ully r«4)it«uitr«l to fttrwani lh«lr nann to tha Aolbor at 

«T, Si r^iil'n K '-111, t ^lin.l^-.^ W . 'Ill' rilI"WLDK «r» atndBf 

alr.-.iJi n [ en ,.| — \V illL--i!i I I- a. A., .\uiru-f.iti« S»r(ri-""l, I 

lt»4vy, f:Mi., J. KiU, t>i., tv 1 ltr>t. Kv| ,111.1 u. W. HarUn. e>q. 
rtha to toaarlliata i» »«. ; ; . r | :.. i r.i 1 1- .n t h. prin_lfl yatiliaiifl attl fci H. « 

jfOTICES. 
To AuvEinrnnta.— Ogkt of The Musical World m of 
AIessus. Dukcak Daviso.V & Co's., 244 Regent Street, comer 
of Liitle AtijyU Street (I'irtI Floor). Adterlisementt received 
OM taU at tketu a'Ootk AJI., oh Fridnys — but nut later. Pay- 
meat w ACiwry. 

To i'L-nLiSHCfts AXD Cohposbus— J/tijIfi/or JbnievniMf 1« Ar- 

tr<uv/r(/ (o fAe fiitfiwr, eOf* »/MbwiiS* DohOUI DaVISOK k 0»., 

TtH Utgnti Stru t. 
To UOKCnr Givers.— .Vo DeH^-Gmctrt, or Mutical /'tr/i<r»i- 

«Ke#, csrrjil «/ ffCNcml iNtemf, mrfaw frarmutg Aihtrti$vi, mm 

Ac reparied tit 'i ra SIcaiCAL Would. 

TO ^'t)l<lt^:;5^'u^■I)Kt^T8. 

iMjt^Tta Wii.i.ir TArc— 0|n-iiiiig of the new organ «t I'lrton-cuia- 
Cliklvev— iVi'., iifxl win'k. 

MiNtlON: SATUIlbAr, FEBBPAR T 18, 1865. 

lO llKl'WoKTJl DIXON, ESQ. ~ 

MY Si.NuLi.Ait Gui>i> ]IK(■wuaTU^— 1 ban joitiMidaa article 
fromjuurpco (lam tol<ljoa writothe AtetikNiaiarAtilciijwm), 



Yon hATO read Corncliiu Agrippa ; and I nctd not (therefon) 
remind you tliat he (Agrippa) ghrci bm opinioiia ntlwr tmfy. 
You will maU fho Civ«f wh LXV— <«XI» jr«iMiii!ft(il»"^ir1ridh 
wte forth (6 tIiM>-*' FcrtiDtjt ad Rcmp. atque religionem, etiam 
pauptrom et egrotantium rationcm habere, no quia delinqnat 
prc'pU-r piupcrtateni, ct furctur, aut, tnendicando cirrnmvenient, 
eoDtagtoFW pesus calauiiutiC civ«» inficiat, aut faiua pervai ia 
Ofqpobriucn humanitatia." (&c.) — Thia paasage, I am aware, 
not exBcUj Iwar vpon the aabjcct of which I am brieflj 
aboot to traat : bat it «tn niiRee, my aingalar good Ilepworth, to 
recall <o yuur j:<.iIyglotir lirain <I;o o.ipitxm to which I refer; and I 
sliall be amply MtUfuil if T caii make you understand that a 
chapter might be writt, n witli ctnud propriety upon the theme, 
Dt mettdkiiaU queitioHu (of tbe bagging o< the quartwo). 2C«v, 
m thoartieb cf vUeh I oomplaiii, and of vhkh, had I hinrttg 
ditcotuoe at targe, I should Jo so iti a cajiitum, he^AtA Dt 
mendacitate (coining my owu vulf;.-\to), fhnif ia not orilv bcfrgiojt 
of the rjuestion, but absolute cam* of figiiictit — \he eujilicitiLstif 
cquirakat for a term which I iwTcr apjpljr to a feiton who lodga 
innr Mtatm, no iwttar oBiribat floor*^«iMJioi^ 
hcarigr provocations. 

Bat to skip farther pmtnble. In your hut ^KAeneain (if my 
memory ^trves nie, th.it is tin ririMir if your j-i.-ifxr — not Erictheum), 
wtii!t« yuu discourse of lutt&ic, you (jieak of a sonata by one Daasek, 
which carriee the, not (to you, perhapa) ianiiiedlately comprehensble, 
title of L'/mweaft'im. In jour diaooBiiB jDagive pnblicitjtoao 
leM than ten AcmsBto (nttlio TI17 Irnnsk eoupuutiou). Allov 
me, my gi>od UqwoTth, to kj than eatbcfgnjMfinonkr.M 
Uicy occur. 

I'lr.Ur.NT 1. 

"At Monday's Pojiuiar Conevrl Dus4ek'« iswa.'iwi Knuita wn r«j« it«i 
— a certain ttir leaving been created on the adoption of thi» {\n>- «rtrk 
by Madame A. Coddard, ai though wme {larUciilar rarity and ruur- 
priie attached itaelf to whatever the lalcei in hand." 

On th« adoption, by Madame A Goddard, of thia fine worit— 
would perhaps have been cte.arer ; but, my Ilepworth, the above 11 
(bible oath) a figment. Xo " stir," certain or unccrlain. wsj 
created beyond the "stir" which was the natund re&ult of tiie 
worthy porformarice of \ very fine work — a stirring up, as it wrre. 
of a krga nmufaer of tha audieoef to haar it a|sain, andanlitt 
gvBBlir niBitar of fho iwn>andienee on tint ocwsioa (thanks lo 
hsaiiBy) to baBtantpui of the audience at the senNid petfonMace. 
FiAiiBim U Ain> III. 

•'There has been loo nmeh of an attampt to pit tUa lady Amaii 
a* a diicoverer— Jml ae if Vnftiiof Ueeshelesb l)r. BenoaMt Jif. 
L jidtay SU>p«r. Uert Vnm and ifr. Halle had net each and aU dene 
*irtually Ur in AMMUiaritlng tho puhUo with thavaticd Utmy af 
planoforU) imUc" 

Ho above two fignienta, so to speak, amalgaiuate, and beg«t 
divers otliers. There haa been no *' attempt" to put forwaid, 
except on the part of flw hdj hencU, who happihr has put heiidf 
forward, my goud Ilepworth. in Bi<ite of your fonuur patrooags 
andiu spite of your nxaiX abuite — tlie worth of wliich, 1 am afraid 
to thitjk, slio may rate i» c<jual pruportions. U the UAs jjUts 
coutidcrably b«tl«r tltau some of iJioec you have meniioned (which 
oouM only be denied bj • Midaa— awarding the )Alm to Pan 
inKt^d of to Apollo), it is her mpiit ratlier th.in her fault. If yol 
say '-she dnii't." I give you, my gwxi Ili pworth, the figment 
■ l.r.-'-t. mill .it ihc NiuH' time ]/n.rI;iiui yon ii" juilgc' — nr, (■eriiajis, 
a itA-' iii'I .!.i.--tice 'VViHjikxK'k. Aot one of liitsse yuu Itine tiaiued — 
nt t i w II Dr. IkmncU, the beat of them all— Iim done •• virtually " 
(whalover that may mean) as much " in familiaHeing tktptilk 
with the nriedlibrury of pianoforte muni" OS Anbdb Goddtid. 
Dr. BcnncAt, the best of them all, has woer plagred to ciowdi i n** 
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fflBKir MoMliolca, the nnt beat, liu 

r.-iu r nrid Mr. Halle (the 1a*t especially) 4<ti'* pUywl to crowds ; but 
it is tiase the trath diould l>e told of these extremely well-favored 
Teutons, one of whom (the other ain claim no eepecial puMk 
dutimction) has attainBd * $tahu to which his actnal mwiti h7 iu> 
mam "yatnSj'** tothle Um. I hn« nam boavd pafa t intt a. 
and I hATC aa exporiencc of balf-a-century, come so frequent! j 
hefore the public t» robe tit chambre u ilerren llall# and Paner. 
Cur nnn rtrilds * Of tliis, liowever, enough at prosput. ^\ liat 
offence yon hare tskeu ngninsl Mr. Lindsay Sloper I con t, for the 
Ufa c( me, gtMM. Aeeoniplishcl nrtitt as he is. he would be the 
T«i7 fait to aaiei^iiot that he had " dune virtually br nmre," 
bat that hfl hart dono " Tfrtnally " nearly wt much, in th« (Sroetion 
which /Vrabella CLi-M.iril h.u fullowol, bv.Tu rt of instinct, sinc« 
■he llntt became kno-.vn to the public. I<et him contradict mc if 
ha i>I«aa«, and I will g:ill.i!itly meet him, aa a gahntHomo (which 
he H), in the open ii«ltl of eontiorenj. Mr. Skiper has done 
good eerdce enoQRh to the niaaieal state not to atand in need of 
extrancatt.1 help=i frnni donlntf-il (|ii.'M(cr-'. Ijxsflj, Ikiw, .iftor jmmt 
shameful Ijchaviour (my good llopworili) to i*ur most illii&trious 
musician, during a lung series of years, you could introducethe name 
of I>r. Dennett in such an argument— aa though to diatii^gtuth 
biro by implicBtiaB— la onlj asplicahto to jonnelf (or tlioBB 
■who care to huar your explanation — which I don't). It luoks to 
jne very much like the IJcril sprinkling himrclf (for a purjiose) 
with h'jiy wator. If you are unaware th it the firictlieHm treat- 
meat of Stcnidale Bennett makes the Athtuteum etiuk in the 
Boatriij of every lionest ratsidiai aa4 vnrj hmmtt amataur, I now 
•pfirise yon of the fad. 

FWfCKT lY. 

tenata had bean fteqnently If^i'^ bi«g ere Ihe FofnUr 
Concert* vers thought of." 

'ilie fourth fi-nuiait (my siiiLuliir j^.sod llcpwortli) is the ma t 
flfigraut Anil " omlncicnu" of thuiii ail. L' tm-ocation was comiw^^i 
the ycarbeforc ltd author did (181i>). Dui»ck hiuisclf nertr i lnyicl 
iiiapublie; and after Duatdt'a demise it waa» for a good quarter of a 
eenttwy, aa ntueh forgotten aa thongh It had not taSibtA. It ia 
only very lately that lln^ Tvofka of Dumtk have been amsidcrcil 
wiirth c>)lloctins and republuJiinj; in Germany. In England 
(whi-Te Mr. Ciiiri.tni Putter, and l>r. Crotch bcfure him, i^ioh- 
pooh'd thea), lean tell jou, aa a fact, that aome twcnty^liTe.'yean 
■inee. tlie pletea of the boat aooataa and oonoertoa {wbliahed at 
Clci i^; ti's \vou|<l all have •,^^he. totlie mi-lting pot, but thatafriend 
of Uiiiii: j/ciiuadcd Mr. William t'liapi>»-ll, then of the great firm of 
<Jliap|<ell & Co., to buy tbeui. at a^fale in L'lioapiiidc. Au.'.iijf thepc 
were the three sonatas, Opw 35, and the Farewtll sonata. Op. 44 (all 
dodicated toClenienti},the EteggoH the Death o/Priurt FtriiitianJ of 
Prvtua (Op. 6I)t ti>e two grand concertos in G minor and K flat, 
(KoR. 6 and IS) and other compositious. . As for the /nvocoIkoi, it 
liii'i lr,i(i buried in the vuults of thi; Imt!;^: of ( iol linp, D'AImainefc 
Co. (.Soiio Square) fur years unnumberwl, tiil %\m very same friend of 
mine dlscoveroJ a copy, amid a fjuantity of waste i>a{>er. Struck 
-with the iuiaginatire beauty of the work, he forthwith repaired to 
the Roja) Academy of Mwte, in Tentevdcn Street, Hanover Square ; 
and iliorc showed it to a youth with ^^^^d,■I^y Imtloin. I de- 
cline to name th."*! youth'; but (my good liepwoitli) 1 luiar 
niuttering betwofn yo»ir teeth: — " It could only have bern that 
aame Stemdale Dennett wliom I have ao aeurvtly treated in my 
ErtrthathttiMim, till I have driven bun to accept the muaical Chair 
of Cntiibridge and the Baton at the Philharmonic Concerts 

(d n that C y !)." Well, you arc right; and I may also 

tell you th.1t till- yo.ilh in Aaiduniy Imttoiis (:lI^lyl^l (lie Livucafi'iri 
at tight somewhat better than llcrr Erust I'aucr, "already three 
jeais ain«^" with full fMfantlaa, athii ^FnUatotlMl Conoarta.*' 



I am awira (yoa bava abowD Hin yonr habdomadal ^'goaaip"} 

you prefer the playing of Paucr to that of any Englishman ; but 
that is your mittfortune not your fault. Vou should have matricu- 
lated at "VVolfeubUttcl. Ilowt'vrr, yotl wiy ( iiiy siiigvili^r Ilepworth) 

that Doaaek'a Invocation was " fre*jucnt1y played lutig ere the 
Popular Cooeeila wefethonghtof." My good llopnorth, if not 
a ''cure,*' you arc a figotfnl! It has not been played pMklji — of 
course I don't pry into " my Ijidy's " (you are always saying " my 
l^fiy'a '' Bom-i'lhing") closet — five times in niany lustres! I 
therefore arraign you not only f'jr figm«i»t, but for a figment 
prtptntt. I iidj you to orcrtop my fve timrt. ^Yhat, then, am I 
to think of your attack upon Arabella Goddard — the " victim " of 
" disproportioaato eomraendatlona?**— what but tbia yov hate a 
q.ite agr\!ijst lu r tu ari-st fri. iid. am! being shy of him — as your 
<"-r,-vsir)tial pi^iifgyrics of two or ilire* old songs to Shelley's 
^v >^I^ (with which pan^gyrica he no doubt lights his pipe), 
suffice to prore — yen Teat your spleen on his weaker half 
thoiigh better. F^e, fjye, mj ubtgakr Hepworth (excuse 
the "good" this time)! "When you apply the word "puf- 
fery,"' to Arabella Goddaxd (Fi-^mrnf r.)youarc gratuitously insult- 
ing a lady, and I coniyiliment you on your gallantry. JIr.ri>i.)VLT, 
yoa are wilfully perrcrting the truth ; for you know, well that 
the adj pea which might, through natural partiality, incline 
to write more than she dcaema ia unable to wxite half «• much ; 
you know that, and yoti know the reaann. 

Worst of all, however (having' d.nie with yuur direct fignunt.i^, 
is your peroration, wliich begins wall au lasuli embedded m a 
figment— like the fly in amber. " No one," you say, " has more 
willingly dona ciedit to her extnacdinaij akiil <w o mtehaniil than 
ODnelTea." I deny erai that, and can paore, <nt of your own 
vroni*, tli.-it you are InJutging in a figment (Xo. VI). If I were 
to tiiko your wlidi* upon Arabella Goddard, from 1853 to the 
priwtit time, I could easily convince any imj.artial reader ttiat your 
written optnious are not worth a sUaw, inasmuch as they Tarj- 
aoootding to eiienmataneea-^iircaualaneea axcluurcly created by 
your own personal a ud temporary prejudiocni You have dianadilcd 
her " KiMhaniMn," ox you term it, just .is often aa yob bare dia- 
crediti'd Iirr >i;in»i.in; fiiid c ti t.".t )i c-ccvii n y'lil hare simply 
m!u\« tite Alkfnetiehi/itiitH ridicuiouo. V\ i<y don't you invite her 
to your parties, as you do Ilalld, Joachim, Pauer, Arthur Sulli- 
van, Sioia Deerea, Strana, Ite. 1 here ia no danger ; ahe wouldn't go. 

Yoa aay — " when the etory of the pianoforte baa to be fold, 
Madame A HoiiiLird mHI .-xlwavh lie ( L.-ftd w itb Madame Pli ye) 
and Maflamc l»ukkcn." ll.at is ituoiliLV (l-ment (Xo. All.) 
" When the story of tlw pianoforte has to be tulii " ( to aili j t y. air 
own affected jatgon), ahe will be ranked w ith no such pcr»jua. 
Where ahowiO be nudced, it is not for me to say, laying nodaim 
to the gift of prophecy — which, like wisdom infallible, judgmt>nt 
unerring, and inU-grity unbending (poor Conatanee Clay !), you 
complacently arrogate to yourself; but certainly not with Mft';.ii:ie 
Pleyel and Madame Dukkcn, neither one nor the other of wiiMn 
does she resemble in angrthing w hatever. 

The rect of fcm peroration (m; singular good Ilepworth), 
although it iuTolvea thne noro flgmenta, ia beneath aotuw. Yon 
build .1 e.istlo of cards and then blow it down, thus begging the 
question — as afuresiiid ( D< iTirnilicitate qufsdonia'). One might luve 
guctsc"!, j'Kltjing by the burning j liillipjiic in the KrirthothtnKum, 
that you had boeu exfoeed, at three distinct p.>rio<U, to three 
teniUe inflictiona. But what will the iinaophiaticat<.\l reailerthink 
when he ia told that you were not pr>.«ciit on one of the three 
occasions of 5Iad. Arabolln Godihml'g phiying the Imofntion, 

lit the Muiiil.iy rvijuuir ( 'diirii t.-^ .' — t';.i'. yi:u il:d l:ot evi.u fi-ti.l .i 

rcprctcntativc, although the author of Uaudtl Stmlkt, altathe^l (I 
bdieve) to four atalF, wwdd flheerfuUj, end eould eaaifyhaTa 
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aetodwjoar ntMtitate?— that, in fact, joa wktom attend p«r- 
Hormamtt irhenMadaine Goddard to to be heart], and that vrhon 
perchanec, ym do. you pencrally leave the room just before the is 
about to ] l.iy V I f.'.ir tlio " uDsophiftticated " would not endorse 
your character for impartiality, but rather attiiliutc your autago- 
■ni«in to sotnc Ices respectably) motive — a motive probably akin to 
tbai which mored 70a to pitch into " Ur. C. h. Kcnne^'a Engliab 
Tonknti Le AUkeinmatffrti!m}td<m^eitmhaiiifipemA. Eh 
(my Bingular goo<l IffiAvottl,)'' 

Had you attendcxl ttie j^^iforuiauccs of the luvneation eriTj tiiup. 
severely critici^J them cvuTy time, anil railed nl the cixtwiliil 
nodienov, as tant $aH ptu benide themtelvei, ix^ dtointenntecl 
penoii, who enn Judge of ptaaoforte pbying^, mighti hxrc i-ro- 
claimed you Zebra, or have voted j'ou a bear.1 of poUl, but cmdd 
not fairly have inipi-achf l the honesty of your iiiti-iiiions. Another 
tiiiir (niy good Ilepworth) confine yourRolf to siK'aking of what 
you ta«ar and see; and do not, when unable or disinclined to 
Judge for jaundf, let down tboee who are more curioua. as fools, if 

Mi wnae. Jam mtta . Thins (my singular gpod Uq^orlh), 

SI Uitm eomportest thyself in futnre. 

DisHLST PeiBM. 

TaJeatttf, Sutut t'nt and ^iit, — i'altium't Day. 

M£XDKl;SSOUN'S OVKUTUftl!; IN C. 

DURIVG his recent virit to Leif tig. Dr. Stenidsle Bennett irss 
informul il at tLf (M ihiio IklendclMohn vrule ex- 

jrcsjJy for cur I'l.illiniuiuuii' Stjcirty could not be jierfortuwl bffttiL<e 
the icore had uot the alterntiona which the couipoaer uib<Iu for the 
EnglitJi cof y. I>r. Bennett btougbt the Phiiliamionic score with 
him, had the aUsnslicm made, and the overture, was perfenied 
with great twexn in Liiprig on the Sud Februnry. A tme artist 
can icarcdy visit a atf without doiug come gocid to art. 



MTOKUtL SociETT OF Lo!nMH,^t the Isst general meeting Mr. 
Beee^ leimtd frcm the Conndl and Mr. Ueniy Smart nas 
eleeled in hi* piniefc Mr. Smart's cantate, the BrUttfDmleimm, 
will be played at the first concert. 

MoSPW rcjl'inu ('oxc!:i:ts. — At tln^ J.i. t conr! rt (tlie 162nd) 
Madame Ata'-n-llii (imiilani rrpcHtoi llu.-xk's «'ii;it;i, ! .' htr'M-atiou 
(third timeV lilt Si ]itct I, f l!ct>tlu:iVi>n. M, ri'L l^^v liiTs ),iainiforti' 
quartet in r i:jii;iir, iiml .iijuiu tt t in (.' ouijur l-y ll.iyln ( iniijil-. tiiij; 
tl:*' ill^tl■llllll iitiil j:<ijt nf tLo [i;<igr;iiiiine. A brin:.uit ruiic, it ;iiiil 
(»t,iUM.r HijtwitJiitiamJiujj) au iiamcuac audtL-iice. Mum nvxi 
wcv'k. 

UittuiiTON. — Ma<lame Arabella Goddard gave her thin! and last 
Recital for tin- aLu.sdn yesterday af ttruo- ■!!. ll.iujjh tbu 
we.'vthcr '^m dcli'>t.vlili', tlie Pavilion concert -rixmi crowdt'd. 
'I he iTi;^! auiiiif roini 1 i^i:-<i a .-<jii;au ,Mi /,u l (in ( i V a *wi/c by 
llaude'i ((; liiiiuir). liacha Trelude and t ii<;ue (t>'i'« Turniittllii (A 
mitior). a '-iii\it;i Beethoven (K flat. Op. 31), a romance by K. 
,1. LfKl< r ( ■ l.inlti ">. n l.itH i>i,»c W'uiU by Mendeli^olili (( '. 
IhiiiIv .Vi, aii'l a iii'w .'iiid lnilli;iiil jhuttii'ia ujiou nielodii-a of 
S, 1 ulKi t, uouiposed expressly for her by ilr. Lindsay .Slo|i r 
( .1 > a >iL>i of the ddieioiie fmHuia on itirtUk.) More part icnbirs 

Uc.Kl WLvk. C. F. 

BEEiiiONTN Sucu r-i. — Of tho perfonnanceit given under tliit 
natne by Mr. doiiric, at \Villi»'» Kooms, a report lias rvaebol «:« 
fii 111 111! old contributor, too late for iiiiiertiou iti this numlK-r. It 
■» ill n]ipear, however, in our next. A large variety of talent .'o.nis 
to have lieeii I'rescnted to his patrons by Sir. Goflrie, who hue- itlto 
jcWftrtl his yiroirrJUDuics witli tiifete aud judgment, it is woitli 
att. inlin,- Ills c>iiir, 1 14 if only to hear SI. 8<iiutou piny (]uartrt». 
M. ^^aiuton haa been so long among us that he ruiiis the clianec of 
being regarded aa an Englishman, and tlnw as " no prupln-t in liLs 
own eouutry." Atnon^' fjt! frattires at these o^nceit.'*, our " old 
Clint I . Ij it j; ' silt- li s iji;t l\a l.nu ty ^ir.iit:t' the pianoforte plnying of 
M.'ulaiue Alice Slaogold, who, lui liuds, has made reuiarkabie firo- 
gteaa. But of theae thin^ <tc., nncn. 



IflQltoniaM. 

III;. Shoe (rcfpcctfully) forgot t4i instruct the readers of 

J/j..'i'.ii.i(/ii'.' fhnt Mr. .ViiWIutton had left fntui tho Vatican for thi» 
Tuiirriir, w'.jTr lii> (.Vp'.M.) M-as Kunnnoued by Napolton Hit) 
aid hnn (N. Hi.) in i>\iMnir pr«K>f sheets of the Life of JtAn-i 
Cg.tar, rin- I'liji' \'.a.-( aii^^ry : Mr. Ap .M. inflexible. Nor 
is I>r. SIkh- Mirj i i-^*il, seeiug that tiiougii he (Ap'M.) would 
ni t williiiply lns<> i itli> r, he would liefer be shorn of the dignitit* 
eonSermi upim iiim 'ny the Futher of the Faithful than r t-l; tli ■ 
lofs of the V'<iii-i (/. 1. p.ii l intimacy of the ConiMianili r <.r 
reckonless legiois*. llic laUuwiiig was the Inipeiial mandate: — 

CilKB KT iLi.rsTBE Ar'.^IiriTON ; — Tn a ronnii inliinfmeut JlJtt 
Cisar. Je le naif. Tii Cot ait/i' <i A-rirc frs Comnifutnirtt, eomtM 
jtuiif la niiitui feu men oiir/r, ilunit aon Code. Je le sain. Viett 
ilonc, m'aiiler it mon tour. Je lie iloiintriii jHig man C'eSAK av 
motive lOM tit sujtercisiuu. Mtls tut Jiriic it Cutil. A't fa is pat ia 
hcijutvlt, Jt Caiibra$»t dt loin. Jt t'aUtn<i U< frit. Quilttt (m 
ri( »x Pape. Tvh afftclivhM. 

Ihpoltoit. 

I'.S. — Jui iccoiiitit la utuiii Jaiit rilnfjt^i<jq'ic —fainuf.' Tu at 
i tiuin ton Piipe uit iliubk. S§fatigHiHrl — malM qnt t* fait ! ^ 

Ttiiltiiti — ee C Fen it'. 

To tbb apjjeal thwe was no dt-murrL-r. Moreover, Mr. Ap'M. 
must be aware of the extn-me value of his own colaboration iti the 
Imperial volume. It is even bruited (Dr. Shoe baa heard) that 
the jtrtface will no* come from the Imperial jieu, nor the eapitula 
oil liritanuia. More moreover — Dr.Slioe niiflis. in the laj<t fseutence 
of the Speech to the Legislature, delivered by his Imperisl ally, on 
the l&th iniit. (at 1 p.m.) — beginning from the words ^Dr. Shoe 
used Uio vernacular of his father- tongue), " An Utopia is to wel- 
fare what illuiJuh is to ti'utli "—the strong Muttonian flavor. Fvcr 
fince the Com/; tCEiiti, Mr. Ap'M. has been invited to theTuilcri«« 
at this jiarticular period. Vd huin Sap. 

'i'lw following IS Wms to the taste of Dr. Shoe, bat b« fecb 
ImpigDomled to educe it : — 

Sin.— Cun you inform ns where a Utter wiUlniSr. Septltntu Wind 
at the pr<-<ieiit moment? Be has left » ithOUt fsnwmbering (no do«lU 
li r^etling) onr alight meoiorandum. We are verj' lurry to trouble you, 
jiiid are, j'onr olieincot iiumblv servnntg, 

TartoB, Tatuis, Tatum & Co. (Xailora.) 

9, CIMJI Bamt, MMurjf, flArwiy IG. 

Dr. Wind ia herttttg-lUiing at Gape Wwth (with the «c-edltar 
of the Gomic Ifoot.) Dr. Shoe it awaie (hat this is in defianoe cf 

23, ^ath Vic. (Cap. 92) ; Vut Dt. Chidhy Piddlne (now lumpilr 
recovemi) is uoiiig as much at Mull Cantire. 'Jlwy hnve ntli 
Ti Ik I hiuce Jan. l,«nd intend fi^hiug. D. V.,ti]l Bay jtO, tkua 
tuuciuiig cither extreme of the kgitativuly pnacribod Hmits Of 
iioii-fisheiy— agab^it (Dr. Shoe thinks, teBpecifnlly) piscine 
decorum, aad to the disgust of the ood, the conger and t he por}«ia^ 
w itluNit in any way eonoliatic t h<- lierrisg pnwcr. K evert ltd em, 
Dr. Shoe liaa oftaned tried to uxpLun to umaelf why the hetriag 
does not make a war of rcprimJs on the ling. 

In answer to a oorrespondn^ signing Imnself, "P. Slaibh 
poetaster." inquiring if Dr. Shoe ownaanmimon ai:d celate tear 
Whittlebury . he (;>lKie) Wgii to state tlmthe doeeovti «n ettate rf 90 
virgates near VVuittiebvry, hut that thdv la no ttiansiou upon it—st 
leoi^t where jioelastem are admitted. l>r. Shoe has his own special 
hutoriographer, who can oelebnte his (Shoe's) deerla, in proee or ia 
verse, with eiiiial fluency ami grace. This historiograiiher to no 
otiier than I'aul of Uhittlebuiy. Ho (Paul) has eompued 
an eutogitmiis on Dr. Shoe's estate In hu (Sboeli) fathcr-tongoe. 

FiioM A WMniii.NC. Cm B L's* i.. mi> h 
Sm. — For tlie ►.•iii»l"ifiiii!) i>t' your irieiid, JCumiH < wl. I h.^>trn to 
expl.iin an «//ia.r.if r < : itiiiie in idlliiUtig to llie I'liili.^lit .irhi^vr- 
ineiit of C'i'iiuA. Owl i» liglil ; Muicu* is, or rjihcr wiw, the I4uur of 
t!ie li<ro i>r till? .nliyia. Iiut, mark mr! \\»tt\\\ li.ul hi^ r<-a<.bcd the 
IvKuiii ihcrtol, alt«r«d<!>c«nt of fH^shtful ra|iiility, ilniing nliiebhis 
te.^iunti' underwent an iiideterilMble change; liardiy, I ny, had Ix 
ri i><<li«4l (he bottom, when he was met by lira shade of ItoinuluK, « ho. 
iuU.iiii lug towards hiui, warndy grai>)itNl lii» fund, rxcl.iiiuing inelu'io- 
e.-t l>atin, " .^h, Qiiiniuit ! how arr ye oUI, l>«y ? gUd to see ye !" The 
hero^ etstcd at (h« flstt«ring lamilwrUy of t'liis greelios, cared not to 
coiKct the trifling mistake of the Ibondcr ef rn^My Bomeb sad cter 
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•it>c« Uu Arrival in tlia vorid of »piril« hu retaimdtlMBun««f (iuiniiu. 
to lh« gmt difgnrt and indigtntioa ol Qnintn GnrtlM Bnfo*. th« 
kbMoriaB, whoM wark«» tlumgh not dc«tiiate of marit, hm never won 

tor him ihn renown achieved bjr hfal fcr nior« brillianl countryman ; to 
true l« it Ui.it Jftdt are l>ett*r than iwfi/*. 1 have great jilea*nro in 
imtUoff you in prtutewion ol* these intvrotifsg ivirticu'^n, t-i tho first 
ptace, MC»il>« 1 have a wticvre regard If f ynu, aiiJ in ihf Ptm-iJ. 
MOMIMlamaniioua to «ilHlieai« myMlf from the charge ol itiai. curacy. 
->I am, tair fir, ytm npamant, wrilblngi Imt ttiU imeiu^hed, 

CJRtB. 

P S _Th(r 'iir%i»ins descendant of the llliKtriuui Uontan, who 
it now living in undeserved obacurily " opposite the I'riorv." being of 
a laUtttory nlUn tiian a liiersrr tnm, mtiuaUjr «ekiw«MfW Uwra* 
M hi* remote aneeitor. frtralga U wtn! 

It would !«• will. Dr. Sliou ojiiiuf. if n froh pulf wm- to opi-n, 
and affonl tlic last UcisccudAUl " i>( the wortliy Curliiis au oppor- 
tunity to imitate th» eaampb of bit leu woidy, if not lea VMinnt 
progeoitor. 

A VJiLE\-nNE« 

.\li'Multoii ; j;I"rj' of t'.x ajje. 

At oiiff ihc >;i(trist ami Kt;Xi 

To Toa I atnd tlii* Takntiua 

Aud ili&ik ytar Mdi ta apiriiHiie «iiic. 

r!;i;;ui' rrn tlie fi l.tJi-, Jrutii iiiiil fifi- 1 
I hrv arc ihf lortiirnl of niy lilV. 

Ci«*«eiHio» I «k»»i««M»<i "SvelK" 
D«<r«i«laiI«Ml«''1irelli." 

Tlicir nirlwUfs v) «lii--.iw.iy 

Aiul all llti- tnimprrr tlvry pl iy, 

ncir «9nnka mni groan* Iwih bij$it aixi hmr. 

rai AM with Umr m Ihty U««r. 

I'd nlhrr liave ■ gaod "Mow oul 
And |>tr^ij;i- you in a ^bm «t itaiil s 
Alkhwiigh champiga* yiM mil itim*, 
BccuM the OMBtaf Iralhjwt avm. 

Ym aw a joke, a iPFn't rarr ! 
For angjy wi iiprs Ji> not cin-, 
Dnt gnivcljr print tkcir wictcbvJ UaiT, 
And iaagli tn bm tlieni hi a liufll 

Thidoaptlity Q tii tm you ilL'fy ; 
Amiilent. w.-ii hi. a*li*you '•why?'' 
The caaao «f aoluista y»H |ilead, 
And hi >V^«My«ital(a IIm laid. 

S.iint ViilfiitiTit! WrSt n 1 yuNM*] 
lo yna chnii-f sj.ii.u .a'.l iliall iMir, 
Apjlatton [ ^ory uf the a^ 
At anee (Im Mtinat and tagr.| 

Itii_\ni.v- 

Dr Shoo luui shot the fuiv^joiiig, by vloclricw irv, to thf TiiilcriL-e. 
wheic, douUleai, Mr. A]i'.Mitttuii will re.ul it aloud to the IropcriAl 
Funilr. 

.\ l.»:ri i:r or Tiiank<. 
Titu author of •'FaroweU to Aiclcc;! prcscntt hi» ci>ni|iliiii>'titsi 
to Iv^'tor Pho*", unil lirirx ni'''«t rf»«pf'i-ln I!v 'o ^^v, hf ]■* xiitj he i« 
the n^lit iiii ihi' n^'lil _r,»,f, aii<l 1'.:it lin l\i N n rt-ii:i he- (Dr. 

Shi»»,', nitki-t liiiiiKcil' fell preity •fvfrfiy " in It" (- i- i 11 >'••',• Oeriiian 
Company r. Kiisli^li lri>lrilini-iit:ili-t»." At >n- f.mii- h^^ .il-o 

beg* to tliaiik him fur allowing him puUicly U«t »v«k lo ltd Airlcen 
famrdll, and lo «tatv that alihuu^jh he be E. Willi« Fletcher, he not 
B. WilSa Flatchar, but vuurr, tnv dear doctor, very o-6«-4ieDtlv, •tth 
an E. 

P^.— yoor "Uuttoniana ' being m dcli iou^y flavond, may I he 
m rada aa lo inqnin if it Aff-mk lo ha ir<M nutiOB T 

Uattoa ol ^1 MtioM, Dr. Sboeunnhgiida. For ths fiituru 
FMdicF IVillia tkOi B K. Fletcher Wilik, if Mdi hiiiriU ii (Dr. 
Shoe imrdy oondeaoeiidii to ptn). 

"Still Uarpiv.. v\ 1) u:..n i e ii." 

Sitt. — " All mi>n are liarF," aitd word* canmil < xj>n;fii. thu fetlitigs uf 
di-)t«iM. conli^mpt, .iiid indignation with which I have read those f*li««, 
rubbiidiiiig lctt«f» about tho Cryatal I*aUoe, which have rcocatly dia- 
fnoad TMr pagM. Oefnui iHradilectlatt* indeed t Wly , lib; tbivi 
Mti^taGennan namiga In the iMiiidIng; Iviah there «et«. Aifbr 
Mr. lUtxitipartiaUHft. don't believe anvthfOgnf the aOri. I lia|>pen 
to i/ioir that he evince* no partiality at all fcf Xii^Uk wmtAvt of 

hi$ orcAaKna.— 1 am. dr, youn UthAilly, 

O. Ap' mum, Xi«. O. K. itot&T. 



G. K. Bidlri MQodBiqf to lu awn TolttDtaiy adniaioli, k « liar 
•a wdl M » Biuly —that is if ka be not a wamaa, whidi, Dr. Shoe 
apprehenda, judging from the fencitj of bta aQrle. Dr. Shoo 
has an iaatbetive honor of liat^ mxl nullyii. 

():.[! Olo .\(>Ai>'. 

i^iH, — If you nn ait>rd nny iiiliirmalUm aata the ri'li;:i»ii< tenet* of 
(i.ittdy (u hy nut itAtiJer /) Uvcring. the HlttalriotK (.'; de>i;^ncr of tliat 
ino>t ineligible odilice called ExvUr Halt, many woul<l, I am [>er»u>ded, 
feel much indebted to yOU. Exeter Ilall i>> I believe aupiiorled 
princi|ially by "no popery" contribution*. Within in proeinctg no 
right-milMled individoal would siitfer hiiii»elf to breatho the word 
popery, unaccanipanied by the saving prefix no. Whst thfti m"i*< we 
think ot a inan who, in the very heart of the buildint; ind nily j rrt.n i-d 
b«it RCHwlly tncouragtdUx* thoughti to dwell U)*iii |")j»ery, iriiAo«( tliu 
rt il' ' 'iiiiij; negative. Tho lut liin ■ /.Vy »* ].. rSormed at Kxcter 
Hall 1 wrni to hear it, and waa. as I alw.iya am, much plc^nud, though 
I nouin of opinion that tho Laneaahira oiiorua-ainiten ara ftr inpeiMr 
lo the LooduiMni. Toward a the caoclttaten of the ocatnrio>-whelher 
ID cotiK^uencB of the abaaaea of Bi iia Beatraa and &aniley, the 
■damaaiine nalnre of iha aiat, or the owei p tw wf liig hott— uiy attonllon 
liagan to Ihir. and my thonghU gradually rcvertetl to Gandy Ucerin^. 
AiS In the event of the buildhig raiohing fire, every faeility nvemit 
afTurded for burning it< o ( ii|vi; (i ali»e, I am led rcliiciaiiiiy Imt 
irrc'i^iibly to the con< '.ii-i' II tint, li.mgh Mipjiorted by "no |>o|>«ry'' 
c<>n'rt!tiitio)i«, Kjetpr )ln.l k a« rcruialy net I>ni!t ii]«in n •' no ["''-."TV " 
|.l in, Slid, III iti.' 11 M-iir<' ufall ri-li.ililM iuIunn.-itiMii, ii.U't Ai-iiiii" lli il 
tiaiidy U4»Tiii^ w^ a lujui uf J««uiUi^l (i{ii.i:itil«-> uua i» antit-iiu-jc in 
hi) eye. I wa* i^;ven niiiiul'-i gelling out, and. ai vuu may we':l 
imagine, wait glad tliat tlio building was nol on fir«. If iiandy 
lleering wai not a laptit, you are reqaeitad to iniorm your reader* 
liow it happen* that the iuterlor amngemetita of Kkettr tiati afvnt «o 
fatally adapted to ;(ui iniiinHli.ilo de^trueiinn by Areuf ln reli.- il !i -it 
Now for '• iftehg." 1 1 i - l.al for tlii* »i/-d liet'ore 1 wrote il, i;. Nm .iU'< 
aliilliog edition of \Veb»ter, and was releired to •' tefAy." I nin»t add 
liiat 1 nm but an amateur in urlhoi;ri|iliy, and my itole amintioii i-, 
with Will HiitK y - Milt', to •• >pell like a gentlt^rnn'i " I iin ^hd to »eo 
that my fi-;i.' biuiidi r [ ' nithtr" imttead in ■' n--,(. ',.■:,-") <;nl ::iii e><'ap<! 
Dr. Stioe. 1I> i- iK i riiion provei thit Nfi a xtiequate lo the duties ol 
hia preacnt rr~|M<ii>il.i« position, .iii ) I lli'- 'eforo niO(( chotffill^ VBliael 
my I'uriuer unlavorablo opinion ol his ability, 

I am. Sir, youa faltbroUy, Dmiu Ouk 

Oirafa Ap'Vwhn. Ef. 

] . SliiK- I Illy iiii* recourse, when he his rocourKO to a dictionary, 
lu Ml. Aij'Mtiltuiii'ij Dktinnarif of Luiijnifiei, iu volume. 
There (vol. -lOI. pnge G05G), Mr. OLI. on tvftrcncc, will llnd tlu 
woni (ijitlt "te/chy" fwith u f.) Dr. Shot- is ubliKud for hia 
^Okio) prompt anid courteous ret rac tat ion. Mr. Okl doaa '*Qiell 
like n geutleiu.tn," if not like an oi'thogi'i-tplior, 

UrVULK, XOT lilllULL. 

Sill, — .\llow me lo correct an error uf one ot" vour corrc»|«nileut». 
The gentleman who Uvea "oppoiite the IViuiy'* either imniaaely or 
accideuily mi*->tiielN the mnraof two Udiei, 10 whom liaalliulca ai 

•'the llurbla" — he tnea«» //<«Ai/.'r. Th'\v aro well known, and noted 
for one great jieculiarity — tJial of appearing alw-iy Au/ifi/^ with Indi.^- 
nation I It is mutter of regret t<.> llicir nusnernia friendK and admln-r« 
lliai two such gifted b -iiigs ulionld be the vietinn of lliii chronic a.T- c- 
lion, for which there i", 1 believe, no riire, or even allcN iatlon, but 
ihaagB of air. Tliat nl ili ■ Crystal Palace is loo sharp for them, 
owing lo the utrong bla>t» from Ihe brn* in»lruin-nln. As il U lno«t 
deximli'v that their valualile lives should Im; prulong<'d to ;in itwlclinit) 
period, I Khali Like «h« liKirty «f lending theiu to yvu, rtr, for advice, 
knowing that yon ran niiiii»ter to an ear diaeaaed," and feeling 
oainred that yon will at once recotnoieiid theia to •adt aome Areadkn 
aput where birds warUe Mfo( on every tree, where tame beama iwr 
from their chest*, and where tinlirolien harmony pieraila. Should you 
think a consultation necessary in their ca»-, 1 ho|>u you will at once 
send for ; 1 shall be proud and happy to attend gratuiioti.-'ly, and 
shall warmly second any '^Jiilin-y *Uii;cesl!.>n i l' \ nnr'*. It: iiig 
tlioruiijjUly well aer|iiBintt-''! i\ ilii t.i_' iili-i-yiK-nr-'i '- hi mv iiiteri'"tiii^ 
[ iHi Ills. 1 mil«t prenii-e 1 nt ti tliiii » but lln" »«mA»«</ jty»<«« will lnvc 
il l i-nVct on llieni hi t i :t ] i - i •. iiir|;inc!>..ly -.Lite of niont il «lRtrr.i- 
lioo. IWtweeii ciiirwUes iiiey aro niu«ic Imt li-t t^ii» g i liu 
I'lirth'T ; they are >iiiitv liarinIeiM,MKi liava iiilherio exIiibittHi reiiiarlc- 
aUe method ill tlit ir m.idiienK.*' *' Nou» vemiiL" I am, sir, yunr 
objdi.'iit svrv,int, QaacK, U,D. 

Rubble'' lie it— not lJurble— 

'• Bultble, t"bt)1e, toil anJ tru'jUc " 

ia betUir, deddedly, in Dr. Sooe'a opiuioo, Uuut— 
Bailfck bwHek Ml and irarbkii 
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iimler Hny (especially tw7>/.( I i.i'i' I' >) cin-uin-t.-iiircj. Dr. Slice never 
coruulto qusM;k«— not even Dr. Quintin Ciuack of Uie " 1 O U club 
(limited to uoii lKjuidatore.)"' NeTertbelois. the expreadon, 
"^ous vcrroHi," i» filched from Marie Arouet (VoItAire.) 

DtcTKMABT W^imco. 
Oh I 8iiOB,r-ir 700 hurt a tttlinf foot vitbb you tell me vhcn- I 
iniijr <iM«{ii itutlUiGtiaiDary (half |)nee> 1 donotwic. Some aim hi* 

Kiiil. <ir ntimU r* hare Mid, tlut the Ii'm mme y^rnnni) iin<l<fr»*fyvl wl .it 
ill! V till- more ihcy enjoyed it. I .nn ma miv of (iir-i — lir h n 

it. i /;et K> '* fi^)!Jiy " ^Hile r<':\c?tii'^, uti'i ru ; iin ii-rvt.iiirl.iip .Vt:.": 'ru ■ rj 
O'v nlwavii hi'arii nVi'>.'i rnu'v,., i> 1»m) .-ni l 1 ,iL-.r;.i 1. tlnr.k 
— iionii^nib>tliat nhi>'li,utr<-.l ii.iliait-a 1 flii^uU kii•^UUlfl>^ ki.tiw iim si 
Ifliii; onl »ii — 1« not unkind lo « {ifior »ould-l>e .Mtittoiiijti. Cii> yt u 
nut give u» au aiticle 011 Ute origi", etrmolocy. iic, u( " MulluniAtia.'' 
1 mnoh wrcctcd ud admNd Ik. Tmylgr 8lw« (wii)>out 
the nm&rreatiioii) refaee dm to coniity irllli the request of \ nur» 
hiinilily, L. S. D. 

Dr. Shoe iipvrr givr» originit, or I'lyniol.igiea. witliout prociput. 
TliM I.TW is strictly t-Jiforced hy his t' ven-i; ■ liii-f. He (Shoe) nmy. 
iiitlwitlisUmlinsr. rvfcr I...S.D. to Mr. Ap"Mult«ii'ii i>(<r/<o«<iry p/ 
/.' iiyjnr;;,... iti vohmur", wbich euiBot ba kadat '^Imlf'iince, 
iior ill tiiaii fiii-fiftiis (ready). 

A PanxwrTCM. 

I'.S. — Wo'jld I had the wisdom <\f it Pipt)* OW, a Z^mirJ Owl, or 
an A. Longcari, llii-ii it would Im- ttni ii.i.-ii.- I'.ir |>o.,r L S D., i ;^I^•ad of, 
a« now. /tint I'll. Byron ray*. •' lis ►ti;\iii;c liut irup, f"i>r iriiili in .-iln-av* 
ptr.uin»'. Sir.i:;^;'-r tliim liL'iii.ri if it '.-I'liM I-' trUl. JIhw 11.11. li i\ . Id 
novrU gain i>y the exchange, liuw diil. rentiy ihe woriti unultl tln'ti 
b?liol<i. I think thai ia very (tenn.in lo the matter " I'f " Furiota," 

r.n(>itally reviewed bjroncwho 1 auiaureiuust be very tK'%-<!r and 
willy. I wMih all fteiittmu felly couM be •« liwitcil. U * ]irerii>«it " 
tliittonianUn, for. if by letter. eiHleee etmif t» reply." ■■ A liiile 
knowlaige i» a dengcroiu thing," w keep vw net l«Bg In " danger," 

M/uarv nth. 18«S. L.S.n. 

Dr. Shoo m.vtr rinswcrs /«>.</•-, (';.(' 1 — oi:ly (d^fi so wiilu ut 
preciput. IJut aa L.S.D. is i^mruut of the si^'iiificalion i f the 
tonii. let hcT purchase Jfr. Ap'Mlittoii'B i'l .'. in /■■y. 'ITie antln-r 
of tliL' r«nifw on J'liriii.n) in Mr. Ap'.MuUou — the clevot^'^i and 
ui'.ti it, u.-i W(K '-.i^.'ot JUhl im.iit siitilMU..* Uiaii on what^ir Kuliiin! 
lUuckmoru, in his very dull iii>*ui, Tht Cfialivn, call* *' ihi» 
UrreMnlML" 

Weu, mot Swrix. 

SiH,—" Ut-re we are a>:ain," which under tlii- iirt umstancea i» won- 
dcitill. Ju)>t at fitM, IXirtle Old'* sliarp attack upon mo made liie 
vince > triii^ for theng h I am naaninom^ allowed lo l<e a man of very 
roiHcioaa niind. 1 eertalnly bad no Idea that 1 hid already arrived at 
lieinj; a tM:t I'.ven that limb the devil is raid to be h-x* swarthy thnii 
hi* /miiM ii fr; -ij«.nt hill), and he i* not the only fellow who i« mi»- 
ri-prr»«-i.t. d. i WToie " kt//,'' not •• itrell." in my letter in re WvlU. fur 
ii wKuM nut lio in at-Mordaiice with niy |>ri:i<'i/>/<'j to tnrii ilie priiifi/'x/i 
( ' mr < ixtiesira into ridicu!?. 1, tw, am a Miicere ailliiirer of Mr. 
\'.'. U- V trill , .iiid though it liv« liriim-ntly tilnick me th,at hi< eifniudo 
uiiglit !»! a tftiU more govcmtii, *uH 1 have no clotilri th.^t it t< in exK'l 
pro| onion to hi.4 pay and to hi* poftitiun. Y. ii kIu rxartly 

upluitite Uvrr Mann«, who (being nngnlarly ami umlunuly tlanitr) 
n^ttenilly MItk all idea of itLtU lo tlight. In re;'ard to my iucautiuua 
BW«TliM»alMmttniih lying in a well^ 1 can oiilv »ay that 1 feci thoroughly 
aahainedof myM-lf.niid wiOi moat aincmly tliat'l bad - let uy//ahMie." 
I am however quite itur*.^ that mnuMV rftf «iy and therefore I menn 
to ppciid tli<.' rviiMinUer of my day* in " iwarching diligently " ntiiil I 
ftiid lilin. 1 have now done my be«l to make the amenHt ho-otalilt xiid 
hope that the Just indignation uf the public i< api-eaned. — 1 am, i>ir, 
your* obfdient /j/ (mind that) U iu.iitu Wrxxriu 

r.S.— My eomplinientii to Mix Print, and derire tier not to cartail 
tn^ letter of ii« gratnnuiiical [>ro|iorli>jnt, a* ahe dill poor IV. QnilltOire 

It ia well for A^'c)ter that Dr. Shoe afaojld be Irak quite veil 
enough to Boiuo him (AVdter) in the well to whidi idl ooofirmol 
ptiiihtt-ni (.Soin Wdlar enentod) ai« nltimatdy oonaicMd, nnd 
t^-|i:cia1ly ill piinaten liJkfl Welter. That la itot the wall «hCTP 
tiiith li.D. 'llie graiuiMtieal jDnportiaaa" of Walter'a Ktt.-r 
e»..^]« the npprcliecHioii ol Dr. Bdod, who baa, namtbalcas (n> 
apectfuUjr) impiii({ed it^ 

pHMnuMitt Dora. 

3Iex 
l!w worl 



, myHir, I am 'ince long lime in Kngland, whrre 1 |lca»e myself 
(xtrt'iiirly, and where i luul on civii aide fine oljecta which atrike me 
of a<.tnnUhneat i li«t dat which the inoet i*-i£e me U the BUace of 
Crystil whieh eoatiin* all you can d<Mire to pteaae the ere, and when 
alAo your ear in fl.ittered. lo the hall of cenccft where all Ilie daya I 
render myself, 1 tind the muiie admirable noleaatban lbearfiiM«wh« 
ure >«perii'r ; only liiid I one i»eonv<'iiii-ni. Co ptiiu pciimmt — the |f o- 
gramme lx\vs cry »o ktrong •• I'rogramine, one penny 1" dat ihfv 
dittrsrt jour atfnfion during the most fine piaNioimn, and till yoa 
vith ir, Iij^ I 111' ;^;:c.it V, rung and fcandal. ]sitnntm>? I am 
mi l- yi 1! wid r. pi \iiK nu' d.it it mll^t lie made ceane, and in "di* .itm 
I r.-iidt r:i\-<irto vm. m1i- 1 lo |»- you vill not mor!; Mu:rM':r of » 
•Iruigtr in yoor land of libiTiy. lieceive, Sare, the asKiranc* uf tiie 
perfect connideiation of your alt devoted Kri iciis Dk (Ji-caiia. 

Whi?n Dr. Shoe, or any ilistingiii.'die*! Mattoitian, enters the 
concert- fxx>m of the Crystal I'alace. he is formally presented (by- 
Mr. Seoretar5 Grore) w'ttb » jirognuune (gratis) pofomed with 
lUmadli aoant and oB of Lnoeiu 

Bnu. Hamw Baunw HaamiOi. 

Sia.— There ie nolhltiff like black and wbTle. I bare been knkbif 
up m.v prcgraiiime», and I find that 1 have the couiiJolc set fur leak 
Fchruary, JIarch. and AiTil. Adding my lliree nioniht to UaHin 
Old's four, we get the folluwing number of auloa during jctm monlbel^ 

>[r. Watir.n, rliitln ■ ..0 

Mr. Well', llutc 

Mr. Croiis, <.Ik« » . . . I* 

lli-rr l*<|>e. clarii>ell« , , at 

Mr. Ilonltilraa. fliiirw,)rt . 44 

Mr. t'li»»*jr, »ii| li ir.iiuri ....... f 

1 «u;.pf»*e WcIU and Watjou play quinquenns.ily. and fhould eer- 
tai! !y likii til kiK w why »uch agreeable artists perform io nridom. 

liiirft'sied as you are in the Cr^-»tal Palace hand. ; cm will, I am pure. 
1« glad lo hear that the letter* upon the subject have had a beneficial 
elTt-ct u|ion its tieriuan mcinbeni. Finding tlieir couolryntaD, Ilerr 
l^pe. culo^ieed In yanr page^ they have at length woke up to » eeoM 
of nie mem, and have aetoalty bean aeen apfifanidbig bia. Vbia ia at 
it sbonld be, and as it eusht to have been long ago. If aaybodjr taatl^ 
carts to know who 1 am, pray teU (bcui, but otherwise, allow no lo 
>.ign myself— yours fiittifully, A Baaioa TiORir roora. 

Ihr. Shoe d<»'t (reFpectfiillr) tbink mt one wfll oare to know 
who "A Ticket Seaaoo-hokier " ia. and has thenlbre himadf 
forgotten to maembet. He (Shoe) is woni oat, and must take to 
Ua heels. Mofcorcr he feeb his qoinqnennials coming im ; a iid 
hehaatheuaeTerarthanMr.Ap'Muttoo. Tbe hat time be (Shoe) 
had thenii ho knocked at hit own atteet-door and aaked tf Dr. 
Shoatranatboaieb 

5ANt««y, Ami and JIwA, Ftbrmry X'th, Cmtlt il^ 



a BiKnuBnB iioTa. 

[ cunt Uonmn-a Av'Mtrtoic irik 4t mm far ttu* a.n : 
fuqmit. 1 tbik you av« give \\)urM^ die naiM b> make laugh 
rlif, et jitf^wTJure dat you am not aa awHM as you sceoi. tut 



ViKXHA.— (FVwai • Cbrreyondint)— Aeeoiding to tho onmai 
report, Hccr Wachtd wiU not catltttj leave this cajjNtal. Aftar 
ho bad been rdeaaed, at kb own re^ueat, from bis engagement «l 
tbe Imperial OiierabonDe, it was propc*e«l that he aboaM foHU • 
long htarring engagement every y<«r at tbe Kiimthneithor Tbeattei 
and lie at onoa accepted the proposal. — Uerr Trick, the tenor el 
the CarUbcalet', has been engaged for three ycaia certain at tbe 
Hoval OyandNMtei Munich. Jlcia to i«oeiv« 9U0fi flori n »,a nn Ballr, 
anil, in addHioo, oho hntidred Ihtrina y^tcr, tmrj evening, for the 
first six erenlnpiof hlaengrpcment.— Tlie new romantic four-act 
opera, cntitlett : Couciiut Vvuciui. tlie wonls by II err Le« itjtchnigg, 
the iniuic by llerr 'Jliouiaa Ijiwe, haitat length boen prt»hic^l. but 
docs not appear detUucd to L.'vvc a very lung niu. llie critic of 
the Arccii.u'iiJicu rxpriaisca hiiiuelf in these terms on the subject: 

''A iMrflty iit tlic iuid«t of our operatic aiiti<|Uitir» >• fuch a larity aa 
rMtatially ta iefna** tlw difficoltir* tf tbt mmifmrt aesitim end of tbe 
dianectiiatbb wiiiibwinprgve atacMSi. Whin, NuMad af heaiieg, a* we 
are entitled to liear, at learf lliree or ftor noTclliee in alae OMOiths, we have 

oaly onn, mkI for ibis one., in'<1ead «f wahii^ lix or e^ht mAg and no man, 
we hare tu w.iit six r,r ['i^-!it months, our eipectanon* ore most ondoly 
rai.W, mitl anything ou« a r isjiialtlr aljnJanl by Kliich to form an n(i)ni»n 
is fraJaallr lo>t A wifrk wlsieh, aa on* of several, we should hsve ni'Jcwtn'd 
ititb rrnp'it am! willingly liar* aceeptrd witli the rest, ea»ilv t.ii!- intu » 
falie pofiti' -i, if it hm te fit^tire s» th* lolf frtiit^ of an fr.tiio v si^c;.. and. 

witllL.Ut icr. tl.:l,^ t'.-.c. to >:i:iiry '.'Mf jr>t Oi <'A' B-r^tlli; ih-r r,i[.,^riilic 

ri jK-itory ir. sliifiied up, and the members ot the cswiipai,} Wttti employed. 
Tiie managrinaat waoU bate lo pmdoet beiore tb« Hoat a rars maalar- 
pii'ce, if they irenM act in omibrBity with sneh a system, wbidi, oafiirtw 
nately.istbe osuleMwIth a^whi|f,ia tbt fmmA ceaditim 4f ifentis 



Digitized by Google 



February IS, I860.] 



THE MUSICAL WORLD. 



101 



lil«nitar», it U ontj tb:- qumli 
ut to orerlook its iufrri 'r 
recollect tlikt the nor. It i . fi r 



nl:at is r.fit vih 
inoiitbt put in » il 



11'. a:i_v ivriv r-iit]vf 
I 'll to all tht«s we 
of preparation. 



wac promiud for jnn withoat bcinjC brought out, we uiu.1,1 ^ui(e3S thitt rvri 
Ihinf has bci'ii ddtte by the nuinagi'inrBt to surrouiu) with ilitficulttM the rcsoll, 
te maettle our jui]«inrat, aed to rentier uksccMasi iuiuonaibiUtT. — After what wt 



tie our jui]«inrat, aad to rentier uksccMasi iuijxuiaibiUt/. 
I iiiil,U«iUbitM]^aadfnlMdUut*pmiiiv»lanKnkuqiii^ 
qoMtioii u far 11 f bwint b tmrnmrA. Hail ir* bern allawcd ti» hair On new 

oprraa of IliQrr, Max Biuh, Wtlcryt. AlWrt. I.bire'a mirk wSf^it bart 
fullovrod in their tinin, Iml lobe triTf J up as th<! Mile noiniliy b mnutliinj; lo 
wliicb it has not tho remotest ctoiin. As a matter of cooisc, ve ran, to day, 
rprak only of the hasty impresaien tUe first p«rfi>rman<!c produrcd upon ox. 
but we mnrt cwr, out rr?!it i!iT'ad of bfh^ in tliv ^rt'si-rn'o of 1 natural aliaenct 
of tftlTUt iic7i.- t'-i t>f c-j:io<':iIvi; ly ?tuJ>', t:Kt, r;r iLiiasirr ^V|' ainccrcly trust 
that on h.^ariTii^ the o^'^n a^^ain ivt' n nv fin-n a iri Tt- t'avoralt!,^ opinion — As 
Wt iliJill ixturn to ih.' j'.ili;.;t «i' will i:i-r.'Ii ?ta|.-, ut (ir-rfiit. Il..it, u'l tl r 
whole, the pertormancc was a success, especialiy as rrgiuJa Uema Uv aiu; 
Wscfatcl, batthit,ra tto tther^laitte fceawy and (^tting up left errry- 
thing to bt Mnd. Hm canfaw ww ailM ftr fre^ucntlr, yet th« open 
itfflMiniljr fatp iu ]ihc» 111 tba icparttiyArM bus •!]»••» mwipiiit id 

Thi; Qu.irtct S^iire't-s both of llrrr L;iuli atiil cf llriT ITf-nmes- 
berger are drAwm;; to a cIusl-. lutch uruiluiiiau liiu ^'ivcii lii* l.tit 
COitoert but oiiu. 'l'hi.< iircf;mintiiL> of Hcrr Laii'i's cii the 2i>th 
January coinpriti-J Mt-ndcLisohij'h K H;it inAjor liuwt<.it (Ojj. 44); 
Jdotiirt's SriiuitA for riiiiiofurto and \'i iliu; nrul Bcctlioveirs A 
minor Qu.irtct (Uj>. I:i2), At llurr IKlhuesberger's concert, on 
the day !\UeT. .1 iilw tju.irtot l y Ik-rbcL-k wna pi'omisel. but an 
old one suK-,iinu<j'l, orc-.itiu^- a ^roa; c.c.u of <li^itii»fnction among 
the sabscriboris. Ilerr DrrtTi-l i«i-rfuriiii-l a .Si.ii.ua l>y Schubert, 
and Beetbovtu"s E luiiiur Quartet brouL'i.t llic c.jMCi.rl to a close.— 
On the 28th ult., a vli y siioci-s-ftil ccik-lh was ^iven by Mdlle. 
Hauife, of Leipsic, a juunj; latly wh 1 ma a i... amble intpreatiion 
at Hellmest)ergi.-r'» gtiartft Soirt-fS. as « ,11 as at tli>> rcc/iit Vhi\- 
hannonic CoQtert. .Slio )jlayoi in Sl'. aiiimui's C inajtir t^4ani't, 
MendeliBohn'* "Variations sorieiL^fs,' and Beethoren'ii grand Fno 
in B flat. On the ^'.'ili. ilutr lieiclmrdt al*:) appeared m a con- 
cert-giver, irben be delighted Lis patrons with : " Del mio 'I'eaoro 
intanto " from Don Giucamii, " lla&to, Israel, bagte," from Han- 
del's Joihun, and sundry otiter conuxwitioos. HwM Mlirtttli bf 
Mdlle. Bctteihfini ar.tl lite Sifters Tietz. 

Dai3Dr..v, — A new opera, Dtr CH, words l-y M. IIartin»nn, music l>y 
Th. Uouvy. Ii\>i lurcn acccpltd and will Fhortly l>8 prtiducwl. Uerr 
TichatiH.U«k iiaa l>e«n bid up with typhua fever, l>ut is re< ovi'riiis. 

Gloi cester. —A cDrretpondent writeatlut Mr. Amoit. orgnnut 
of Gloooerter CAthednl «M eoudnetor of tho ttkmnial fcatival, Im 
< iM twd d g ily. 



MLSIC RKCF.IVED FOR ItKVltW. 
ljotcut.t,C,mi. It Co —"The Cli-iral U-i^k. O«|l«f»tli0MlMMan,«lthMind»- 
neni.- The laitr* rdlled hy l'r"f*»>'>r nrx>KTt aad uno CittMcniliaT. AM 
^ «a|>|,t(!Biiat to tk* chxfBle Buik of EasLsna." 
Ewts It Co.-^'11i«9i«Haf^ liinary," IwO. A. Hur aM(V. ''iSiitrrt Je Pinito.' 
d* fuxtt fMiKlR. "MlcMM llMftobe." par II. A. W«4.Utmai:rr. - Wle;:ea. 
lM,'*fDrniiMliinctVa!il. Pl«HWa< »MeilOin>aliaBh''MrTMMiai«cruiA 
— "MrMiilWH, IrJ-IxIUtMi. 



DR. STOLBERO'S VOICE LOZENGE, 
Tor inviSDratiag and emlcbing the voice, aad reniovittg affections of 

the throit, 

HAS msintainetl its liigli cbaTficfcr f r a tjtipirter of a 
CtnEiUV i Li,.! tho flfttl^rtr'ir tPS'ltii '1 'I* r^L••■I^t'.; fi rii j; l',^*'ar,^ 

LaUaclMi uml many (>r Iltc Cienijr ant i)niti!tiii<-ii rully rsubtlsh ll< gri-at Tirlun 
Mo ToaaUst or ntwi* sMabcr akmiM tm wMJMMt k T« lio oUaimA of all 
maSmioaHi BoMI CbialiU In Hm tt<Mti KlBpliHa. 



fabUsUtl Ihls U>}'. 

HOME IS ON THE MOUNTAIN." 

nMl'oetryliy JESSICA nAKKIK. 
Thft Uiiiie liy ADOLFO PEBBAEL 

Piioi 3i. 



DEDICATED, BY PERMISSION, 



H.B.H. THS FBXNGB OF WAIiBS. 



LLEWELYN 

A DRAMATIC CANTATA, 



THOMAS OLIPHANT, 

(■omun noiRMY t» imm umnaii. mmtn), 

TALHAIABN, 

TBB mm BY 

JOHN THOMAS, 

(r£LNC£RDD OWALIA). 



The Pianoforte aj: I V fcal Score, handsomely IxhuuI, 
Frice One Guinea and a BiHL 



Recitative and War-Ckme— " Fltm u tb* 

girt rock" .......80 

8«Bgly Ui. Sim Bwfat, 

Hecitative and Air— "Oh! ftis would I reotll 

thedftys" 4 0 

SntiiB hy Um Eofia Wrxm. 

Legendary Ballad (in A misof} — "Gebrt't 

Urave " (Bedd Gelert) . . . . .80 
Bm»g bf KaMMi BsowMrJkur. 

Ditto (in C minor) . . • > 3 0 

Duet — " Ob, joy beyond exproiung " . * .SO 
Sang bgr Mias EwVB WyMiandlh. BasBafB, 

Bridal Maroih— (Amiig«d m • FiAuoforto Dm!) 4 0 
BeoltattTe and Air~" Bravo Som of OubIcU*' 2 € 

Sung by Mb. Sims Rcktes. 

Terzetto — " Long may ye live " . . . .30 
SttBg bf Ktss Emrii \Vys>>:. Mb. Snis RRrai, tod 

Ma. Lrwu TuoMju. 



The Chorus Farts, Complete, Price 16b. 

iLoisriDoniT: 

ADDISON & LUCAS, 
210 BEOENT 8TBEET, W. 
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HUTCHim & ROMER'S 

LIST OF 



KUHE'S Pianoforte Tutor - - 

(7n the Pren) 

CZEBNY'S 101 Exercises, complete 8 0 

Ditto In Two Parte - each 4 0 

CHOPIK'S Six Studies, Op. 10 - 6 0 

Or m separate xrambers - each 2 0 

C&ESCENTINI'S Twelve Sol-feggi, 

complete 10 0 

Or in Two Books - - each 5 0 



Just Publislied, 



SIGIOE AEDIirS 



Educational LmOLOGIO 
Works. 



GARCIA (lISaaneD Method of Sing 
ing finr Medinm Voicel 

GIARDINI, Singing Tutor for Bari 
tone or Bass - 

ROMER'S School of Singing - 
WASS' Complete Singing Method 



10 6 



6 

10 
6 



0 

6 
0 



LONDON: 

iiTTTCHIISra-S cSc K»0] 

0 COMOUIX 8T&B£T, BBOfiMT STRBBT, W. 



NEW SCHERZO. 

Sung by mademoiselle Yolpini and 
lademoiselle Garlotta Patti. 

IK ITALIAV, 

38. 

IN ENGLISH, 

3.S. 

FOB THE PIANO, 
38. 

A8 ▲ POIiSA, 

8s. 

This chaimtiig Folka movement promises to beoome 
as popular as " D Bacio." 

Boosey & Go., 28, EoUes Stiieet. 



Just Published, 

GOUNOD'S 



NEW 



Vake Ariette. 

IN ITALIAN, 
IL IIESSAOIBRO D*AMOR£, 

IN ENGLISH, 

TU£ MESSAGE OF LOYB, 

3.9. 

FOB THE PIANO. 
48. 

Boosey & Oo, 28, fioUss Street* 
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SydneySmith's 



FOUR 



NEW 




THE Um QUEEE 

SALOP DB COirCEET. 

Price 4s, 

PRIEEE DE§ . PELEMS. 

TABIBAIT KUSICAL. 

Price 4s. 

FETE HO]\^GrtOISE. 

MAZITBEA. 

Friee 40. 

DON GIOVAm 

B&ILLIAIT FAMA8IA 

XOZAKI'S OPSBA. 
Price 4s. 



LONDONi 

ASHDOW^ PARB,y, 

18, HANOVEE SQUARE, 
MAYENCE, BRUSSELS, Sc PA^ISt 

Messbs. BOHOTT. 



•"Um VtW Open of I*ASJi appears to be a real sueoeas." 

Tmm, 

LARA, 

A. MAliiLART. 

Now bein^r Played at HER MAJESTY'S 
THEATRE with tlie most brilliant success. 



2 6 
2 6 
2 6 

2 6 

2 6 



THE FATOEHE. SONGS. 

When our Noble Count comes back . 
Her eyes*' bri^t fauces, (Branance) . 
Watch for ever keeping . . • . 
The merry bells shall ring 
To a far distant past, (Bomance) 

Arab Song 3 0 

When Lara marched, > Drinking Song) 3 0 
From that dread past, (Cavatina) • 2 6 
Father to me, (Ballad) .20 

ANOTHER VERSION. 

My Father's ancient name. (The new 
words hj J. OxBNFOBD, Esq. . .26 

Tha antiM Ofm t» Voico snd PUncforto, price 25«., bound 
and Zlluatntad. 

PIANOFORTE ARRANGEMEKTS. 

G. A. Osborne. Fantagia, introducing tb« popn* 
lar Romance, " To a far distant past". , , 6 

W. Kobe. Tranacnption 4 

H. "W. Goodban. " The merry bLl!^ slial! ring." 
Transcribed . . . '. .3 

Rummel. Fantiiain ^ 

Bimbault. Gems from " Lara, ' easily arraogad, 

•Acib I 

1. When onr noble Count contoi IimIl 

2. Chorus of Ladios. 
:i. The rocrry beUt thaU ring. 
4. To a far distant put. 
6. Arab Song. 

6. WhenLanmudied. (iMnkbigMog.) 



0 

0 

0 

o 



DANCE MUSIC 



Coote. Lara Quadrille 
Coote. Lara Valaea . 
T. Browne. Lara Galop 



4 
4 

3 



0 
O 

0 



SOLOS & DUETS, ALL BEAUTIFULLY ILLUSTKATED 

METZLER Sc Co., 
37, Great Marlborough Street, London. 
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MISS EMILY SOLDENE. 

OPINIONS OF THE LONDON PRESS. 



" Ao»ther r<*(iiri! of (he c«mccrt mil the tmnil acl <.f Vfnii't Triyraloie givcti ulth 
cnalmui's in.l tcrntc iiljunrls, which Inlmliiciil. f^r \'-i<- flr.t tlniii iMi »My •Kit r. Mi»» 
Krally SMi'o.. Mr IIii».-itiJ Ulnpr'f UVntcl |ii]ifl,m Ili i clur«cipr "f Aiulmia 
It It J till ult f r a dtbulmir t<> cihiliit h"r Uliii1« t ' '1l<? I' Jt !i.liant.ii:c ;it a llr«t 
'I^TiillCi'; anl v»t, I I llif V'r.-«..'I1C>- «f 1 li.t-lilv->liii;lllti;n»tilTC ftlKll. tic, M'n 
imncnff Killi flvli ;,- ukI u B, SMl left liUl* i:l t lhat .hr i» cl.S'.in.-.l to 
iiry hifh !f»iin'ii oil !lM! lytM liii»r<1». Mli» 'MfuL-i >.iii.- I» i ii.-t».> 
rSmMiaiilUy, an l ni<<r«nvr, hit tba true <lraiii (tie rinjr 1" 1'. irhlcli r. w 
' I liiwcn In ihUlMMBtry can buMt Mia 8nM«w, Uio. ti su 

._ - wHtrn Nvn rtili ib* chMmi mm In «In bot «rlMn>-- 

th* lUIlM icb<><4— Ik* kiw*l*(l«« cf wklcli Hr. lln^nilOlmw, Iwr ttutler, tAttlixxi 
In Italy, r« l.o f»»l.l*^l »n.| inwlNl f.rr i<-<..-ral vtar*. tV* M* not «ijr| ri...l. 
tJiervf.jrr, t<i fi.i l Out Ut» SitMcae muofl»ti< jn :i ■uiwct In Um m<«i! .|. « r .'Jr 
iiiamifr, an.l Hi-.t tirr iiifllii.l la fret f.om nil liuHi witli »liK-li K.iis:.«h 

»lii«r» art Jiutly ttiirfc-i j. It was nut tu In! PV)»ctnl Hut Ih^i yuimj a.^iiiritil Ijt 
jintillc lioooirfft wijijlit r'»ch iierfrttlon on ttjo occul-jn (if hr r fin' nttc:uiii ; ljut 
wliilo tkac jcrutiliy oiiiM ni t fill to dc(<.-it rftlain il' (IvklK-k^ in Mlu Sc.Mni<'« 
[►^rr-tr.'uuno* tlitr<» wa5 Hi* ts.-^'v att niM"iiftt <<( lntL-IUx<'iiC'? in wlni ?!tc eaiijr nti'l 
uct«fi, to full a ntcaxurn of luuauln^' in Iilt l'><k niiij iitt>tl:)ti. ih-kt all ^Hit tlic nn^Jt 
W«fi(i»l must liavc foU Hat iin arzMI'- ri .cucc iiaitc Avn Ji^iW «ra» brfun Itiuni. lu 
■liart,«( har-tn <:oi,i;rariiUt« M >i SoMLnc ti|io|| « Wnr KfJUriUlrfa ttcft •IW'ir 
aM*. tiM >irilliar.t luccm. uf wtiiiii. «o h.fi'' :ia Aratt, wlU tUntftto hcrtoflnUMr 
«icrli(m« " JVurx in J /•«/, January lOIh, 1>^C3. 

" 11 Jt vc-1 a special int«r«t from tlm diliul i>f MiM F.mily Si>MeB», Mr. 01o'»r'» 
pui^l, wtio made Icr nrat aviK'arniic* on a/iy staj;v. Kii<: pcrfiimipd in ctiaractur 
alLiiK •till Mr. 8win, llie teens in llic trci>ti<l aet of the Trotatcn, l:«w««i> Ai-iftna 
aad Maorlon, In arlilcli ttio s\f*y woman mreala her t<rrll>la story. SliM SMldmc 
■Mdc a tentlbtc liD|ircatli<B as an actrai ant] a tincvr. Tall, ha> iliomp, and with 
■Irikloit fmtorta, m* iwnociatlon of tha tS\*y oompt'^tri anil when sli« ba'l not 
•fer the Dcnouaneaa atUiMlinc a first aiijiearaiirc her artUii aai »iii priaiotrly 
wtrzcttcand loipaaakiocd. It wat, at tlmM, loditirtai tlattalMid axantnitea : but 
Od* l> a fasH »a ara ready to aicau In % fim§ plftepir, Vknllil !$■ uf 
ft«lli«ll not y«t •uaiciratlr tutvlaea by th* UMMMvf arlMc mpiriwMu BtrilnRlng 
ia still bettrr than her acting. Slie bat a tupcrb ouotralto rettr, (bll, mellow, ami 
perfect In Inlonatiiji. Uer vocal ilwlaieatiou li claar and expret.lre, aod her wh Ir 
meUtod it cTldintly lls« result ikUful Instruction and mll-dlrectod study. M-t 
.•Mpitoo wat ruthOilUIICw At tO MMnsiun she »at ealled twrora tC« curt.wfi, uikl 
panTiil TiiiTi tiiinwidirrliiliUlniM' iPii V ''i ii, iTiiiiiiij '.O'.h, USS. 

"TlMimtAwtiirval tbe concert ml, lioimtr, th* Intrtiductlon to the r3'''l<^ 
muSlHly laldt9M,a pu|n! <.l Mr. OI«ir«^(ta lbs anlnnut abd trying c! .iriitcr i f 
Ataceoa. Thb Iwiy, aliiy i iii>|i'>rtrd ^ Mr, Sa^ft at lt.inrlci>, mad< a tironj; liii- 
;^Tf«tf>n tiT^cn the aai*lcbc« by her prcnl and un<]iiestiaDBblo dramatic imwi^rf. at.:l 
r:jrciSlr- r'-::i::. ir|f of t rooff I'a^fiJoii, lri:h in Ii'JW and irrstiir*. Her Tviro. (I . iiirli 
talier iijuiU'J III rani-e aitl 'K''.tuti( uf that Ti'icinK ani r""'""™""* '."■■I'l)' »i- ■ I' 
feesrt esacntlal a firi*..r:i. . nir:. has »cry c^r.".! swcttncsuf l.mi.-. and 
•Ttdently born »<> rarir.iii. t.-.-i il :lnt the V-ms i^ffct ci'i-iiund i>iiT II. In a 
amaller house than lirury i.&i^ ac i^aii iina(;u;e tint Mi«s SuIdeiK-'ii »l> lenf .iciin;: 
woold produce eren a |rri'»t<<r lmi>ntsl'>u than It did yrtlirday, wh'.'!!, :ii '.li? f.iU i f 
the curtain, she was recalled ainliUt as licartr. fciiuliic, and cnthusla^.t.i: deui--ii«trn. 
tloDB of aj t^!iiua» as ever pr«*t«d a lUliutante.'" — .VorwiM:' -f'f^^rf^w**, Jriiiuary lu, li 'ji. 

*• .\:i ih,, r liitarotlnif fnUirc wat first apptanm < -^i ' i- \'ift of Mlti r.mlly 
Solduut-, M^. ijlnrer's gifted and olevcr pupil, of irh'^^ t^ii^ijis we lis> e h^>'iki'U on 
TBorc than one occasion In tenni of do measumi prAt««. MiM t^oUlt^ne I. as ot<o <>r 
lii« fiik«st ei'iitralto vuiuea that can now tio heard, ami she sin^rt with a llicruti^'U 
kouwinlee of TneallMtk n. Few yousK liniceri. iiKle^xl, cao boast of thD same amiyiuit 
of cuusical ac(|Uireiuen(, an acciuimtient without which no one can tvcr beccin« a 
great artist. Of oonne Mlu Ooldrno Is Dew to the stsfic, but that s1i« liX'l tliulitxl 
aclliix cverylMxJy must have felt « ho saw her on Ufuiday, aniMh^it slic |v>is^ssi-i the 
trna dran^atlc Instinct, lie o<i« can doubt fi>r a moiiieiit. Tha cliaraclirr seieclixl l>y 
tbit yuauf attdraot fur her rreparat<'ry ila£c essay. Is, in onr thiokinp. an unntually 
diaratttNM, tatDf w» athtr thui AlunBa tai the Tr«fat<ni. a r*rt vlticli niaajp tai*i 
•tt«tart«<i, tat in irMchv«rif fcir her* fnccadcd Th* aacond MtmlrvM bIww. 
Mt tMi InolTWl aMrlr Ml tlw but Mile th* oM glixy, *t mtr raaden caaaot 
fail In rrmrm)>rr. W)lb«nt rnlcrliiE into partlctilart va nuiy lay that a ni<ir« 
renurliatle d<tiat. at a drWDalio ii»|rcr, than that of Miss Ctuily S' likne on 
llooday, at Drurv Lane, wa rjinnnc recall. TlM yountc la«ly v^'*ii4<'>'l '*i:^l siiri<i'UL>l 
all who !•( 3:,> .ihi'l j.iv, -,«r. Til.? au.'t wUh M.iiLrlca (Mr. SKiri r. '>U ntlr alma 
dvir Injfrjt. » uiianiTnrusly n:.(lci;iAijdi-.t, arn; SlIis S' l lnin m ^% sutnlinaird 
b«for« tba r>>otllirlila with rrtat •otluuiaatu twiea at tbe eonelusiua."— .^VuNifarif, 
Jam(yUtt.l>«s. 

"ItlANPMan 0]iportanlly Kir lh« first appearance <m the lyt^c itae<^of Mist 
Emily Soldcne. a iMipJl cf Mr. Jloward tilover, t. Ii i tcohad bitii proriously.brard 
at tbeao concerts, but wli.r )iad ncrrr bcfut^ .it:< i.i|>t <l a draioatio lmpera«>a. 
atkin. fiho afipearerl as Aiiiicvsia In tlie sr«^ie vii;h .M..u.'-ici> in tliu s.^cuimI act nf tlMi 
Trotatort^ aiul may be contrraiulatiil ij;<r«i h.ivlr-t; nisdo a mmt suriTinsful d^Uul as an 
operatic sinirer* She potsrasi'S very consiiLeratilr iiersiptiiil o^lvanLa^*! f , aJid ti IhckO 
are allied ubviuus dramatic Instinct and V'tsl skill. Hvr re-.iliri ni: i.( the music wjs 
Irreprtiachatito ; her rich Contralto vidce Is an orgnn suuh as ffw C'>:ilctii[yirary 
tiBifcrs |inaacs> : her Intnnatltm it fsiiltlitSi hor exectitivo power* are cimideraliic, 
and (li« pure Italian ijiiality of her style rct9i-*ct« tlic tr;;!ii:si cr. dil U[<iii Mr. llunard 
Olemt careful and ikllfid tuition Ucr dnniatic iVtlitinilonif ihe L'i|»y was full 
of palBtl of «<cell<!i;cr; her oclint; n«tlj a little of that lininf d .wu «.i!rli j'rw:ll«« 
BM •sixrimevcan aJoat cOljct. but It is evideoi tbatdw »lll Itohl a terjr proiuijiriit 
naik aiMiig lyrl« artlau. >ii» Jviniiy S«l«l«a« ww ca)M lot at tk* tml t>r tbc 

aeaoa aiMl vrt«tcil vitk ttty h-^.-iy aci i iuse. aHd tbelCMiaM k* BO qoeatlOB that hrr 
tuccess wai v uiiilrto and iii. >t ■! .Hrii;il," — ilimUiy flur, Ja;i<iary lllli, I'jji. 

The ni^lt^U'^*. li<'* ft^r. was m:.rk?*.l tiy a »V lot wliu" h il<>«^rvrv; t i;;.'- vj- : 1 n it ,c •. 
It Is so !o:.l-.3i, r..;i , .1, 1'lat we iii: I ;,i»i -i to;.' 1', in i>ur i:ii,;U»t4 v.ituiksts, Hot me 
arv t)f.und ti) ciill ti.i.i I.. , V. I r in >■ •!■' ^ in uiii<-h a yi'ung aingar cTlii«n any 
-ai«clijr f.,r acli Tl»at Mii< I i.i.ly h • n.-, u (.uiJl of Mr. Uuwwnl aUwter, ' 



iM«t inteitttlac ftatora irai tka tf«»irf of lit. Glorar'i paiiU, lOai EoUr 
•h* tm^aSattittt uMbi Mr. SwUl, tba tiMn* In tha aaaairf a« arih* 
I batwcm AitMnk Mai Naailaa. In tbla aecaa, wMMi aflbida (mti«P|* 



from It Troralort, in wliich the, on this occaiton, aadt IMT lint appatraJlce on any 
slai;r. Tliai the ivjisi^ea t<>;i, the phvslral a'lraal^pN ti a kaaiaoioe (ace. aod tall, 
well-i^osicilioned fieorc, was suflUitntly |«roept[bt« throtubUia dntky disfubasC 
.\riicena. In roico she it aluioit niiiallv vi.»tl ~1<»«d, aod the bat etidaotty beta 
carefully tralnad." — Jiaity Tr!tyrujA, January ! I'.li, 1^4!S. 

" Its tiMiat 

.SnldcJie, 

TrotahHt .. _ . 

1 ir llnpa■klo^^d acting 01 well at TOCtt pow.r. iV.v $ ddcna mode a sUxiaf liinni. 
siou 'III the audlrnoe. Ska ItBI • line contralto voire, sinet like an ac«OB|i|liM 

musician, and [ riitiilse* tateramea lyrical tiagcdlaii of the first clui." — Bbutfttm 
Loiulun JVers. Jauuary Uth, 1>64. 

" The irreat feature, however, uf the eiilerUinme-.t »aa itt 0)i4nln|; |<artlon, con- 
■Itting of the tecoDd act of tha Trtratort, and the marked Itaprestlon that was made 
ilk It tar tke debataata. Miss Emily Soldenc. Wc have nrrcr witnessed a bnt acprar. 
aoea taat was more eiuinmlty tucci ssful. In otto n>t|>rvt, lodecd, It wit <jult« aniqae 
in our exi>eriL'ti»i. Saitb latlta ttlf-poiteafiaB awl perflRrt oo nt at nil of all nananm 
w« have nrv rr befuM itail Ik * Mftea. Yeara af It* tatclrwt app'lMllMi ia4 «f MM 
most lUi teri ni.' tueeaai bave Ml«d to irlv* many a linger ami aalnai tb* cnal aitaa- 
tage which this yrmns Ia>ly itarti wiib. TlieM WW as dimc-ilty, tlicrrfirc, la 
accurately judging of her cUlnis. \Vt may lay, vtUwat reserre, that she is laariiei 
by two distinctions. She posseaset, in the first plaeo, a nrry plusini; miLe — a ralhrr 
light mcxzo * I— Very full ani5 ^;:iV';abl« in iinallly, if i ^ k.i i; i' r 

— and she el j"> I, m Ihe next pla^i'. and still umre tiotal.ly. a'l Lr. ;M.>l a:ij ir,[ f 
dramatic piwcr. Indoed, ht-r iiuiillilcitlin in this r»**pf-i t it ffm; :a •ir::,iui; is 
attranrilliiary as tliat of h*r »c-.f-[»i«M'>sjiii, In d.ji'*ii of fetlii!.: : i-te of cspr(w- 
sinn she has tuine uf th? Iiiiiiici; attfl'iiiov of a I'apic lyric certainly t« 

an iiumeasdrAble esteut U-y. ni a'lytliii'g wc Iiuvl- SL-tn in an Kairiish singer lor 
many years. What iiiuxttiivtion slis )mim>. o^. i wt CNittId only jMilire from atk «attia 
|:«rfurtuauce. Iti-r vorni iiir1L:i], as wi;ii as her genera) slate uf etBcienry, we utti 
not say, are auSdoitly vouched for by tha rrautatitm of bar itiaatar. We ara 
inei ioed, tkmfcra, in tmgm hlithljr of iMi fvmgUll'* Matt aObru. CaMaialf , ir 
iKr lieealapmciit Toeally aad dramatically bean any lalatUin to Iwr oa'aal, aat eidy 
Mr. <;iuver, biit our ly.'ic <Uce, is iij bo cjiiitratulatcd on her first ai'pcaraaco." — 
DVrt'ir iMtpnt k, January 11 th, l(6l>. 

*• We bare grrat |>'.caiursi in rici^rvlini: fli* cumj-letc success of M;ss Kmlly S'dd.ne 
who nvtde her Iir>t ai'pi'ar*itL*it '-n any >ia^-i- as A/;ici mi. in tU'« svl-. lul act of 7f Trn- 
rutart. In tlw first I'Uce. « !i:'c »iueeri'iy conf.atiilatlni} tlwyoang lady hert*ir, 
U]ii-ii the ui>co:nnion liraui^tic in clti^tr.ire khL- ^lof^i is'.s. a ^ust triliuta laust tx jiaiil 
t>i Mr. Howard Ulovi-r, uiwlcr wJi 'W ...c c tuition Mlt< .x. I.l. nc tia» b»»n well irtt- 
j'Uiwl fur her future cancer, and by »li. m her lal-iit lia^ liaen so satisfactorily 
ilvvcl rj.fd. The yi'Unff i^liiitaiit'.''s eiertioi.s.nerr riv^lvtit with loud a|>idau«i^. and 
tier (•rilr)iivoo into public life wiu an unusually i^ruini.iui; one."-- A'*-!], Jan. 15, lo'.^. 

•'Tlic-re were two special fi'tturel in the pro^aniEne, tha one wat the duel in 
cliarac'cr (r.'in the Trocaiore, lang by Mils tliiiily ^<llaal>e (Atuceca). aad Mr. 
N.ift (.MsTincn). Ttie IKW cuntraitu revealed a diauialic itutinct aui |iuwrr wh.ch 
I idi lair to I'laco in a vrry blub potUtoa ia Ika l>ri« yorU. hlui it a |ia|Mi ul 
Mr, II' ward tiiover, who has reas'ia la b* ai faaail gf fcaroCbot H thaaoManoa ««• 
I'vdeniiy itr ick with her caimbllltiai ftrl]Meyvnl<ailic«."—n(<l«aat Mat &«4|r« 
.Vrif '/.j/.i-r, Jaiiiury Uth, l>i*i. 

** .\iiior|r SI m.tny estahlisbi'd cclvVrUias were toiue iierforinersstm^st Dnkanw-D tn 
tatue, but »li:i«e merits, fir that viiy rea^-n, iir*l si-me dascrii'll»n and ciivorai-ing 
pratsc. rorrnii4t of theao was Uiis Kinily Siddcoe, ah•^nl nature has i^l^tnl wilh 
a HlIi and l>.-aatilul voice. ltan[:liijf fiom Ij tiat-jral let)w the treble lines to li 
n.itnra| alx'Vo ilirin, it eiohricen the liu.t rt'? i sti rs i.f |><tk contcaltu atwl tMpraao, 
ami l«lter silll, is evenly t:iK>'l ili-o<i„'li > it ; ar> I M -s Biully Sulikae't voice b jnt 
only vuluinlii'ios In qoallty, but, w hat is n ry rare, <• Ith SMI orcaiK, ll«xllit* latas tb* 
Usritain. a vmIiv in abort i|alle A«n i^faa Tka lady is, in mver, eiiditsred wltk |tR9t 
niiulral sentlbllity, «ii4 JMIw itmaiaiic expict.n n. Wilh tacb Mvaa. 

ta;;cs. it wnl \k ilran„-e todafd ll lb* acltteirc act, prvsently, tlit hi|;h'«t emiaaic*. as 
a ilnc ri th<>n/li there may ttlll bcmiuh (Miss S<i]dca« Is v<iy y.'U[i»-) fur careful 
industry to acciuplisli. 

On till' premit «c«»lnn, allhoiich she apinuml eery Ult in lite prnctanaiue, her 
fnish altai I' vely vot^-e liiiule a marked iiupresiloo in Mey'.-rt»i'er's Soijtt Siyaijr ; while 
a vtry fl'^rt'l cadence at llie ci*^!, fxtrinltnij uvrr two ici»\es, showed tliat she hail 
aln.iitv roiisMrriildci luevlaawal tkiil less ikwi great jitiytlcal nwatta, Miai 
KuLily ^ 'lilLiir, wko aai materially mUtd by tba malarlf a»eaw|iaMliMa« «r llr. 
Ik nealrt, was ioodly apptaa<t«i al tba tcrminatkn «t bar rtanataf im ft ii mn w " 

- Morning I'otI, Jurie mh. ttat. 

" Milt Kmily BM'.i ' , <<b«iia pupil of Mr. Iloirard Glover, tang 'Xon piu mesta' 
tnchaniilaaly tbat ahe wat aoMui*iaaUcall|r rccailcd.^ SIm iiat a frtakaiU daUcliilAil 



Toica I 
artlati 



lUtapHrar, aad her atyla ataarhr abatia thai ibali am 
r b« loekad Ibr ia Um Attare."-Jbnri«y Slur, UeL, tSM. 

" Milt Emily SoIJeno (wlw li, we Iram, a VTi' "t Mr, Glover's) Is a young per- 
f'.'ruier of very ^real merit, atvl drives priiinise td distlnguslMd excellence. She aaf>jr 
tlui lltislc ,•( Uw (VwrnsMi*, ■ Xait |dtt nwktat' vith a beauty of voice aivl brill iaaejruiT 
exccuiioii whlcli predaetd a («o«ial aall Ibr Ra rrpctliino— a call which ihc modaaily 
refraioed from MBiplyliiK Willi.'— Ml^iRnns Octolier, Ikisi. 

"Molii^tu's ■ O that my w<i««,' was sang liy Mr. II. Glovcr't clerar popll. Miss 
Emily iolLlutie."— TAf r«in«, June, I ret. 

" Tha tccon-l act of llia Trtfattrt win repented in «'>DIc<]U»nc» of th* very trrest 
cfrL*ct Miss Kuily t^iddcno produceil as AzDceiia al the last cmcerL, and tjio utK|uali- 
li<;<l pinl^e best'-.Ld up"ii her by the I'rtis. I hii time Mr. P. Miranda, not Mr. 
Swift, Wis .Mai. T iro. hr. ini Miss ft^dilriics sicor.it i>crforniaDce we can nt'^ro C'.'ifiL- 
lit'iitiy iirvilirt rliit. wicb ixtreuie atUDlion to lii^r studiefl and a deaf ear turned to tha 
nai'.iriiitf if I'll. 111:,. .V l.lili )...|ti.in iiwnil» hiTon the lyric ila^'e. Sht iMkt vi^ice, 
style, luusH'sl r.iiUag, and dnuiutli««ipflitti<iB,aoda|i|«RiitJr tka peaar— vara la a 
'«— ijf ri iii^eaWktlacattantlMi <• lii» binla«i <a tbabMiti*. 



... . ,kui 1 iuotiot bepUcedfaitbahaiMtoi)fabalt«r{«uaMarOaal(t',H«*ifA0]M«-.' 

itraaiaila tiacs cajwMlliy af a b>t b > rd .~r, ^s UiiuHlaaily oiaalMiUd la lb* toar ictaa | «al ITafM, Fck um. 

All tp^&aaltiiaia rapcctitig cuo;n},'ciiaenta for Operu, Orttorioa, or Conoorta, tobo sddnned to Mr. Howabo OtorzB, at Mtam. 

DiscAS Davison's Foreign Miisic ^V.an ho'i.<,\ '.M4, Ktgoit Street. 



MIM If ] 



I aimt, Oxford Street, la Uio ParUh of Marylahaa*, (n tlta Ctailr Wt 1 
■.at Mm Offica, S44 KagmU illi«at.-<Mlant«|f, MmtH i, im. 
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HSB MAJESTY'S THEATBE. 



OA TBUnDAT. 

..NiEFIT OF MR. W. HARRISON 

WlKii «IIt Ijc (KrfiMmed (otil>- Urn* UUi loioa), 



.MiMniMt 

ri Mr. W. 0. Linr. 



T.i br r^IIawc-.l liy • S<|. . ll .r, fr,.M tW- 

BOHOOIi FOB, SCANDAIi. 

1 1» p«n«lnloo »f Miri. ntiwii irt flillnliin. 

•Ad Mr. W. Hwriuo. 

OMMMtnti. i«oa«*,aTt4oonft«nmibn.te«n«aiirfi«sniiiii. 

BRIGHTOX — MoNs. E. DE PARTS'S Third Quartet 
iVioctrt on Tii«»iUy, MarcU 14th. Plaan— M. tit l^arln; Violin— !l«rr 
pollitzrr ; Voc«li»I»— Mifct ;*U'>'«L'h and Mr. M"iitifnuuT) , I'ri ;rr»Bimc— Il*rt- 
||AVM*> PUnn guKTlrlt; lUvilri's i^UArtctt In I) niiiKT. N<^. 'A; \ arlalloQS fru:u 
B«ethpr«n'» Krculfc-r H-<tutfa ; aiKl &t<niOt-lkt«-'hn'!i I'Udo Trio tu C unotT. 



VTEW PIIILAUMONIC CON'CEUT.S, Director, Prof. 

^\ >\ YLUE, Uol. Diic. Uthieai'in. D.itM u-f (-'niirtrt.: — Wmlin^day fTeolpir.. 
A|.ril 5U., :srh ; M»y imh. 24th : Jum UtH. lutes i f (iqWIc rnliorula — HaluriUy 
• rterfKMm*. Al'ril Itt. ; M;'> G'ti, ■jO'.Ii ; Jati.- liHlt. tiuliwi Ij-l iun T r^vaKli 
tickets — tl 2^ fir tofa iCaUi, ftr t"-r>t n iw 'a-c- ii y . £ I lU. i-l. leci iid r' w lii:ri .ity, 
'i lie f l| iwitij[ artlit<^ h»v. tK^en eiigai^vO .t t^nsti r-ir-n-fts, iiiari)- n: .h iui. with 
tifnrrs .Un may afTi.e itt Ixitiduti, will ■p[H*Br lii^riiu' II. f "i-^m-ii : — VocaliaU, Mtlcs. 
TiVtirriJ, Carli.tu l'm(t», LemiDcnfl t^hrrrltigt.in. I-t:i]l-a I'yoe, Laj^tiA. P*nri'«, 
(lonlli, Alboiil. TnrUrlll, M.M. GiuirlUii, WKlitct, NUKllti. TalIlb«rlil^ Dcllciu, 
koaoonl, Orulana, Sanlltr, Rcowlek. Ciunpa. rianUla, Anlxllk Ogditsnl, 
Miuiiaaait, PleyrI, CI*uM. Muti<|a«, John Bumtt. BiiUMtcils IU\», JmII, LabMk. 



VMlaMa, JomMb, fltnirt, VitwUaBf*, WiMdMiU, LMterlMlk 
•r ta AaiflA oMm, at JaiMi't-kalt. 



M' 



R. J. J. GASKIN S CLASSES. — The Ladies and 

Omtlcmen of Mr. OA8KIN-8 ADVANCED BINOINO CLASSES kn 

■ov pnclitlnc SMTtd MtctioM frao If ourt aad HajrilB'i MiM 
n* tiUaiilM M» •«■>«(• laalMitd to Uia VNgnrnM IdT 



Ui* 



A OENEEAL CHOSAL PRACTICB Me1iTtanl*r »tTM«ndatb^aal«t«nr 
TnaiUy (rralnir »t El(lit. 

•,• Morning lad Ereiiliif EI»nniiI»ry Cl»«'» arc now l» ini: f irimd 
UdCtaii Kooma, 40, GREAT UBL'NSWICK STllbET, UUDLtN. 



J*— Atai BMMMit 

.j"— Tlw Hon. Mn. Omllto. 
r liiiiDb*r~— lltiiiS«irr«r. 
A IMtark amile"— Looii UtaU. 
** I Mt with on* I lOT* Uit I 



3MIB TUICIIRD PIANETTE. A perfeek iiutroment 



Ntv Barlliirt<?« Stmt, Utgnt Bireel. 

n RATIS and POSTAGB^Fifth enlarged edition of 

VT ROBKKT COCK! aid CO.VTUBKATIC CATALOQUB tt aew TOCAL 
MVaic. gMlBf Ik* WMda awl diMUiBar LmvIiw, X««t IvIi^tM 

BtFKt. 

: YE TEABS, O: YE TKAIJS.— Thia Daliad will be 

•ari|? by Madaaw Lemin«n4-$tjt.'rr:nt"< ti at t.i- Cn ilal I'liUo* m the l»lh 
in it, "'.TJ) 1 V Dr. II ACK A^' ; r.unl,- l,y > I; A N/. A H l' i ljil..i|.-roltha*'C«eko» 
" U Kid Mi.rruiit.-. " Kalhl.MO Aii^iiii,' Iv. Kui. U . UU. , frog liT IB llaaipa 

Undm, Botert Ugeka and (io,, Mtw fiuUaitaa BUttt 



0 



ROYAL. ENGLISH OPERA, 

(OPERA COMPANY. LIMITED.) 

CLOSE OF THE SEASON. 

ii It rr.pcctfUll7 annouDCix! that the yn^n will pixitWcIv tcrtnl iata on Satardajr 

l.. \t, Man -I l«,l,, 

Ob MONDAY Bul, M«rcb 13, km! daring live vnk, 

THE MOCK DOCTOR 



Aflfr which 

CiNO£R£LUA, 

■Ilk tta ■acnUaiM TlBMfei 



itaM. 



Commeiwv at lUlf-put Bercn. 



BOYAIi ZTAIiZAV OPBBA, 

COVENT GARDEN. 

THE NOBILITY. GENTRY, SUBSCRIBERS, and the 
Pl'OLIC »fT mn«l rcapcTlfully inf jniiM thut Ui« Oi-cra 8«mn of IxCi will 

pi.mmtDrp un TL'E.S1>A^", MAKCIl 2^'.U. TJi.' | ri--)'<i"ltll i f thn «cj4.m'i arr..:i-e- 
tntitta will tie iKih;i*ti.'.l in u ft «» Jaya. 



HADuoAL nuat OOMrBTtnOS. 

THE British Madrigal Society invite competition for three 
|ir!i<4 whici) they offer for M Hrioft ti lie wriM»n In ftur, Arc, alx or mira 
|.|«r1l ti-i F.n;,'::ili w irJi. 1'be prif'. t are tif Itic fiMUwtiijf ralue, Uhl will lio- tliil 
•w»rJ«.l : — 

T<i tlic writer uf-.lie tieit Mailrlgil 

To UwnrUaroribeieeanil bett Sladrii:*! . ... 
To lha Wrilar ar llw tbinl to t lUdri«i>l 

Comprtllon ar* retiUM^nl in atteittl Iv tli . fillawlnf rttolatloiu 
MS8. are to be Mot br book pnel (iniaxe t»U) to the pMMeirt nf llw loeWri 
Aifml Rtgeck, Ew|., «, tlnlrllir-|ei»>le, llrtatnl, nn nr bef ro III* Itt iff of Sep. 

len-her, l-tiS. AfVtr lli'a dale no >lfl. will nv in- 1. On t^ir Brat peffo <if tho Hi. 
trf to !«■ irrltt.n tlic w,-ir.l« •• Mailrii-.l l".l» <".Mn;.-:ilii.ii," ami 4 IDutlQ, tut no 
name. Uy tin- i>t*t tlv e .in;<etir.ir i. t-i f .rwaril a letter, cmiulitlnff a «i nied 
enTetn]ie, In wtrich I* to l:«? enr-1 ^' 1 li ■« ninii- I'ttI ii.Ii)ri-M., aiwl iiQ lln) t.iilM.:- i.f 
wlilcli |9 t'l te' written Itt* Itjut" i lin -n i. i l \ l-. u iMt :i * ni.i!ju»crint iivi^ic. Tl'.fl 
envcl(>i)«* of ttftly the auoeca-^ful oiijn*. ,iior» «iU I.- i.i--iieil. L'n«uce^»t.jl c iii- 
{tetitrtra can liavn l«ck tlinlr .NI-HS, ^in ti'twafilmi.' tt> tite ^^e^l•lenc lite ftiu.ttint ttf 
(wiala^e and Ibi-* adUrett to which ttiey d-.ire llii« SIS.*, *hi.II t.> ».^nt. 

The OOOfeiaera rif the niadrlt^att 1 i wit irU Ibe |trixre alia.l l« awanletl wi'l rrtjta 
tbtcoiiyrigbt ultlteir m|x'Clive cnuiianiiioM, Mt tbtr rhaU not lie at lilterty to 

SUUb Dm eame ontil at l:«at >1\ motttlai ailW tlia«lai*t.r 11)" awaid, etc |>t with 
I oonaeat of tbe Bcitttol Uailri«ral BncWy A. K. Naui, llm. skst. 



X2S 

CI* 



ALTER MACFARRBy*S PIANOFORTE PKK- 

FORMAKOBB. ai ika Baaortr tq/im Hmu, tm laliinlar Biwmlnsa 
Miy <tli,Mar «tli,JaaatTlk. 

a, OMaBaryk nivM>, y.ir. 



ONSKUVATOUY OF MUSIC AT COLOGNE, iiu.!. r 

Um dirrCliiMi <i< .Mr. FtaoixanD llti.i.(a. it-xinain; ut liic new Uf.», uttli 
nr itirtber taftrawtlM aivljr W Um a«Nlary •( ttM Cotia«rcat«ry 
aB)ii€B>"«Bai 

TO COMPOSEBS ABOUT TO PUBLIBH. 
rrO MUSICSELLERS, COMPOSERS, *o.— Worka 

I Enfrared iiul PrintMl, to the Uit ityti, at 
K^BOWCHXB, 3 UtU* MaittiMoaBli Stratt. 
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IfK. EMILE BEkGER will play his popular pianoforte 

V 1 AM.itiA " Xe AVVUt V Y "'■•itl VFk MlPPtVa " »r^l •• niSTAXT MUSIC " 

kt H>«lck, MoatUr, Mirali 1], O^UilutU, 14, S<:Lk.^rk. \l. Kelf >, l«, tnl Pecbtc*. 
atorrtai^^^MMMtaittoMjB to jMMwgd^^gf* of Utnn. Dvaeui DAnaoa A 


TOGAL AID FUJ(»0BTB MDSia 

b mtuae mnCBSIS. f«iit«rM.li.M.;ar«lU«»ftrlli4l. 


liTR. FRANK ELMORB.«ill Oag "Uxon thb 

i.YJ TnniM Tru," eoaipoHd •xpnadr Ibr br Mitl wMWt, ■! 

HuallK'n, Wr<lM*lajr tTMiinn, M»rch It. 


JkXR^ JOHN HOLMAN ANDREWS haa the honor 
if J to 1— wmUt >«rBlM»««torlli« PwrtlMrfmil loantirt 


No. 

M Chrwtr MlatUal Saiwt. ( UiUt Sctaetioa.) 

«• CbrtotrMtaHlnltaasi. (Plflk tattBtlM.) 

4S Chrfitr MImM Boaga. (Fbarfli MaMhM.) 

41 TUrtMn 8«aait«rd aoafa of RhalmpmT*. 

4« TwMMjr B«a BooKa. bjr IMhdln, Ac. 

41 Byana dir tbt CtirUtlan Ocaanna, for ilncnoatle nat 

44 On* Hundml W^toh and Enirlbta Mcl'tdir* tot the Piaaolnrto 

43 One lIuDilml Scrlrit Mrl.allc,, arrmnfed tnt tbe l'lano«na. 

41 On* Hunlrr-I Irith Mrl.«IM. amniTKl for Uie Planolvrte. 

41 Kilty Of^mti.^ .V:ri, arrane^j fny tt>e riaaofarlf. 

40 Val»<» by D'AlNn ai-1 wi|,.-r c'Ttin.*ti: Comr^iMra. 

3$ ChriJiy Mi:i»!rrl »"!i(t D-jok. (Third Seli-ctiim.) 

aa A lurilonal.le Uanoa Hook, f>T ili* Planr.tnrtr. 

31 C"iiiilry Lhincea, Reel,, Jl^t, Ac., fir tbe Piannforl*. 

M Chriiiy and Buckley MinatrtI Akra, for Planofort*. 

M CHrtity aod B«dU«y Minatnll'aMca. Umt* IWlia.) 

34 A Chrialmu Albam of Daaca IMa. 

» Tb* JavMll* Vocal Albun. 

as BcMhona^ BomIh. £dlt«d by Cbarlea Hall* (Xo. «). 

ai BwnwwaliloaatM. Edlud by Cbiriat U»II« (No.*). 

li ■atMMawltlaaalaa. Edltadlv ChwlM BalW (No.4). 

« lM ISnMla taact, tar Iba. B. AtfewriiW, Ac. 

M tmOumfk ■aaatat. BdHed by Ckwlti Ball* (Mo. S). 

rr FlT» SHa of Qnadrilla* aa Dorta, by Cbwtai VAIbia^ Ao. 

M Thirty Galot*, Haxorkaa. ae.. by O'AlbMt, Aa. 

7i 8inu lle«Tra m'M Toj-^iUr ftonir,. 

24 Tbirt«n I' l; i.l»r I j- ILirl. r, Llnl'v. *f, 

33 Tw«ity-fi*e Juvrnil? I'lf- t\ Un tin- ]'l»'h .'i rl r. 

SJ TwfntJ-.ofie ClirUty hjikiey Mii-.-if 1 Mrl..di»a. 

11 Nina riaoolbrte I'ltcci, l y Aicherand licrii 

aa B«««hoTm1i aonalM. IMitnl liy (J!iarl'>^ lU. << (Na S). 

1* Faroarllo AIra fruia tba Mnaiah. for Uie Piam><i>rt-. 

It TvalT* Snnra by Verdi ani P1o4nw. 

IT NIo* Plaiioforle Piecca, by Oaboni* and Lindilil. 

1« T*al«a tecrad Osela, f»r SepiSMaad Ceatralio Volett. 

If H(Mmb of Ha-yn-t Irlib MaMtaa. 

U TaaSoan, by Sehnbart. Baiilik aaa Oannaa Wordu, 

IB TMlmTMalar Daata lir Buinai aai poiufalto VoiaM. 

II llll>t»lrt iwiiWi MNirir CMiaBalU |aa. 1). 

n llaFlauMllata PliDW,>y HMhaa. 

la KiM naaoAiite PtooM, by Brinlay Richard*, 
a FlAy Valata, by C. U° Albert, Sirauaa. *«. 
a Fbity Polkaa. by Charlea D'Albert, Jollien. fUtnle, Ac 
1 Ten Seta of Quaildilm, hy Cbarln U'Athort, Ae.,a«apMa. 
t Twalre SotiKl, liy IUihIoI. 
fi Twelre fUered Soog», hy Popciiar Compnaara, 
4 Ten Sooirt, by Miwart, with Italian and BaglllhWanta, 
3 Ten B4ifig^. by Wallace. 
1 T)ci SoBgt, by Um Una. Mn. S'TIob. 
1 Tblrtoen 8oac«, by M. W. Balfk. 

M.B. AU tfea ten a rbaofurta > innaijaalBMat- 

CTTAPPELL'S 


\ri8S ROSE BERSEE will sing "The Kxioht asd 
lOM Uttan,' tompant tsfim^f <br kar.lqr Emil* U«rc<r, »t Fsranhwa, 


If ADLLE. GEORGI asd MADLLE. CONSTANCE 

IVX UCUHUl. lurln; raU>ll«ltb»trMi(sg«a«ali at BMWiniu wid Madrid. «U1 
urlra la LaafaB Mudi MUu All AoanantalldM •>• nqaatted to i« •iMmMd lo 
mu» at Hhm. Oama Oanaaa A Cos Fontg a llatle Wanbouw, S44, Bcg«Di 


Tfc ITT 1 P T'TTPTWC «-tll Qitw* ^ii r. i.t- . ^-t^ri-.- a<1 
Ril-ljljti. llillj-iJ^ >MII oI^Iii>r IVA S I>r.<i<i I.H 8 uU- 

JXL i»lnA Cnil* Soaf " faotfitU; AlUBbtr,'' Umufbottt iMr Prof knclal Tsar. 


AUOM, WJnnB AM VBOVI 

If B. LEVTfOt iMunnMa Oomtt Flnrer, wiU perform 

JJOL alikUf , <taa atof* FsMhr Wwwma*. IIWIa% In* Imprarfd Oorhii, u 
lEaMljrU Roomi, and on htt rortbootntitf toor tbroofhout th« VnlUd KInflum. 


If ASTER WILLIE PAPE. who bad the di»tingui»hed 

llX honor of • oomnMnd from BAH. Ma MHa afWakikkM Mmi la 

T»«a. AddraH, t, Soha Sqntn. 


Ik/TADAMB ALICE MANGOLD begi to annoonoe ber 

J\ L Henicnr*! to No. J, Wrjrin' utii Slrfrl, PiMtluid PIif», W. 




l^rADBlf GISELLE LIEBHART. — All letten 

SSL IWpwUnc ENQAGEMKKTa, Iq London or Uw PnnriBMt, tor Mdlla. 

Deblurl. to be kdJreuisl to Mr. II. Jamtf, ]<4, R»r<Dt 8r.-<«!, ur to Mdll*. 
U«l<h*rt'i mldwce. a, Marlticrou(h lllll, Rt. Jobo i Wuod. 


TlflSS FLOUKNCE DE COUKCY will «ing " Taa 

Mai," oumpoinl bj W. Vineont WallMa, at Wlndw.-, March 2Ut. 


XfR. FRANK ELMORE wiU Sing "Tbod art bo 
fiKai, Mm* !», aa< at liaBai |>nE57lL, ' 


Vf ISS PALMER LI^iLE will Sinfj Randeggkr's ad- 

*ar, Msnb 13. 


1 rAD.\ME RUDERSDORFF wiU aiiig "BmuiHTBi 
IVi iiLCE str" (atom; of Vrnie*). flf ttgmt »iina»QMi, atl^aay. THW 

OAr. Uardi lltk ; an! BrUtol, I3tk. 


CBuap Worbi fixr Yadous Jjistnunents 

Chappoira Popular ViuUn Tutor. 
Cliapveira IV|ialar Flute Tutor. 
Chappall'a Popular Conat Talar. 
ChappaU'a Popalar BwM CMMfOaa 
CbaiipaU^ Pofialiir Oaraan OoaMfUaa TUar. 
Cha|>peU'a Pofrnlax PlaaoArto Totor. 
Cba|>|iaira Popnlar Clarionet Tutor. 
Cbappell'i Popular Ilarinoalnin Tuliir. 
Cbaiipell'a Popular Xirrni; 1 ut. r 
Cbappall'a Popular v.. 1 .riLelii- i i.t, r. 

Cbappell't Farourite Alra ttom " Fauat,' lor Vtolla, Flat*. Coraat, or Koftiik 

Cooc«rtina. 

Cbappeu . too Danoa <|ilBH>ally VAnMnd) Unlaid taaiaiilMftrVMk 

Flute, or C:'rn'-C 

rh>vtx'i;'i luu <i|>rrat'c Alra, for Violin, Flttlt^OMai^arK^MlONaMlllk 

C'hi;.(«ll'i too I' iixiUr Sonra, ditto, ditto, ditla. 

Cluif|«ll < :uo Hnrn)iip<«, Keela, Jigt, Aa.. tar VIoUn. 

Clupiietl'i lou Irlili and Kootrh A>r*,ol(lo, nutt. Comet, Of Coaotrtia*. 

ChapKll > 100 Cliriily MlMtrel Meludlea, ditto, ditto, dllla,4llte. 

Chappeiri Tea Papular Qnadrlllaa. by D'Albnt, fbr Uanclnfc >» BagMib Caaaalte 

Chappell-a Ten Popalar SMI a( Waltaat, Ibr Daactac for diSl. 

Chappeira Tan Popular Polka*, by D'Albart, tor Danela( te ditta, 

Chappell'a 100 Dance* fprlndpally D'Albertll,) Ibr ditto. 

Cbappall'a 100 Oprratio Melodlea, aaa«*, Dane**, Aa. for flai aaia OwMdiBIl 

Chappell'a 100 Popular Alra, Hone*. I>aBO*a, A«n ftir ditto. 

ChappeU') Pnpalar 0.'nir,, with aoctjmpaalinaati Ia3ll0akl,tedUll^ 

Cliappall'i to Sacred Mrludlee, lit ard 2nd StML fee HaTMBlaH. 

Cbappell'a t» Jocular Melodia*. fur ditto. 

Lemon: CBAPFELL it CO^ 60, NEW BOND STOKEi; W. 


-iriSS ELEONORA WILKINSON will tini? Signor 

JjlL ■MMaaaa'k adatlnd Cradl* Boat, "rsicsivU-T Slcksii, ' at Tunjaar. 
ffu DAT, HaMli ttUi. 

TlfR. WILBYE CUOrER bepa to announce lii.i return 

ilX •« Town. KntagrmmU fir Uralorlo* and CoMtrta lo bt a<l<lr<aa«l, (Hi, 
HJcbuHMid Biiad, Wnlbuurn* (Ji.ivr. W. 


If R. SYDNEY SMITH begi to muunibo* that he baa 
JUL litni'AMMa.-M.OntrlirMrllmliVartMaatMM^W. 


ILTB. ALBERTO LAURENCE wiU eing Signor Randeg- 

JtLay^aw^— t. "Bwwatk Iha Mm tr»n»p«r«»l iky," (a (onf of VaalM) at tho 
Inly ■Hip wMVow. SafunUv rrenltij^* MrrrN^'hth 


"AT MORNING S BSEAS" 

t>I U<i;i:N KEN8TEill.}l) 

If DLLE. LIEBUART'S Admind Song, aiing by tbe 

JBL |'i;'jyA»»trlaa VaaalM, li >alillihH.|iHi ah. hr IMMUlfimw * Co. 


W. GANZ, "La VogUa,' 

V\yA ]iK.\ liK roNCI-.KT, 

rrmS ELEGANT MAZURKA, by the composer of the 
A mate " W vita " flalapt li pablialiad, iirtee 4i., by 
Ohmii nimaa, Ml, RigMMIfwI. 
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BEETHOVEN AND THE VAKIOUS EDITIONS 
OF HIS WORKS. 
JUtOnmiet Wviki M th* MditimfMitlUdtft Staamttr Ji Baktil. 
bt otto JAHM.* 
(.Ouumrndfrm Fttt 1100 

Jm eoBtiibotmg to tbe eanplftenM tlw edition «« niqr, to • 
ovtiiB dtcree, couudcr abo tlw fort tliat eraTihiog »pMin in 
it* egmnktc form, tLnt 'a to mr, all pwC-conponuioM are 
pobEihea in score, a furm which cauiibita tm whole work aa the 

compoacf boro it in hi« mind and irroto it down. It Ukewiac 
euablea the musician, when readius it, to reproduce tfee work 
Tifidlj i& hii mind, and, when studying or performing, to have 
A* work clearlr present to kia vi«w. Manj worka, even long 
flnee, such aa the Uallet of Awnctbau, appear in thU edition for 
the first time in this form ; the ■oona of otlMn luTe been, it ia 
tine, printed, but liavc become rare. Hicir form, too, and tho 
aijle in wUeh they are got up vary cxcaedinglj. It ii a i<r.iiM.- 
wwtbjr feature of the new edition that th^ will all be gin-ii 
oompbte, and in the aame form. The puMnilioB of the partH 
will proceed hand in hand withtbataf the aBoni ip tkat 1^ tho 
latter, the execution, and by the fanner, the ita^rof the Tiriotu 
worka will be facilitated. 

But the most important improvement oonnsta, prohably, io the 
fact that the publiahera of thia edition vouch for the authenticity of 
ita contenta aa resulting from, and frtihiirfifid by, a critical 
nmaion of each inente fieoa^ aided by eveir acccadUe meaos. 
AaU>.tMMl IB to* eata of much-read and lareely cneiiktoJ 
anthom, what we wantedi above all things, waa the utmost can< 
in iitaVrBlhiBC a pure and tmitwortby test. But this required 
giant iimiacatiom, and, mevely for the collection of tho vaat and 
leattaedT materiria, even auppcaio^ the enterprise favored by 
fortune and patronage, vast attention and aagacity, scalousnesH 
and peneveronce. Even these could achieve important resulUt 
only wboa combined with practical expcaicQce and devotion to 
the took. In fact, what bod to be done waa notlting lesa than to 
eoOect and oonault, in as perfeet a atate a* poaBble, lor tho 
reritian of tbe text of the varioua compodtiona >- 

Beethoven'a owa Manuseript ; 

Copiet mode under hit mperriaion and correction ; 

Pari! at tho MrfbiniMtu» under hia direction ; and 

E<liii..ni ; r«parcd Djhbaadf furthe{ireia. 

That the editors ooud not often succeed in combining all these 
meana for their guidance Is a truth requiring no conunent ; but 
that, despite of every diffimlty, nuly a few isolated works have 
been «lO^>tionally priutt'd, witLout tbe poiaibilitv of referring to 
tt leeak one of tho abovo hancs for ciiticiam is a highly gratifying 
nadt, due to zealous exertion on the one baml, and a readiness to 
ahQge Ob the other. Tbe directors of public collections— those 
chaind with the custody of the Archives of tho Friends of Music 
in Vienna having especially distinguished tbcmselvca hy their 
hhenlitj^and private individuals possessing monuscripta or first 
hanessions— no other of whom can, by the way, bo compared 
with A. Artaria of Vienna, fur the number and importance of 
■anoBcripta in Beethoven's own hand — willingly granted tbe ma 
ef their tnaauraa. Furthermore, there has boon no lack in tlte 
■Bpply of information and references of all kinds ; nay, there are 
gBotlemen who made it their favorite occupation to hunt ap 
materials for the new edition and prepare them for use. Uerr G. 
Xottebobm of Vienna, in particular, undertook, with indefatigable 
ixal, continuous researches, which have brought forth a rich and 
gratiffing harvest ; being master of kia subject, he oomUbnUy 
UMKued, by his trustworthy information, the critical rssourcca at 
the diipoaal of the editors. All the preparations of this description, 
notaaetly usual in the oxse of muneai publications, have, despite 
ttw tiine, trouble, ami cirx nae thef demanded, been undertaken 
•ad {MOinoted by the publishers in naMnner aflindingendeneabow 
high * notion they entertained of thw taak, and Dcrw well thev 
nndentood its natcm and importance. 

To turn to proper account, bowcfver, the critical viaitrMs, 
critical tdilori were rcouirwl. The question waa to find men who, 
to a tliorongh musical education and nn intimato acquaintance, even 
down to tl^ minutest details, with Ucethovcn, such an acqunint 

* Taasktsd, by J. V. Banoiiuv, &en the erignuil in XHif flrauMm. 



ance with him as we may presume a}\ ettfi'lin<? mmirians to posses 
now-a-da^ united generally anUi. iil.iI ( " Kii,;, i.ici and instinct 
for what is rifht, comcientiofimitfis in obsurvitig, and fixing tradi- 
tion, scieotifii: inter>M in the methodical fiuhition of each separate 
port of their tasik, in a word, those cssfiitia) quslidMon which 
tbe successful exerci«>- of critici.sm is (JL-i»--udunt. Such lucn have 
been found. The grand iuitnimtiital and vocal coinjit*itiL>n» bavo 
been undertaken by Dr. Hietr, ilie Cuj'clhndsScr, who, by Ivia 
r*rt in tho puhlirations nf tlu; liacli and llamlil S>cicUL*, snd 
by his (liitions of Il.iydu's Synij'Konii* and Mozart's Concert-Air8, 
lis already pro ve<l Inn vocation as an wlitor and sliown that we 
havo loht III Litn a jihilulogiiit, whirh would bo much to Ix; d-jjilortil, 
hs<i iie Lilt bceu a nm^ici.in. d'lic clitorsJii ji r.f tlie C'liaiiihtr- 
Music has been undijrt.ik.'u }>y II. -rr l)a\ i.i. tho ' ■i'j..>-;7,vici.</f;-, 
an<I that uf tho Pianciforte \\\ii kji, hy Ili-rr lii'.-iiit k.', the Cttpd!- 
Bifw/er, while the Soiiys have Locn dividid iiiudnj; Ilrrr Kiciittr, 
Mutikdirtctor, Sulm Ikijru'i'. anii Kranz Ksji.ij;ni>. rdl muEicians 
knows i\A 11' t MHTi ly iiiiir-k i;iiL-, but, in (i:.y jiartirtihir cm,-!, should 
the nature of their task oud the authgritit* at their disposalabei^utel/ 

reqiiiM it, vdl pnyaicd, ilaoi for pfaiblo^cal eiitiauD. 

III. 

Whoever connects with tlie etprfssion " philological critidsu " 
ft dark nation of du-ty ]iarchi'j_iit*, and old imprnsaioas; of a 
drear t;xpaiue of u^ietiA rtai<itn^';s, of uiiL-difyitig splitting of words 
and carping about syllables; wli:j''\'_'r cx.sidL'm it thi: duty of 
philological criticism to draw a li.' l<.'c ..f tl;orna arL.iuid ilie works 
of poetry and art, rcndoi ui^; the wcu-^.-i to tlj'/in mori.' dixlioult than 
it otherwis* would be, ami iiittifi tmi^' with ilin.- enjiiymeul of tiicm 
— iuch ail iiiilividual will not U--A oxaotly comfurtablc at the pro- 
fijioct that tins sijrt of mticism u iio'v to be applied even to 

ikvthovcn. Many a ji rsoii, cr^ti.rtnuiinn more ni'AlL-ratc virjsvs, 
will f'.-ol diiubti as to what there la iMiiK/itant for criticism to 
form in ci_>mkt-liou witii the works a co!v.]xi5or wlio livi'ii down 
into the prtse-iit gvitcration and pu!ili--):<d lua works hiniwlf, and 
likewise, , as to what use a "vast apj^aratm of nianu.scnpts and 
prints editions rsti h<», AV«» may Iutc reniind tliew yi-r&onsof tlie 
Cits',', fo tifar Hi, of Schiller and ( ox'tli*'. It w.^■( not till roc^'ntly 
that phiiologicai exactness aii'l inetliol could lK.-j,'in to busy them- 
selves somewhat with the works of our preat fnx'ta, aiid even up to 
tbe present time — thanks to tlie v aiit of couscieutioosnens on the 
{iart of those is hoiu honor au'l duty ihonld urge to bestow cTerjr 
care ii]:iori a projuT nt^toniti'Ui of the (' it — they have not doue SO 
to the ex'clit ruiuiaite to achi' V.' cffi-rtunl re-.-ult.M. Already, how- 
ever, ha-s it bcKU Utaiyiuslratwl that c<ii yistn, romjxMitors atul 
ri'aderB for the press have goiuctl a fiir wore extensive and deei>ar 
lulluence upon Uieformof the tJ^xtsin (general mte than j»K)[,le would 
beinclineil to tiiink ; tliat ikjI only have tyi-rvgrajihical errora dis- 
torting the HeriBo, and the nuiii-hii .ij of vi rs>ti tbrouj;ti ue^ligeinjo, be- 
come Bterifityfiod, but that arl'itrary altrration-s, under the <lecaptivo 
semblance of preteudol cim tidations, have set asiil«s the original 
text. Everyone poesiessinj,' a sr.mewbat clearer idea than usual 
of the inatanres ot waut of ifensi- an l of tlii> ali^urdiiies which even 
edttcatcil readers will pass ; of h,\y irk (.:u • fur the careful reader, 
when he stumbles on sotiicthiuj,' which ^irikta laim aa peculiar, ia 
tbe uncertainty whether ho luvi to do with a real difficulty, or with 
a ty|»<igra]ihical error ; of bow oitcu he is coropeilled to indulge 
himself in eonji^tural critieL-iu — for every emendation of a ty|>o- 
gniphtcal error u a }jliilolo;.'iciil cs'tiijii'ttire — uf how terrible is hia 
disappointuient, when well-kriowu jiiC'^aj/in, which have jK-rbaj* 
become favorite ones, arc jirovc'l to bii- ^j.iini ils and not emanating, 
ill the thajx) they l^ear, fri.ni the !»K:t — whmiver iiaa an 
idea of nna reflects on mch cjihcs, wiil agree in thinking it a 
noble tft^k for jjhilological criticiEin to give u» trustu i 'rtliy texts of 
our great Cicruian writiTH, nn undiTtaking which, if tuccessfully 
carried out, will not riiuaiu without the apjirolation of cveu 
nnphilolopical readers. Tlie case is not ilifferent with mmiciant. 
How luanv a [il.ayer an<l lUteuer is embara.'ii'iil whether lie haji to 
see an ( •alihi.Hchi'inan chinj.era in a idionl, u iia."if.a|;o, or a note, or 
to corrwt nn error of the prisa; bow disa^'rc«'alile it ia to be in- 
formed tliat on esi>ecially favorite U-auty ia founikil U]ion a fault 
of the engraver, and tluit what we look uj on as an indi--i)u(able im- 
provement of some insupportable it^stance of hnishtiess ia nothing 
more than a piece of over-correction, 'i'hat sucii cases arc of daily 
oocwnooe ia a well-known Uet; that, moreover, the rarioua 
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of OflctboTcn's worki oonUin oumIi 
mppond oakuktod to ndnoe tha public to doubt wd dciptir to a 
mk that bw been danonctnted by carafnl mmtiMitlon. Our 
lliiaki an, tberafore, certaioly doe to tbe kbon of tbcM who 
udartake to reatore in its primitiTo jmrity what the com] 
mote, aad to band it down to na in • tmitiroctbj fomi' 
' rflw kbon flf philglflsieal critietam. 
(fbifCMrtAiwA) 



MUSIC AT VIENNA. 

A OtEiUtrtfth llMiett. 17obw. 

Ut UtttM Snt,— I can't give you great newa about the muieal 
dajMiaVfauuhbut jQitaoinefewthiagaintbe«»Yot oonccrta 
aad "dOnta." ta the OpAra, lldUe. Bettalbeiaa Mtng a aeoond 
tiiiMFIteiatbol>taipft/«witb • Uttb men mamM, nd ^ 
matt fault, of oourae, which not bdngooeasional fault ooiddMt b* 
expected to be changed. The prat, aa I Mid balon, to rather 
•evcte, and, what I don't p a r ticB hri y an tbe Jnitiw o(, in a wiff 
lalhcr inoiianbia, that to to mj, not anmonging, and pointing 
ont «b«n tba fault liet, and what to to be dona but hanL Simply 
aajinf "tidaiabad" prorea nothing and tenehai nobodr. 'ilua 
doea not pMveat the young lady from aiking iSfiOO Iwina for 
flwBaitfiontnctof throeyean(eachycar), andaooMinof ben, 
n mjfieMjgirl with the most modiBat means, 10,000 a year. 
Madama Duatmann, who to by fur a better concert einger tluin a 
dramatic artist asks no Ua> than 18,000, and of all tlie great 
aingera that Vienna lostfor England, Utiena, Lucca, CziUAg,lke.,oiilf 
one thing remains, that to, the pretcoaons of tlmw wluan not ao 
great artist*, but who wish to be paid the sano unout of awnqr- 
And the poor Vienneee opera to in a state ! I wrote to you about 
liVacbtel in the Propktl ; he insisted on ain^g a aeoond time. 
Mid the second time M bad aa the first, which to sayiog a great 
dad. llie rarnilkiMr, wlddi was giren day before yeaterday, 
procured the nutnager an opportunity to abow olf bto other great 
tenor, a Mr. Fereoczy. If Wochtel was biaied as an opposition to 
undmsn-Mi applause, Ferenczy was hissed tretnendoaiily, but vrith- 
out oppoeitioo. The orchestra taldnff the chord of F, he sings in 
G and does not cftro u bit al^iut the uttle difference between him 
and conductor, and tin %s r^t of it to that in the Taunha^er you 
cant always say whether what is wrong to not right, for the people 
are not accustomed to hcariue Wagner's music in tunc. Whenever 
I bear hto mudc I remember uie old saving in the beginning of the 
century when very light trouwrs were the fashion : " si j'entre je ne 
ka protdg pas." Von dsMod on it if, in Wagner^ operas, it is 
right it to wrong. Tha "ddbut" of Mdlle. Stehle, who was 
cztrandjr weli reoommendod, supported, prepaied, and whom I 
heard mPoiiif, TannhaHMr, and the ^ozse di Figaro before writing 
to you, cave some subject to controversy. To toll you thu truth at 
ooce — Mdlle. Stchlc is young. Iicr voice iti Irixh and slroUL', full 
from O to C, oppressvd over the B flat, then on the middle i there 
ii lAat tbe French caII a hole (un truu data la toix), the lower 
notes are not nirticularly fulL She to akuoet entirely wanting in 
" distinction ; ' her nuuiner, her singing, her pUying are rather 
TUlmr. I cannot discover any peculiar gift oegoad the full 
frSMHMIIof her voice, and if she wisfaes to b»x>nw an ultot it is 
not imnoariUo that under great tuitbn she may become one, but 
certainqr tint AsWUlto rery badly. Hit reading of Margaret iu 
her first appearance was entirely incorrect and unhulylikc, while 
her silk dresa with Spanish " epaulettea" was perfectly unlogical. 
She had some nice moments during tlie evening, and was kw likod 
in TanithaUier aud biltor liked in the Auzze. She lias a great 
fault in the " attaquc " of the not«a, which she mostly takes like a 
bad violin-pUycr who slips along the string with one finger before 
catching thu right note. But Htuut and rather pLun looking as she 
is, k1u9 was more graceful aud generally better as Cherubui, and 
Moaart has fortunately so strons a constitution that it to not so 
easy singing him down, aud MtUle. St«hle did by no means sing the 
music badly aud did not chause it, a great merit with present 
singers who have got res^tect only for one thing, that is, their own 
effects, llie list uf the hingois to come for the Italian Open in 
ikpril baa probably been sent to you together with the 0|mHi if 
not, I oneuae it. lite "ofMnsfllinle,'* in which, three 




has madeabideous/BMDriMinaitor thnnoieat turn oat tobt 
brokcamdMtooeralrimiraf talent has bww sbawii atthe liat 
fTamfnntlwi. llMnMuisgvorthe Open, wboiiatthnnetime 
BUUMfW of tUi opera-singing school, hss probMf beta enxions 
to abow thsA be to not only perfectly incapable «f maansing an 
opera, but that he doea not even understand uading s Sffwdlthnmb 
be pretends aU tato titles Cor beinganuuiaaer of an open tsbaWsal 
oaUi baviag becB aaoodteMaer, aad las bud down mleiM the 
■*FNH^to^AoviinikbaHdeinBM«diiwnrightimpoasnil^ 1W 
qaote oa* nile»— Tbe vuOt an MSni, fraen tbe 
to tbe end or their Btnilics, to ring ia aad Witt 4 
■t«geLO»tb«feaT«ieo tbatwanta tew' 
nuiy M beobe in aa orening's screaming, I 
have been led to— naught. The pnbOe an diyosted with Mr 
Salri; the aittots doat pay bim the sUg^itcBt Mpeet ; tbe Pteitii 
naaalinous like one nuu in critidsfaig hto total inabPity. Nofir 
wind, be takes £600 a year tor sUowing aoythiugtobesaklagafaHl 
Ua^ aad there to an end ot all hopes for improteinent, nnless neine 
etenncnnioihimoff andharesNontbrabstlvaMa. latbovay 
of eoneeriB I bare been eaaued that oayeeaoert WM^ rian Usitls, ths 
beat, ss ftr as the publio van eonoanod, at any awnttaty result 
from the timee an bygoao whsa eoaesri'glws. partwnlu^ 
solotots, could hope for any baiaBt. Aft aBynta,Ibsdthe vaa> 
deiful satiafaction of my "amour propre" to aee at four o'<doek 
announced at all tbe news sellers and the TiekeroAoe : ■* Alle Sitae 
vergriffen " (no seat to be had), and I need not tdl yon that the 
warm reception I received more than flattered my old Iricado nai 
—your old friend. I am giving a second one, where 1 1 
to phqr aD ^ aqreelf i nuoe here six or seven pieces are the i 
tbe prognaine will hold. Tbe Empraes to expected te t 



yon Know with nuuestiealhenii no depending on 

death occur at any eoort, moomiog may at one* 



ifaqyi 

ntovcat aU Ao aMaben of the oooit bora i^pearing in puUic 
However, we dream. Hellmesbeiger gaTd'the laat ^ hto EUcbl 
Quartet concerts, and I.Aub did so yesterdsy. Hiiaoond, straif^^ 
forward, honest pUying created lor Urn a great eattote " honk 
and he did rather good buiia«H irHh hto qnaitela tide Tear alter 
having done very little for tm OCMecotive seasotks. 2^uner g«T« 
his second and vcnr intcrestiag yrtoricol concert with singing and 
harmonium, wliich be plays nry well, indeed ; and a p4Antot, 
Hr. Epet^nn, whowonlddo brilliant buaineas in Laadoa if Ualle 
or Arabella Goddard oonseoted to give bin 
touch and tlie tutderstanding of classioal aariti. Tbe i 
dieat of your fiocBida and orgaB-griadea^ 

Ifc '. 



M. VnrA, who list been known in this town and ncigbbourbood 
for more than half a criitury, ho* announced his retirement from ihoe* 
professioool purMilts ia which he has been so long engagtd. A|<art 
from hto sueeeesiataHienll. Veana bn loea hog anC ftnualdy 
known to the pubUs ftrthoaetlnaBd eeMrinowiait he bos t^ca 
in some of the mkos awveneots which have been mads In ihto town 
to DopuUriie aniiied knowledge and muncal taste. Ussy of «w 
rraaen will remember the amateur concert! which were given in Utis 
town many yesra ago, and of these U. Veoua was the rDluiuclor, and 
to his ability was due to a Urge extent the rxcelleiicc uf Ihcac pt-rCur- 
maiicea. mit not only at thc»e, but at other i-onwru, >l. Veiiua moat 
readily gave his ammance. an<l hiilalcut ai a l>riUiantaDdaec(>ni|>Li»i>cd 
rioUiiiat rciidirc^t inn playing a musical treat of iio mean kind. And 
now that after fiUy-iwo years of active and hooouroUe cxsrtion, V. 
Venus is about to retire in Mer to epfogr (hot Msm vhfah ho has n 
well oomcd, he will csny with Utt fne good wiihss of nuuiy faaist 
pupils and many old friends. — Staib^ md StrMir* CkrmUU. 

Munc iM THc Civu. Ssavioc. — A Civil Service Hnmal Secie^ hoe 
jurt bean ssteUlabed, which, Judging from the di«i>oriiien already »howa 
in all lanks of the service to take op the idea, Ud* fair to aoceesd. 
Already, as we are informed, vocal and Trom CO to 60in*tniiDental 
members have givi-ii in I heir names: and, a* the number of civil p«r< 
vanla in Ixjndon doci not prolably fill br »h«irt of ISAXX). this society 
iiwy, uiidir pronT dirnrliun, (xcmc toe of the most iioportant in the 
tneirupulia. The tiiaiuigrmciit i> ve>t«d in a council of 16, and Ur. 
Frederick Clay, of the Treaiory, well-known as an amaleor oeen|Oser 
of merit, has been elected cluurman. The soeiely to fagr * 



to give three coocerta in each year, aad the weekly peaetioeBi 
mence shortly. We only ho|w that Ihto asndatiao will net ftU faito 
the nrislskooeoDaiUtcd by so asay aoa eeeieths thot of bslag tea 
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MENDELSSOHN'S TRUMPET OVERTUKE. 
TV tit editor o/Om Tuu/' 

8rK,— In ISiS. th« year folloviDg that of MendelMului t death, a 
litilo voluma appMTvd at Leipaie, with the litl« of " Ftliz MnutrhmAn- 
BarOwUy, tin Drnhnal far letne freimi^, ion If. A. Lampaduit ." 
Skfli-liy ui l II ijiiiplcto ill CYi^ry reBpect, thin j'V-:a n:.-.' ij, nevcrllielcM, 
U»« oulv iltfiiiiil tliat liM been iiiidc to lin^sf'nl tcHiie connrctcd 
•CC<mDt of the grrAt mtificiati's artUtic tile ; aiid |«rU of it derive lx>(li 
lo(«M*( and ixportaiice iVoni the (tcx. that th<!v r««t upoo the authority 
•r»dlMrfcepl n9rll*n ^'"'^)"^I<"> HmMmoIhi'i intiniata friood and 
mMmt. At T«e« 88, Laimmdios kw tlw foUtmuw :— " Am., 23rd 
V«tr.jnAKin« Mo*chcl«sdaa efaen telfgeentabieneaeinerStadien. 
V«n IMUlNotao wurd* mu Sy ^ k m iH wmt» n mtt dm ffiuptfidaiiktn 
9m T^timptUik *ii^^iihrt gtftbm^ 

Hen w« find not only th« origin of the work, tmt — with derereoce 
to Mr. Benedict's graccriU In Jimoriam — th« tni« itsuod of itt being 
ealted 'Tht TntmfH Ottrtun." This wa* in 18S6, thrc« yt^.-ir» t«ibr« 
MefHl«l»ohn'i fim Ti^it to EngHnd, and thcrpli)ro three yc-ir» txrfore 
he could have \\\d any traciwciiorn with tho l,onilnri riiilli.\r(iiiiiii<; 
Society. The Tntmptl Ovtrfurt is unciUFhtioiiahly the aauie wliich 
was rarired eeren yeari lM«r— Arst, at tho liuwldorr Keirfival in May, 
1833, and then, on tlw lOlh of June tullan ing, at the Philharmooio 




bki back as - etttn m den Jitf.tfn 1S23 o4rr is:; I, ' nhi,-h U'umpty 
pcepostertMi*. But hi-re he i.-, without hin .Mwhcli-s. Tliat Mich a 
work should have been o-)iin«i«t;d ly a U>y of sivtcen ii doubtl^M 
extnuNtiiriary, but licit more Mi tlkaii that tli'- Mitm liov, alxnit the ramc 
p«ri«id. should have produced the Ouet tu E flat, the Quintet in A. 
■ari Um OMrtU* to A Mtdummer Xighft 2>rtam. Thr; Duwldurf 
FMlfeil of Un «M tho fini which UendelMohn directml— the second 
CfD 1836) bdng tho ono anto nMntti hr (Im BMdaeiiaii of Ua 
OMMrio. St. Pma. At tho MM of 18S8 tho lAiyif Owatu*— 
wydi. liking too well to abandon altogether, the comMMT hod most 
ptofaohly reoast— was perfonned, nnder the name of " Grom OmmrtSn 
M C dar." M«ndi'l<iiH.>Uri, it mujt be remeaibered, came twice to 
Londun in 18.33, tlir Uhcui^h niusic-niocting ooca|>ying his attention 
In the ii/terim ; and tliua it caiue to pass that IhiieM'Irir'rf hid tlii? 
^rmnifeJ of the re-« riltvll 'I rumy^l Oiftlurt. WliethiT the n'-« rilili),- 
{of wUiuh. by Use way. H<;rr Juliiii llielx makes no nu'iitiun) w.ii. 
ozpresaly for the Philhirini<niv Sx'icty (;ilvu unnoticvd in the ('jt^io^uf 
or not, matten little. The i'liilharniotiic poncai the score uf the hut 
■ompleted version^ oirf tliK kodwd ty Iho MwlMcMy of UmMmthn't 
lotter, qooted by Mr. Oram ftvB lb. HofWtb'a Ultlo book, ~ 
joatify their right. The symphony promised bv Metidrlasotm 
JtsUm Sifmfhoiiiy, begun three years previously at Uomt, mhmn tllo 
JMrtdei. the Walf'urgitimeAt, and Sedck Symphony (in A minor) were 
all pmjected — tliu tirst version of the Uihiidu, indeed (in pOiseai ion of 
Uerr llo«chcle«), completely, and a great portion of thn Wnlfturgitnaeht 
aftcrwardi entirely rc-writt«n i aliuont fini»hMi. 

UnhappUy, the Lrtttt* do not enlighten u.i on the »uliicct of tho 
TrvmpH Osrr/tu-s. The last letter of Vol. I. U dat«i •' .lun'c 1, lt.32, ' 
from London (during Meadolsaohn's second visit to i^ngUnd) ; while 
VoL IL ooMoioo M ima olthar ftvm London or from Dosaddorf dated 
I-" Baimn ml Dyiho dolo affixed by H«rr BieU to the grand 
> la C to he correct (and with MendolMoha'a own autograph 
t before him he conid soarorly be wrong in this particalar), the 
overture flrst performed at Duaseldorf, and •ubeeqaentkr ia liOIKton, 
wa» eoBipoeed in 182Ji — eight years before it was hearii «l the Phil- 
hariuunie Cooorfts. The note in the Crv«(«! Palace profrraronie. by 
ijie w.ty, ays nothing about the Lju-.v ^m-I I'L-Mivai (any morn than 
Uielz about the t^ilharmoeic Concerts^; it is there described " an 

unknown overture"— Ar«t cMyoMdhltt*<'>«ii4<*f»iinilMArlA* 

jFMMamoiM Svcitty in 1833." 

Mr. On>ve having seeoiQgljr nbapprchended what I wrote, will you 
Undly pomit me to * . .. 



Undbr pennit me to refmUMMiuuobaa is iHscBssaty for rectification? 
BogMtuv tb»t » OMsoompadtlonw tholVaaytl Osortm •houM 
MforbairobotBfNAIiihod, I goooloiof >- 

"Tiar, tho PMlKaruiriilr nnc]riy irt In iviilimlnii of s senr*, which MtD<l«tiSohn 
-^I'lri rrt-whioit " ( I might h»vt x1ij.il rnijoMitljr tswrltliic) "bli oonpiailloaa 
I l i si l fntmnti I'.r th»ir c-uuvrt*. iiid wiiiek t>, UwnAare, llw «m he hlra>»ir wcmia 
Aon •MsUoiMd i bolt Iho orcrlarc v>u mot wrtttmtxpnutf $ut Ifet tociuiy," !<:. 

Ihm truth is that, instead oi oompcnitiK • new overture for the 
■Bttonr, ho le-composed an old one; and as the nociity paid fur the 
■MO 11 is uoqucstionahly their property ; btii itat i> no reason why it 
linald iiHMln ■nonMiiiiod, seaiog tlui the Jialim Syn^trnm, to which 
Mhqr badalM « dab* oo ifanikr grounds, has been publi&adMorly 

to fho Ntrikrsnrim fa lh» I 



the hand of the Dobbetan baths, and known ia Eogtand (timmgh a 
pianoibrta arrangemont telbv haado), oUhoodb I jliMA tho dato of 
lu composition a year later thaa Bair BiatK, I mw thooght of ooo- 

fooadiog U with the " Orand Overture in C,** performed at tho 
Dusoaidorf festival. On the contrary, 1 said distinctly that the 
overtnre genemUy known m tho MUttarjf OtsrAtr* " (I mviM 
added, in i^v'M} " Imm ootfaiog whalover to do wllh Iho 

Overtvrt." 

Without po&.v!*j.ing tho slighli-«l cl.iini to th<: coriipUni - ii' li i I tne 
by Mr. Grove, in the la^t |nn»i;rAph of his letter, 1 h.^ve t..s<i great a 
vcticration lor the nieninry vi Mrndc\<^^\)\n, and loo preal a love for 
lus music, to write consciously a einj^le carelewi word aliuut either. Oa 
the Other head, I eaaaot tyinpathize with tho imperfect mannor la 
which bb iMm bavo beea brought out in Qemtany, nor approve 
the style In which thegr bavo beeo posented in England ; 1 cannot 
uodemtaiMi the reason why— aa in the case of ilandcl, Uach, Mosart 
and Beethoven, wherever practicable— everj-thing ha com|<o»ed should 
not be given to the world now that he is gone, if only as inHittt to the 
^iwih and urDfjrea of his cxtr.^o^din3ry gerii««; nor, hMly, can I put 
the - I I ■. laith in a catalofjue oi piili]i-li<;<i Jihd nnpubliNhed 
work?!, eihilijtirig »o little repK-AT-. li, and dr^wn up wilh MH-ii a[i|,ar«nt 
ncKli^jerice. a» ihitt .^fllx'•d by llerr Jnlini llieU. to Ihi- i-icond Miiume 
hi« i,4Utn. If there is itolxidy in iieriitaiiy to «sy when such ooni- 
positions as the Symphony in C minor and the Trto jSo.S fto tiiOMto 

:land who can utfcnn Hwr 



key) were written, there are uasy in l^n 

Biets that the thifd ChprM*, Ok SS (dedkatod to the laUt Unr 
KUngemann) is nnt to Ififaarp nnor, but to Bllai minor: that lUe 
string Quartet in t) (Op. 44X the autograph score of which is in the 
poss ess ion of Pri'fenMir Stcriicliila B«nn«ti, was not composed " subse- 
qai-iitly to lSt<'," liiit in 1^,1^ ; and that the RtfoTmalion Sfmphontj (in 
L) minor), which irtjj tu hate \ frn playtd at liia Conservatoire in l'iiri», 
ha? Nfr-r l^en pUyed in I>:indan. The iiiiMtatemt-nt al>uUt tJie 
<Juarl--t in II in.ijor (<'i'. 11) i» unp,irdoii»l'b>. inasinOi')! *• a letter 
front Meiidclsoohji, at lierUn, to Fertliuaud David, at L<'i|i»ic daiitl 
" jMljf SO, 1838" ( Vol. II. of l.eUer$) abwiutely coiiUins these words: 
—I have just fiuishcd my third Quartet in D uu^or. aiul liko it niuoh. 
liajritaatojiaaaajottaatMlL latotaatlhtokttwOl.te.'' And thie 
very Itooid M AikoHair lUata) OBaofthaaa tovbaoi um 1(8. compo- 
siiiooa of MaaMMha ware aoaMad, hr wham the Oaanola. Up. 44. 
were tniltaaaad to whoat they aiatoacribod. Yooa T 
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llad not Le Jieiltciit maigri iu* oi tiic aeaiuus republican, Man: Antoine 
DesBugiers, who iutcodoaad to it Iho tovolutionaiy air, IiOt" been 
as long kince forgotton aa hfe ttUftdfmt, perfonoed at Molio Ouie, to 

celobraiioo of the taking of the Bastille, his AtyuMM Ibc Voochto^ and 
his other works, it would speedily have succumbed Iwfilto iho omiaently 
altiaclivo musical coniedy produced by M. (iounod seven years ago, at 
the Thualre-Lyri'iue. Wo say musi^ comedy, inasmuch as tlie l>ew 
.Wdtttn has iioi tlie absolute pretenhion to be iityled an open, contain- 
ing as it du<'s only three cuooorted pieces (a duel, a trio, and a i>c»trt) 
of ■'it}y ruil iin|KirUnce aa to plan ana conduct. Tho French librettists, 
M.M. llArbii-r and Carrd — whose task, by the way, is admirably a«-oin- 
piished. and who have retained all il»t was priiutieaUe of IJoliiirv— 
entitle it L* M^dtcim malfHlm, ttmMu en trou octet tit MMrt, «r- 
raa^c at Ojiira comit/ut;'' Mt a tlill more appropriate title wioold lie 
comtdy tcHh mutie ; for if we are to regard I/ommo Xuir, itc. — to say 
nothing of Lt Mvut lU Figaro and // Onrliiert — as legitimate model*, 
we can hardly accept for veritable Op/ra eomi^ue a piece in which there 
is no attooipt at a great finale or memsH d'enumhU of any kind. As 
it stands, nevert Helen*, /.c ,lf ilt^in of M. (inunixi— whose work, if not 
SO elaborately carried oui or si thonoij li \m L «usLained, may Iw 
compared in one re.iiwct with Ttuirkeray » hexry r^niomi — a geituiiio 
thin>? ; and there is no reason why nu»rc cx.\niples of the siiine kind 
jiiiould not be produced. The iiiunic, irom the overture to tiie end, is 
healthy and vigorous, charming alike by ita aaw floer of tUBO, Ua alter 
unalTectednem, iu symmetry uf fonn.' and todotd bIbmoI iafariaUy 
ingenious artistic iraatneot. Tbo «dianei«n of UoHtoa aro well fo- 
flected, that of SgananOc^' tho Doctor in tpllo of hiinetif ea|>e- 
cially ; each of the more conspicuous pcriotiagea has sonK-tbing genial 
to sing, both in solo and duet ; and the mibordi nates are employed in 
a trio and sestet eKWtitiany niHtcriat lo the biihiHe!<« of tlie drama. A 
plant'e at each v-'inrate nunil»-r n>.iy mftiee. '1 iie overture, lively 
thoUt,'h qiinint, well-Unit tliou^^h iii'i-reteiiLMnj;. i* constructed UpoU 
tticnie-i whii.h are freipn'ntly h.id recnurn' tip m the progress of tho 
piece. Searco one, in tact, bat is sal»e(|ucntly reprvtiuoed in souio 
•h.vpo : and aa, hoffi^i thai* ia haid^ one that'doeo not at onoa catch 
tlw ear, Moh ia naMgnlaad atilhout diOdill)', oa neuitaiiM$ and 
thna a faaitog of ani^ la chtotoed, at wbicfa, douUlaa*. tho oompoicr 
hM itadtoailjrataiad. TOtodaati «'CiBac^|iytha»,w«Baa* Oilaaa. 
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w«U to iodicat« t)ie title* belonging to th« EngUtli venlon), upon 
which the cur(«in dnws up, might, but for cettaia progreasions of har- 
mony and inoduUtion, ptouUir to thv inodeni Franeh ichool in gene- 
ral iind M. Oonnod in fiArticuUr, have hrrn rnwlrlk-d upon ?r!Rj:?ir!. 'Ilio 
qiutrri-l Ivtw f<Mi S^Miinn.'.l<^ Jil'.il iviii', M ir'.ilh'. ivIi;l\i ■julru.j .ites in 
thii liui-lwriii <ni:]j,-rLliiiK liin wile, couiil trirdly Iwcri iiiii-i.*^Uy 

eniUnliol wit!) fjri'at'-T The (jtik'U iinDvciui tU. il;;ri;)^- mIcIivi 

the iitciUunt of tliu cud^tUtiig ia introduced, v.U'.kIx i:\ a alllcrciit 
key from the flr»t, may be re^nlcd as a bridge to lead from th« duet 
to the enecceding [licco (" Wonian'a vengeance'') — eou|ilet« in whieK 
Mm braiatd and MMpcntad Aiactiiic |>lot« h«r MVMM. TfaiaudllM 
conpkts when Sgtnudl* eaotnle* hlintself with tbe MttI* (<■ BoA uul 
tow thy voice, my bottle") may be di-«crilx:d, in a won), a» jN-rfi-i-l. 1o 
the lint the style of t)m old melody in kuccenfully ct:iulAi,<;ii, amid 
«ccnmpanif;..'r-ls of itoJ !i;<:iy ini.iii fii color. In the hot we liavo a 
eA.iJr"-.,'! wtiii'h. liui ili.ii th.- lnyirn.riv is too uniformly nthtT(l<ff, might 
have li.f< n writt. n in a very forliiii il'- moment by the )at<- Adoijthp 
Ad«m. Ilcrr i* onu of nevoral in l.in where tin- ]v\iir.l:;l witli 
Htmoud »yuJU net strictly bold. In the novel it* author ncvir forgou 
hi* primiiive deaign of iniitaliiig the pro»e iityle of a li^'-gone age ; in 
the open, although rimilarly conceived, the couiponer more than oace 
•peiha oat In the ordinary langoife W hie timot ttaw ntieTlng. per. 
ntoe uMoaadouily , what might otberwiee he Amnd roonotonona. The 
trio (••Oood 8ir, t«ll u» we pray"j, when Val&re and l/Ut-an, foUowinj; 
the iaatnietiona of Martine, |>er>u.ide Sganaretle, by the r,|ij.liLmiiin i l 
the ctidgel, to own that he U really what they lake him for — a famoua 
practitioner of the hnaling art— i* full of the tit comica and moat skill- 
fully worked onf. Thi« (Hkf Ihfl oppnin?) U onf> of thff roncertpd 
piecea, on a tolcrat'ly fxtcrHicd pl.m. wliifh M. (JmiiKHi hAs t'otind it 
expedient to include in hiii geoeriii deiugn. A t'vw morn o! tht' K.ime 
■tamp would have been welcome, io a mu*ir;il ircainiont of on-:- nf tlit- 
ncivftt couicUica of w> great a matter aa MoUbre, who, at least, deotrrt d 
t» b* affmehed «ith mm tpaeh iwpeet aa waa ahoini bf Moaan and 
RoMiiil to the Mitfaieal BaanmarehaU The jbmlt to tbe flnt act, 
though rhort. ia delidotu. It conriata of a chorus of fMtUtr* and 
fogotSret (" All mortaU here"), built upon throe themea tnat might 
have been played upon any shepherd's pipe, in the days of // I'attor 
Fido, DO tuneful and thoroughly pastoral arc they. Two of these — the 
firrit (jirtnriivil) and It'tril — iri«, in the coda, given fdmultaneoualy, with 
sdminililt^ e:T ^ t, t!i<; w:[muiii>s cT trebles taking the third, the tenors 
and bti^»>-s tlif (ir-l ;n-il lir ndc-t mpl«ly, in uiii«^n. The ingpmiity 
with wliidi tlui tM I! Ui> iiM-^ :iro 1 rui-jilit In^-tlxT ii rciiurk.di:.: , in:!!- 
much aa the ^ui>i,idiary thetne i« in the relative minor key to tbat of 
tilt Other. Nothing, however, can bo dcazw. A more aaimated scene 
Ham thia/Mfe— Amher enlivened at It la tgr the danee In which all 
lako f«rt» when the two melodiee are heard in eon^junclion, and which 
att Covent tiarden. it inajr here be added, ii arranged in the liappirst 
and most natural manner— could hardly be conceived, TiMbDsinesa 
of the finale to the first act— like that nf Leander'a eeronade, which 
opi'ns yh'. tri'mA — is not to bn fntir.d in Xlolicrc. tiut a v^ry i«»rtiui]- 
nblc, iinii-i-.l liuilable, intf-rp-'lulion oC .^ll^^^r!'. Uarliior and C.iriv. 
Sure arc «m tli.it cmiW Mnlilro have li^iteiicd tn the niuMC »ugge7.uii 
to -M. nuuiiiKl, l>v ''ith'T or l»jth Miuatiotn, hp wculd, without a mur- 
mur, have mnctioncii titcir htiin^ rr-laiiivd. l lie iwrenade (" In youth's 
aeasen ") baa one of the quaintest mrbtdies and one of the prettiest 
aoeompanhnonte (Ihefiddlia "pmieato") Imacinable. In it Leander, 
who ia enamored of Lneindi^ oanghterof oUL (Mronte, apoatreiihiaiaa 
the paaelon of tove^ is tbo eantMDiwnal bat never ungraciona niainMr 
of yoni hfnl oprralfe ftl—tnaW. The eouplets ('■ Go wander thrM^ 
the world ") in whhdl Jaeqoflitae, the nunso — whoi« charms make en 
deep an imprearion on the »u)>po^if!^iml» Isfch, U\ thp manifent concern 
of her huaoand, Lucati is Kirt of SLi-etfri in W\n w»y |_jirofrrr» such 
sage cooDsrl about ntarriapr, nrf M t to jnHt htn h a tuiaeas might 1>i- 
juii|»m. d Io |«roccvd from tin: [iyn uf moh a p- TMinage, althougli ihr 
accuinp;tiiiment shows an occasioital point of harmony or of modulatiun 
rather too subtle to be gradaaijr in keatdngv Tbo not* on tho Ug 
isoM, at the paan^e : — 

" Salvnat notre iMtlr. 
A chacun soffi |tlai»lr **— 

is as droll as it is nnantici|iati d. Tin- ■■.■t.t.-t (■' Now pray, f.iir maid "J. 
where SgaiiaiM'lle, l*f<>re (icriiiitu and thi" rc»t, f.nf ^ iliruiigh tlif um. k 
cerrmony of i \Hr:.in>,' I.u. iii'fi. >vi.<) alTi-cts diiniliiiess in ordi r In 
ewapo a marriage which is against her iiiciiitaliofi, ia tbe third aud 
Uli of tho onnwteit jiiaeea of whinh M. Uounod'a wwk mhappily 
•onltino andi tan apeeraiena. The materials for this arodntwn krgely 
ftom tbe overture. Nothing of it« kind could be better; for, whether 
dmnatio colorim; or musical treatment bo taken into consideration, 
the interest is Mi-^laincd from firet to last. Tho fitu^ to the second 
act — as brii'f but aa graphii- in its way ax tJiat to the first — is, like the 
flnstt built upon a aituatloo not to'beftnud in Maii6f«. tigaiiarelle 
lutvodneaa a oompany of nuieiana Into tbo hmaa «f 04tanlakWitb tlw 
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pretext that their mu-«ic will enhanco the eSant of his remedieo. 
Among them is Ijeandcr, Lucinda's preferred lover, who »ings a 
romance, preceded and followed by a choni*. The theme* of the 
chorus are liorrowed from tlie quaint and stately opening of the 
overture, lK)th the march and djincn in which are appropriatcHi. The 
ri^manoe or /aUiau (" I'risou'd in a cage ")— Uie Original word* of 
which— 

" Je p«r(al> <k>iis nno eaav 
Duui nxitrxaux. <)iin )'.ivbIi jirls, 

k it ilan* un Kioibrc buco^ 

Btlllsr, k one yeea aecicli. 

ti«* flceia aea bwax viisae," Ae.^ 

belong to another work, ia a delicate and charming t>tt of musieal 
ientiinent. The third and laat act compri^ a capital mock-l<inilia>tie 
air ("lliil, I'liysii , j-l-irioiis wit-ncx"). in which K£rsnsr<>Up felidtaleji 
him<«lf on (lie [■H-'titaLilf rcKi:lts of his irnaj^inarv ^ verj- 

hiimormn and spirited sconp, w ith riloru.'i, whfre a cniwd of applicant'. 
vari(;n^ly alliictfd iin I>liilii:n», two [xc'aNants -'1 hiUant and Perrin, 
father and son— not iocluded lu liie tlraauiiu j>ertm<t of the muaical 
comedy), appeal to the " Mock Doctor *' for medical aid — which, 
perhaps, might fairly be reckotted aa a fourth concerted piece of eomt 
pretension; a dnet ibr dganareUe and Jacqneline, omitted fnm the 
English veieion, bntanUttqtth preaerring, if only on aeeonat of iu 
nmsical exedleneei oven at the pains of modifvin^ the situation and 
composing new words to euit an English audience; some liv^'lv 
couplets, with quartet •' fntfmble," for Lncinda (" No, &lher dear '') : 
and another brief (very brirf i fimiU (choru*). in which we are again 
presented with the bread pastural uiclo<ly of the fagct-Undcn (Act 1). 
To sum ui>— howi-vcr the form of l':h niii^ical comcdjr may bo define^ 
it U pi*nial and cluirming from «tic cud !•> the other. 

Mr. t.'. L. Kcuncr, the ICrijilirli nd.'.ptur, jiaf done hi-i wcik vit:. 
nni.di ahllity. AltiiOUtjh iic luu tlurown the prone of Aloliire mla 
t.luik v< TM 'ills viikion iaai cfaHeif Utoial aa jMwihlt.', K-aK-.-ly a word 
being sui>cutd«led. Thehbnkveno wia doubtless cmploted beeanee 
quaiutand old-lashioncd l,tngu.ige ia more familiar to Euglisli cars hi 
that form. 'Hie rongs, nioreovrr, in which the French librettists have 
adopted the language of Molicre with the Icaat poesible variation fjr 
the sake of rhyme or rhythm, are in Mr. Keoncy's version etjual'y 
faithful ic- the t< xt, Tfl cinicliidp (and this is no small praist^) — tb» 
l.iiiyiiajT of ihi- ] jU!lirh ad.ipti-r ii a'.mi;«i evrrynherc an eai>y ami 
idiuiiiadc as ihc oi'^jMhal. aini fnl tt-w ajid >*iglii shades of its hun-.ar 
have been allow- d to t \ atf in thi' pnnv-.^ nf rebottling from th* 
taper French Mask to the hquare Knglish recipient. The gro«eiieiwcv, 
too. nra dwtewialjr auppre M ed and tnaelbrm«d into ImmdeM 
pleaiantriee. 

We haw already spoken In highly favorable tenn* of the OSeCMl'n 
of Thi Meek Doctor at the Rorel English Opera, and there ia lilUa to 
add to our general, though brief, remarks oo the first perfumiance 
Every one of tho rep'csctitatives of the dramatii pertontt works with 
zral and cnthu-iasm. Mr )1. Curri't r>(i!iii; ivii" (i^jjarisrdl?) is, in a 
hi<trioriic een»e more esj) i lUy, a |i<:rfurni.iin_-(' u) marl.aM'-- abilily ; 
Jii»« I'onlc, as .Martihr, tin- w id- «ln. t.ikc'i »o cntnlr a r.-v. r i:-- for thi- 
beatMi.i.' hor hu^liatid hi!> adiiiir'itt< rL'd to t;-r, wrcfid. nilt ll;gcni. 
and annstig a» u>u-il ; while the otttt-rn — Miks liiirlwiiil ^L,<iciiida , 
Mailame Fanny Iluddart (.Lvquclinc), Mr. Avnslev Cook (Guront -), 
Mr. DUMck (Valurr). Mr. C. l,y»U (L«ca»), WV. 11. Haigh (L.eaod«r> 
ovea to Mr. LinglnuB (M. HoMft— whoae interfefcMO botwcra 
bnilsnd and wife, however chlvalroB*, meet* with tho aocuateeni-d 
letum)— «'fficit'nlly promote the general effect. Never were ovcrtnie 
and aci.-om|iBnimcnts plnynl with mi>re spirit and trfinement than hf 
th* Kind nhirh Mr. Alfn d .Mr!liin dircctit «o vAl ; and, aitiioiitrh ho 
j,'rar.d -i^ ciai-;!- ».^^ hi-ro dr il wiih. ncvir nas .Mr. A. Hairi- intire 
Ml. i:, v.:id in L,iviiig litc arid fii-lli.- (ii the vcnc tJ».m in getting Op 
tlii» ] 1 avint Opera, which, wiili rrj.;ard to co-^tnme, altgO amngv« 
uieiits, and scvnery, leaves absolutely nothing to wish. 



Ma«. ,l<mx H»i.Ma!( ANORrwa's Soi.ie iliuitale tT/m-ilatun was 
attcniN'd by a large and fashionalJe audience. The ladies and geotlcw 
nil n nf Mm. Andrews's •• Amateur voc.il " «an!» n splwtion from 
ll iydii J. fir.-t masB. and the •' H.-llrliijali ' -dnirus u.-.w. lu-iiii, ve'.'« 
ihiiHtoj uiitetin (h<! tir-t pan, in very crctiit.ih.c Mylo. borne part 
^wnga by ilr. ll«nry tiio.'irl were Jil^o Miti^; ly llK- same ladic* 
ami genilumen. In tipohr's Aa pauta the iic^rt." the voice of 
M.nMer ItuuoU Aiidiewa, formerlf of Weatoiinstc-r Ablx-y. t^'d with 
much eBcct, and a daitghter .of the conoert-giver. Mi** Theodora 
AlKlrewF, vxl.ihited a fine contralto vnice in Cur>chmaa'e " Ti pcegOb" 
In lliu qiiirti't from HigiJittn Mm. llolumn Andrcwi took the eoptaite 
part and was a»i>li-d by Miss AVrbb. Mr. Trelawny Cobbam aMi 
Signor Ci^Uitta. ilr». lluUnan Andrews also played ^with Mr. 
Blagrovc) Uebofne and Ot Ikriot'a duet for the pianoforte and viwlin «a 
ainAomXa/bHrita. Ilr. Arthur Butt wla tbo coodneloE. 
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MADAMK ARADELLA GODDAKl) AT GLASGOW. 

{Frcm The Glatgmc Ilirald, March 7 t. 

Madame Anb«1U GoditMxl ^vv a pUno-forte recital la«t night in the 
QiM«n'i BoofD*. The audience waa very good, for, beaide* the luge nnm- 
ber of deniretn of tin Wert Etid whieh Sl\<i»tni! Oodilird'* muiiiiml repu- 
talinn ij »uri_- t<j brini^ together, the liaek gallery quite fillfd by 
»tl<"iitivp n'lil (iisi-riminating Ii«ti>ncrs. The pro^^rariinip ciiiliract'd 
eijm|i!'?i of ih<- i-(nn|<i«iiiuiiB iif Mo/.^rl, ISeftlinveti, \Vi3'*lrt, IteriPtlict, 
waii Ttu^Urg. U wvuid l« difficult to aelect any one work of the 
■election as better executed than umtber. The exeeutigQ of each and 
all was (*altle«s. B«ethoven'* flonaU AppaseionatA elicited a reaUI. 
Xte eflitet fiodnoad bjr the variona tnoTements of this aotiata was 
MaDMljr beantiAl]— it combined, we think, tlie mechanical perfecUoo 
of HalU, the gnnd tone of Thai berg, and that indescribable dtticatttt* 
which U perhape on I}' attainable by a lady. A suite of pieoei, con- 
cluding wV.h the air And vtristion* on the « Ilarmonious niick-imith 
by IlaiKlrl, and also WckjIiI > soii.ita, " Ne plus uUra," mo«t evident 
■Btiafactioo. ^lAiiamo (ioddard rfjrnied Tlialberg 9 " lintnc, iweet 
home," a mtrreillt, and Uci.'jdi<:t'« ptniatia on " Wtn-ro the live (.neks'* 
was io perfect accu:d ntth blaWespeare's poetic conception of the 
gentlest of sprites. We have nid that Uadaiue Qoddard poeseoses the 
powar and gnndenr of lone that is so chaiacleriatic of Thalberg ; but 
kwsildtodiiBealt ta 
■ml AiTrrr la florid 
ante liteMdto 

Tlii* nettd m oiM of ihe mt'ddlghUU Mfr«» dwMN of 



t tA ehuietariiw her pw c Mon and •^aality b mos 
)rid mnagM tho « 1m mmi aad Moalitif or fingaitng 
aoMUMt hit tin wing* of a dkaiaad MiiK 9m 
dwuioMorilM awMddkhUUMfrAtiS^riMbidf 



MONDAY POPULAR CONCERTS. 

A'. '. : rri rt tin Monday the quartets were led by Ilerr Joachim 
the 1 r- «. ■ -. ;;igement of Herr Lodwig Sinus, wlio, since the 
beginning ui ilui year, haii with distinguished ability, held the post of 
ilMTioliBi having ex piff^d. Signor Piaiii, t.x>, the rminciit violon- 
ftlltfti raid* his oWt ajrjit^raneci. The | iui;raiiiriie was rich enough in 
haelf to stand io nerd of no extraoooiu belt* i Irtitirilb meh additioBBl 
attractions the perfurmance becaow OM or CXtlMtdlmiy 
The selection was as follows 

I'AI'.T 1. 

Qasrtrt, In C, Op. it r* i)ss&iimo*«kt ") i>tr<ii|« Betlbona. 

iuuK*'^ The Pilfrlaili Bsaf " Hsedslssakft* 
S5u,takflat,iriiMbrto ... ... ..... ^. achiilM. 

fABT II. 

Sonals. !■ B minor, iiiwiarnci* a»4 fleltai ... M<'Mrt. 

Boms,.—*' Is AuUinu ~ ... ... UeoitolMoUo. 

4)Mlisll|lB0,0|w«^II^«jSiMa^ «. _ ... ... llay4B. 



Tte letom of Hvrr Joachim is always an event in tlie musica 
MHMH-hiii Hrst " coup d" arthtt " the herald of numberless good tilings 
to come, lla is playing as well as ever. That is surely enough — 
inasmuch as to play twlter than h« pUyed when last he was heard in 

England would Iws w%rc<?!y in<*ttc-ildf . Of cmsnse. every true artist 
ha* in 111? niiii-l \\\\ rj.'fim.i !l,ulr. n\:\-t .v nr.inT and nctrer approach to 
wliieh he li continually stiiving : bul he may reach a stage t<«y«tnd 
which the mere amateur— connoisseur and critic 10 boot — in unahU to 
follow lUm. There are certain Ane shadee only perceptitiie to an 
I hhtttwU', tvho may have so n<vtr:y arrived M ywSaeliiHi, that ha is 
r4|nH« eont«nt, aUhoagh thoi u^Uly eoottioui that lla abaolata 
fttiun U r.iit nithin tho bounds of humao attainmrnt. Meodal- 
(.la '<iii-h .in rirtist ; Joachim is aootltar. For our own part wa 
cannoi inugine nobler playing— {ilaying calculated to impart greatei 
falnass of sati^iaciion, by ite ^re, its purity, its unfailing certainty, its 
admirsMe UiLirtfH', th.in »!iat of Herr Joachim on Mdndny, whether in 
thr in.tijnifiL-piit Ninlli ',iii.>rlc-t of IVelhuvcii, tin- ex jirr«>t\ c and loTcly 
Sonata "f il'u.irt. "r th-- ;;fni.il ijuartvt of lite overgrui n and tiif3ih.i«a«f- 
ible ttiydn. Wf ruuld liad no fault, however longing lo t«i rrin<.->l 
—nay hypercntical. 1 lie itupressioti produced upou the vast audience 
ttiat, ngudlaai of wind and waathar. floakad to g& 



meefaaitel aocnnicy beyond pn&a, Al the termination of the quart «* 
— .eracy movement in which was kp[4auded with rapture— the per- 
foraun were loudly and unanimously called forward. Haydn's quartet 
(heard for tho first time at the Monday Pot>uI.ir ('(.ii.-crl*), though the 
last piece in the programme, was not lee* «ariidy ajijiritiatcd. The 
mimiet snd trio, a* fresh a« thtniRh they li^id I t< n wnucii yf»l<T(1*y, 
were eni^nred and rei^'ali'd. Liki- all whu c\n .i;>iirpciatr f;rr>nin>- art, 
llrrr Jairtiini a itroiiR jin-Jilr' ti' n lor " I'ap* Uaydn,'' and w« 
licUcvr would lead any uno nl the iin*rtets— even the 83fd, wbiall 
the veneratde composer, who wrote underneath a half aocDPlotcd 
moTement. "Qgna la «U mjr atMogth, old and faoUo an V Ml 
nnfiniahed— with enlHadaiaB. 

The pianitt waa Mi; Charles Ilallj, who in Mozart's sonata for 
pianoforte and TioUn (so exprBsdve, genuine, and beautiful, and yet to 
rarely heard), was associated with Herr Joachim, and played hU lit .tt. 
Mr. HaIIiS's solo was Schubert's very long but very inter€?tii)>! wnala 
in li flit (0(1. 140). which may I* likiTiini an extensive and v.-iri.v 
^catcd ^rardrn nadiy in ncud ol' a rarvful gafilrner to urroot the wi'tids, 
to tend and tnni, lo wal<T atnl l<j walrli. .S-htiberl snpnld have read 
Bacon's />iiiy on Ijurdrm. and lnvc .i|>iili.'d Uj. prim-iplc* lo this and 
other ut hts mwo aiabiliuu* ii»uutitt;iital worlis. lienius as he was, 
undoubtedly, the faculty of order was wanting in this proliAccompoaar, 

' Inl cara and fitush, and fiir 



. It, Jamaica Hall to 
I faact lha pofmlar vtotintat. was vDmfaialcaUa. Bair JoMhim 

I the Joachim of old^the ■> fiddlor of fiddlers." What the qoarteta 
oiiwd by the re-acqui>ition of h^i^h<.>r Piatti — as incomparable on hix 
tasitmmrnt as Herr Joachim ou his— need hardly bo told. The 
" andanU eon moto " in that of Beethoven — a movement, sin gtnerit, 
without parallel, •■vcn in th» varied catalogue of Bcethovens own 
worts — wasenou'.'li t < >h>ivv Oi,. inestimable value of Signor Piatti's 
eo-opera(inn. Uut ail tlio rest of his prrfornuince was to match. Never, 
pcrhapr, li.ai the gnndest of the " lUsoumowsky " quarii-t^ bcon 

Syed with more eiTiict. Inspired by the proence of iIh- pr.'al 
lilfnrian vwUuialard the JCNKI Italian violone<<llii>t, Herr L. Uir* 
(sacood vkiUn), and Mr. H, WoU) (viola), as ttie phrase is, surpassed 
th«ms«l*aa tha laat-aaaMd fantkman glviBg out tho (faemo of tho 
/iy«t« in fha impoluooa and OMhinf jtiMlf with a tOM, 



Blr. UaUd played the sonata with woodwral 
tho aaeond tinta nada U aeoofabto to a Moadagr FopuUr Concert 



Miss Baaks, so dcMrvedly a favorite at these concerts, was the only 
singer ; but she introduced two of Mendelssohn's moet tender and 
expressive !«ngit— ih(> " Pilgmg^tiuh " and "Jm HariMt "— both of 
which she MiPK to i.nj;Ush wawl%aad hoUtlnaiiehaa nnitfanttd a|ylo 

as to ehanu all hearer*. 

At the iipxt convert ( ihe 16,'ith) Herr Joachim, ainurg other ihir.R^, 
is to lead tha qoartet in A mirjor of MeodeUtobn, and to join Mr. 
HalldaidMgBornitliinSehui t i<x 

BRAlUTtcloffmiilGBirCE. 

TteZMwClMt waa produced at tte Addpliiaa BttindagrlMt, 
" riattaSimma playing CanalBiHeiDr tiwfliit tinwi Tte 
young ladijr-^wte graw faaona in ono nigftt aa • 
she pcrfonnad flatan ia tte ffaadUodk with IGbb 
Julia— waa ena aune admiraWn in her aeon 
eesay, «ind haa qreatoJ mato a nor aWMaHfliw ia tteatribal 
Miea fiatenum, raitorea to health, after aome fcur or five weciktf 
absence, resaraed her mrfamuinco of JttKa 00 Tucaday and had • 
great anccecB.— MiM llelen Faucit reappearal al Urury Lano on 
Alooday night aa Imogen in Cyin^/iae, and playod BowiHnd in At 
Y<m Like J2 on W'edneeday — her Ant apncftraucu for y«ftr« in tho 
part. jUin Faucit's RoaaUnd ia a worotij^hlj ShakcspcariaB 
perfonnaaeaL Of what other modem imperaooation — exoept 
Imogen— oonld tiie same thing be affirmed ? Miaa Faoeit waa but 
indiffensntly aappoited. Mr. Jatnea Anderson was Jaoquea ; Mr. 
Walter MontgouMsry, Orlando; Mr. Walter Lacy, Touchstone; 
Mr. G. Bolmore, William ; Mias Roae Ijecleroq. CAl.i ; and Miat 
Hudspeth, Audrey. Tho School for Sfnudni \\m rinivcd 00 
lliursday, with Mr. Phclpa as Sir I'vtor Teailo, Mr. Jamea 
Anderson aa Jowpb .Surface, Mr. WoIUt Lm^M Chailaa SorlMe, 
MiB. Henaaa Vcain aa I^y Teazle, &c, ftc. 

Mias Flokkkcc ds Coubct. — The Ihvtr ChroniiU, writing about Uia 
Choral Society's last concert, at which this young vocalist assisted, 
aays: — " 5!i«i (!■• Cntirry Kitig the recitative • Thrrf wcri- «hi'; herds," 
and the air • Ki j .i.-c gri-atly' (Maiiah), with t i<ti- i| M^ . .■iiicmi. 
Though a|ii«r.-iitly lull y<mi)g in y<«r>i, her exccutiMU o; ih.' wlos 
awi);n»-d lo iu-r in thi^ ,1/ ■•i'jA iD.ini'V.vi.';! .■.wfiil »t«dy .iii<i rnii.idcr- 
able ability. In the second |<trt of the procntrnmo the two K>ngi«sunK 
by Slims de Conrcy (ArdiiPa It Btio and Henry Boiart'a • img of 
Siay *) were vociferously encored." 

Ma. H. C. DcAOOll has been giving some concerts at his reridenco in 
Winpola Street. At the first, li<»tlinvcn's quartet in C (OpwM, No. 
3). for two violins, viola and violoncello, wao admirably played bjf MM. 
Sainton, Pollitzer, Clement! and Pvz/i : and tho umo artiste Joined 
Mr. Ueacon in Schum.int)'«qiiifit»'1t in E rt it fur piaiiofjrie. two viuHn*, 
viola and violoncelhj Th i «i'i ili tur ihr- pi i i .f.irto sfh-ctcd hy Mr. 
P-.-ar-on for his wiln, wi. Mendfls«<ilin • in B Sl.jt (Op. 45). which the 
cltTcr ]ii.>niHl I'lavi d (on amort. Mr. Deacon ali«> gav.- •• ni.- umall 
pi"r»» fur the pisHviorle »t>lti«, vir... Nocturne by Chopin, a h'antai.ia 
(l>p !), in C I by Handul, a TaranlirlU fin A minor] of hi* own coiiiih). 
sitfon, and three of the Ftniitt Fugium kit violin and pianoforte, by 
Kmal and HeUar, to wit, "Ckfaee, Inqtiiatadei," and "Thimo 
I Original." 
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TH£ MUSICAL WORLD. 



pftirch II, 



MONDAY POPULAR CONCERTS, 
(Si. Jama't Halt.) 



V JbnA 18. 1886. 



ova Hmnnuni 

(Ttm 

TAHT I. 

TRU'.lii !l I'.at. ii| f.i, f, r riMinrr.rtf, VIoUii.aiMl Vlokncrllo-UU. 

I iiAKLkA IIallk. Joii mil, aitd riArti Arhaberl, 

SOV«, "ThB VMel "-MlnnAyKs ....... A/W«r<. 

EON ATA, Is D, Oj>. to, fur riuwforM iMx)— Uf. Cbamei Umj.ii . StrtitrM. 

PABT II. 

gUAKTBT. !■ A mtnor.Cir l«r<i VIlUm. VInIt, md VMoMtllo— 

^■M, Jotrniu, L. lliK», II. Wom.trul Puni .... 

y I ' N I ; . ■■ r ln> M>iilrn'> l>n ini "— M l3» lUxu 

t^LAIITKT, IM D mtnv, fi-r laoVtnlini, YloU, Ud VMoorcllv— 

llJI.JllMBIII,L.llW»,tl. WMStVldPlAin .... 

' r Ha. aSXEOICT. 
at Sight •'dMtfret<K4r. 

'J'- I loxiiiiy i ciair^tland Co., W K«« B»ii4 Btrwti and tha FrlMti«l Wutie 

I'l l! i l>i r». 

K.'f acCi>mc>it>li. it ' f thnte wh*. mir dr»irt tn r.{yi:f.v ih' .nln* »r»ti n1 rrrry 
|.rirM,H,.Bi« »i;ii!<CIIII'TIUM IVOKY TICKETS at U (tram may ba 

muml al ChaiircU A Ca.>s fpti«u«> IwMarata • tpacM «abaMI,wlaeM |«r 
tb oiMlTaa, te WcMaaiti i ar, tmaaft Malta tw MMMarU. 

XOMSAY TOPUl-AB OOHOBB«L 



FIRST MORNING PERFORMANCE 

TO.IJAY. BATLRDAY, MARCH II, IM*. 

I'AH r I. 

VL' AUTCT. In C, Op. (f , Mo. 3 (dfdtcaMd t» Count Bwoaraovakl), 
!•» Vi«liia,VMa,aa« VMMOtUt-MII. Jaacmiilft aui^ 
II. Wxaa. and Plant 

fcONG, Mil luy wtW Rjnun'aSn nllry " A'lWam^yy— Miat 

|U>KH 

fcUMA l'A, "Thr rulorsl, ' Op. 3", i'lWX'iufts kIi n«— Mr. CaiaLiui 



PART II. 

6U!C0, " Kaui* Um glad lU^ "— MiM Binu . ... Aauxt. 

CBAMb Til 10. In B Bat. 0|.. at. Plan»foilc, Violin, aadVUtaneallo 
— MM. CaaiLta UiLLa, JnACBiM, abil I'laiTi 



CoroccToa, 



M*. BENEDICT. 



I IllMOlKi; ae TALMEIUN d'OUVE filz du liov 

I , 1 1 MK* M i 11 •!<• Mai » H'Sti' ft rie 1.1 BtciLr GBimR, All* da llcnilciua, Kin|ii.i«ur 

I I ri..M,'li,.|l... l,y IAN >IAl(;iN,<mi»rKTIT AKOEUIN. A vrHnl f^^y 

II i|ii> rxlntiu'iy rarr Kcniaim <<' I>t » Ul for ^iX Gtiitu*, (no diuluutbiB o(|i>tCfi). 
tiKliiiic i.| l>t-]iCAX Uatiauii A Co., 241, Krgrut i^trrct. 



"MUSICALi DiiVELiOPMENT." 
A KKVV WORK, by JOKEPH GODDARD, (Author 

\ . f " Tlic riiilua<>|'iiy ft Mualc." Thnatwiw way •Irair* to l<«o«u« 8ul*iTll*r« 
1. at. Tc W'lrk ari" mi>*cllully TOjor»W to Sirward thfir namea to IIm Auilinr at 
c;. St l',iiirt U.<a<l, CaiDiIni Hquarr, N,W. Tha fhll<ivln( art amoiir tha namra 
alfcudy rtartaad.*— WlUlam < baiieclL Aogvaiine BaigamL Saq., John 

Bwiaejr, Baa., i. Hla, B^., W. T. SiS, Ii«..«nd 0. W. Uailto, 
Prlcato antaaflbaiabta.! anrrfHiWaaWim Hit pr toe to i iir^aiira IrtU b« «»■ «.!. 

Txt MUSICAL X.: 



Mil. JOSEPH GODDARD bat • few orinng] MmioAL 
Lai.'TCaka tt Mpaaa <£— IM, It. rMMi h(mL Cawda* Bf om*, H.W. 



M OTICE8. 

Tu AuvitMTtiiBP«.~7%a of Thb Musical Woblo u ai 

llEMBS. DvMCAU DaVISOK h Co'«,,M4 Ji^t StoWf, twntr 

«f LittU Armtt :i»Ht (Fint Fh«r). ddmtkmtiila raenW 
IM kite m eIrrrM o'Ctoek A.1t^ tm Fntlajt hit mt later. Pag- 

Hit lit ON (It life ry. 

■J it i'l iiLisin;ia A.NU CoMVOStki—iltuie for lUvitw mutt bt for- 
inn ileil to the Kifiior, coiwo/Ubwis. DvkCUK DaVIMH k Co., 

1 4 lUtjtHt Slretl. 

Trt CoNCKHT Givers. — Xo llmijU-Coucert, or hlmical Per/nrm- 
aiMTC, tzeept vfatntnl inUrft^ uhUm fnvmulg Advatiitii, can 
bt rtjivMnf »i Tm BIviwal Woiiui. 



TO C0BBESF0NDEMT8. 
Lexds Obcuestrai. CoKccB»t<— Next wedc. 



LONDON: SATUBDAT, UABCH 11« 186&. 



A GEKEALOGICAli DISQUISITtON. 

(CoHtUuifJ from pcgt 131.) 

THE HdrmoHtenn (ii.,p. 7.">) lins in its Ptrig news tJie following, 
iliit.^I M;irt 'i 1:1. 18:;4 :— 

A aort of f it il ty ;itte»da poor BirilH, sn smiahle excellent niwi. 
and much eat'-i iin il t y the public. He )oil hi, wife in the flower of 
her youth ami beiUily. Jlaibm«> Tt.mlli sv.-is known lo all Europr f«jr 
the tni« and viirhatiting ii..-;mu r in whii h sh« aarif! the ] ririri|<il j<irt« 
in Mozart'a Uivinv operas. Hit Min waa ravished frtmi hint by a rnirl 
iMlMly. Bmm moo the ago « fnudulent lainkrapt (non- iti'LondmO 
[ ■ T] roWwd him of ■H the fruita of bU industry Aud cvoooniv ; 
and very ivcetitly he !»• bad the mitfortum to biMk hb teg. fTlila 
wan by a tan iu tho tbeatw]. Th« admiBlMnlloB «r thiTTlM&tn. 
IuIie^ aa » piW nt their eatemn nod of their j^titiula Ihr hb fnnk 
ocni-iceii, hKT« (klcrmiiNd to give bin b tM benefit m ti)« n*t «f this 
month." 

Now l»re IB a vaj ^'tooie entl" »n my genealogical web. Foe 
I hav« no iiiciina uf tlelcrniiniiig v1i;,t. if any, family connection 
there was Lctwivii tliouc li.irillL-) uml a c-rtuin Caterina Ikirili 
(thenatnt-hiisluctuu I), wh:>iiang Uomeo in Ilclliui's / CajtuUi:!, to 
Virginia W«ndeier*a <Jiuiietta,atCraiia iu ISM, and mi caU«d oat 
hj ibe andieooe. I trace iier afterwards, as prima donna appiaar- 
ing Bucctsiiv'.'ly at Cvijin;!, fMi-.'^i, Flureiioo, K'Jiul', XnpUi?. Milan, 
Liabon, Cadiz, Seville, MtulnJ; uiid iu iiii2, at I'tiiccnza, 'trlii^'e 
during thu t'aruival, aa wc read iu the Lrijisin Miitic Zfitung, "for 
hur bcnoiit thu liariii (Caterina) save A'ornm, ia which ktr daagkter 
Clotilda mnis Adalgin.** Now born 18911 on, 70a will find that 
whenever "the liiirili" ia prima doum, the tenor Patli is sure to 
be includoil in the coiupaiiy, mid from 1812 bIic aanuucd the name 
of Barili-Patti. Xi.ii.r.H i.f li, f at Creuionn. ^■illO^■tli;^. Wriplli, 
Como, and Crciua, bring us down to tho Canaral of when 
aha diiappean frain the European oparatie aanala, ao fair at X haw 
tin- fipjK>rt'iii!ty of exatiiining them. 

In liSi i the prima dimiia iu the Ciiiiiviil o^>eras at Creniooa maa 
a songstress, very much prAim>l in tlic reporta, especially as LiicLt, 
and aa Alice {IU>b«rt k DkiOk), named Traffi. Very aoom after, 
waifda eh* he^oa to be oallad UariU'lViia, and tiiip in mottaim 
ttuffiitHi at U-rgiimo, Triedte. BonMi and flnaliy lit tha t^ftmg of 
18J7. at Turin. 

AikI now, wliy tbid long 8tor\' nia<le up out of old journal.^ nn 1 
about iK-nsOiw long since ]si»<»l away ? Simply becauae, acconiing 
to the boat of taj kno\vlc>lgo and b.;lief , I cannot take niy 'davy ou 
it, thai the Catntna BariU'Patli above oamad waa tfae mother of 
Adutina Paiti. I cannot prore from any loiireeB of inforaiatioti nt 
hand. I C4Uiuot uliuw thiit ihr li^u-i n li^nilit.u y ri^\il. so to fi^o.-ilz^ 
to be a great artint aa a dt^^cetuliuit o! thi; ikinltit ul I'lAris, ot tiic 
ItomliiilK of Dreijileo and Prague. In fnet, my genealogy is all at 
looae euda. Uut tfae jroun; aoqgEtraM baa already taken a paeitimt. 
in the world of art, which givea intemit to the qneatioii, wbethdr. 
All- I.e IP t nttother i instance of fatuity talent dctwcnding thioagh- 
Kcrenil ge:i> i Hliuiift, Aud at length cuimuiHtiug in genius. 

'* Trovatur," iu Dirii/hl'n JmirHiil of December 3, 18.>0, in writ- 
ing of Addina'a lint apiwaranoo iu opera aa Lncia, givaa trarkma 
partiailara Itt rclutioii to her family conneetuMM, her ednestionf 
ami the like. T add from hlH article — which my OWIt fOOOllectioiia 
in jiart sulietantlute— eoniething to the " web." 

Aileliiia Tiitti's iiii.ther, " Ihoy s«y. w.-ui a prima ilouna, tmd in 
waa ingnged in llw opera at Madrid. On the night of the 
8tb of April aha sppeaittl M NomiBp oneol her&Toiiteparta, mud 
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on the Dth little Adeliiia was born. From that datp tliL- mother 
lost her roicc, and alway* dcclarod that it had gone to her child." 
Hr. Tbey Sty, " Trovator'a " authority. Hems to be nibtalcen hero 
io part, lor tlie Catcritia Barili-Putti who opened tlw tfniitg cam- 
paign in Madrid, Feb. 1, 184.1, a.i /in'ma '/onm In DoiuzettiB 
Mari»Q Folifii (f.. M. Znhiii'^ xlv.. j.. 1--.") "with givat ap- 
pUnse,'' ■viii^;, .i-' have twcn alwive, in vrtrioua tlii'atrca down to 
IS16. " In 1 1^1 1, ' continues "Trovator," '• the wholi- trib:<of I'atti 
cnignted from Italy to thii coantrjr [the United Statee], and the 
embryo /trims donim thitt cnmmA the oeean «1iea budy « year 

oM."' HiTc is n cniiflh f ..f il it.-s, ],riivii1iNl thiit the Mmlriil 

C*tcriiia lianli r.i(li be tKu ii.uihcr u' Ailvliwi. " She (.\<leliua) 
haa hved most of her lifo (i<xo<]>tinj; whun on a coiitvrt tour in 
Cuba with Gutt«ch.-i)k) in Nevr York. During iha ]*:ni.y\ slic hnil 
bad every poasbic a'JFatitage tat mttiflcal etlucafion. If a coiisiu 
eonld be taken o( ber idatire*— the lUrilk, Patti% and Stnt- 
Itoachea— tbeWOrM would beiLstQiiL-.hed iit 1\k nisult ; buttbefainilit* 
are too prolific even to ailiDit of cliuifitication." 

The nieinVra of the '* tribe " wliicli •• Trovafor " oatnus, are 
din; a Si^Tiora H.-irili [Patti]. a li. autilul soughtn^, with whom 
ft ton «{ Colooel Thonie, • Kew York inUliooaire, made » Iiivu 
■wieh, WM dbDwDBd by hia father in flameeqnenoe, and vbo diK- 

llppearal with lii.s hfautiful wif,.' in S'l.itft Am, rif:i. fh,' v-„:s 
Adelina's eSil«st siater. Auwlia, the ui.\t S)Uter, uiarris.'d. Matiriec 
Strakoach, tbepianoforte player, who went to America some oiglitwu 
ycaniince. Then then was Carlotta Patti, the next aiater, teacher 
«f UMBO in "Shm Teik, giviog ber kww in baif a dknen hiigti- 
■gci. Tim tben irm tbiee brothm Barili— Ettore, Kieolo, 
and Antonio — the Snt two to1cral>1e sinp^i-rs, the other a promising 
young oompoacr ; and Adiliiui's brutln-r Cisilo, win) 1h fori' the 
Aowtieaa tnmbka broke out was a violinist and leader of an 
«idHrtn in V«w Oilmna. A. W. T. 

ilUSiC AND MYSTCRY. 
A CCORDIXG to tbe German papers, on «be lit Febnnry, at 

aX the ci]ircss cnmmand and in the prcecncc of (lie youthful 
king, a performance of compositions by Ilcrr Kiciiard Wagner, 
ander the pensonal direction of that eccentric author and coiii[4«er, 
«aa given in tb« it«idenitbeal«r, Mnnicfa, all thementbera of the 
Royd Orchestra lendlBif their aniitaBee. Tbe pcifennanoe, for 
whitli hLs Maji-fcty hml i«>iK-<I iiivit.itlons to only a very limit«.'<l 
tiuajbcr of jBTsouit. l.-\*to<l till tcii o'clock. The pieces exi.fut<?«l on 
the occasion, worf, acc<jnlirig to rc]<irt, to lio rept:iti"l ^llllItIy 
afierwardain the iiof(he«ter, for the benefit (V) of the jni' 1 > r.t 
laigak Tiiia sounded will and aeencd to prove thut H.rr I; 
Wagaar «aa in aa iiigU fcatber aa ever with bk Royal ]-atron. 
BM, tf all that baa ainoe been siM and prittted k trtw. or, iudtwl, 
only a tithe of it, then have the fiirtuiii-s of thu Mii.-.iri.m of thi- 
Future auSeroJ from " a frost, n killing fn wt." 'I hi- Niyi/u'r f-ivs 
that, if certain myaterioot rpi>ort8 fnun Munirh arc to 1h- cnrlit.il. 
UcR Sicbard Wagner baa already for{cit«d the favor of the King, 
tev ai lh» bni wpwaentatlott c( Dtr Fingtndt HvUsndtrt the 
Boyal box remained perfectly dark t If this wcru an ordinary 
Batter, and Uerr Kichaitl Wagner an onlinary muKiciuu, an 
Englishman nii^'ht suggint that lliure is .'^uth a lliiti;^ ii.u too iiiiu-li 
even of a fe<ust, and that the King of iijivaiia iui;:ht i^imjily Iimm- 
hia box unoccupietl for one evening, because 1 liml hr;irti 
Dtr FUtgndt littUOhikr ralber frvqucutly ahready. aiwl did nut 
care about listening' to it so soon agiun. Ho feand, jierhapo, he 
iiii^;ht ciiiiK- to know it I>y li. .irt, ami, bearing iu iniinl tl.r i>lii 
jiroTi rli : ■■ r,iuiili.u it y biv lU oont*-nipt,'' wisely utojit awny. nii>l 
[KV.-io.l the evening iu playing biUiard«, drinking LagtrWer, or 
engaging in aomo othor Of^ual^ acnaible ancacauot. But 



this is nol an ordinary matter, nor is Ilerr Kichard Wagner 
— tlmnk goodness!— by any means an ordioaiy muiiciao, and, 
tlierefore, wc will endeavour to lefaaln from uaUng any more 
suggMiona and limit ounclves to a statement of facta. The 
first fael we beg to bring emphatically before the notice of Olir 
Witi.Ts is (!i:it ihv- ("irrnuin public :ippr:ir to 1k< jl* much in the 
«lftfk m tiie Hoyai IJox it»elf was. I lie .l/.'.f i'. <(»<»■ yarhruhltn 
deci.irea there is no foundation for t!..- n[-;iils concerning the 
Boyal displeasure, while the Avgi^ur^r AU^mine ZtUwg of the 
aame date, namely, Febraary 12th, aiacrta nua* ffOii^w\j—to 
]N«itiveIy. indeed, that it is worth while giving its own wonln — 
that: ''K. Wagner ban euuipletvly triflwtl away {urscho-zt) the 
i; ly.il f ivor, and trille<l it away, tc«i, in siurh a manner that it is 
only to be hoped a feeling of mittrutit may not be aroused so very 
soon in tbe yotttbful mouareb'a beart, wbicb k ao good and noble." 
The mme paper aaya, nuneovort tbat, on the ISth Febmary, Ueir 
It. Wagner bad left Mnnicfa. But It Is «MU>rted ITerr R*. Wagner 
lii 1 ri.)t fall alone. IJcjiorts are cumut that I)r. Xuhl, lately 
api^jiiiteil. dA the reader* of the Xlfsit al \Vi*ia.i> may rmilK-ct, 
Honorary Prof(*sor of ifiisieal lii^torj' at the Munich Univertityi 
had also iocurred tiie King's displeaaate, and gone to pass a AfW 
weeks at Vtfrey, on the Lake of Genera. Ilcrr Hans von 
llUlow, likewise, lia-i -^■•i in\\rA in tli; '■, thinly." It iv.n 
hinted that, In^ik-.s Ilcir \i. \\'aj;iiur, hia ^iulicular fii);i..-U »>r 
"chuu;.*. " — • (icniifv !■:] " ig the (iennan word cmj)loye<i — had. 
like the great Futurist himaelf, taken umluo advantage of 
the Royal fitroor. Hereupon Ilerr Hans tod Uulovr, evidently 
in a towering rage, ai'iiea bia pen to atate that ha it tb« only 
person among ^\'agner> "Genomm** wbo baa any dealinga witb 
the Court, .in l conchi h^i by de»ign.tting tbe arM iiynn in writer 
of the artit;k> au iuf.uuoiu calumniator. Another «ccuf>atif n 
that Ilerr K. AVagner wanted to make the Hoyal purse jmy for a 
portrait of liim pointed by bis fneud Pech. Tbia called fiortb Uerr 
I'cch, wbo, in tlie Uumlteiter Nadtrkktn^ aBrma, nuBt empbati- 
cjilly, that he uvvur, in any way whate*'er, sought or receiveil tho 
aUghtest reinuueration from the Uoyal ['Unvu for tbe portrait of his 
oUI (I' l.i./M/tj ly) friend. Really, as t>ir I,ii> iu^i <) I'ligger ha* it, 
" the quarrel ia a vejy prvtty quarrel as it Ktamlfi. " Now "Donde 
fuego 8c hacc, huuio sftle,'' like tl'c *' nmbled tjuoen," in tlw 
opinion of that ancient and aristocnlic but amnvng flitnkey, 
Poloniiu, "is gixxl." 'tbere tntwt be aomethlog or other «t tbe 

bottom of all this hub\jub. tttoit^li, ;<; . l vibly, no Muall amount of 
exaggeration aa well as of ingenious iikveatiun \m» hevli exjiended 
on the matter. 'Hiero id Kuch a procew; — by no means an ui>fru- 
queut one— aa making a moontain out of a molefailL 'fhera in, 
also, a Latin fnUe, hewled "Bidfenhu Uiiii*' to tbe aame effeet. 
One tbing, at any nte, la certain. Ilcrr It. Wagner had not left 
Mitnicb on the l^h Febmary, because, oii the evening of that day, 
he w,v8 ]iritK.iit, in the IIof-The«ter, at the iierfonnance of his 
TaHHhUnKi\ being, on its coDchtsion, vociferously called fur. He 
6SA not appear, howei'er, because, Ilcrr Kinderuianu, the stage- 
managCTi infocmed the aodieaoe, lis liad qiiittod the thentre. But 
tbere is, on tbe other band, anotber thing eqiuklly certain : on tbia 
evening', nl^o, di<l the Royal Box remain without a tenant. A third 
thing, i^uitc as certain as the two proceeding oues, k : tbe uumber 
of the Auijthurgtr AUjtmtine Zrituiuj tat the 15tb Fttmaij con- 
tains the following letter to tlie c<litor 

Solely to alUy any anxiety of my frianda b Other {nita of tlie 
country or ateead, 1 deelara to be OiImi what was stated eoneeniing uie 
and my frfeinls hoe in tbe Stunteb cem>>)<ondene« of yertnday'K Affgt- 

ni'l/c Z Ullnrt. I'teltAllO Wac.KI U." 

Tliiaii cx|jlicit ; it is mure ; it ifi strong. ■■ i'aluc" — '• I'lihrU " — 
is an ugly word, and will, doubtless, put tlio AU'jtmdnc oa lis 
mettle, and aet it about acaiGbing, with tnio German pememanoe, 
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for eridence of the troth of what it has •dnoioed. 
without in any maj prejudging the case, atteotioa maj ba calkd 
to the exccasiTO ahortnea of the forwarded by Hcrr R. 

Wagner to tho Allgmeine. He is not generally so chary of pen 
and ink, nor, ai a rule, celebrated for bidiag bis light under a 
huBhel. Wha* tlw JUIgimeiat nji auqr b* •* fake," and yet Uecr 
R. Wagner not tho favorite be once mm with hia royal patron. If 
he were, would not he have farorc*! the pulilic with mmc^ flourish 
thereanent, in hia usual dogmatic, grandiloquent, and fearfully 
iuTohred style ? — a liyk of which no one can form a noiton save 
thoMwho bm baa oampeUed to tmi itl This ia • qneitkm 
wUdi Hme nqr atwrcr. MmaxUk, Um Sptniih proTarb qnoted 
above may be translated in tba Mmoeilla <7aW«JHVM; "UnV 
a pas de f um6t> sans feu." 

In ft laige capital, such for instance aa Tendons « «ren Fans, 
aniftirflf thia dcaoriplaoB woald aot ar a fti a • nrfffmi m mn - 
ttOB { In Uiinidi, it baa rimply toniad emTtfaingtop^y •tarr^, aiiil 
eenjnred up a regular Etorm in a toa nip Xay, it has, for a time, 
■etaally cast into the ahadc the fauiuuti Schle&wig-IIoktcin ques- 
tion. Every one takeR y.\Tt in tho controversy, which is not always 
eondaetod with that orbaaitj and poUtenaa* «• might expect ia 
and » idaM aa Aa eaptel af Bwwit. iMwapqwr-writan 
have especially distinguished themaelTeB and proved that, in their 
oi'inion — probably on the priucipla of good wins needing no 
bush — courtesy ia superb uotu in tba aiWMaiatioD af be^arvbaA 
German journalists suppose fact. 

To tke Editor of tit Mcsical Woud. 

DKAB SIRi— I vantoNtooffer a few ramaifa eonoeniing the 
panage involviBg eonaacutive fiftfaa, quoted from Boaini by 
Herr Engel, in bis letter from Vienna, which appeared in your 
number of Febniary 25th, The following ia the pamage iu 
queirtion, of which Ilenr Engel remarks, " it makea on the 




I believe the reason tho Ji/tks in the above paaeago lunc tlic 
banbnees generally characteriatie of oonaecutive fiftki is,— the 
ttppar notea of Uw bitarvab in qmatioo an alao nppar notes of 
iDtcmla of n sixll, of wUcb interval the baa of the paauige 

aomtitutce the lower notes. On tlic .samo jirinciple that consecu- 
tive foHrtU* are rendered agreeable by the incorporation of a sixth 
andatUrdintothecc 



1^ 



it would appear that oonanmtive fifths may also be ren d ere d 
Igrceable. It will bo oI^jitvc'I t^nf in I't s^ii.i'a j^-wa^.-o thore .■\re 
also consecutive fourths involved, whose cffi-ct is diluted by their 
nnt«s forming ainnltaBeonsIy portion of other intervals which are 
imparfaet eonaooaaaaa^ aa in the caae of the foivtfaa of the last 
flKamplfr The fact of the pftasage given by Heir Eagd sounding 
" charniinf: " on the harmonium, par txctlhnct, supports my 
expLacatiou. i'layed ou the harmonium, the sixths, which form 
the saving clause of the paaaage, would have their full effect ; 
wbereaa, on the piano tbii would, evidently, not bo the case. 
Fwhi^tlwaBplaiiatiaB IbairotendaiodiaailwtoMat if ao I must 
•paloglaotoyoaaBd to joornoden. I am, yours tndy, 

JOSETU GOPDABI). 

US, 5». AmTt Jbod; N.W^ M Monk, 1865. 
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MR. PHASEY. 
Tt tkt Editor <tfthe Ucmcal Wokls. 
IR, — Having had my attention directed to the letters of Gog, 
Grab^ Carbania, Dartlo Old, ftc^pttliliabed ia yoor paper of the 
4th faiat., md pnoadbig mnnban, and Uknalaa beau aoapeeted af 
the authorship thereof, I desire to publicly state such letters do not 
emanate from me ; and further, to Etate that I deem it a great 
liberty my name having been used without my authority, and bf 
inserting the aana in your next number yon will mnch oUjge^ 
Tom dbodbnilj, Atnan Jjom Pbakt, 

(IfaMberottha (^yatal Pafaoa OiAertn, flfdarint.) 

Jfarcft9(ft,lgCS. 

HANK'S TESTIMONIAL. 

(^Cemmmkaied.) 

SnbatftatioBi In aid of tho Ftand now bainf nted fbr pioMBliv 
nTaalMiialtolIr. J^uuio. tka oosdMtorof OoCiystal Falaeo 
Orobaatra, will bo reoeired by any member af the committee, cr 
by llr.HdhinaoFtaiMliOoartnihaCiTBtal Pahwe, nptotha 
15th April, on lAiA day the anbaeiiptioa list win cloaa. ATlii^ 
pisoa, vhialiiatDfiMmpaitaf tho tatimoaial, may ho aocn in tha 
nandi Conrti 



The MrssK.s Kmii.if. and Cokst.^nce GLor.Gi, who made ao 
favourable an impression on the habitttct of the ()[)eras at &[adrid 
and Banekna, are now in Faria, and hove accepted engagemoits 
tar ooBcart a and privnto aeiwA, np to tho 20th inati^wlm th^ 
retnm to London forthe aeaaoo. 

Mr. W. llAnr.isoK has announocil his licneGt at Her Majraty's 
Theatre for 'IluimiiiT ncif, whiui W.iUnce's yfarilnna and a 
" stjl'jijtioii " fn^rn tii.' .S'l !.o'h f',:r Srtvr'a! ivill Ik- piron. Mr. 
Harri'Mjii tmII larike his debut a« a comoii.Hn in the part of Charke 
SurfLiCL- on tlie occa.sion. 

A Whistuko Aktist. — "At the lliefttre An Der Wien," 
writes a Parisian journal, an immense concourse attended to 
hear the trhi$tler, M. Plccok>ni, from Ixtmlon. &t. Piccoloni, who 
ia a man of middle height and an elegant exterior, whistled, with 
accompaniment of pianoforte, the serenade of Srhuliert and the 
cavatina, " Casta Diva," from Norma. IIo w hLstKil double notes 
with great distinctness and his shake was irreproMhaUo ; tho 
sound is of tlie most agreeable quality, as well in tho inadlOBI 00 
in the highest part of the register. /lis intonation was aovar Ot 
fault, and one might be led to suppose that he was 
U) the song of the nigfatiqgalo, now to the fall and 
of the (juail, and anon to tho trill of tho kik aa it aoars into tho 
higher regions of tha onpynaa. Iha aneeeai cf tho whiatlar won 
emphatic " 

St. PETEnsBtna. — {From a Corrtfpondtnt). — On Sunday, 2Sth 
Febniary, the Italian Opera Kason was brought to a dose by 
David's opera, Errulano. 'Ilie following sixteen opens were 

performed: — Ija Sonnamhula, Ln Fovorila, I Puritani, Faust, 

La Traviata, I'h Hallo in Maschrrn, Jl Ilarbitrt, Dinorali, Ottllo, 
Lucia, La Fona del Destino, La O'azza Ladrn. Holla, II Trora- 
liire, lWi\nui, Ercnlann. Fount is still the chief attraction here, 
as everywhere, notwitliatanding some Russijvn long eanxl music 
critics and W.igner"* followers. One of tliise critics, by nams 
ScrofT, a would-be Rutsian apostle of the Ziikio'jt, wrote an opera 
full of diseordnnt nniiic, abominable ibriekings of all instruments 
at one time, and without a single particle of mugic. Ilie RuosiaiM 
only hear this no music because it was composed b^ a native. 
There are rumours that he is writing another ojiera m the same 
xtyle — the subject taken from the Kui<iiau history. But to return 
to the Italian oiicra : two new operas were jicrformed, vix., David*B 
Ercnlann and Ilicci's Koiln. Tlie forim r. with pretty, but very 
bri)^ht music, was effetiivuly |nrforusi.ii, ami fplendidly got up. 
About the second, the less said the Utter. Madame Bartot is 
enpftgol for throe yi-ars more, with a Hilary of MO,*X)0 franca for 
each. She previooiily received only CO, OOU franca. C, * 

I'baoos. — The Cecilia Associatioa have announced a performaBoa 
ar^iW«r<^r<aelan David. 
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PABIS. 

(From our ourn Corrifpondent.) 

At actronotncn from their obaen'&torics look out with eager and 
KATching glance for aomo long-expected comet and sweep tbo bori- 
coa in ercrj dircctiou for tho oarhust approach of the luminary, eo 
the muaical watcbenof Puia daily look out vritli greedy cyca for the 
comine announonnent of the Afrkaute, and turn tlicir gaze from 
jooiTuda to posters in wistful anticitiatiou. But M. I'orriii \» silent 
ud nothing has been diTiil^-i^l io his intentions. Now that the 
tripie ooajr^of Signor Naudin, AI. Faurc and ^lailemoiselle Sax 
hM been granted by Mr. Frederick Gyc, the manager of the Royal 
Italian Opera, London, tho director of tho Grand Oporn. Howpvit 
desirous to have the new work broaght forward as soon an [xibhiUIr, 
is determined not to harry his artists, but do exactly what would, 
in liijs opuiioii, hare been done had Meyerboer Umself superintended 
the reoiearsals. ^'ow, everybody that knows anything of uiosical 
matten mart be aware how ex^ing Meyerbeer was iu rtganl to 
the number of pchcarsals of his operas, and what extraordinary 

?uns and care ]io w.i^ ilourous should be cx|)cndiHl on them. M 
«rrin remembers well the anxiuty of the illuistrious composer, and 
haa made up his mind that th« Africnine shall have as many 
rehearsals as the Hut/NenoU and tho I'rojfhtle, as a matter of course 
Dot troubling him about the ** repetitions " of ihc Eioitt <tit SoriJ 
and the Pardon de PlMrmtl, as not appertaining to his theatre. 
How M. Perrin has satisfied himself as to the exact number of the 
rehearsals devoted to the Hugutnou and the Prophite I cinRot 
tell ; but he is resolved to carry out reverentially what he iiu.i;^ii.cs 
would be the intentions of Meyerbeer. At Her Majesty's Tlieatrc 
or the Raval ItalLin Opera the A/ricaine would be producott in a 
mouth ; but then lo(<k at the energy of Mr. Costa and Signor 
Ariliti, anil still morn lix>k at the talent comprised in the Knglisli 
orchcstrais. In rtnlity there must be aomotbing drclil-j^llr nittcn 
in tbo manner in which rvbearsals arc couducti^^l in Tunsiiui 
theatnsa, nor t.^n I for the life of me understand why su nnn h 
delay should be uet^wiititi-d. As regsmla tlie i>rodiii:tiuii of ihc 
Ajricitiiif, I cAn pvc joiir rMrlers iio idea. It i*.t'ni.s to me that 
eirtfllliie-.'i id LMrr.c.i to f.vr to. ■ ;;ri iit .in lAteiit in ihf )ire;.aration. 
If what 1 hc.ir bo true the bestowal uf piiiiis Is altog»tlu r a farrf. 
One j'uvo m the Ajricaiiie, I am told — a march, if I rvnirmlh r 
rightly — w.'v^ n-hf-ar-wl at first with ecert/ inttnrmtnl .'/;/>,'.'y ami 
r,-/iiinilei>/. .ind, when o.'tch player was CCMI-Iiiienij to hnvf ui.u-t. reii 
the music, the pie<"e was rehearsfd !iy the whole Ixaud. I'aiicy how 
much hurt Saint')u, or I.-vzAru.^, or Ilarjier. or Cartodus Wuul l 
ff«>1 if jiskeii to ie.-u-n his [lart nfter tliis fiisliion. Dues ]\f . I'l rriri 
S/_Ti:jUsly Kdieve that M(yprlH>:'r would havo pursued thi' ^.nrf 
courso witli tlie in..!trumrntalisU of the Opdra band how difficult 
soever the uuisic iinsoiitci to thmi nii;;ht be? I cannot believe it. 

The It.i'iriis \m ii'jout to luH' bright particular star. Mdllo. 
Adelina I'atti ia called for so loudly at Madrid that M. ILi^'it r is 
oompidleil t.o a'went to her dr»juirture. a.s .^ho had been promisr 1 m 
tho pmsfioctua and more than half the st\a.«in U juvjil. llow to. fill 
np her place, or by w hat means to snppiy the want of attraeti in 
her abaenoe will cp-.-^te. the director knows not. .Ma '.anie r.^nco 
will fttHmc Mdlle. I'atti, hut can hnr>lly be said to snt\:cr\l hrr. 
Knowing thoy are aHmt to lo^^; her the hahitnes of the (); era 
roah to hear MiHle. I':itti whenever she aj>]>«ir»i. A few ni-lit» 
•ince tho fini l'ii u- -was p;ven. and really ( rxe: ;it the imiMC — hut 
that has not inurh inter<!st for the I'arisianti) t;i re w.is no attrac- 
tion but I'atti ; an.l yet the reteijits ani'iuiitol to 1 o,l/) fi ancj. 
Signor Corai wa« s^ulIy out of his elenu'iit iu li.i-.'^ioi'rt n.iLsio aiicl 
Beauniarcliai*' Count. at:il almost made a jimx'u. Mur.'lin, uxt, 
was given for the young diva, and niiuie nn irjimeiise snei-es.^*, the 
IwIt Ilerin'ett.-* Ix'iiig one of Millie. I'.ittr* iiio;-l (uilliaiit .Tiid per- 
fect a«hjeveinents. In .idtlitiuu to Kicci's ojiera butTa, Cimptnae 
Comtrf. a new o]» ra. Dnrhesta di Sun fJiHlinrti, by a com- 
pom'r unknown to m", named Signor Graffigna, is in preparation 
l«.r .Me*huiicfi t.'harton-l), tneiir .ind Mcric-Lnbliichc, Signers 
Fr^kschiui, l>v'le-S.j.lin a:iil Agiif>i. La D'fhr it^ia di San f/iti- 
liutiif, I am told, has been i:rii;;| <iH-d r.:.-my yL-ai>, I ut li;us lu vur 
bes.*n perfonnwl, uiir ia it publi^lu^l. '1 he f.u t of it- umI t>i ing 
pnlih^cil, Viy the way. may in ■^om.^ de;.o-ee le^Miint f'lril'i iioii- 
priAluction on tho stage; fur do not niusic-i>iihlij»ii<.i'» uos^ .tt-^iiiv ^ 
exercise the utmost iuflueuco with tnrui.igeis, to the extent even 
of ngolaitDg the perfonuaucc or uon-perfonnaooe of certain un- 



tried operas of which the Bcores havo been bought and submittod 
to the public in print? If I am rightly informed, Fnmt vaa 
brought out at Her Majesty's Theatre tJu-ough the interce!)sion of 
Messrs. Chappell of Bond Stret ; Lf Mf'dccin nm/'/rn' liii through 
the same ennnent firm at the Itoyal Englisli OpjTii, Covcnt Gar- 
den ; and Miirlla by Messrs. Boosey at Her Majesty's 'Ilientm 
AVell, all I can 8.'»y is, that the public is more indebted to pub- 
lishers than managers. Ne\'ertheles8, it must be oduiittcxl that if 
the mu«c of thtse operas had not boeu published, or wiis not nlxnit 
to be published, the jmbliishers, who are rein.irkablc for the kien- 
ncsR with which they look after their own interests, however en- 
thusiastic iu the cause of Art, would li»ve simply allowed the 
composers to take care of thettuiclves. The subject of the new 
oj.er.i is not merely tragic but horrible. It recalls indeed tho 
sanguinary plots of some of tlio mrliest Englisli dramatiits, and is 
fouiideil on a Florentine legend of the fifth century. ITie hero is 
one Veronico Cibo. a nobleman of Florence, whose wife has been 
faithless to him, and who, tx> be revenge<l on her, has ha<l her 
lover's head chopjKxl r.ff. and at a banquet presents it to her 
uiiiler cover gamisliet! aiirl n rvot iu the neat«»t culinarv fashion. 
Here is a sensation scene with a vengeance, before whicli the in- 
genuity of the most fe.iile.« draniutist of the Porto-St-Marlin 
m"rt grow How the elegant lui'liencej of ihc lUiliens will 

reeeivi' thi^ daiiay di.^h remains to he .■n.vn lhat Mr. Dion 
Ihmeie.nilt, .Mr. 'I'lun Tavlnr. or ^fr. K. T. .'^niiiii n;;iv think it 
worth while to tran.sfer the iiieident t.j the I'rjiier.^'.'-i, the < Hvmpic, 
or Astley's if. ninre fh.m [•r.ihable. i here h.'Li InX'ti notiiing really 
new on the stage for some time. l iif nm.'^ie of Signor (iralBgna, 

of whii'h I l:'':ir goxt aeroiinre, ia said to Dossew tlie m«lodic flow 

ai.d rraee of I).,ni/..'lti ahd UeilioL *Xh« fll« Mid pMrfOII «f Vcidi 

wouiii Lietter t-i\:l .sm.h a subject. 

I went to a Concert given some evenings ^-inee by tie.' eiuin rit 
pianist. M. .MeJandre 1'.,!'. -t. ami lie.od a \ erv e.vcellei.l sdt-ction 
of music. 'I he eoiieert oj ci.ifl u'th llumnierri S.].! n .r, riluark- 
aVily well exeeut^il, mort! jjatUcUiarly the [I'.uioforio [.:irt by M. 
njlet. Of the other performers Mdlle Try, th - f.iir \ lolntj . lHvt, 
is entitled to especial mention. M. Billet s oliicr jjerforuiaucta 
compriiicd Beethoven's 5kini\ta. o|i. KiO : two Liedtrohit IKorfe bj 
MfncloLsBohn ; and an Andante and i''olonaise by (Ibojiin. 

lb re is the jtroi;r.immo of the third Popular t'liiic i t of Clnf.iical 
.Music (third series) given on Sunday last: — Symphony in 11 flat 
— lketlio\en; Suite <rorchc8lrc (171.S), Iniradn. divniinr, 
<J:ir<:'!e — I. S. lUch ; Overture to AlhaUe — AlendelssoUn ; 
.\iid.-iiite rt Mennet— Ifoairt; OrcrtavBto 'ya«'i'Mi'.vo — Wsgntr. 

I'iti ii, March 7. Mo.MAtiLE Shoot. 

K.sr.i.isii Oi>F.nA at MANCilF,mR. — It will not be decide<l onlil 
the 20th inst. whether there are to be my perfonn.'incsa of English 
opera, by the Covoit Garden company, «t the Prioocss's Theatre, 
^lancnester. 

UovAL Kkousii Oniu^Xc Mlledit mibfn M im braa 
a<]ieatod every night «ijie« tho first perfbrBumoe, and will be 
ctmtinued until the tcrminatioQ of the MUOD, vlueh will take 
place next week. The suecw of M. Gounodli opera hi* been 
remarkable, and no doobt it will eooatitule <mt vt the «arlie»t 
attiwrtiiooa ol nasi hiwhi. 

KlUUli—Tartiapdaj mnbqf, at tta Carcano, wo mode the nc- 
niiftinlann oC tlw ebMnfaig and tahnted young la<ly, Si»uora 
Kmilia Ardttt, sbttT d th» «iniiHnt Ctu/ d^orduttnt Uagi Ar- 
diti. Pupil of «ar eMvemed Nkob Baai. Signom Aiditi promd 
hcfaeU athaii(N||^utbtby]icr«q;VMive^ilMpi^ mHterlr 
cxaentian of tha firalaaia of th* ifuatrt F«n«t«t atid another 
fantMik bj bar brother. Both SiffDont Afditt aad mt nutst<T, iVo- 
feaaur Bam, were ni>eatcdly called betm (b* curtain. Signora 
Aiditili ioatnuMoi Is the violiu,on wbieb ahe hoUt oat 0veij pn>* 
roiaa of bdng a diatlDguished player. 

Mr. Aovimb's MATiRara.— At tha last natlofc tba fiiU owing was 
the progmmme:— S'lnsla in B fist-^Ueethoven : Ftclude and Fojnie 
in O tharp — J. Baeh ; Variations in A — Mowrt i5Iii<s Agttuar, 
pupil of Mr. Agiiilsr) ; Lc. Scrriisde and Le Chnnc d«a Moiieonelltra— • 
Alfttci lli inu'.i; i^ouatt in A minor — AguiUr; Lieder nhnfl Wortc— 
.\b ti l- b' .Im ; l'anta.>>i;i on y ucia^. \giiilar ; NiX'turiK'^ in li — Cliopiii ; 
Tm itinU at Suaaei — Aguilar {Mia* Aamiarf: Valae Uniiauie— 
Aguilir Tho nxmia vera CRHr«d« ana Uia Agnilar oiadeavety 
favorable debut. 
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Jlutfiimnits. 



has 



Dr. Slioc king mi Idenly called from Shodbmyt Dr. 
eonaentcd u> Uuucb this week's sbipfuD. 

Amdt Ap'Poodj,*. 
Db*« Dr. Pttpr, — T hnvi: to\\xA^>(;i/.f fur my delay in sniwering yonr 
la*t cotnmuniiauun, l ut \ on know riow I am circumstanced. So many 
intane ca«e» bow on iisii'l, w iiii li rtipiire my unreuiiuing attention, 
1 only retumrd home lati- ).\n n'lfihi — qui)'- ftooredatyou inay Bup[>.j5f 
— hut DO auoner had I read ymir kind note r«»peciing yonr new prattjf^, 
Ap'l'ootlle, than learitig niy fruml upper unta«ted, 1 hastened to the 
lala of hogM, where 1 bad no dfl&cttUy in tncuig him. I regret tony 
tlwIIatlllMiU ont no hope of hU iiltinuM fMOVcqr. It ia one of 
th« woni <HM of hpdrophoUk tiiM «««r cam «M«r my notice. 
Dnrinc Mm *hort time I was with him he howled and barked, and evt-n 
40 la tna SMWt nnge manner. My custom ix, as you know, to resort 
aa much a* poudl-le to the loolhiitj tytUm ; I th< r<?fure, endeavoured by 
degree* to engage the yoox fello« in ^ ouver^a1ion, Imt was unlucky 
eiioufjh to iHuife to !iti ilisgracefiil Kitcr which appeared in ycnr 
|Ki{>rr, tu ilii- i-i>!.^ifriia'iiiii iiiid di»ti!»y of his family. On ihis lit 
»(iirif<l lip "illi rriicwnl tiiry, quoting I'roiri Ui« own mnnsiriMK 
liuilii.ii, ■■ .Sili.-urp ill Uu; "Marvh," v'lr, I hml i-.t.itnnjr f,,ril Imt 

to make him quail atxlcr my gl«nc<.v — yan know how 1 an liK>k ! — .uid 
MMMMt u 1 bad induced a'tMnpomy ealm. I ikd him t>y the Irg lo 
Us kad-piMl, aad l«fl him to lii* canino rafleelions. 1 lutvo riuce made 
mmf taqnitlci la lo M* wiooadantic and hatm atecnainad thai he 



naa lbrm«riv a dtmmmtr In a reslmaat I an not at Uiiartjr to Mmo, 
from which ho was ignouiiiiiuusly dianiissod fur drumming out of time 
and place, lils existeocv kincu then has been moat precarionf, a:id 
Itaving Uet-n drivi n lo aaaociato with the lowcxi r/n^*, ho ii.is uulurcu- 
itately gut a Lite of so venomous a nature, tfiat all his lluids havt; 
turned to gali, and his heart — aa I have ascertained I'V auhcultation— 
has become complet*?ly ouified. The moral resnlt of tlii^ iremeiidou* 
physiial d(-rRii!»enierst if confirmed and hop«-!e»ji nii%Tiitliri>py ! He 
niu.-t tx! »trii-ily Malclird, lu j'Tt-Vfril liis doing any iiijiiiy (u ollnri-. 
btritikg« to Miy, he apiiears to ra>|«^t his oirn prr»uii, wiiich prrlia|Mi 
may h« rrgarded aa th« most cheering syniplnui in his otherwi«o 
4*i>perat« case ; but 1 cooliMa inytelf ba(il«d thi» time, and must again 
wtrcat MW aid, whiuli, to Urn neent «aia of the lubblu, was so 
amincolTy ■aeccMfiil. Kor Mi«m t weMribcd— «< you suggasied — 
•Irong doses of hell>ebore, wbloil| ONUlBed villi total abstiuai;cr from 
all musical irritation, havo Mlliwy fCSlond thoB to tOliity and to the 
■oekly of which litcy are now mora than c%-or the bright tei 

Do wbl(y<Hi ran fur tlic rz-dnmm«r, et rale! 



Ever tiutlifuU>-, 



A. QttacK. U.D. 



Dr. QtMrdoaa not oaneoiva tkat the forrgoiDg ealk Cor any 
refluirk. 

A GooD-F<m-N«>TiiiNa Posi. 
Si«, — That you should have discuvt red tltal lam "gond for nothing'* 
by no miins »urpriMss nie. / found that out age« ago, and have long 
since rallied from the depressing effn;ts of the di*covrry. Yuu vi// 
catcti it » liL'ti Ap'&lutton comes home fur iiwrrling so many of niy 
Ictirrv, iHrcaune Hime ol>tn*« peiiple mi^A< Uik-v »Ii4»( itii? Mv*ical WoilH 
is the " nothing " fur which I ivin •■ >;<>i_id." iiuvM Vt-r, I havenowinh 
to get you into a scrape, and, tlterelure, ill tliu my Urewtfll letter, 1 

a to tnlbnn the readirs o4' the if. H*. that you have hit the riglit 
0«l tho lilockhrad, for I really am dvUiatahly l«d at everything, 
Afccially at ibyaiiiig, aa tbo iMUo«rlii( oxearaUa domcnd dcaiv^ 

Q Uik mtttmet Ou tongi o/ lUt grort. 

Of tf iUtk^irdi up IN Uit tkf, 
Jfjf ear rt^uiret clarinut, /tutei, unil tromhoiti*. 

So you SM my requirtvutUt an hijli. 
Lit Ikatt vho love rarUiog gel tip vUk tkt fari^ 

J.et Ihem itand in a told, drtry /u/tf, 
To (As I'alatt I'll Ai> to tee trilA tekat eat 
Little JUuhni the tchile baiiM dolk virld. 
V'iik PXKP / i.ry :' That r)h», u not tim, 
Mnt( u\\r<j>t] ffioi-rmrnfr are att^ 

.intl Kitnt iiliiu-ft ifd'li/ to Jiiit. 
When yfTrKf.l im J,u r/iair, xri.'h liis itkk in kit luand^ 

AH'I I'll fttw K-./riry n-ii'lli/ iiUik:, 
He Utvkt til.r ,1 Mfiirn-i ijtr to ail hit pooT Itand, 
llotc Ikrij (M iA <liry cDuld ow/y gtt out ! 

lit rit'irs thtm nil nerhh/, imf» more tkrmti hi* kait 

f'rurn hit puir^ \ftUl'.t:htitl h:vii\ 
He rlamvi irtth hitjoot, and ke kUd* up Am Ittd, 

'Tb Uttfgimtjtr ttutn^ <Ac rm. 



A row '(IS indeed, for there' t far too muek braitf 
Tkt^^wJiddUe you tearteig can hrar, 



Who dart! thui lo ttiuure poor Mannt and hit MM, 

Hat ke reaUg a in ikt fUd, 
Jft^m, Sir, tkm! 'TumUtmi^tki bend, 

Dam-LE OtiD. 

Dr. Qtiocr has nothing whatever to say to tho foregoing. 

To Da. TiYl>OR SooK, E-^q. {Fault de mieux ) 
Sib, — I am Jcll>;liti-d to find there in yet »om« etprit dtcorpt in tl»e 
C. P. Band, ainl ttiat seven of its iii<.'itilicra write lo deny that 
the letters alludi-d in wi-re «rril»<"ii Iry anv of the artists f.>rt ;i .«.t« 
I'li'ji.ipli tu ti(- under llorr M.^riri-,' UiiDii. (When I say tn^n iii -inlvT-. 
I ouf;lit )ierha|i* to Kiy only one. tor 1 liave niy mi'picifnii tint tlm-r 
lciti-r4 vs rrc writtiMi I'V one arlii>t or «t our mrMJi, » Mi/gi--n> nu 
(l(;ui>t tii« wiw man and onicio of the C 1'. liwidj. it was only at the 
last coBcvrt that i kept saving to myself between the acts or paru tm 
yon mnticiani all tlMin, "1 wondw that fcUowa who mider ao 
adiiiirahly sueli divina worka eaii ovor atoop to Uckeriiv or back- 
biting, and I am Mrpriaed and vexed ib^ ahould ever descend from 
their pedrslals to write scurrilous Irttrr-, inorc or Um aimed at the 
general wno lead* them from Imtile to triumph, who ii« quietly l^it 
surely pushing Ihcm to thi; ptiMic's intense noiic«," etc., eic. (My 
other reflections irere tuo our-ory to be rwordcd in print.) Now 1 am 
iiwiired those letters wi-re nut written hy it«y mctutf-r of that lafi), 
but liy tumflKj/fy tcho hmnt tut repuUiti^n now/ifrf. ( 1'^/;' \idi'i^\A'; f 
letter. J 1 beg tu wititdraw that abiiurd letter of riiiij'\ and to a|-'^>. i7.« 
to tho rnemhers of the C. P. Usnd ( ollcctivi ly. 1 du m> m. -t 
a|:o:iU)Ogly— from the bottom of my heart, aitd ttcc itita — and I am 
willing iliat my apology lie pnbiishvd 
anybody's expense (say Wideewake'i 
C. P. Itand, 1 begio inform you that I 
more when ym ititer|>ret the great works of the giganUo 
works I camiot understand, I avow, l>ul to which 1 could listen lijr 
ever (tliat is, if every conductor in London won't get bold of tliem 
and play them six times a Week fur five-and-twroty ycsrs without 
interruption, you know perdrix.tcujouri ptrdrix ?). Indo d. I mure than 
admlrr yntj — I fotnc^-riat love you — as 1 do thv gn-i-n hvKU round 
sltiul bydt-iiliaiM, tin- »weL-t llowtTs in your UiVL-ly ),ardir;. t.".c I rtglit 
liluK ^ky I liavQ £<> ol'tca wren over yi>u. tho lialiny Irrri'/o tli.'it li.i- 
oil ciirciwil uty city fevered brow, and tlio tu'pn'y hit* <-t vjuan- y: 11. w 
cake 1 have many tiine« prigg'd during the cruj<h utl tJiu Uar in ,tr lUa 
groat oicheatra. But, aa 1 said befim, 1 apotvgiae, ailmire, and sonic- 
wltat love eelUtlipefy, and I may aiM, because yna go the way you 
ought to go> Tkonks to the clexer little man Manu's, |>«rlia|ia if i 
knew (Aeaeven indiTiduaOy I might |siii»e lo appreciate tbcnt l«fore I 
vouch><ir«d my kindly aentimenta. Uowcvefi fraui their epistolary 
style, I have no very great antipathy to oommenl to theai wbata eood 
soloist is or ought to be In-ffrn he attempt* to satnmtin the altcinion 
of trn lhoni«tid ears (at i»o r.-tr^ a picco this would snjipo^ic oi tH> 
prnjilf) to !i»le)i Ut his vcraioii of vny Oj-^ratic pli-c*". But l-et'erc tSuing 
«j I win aiiiioUte the seven Iritcm. 

1. CfiUruf p'lypi Init a pf.iir cuinjilimriit to Xi. Pajv'' rxttulii n. 
Tyler an » Fohiist in hut a bi'ginnfr and without any pni. n^iun-, a : ...t 
surely anybody on lerfa jirma could have told us il. I'aii«'s lone Is iiut 
equal to 'that nf Laaania, <Stid«iaa had batter al^ vhara h« ia and 



y nean, aitu t tec iei ta — ana i am 
ihvd in any of ihe daily papera at 
e's.) Moreover, grnllemen of Iho 
1 1 admire you all pyraiiiidallr,ud 



Hay k Ba«ar he toe bat for Mm. 
C A tttmi, Kaad thiaand ameuls ''lAtiMm nImitAmmm 
wiimdkiu jmnttrtcfaeiittttitilam, alMN fcwnaatfiM mn aluNtia; 

tee Mir tirtulem potiia, ti eahkri msdb *e lemperuvtrit. laudem ! ti, jMe 
OM dble^. pro/udeiit, rtprekentionem tneretur. At tuiyi lit ouritmt ftet- 
Ihr, quam Mfiirnririi vii ni}«H}M onimo prilMibilit r rrl, xt'p;'r firtjumtiut 
aliena tenia, quam i\w yrcn I'/intia luta. ele., ru." Su you llatinJ, ii«t 
Itring out ol honnds you are ri*fTfh«'n-il li. — ninl tluU y ur style of 
letter i» oiily likrly to please tlic vul>..Ar — xt uare nnrri w-initicli.il aiid 
Ulitravellett, aixl yuU mnrX b arn lliHt a >;<>o<i llutcii ar(l^t i>- qt'iic as 
good as a giwid Eliglisli one; that rcdiiiiey cr is a good sUaily ^'.idt-r, 
although a Dutchman, and that no one need l>e ashamed ui f>l^i\ii;g 
second to him, that year homa are Kood, notwithstanding the fir»t one 
i« ab« a Dntehman, and lastl v, O Uotnuit that if yoa are in the C. V. 
Band you are no doubt a good aitial, alihongit an EngUebmaB. 

:t. 1 iri4A lo ask Wt^wvkt whoae anew Hr.Phaaey should Aoe* inada 
in LoniI..u lul kit own'/ Wideawake I thuvld say mi{;1il utter ketter 
things a.lnep, lei him ity /or six days and six nights. *«( wake up 
for S^tunlnr's cowerl, and l»e careful ho« h«' iinlirizrs for Ikt tuiiiie. 

4. i decline h.iving anylhing to My io StjMax, for his low, ill bred, 
■uieidal aanertiao that •* utuaieiaMarD genenlly a most ilhtcnte aet." 
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5. Dear Siiap, Joarliiin being • firti-rate fidtller, / alack! am not 
•teo X it»th-raU ; but 1 can nearly play Itode'i variation*. 1 fiddle a 
litllr tirz mot, au coin du ftu. 8ay Mr. or llerr Manna for the Tutiire, 
■ad li.'i your ha*. 

f.. Miy Gog live long to read hi* own letUr*, but let hlin be careful 
of ttVinj; an uvcnloKc. If the druniiiivr'* drum head I* an a«s's >kiii 
iiit bvquiriit niii>takcj arc (nrdonable, and Qog luuat get a prcpondenu 
lint ilurc of thwacks. The luhjecta are up enough and roaring 
BiuQut my gottini; them up any more. 

7. Dartlc Old — I cannot appreciate a aolo after the twenlr-firtt licue 
of hearing. In mv next I will tell yoo what a loloitt ought to be to 
|jea>« me. Ap Hooille. i.<.. THK PL'HLIC. 

P,3.— .\» to the ieven letter*, collectively: " Armtt m durilia pttlut 
menit at. Jam horriia at trittu mtritatU tuta narranlur ; ul omni 
mtikrt cofilaliiM ifposUa, rtbu$ auditu atperit racet" — which meancth, 
mf lerrn, Ilut in prexnce of luch md and fororioui onslanghti one 
ooji'lil to liulton up tight, and be a callotu dog to recj iuch trite bo*h 
at—. J'c«r«, my uptn — au Tttoir. Ai-'P. 

PRS. — An for you foar veidd hit — believe me — pkUo$ophitt. 
"Otuaa Himimm habtl, qui nikil toneupiidt" Uappy ia he who 
^•eMi't «'u>t to play a aolo, ibr he hain't got the chance.") Ar'P. 

Dr. Qae«r is persiutded that the foregoing Bpcftka for itadf. 

A Woao wiTB Da. Shoe. 
yian cuEE CDoc, — In ihii cab age you might have aent a Uaniom 
far tli|M I and u of niy letter liefore you lent to preu — there wai plenty 
oflioke. You know I don't believe in your quinquenniali, venerable 
tod Medy rAui. My hitherto private, and by the prrient public, 

epioiun i> that you are a thuffler, or, at our worthy friend, Van P 

(the iiIa>triou» tnntlator) my», "a choufleor;'* and I wouldn't be in 
TaiirttM><-> for a trifle when the bota comes back. Uy the bye, irta<>h 
roar nonncnae with me, my master, I'll none of your doddi-pul}olt- 
keadeJ arvavras ; and when you tntreat mt. don't tay you do it rttpett- 
fully. for I know wliat that means — ki, I ny, stash i(. What the 
drril led Ap'Foodle to mix np with theCrj-stal Palace affair? — Joblier- 
Bovl— as if he hadn't enough to do to keep Ap'Mutton't rent-roll 
dear— and quarter-day coming on, too, after this hard winter — and as 
far the three gold mines, it's my opinion tliat the guv'nor ought to 
bUme no one Cut Poodle. Sluires have gone down to 3s. 6d. I iicnt 
tiiyt 1 and 5 by mistake to the Quarterly, and they lost no time in 
[«ia(ing them as they were — so claim coniptiuuition. Thank* for 
ffKi|4ii : say fight guinea* more and I'll fiuiah the essay on " Uppig- 
Drraiing."— Yours, Ac, U'Okaut. 

Dr. Queer opiiiea tLat any obaerratioiu on the foregoing would 
be superfluoua. 

Piasasaoo Molto 1 
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I>r. Queer au^jgeeta that the foregoing tc-lla its own tale. 

TiiE DLAcaraiAas Tbkatue. 
^n. — K% one of the original tiatentees of the Blaekfrian Theatre, 
vhich formerly »tood close to the site of your office, I venture to 
eorrKt two inaccuraciea which occur in Mr. Deelry's speech, nukde 
yesterday at the Marlborough-itrect Police-court. Thoee inaccuracies, 
ihoagh tiMjr do not in any way effect the marits of tba caae " Managed 



V. Alhambra" — are of niomeut to the history 01 the profession, of 
which I wai once an humble member. 

&Ir. Uealoy stated that in front of the AUiambra there ia " a space 
like the grand yard in the time of KJizabeth, where persons could sit 
do« n and take rvfreshinenl, drinking and smoking, as used to be the 
cane at the Ulaoktriart Theatre, with the exception that in the oldvn 
time the pit was open to all the winds of heaven." Now, I Wg leave 
to assert that the Blaekfrian Theatre was never open to the winds of 
heaven, but that the pit was as much covered over as that of any Lon- 
don theatre of the present time. The King's Servants, as I and my 
company were called in the reign of James I., used in the summer 
time to perform at the tilobe, on the other cidu of the river, and here 
the pit wa* uncovered, or. more properly speaking, was a yard, (u:h 
as the learned connnel evidently had in mind. I should be contented 
to think tliat Mr. Beilry merely mi«took the Globe for the Blackfriara 
— a natural mistake enough, as lioth l>elonged to the Mine company — 
did I not find him speaking of the yard, or uniM>ver«d pit, as a pLica 
where the audience sat down and took rcfrcsliincut, As far as the 
refreshment is concerned, of course the "groundlings" could, if they 
pleased, bring apples and nuts in their pockets; but fitting down there 
was none, for the yard was nnprorided with seats. It was only in the 
|>it of tlie covrr«l theatres that the spectators were accommodated 
with benohe*. In nty time theatres were divided into " public '' and 
" private," the^e words not being uted in the same sense as at present. 
Both dassei were oi>en to the public, but the to-called private " 
theatres were titted up «ith a greater regard to luxurirus retinement, 
one of the chief distinctions between the two classes being that be- 
tween an uncovered yard without beochct and a covered pit with teat*. 

BuaBioE's Ghost. 

Dr. Queer ia wholly at a 1cm to comprehend the foregoing. 

A WoBD oa Two nton "Pizro." 
Xo, Sir, Xo ; it could not have been a groal yon got from the ex- 
soprano the other day ; it mutt have been a tgutal, and a piercer too! 
The thflvtd Siren, however, is evidently a gentlewoman, and knows 
what she i* talking about : still. I cannot for the life of me understand 
huw it was worth iier while to remonstrate, because certain newspaper 
reporters are unable to discriminate between a meuo-toprano and a 
contralto. For my own part, I am so delighted with all singing and 
dingers, that I hail a mezzo or even a quaito with equal satisfaction ; 
perhaps owing to an agreeable peculiarity in my menial constitution, 
namely, that I am alwayi tatinAed with ever) thing and everybody ; 
should I not be a rare critic'/ In fact, I wajt about to solicit your 
patronage in that line. If you want any comments in the rij^ht ipirit 
on the performance of any vocalist oi^nstrumenlalist, just give me a 
hint, and you shall have wliat I am sure, botli you and ikty will 
•appreciate. Sop'anoi especially, of every grade, from the top to the 
bottom of the icalt are my delight, and as long as I have breath I 
mean to support them through dense and rare — I mean through thick 
and thin. Kattidiou* listeners tell me sometimes — just at the moment 
too when I am most entranced — "She is tinging dreadfully flat.'' 
Well, and what (Am 7 if I don't find it out, or chooae, as^thcfSpaniardt 
tar, to dUnmulalt it — Anglice — to affect not to b« aware of it? 
Another favorite remark of the tcomert i«, " What horrid faeet she 
makes ! Faces indeed ! I should like to see how Ihry would look, if 
tht-y wt-re obliged to sing tho«« variation* or that Hondo ! I am sura 
my face would never come stimight again ! I plead guilty to a mouth 
of unusual extent laterally, and if 1 teert to take to singing could 
come out with a mouthful, I promise you ! But to return to the 
soprano*. I repeat that I will not hear a word against them, nor inde«d 
against vocalists of either sex. I am too grateful to them for the 
plQasure thry afford me, to peck at them when they are above or below 
the mark, tliat is, when they are ihar]) or flat. My coultur dt rott 
tendency invests all I tee or hear with lliat agreeable hue, and when 1 
am listening to a singer or player of the softer sex, I cannot resist the 
imprestion that an angel has descended on earth for my especial grati- 
fication. Ignorant enthutiastn on my part, no doubt, but excusable, 

?tuand il t'agil del damet, of whom I am the avowed cliampion. Do not 
lowever sup|x>se that I am insensible to the merits of tenor* and 
basses; but to expatiate on their excellencies would too much ezteikd 
this already formidable letter, which, ver>- probably, you may tK>t 
like ; if so, you Itave your long eslablithed alternative ; but if, instead 
of lumping, you should allow it a place in your attractive publication, 
you would much gratify your'* delightedly, Paizo, 

Dr. Queer would fei'l obliged by a further explanation. 

Six QvEaiKs raox a Wouaji. 
8ia. — I am a woman, and this it my firtt appearance in print, so most 
likely no notice will be taken of my letter, particularly at I have chosen 
a theme which has already been handled in every conceivable way, 
namely, the Crystal Palace liaod and their conductor's doings. I do 
not know any member of hia band, but being very often ia tha concart* 
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room, and havin;; road (without faiipur) cv«ry letter irhich has afv- 
peared recectly in the Jlfutical World, I feci int4:rctlcd in the (Uhject, 
and twg perniuikinn to olfcr a few rciiurks. Ii tiobody either able or 
willing to answer the varioui questious which so many of yoor corre- 
tix)ndentii liave mrM pr'^perly a«ked ? It strike* mn that if the ibUonr- 
ing queries eoulii \<r ^Misfactorily answered the correqwniwiot which 
•0 sadlv upseta poor Maoni would tcmiiul«>~ 
\. VThy has Mr. Watson been shelved? 

2. Why arc there ne fln!» »n1os 1 

3. W'hj) has Mr. Phis y i nly pUred once in seven monllis? 

4. Can it be maintained that the flageolet it soperior to tb« flute, aod more 
■iiitaUa fer an aidMitnd msmh t } 

5. How ]• h that locll an inonatim perimntr ■« Mr. WitaMN Ccamet) is 
M tften hlWKbt fonrani, while ftnished playsra Bke Crosier, AVells, and 
HuMy M raray p«rfonn ? 

6. Are we really to bdlert that Mr. Manna ftwjert the rubbish irrittrn fur 
the flai^olet to tbe claaetad nuic eomposMt fr»r the flote, and does he really 
think thit Mr. Wilinore l» so eoprrior lo >fr P!n^'T as 1 1 l"' fntltlcd to so 
TtrT mof b moro rnfflara{;enM'nt ? 

It fwiti* to tnr 'hut the«a queitioHs ought to be aiuwered, and io tha 
hope tiicy be, I an, S|t, yovT obedtent isrf uit, 

O. Ap'MuUmi. Etq. £«-rsBrc. 

Dr. Quocr m s;itisfio<l thiA ths foMgwng u i|llwlTi>iii inTohre at 
Icftst seven ans\\(.Ts. 

.\ I.TTTTEa F«OM Fvsrn. 

DicAii Snoi, — A iDosl vile coDundruiu has been sent to me, cmliedded 
in an impertinent letter. I cannot insert either, bnt tend it to you for 
JUuUoniam, iu order that you may juka apou it. When to Ap'tlntton 
ratttiBing' Iho|wthaM ia no ttiittoiiiUi*M|i(M thttthatoahentto 
tmrerw tb« Atbntis and mix in Tanhae politioa. We aaa't allbrd to 
losa such a man. — Yonrs ever, dear Shoe, m,M,.W 

8.-., FU<t Strt<t— March 11. iJOWtg- 

PA— fo you join the next Punclt dinner ? Horace Slayhew said he 
thought yoti would come. I want to iiitn>duce you Id Tuni Taylor, 
vrhu MVS 'h« h.-ut Iweo told yoD wrote tliat Faoiagnial iiiaatcr|(iece about 
Th< J/Mrn Ilaad, tlioufh of ooura* I knew well caouglt it was Mr. 

Ap'.Muitoii. W. 

Dr. Qiie« is «t ft loM to kaovin vhaiMiiM to intcrpM the 

foregoing. 

A I.f TlBR TO Puxcu. 

Dkas I'tsen, — I appecd a perfwlly hsmilpi!* mnsica! con., which 
may or tiiay not (it's all the sami- to im i ilf.«iTvf iv j Uer in your ei- 
tcnsivfly circulate"! and very intlueiitial jouriial. At ail eveota it has 
the itu rit uf bi-iii^' osMly understood, whicli I fear is not alwaya the 
case V, itli your my steriuiu Etttntt of I'arliatneni. No prexiput required. 
Silence a ne'gative. — Yours positively, Okoanum Oioidiii. 

Why U an Ulnersnt tUaJsr la small vans Uks an orEsnist t 

P.8.— If yoa don't ftint tUk ie ymx iMiit» I ahell Mnl ft lo ymr 
rfTa), Ap'MnUon. 

Dr. Quvcrlias no i-Ii a wliy an itiurnuit 'Iral x in ejnall vi-.in's is 
like an omtnist. lie did not ttiink liu wm,. He tlu>ught Ua waa 
liksa pednr. Dr. Qioeer iiiiaeiifcnd must dow go to bed. 

AtoetHiy, Boat mtd Hook— March 10. ^ ^cs." O" 



TniRDMiDbuunc AariixanT VoLturiECBs. — ThisdUii 
gave a concert, under the patronage of Licut.-Col. tii<i lii^ht Hon. Lnrd 
Truro and the o(Hci.-rj Lit' Ibo tf «iiiiL'ijt. mi Miiiiil.iy evi-uinj;, ,it tht; 
Vestry liall, iviug's lioad, C'liul«.-a. whicli was tiUcd by au u}<:gant 
«Ha|iM9>— amA ortlM BMmlMrB ef tlie choir anpearing iu unifurai. 
The eonoett puMdoiF iMiiftiri«iiljri end aevenl of th« vocal'pieees were 
tedetuandcd and repeated ; mOUg Olhen, the aria, "Ah I nion file," 
Prephitt, sung by Misa ndmer; *• Oominf through the rye," by Miss 
Kobertino Henderson — who appears to bo a Rreat favorite of the"sonsof 
Mars ;" and Mr. Weisa'a setting of " The village blacksmith," sung by 
Mr. l.Awler. Two duets, by Mendelssohn, •■ 0 wcrt thou in the cauld 
blast " and " May I]«lls," sung by Miss Ucndereon and Mits Palmer, 
w<>rf ^r^rnily spjilanded : as well at a trio, Vivs Sa daiii^i," by Sipior 
11 ' l^i-Tti, ^u:i(; I'V Mitis lieiiderban, llr. KjMiii Uik-, arnl Jlr. LbwUt. 
Mr. Ilciiiy Uinl w,i5 ilio fiiaiiist, who pt-riiiiiu-il wild much anpLnise 
" La Ka,.iditc,' ly .Ml'. N'iiiriTil Wallaci-. .-villi .-i /u.-iduij on Irish airs. 
Sever.'U part-songe wtrc givtu during tlie evening. Sergeant- Major 
Bridge*, oooduietor. 

lliL am Mas. Obbuax Buui.— Itorai. Oalixbt or iLLurraaTioit. — 
Tbe new enteriaiiiineat here, aalitled A PtaOitt Aiii%, ie ikom the 
pen of Mr. Williatn Brough, and will be pwlneed oa Wedaeiday 
■est: Ifae Gallery being closed to-morrow and Tuesday to ensure 
eemptetaiiHiiii it* representation. We shall thua bo deprived of the 
moniiig npweiitetiiin of the SMki't Imu§ on Tuetdiyr. The 



Eotmonra. — The third concert of the i^hilarmouic Society took 
place OB WedliMflday CTening, before a large and brilliant audkucc. 
There wm tfae nmu orefaoetn of fifty- five |Krfonncn» Mr. UttUih 
Gocduetor, witli Hen Joadiim and Madame Anbdift Goddtid at 
■dolafaL The programuio waa aa folIowB : — 

PAitr I. 

Overture, J7sfy IMas, Meodelssohn. Qninlett, WinJ Instnunents, (Beicha,] 
Flute, Mr. &. MdldBan ; Oboe, Mr. A. NidiolsoD ; Climo»et, Mr. Mayceck ; 
Horn, Mr. Greuaer; Ras^o, Mr. Uatcliins. Concerto. Piaoofort^ Ke. i, 
(Pivf. W. S. Briitieit,) with oKliestral acconpaeSaicBl^ Vadaaa AtthOa 

Goddaid ; Symphony in G, Letter (J. (Ilayin). ^ 

PAItT II. 

Concerto, Violin IReethoren), with orchestral iiccom[iaiuicenta, Ueir 
Joachim. !^olo, Pianororte, Fantasia on airs from Counod's Mirtlta (Lindaaj 
Sloper), composed oxprrssly for Mmlanie GoJJarJ. Nottumo, A Uidttmmtr 
N^fiitt AeaM (Madalssohn) Solo, Violin, CtaMM* <Baah), B«ir JeMhlok 
OTOtim, Lt Jnfcela mo/yre tui (GouoodX finit thne n SenHaod. 

Th(^ ovi rtture to Ruy Blot waa played with prc<;isi()ii and apirtt. 
liaydn'a ayuiphony in G, letter Q, which was ]K'rftvrm«;l under 
the augpicea 01 the CMuJi«>ncr hiniit'lf, wlien the UniviTsity of Ox- 
ford conferred on hirn a dcj^rw, waa Lt^u.'xlly happy, more ref"?cially 
in tho ad.it^io and fiiuiU\ 'I ho m ttiinio from .1 MidsninmLr yight'l 
Dream, nud M. Gounod's (jvcrtur.; were both well given, and 
listened to with aatiafaction. Iteieha's quiiittt, j)erforiued by 
four etninent instrumentaliata btilongiug to the crehcbtra, woa 
warmly received. If we were to select any one for Fp).?cLal 
commendation, it wouM ba Mr. A. Nicholson, on thf C)b<io. 
Ilerr Joachim, on etituriiij: the orcli':^tr,'i. w.-w tp-wtiAl with 
enthuKiasm. Ho pUyed with ft jiower ami Imlli.inry iinjossibie 
to suri>.X'«. r.i|u.i!ly gre-at in the <j//o/ro aiiri the Uir<;lict:i', Ilia 
purt, iiM.i'l tone, nttark, nixst<'rly b-jwiu^, and delicate regaiil to 
light and sluiiie, eoiribincil with the jxTfection of hia eX'xnitiuii in 
the concerto, drew down appl.i^i'^ bueh ils a few yiiara ago uu clstt- 
sical display could havo clidtcii frum un Ivliuburgh audusncc. Se- 
bastian Bach'a Chacome, for violin, without Afcompaninient, waa 
played with as niurvellinia skill and rereivc^l with eijual favor. 
Both theee worka retiuire oonjaderabli? nm&icHil knowledge for ap- 
preciation, and their eaccew ahowa that it was lianlly nccesBar^Kir 
a greet riolonoellist who visitxvt us the other day to select pui^ccs 
utterly trivial, for perforniance. Madame Arabella Guldani 
played with that perfect taste awd tinishod execution which we 
Lad occasion to notice at more length in eunueciiuu with her con- 
cert on Saturday. In tbe concerto, a muatciau-like work of a 
thoronghlj adid cfaaractcr, she waa well teeooded br the orcheatra; 
•flid the wannert applause followed her graceful and elt^nt plar- 
iag of Mr. I jndaay Sloper'a admirable fantasia on lUireilU. The 
concert altogether gave great satisfaction, notwitlistanding the ab- 
wiK'e of vo«tl music. 

.Mii.'i. J. IInLiiis Ayrntw.s' Soiriet, which are att«!»ded chiefly by 
aiiiAteuri of Vital eoi.eerted music, aru adniiiahly conducted. Mrs. 
Andrews eiijny* a well earned re|iin;itien »•> profeRtor til' hinginfr, and is 
an excellent nuiiicun. At licr la-t *i.ir,v a i-elniinn frum Haydn's 
Kirnt Ma».<, Sjiuhr's "An pauls the lart " (Mmg by Ma«ter ItutMril 
.\ii>lren> l.Ate venior chorister at Westminster AbtMrJ.llKi Beelhoven'a 
■ ilidlelujali 10 the Father,'' were comprised Id Uie Srtt put of the 
i>ri:iKranine,aiMl in the aaeond aone part nnt* If Mr. Henijr Saeaii, 
jic, wen rendered with SHiked dcilaap and tiale. Uie. ilotnaD 
Andrews aoeom{iai>[ed the taeal music with enAieetaUHix. 



MUSIC BBCBIVED FOB IKVIXW 
CMsxaa a Ce. (Llailtsd).-^ Vf Dm AhaalONliMr Igr tht 

wstchdre.-' 



Aaota a t;o. (Berlio— F SchoaUn). 

fir Vaa DotOfiTtn," n,n AuaAXDia W. tksm. 
r>Avz Tntsia.— "Mustn't Bd-^f- , u-icb Jen OKcisslrn 6i!rMSCt|eta^*'iaa 

K.JIIL 

Adihsux a Co.— ''Csn hapr jr I'Wiri, ' li»IUJ bjr 1'. A- Uilx. 



DS. STOLBERG'S VOICE LOZENGE, 
For inviaoratisg and enriching' the tola, and rtmotriag aStetiooa ef 

the throat, 

HAS maintained its high character for a qtiartcr of a 
OSBtoiy i and tbi flslterlnf twftni'-ir.lili rrr^lvn! fropi Qhti, rminn, 
l«l4a«i«S| aMTaasir of Um GIvtnr ■*< auteamcii Aillr taUUish Its crcal Tlrtiiee 
He VaasUst ar aaMla uMkar slweM wMmat k le eMalaH af aU 
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HUTCHINGS & ROMER'S 



Just Published, 



LIST OF 



Educational 
Works. 



KUH£ S Pianoforte Tntor - • 

{In the Prm) 

CZEBNT'S 101 Exercises, complete 8 0 

Bitto in Two Fivts - each 4 0 

CHOFIK'S Six Stadies, Op. 10 - 6 0 

Or in eeperate nvmben • each 2 0 

CBESGENTINl'S Twelve Sol-leggi, 

complete 10 0 

OrlnTwoBooln ^ - each 5 0 



GARCIA (Manuel) Method of Sing- 
ing lor Medium Yoicel 

GIARDINI, Singing Tutor for Bari 
tone or Bass • 

BOMEB'S School of Singing • 
WASS' Complete Singing Method 



10 6 

6 0 

10 6 

6 0 



LONDON: 
8 CONDUIT STSEET, E£G£NT &ia££I| W. 



SIGM AKDIirS 

L'Orologio, 

Song by MademoiseUe Volpini and 
Mademoiselle Carlotta PattL 

IN ITAI.IAN, 
IK EKOLISH, 

3s. 

FOB THE PIANO, 

38. 

AS A POLKA, 

3s. 

This charming Polka movement promises to become 
aipo|Ni]«ra8"Iir 



BooB^ ft do., 28, Holies Street. 



Just Publifdied, 

GOUNOD'S 

HEW 

Valse Ariette. 

IN ITALIAN, 

IL MESSAGIERO D'AMOBE, 

3s. 

IN ENGLISH, 
THE MJS88AOE OF LOTS, 

FOB TKB FIAHO, 

Boosej & Co., 28, Sdles Sfireeb 
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THE FAIRY QUEEI. 

&AIOP DE COICEEI. 
Prioe 4s. 

?mm DES mmm. 

TABLEAU lUSICAL 

Price 4s. 

rilTE HOl^GEOISE. 

KAZirUEA. 

Price 4s. 

DON mimi 

BEILLIAI^T EAl^TASIA OlS 
]£OZA£rS OPEUA. 

Price 46. 

LONDONi 

ASEDOWN & PAEKY, 

18» HANOVER SQUABE. 
MAYENCE, BRUSSELS, Se. PARIS i 

ISfBSSBS. SGHOTT. 
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LARA 

BY ' 

A. MAILLART. 

Now being Played at KEB, MAJESTY'S 
TimATBB with the most tarilUut imnnim 

THE FAVORITE SOIsGS. 

When our Noble Count comes back . 2 6 
Her eyes' bright glances, (Romance) - 2 6 
Watdi f(Hr ever keeping . .SO 
The meny bdla shall lisg . • • 8 6 
To a far distant past^ (Romance) • 8 6 

Arab Song 3 0 

When Lara marched, (Drinking Song) 3 0 
From that dread past, (Cavatina) . 2 6 
Father to me, (Ballad) • . .20 

ANOTHER VERSION. 

My Father's ancient name. (The new 

Words by J. Oxenford, Esq. . .26 



TIM Mittn Opar* for Voios Mid PUnot6rt«, priM Sfisn bevad 



riAxXOFOllTi: A UKANGEMEm 

Q. A. Osborne. FanUsift, i&tr&daciag tb« pofS- 



lar Bonuace, VTo*i«r dwtMttput". .00 

W. Kidie. Tmueription 4 0 

H. W. Qoodban. " Tlie mtrty bells »li«ll ring." 

TrAuscrilieil . . . . . .30 

Hummel. Fantasia 4 0 



Blmbault. Genu from "Lara, " easiiv^ arraosed, 

MCb 1 0 

1. When our noble Count comM back. 

2. Chorus of [.adios. 

8. The merrr bells aliaU riqg. 
i. To ii far diatantpMt 
5. Arab Song. 

0. WhanljnBmelied. (Diialdiif Miif.) 



DANCE MUSIC. 

Cooto. I. lira guaJrillo ... .40 

Coote. I l l ^'u!sc3 4 0 

T. Browne. Lara Galop 3 0 

SOLOS k UUETB, ALL BEAimFULLY ILLUSTBATED 

METZLER & Co., 
37, Great Marlborough Street, London. 
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HER MAJ ESTY'S T HEATRE. 

MR. :SIArLi:SON boKH to inform the Noliility, Genfrv, 
>nl Suhscrlhcn. Ih>l tlH OI'CRA HtABOK •iU •nnit7ir-ic<' or; Situnlay'm 
Eutrr «».k ( A|>ri[ llwAX Th* prot^MI, wfeM Will MUui rr.mrx r.r inutinl 
Interml, -wUE be t»*ufj tu doe cocrt*. J/jrrA UM, lnw. 



MADAME ALICE MANGOLD'S MATINEE 
UINVITATION, »t llie D ■ 11 trn It.i., Hirl»y.ttrt*t. on Munday, 
I) ITlh, t'£i, tii cninronp.r'.- •! Ihrrn . o .k- A r'Utt— Voc»ll«ti, Mulllt. 
LiKiuiSTmnil Mr. Pitct ; InttruinealaLlilt— VLiIin, il'rr t, >i i> IMiiaLi Violoaerll'j, 
SlffDor pKszi t rUnoforte — Ujidaroa Attci Matiuhlu, Mi*. rki-ri:iKsx f Aoutcur — 
Mpllar Iter liooli Uittil), and th* MiuM Umwit uid CtTsiain KraLcticii 
(iliwlim mll»*rifciit ailwMiBjnWK OMMtatWiBMrLMMDMn. 

MARCH 80th.— MR. HENRY LESLIE'S CHOIR, 
St. Jamu't lUn. Bund Uulr, Hum. Pu«p*, Mr. BliB> Rhtm. TIcktli, 
(V. A.. lUii iH'irii r.T r.iw, lu. Aoinwa A Lncaa, SU, I^ iaUtwi ; 

IUkhotu. 214, Rerral ilrri t; K.UtB, n«Mia, • 0»>»Mb<AM|tU*| AgfllM, 2«, 

ficOAlUlx. aod all musk- irllrn. 



Baialcr, >t Uw uiial i>lMt. Tb* eiicbl Matiufct I 
Mar tik. «M4, Jm aife, tM. Mti, znk. lad Ji 

ilwlMbM*«llM*si,»a«iM«,«tHn*aM 



MUSICAL UNION. — Members havinf; noniinatioriS to 
■liMl naom and tdtlrvM to thi> l)irort>ir, awl pay tbelr •s)arrl|itl<.ni txtrnr* 
Ba*l«r, at Uw uiial |>laet. Tb* eij;bl MatMct lake place TtHxUya. April ssih, 

. j^l^ ^ij^^ Joacaiii, Acta, l*iam, 
•M Mcand. Memlim <*a rlall 
I oil portnll of Mowt, by Pump*! 
i. Eixi, II, Uaaorcr Sqaart. 

PRIZE QUARTETS.- SOCIETY OF BRITISH 
MUSICI AKB.— Tlic d rutiilllcc br;; to remind iolcndiDg CniuMtit'in for Ihi! 
vt\%'* n<tat«) for ttie beft and ii^curid Imt l^uartcti iat runoforte, Vlaiia, TOoor, and 
Vlol'MCTllo. that (ba Sitt hiai. la tJia LAbT DAY on ohieh thtlr aorfea can be 
foeolrni. Piinud eoadiUaiu can be bad on applloUan in wrlliaftatlwBMMary, 
Mr. W. W. Uaici, Mttan. Cou-iae'i It, i;r»4>rn<ir-itn*t, W, 

O ACRED HARMONIC SOCIETY, ExKTr.a IIai.i,.— 

\^ C<i«idc>ct.if Mr. Ct>»Ta. FrUlay, March litli, Hiirii'!! ••< r r,:i i I'riDClpal 
Vooallota. UadaoM LaaaaM-SaaaJuauTiDi, Mwar*. a<iaa Raataa. M 'lmcH 8ami, 
MA Jlt.rAiaT. TlttMta, M,| atalK lih M,! ■» lk» loaMrk oaHbtiBMitr 



rpUE QUEEN'S CONCERT ROOMS, Hanovkb Squabb 

I BooBi.— l4idiM aad OoaUann wiia proinoi ailaa UMta ioocm fiir aonaorta, 
nail*. Iwtorta, ralartalaincato, rwdlan, MlitfM, aiaUato. tecjr Mn, mdUac 
twatlfctti, M., or ImMbc ratfgtoM or otttr iMtllttti> wiiMiMir UMrttad to 
■aka iBBMdiate application, a* loMfMala Ma bilwnrMI/awdt. hifigViVtt. 
fMBs at iho riWMni ,- or t» BohMt OMka aad Oi^ %t >a>llnl<B Wnot.— 
BOBBBT COCKS, rropriolor. 



ST. JAMES'S HALL.— The First NEW PHILHAR- 
MOmO OOaOSRT WIHKIflOAT BVKMIIIO. APWL tth. 

I H H i Wl i irrt i wiil wBrtwitiy AB m i w , Ajitt lili~W. O. l l iMOtt % Urn. Stt 



'pBTGHTON.— MONSIEim E. DE PARTS' Fourth 

r> «jiun*t( Concert on TtlEBDAT EVESINO, MARCH «•». Plaao, M. 
Ed. rf» Farli; Ttr.lln, llerr P. Illtirr; VocalUt, Frauletn Mcblbom. I'ri rrsmmr— 
Woiwr'a Piano QaaitatI; H*'tlior«a'< Uuarlatt, Ko. (s Varlatloo* front Uardu'a 
Sa. n.aMlMafM*r«nM>««totaB«lMr. 



HOGARTH TESTIHONIAL^ThA Snbscriben are 
coapoct'allr lafcrirt Ikal Ik* TtMaMHilal to bt prcaantMl to Mr. Oroioa 
ara, aiajr b* uon, aalil Um MUi Inat., at Um pnUlaklnf eOn of Mr. Uvacaa 
Dariioii, 144. Rtgaal Wnot, aho iiao kladljr oohmbM to alft orory lnrarniati<« 
r*a(i.ciln( IIm r xpebdtlart of tk* faad eullrelad.— CaariaLi. CLaaxi, Sac. Stt., M, 
Llnc lQ-. (nn FIfUla, W C. 



MARSHALL HALL BELL'S (pujul <.f Mr. W. II. 
H'j;mM)MOUNISGCOKCf.UTatlh« llanoiti S.i iar« lioumi.nn FHIUAY. 
Mth APtUL^ wUa Ho *Ut plajr Bokw br Mcndobaoho, Schaoaaa, llialbtif , Ac, 



BBISTOI. HADBXOAIi SOCIETY. 
XADBIOAL PRIZE COMPBTITIOX. 



THE Bristol Mftdrigal Society invito competition for three 
pHu««)Mllwc*rlkrltaMgaMtoto«?IMMlatar,l«B.als aroKM 
parti to EaffHih MMk 7lM pftM an af tki Mlovlai nlaa, a^ wtU ko tlM 



CIS 



paria 

aaardnl:— ' 

To tiM WitMr of OM b»«l Mailrlg-al 
ToOiowrllarortkoawand tmt MadHcal 
To tba wfllar of th* third beat Uidrlgal 

Compelllora are rKiiifalM to attrivl to tlic f.Jil^^wi^e r»i.-u:»tk*ii r— 

MSH, are to be aunt liy bo«ik poet (prista^rr* r***'* to ihe prriliknl of the anclety, 
AlfrMl Bleeck, Eaij., 9. Rnlellir-rarada, UrUtid. mi or l»f t« llie Ul .lay uf ti»|». 
Irn.her, mu. Alter Ihli date no M8. will be receired. <>a the Am jwrr ' ftlx- M8. 
ATL- to be written the words " Madrl|ral Prlao CoBi|i«tltlofi," aitd a mutto, (jut no 
r.>n.F. Iiy th<- s ini' (h j|t ihp o iiifriilor it to firaanl a tolUr, cuntaliilnic a sraled 
rtiv.'1.i|.f , in ahich ii M Im: cnclusn] bla aMBO aad aii'll aas, and on the outside of 
which u to lie written Ibe i»»tta inierlbed by Um oo Ua nanuUriiil laaale. The 
•OTelopea of only tb* tucccasAtl eumpetlton irill be opened. UoaoaHariM Mli. 
petitora can hai* kmck their MS8. on forwanliDit to tli« PmUetit Um wmntaC 
CMtagt aad Ika addnu U> whiok they daalra tk* MSB. akall to mUU 

Th* oMapoam of tk* niadrlcali to whieh tb* prim Mall fctMnaM «ni nMe 
tb* eimrrlgkt of Uialr rMpoeUt* ootapoailkHit, bat llMar ikall Mt to it llk«tr to 
iialilWilkaiaaanillatleaal (iz aMwttii afUr ttoMaaf tiN mi4.MMl|il«Wl 
ito«MMatof th« Briatol Hadrtffal l«ili|r A. S. HiM, Hm. iML, 

M Broad Strait, Briilol, March, MM, • 

ALTER IfAOPABRBN*S PIAVOFORTB PER. 

VOKHA1KML at tk* BhMW Btaar* Koona*, on Balantay MorBlan 

- -'.ifirlM^Jinanik. 

S, Omtburfk Ttmtt, Jf.W. 



w 



I8S MINA POOLE vill king the whole of the Soprano 

In the " Croalloa,' rt tiaalHlMi Apia ttk, aad ty, llii. - 
tFooi mpecUnr Ot Hl l lf n, OWWI I II, A*>t aUMN t» tm HMUMM, IH. I 

Ki^ Vniat, N.W. 



VTISS FREETH begs to announce her removal to 18, 
iu Barliaftsa Road, Bt Stophw'i Sqaar*, Baysiralar. 

R. PATEY wfll sing, "Jbr SBBLTntBD Yau," at 

_ aaiM Aura UiMMUl* SrtMlb al flw Bi ^l mwi Boawi lUadir. 

arch ITth. 

MR. CHARLES ADAMS, First Principal Tenor at the 
It -lyal CncUth 0pm. Coreal Oardeai. will eoaiplot* U« oagacioicnt at tk* 

Klag'i Theatre, Uerlln, In a few dajra, and relom to IxiDdoo. All enBimonloalion*, 

ri'si*<iiing rnraferornts for Mr- C. Acsmi, in Tnwn or Country, are to I* addiesst-d 
t'j Mr. MsartM CawuuD, Iluyal K:ii^l.»li Ut*ra. C\ive:il GAriJtti. 



MR. EMILE BEUGER will jilav liis popular Pianoforte 
Hii-ine. " Warerley," "Sllrtr K jii lc, ai'id ■■ OlaUst Ma»lf,"_*t Jedbury 
M'lriilay, Map.h 70th i (:k)ldstream, Jilt, 1 li li nn Taiai. ItfAt 

iiuiiliiir, jii:!; afxl Ulaaifow, silh, i* kih i i . 
Mrsiri. Iji.sii.i Divn .x 4 Co., 2t4, F.i ul-iir™!. 



ibura. 




ANDREWS 
^afiMilM 



has 



tlte honor 



ADLLE. GEORGI akd MADLLE. CONSTANCE 
GEUBOI, barlaa luauad ikalr nfanauBlaat BamloBa aad Madrid, irlU 
a>riTe In i«a«MilfM«liMlk. AM aoMwalwulaaa aw i naw li S i* k* rtd i— ul w 
car* of Mains. Dsaeu DifisiMi A Co,, Portlta Kuk WmtaosM, tu, Baaiat 

8tr»cl, W. 



M' 



TlfLLE. TITIENS will Sing Signer RANDEocEn'a ad- 

i-lX iDlreO Cradle Sung Feacefuily Blumtier,' tkroacbout her FnnincLal Tiwr. 



■\fASTER WILLIE PAPE, who hml the distinguished 
fjga. AlSdMt*bMi>i|im!^ BJLa,|bi rrtaw af WalMskia nivaid is 
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MAUAME AIJCE MANGOLD begi to iOTOD&oe ber 
n«nii.nl toN'o. I, WVym'.iiib Stmt, Portlwd PliM, W. 



MISS MADKLINE SCHILLER ) 
tricodsutt |>ii|>ilt ihal »hc bit rrinoT*! to Mi, Prhi 



c;;s to inform her 

S.juirf, Ii> Jf I'urlt, W. 



MADEMOISELLE LIEBHAKT— All IctterB 
rf.:,TOt!nir ENa AGEUKNTS, In I^don or Ilia P 
nil, t.i I.- (ulilrrunl to Mr. H. JarrrtI, 244, Regent , 
LI*Ui*rt • rMiilcaca, A, Miirlborou()i lltll. St. Joba't Wood. 

MISS FLORENCE DE COURCY wiU eing "T 
Sotki or M<T," eompimi tj W. W«l]M*,at Wllter, MMrit 1 



BK 



MR. FRA 
X»« AMD 
. Msrrh la. 



NK BLMORE will Bing "Thov abt so 
TIT M n*.* Oonpond 19 A. scwmw, nt XiUalKir(ii, this 



MISS PALMER LISLE will Sin;; RAKDioaKRi ftd 
nM Omdh taf •rtunomT ■iviiBBi'* atKr. OjraMU OnchL Wlad 



Mr, Manliss. 

MR. SYDNEY SMITH bcffs to announce that he has 
T«tqrii»J fpo Bi rii-i! rm, I'mmr Srymaiu- Slrwl, P rrman Ritiirc. W. 

MR. ALBERTO LAURENCE will sing Signer Randeg- 
rh. ,1 '■7'': "y***" >lt^<W-1 !i!M«>y«~ »«ti««Cywd«»)t&i 

Cit> lull, <, I:. ..;> «, Saturday efvlliy, IfeMk Sitll, 

TO COMPOSERS ABOUT TO 7ITBU8& 

rj^O_ TITUSTCSI' LLEKS, COMPOSERS, Ae.— Works 



Fr.u'riT<il 
f. HlIU L Ilt.K 



ivl I'rr.'-.! 

, Lii-.ic MarlNifiMigh Street. 



rvim TIMES and TELEGRAPU GALOP, for Piano 
L Cea»M««tarB.B.AMHrMaM. ^1 ft«*lbrl>ilu|«. HMrHlHlMM 
tanrim r liMHn Cacaa * Oo^ Htw JtorilMa^tNtt 



A Yi: TEARS. O YE TEARS. B8n«d.^1Ia(lnne 

25^.% 9 ''I '■SIV C«»»TA1. PALACK, THIS DAY. Coiiip«.r nf 

ia tii > n < Soif , " ne sirrtli i«i.>t«i tiM!|>,"<c. I'Mh n. (m. : ft** far KMana, 
LowliiD; KoDKKT C.iL-a.* t Co., Sew Burlin^lvn-atrut. 



'AT MOBNINQ'S B 

DLLE. LIEHHAirr S Adniired Honp. »nng bv the 



il8ti«t, W. 



W. C^ANZ, "La VogUa," 

MAZDKKA DE CONCERT. 

'THIS ]BLBGANT SIAZURKA. by the coamMW of tli« 

X. ft^t "<jBi Vlft" Otl<f\>, li imbtlihtil, rrloe *«., by 
Dcxriic P4n»iia, M4, KiT|tmt-i|r««|. 



UST PL'BLISIIED. 



PRICE 38., "SO CHE PER 

r«»i»«ii. Tho Matie hy A 
1 be pwtry by JaMicA BaxciB. Tb* 



FcauM. •• My borne U nn the iDDunlatii, 
■UMlatir AMwarcaaaM, vrtwai. 

Uadoa: DrMUW nmwtr * Co., 144 Recent Btnet, W. 
."Two e^et, Uie om HafivTi iTiri tba other Eii»ll»h. fr. lu t;ip pon r.r Slim r 
Malpho Frmri.bare JiMt I.. -1 iM.l.iiibtd by M.-»»ni. D»hm •< »r.J i':, ii„ nnl i» 
a bartranilie, •• *i> ch» rcr c'l-- !." f,* juinry tn m Mfinutln. vIvim ewret rtrnet 
bare liuiUrM 'li- c r-]|'. v.r »iih a c l..!)- Ii, :\k ;,urr Ivilimi >i}'l«— the (lyle of the 
JT»at mu-.rj, il.r J. mrllu «r.,i ( ',11. »r. sii !if '.hf c ntury. It l« loitml a 
f«in c^elnipltd>y,fraer, and (wllMr. The other lian Encliab bajiad. " My hntt u 

UbHMciMBiMBioa, bnt isvMdlBfly «n«tMawl >hMtef.--filfcrt^m Jtaa) 



lu 



Pobllifaed tb!< Dny. 

HAREBELL'S FIFTH MAZURKA CARACTER- 
ISTIQL E f..r the riAXOFOHTE, «.mt«..i!a by WALTER MACPAHREN. 
1 ilr<> 4«. Lniutiin: Uv'xrafi Uavi»»ii A Co_ 244. Rowbl 8tr«et. W~ wbera iimv 



MACfAKKBl*. 



Jiul |KiWt4li«d, |iHc« 

H7 HEABT'S IM THE HIGSLANDS." 

{» Htia IIM M liD Be btanO.*) 

AliEXAlSTDRE RE^CH ABD1!', 

Cmiiijw.«(;t of "Th^^u an *if:ir atr ? ^ , lar." 
t<»w txp ItiriMA ^iriox, FriM 



E W MU SIC. 

GOUNOD'S 

NEW OPERA, 



Mock Doctor, 

(LE KSDEOnr TtAIMi IJSl). 

By CH. GOUNOD {Composer of Faugtr) 

Performed at tlic Koyal English Opera, Covcnt 
Garden, with the grtuitest success. The Opera 
complele, with Frendi or English Words, 16s. 



The following are Just Published :— 

The Overture, for Pianoforte. Price 4». ; 

Duct, 5s. 

Nava. — Favourite Airs. Far fhe Fiaao- 

fortc. Price 5s. 

Kuhe.— Fantasia. On favourite airs, in- 
eluding " The Faggut-binders' Ciiorus.'' rrioo 4s. 

G. A. Osborne. — Faggot-binders' 
Ghonui. Arranged for lilie Pianoforte. 8s. 

Rioliards.— Serenade. Arranged ibr the 

Pianoforte. Price 2s. flil 

H. W. Goodban— Soft and Low (Sung 
hj CoRRi). Transml»ed lor the Pianofoite. 3s. 

Go Wander mirongh fhe World. 

Sung by At dine. Fakst Hvhoast. Price 2s. 6d. 

In Youth's Season. Serenade^ Sung by 

Mr. PLw(jii, Prico 2s. 6d. 

Prlsoii d m a Cage. Sung l>y Mr. Haigh. 
Price 2s. 6d. 

Woman's Vengeance. Sung by ICss 

POOLK. Pnrn 2s. 6d. 

Soft and Low. The drloldng sjng. Sung 
l y Mr. CotM. Price Ss. 



Quadrille. By Cahilu Schubiit. 
rated. Price, Soh or Duot, 'Is. 



lUvsfe- 



C]iaji|)eU (St Co., 60, Mw Bgad Street. 
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LIFE OF JOUH S£BASrnAN BACU.* 

FkEMCC. 

I tuve for many ye&n had the intention ol i^oDmtinicaiiiiK io the 
iNlblic an account or the Life of John bebattiun bach, with Kitiio infor- 
mation and reHectiont u]<>r: Iiis Gt-nius and Works; b<.T,iU!>r, the thort 
away hy C. Ph. Ebijih. nnrl Mr. Agricola, formerly C'jlti|««cr to 

the Pruaitan court, wliicli irim-^U*! in the thiixl rr>!iinir nf •• Mit?!rr'fi 
Muacal Library," c<"ia liardly Kvti^ly ihf nkiurcrs oi tliat '^jrcal m.Mi. 1 
fhriuld certaiiily li.-ivi_' i-ji-euti il ii.y imrpiFi! loTip apri, h.iii 1 iiul heclt 
liithi rto fo luu.jli fiig»i,'eJ in ihc <.''jrii]H'»!nu:i ol llie i i' lirral History of 
Music. A> iiaeh, more than any other artist, haa made an era in the hi«- 
May of ihi* art, I nwltr«d to mam Amt Mm iMt volmu of the above 
work, the satoial* which I had coUeetad forth* Utterxorhb life. 
TIm hmlabto determiiuitloU of Utesra. IIolTaici>(cr and KlihDel, tnu-ir 
dalmand jpi&UiahVrs at Leipzig, to pubhsh a complete and critical I v 
correct edition of SeUutiau liacli's worki, induced uic to vliaugu uiy 
intentioD. 

This iitidf rt^kinj^ 5« net only nf tt..* fn^ln-ft nflvnntape, in every 
res].f..i. to itiL' art itfclt'. l-M! uju't coulrll i.tf, iii.iTc any other of 
the kinJ. to tbe honour tf the G' rtnan riiiiri'- — Tlic workit which John 
Sfl.a«u.\n llach has left ns aru .ni iiivalii.il Ic iiiuional patrimony, with 
which no other nation has au> liiijiR to l^ecouijiared. Whoever ri'»cti"« 
them from the dan^r of bcinj; disfigured by faulty cojjics, and Ix in^- 
thus gndaalljr oouugncd io oiliviuo, orecta io the ariul an itn|>cri~li- 
ihl« nwuniiMiit aud datarrm wtU «f hia cooBliy; and amy one t 
whom thohanoarof thaGcttnaa oama to daar la hound to •urt'* rt 
■ndl a fatiiotfc uttdertakin;; and to promote it to the ulmt^t ui his 
poww. I coiiiidercd it as nay duty to remind the public of u.i- c) .i- 
gation, to rouao this nuUe enthusiasm in the breast of every true Uer- 
man ; and this is the reawn why these pages ap|x-ar earlier tlian they 
wou!d rtlhenvi«e hare dpne. 1 hojn? slso that 1 (hall l>c able in this 
marni r to addrt'?* .i cn at- r iiuiiiLcr ( f my German contemporaries: 
nti.-it 1 tiive t<i ^.^y c 1 ll.v h. in luy Ili^tury of Mukic, might ["erjwps bo 
Tr^d 1-y only tho Miiall iiLiiiiLicr o: \i-T-c]iy !camed in the art, and the 
[treservatioD ot the memory ot titis great man (let lue be allowed io 
rapaai it) iacn olgact fat which not merely tha intaNaitf tha act, I ut 
4ha hoMBr of tba naUoin Haell', is deeply iiiT(il««d. 

Tha most efficacious mean* ot {raMTving in lasting vigour maiical 
wotfa of art is undoubtedly tbe paUic execution uf them K-forc a 
nnmerouj audience : by these means a Dumber of great works always 
has been, and still continues to be, extensively circulated. The public 
hears them first with pleasure in the concert room, the cliun-h. or tho 
theatre, remembefs the plea«iiig inipres»ion, and purclutM-s tbiin on 
publication, perhaps witlioiit being able f" tssnV-f- any ii»r <-»' thcni. 
Uut n hi rr thrnugn whom, shall the puMi ■ li' .tr 1;. !i » M-rl.;-, the 
cuoiber ot persons ca|<aUe of performing tiiuni in a |iTO|K'r nmniii-f has 
always been extremely limited ? The case would haro been very 
diil'crent if Bach ccmld'have publicly vsecuttd them hSmiCtf in severul 
idacw; hut for thia h« had neither tima Bar taclinaiioii. Whenever 
aaaal Ua anfaoiatadld it, thcngh rvoite of them executed them in the 
aiua pctfectbD as their master, tho a>toni»hment and admirition of 
th« auditor* ntver failed to be excited by such extraordinary t irusions 
of an art, m> pre!**, sml yet to earily to b« comprehended. Whoever 
waa at all abk, tli'-ii | layed at Iciut some of the |>ieces, over which the 
scholar i f lUi h tuid the most ccmm<ind, and which ooittcqoeDlly gave 
the iiR'^t )>1i'.v<urr. >iibody fuund thete piece* difliCBit, hCCBUaiiicy 
had hi ani lj«i'or«j how they uught to »oui)d, 

IV'kire a trac relish of great n)usical com{>ositions ran bcf<>me more 
general, we must aWre ail thiogc have belter uiukIc masters. The 
waittaf good taaehani* jatmaif tba mubic* of all nuakal ovQ. In 
ofdar 10 aiatotain hi* own credit, tho nnikilflil, and erca ill-toromit.d 
teacher, mutt necoNMrily give his pupils a luld opinion of good work*, 
hocauae he might oth'.-n«i>e run the ri»k of bring afk< d by his scholar 
to play thctu to him. Thus the i u|>il is oMigcd to rpvnd his time, 
labour and money on uselevs jirigle, ami, in half a doien ycar«, is 
perhnp? net ^ firilif r afivaii'-Ml in r' ;il mn-ii nl l;iinwl» i^'i- than 
iip- was at tli'j lit vihiiii.j.'. Wuli Trlti r urtimi, he W' UM imt tiavo 
wantr.i half the time, tnuiM'! .'ilnl iiini.iy tii ln' (ul ij.tu a v\:iy on 
" Uii-li lie might havi; sdidy -iM i <1 r-siM'ly to greater ]« I : I i 11 

aii t<iii life. Time niil »Ik-w u» how much thi» c\il may I v ciai krd 
by tli<] expocing of the work^ of Bach to Kile at le.i»t, in all shi [ - 

atMl by ibo eooBolMeun and admlrtra of real musical gcuiuc J' iiui'g i.j 
extol their net it and ncomraend Ibeatadjrof thani. 
' litaecrtain that if the ait I* to rvmain an art and notto he degmded 
into a now IdlO linuaflUn m. niore use muxt l« made uf i-l.v»ii al work.'* 
than ha* hccB don* Ibr some time piist. Ikit h, a* the fir^t cLi5>ic th.n 
ever was, or perhaps ever win Ik', nn inconte»tilily |*i'fijmi lite most 
ioipottant Mrvices ill tlii> n -i'iii. A jiemon «ho liaii f(>r hiimo. time 
■iwdiM hi* worfca will readily di*tingui»h mere jingl* from real mu^ic. 
Md wflt ihiirMulf agood and welUinf<»ni«i *rti«t i» whatever 



style he may choo(* in the sf quel. The study r,f wrifiT* wlm, like 

Uach, have ixhauttrd the whole extent of tiir .ut, i» U_-idci niiii ' T tly 
calculated to prf^ivt* ihesludrtit frou> that jjiiiai kDo»iidj;rto wliii-li 
the pnivailing i l li.e day no e-inily Ii ad?. In a word, it wuiild ii« 
no less injurious to musical science to throw aside tho classica io tur 
art, than it wMild h* anjiodieiBl to good taat* In Utwiiiin to hanMi 
tlie study of tho Gmtdi* and Bomanf ftom our ithoifla. Tho ijirit ot 
the tinien, which is directed rather to tlillw capable of aObrdiog fan* 
mediate, tticugh tleeting, crjoymciit, than 10 what is great and cannot 
be .-itt;iitied without some piiin and even efTurts, hnn, in fact at least, 
realty led to a propuNil to tatilsh the Urccks arid lU>niani from our 
schools, and it is iw^t to In- df iibtc*! Imt it would l«e pbd to g( t rid of 
our milfical clas.«n> al^ii; Iit, :l' wi- v :.:itt'r;ii ilK tnii' li|;l(t, 

this frivolutu spirit muxt bu heartily aidiaued of its £rt«t i>oyerty, 
rii|«ired With thau, «Dd moit oTall with Bach, who it rich aunoat la 

tifem. 

Hl'w I do wish I w«r* aUo to describe, accoiding to i(B meril. tho 
sul>liu>c gt'uiua of this first of all arlistf, whether German or IbreiRnI 
After tho honour of being so great an artiit, a* |K»«mine«t above aU aa 
ho was, there i« pcrha|>a no greater than that of hdsg able duly Ut 

appreciate so entirely |>erfect an art and to vixak of It with judgnivfil. 
He who can do the last iiiu>t have a mind nut whUly uncongenial 
III that of the artift hintfelf. and has ther«'foT« in Mime measure llm 
tl.itlering proliability in his favour that he might [*rhapB ha*'' h< < n 
ivimble ot tho (Irsl, ifMBiilar ^nf^rnt! n-latiMw had Iwt hint ;iili> llio 
(If per career. But I am ii< t jiT^iimctui a»- to U liw.' lii.it I 
could ever attain to such an honour, i aio, w ihe toutrary, thorougidy 
convinced, that no language in the world is rich enough to exprew all 
that might and should be aaid of the astonivliing extent of such a getdua. 
Tba OMf* inlinwtely we an aeqnaintcd with it, the more does our 
adaumtion iaereaae. AUoor eulogiunia, paiae* and admiration will 
ahniye be and remain no uiore than weli-meant ]imttle. Whoever 
hae had an op|>ortitiiity of comparing together the works of art of 
several centnries will not tind tiiis declaration exapprrat. d : he will 
rather have adopted the opinion, that Uach's works <.uii.i t In spoken 
i f by him who i* fidly .-H qnaintr d withlhcm except with rapture, and 
Millie of them ewii uitli a l»iiid ■ t j-.-.Lr' d awe. We may indeed con- 
cvive and cxiJain lii» mari.i^'i im :.t i I iln' internal mechani^m of the 
art ; but how Ue cciitrivcd at liic Mine tiiiii ii. inspire into thismcclwiiic 
art. which he aiuuu has atiamed in such liigh perlection, the living 
■fiirit which k) powertiiUy attaehaa iMi amit ift biaiOMHwAwacki^ will 
probably be always felt and adtniNd Mdy. tat never oottoeiTcd. 

I have not chosen to enter ujion any coni|»»riiion of .lohn SeKislian 
Bach with particular artiitn. Wlioevi-r nuthes to see him con.iored 
with llandrl will tind a very ju»t and e<juiuble estinuile of their 
respective merits, drawn up by u m.iii fully competent to the I.tU, in 
tho f;r^t M:riitier of the Sist volume of the univertal German libriiry 
{All; r, // i.-cA Jlilh ]>agc 2'.i5-rK>3. 

1-iir my accounts, »» t ir m they di(T<»r from the above-meliliuned 
little e»fa> in Mitzlcr'- id rary, 1 am iiidebtfd to tlie two ehle*t miM- of 
John Sel>. liach. 1 wiu. iiut only |X'n>oiiaIly acquainted with both, but 
kept up a con!>tant correKivndenGO with them fOT many years, chiedy 
with C. I'h. Kmanuel. 'ibu world know* that tbey wero both great 
artims ; but it |ierhaM doo* wt Itaow, that (o the la*t moment Af their 
livc> they never spoke of thair llithwr'a gcnioa irithont ettthndaam and 
ndmiraiii n. A> 1 had from ay caj^y youlb felt the MUnc venenlion 
for the genius of their lather. It was a n<eqnent iheme of di>.cii«>ion 
with us, both ill our conversations and corresiiondence. This jr.adc 
mo hy degree* so acquainted with every thing relative to John Si b. 
Ilach ). life, g«iiua and worka, that 1 miiy notr hoi>« to be ablti to ^ivo 
the put I ia not only aome detailed, fant alio mefnl iafbnaatiOB on tba 

KUbji'l't. 

1 liAve no other ol J i t wli,.tcver than to cill tho attention of tho 
public to an undertaking, the sole aim of uhicli is, (o rai«« a worthy 
monument to Ocnnanart, to finiiiah the ttiM Artiit with a gallai^ of 
thv most instmativB model*, and tooficn to the ftlciMlaflir anUKtl 
fdenee an ineiliBiiiliUe fourco of the !:uli1Imcst eqJoymeBt. 

( Tu l/t fuHliiiueil.) 



F,oii;t>(, — The confc;t Utely given by the Choral Society ot this 
I iiv, II. under tlie direetion of .Mr. (i. II. 1 eiitum, organist of the I'arifU 
Lhutch, was very «uccr>--l'id. 'j'ho I'i.i I fr.iture was the mufio to 
MacUlh. en-dil»bly fung by th'- uicmbi rn of tha nn. i. ty. ilr. Kentuui 
pUycd Uerr Cisn*'s> " (,Hii vive " yiAy i\tU tbat hr was obhgcd to 
rB|M.-*t it. ttiher i<ii-i-<!« were i.< i iv. J with great iaTor.mid amcing 
thcni the songs, •' Chiuic sgiin." by Master Uraee, and " Widow 
UakMO," by Ur. DawtOO, both encored. Muis CoUey aet'ciii]<ini( d the 
recal muete. ^e fourteenth of a series of " Peiinv readings " waa 
held a few days since at tlio " Liu-rary Institute," antl in the conn* of 
tho evening vocal pieces were introduced by Mesitrs. Simmon. ThOMi 
and Cmib upd n mo on the pianoXiBCtapli^ycd Igr Hiu Oraiton. 
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THE HUSIOAL WOBID. 



[Mweh 18, 1865. 



BEBTH07EV AND THE VARIOUS EDITIONS 

OF HIS WORKS. 
BeelhtHXM't Worki in tJu EJitim pMithtd by BurrKOrr & Uabtu.. 
St otto JABN* 

To tlie quwitifii : W'Uiit is the InsV uiiii Tthat is the iiiethu l of 
j>liil"!ogical criti<;i-^in '' tlie' ajiiiwcr is c;isy. ]t-s ta."!; coti.^i.^u in re- 
»Uiriii{f to the shape in wtm h thu aiitliur c.'ricfivi'rl it. tin- wiirk of ;i 
writor — or of a iiia<|i. i.-in - whn-li, Miiiltiiilii-d by nifrhaniral iiiraiiM, 
c»)pyiti£r or urintin?, i::rriil.<t<^l ami ^|lrl^•lll aliroail. lias, Htctsoarjly, 
ill < (iTisMjiicnce of iu ri nmltiiilication, licrome, accideutalljr 

cr ]mr;.( -.M'?v, mor*' fir iii.-(it,'ur. ii. Its first liiity, therefore, 18 
til ti>t ' .ri7!rii ^. ami Ui diwuviT itie wurct^. or ihf SKiurcis wlicnec 
tl-io wiiik i'l it.-i i>ri;,'iiiid fi.-rm niny be takwi with (lie prijatcst 
C'Tta;ii(y. W hciii \ it it is j-isMlile to consult the. .iiitlinr's first 
Oiitjsuiil luatiujitiipl, thit, cuume, is the most trustworthy 
giurant«e of correct nosn. But even th*t is not always to un- 
oottilitioiiiiSly ri'lii-cl upon, for the nioBt carefully writtfu unu is uui 
► •ciinj ii^Miiist I h rii .'il irrdrs, arnl a* riiiciital faiilt« cf inatlciitiriii, 
and it LH very jAisijbli; tliat aiuvliuraUoiis, iiit^ iidixl to bu vuliii, 
may have been iiiatlu after the orii^uial iimiuiscrij.t was 
coniplpto<l, and not lie inclwU»l in it. I'cir the ]iurj<»-i* 
of criticiwo, thcrcfort.', rij; ii.t, u-nll,n or printed, maile ujjdcr 
the inspection of iLc author, ]his.s»'>3 a significance of iLlIt 
own, a significance outwiigliinj,' tljat of anght lIm-, U-cftuae 
auch conie* arc Boinvtirocs thf last that pojoyotl thi; author's rcn- 
aion. In the case of a iiinsii.al wurk, parh writton fur a per- 
fonnancti un<1er the ilim.!iuii of the coiujhimt ixcui>y a nimilar 
|tuiutiun, bvcaujsc it i» rwusonablu to j.rL-suiuu that, wlmi ihc jj^art* 
Were Used, the mistoJcca which may atciikntally luivu found tticir 
way into them were carefully corrL(. ti-<L ^\ In n t)ii i*c various 
means of tra<lition are giibject«id to tuutiui] c^jutrol, tliu !^uppocd- 
tioa of faulU ariiiing from accidental error w n.'iluct.il to tin.' vcrv 
■arrowcit Uinita. Itut it must be cxpect«d tliut uah fi.ults vill 
oarer be quite w-anting ; we may correct them by the nid of tliu 
MLthoritiea htndtxl down to us when the latter aoree ftfTju ihj n iih 
fflcftolter, and we ar« able to do so with the leas k^r.tt<uii >n. Uuub'o 
Um halt! are generally palpable, and the eiin:ndatn>u8 M-lf- 
trident. But when the authorities rfi^fer from em h otlur ; when 
•Itber each authority ountaina something diffi-n ut fryiii the n-*t ; 
W tutun ones agreeing among tf;f ni.'^.lvi.s riro atvarianrc with 
otfxni K dccauon may, in the first {'lace. l» pronounced ujiou 
•mittilllly €Xternal eircumslancrs, bucIi fur example, aa the 
iHt iktX * teoiling in the written or printed cupits ls evhiently 
btMdinon a misuodenUutding of the characters of the original 
vunni^lit, or that m fault evidently caused by haste u lot- 
veeted tu tlie copies. But in most instances of a discrepancy 
twtw«en ib« nuthoritiflB, a dedaiou as to what is correct can W 
formiii only by an examination of iiUerualevuUnee. Tliis presup- 
p<**«, in the lirht place, a thorough linowlnlge of, and the ability 
to a|ifllf , the ijtnrrnl lairs, according to which the means of artistic 
cxpramou can be employed in a manner corresponding with tlii* 
aim, hyk and graiumnr ; for e>'eu the mode of rjtprceaioii adopted 
bjr music, on by tlie plastic art, become au organised language, in- 
aamuch aa it foU«m the fixed lava of logk and grammnr, though 
we are not accustomed to call them so. By tiicse means, w e 
accjuire, in the first place, the standard by which to decide what is. 
generally, pomUe, ajid what iiuimnilk ; what is ahiolntt ly faUe, or 
«bateorm<. But when the quntioa ia to apply t/rnrrot principles 
to ft work bdonging to a etrtmH dtfatitt tiinr, and produced by a 
ccrlajji deJiiiUe iWtni/uat, onder crrtoM definite eomlitions, general 
knowledge must, by minute Jitffon'caf itndy, be educatetl up to a 
clear Imightinto, and a tore feeling of, what a given ai/e and a 

Sven i)t>/«W'/i(af«f jr are able artistically tooottccive, and the form 
which the/ ars able to rrotluee what tkey Imve conceivetl. 
If anyone now, pna e w l ttg a glance tints ■llaTpen^d, sure tact, and 
an «eqt|»{ut«Iiec with his nut^ter. proo t-'ls to le«t tkwe |«»<agfs in 
whlek the luailuigf of the viuritHU authorities is not the tuune, 
RDck a mm will lie eompetcnt to decide what mmM not p'>stiU^ ema- 
aalcfraw OMianthor,aiul«hatheaf^Af bovewritten ; i 
what he immW liave written, and in vm*, what he pr«balfli/ did write. 
In fact, aa th< matter undo conridetmtion ia a *rork of art, in 

TnuNlMtd, If J. V, Hwpoamn. btu the eiicbil la Vk <ift«H«(«ni.* 



the ereatlon of which thafwi^tfieftial tnhjeetivity u/ the artut moAm 
as a compontnt dement to* ontain oitwit ioakuUble, bo that tk« 
last eHorti of oitieian dtpend eaientially m treighing agnmit cock 
otter laiM fCNCraM^ eatid and the legitimate ptoAaritg of ike orlnrt, 
and ai, moNOvar, it ia only by means of pecuKiir aahcrof gifu 4^ 
the en'tte can aeaniiothat culture and thai taot vUdi are eoai' 
ditiona whanbjneexercistt his iwwrtiom,thewiaalw»yaalxmttt<ae 
ojjcratious some antoant of tidijeelivily, which, eapedaUy for bmr 
dcUcato tasks and resulte, doea not produoo that etrtaimtjf whidi, 
so to»iJcak, ia]»ta(AfiNa(icaf/^c<Men(.^utwlK>over, on this accoamt* 
regards tlie method employed by ontieism as playful caprice, and 
ita n«ult« as fcMTtuitoua f&ndea, forgets that tfao^eaernl fair«, in 
comformtty with which, m a rule, the himian nind works and 
creates, exercise on the artibt and his work, just aa over other 
]'«r«ons and other things, a compelliug'orgauisttorical power, and 
may, therefore, be aclcnowledgeti aa ealid iwrms ; that, by means 
of coufcientiuus historical research, it becomes poteible to recc-giiisc 
even the free elements of the Indiviiliialitticia pttioSa and pecaMia, 
an<l that, within such certain outlines, in thia too Ac tnjbirmct 
of certain latrt may.be pointed out ; and that, by carefully regiilai- 
iug both powers a crtHcaf mithod is formed by the aid of which 
the critic i& enabled to comprefls within the narrowest limits what 
in uncertain and ambiguous, or, ataoy rate, decisively to distingoiih 
it from what is certain and cimr. It is evident tliat, the more 
diflktttt and Uie more defect ivt^ the historical investigation is, and 
the more nnccrtoiu and vacitlaUug the tradition, the more ttnn^ 
must the subiL>ctive element iu criticinn ataod out, and tho mete 
problematic:'.! imiiit h- the result. When we no longer possess any 
oriijinal nKt.'n-cript, ami when copies, u-titten and printed, hare 
not liecii made under the aupcrvusion of the author, but. for a 
tolerably long period, multiplied in conformity with diffenot 
principk'S, or even with none at all, at one time with rnther mors 
care, at anotlier with rather more negligence than usual, the task 
of testing the credibility and trustwtvtUneis of the authoritie* 
becomes moreand more involved ; exferaaf cirnnn<(anc/ir can seMom 
Iw turne<l to account, and, wliea they can, not with pcrfex-t c*^- 
taiiity, for the purpose of determining separate doubtful eas<«, so 
that more and more rtliance mtnt be placed ujkju iutemal toidtntt. 
Hut the most difficult problems for cnlici^ni are not occaaOBod If 
the corruptions ariaiog from aocidental oversightg and erram, boW< 
ever much those nMQr« In the courae of time, through ncgligoWe 
and ignoraaoe, inonaae as it were at interest, but fnun the oorrap- 
tiooa atlendant OB veil-meant hulmitlaten correcliom. 'I'hfre is 
never any lack of copyists and correctora wlio, though perhajia 
capable of observing tliat a fauU hsa crept into a woric. froan a 
want of sense and {jetietratlon, look for the fault in the ■wrcnf 
lace, the coiiM<<}ueueo bcii>g that (th<-ir corriM-tiouB either do not 
it upon it at all, or change wlutt is right at the same tiaae that 
they alter what is wrong, and thus substitute the deceptive opptar- 
once of iomethiiiq tolerabk ill itself hut uutrue fur vrhatKOJ eridcmtff 
uriitiij. If with eiich uo^ilful correctors, who are accustomed 
to spin out their buhincss with self •satisfied zetJ, are aasociatod tho 
over-clever, who do not hesitate occasionally correcting even the 
author him£<-lf, so that everything sliall quietly assume the appear- 
ance which Ust suits their own taste, there is the utmost dan(;<>r of 
a false coating of paint bdug spread over the genuine and orifpnid 
work of art. In many of tlicse coses criticism finds it difBruH 
to g.-un a footing sufficiently firm to be able to remove the <IiS' 
figuring whitewOKb of rf((ora(ion, and once more expose to Tit.-w 
the old laulta and de^cienciet, th« eorrectioo of whim it dares to 
apiivoaeh only wilb aveij poMUa pnomUMi aadcaw. 



So»o9 or Scorruiao. — Hr, Kennedy has paid us hi* annoal vint. Tbe 
M'-w I'Ortioii of viitrrtalDinent, " The Farmer's Inglo," w»» weU 
i ree. iv"ii giving »eoj>ef r illii^traiioii of thu ]H-<-iii;Aritie» of Scottish 
eli;irn*i«T, Ml Well a« lh>- liitr>iltiL-lii)ri ot Mint' uf tho choicot Scotch 
I ■» lip« wlirili »rre ^ivrn with tii« unul spirit uj><i power. '•Caller 
I llfiriii ." -'My N'.innif'« awa," " >Iv Love i» liks the red red, Rc»e." 
.uni, U-t .Hid ureafesi, " Scots wha him mi' Wail*ec Med," were especiAl 
favoiid t^". )Ir, Kennedy, a« formerly, wan acconipiini«d hy Mr. Land, 
i) loiiL' AMiociaied with Wilcou, a fact which, coupled with Mr. L-'s 

«sttiilte taHtr io tiiano aseasnssBiiiisnls. i**^* addillssial inSavA 
to&aontarlshimsirt, llr. Land's aolo on <lw piiao-laclei" RceoOee- 
ti<«.i aif DnrnC in wbkh aome of the hiest am of Bnna' ag«w» Ma 
inlcodiwed* was nmah adaitotd^JM^pBd/m «jk4|r .ddkir^ ^ 
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Dr. Queer went to bod Uat night vary l&te and got up rrrj- 
later. Nererthdew, Dr. Shoo being atill detained from the lio<>t 
ud Uook. Dr. (^uwr oonMOto to •bos* thia UNMBt week's 
rubbUL 

Soi/ttsn. 

i 81K, — I really wonid like to tell lome of (ho«e gentlemen anziou» to 
exhibit at the Crystal l'aUc« what a loloitt ought to be — alUiougli ir > 
they read tliu 7'im/.i article on Joachim they would trt. They think it 
l» enough to get tip and imr fn »»tteri m little l it of mrMy. srrl ai)<l 
fwur rariation* t.j it, to v lo. Ttuy I'lij-lit tn nilowLd tlic 

pri»"flcge once, in order to i-huw tlieir execiitioit a].d prove thcni«lvi-« 
ilt to ptey in an orchestra ; but, in my opinion, very f«w «f them arr 
eapkble of «olo. I am. Sir, %-our obedient tervant, 

Cif'y JIill, }f<inK 'J. ' (ii ALir:?; nt «B (Bart.) 

Dr. Qucvr coiujilinicnta Sit (iladwin Bush <a hia outcpokexMxI- 

funlicf e!ud<iatioa. 

A ri.jiiNT rnoM DixciSKA. 
Oil, Mr. Ap Motton! What do you think ? lt'» all np txtween we 
and Octaviur. He ha« behaved mo«t >}iaotrfulIy, and I'll just tell yon 
all about it. I vni having iny ninging-letfon tlie <">thi r tiiy in Hie fmnt 
parlour, that pen) It- in ihc ureet might ln'^r .nid jiL-i u-.tuin mc ti> ,-\n 
a'iitiynrf. wlip:; >U(idfiily OcUrin* luirrt intu thr rconi wi'.lii.ut i.rn_-rk- 
i^ip. .It 1! Ki:licut .Miy ]i.'i)Tr>c.itirin fU iv M F.d-e;(i iikr a tifir, tUc-'t. hia 
&*% iu ilia face, and called him a humbug, ami a »i\uuijj, and a Nieaking 
Cmigner, and all mMincr of bad name*. Poor Kal>eiti lioiv it like an 
angwT. and tkongh ha waa at white aa a aheet, he only muttered «o/ro 
»oe«: '•Malrdctto InglMel — aataaoetol— brutto brioooMr— which 
loanded much prettwr thas aojrthiiw Oclsviiu «Mr Mid. 1 waa lo 
fiichtened tliat I ran to call p^a, ana wban h« came he turned them 
both out of the houae, and vowed they fhoald ncTer darken hia door* 
again. After Ihry were gone, he began jawing me. and >aid it was all 
my fault, and tltat hv would take good care I never h.iJ antilhtr I'uion 
from an Italian ai loiig .is I VtrvA lie tnld me, too, lli.il Ir- li.nl en- 
gaged an Rogti.h ^iIl>,•itlg iii.i-lfr I'pr iiie; fti.d w!lo do yc u fiij ^ii^c tliv 
wretch U? Why, that odious bimon Chokea, who ringa at wuie 
Cfttlirdfal aomcwlKra, and looka Uka a ffUKf aacthodirt pation. I hate 
tlia aight of him, and 1 eball narcr do aiijrtluftg ha tella ma lo — thn e ! 
Tou tuay imagine what a itata I'm to whrt (o do I don't know ! I f 
you wcro in my place, wonid yon writ* a few Mnatlalory linea t<:< 
Falaetii ? I mean to be guided entindy by you, for 1 value yovr opinion 
Uit more than I do papa'* ; h« nwcr tJotj tee aoylhiog in the right light. 
Offoiirf* I ve j«it kicJc »\] Oc!»via»"» ttupid letten^ and tliat truntpery 
«ov'(:oii bracelet lie nnct lum^ht for me at the Cryatal Palac«, and for 
wiiirh I Ar.iiii he ridy g.'ive ri^>hteen-j>cnce : 1 took care ti<"v<t In 
*n-iri!,even when we wer« l'ri</Md.>i. As to lii» ■S'/".n('.-ri.-i.'r:, | h.'K 
aold it tor lourteen ahiiiiaga and aijip'Ticr lu a iuaii who kep|«s an old 
toniiare ahop in Wardour-atreet. i in (x'H.iin nol>ody will ever buy 
it i'roy, dear Mr. Ap'Mutlon, tell me what I had'betterdonext; 
tertkoep MtoMMcnaa kofcr ihan jtm, «u lielj!>, ant bifiava we 
erer, ywir difl(met«a DdMhsu 

Dr. Quo r has rcKt tlifl {oNgoiBig Attcutivclr, lad dedloCB tO 

coiisoIl' Dulciiica. 

IiEAi; Sir. — I wonder whether you would condeaccnd in flCTcpt M< at 
a com»j)uodcai i It haa been the ardent wish of my nludc lit>— 
hitherto, alas, unfulfilled !— to im ct «i:h aome con^miiil luiud «iih 
whom 1 could exchange opinions, i>e!jliincnla. fcoliiig* ami «mutiuii*. 
Am I mittaken in fancying that in y^u I have at length di»covered a 
kindred ffjritY A myatcrioua nympaihy »«ema irrttii-ttUy to attract 
mo towarda jrou, and lo cany to my *o«l the eonvivtion that we 
hannonisa in nil oar tarico. what mm* an it ta time jm tbouli 
know. On miuie of courae I /ttJ, but can only #taMt mo tendcrenl 
melodies ; emit lunnonies dimrder me for dayt, and villalo my rvlirh 
for wholesome com|io«ilionB. Mere tune, however, can never aaiinly 
riiy craMiig-i ; I ycam for tomtthing, yet uniuiagiiied, which ahall 
abiorli my \vli.>ls h<-ii)g, and lift t\K, aa it were, out of my«lf into 
rcgioii- -.vli. ri' fuuii.i is the eolc mt-diiiiii oi coiiiuiuiiicalion bclnccn 
C'jiigciiial Bpmta, r«lra)i«d from the tninimetsof timt, and delightedly 
rcTeUiog iu an ad tiiriium atnio'phenr, composed of the liappicot .^!l<T- 
naiiona of luajor and tuinor, bkMiing iD|i«rcept<biy into each other, 
till tbaoa^otttnaeed, can aeareo coimy * dotelto iatprndoo to tho 
mind, dallrtoua and cttihralled with nptural Oh 1 {• ft not tkU. or 
OOmething liie to this, which you and 1 have to often eipericiiccil 
when, ita&diiig aloof from tlie vulgar throng, we have communed with 
oar ovD nlgar inagiotniia. and dnmk iu Btj-itcnona mmumIi, Id othcn 
in andl Me and ImfyndnMo t I havo laid clM•l8l^ br I IM that my 



aenilmcnt* hava already flmnd an echo in your heart. From your 

ro|>ly, however brief, I rhall at once judge whether t am right in my 
I e.-timate of you. Your ex)«ctant and paaplng Simpatjca. 
P.8. — I have written a tri>.itiae on the nne artK. considered psycho- 
logically and tranacendentally, which i« now ready lur the press, and 
wh-ch I trti«t you will allow me to dedicate lo yiAi, aa tbe atile rrador 
c;\pMc r.r i-iiiiiprehending and appreciating the recondite anggcitivc- 
neas of the ideas with which it abound* to t^«tiau. 

Dr. Qaear coniiiwfwA to accept ^'SiDpntten" aiftoomipm* 
dont, $H iKfn to btHF from her as CK-casioaally M poaiUe. 

A Tr--TtMrixi>i.. 

Sia. — Harp yen hp.ird .iIa^uI lUii;'" lotini'ii i.il ? Sii di a j' lly 
dodge! A chum of lii!<, tamed Table, has drawn uji tu-A .\ |< tictun, 
wherewith to gnll the public into getting up a aulwoiptiou t«ir (kht 
Rug, who linda it wholly impoasi^a to keep himaelf Mlitjibly gl»vrd 

on his prewnt wretched aalary of a yc.ir. 8ncb rum »tii|iid 

reaaons are brought forward to induce folks to lark ont. In Ihe flnt 
place, it b stated that "he avails himself to the nttcrmo-t ot the indi- 
vidual proficiency of his ecullions." Thia totmiit very iiiipnt.iii}r, but 
unfortunately it i» not true, as every daily vi»iior to the JV arj liwti-ae! 
knows very w < 1'. In the feoond I'hrc, arc informed that be s 
the fide-difho." A* ihii is adrlm i d .tv a motive for contrilnilinK to 
totinioninl. I »iip]>ii:>r vri- nre to <'oii< liidr th:it /"Wi iil 1 r.^i her have 
tlic Mtnie i^lection of platt all tbe year round, and is <l«iii^ a viulenco 
to hi* feeling* by clianaiog it three times a week. Bo a/iniyir give* 
the same (vice. Tho (Mro leaioo brought forwntd to coax (or hoax) 
Moatof half an obolo (lew ia not leceived) ia eharmingly ludieroun, 
namdy, that he i/fim tt ptmtuMjf, which simply mean* thai he dora 
that which his master's belly requires. The lxM>t ot it is that alt tha 
members of his kitchen, having declined to contribute tonarda tin 
fund, have n cetvrd an i-fl'ia' hint that thi-v had bi'tler p«t np a 
^rirate present for Kiii,' .Tincr ^; ^h• Iu^^ lvt^s. Thli dipiiilied Fupg' Mion 
seems, however, likely to mil .i« it cu;.'ht, in pmf»f;e. lor the gentlemen 
of the kitchi n cani;ot 3(;rec as to how little < :u '.i it would do to nive — 
■ot"e suggesting two oboles and others more. Juiit fancy acc< pting 
•uch an otTeringi hot am nil know thatBng ia t>ot Soyer.— I am. ivir, 
yours, JoaOAj* Tail. M.D. 

0. Ap'HuHc-x Kiq. 

VS. — '• Tho liberality of the Itiidlord " is also mentioned in this 
veracioua petition. One atriking proof of tiiat >• liberality ia, that 
he now allows Rug to fill up any vaeandBi. Titan used to ba fimr 
iindenenlUonat now then an only tw. Than natd lo be thireo 
ppit tnmen, now than an but t«ro, and ae en. 

Dr. Queer has jxriiioil tlio forepoiii;.' tliricc. but no iutdt* 
tiou uf ptznusiug it agaiu. Dr. Tail ia ajpiKirctiilly a w.ig. 

Enomsh Urtna (LonTui.) 

To Hr ?niir — Thirling to j^ive my ftmily a treat, 1 took them to 
Ihe iiKTi'.iiig jerfiinii.iin I- i f tlu' [ :.inioiiii:!:e at Covcnt (iatden 'I'lieatre 
on Saturday la»l, wliirh, .-ii yon .-ire .iw.ire, vra» fur tbe K'ntdit of tboso 
thrown out Otemp'ovnu-! ! liy llie tlrr :it thi- .^iiin \ 'J'lif .it-.o lloWevrP 
Uudable »nch conduct it on the part of the management »i thi« 'limited" 
company, I think the public have a right to cnni|ilain if they are 
impoioci upon, and when 1 ray that for several days advertireinzuU 
liKfn «|i|iaan4annoiUKifl|f the performance of tbe pantomime, in which 
Donato waa to ha«« tp^iKUtt (althcugh. from whatever eanse. Ma 
inability lo perform was to some no great disappoinlment}, I call it an 
imposition when the pantomime Itself was cut to pieces ny the omit- 
sion of a great part most amusing to children, and ruih was the di>ap- 
]irobation expressed that tho concluding portion was gone through 
amidst hisae*, ace<?tnpanied with such Inlerniptions .v. '• Whpr»>'» the 
elephant?" i - . Ac If I go to a tradesmen and purchase .in :irii h-. 
and be knowii,-ly gives nie short me.nsure, I should con*idrr it a case 
31 rrevivii:^' itvnnry under fal>>e |Trtenees, aad ahooM Botonly nTgid 
such a man, but should also caution other*. 

I am. Sir, yven, dte^ Don BnowK. 

a V ftlwiilta i , JVft. 27. 

Dr. Queer, after rumung over tin- forct'oi;:;:. fi It hurt .nt ilie 
name of Donato being dragged in unccrcmpnioualr The el«^ilmnt 
is a very diiTerent natter, enjegrlng four Wgt OM « tmnk, not to 
mention ttuika. 

To EcTERrr, itbom ArTaeMJt. 
(Can of P. Qwer, Etqrt., JU.JX) 

Dean Madam,— You really ought to know mora about attli^a than I, 
and 1 am sur|irised yon ahonld in a manner seem to i>ym{mthiae with 
the vcvld U't ! Do yon not well know that artist* nttti<t grtmil>lo with 
>oinething, that they ara wntched Wileimlhty ran gn««l ? Gtuinl-liltp 
i* a aooroe of infinite dvlight to the rtgnlat oreiiertrnl |Aayer, and in it 
ho Anda Iha mm iort oT piaiii|tniy* aa the cal man taitb kia whi}— 
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perhaps ) nu doB'l koow What unuMBtent ft obiMui talM in hu whip 

dawu here? I will Irti von and have a chAt i( <m]f to prove <o vou 
that your letter ^your iirst you >.;>y ;i i« itifliiitrly mowtmo-'inp and 
interenUng thMi thow other fuii);«'iiK thiti(i» Hin c you i-vrr notitod 
■what a que*r iM'iiig thp oubhuuiry ivilnii.iii u'i UU chK'f (.Hvui«.»iiiina 
arc »»«-ariii(j and whipi>iri};. He »wf^^ al cviTythinj; .md rverylHidy. 
[I ■ -« Mrsat tho vchule-B thai tnoii v w i;, j im the ihoroiinhlares aiid 
ai I'li- i..«opUi he can't run over. If t««i>.il'i meet in a luirrow stnet 
« li. i (■ thi rr is only room for one to |«a«, (he riil iN Lji im ijh \m i ^ido 
Bwearn fir»(. the other roon aiii>wer«, l.ig wardii Hy ItiicK a» haiJ. hoth 
an; piraaed ; il'i their of having » dukt. If you h.ippen to bo a 
littl« late for the iMt train that i» to take ym to yuur place out of 
town, the chat it prolonged for thu particular oceasiou ; if you up at 
the window pop jrour h««d oat to urge yoarmap on, both tin ear 
louder and hm^t^r, and, if they ran |x>Hi-iMy iiiaiuige it, get lucked. 
Thia to the liltio revenge they take on tho public generally for the 
►ixpenny fare rogiilati Tii nr A the interference of the |K>lice magiiilrates 
in their tnnuclionx »iiU ).L><>cn^ert — tran^ietionB. they »y, that ought 
to lie carried on between cabman and genllenian (or lady, particularly 
tiniid Udie«i without anybody interfering, liut if the cabmau drag's 
hiii iiiaMer, he drives bis »lave. If he i-c irritated, ho llugs his hurvc 
to vciit his temper on xomeUidy, If, hoirvver, a glaaa naa cheered 
bin), he hiuns a tunc and keep* time with hii whin on hi* poor nag'* 
iNMlit If it nan or freaie, he thraihee hin brute to Keep hinuelf warm, 
and If the daw la millry, he Bogi away to keep awake on hia bo.x. 
Kuw our wmU te'(, if not allowed to piny tolof, grumble; if they are 
made to piajr they gTUnd>lu al»o and ^ay they arc nut paid more for it. 
If they arc aakcd whether they would like to play, they hrm and /la; 
if they are not asked they tnakc the most lugubrious reOections; 
if they are le't to ltir>m»(-!vc« tlii-v ff]imbH!e awl wranu'le siid write 
GorKOnic; li'(".>T> ;il iiii>' :ii.iitlirr, w liii ri ,i[inil nutM.liTi- ; il cn'- 
sider gives itieui a Mu^ii wuFtt ol advice with the hctt inlenlluiis, they 
iniuiediaiely an>wrr him uitli cominonplaec nothings, without miiiii- 
ilig or logic, which to me are far worm; thau good right duwr. 
eourtcma almie. Yea law of eowee my 6cal letter? Well, ace the 
varleoa auawais ! Ooe eaitt me a imth-nlt fiddler, another adrommer. 
What next ! Am I to I e oallcil a tn>mbuiii»t, a viuloncollisi, a flaoiinL, 
ete.. etc. ? Ptippn>iiig I am. what thrn ?— doe« it alter oor rmpwlive 
piMtions? IX) they ihink to gyve me with their sliatterimted name- 
calling '{ No ! I will ?>n<'apth<'m Mill, ainl so i<lu<w them the love ] bear 
them. -And onie and for .■>ll I niu«t lell them ih.it I nhould l>e proud to 
Iw r \ I II riiU'ic-jiorter at tlie Crystal I'alaee, for the wikc of he-iring a 
ron' I ri ( v. ry il^y, U!>f<>rtniJitely, my ncrujtationa will not allow uie 
atii'li i; Hul^'i rir.', 1 ri Ir.iiii from aj>plyiti^' l.-r t).t f-iluation. 

You know mat i have a rod in pickle tor the troulJ Wi, but before 
UHHs it I inthmlcd at piafer qnartera that I ahovld like to heer each 
adalk in man it the Saturday eoaecili^ and fur vonr aweet aake I put 
a flute Mk» dnwa ftnt. Ton will pmfcaMy eee. ky * Aitnca adveriiie* 
nieitt. that niy InlltuaikB haa keen lieedeq. New X via uawer your 
tix quMthma:— 

1. Who la the geoUamaaf Beir SHttton ptagrad admiiBkly hut 

Saturday. 

2. I can't say. I alwaya UittB to 8«an»deB and Ftutteu with delight 
— when they play solo. 

9. On the [H-ini'iplo of " giving little and good." 

4. Afk the tlageol!t play.T. lie has fifty-eight irrc[>liuablo argu- 
ments, whieh he delivers half in Kiiglinh, half in Krcnch. 1 found tho 
fifpit four uii.msiwerible, and Uerr Manns gave him dirU UnMhe to play 
when he likeil alter heating the ■•ixth. with tho proviso h« wouldn't 
ex)ioiind "he oO><r •ili'i'.'w.i. Flageolet |»laver think* there ia oidy 
one thiiiL.' ' I nil i up M u< .> ibigeolet B(A«~-11ia( 1% a IClo On the 
cigarette ; in s viay litv. i at lh.Tt, too. 

.">. Oood gr.-ieii'u^ Kuterjiu }— dOD't youieetkaithelatnoyAf/bnMirf 

beeau^e he is bo U ckwai'd '.' 

n .Nei. />./,«/'» .Mr. Miinris frrkrt ihe rtibbi»h written for the 
Ifigtob t. plavrd by curly .wig, to titc cla^^ical uinitic written for the 
Mule pi^i-ed by the Ante fbyiir. Mr. Piuiacy requirea no cneiinr»};e- 
ment whaiever. whiUt Ur. Wilnwre reqatree more. Ity e the bye, I 
can Juat pby the thue a little ; kindly eend me a liet of *'dB«d«gd 
hitt>lo" lor (hat inr'trumriii. (1 have all Kuhlan ever wrote). 

Aiid n»tt', tauter)!).. 4<iicti. Keep a plare for me la raraaakiM; and if 
tliey, higher ii]<, iiii|uir<; alter utir ^uxe<aill, .Xp'Httllon, say he'a pretty 
Well and i'l 'Ml linrry to return to hi^t ol 1 rtH.irirrs on OU'm|iua. He 
regret* in itln r ..nibcixia iicr n<elur, but 111111- l;. nl \\X OVCT hia 
ortoUsiH, iirij iii thu delijiht of this world as he was of jours. 

x«nr^ dee,, fte., Ar^I'ioaou. 

Dr. {.\\wT returns (hankii to Mr. Ap'Pi«i.Ue, and refera bim to 
Kuterpo for t iio aulatiou of bis ci>i] linuity. Dr. l^iioer never driulu 
alg with urtolnu, but apee* that IkL iiMiiton ia a atottt fiddle. 



Ajr Oootnrr voa a Pucmr. 

i^tn, — I was one of tho convivial party mentiofied \tf Dr. Btlf. Mr. 
i^hirley llrooks Hid nor deny that there w.ia such .ind Mich aoooiedy by 
(ioldoni, in which there was such and »uch a eluiracler. On the 
coiitrary, ho even citi d a s]ieech from the third act, which »o terriUy 
iiii-ciired l_>r. liii;' thit li > fic'U--d Mr. Jtro<?ki< of not having roaS 
•luveiLdl, which ! I - • .tl . Ill : i.. ;d me that 1 »tiiole bitu on tho 
occiput, which so liiii li in • i -i li lif. Kug that he chargid Mr. Krix^ks 
with nut knowing tlm! tin r" waj Mi,;h ajid such a comedy by (joldoni, 
in which tttero was such and sucli a character, wliich co inccnwd Sir. 
Broeka that he dted a |HU|p4|ht throng froiB tho SSfd AW7a of 
Ftanceaee Soare (11 titaMKa^tfentunaM, which to Ineenied me that 
I smote Dr. Ilug again on tiM «ceipntt which indnocd Ur. Bag to 
write a garbleil version of the ooarivU party to Dr. Shoe, who 
impinged it in HunomaM. 
I am. ^^ir. your obedient hunUa mrnMlt, Ilomois Matbbw 

8.'i. Flni Si.^Manh 16. {Jit "U p«tii POony.") 

I'.^.— .Mr. Tundi dediea ma to thank yoo iur imerttoaof hU laat 
ccnimunicate. M. M. 

Dr. Shoe is beholden to Mr. Hayhew fro* his lucid c-xr<kiiation. 
Dr. Itug, however, tells quite a different Ktory. But Dr. Qncer 
i.s sleepy and mti«t retira ooacLwanLi. Thix, tnoruover (Fridaj) k 
St. Patrick 8 Day. Cointtilt* |p|pIUfS CstUw l}atcr. 

Shotbutj/, BiM/l aud Hook, Marth 17. 



MILAN. 
(Firm oar mm Corrofmiiat,} 

I am afnid I am zmflier Inzy with my eomnondeiMe, but tha 
fiict iimattenattitoSeala have gone so ladifkrantly that 1hm» 
has umaif been aajrtUac worth writtng abcni, llstlsifiii 
(ialctti bia certaiulr Mcnlse bri^jht j^iartiewaratariif dmaorn- 
{>nny, and I can MlT flndona the opiiuaii of your oagmapondcat 
(•latiiiL' from Genoa) ia joilr lat mimber. Glie baa oatualy 
token Mihm byaliinBea tmatNCaiiM taNonaa, and pCTbaps mm 
more lo aa Leonoxa in IDobiietti^ AewAa. Site waa, bowerer, 
very badly aui>]>oHe<1 hy tlie othar laembna of tbe eamaaay. 
.Vorno waa ouly given twice, as Nadaate Gaktti, witb an Mr 
talent, ia a akpacwuawowao, and vlU (Md|yi3tiK«ben aad what 
dhe iilojuiea. Aea conapgnence aba ia aa^gitged kcra by th«; ni|^ 
I btdievaahaiaeelvasmMo bnadrad tnacB for aadiMilaraauoa. 
I.<t hhvmita baa been gmn about a doaea tiaiai. Ilia Icimr ia 
the iirst four nigbtiiraaPaMailif irfaohaaai^teat nana ia Italyj 
but, whatarcr be kai bent, it » certain that at fnient ba m all 
but )>ttf.t^. Some of tbc huimc of Funmndo ia adapted to bis 
voice, but be cannot sing a note softly, and after the third tut is 

Suite used pp. So that the maanifloeBt duet tn tbe 4th act h snnf 
Imost eatiRly by Madame GdettL After a few oigbts Signet 
Panoaoi beiDg ki^ckeil up, aaolber tenor was broajght forward aa 
Fernando-* Signer I>ina, but, wbat with eacaariTO ncrvoameis 
and a voice not cauiUe of standing fotigms beabowaaiNtt fary dif 
comltai after two nights. On Saturday bat Signer Paaeaai'a india- 
{joiiitiou coutiuuing, a tliinl Feraando was ndvonturtd, Signor 
Turiiui, and Im was certainly the worst of llie thre«. He waa 
lutnlly tolerated in the first act, and in the tliird tbe biados 
and di9it<.iiiefactiou was not to bo mistaken. Wbirtling ana 
cricw of "Down with the direction,'' '•Return the tuoo^t" 
&c., \c . were hcanl front nil parts of the Ihcati*. In tbe 
midst of thi.'! (li.atiirb.mcc an individiLil came on the tn tiny 

that Signer Tartiiii woul<i not be allowed to fiuLih the (.■^■^.n, aul 
that ?i <^^iTi ml ballet would be givcu iu lieu of the fouttb act of tiie 
oikt 1.1 (hi this tibapublic become very iioiiQr« i>nd iinsted on the 
moiii'v Iniiig returned; and this, after souie dday, wa» agreeil to, 
and tiie audience Iflft tbe tbciitre, having heard three aet« of tbe 
o{K.m free of expense. The thent re was very cro wiled and " 'ITie 
King " pnxcni. This is only one of thi* niany failures wc luiwe 
bad in tne cnnent nenson, nu 1 told y<iu in my l.tRt. IVtrelLi'* new 
oj>era, f,(t ConliS$a D'Amahi, wa.s ix Jicifco. and the jaililic wotild 
net he.ir it at sny price. .\ft: rv,-aril.>* /i'('?ii/< /fo waa tnt«,1, but this 
aUo waa a acari^/io^o, tho l aritone not Ix'in^ njtial to the liart^ 
and the opera was piayud t i nlmiKst om]ity boncLcH. i'otuX wa 
tbo tidid opm, bnt even ihi^, alibotigh so i>ucce»ful iu fonner 
seasona, was oti thU txaiciuu abuoat a ikud fiultu-e, the cast of cha- 
meters, «iili the e.\<\iiiioii of Soecomano (Me()bij>t':>pheU'»). K-ing 
veiy iiidiffiereat. Among other ccomlricitica whkb inarke<) tbe 
performance was tbe fool that the tencr in the kvd^ mmaMa, 
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«*UTiamin,'* wM tfafat Mtet Om knrniini «liQgcd to 
Men, nllur m peodiir ti fi i Wi l H i li iimf inr m acntiv lika I^Scala, 
«iUi * mat of £U,000. La JWn (L'Ehm} of Hal^iy was 
fmdaaia • ftw nfghti itaeB, and ito ahI k ^ far tha most 
eeniikto «tf ujr oihcr 4neift thai Mv^ 
mSnh^miMt/mS^^gooiwm Tha ngn m Udllc. 
I«llL8fgMnCtotte, AiusUsi )u)<t Medini. Weansovpro 
wiaed Ik^ At JUuMfterai and tbey are alto reheaniDS the m u 
opera, Btmea, «t V9lBai» in wUcib Madnaa Galetti will nrpear. 
Si|:Dor Paacuii aim wm Io Iwfa Igy wid in tiiis opera, bat 1 hear 
«luB iBorning tbat ka haa given m tbe part. The aeir balkt, 
Xcomilla, is magniflacnt. At tba CSwoano tbex have giran Lindn 
dS Ohmami, Jvanna, CTk B9O9 in Mmektra, and Boarini'k AIoh 
imSgUtOflhumo bat named haring made tha greatcataaec -M. 
JMarle U iXamb baa alao been rcprodaccd, hut with oaJv tndif- 
ferait BiMoaMi The aaoal tpnug Maaom of open at the Oannob- 
hiann. wQI not he giTCB tUa yaar. hk iia plaea • dnmatifl 00m- 

Cj. Mr. Bamewiq^,* kie atodenftof OeB. A.]C.,Iiandon, 
b«en anging in tbe Tmaton aa Cooat de Ltiaa at Savona 
with succeM. 

This last week has been a week of bostle and coofioiaoi being 
the lost days of tbe carnival, and I must say the anraaeaelit {■ not 
of the most select kind. Ona of tbe uiDeipal featntea ia tbe 
throwing " coriandoB.'* Ibeaa are amaU pdleta of dhrt, about 
twice the size of a pea, covered with whiting, and, as tbe people in 
crowds pees under the balconies in tbe principal utrccts, tbi-y are 
a aln to d wftb sacks full of these pelluts, which alake sad havoo with 
the dotliiltg. Soine thousands of pounds are aannaOy apent in 
tbia aaanaeinent alone, but it is certainly more amusetount to the 
ttoomn tban to the receivers, and for this reason among the for- 
mer bIi^ bava been aeea nud a* inirk.'>-T«OB TB17 laithfolly, 

Any* df Arte Fewm, itUam. Alora. 



UAUAS OPERA IN DUBLIN. 

(From rte Fftman'i Jcumal.) 

On Satorday, LitcU di I nmmtnHOor wm perfunn«^ liefore a cM« iIfd 
•o<lience. Perhaps on nu toniii>roccai>lon h»» UoniMin's opfrn iiecn nmrf 
f5ultl»-f«ly presented. >IiJlle. TiUeDn' iinpfr.MiriHiion iil'tlat lir.ii;tir'iil 
ideal of feminine aot^en and womanly love, Lucia, was a reaiuation 
«Udi wa have seen ei|«lM. Kit were notp«ffMt,in the fui- 
lHtaiaaningoftheword, wearennable to point in what it was dt: 
ident. In TOealitm it waa inarvellous. In acting it wai powerfully 
tngic— ia some paaMgea nunfully lo— and the efl'eut |irodaciMl by the 
couiliinatlon was auprerocly fine, alternating in the wneationi it created 
between the most dcliciuus and the nio«t sympathetic — now aruutiiig 
ciur iiiri*'t joynns anil hmiinii ff(>lings — and anon cxciifrif; cur dfT(>(-<t 
tyuiixilhy. As \ » ht'lr. »•<• cm justly s»y, that it K'-jji;ir» [■misi? 
leaven descrijiiiou thiiiiti. SI.nllli'. Tttielii?' ol' tlic air " Aiieor 

Non (iiuii^;i?," willi oMjli^-.iio li.irji a;:' unii>.Miiiin-[il. ii i; in nweeljiUin- 
tive melody on tli« e-^ra of her Uuiucra, wiio li.l«ii«4 with hu-hed 
' t In tke waiWngs of the great tantatrict. who ro«e with the great 
~ I ef the wt, which she revealed in alt their witchine and 
pemftra let elinesi, Eloquenily, indeed, did ^ make mnai« toll her 
glielbaiid eonowi, and by it mi^lted her andicoee into deep sympa' 
tbisers and warm friends. Mr. Santley as Asliton gave an additional 
proof of his acknowledged powers and consnniniate taste in the " Cnida 
fnnfftt," which well dr«crvrd tH# warm a|ijil«imp whicti it received. 
It is 10 u.s ii i-^\H5c t)t'<Ji r[i [jnitit]' aliuii that .i DuMiri .lu iienco was the 
li.rat 10 l'rinini)ii<e« a decided and liiviiiiralili- vrr<:ii i nn tlir il.uius of M. 
.Iiiul.\i[i t<i high vocal honours. All ilmilil" dl liii < \ ■ lli-niM', if any 
had pretiou>ly existed, were Rtuioved by liis singinK in the part of 
Maeideii la the welldpwwn scene when he meste with Lucia he sang 
wefl, bat eridoiitly tiwidljr, until he came to the i«*Mge eommeiK-ing 
"loteodo," when his voice |ioured out the langw^fe of his wrongs in 
■lelodioui vehemence most |iotent in the woras, "M, odi e tnma," 
and again, in his iatcrpr«ttli(m ol' HnlLt toitiln." he fully »u«- 
laiiied the auticipations of his waimcjit friends. The futlowinf{ pis- 
sage with I<iK'ia was exquiUte. br.t it win in tho <lucl •• Verraiio» a to 
^ull" that the liveliest cnthuFi.ii>iii ul tlie ,^ii<ii>'i . >j was evoked ; >>:>l .n 
the conclUiOon of the duet wliiuh ttTinii^Hed tin- lir^t jft, .^liiiilU'. 
Tiliens and M. JouUin WL-r.- i-.il'.rd lor, and on i>n.M tilinj! i K.-Mivdvi-.i 
before the curtain received Uio >i>u»t eordi^l »|*j>Utii!c. in the lecoiui 
act, where the character of Ashtoii l^eranies more di'vuloprd, Mr. 
gantley aans magnilicently, and in the doft with Luvia, ■' Soflrit a nil 
iteilc^" both were rewarded with loud and hearty expr«.HMoiis of a|i- 
immL Uf the duel " La tradiimi." we luuit confess that nothing 
Mcr canU bava been imaifaied fban tbe Bmnaer in wbieii Afadlie. 



TiiicQs and Mr. 8>n(1ey gave It. In tlie grand smw wiien Luda dgoa 
ihe marriage contract tbeaeliiwead linglngor Madlle. Tltiwiu wen 

lieyond description and b^yontlimtse— "Uch an exhibiiiun <>f grniua 
has been rarely witneened. In aetin^ it was tnarkeil niili cs<|ulxite 
feeling. wtt??niit fiinfd.tic «xaggi>niiiiin, ct Ux^il^. outrage. It was 
womanly*- ^iiiifilf .md imural : but her fiii;:i^.; w is " nuinnthiri); more 
*»Tf^ui.^it« sliJI.'' The i.,lriri mih ([■liiitrt ** Cni itit fr 'n:k " ;rnne 
tliruu^li ^;r^iridlv [iii;,lit .ilu^rct .-.ly ili^'inrly, ll i. li.l ii.-.l to 

«itli lir&iiiiilt:*. dt;liglii, mA it<t tuiicuriiin the pUudiia and <i\it» nf 
eocare were not to be rc!^iot«d. in the tiiird act the re.ap|«anuK-e of 
Lucia, with dishevelled liair, her strange uianiacat abandun, completely 
hashed the andieace. jSut a eemtd was lisani tlirongh tha ItpQie. «e 
Lucia, with tunnaeaiued ttMd, wildly peead the stage, lookinK for liiin 

who was not Ihen?. It WIS really paiiifiil te lOok tt|lon ihu Jcuieiited 
girl — hrr vacant stare, the wild omptiticM ef these windows of the 
•otU, telling with nuire |>o(eney than langu.tge or sweet sounds, that 
Rpason had been dethroned. And ihcn when the ftrvt deli<-ate aivd 
ihilcrt cadcnci"* of *' I d,'!.^ )<notv.>" crrpf. spirit fhrrrttpSj tU^ 

,inil;i:li.'f, adminiliini m'ViTmI\ .i\ ci i iM-i1. Iu l.nn* um r:;ias mj; 

with plaintive (lathos, cluUitiK ami tiiriiJiiig, she tuld lur uUe, and iu 
her very looks, as well as in the allenuiing tones ot her voice, w« taw 
and heard bcr bo^. her joys, and her deep, dark des|«ur. To accom- 
nnjr the gnat wuna deana Mraogb tide arene would be iin|ig*iifalBi 
Imt the eflMt she produced was InileeeriheMe. Kvery note qf her dear 
and brilliant voice was distinctly heard. The auiliiiiec was ln-id 
dumb, s|>ellliound, electrified, tinlil tha }a*it cod-'nce of liie nn-lud/ 
died away, and the hi>an>rcnt Lucl« ran oil, I'ulluwed l-y una uf the 
most generous outbursts uf ap|il;tuw tliat ever rang within the w;itls of 
the '"t'ld Rmrvl." In tlinw )n«».ifrr's of lh« »[wr» in wliich M. 
Juubtici ociild l l- ju';^"-'d «i',a hi:u<_' ^i: ilii- (:rr-.itei.t tenofii, we are 
Imjjiid to f.^y, till, 111, ll itiijd liy nj •ev<;re a if»t, h« was uol found 
v\ ,i;.tiiii,'. His r.-ndi rini; of tJje •' Kra Pooo " was up to the highest 
•.lAiidard of vucalism. The encore which foUuwed Wiu imtislilda. 
Itegardiag 11. Joalaia'e singing en tenrdaf night, in the strietest 
justice «N mntt observe that we are imprssaed witit tlie oonvieiion tlut 
he has no nparior an the stage. The manner in whioli Si^'iiur Arditii 
as conductor, aad Hr. Levey as leader, ditchargvd their duties cuiitlu* 
them to our warm praise. Ouunod's opera ot Fautl will be |irc!M.'iii«d 
this evening, when a young aspirant to fame on the lyric stage — .Madlle. 
~ ladUe- Tilieiis— will laako lisr second aiq 



Zandrina, niece of Madiie. 



I appeaiaiMe. 



IN RE Mils. CAMPBELL LLACK. 

To tht Edtlor <d iht Mcsit ij. \Vuiu.o. 

Sia, — My attention was called, on the 6ih inst.. to an advertiv^ment 
in the ZVa of Ihe UClli of Kebrua'y iMt. whieh advi rliM-iricnt I had 
never ti'jiird uf U'lli:-);, stating th a ■•.» Mr-. t'un|il.. ;i ill.i k ihii f-iven 
instructituis t<i various distinguLih.d vuL:.4i'>t2>, ' ,kc., iiutdri}; them. 
Now 1 do not kiiuur one of the singers mentioned in iliat sdvcr.iii'e- 
luent, which 1 thins is intended as a hoax uptm me, and incidcuially 
ae an anneyaaoe te tbe kidMB and nantismsa thsnfai naiued. 1 am 
eonvhieed that I am the pcfson rrofrred 4o. for no other penea ha* 
appeared in publtu of the same n.iinc. Oeaides, uii ein]uiring a« directed 
by the advertisemeul, no such person has ever lived at the place ttinre 
mentioned. If, therefore, it refers to mc, I d>'clare ii (o lie a forgerj', 
and if I can 6nd out the |>crp«tralor 6f it 1 will hwe hUl-Ii person 
|inni«hcd a* far as the law can <Io H. I am K?rry tlmt r«"[i<'i-ti)i!<? 
hidit'!. hliijuM have been annoy i-d ; lui ivi tiw. ■:;vi U- entir. 'y Ml'.; 
iVctii the attaL'ki) of HnsprilfHilous jx-w^da. I'lic i-ilit-T o:' tlie Lia km 
nm I, :;i lilain-; (or iiiM.-rtiMj; it without aacerlaiimig Us authenticity, 
aud 1 lutvu written to him to that edect, I remaiu your ubedieUl 

A. CattraaLL Bbaas. 



7, rsll JMk, ^eayiiiMd; M JKwdi. 18CB. 



IbunmnT bHsminMii, lliM Krnti— A popukr eeneert was given to 
a tnoat crowded eudleiiee at the aliovo uatiintioB on Monday last. Mr. 

Frank Mori olliciating as conductor. The concert was »ui>jiurteil by 
Mr. Sims lieeve^, who obtained encores for his splendid singing i t 
Handel's " L)ee[>er and deejHT ' and •• Waft her Anjjels," and a^uin 
" The last Rijse of Summer " and The Pilgrim of Love." .Mi»s 
!.■ itisa I'vnp Hsnp the w-fni from tnrfinr, "Sweet spirit. h<«r my 
lir.»y<>r, ■ ' •• Tlie Liunrd s W.ill/. (liv Si:iitoh sunps Tin- I'l.H r u' 
iniiidee ' and ■ Charlie is aiy darliiij:," accttuipanying bcrseil ou the 
iH.iiio in till? liBt tvi.i aonga, and olitaining Uemotidous applause. Mr. 
U. de Lacy gave two solus ou tlte corupt-a-pisums, which wer« 
extmMly waU received. The other liagm warv M— Wbytoek. 
Miss JiiUa EiMn, MIm Marian Marco, Ur. Frank Klmore aiul Mr. 
Winn. At tiio next concert, 00 the 8(d uf April, Mr. bims li«ev«» 
is announced 10 Biaka hie ]^ iditth appcKanee at tka Ikattim>)it 
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MONDAY POPULAR CONCRTS, 
{St. Jmntft OaO.) 

fCLiraatii CoiiciiiT or thi Sirma .^(tMtf]^ 

Mnutay Ereniaff, ilanh 20, 1S65. 

PART I. 

QDASTET. In A. for l«a Violins, Viotn. ami V)<it<iii«*Uo'(rint 
ibM at Ito MMdiar Pgpilir 4aMa(ti»— MIL Jmmiii, k 

KMtD. iruttiaMRntn . *»iiMtM. 

iOHa."I<ir«iiioflhM«'-|lr.ClHllim>. i!^. amirt 

•OH AT A. In A (111, Ovw *», tor HwnM* I I fc C«uu< 

IUlli ITricr. 

I'ART II. 

CnACOKXE. lor VkillBKla— IIcTTJoicnna BmK. 

8n>'G, " Oh do not iconi mjr tinrt "—Mr. CcKiniios .... 
TEIO. tn O, for Ptanoforto, Volln, kwI Vlolofic*ll4— HM. Onmai 
UiilM, Ja^iciuH, uil rum 

CoWCCn* ... Mt. BENEDICT, 
fit tum t a n at Etjhl »'tic€t fmimli. 
MkV*V», l*.t Bktamjr. ai. : Aitniolnn. I«. TIekea of Amdn, at tiM IU1I. 
I«l1«»nilyi Oiirt^ll aiul Co.. M K«» IkifiJ Slmtian i t!K- i ri,)fi|il Miji> 
rubli'brn. 

Tf'T llw rtf w5in may rl«5r« t»> occupy ilv' *ara* mU at every 

I«Tr..rnie-i. .-. M HMMiirTH iS t \0 riV TICKETS at M (tralta-atabltjL HW IW 
aecumi a^ ri,:,].,.. ;! ,t (. o. -,, rniLi iliir hoMcn in a iiiecUl aoAt •ttlltMNtM 
tktaaaalTO, fur 30 cnucrta ; nr, two aott aulla tat It etiBCaitl. 

SECOND MORNING PERFORMANCE 
TO-DAT, SATURDAT, XABCD », IM. 
<0m UoDin m 8iiTr'«nmn Cnwtw). 
Ttmmmtt at Thrti a cM§nctitlg. 

PABT I. 

QUniTBf.iN 0 nbMf. fb<r l«» VI«Um, t»a rMif, ami TMaMdlt „ 

— HH. JoMwa. L. Rin. II. W(«a,nii>«,udFUTn . . U*tm. 

flOMO, "Th* Lollaby " «r A-Jf.'iirn fy i -Mr CrwvTvn . /tntrdir!. 

tOXATA. In e Ant. Op. tl, " Lw ,Vil|.-.n, 1 .Vh^^I,i•^ i-" Ir Rclour," 

(.ir I'kanofurtsaloiw— >la't:iui'^ AaiiiLLa UoooAUi . . SertJmtn, 

I'ART 11. 

tOIIO,»0*tt»iatpac*"— Mr. CvHiama ...... M—art. 

TBI0.laDBiMrti«riMtfhtl*,Vltllla.*a4Tlal«w*tlii-IIilHt „ ^ . 

AuHLMaoniia*,B«lrMMWii.aB4 81giiaf Fum . . JCmMm** 

CoKoct-roa, ... M». BENEDICT. 

T 'HISTOIRE dc TALMKiaN il OLIVE fik du Hov 

J J Fi i>aFXi>(4 lit MacsnoHK rt rie L» IIillk 0'*uk«, Bile dr Rtaii*i«>,Kmpareur 
4r C'm<iran>lnopl..)>y IKAX MAUGIN.itlt le PP.TIT ANOBOIM. AnrlkW copy 
<>r iliia olnuirly rare KuDiaMY U- be arUI Ut Bix Oi-iaua, (MAtfAlMif prtca). 
£lMluU*u( l>t'M AX lUvliWii Ic Co., J4 I, K»j:«>t Ktrrrt. 

Will ahortly api'"«f . 

"MUSICAL DEVELOPMENT." 

\ NEW WORK, by JOSEPH GODDiVUD, (AutLor 

J. V "TI>o Pliiloanpliy Miialc. " Tl»i«!wln> may ilrtirt to Iwcomt Su'iacrlbera 
t 1 niyirr wnrk arc mpertriilly r«|ii«iitr<l to fi>rvar<l Ikrir name* lo Ih* Aalhnr at 
tl.Hu PauI'i Camlrn ^qnare, N. W. Tin Mlovlaf ara amonc Uia aamn 
alivuly rrorlvcU :— Wllllani ( liappell, F.9.A., An|ru«Ui>* Barmod, Eiq., Juhn 
Do< ley, Km|., J. Klla, Kxi., W. T. Ilvi, Eaq., and O. W. Martin, Eaq. 
Pii., r. Sill *- i» 5» ; »n( r |.i;Wi«i;i' n Ui« |irle« to p»reha»»ra will b» «a. id 

T ) MUSICA-L 1.ECTUHEB3 AJJD PBOrXSSOBa 

\\ n. JoSKl'H GODD.VIU) his n fow oriRinal MwiCAt 

JjX. I.frTcnn In JsipoMof — m.. si, I'iur* it n l, Canulca Sqaara, M.W. 

NOTICES. 
To ADVKnrisKns.— T** Office of The ^fcsicAL Wonin m at 

MrR5n<«. DfXCAN DaVIROX & Co'S., 24 1 lltrjtnt Slrtfl, nurrce 
Mf l.iti'.i- A:'<.<j!i ytr,,l ( Fi'St ll«,,r). A'lrttdM'mnits lerrlrtd 
as hiU as tUnn n'Cli'i h A-H.^ati /'"n'r/oyf— '"(i nut luUr. I'tii/- 
mtnt on Jtlirery. 

To PL-nusHERa xaa CouvasKna—Mufic for Rtrittc miul be for- 
voulril to the Editor, e«i««/MlUM. DVWGAH DaWOII k Co., 
244 Ilearnt Strert. 

To CiiNci ni- Civrics. — .V„ H, i.' ni-Cmriil, i>r Mu^iral Pa fui m- 
ance, tzctpt uf general interesl, nitksM prti-ioNtlif Advertued, cnn 
ht np »rudi» 'an MimcAi. Wou>. 

TO CORRKSPONDr'N l S 
Piu. rvKoeu. — Our Cktmsaponilvnt ha> been anli':i[WiU-<I in Uia 
eomnraiikwtieii trmu IMUio. Anotlitt iJim «• alHll Im kU to hrar 
mm F. P. 



a^t Pttsttal maxtH. 
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FERDINAIID inLLEB<S NEW OPERA. 

J^nn rjKSF.r.TEUR, a thny-m-; ,-ii.T.i. wonls 1 V neiT Erwt 
raB<]ue, and music by Ili'rr Ft^^nlinaiid likUtir, was prodiiottl, 
at Cologne, on the 17th Febniaxy. The author of the lipKfM Jl 
wdl-knovn in the mnucal world as having fonna-ly been a u^v 
and, during thelart few yearK, by hu tratwlation of foreign opemi; 
as likewise hy liLs valiLililo article*!. foiinr1o»1 on infoniiation dcrircd 
from the arcluvca at Wciniar and Damiitadt, conc4:ruiug mu&ical 
matters in the olden time. In his book of Der Daertetir, as our 
contemponi7, the NiedtrrheutmeKt Mitrik Zntmg ofaaervei, be ha* 
worked out a dOMlilf heiifigr ti«u Ooatnty <*> Ae puMCiee 
pursued by most writers of libretti for HMdern liendi eamio opaiB, 
who, in order to give piquancy to their subjects, offer tbem to the 
jmlilii', -n-hetlicr ciirnson from (ii.staut rff;ii->UR or fri^rn liy-^*oo< 
tuut«, ciatl ill tlic colors of i'arisian .wciuty a! tin.' i rf-scnt day, 
Ilerr Pasquc, though not founding liis l«x4 u}»n GcTtaaa history 
hy the introduction of leelljr historical penomagea^ has taken hki 
siilijL'ct from the politiod nd aoda! eondiHon of GcnoRBy at a 
cortaiti period, striving to represent, ujron V.ua larkyrK'UiK?, a 
bii r,{ rustic life, belonging to tiie lost century, aud illuairaiive of 
the (I' tistablo system of diippiug off Gernuuis as mercenaries to 
Africa and Anedca. That by adeetiog moh a lubjeci he woaU 
have to lenoutee all idea ol writing a pudy oomie epcca «m 
clear ; but by bis cJioice of a story intended to produce more 
than half its effect not siiii[ily by putting the andience in a good 
huirior, liUt by ap]) exiling to their mon..' Hcrimus fecliuf^s and their 
pity, be baa corriixi the moilern Spiel-Opcr '' or opera reriuiring 
aoting " huk to the dd and genuinely German Sing/tpiel." Far 

tbit maoo m rv^ mnoh wiih be bad tetainod the dialogee 
between the miuiee) pieoea, beeatue it bad with Juallce beooine 

lii^lily popular in operas of this kind with the (lermftn pn1>lic. and 
been driven off the stage only by a total mi-snpprehension of Nvh.^t 
belongs to illusion in opccai and by mtuical pedantry. Can .-iny 
one, to: iwrtamnni Mioai^ lidiere that ia thoie paaegM of J>tr 
/)(Mrlrar where apofaa dialogs iiindieiMaiable, ibetw«o|^ng of 
the violins is a source of testbetical gratification ? 

Ilerr Pasqud has, morooTer, made an attempt to restore the 
genuine folk's lOBg, and for the purpose availed himself of some of 
Schubart'a oompaiitkiBB. Tfaia eqicriment, etao^ it worthj of 
praise, and, tbov talw na bwsk to the old Gctnan **SmffifkV* 
In tlie farewell of the Soldier?., at the conclusion of the first act, 
even .Schubart's irdody, is ret-oiMOil with his *' Kapliod," " Auf, 
ihr BrUdcr, und seid stark!" producing a very good effect. 

We moat willioglj, therefon, do fuU jnstice to the attthara 
intentiona, bat we do not wiiJi to bo nndastood ae ami iliiig that 
thot^' iiitentioni! have boou, in every instance, skilfully carriol 
out. A vast deal itt too much Ioiik, c'Hpeci.iIly in the fir?t 
net. ami, when blending the comic wilii the s. nt meulal tietiieut, 
the author has not always bocn h.nppy, a fact tMinicnl.arty 
observable in the part of David, the schoolmaster, and " Cantor " 
— intendedfor the poet C, ¥. Owiiel Schubazt hiandf. This u 
so, even if we ovnlook the fanit, sa ngarda the plot, of making a 
is e .n hiry fij,'ure play a jir^Dcij^il |iart. ^VI.-l. . in t'.i' first act, 
the .^rhi'Mliiu'Uiter appoai-a a« a caruivalLitic congratnlaJor of the 
bridv's father— the luajji^i i i the parish— and the future man 
and wife, and makes his scLukra, in motiay attiie, biara out a 
choraa, and aooompany it partially with diiMieuls inatnnneBta 
(a I'hunii lei'.'ini.ndeil, by ihr way'), hi- j,vie^ into l.ii;hly pat?e_-;l.: 
ecstacien ui the second act lor the Goddess of Freedom, and osBerts 
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" that, from out, her wrwkUi of flamce, sparks " (generally in tbe 
hMi of burning) " hare fallen like Am on bU «onl." Ha iabnu 
US further that ho ha left tin town, and turned ScboobniBter and 
«• Cantor" in (nd«r to freer Goodnen graeioos f Suppose 
tlio ]iatron o; tlx- cfmri'li. ntiil th.U rvVtrenJ geutlcniari, the n^-lur, 
bail only itiii>(i«cU^l such a thing I DoHpitc all tbut, Datiitl ik thr 
best figure in the entire opera, and wo will even forgi%'e him his 
tindce afaoai bis jearoiiise for fnedom, bceaaie they hare offcJx»l 
tha eompoaer the opporttinHy of inttti^ebK k dnhing air, excoal- 
ingly well pireTi hy Ifprr. T-mp, whose nrtinp. riKi, in the finit .ict, 
was marked by the toct rojuired not to ovepdo the comic element. 

The pith of the story k, in a few words, as follows : — In the 
midst of (he betrothal of Hiohel, tha eon of the well-tO'do patri- 
ttdb of tha TiIhBBv with lieed, an eqihan, Fate mate ho- ap- 
pearance in the shape of a lame Meatcoger, a tolerably sucoaafol 
comic figure, brought oot principally by characteristic mnsc. 
lie is the Ix'.mT c)f tlu' I'riiu-ii'ri coiiiiiiuihU for fjilisliiig a luiiiil^ r 
of young la^U for a r«>gimcnt iu Africa. Shortly aftcrnank, iiie 
Sei^eant appears with a sergeant's gitard. In the open market 
plaee, he adie lAemi to gire hiin • kia. Ue ia repubed "aa as 
m.maiuierHl f«Dow.* He awtaia to to revenged, and takes lier 
betnthed. MioIkI, n rijcniit, Michel escapes froni tin: l on 
the Rhine, aud isurpri^cs tite nionming Liotcl by hia returu. iiut, 
alaa ! Hie Sergeant also returns. Liesel ooDoeals her lover in her 
bcd-rooiBt tiBtf on tha militaiy hero beoonung too precing. he 
radua oot to pnilect tha girt of hkheairt. Tha Ifate Sergvnnt 
Bcij'w liim. anil iIk' Di-s<'rt( r La to be shot the following morning. 
As luck will ha VI' it. tlip I'riucL' Li hnnting in the neighbouring 
forest. Liesel hn.4<':is to lum. llu u graciuuly inclined, because 
an hefir-apparcnt has just been bom to him ; Lieiel raibee fortn* 
nataly on the stnge, pardon tn hand, joat aa tha toUBen an taking 
aim at ^lichel, and awaiting only tha wovd of oonunand : " Fire T 
^Vhl■iher the author has owd for his catastrophe the old French 
opera: Le T>'«-rifnr, music by Monsigny, a work very often 
played in Gcruiany down to the commencement of the present 
century, is more than we know. 

Ferdinand HiUer, whom ve were pmioaaly accnatoaaad to meet 
only in the hligfacr ngiana of nraae, haa, on tkia oooarfon, iejecte<l 
the cothurnus ; but he moves also in the sock of f'omcvlr. as, wr 
SCO by this newest work of his, with great talent, and in that 
clever ?tyli' with which wv' were rLiirlerod ncquairtted by many of 
his pianoforte compoaitious ; nay, wo are aluioft inclined to say 
that hi* Operttte okiie }\ orte, a four-handed work for piano, may 
be Hoarded aa the imlnda to thia '•Open with Song." . Sinee, 
hoiwever, the denient in Dtr ttneHeir, ea te evident ftom 

what wo have saiil alTiTc, ajipo.xra only ri'iKKlically, and the real 
action of the piece Bppruai:ht« serious driuna, that action afforded 
tha oampoaa' opportunities, in several solos as well as in some of 
the concerted mniae, and in the fioaka of the first and aooond acts, 
for dii|i1aying hia qnaKtia aa aa approved maater, in doing wUeh, 
be has. according to us. succeeded moat brilliarit;}- iii the morv im- 
portant vocal pieces, both as repartls chajacterittic u<*igu aiul tlio 
coloring of the whoK'. 'JTi.it, in all this, the trcatmcntof the gramlur 
musical forms is moctcrlj needs hardly to be mentioned, where Uilkr 
ii concerned. But the muiio, alaoi of a hgbter stamp, sneh aa is 
reqitiied by the uon jofoaa aoanea, ia fiill el mind and taking 
^ann, wi^ont ever heeoming triTiaL Thia ia die caae in inoet of 
tliosc »ccnc». bnt c?p 1 iiilly in the admirable crimic ci)i»i>k- of the 
socoud act, where all the young girls of the village coneuit the 
Schoolmaster as to what stef« they niui^t take for the purpofic of 
obtnuiittg an aodience of thie PriDce. In iaolated inatanceit how- 
mr, andi aa in tl» chama of the School-Children, and when the 
Soldiers march on in fir>t ai't, r:'' -, is tiKj fihirinclv 
{aomisoat. The muaic of the Village i'^tnardi and of Michel 



in the tbinl act m distinguisla-J for itit melodic flow, while, in some 
earlier portions, of the tno fundamental elements of operatic 
mueic, eong and dwlftBifttiffni the laat pndoninated too nneh« 
One great reeooAieadatiea of the work ta that t^ Inipiration of 

the composer docs not at all flag, 1 ut in s.) faithful tn him up to 
'he end that, from a melodic point of view, wo consider the last 
act the best. 

TheperformaneawaanTCiygaodoiie; a*ciy |ciaoii aaneenied, 
on the stage and in the ord^eitra, had evident^ sCtidied the opera 

with a w ill. The house was ignite full, and the faToraWe fueling 
of vivid interest duiplayoi from the very first by the entires 
audience testified in a most gratifying fashion how- geiierally 
appreciated an the invaluAblc services rendered by the composer 
to muaieal nattaa hen, and how desirous all educated daaeeaoiFthe 
inhabitanta an to prove to kiaii l^a pnUtedaaMoalnlioOf that 
tiia City of Cologne is prond of bebgaUa to oaOhnn has. Thu 
desire on their part was aeconilrd. in bo exciting and convincing 
a manucr, by the successful performance, that even an adverao 
feeling would have been changed into a favorable one, while that 
by jrhifih the audienee wen animated waa evidently niaed, by the 
twofold delight taken to tha work and in the eompeaer, to enflia* 
fia-sm, \n-ing manifeKteil hy the loudi-st af>(i!riti3o of scjiarata 
uumbcri and 6a:u«», M well more <:*pocially, by calLi for iho 
compoeer and for the artists at the end of eafh act. and at lh>j 
terminatioa of tha opera, llie ancceee of the work was every 
thing the anther aad the eompoaer eould wtsh. 

liOBTOX OS xMOKTONT AND HODGE rODG£. 
To Ikt Editor iht McsiCAL WottLO. 

SIR, — One of the meet forcible rebukes to a man of the worid 
whaadeiitatha*'naed up" creed, is the speetaola furnished by an 
indiTldual of natan age, expressing an innocent delight with 
flitiisy Atid facetious amuaeincuUs more commonly appreciated by 
hia juuiota. A gentleman iu ytaira, aiuk in Colncy Hatch, watch- 
ing the rcvolntious of an infant's rattle, or, like a beniguant 
Boreaa, distending Ua cbccka while bringing oot the beaatisa of a 
penny trumpet, an atghta not withoot thdr moraL The tnind 
which is jili'.oscfl with triflps may samctimos appear weak, but the 
weakness U of an amiable nature, and aliould lead unbelievers to 
Silniit there is '• pocd in everything," rven that wivnry con- 
glomeration called Hodge Podge. "1 wotild I were a child again," 
is a pathetic aspiration frequently indulj^'ed in by those whose 
tenn of life doea not qoalify them to be termed " chickens." Good 
Mr. Korton, with hia inoonTsniantly fraih Mings must, however, 
feel ineliiie"! to Strike the magisterial lyre, ami re^Tet Ix ing so full 
of boyii^h enthusiasm, for it must certainly Itave increaaed hia 
poignant KufleringH when he was compelled to snuff the Canter- 
bury candle. A magiatnte, like a poUocmanf is hot a man, aod 
his judidal boaotn ie not i ui peue to obia to thoae gentle oonitesfea 

and attentions wiltiiiiily lavi.shfil upon him. 'Iliat enncilliif()ry 
policy kuown as "squaring tiie beadie," which may be in very 
extreme cases possible with a constable, cannot of cxjnr»> Ixj 
adopted with regard to a law-giver ; but he who aervee the tern- 
ponl cemfort of a diatfaignished gneat, may, to the credit «f 
honan natoie, calculate npon gratitude and odtnowledgniant in 
retom. Norton has patted the prosperous and Kbcnd Morton on 
the back, thwfore let the w<iri.i rhi likew ive, until that ".-) iritiil 
caterer's'' bn-ath of thankfuliui-ii e.\mti&i iiliaken out of its fniil 
tenement. Mr. Norton went to the Canterbury, and wm not 
only '* exonsivc^ delighted," but >' muoh aroused." 'i'he applica- 
tion for a sumnions to stop tho perfomiauee of //iM/jfe Axlgfr waa 
iiiaile, in t!:'> f.r-A i:..-tri:_CL-. partly upon the (.■luund of j ublic 
morals, it being aoerted that the text contained certain doMe 
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(hrivdii-f. Jfr. Xiirt<iii ailuiits tin- littU' iiirl<c( tick*, l;ut uvidcntly 
rejoices that they are no broader than others frttiui'iiily licard in 
regular tbeatrcA. This inijjutatkni upoo ihe recognizeii establUh- 
nc&la lev ttiige pkyai** ia, in luuij MM oomet, iwidi«m aU cs^ 
to de^kuHiL llw kgUatw of LMnbeth eaa miy «oiiehidB tbat 
llodje I'otltjt ia a " st,nj:i' y'liy." V'Ut from what hf »'cn lu' did 
not coDsidcr the Canterbury iI»U at all cou^tnu ted f<x the ; 

purpose of carrying on the regular drama. If a " «t«gc play " is 
jMTt of tbtt "(cgolar dnaoa," tliu inferaice from Mr. Jiattoo'k 
decbntioni nnnt be tblit a ** stage play "dioldd not beiLjJiuHuited 
at tlif Canterbury Hfi1l, the IniiMliig ln'irig uiwuiti-d fur flio ]i'jr- 
p(«e. Tiiti " liecood Daniel " of Laiubeth in ako of opinion that 
licences for " snch interesting exhibitione M he had seen, ahould be 
inated," bnt ifaoald not be " giTen gminllj." If this was not 
to be coiuidered s itage plaj, then wonld be nothing to prevcut 
jx n-ona in the New-cut, whirh Ls mar Cunt, rlxiry Hall, from 
ojjcriing a similar place in that luciUity, and carry ing it on, to the 
great injury of public morals. Thus, it would seem, au exhibition 
vttieii t» harmlca a few hnndred yards away from tlwt tboroQgh- 
ImfMetfonilr known m tho*>Iteeent Iiwiaioa,'' wooU eoudace 
to rice and immorality if h«lJ in the higliwiiy .'ifDrfs-ni?. .\g!vin. 
when Mr. Norton disapproves of lioengcs for thc-so ciitLrt.'iiniiiL-iita 
being given " generally,'' he ai>i.of>rs to encourage tliat uunaiitilc 
injustice and monopoly for which be blainee the Ixwdua managers. 
Why there aiiould not bo free tnda io tfodjp Adjye li not par- 
ticularly clcftr. 'I1h3 wortliy SoWa peraonnl oonvicUoaa r^rdiiig 
the excellence of the Canterbury Ilall femt, as contained in the 
fallowing L-xtract, \v<.ro immensely iiiij^.rtaiit to iLf Music Ilall 
interest, however unaoccasary tiny might mxnx to the general 
pttblitt. "Not only do I cousidcr it ;i ^.juitxmiuic, but one of a very 
anpeiior daa. llie iUnmiaatMn Itiat it given to the f^pno, the 
fbnna of the aetora and actTcnm, and the aoftoaa of the ontline, 
and altOgttliiT tin- brinimiry tliat is iuijinrti'd to it, aro Ix'vund 
anytliing I e^'vr wittueii«.*«i, and I ■mm exe^lingly gratiiicitl. ' If 
Jloilf/e Poilge far transccntls every glittering sljow in Mr. Norton* 
thnatriml eKperience, the laid eatperieace must he very limited. The 
Curterbuiy reminded him of Gennany, inamraeh m " people " sat 
smoking, and their " female" < i iu j .mii ttutiuppeil coffee or drank beer. 
It ia some comfort to know tlial civtliution has not yet attained 
UghcrfDmu in Gernuuiytiblinin Kngland. Ingenuously proclaiming 
hii penmai itgreta at boiBg obliged to qnench the Kfibt of Ilodgt 
Piklye U onlyfor a rimrt time, gwet of Mr. Hovtoo ddirmd 
t'x ! ' V • f r'lc lii A', Imt applied the healing' ointiiH-nt of jiri\,ito 
6yuij).itiiy ,-it the sumu time. True patriots v. ill be j^liul to kiiuw 
that Mr. Norton considers all such places us the Canterbury Ilall 
(that iaall mode haU(>, as materially pranotiAg the '*sociali^ and 
iv^n«nciil"of EngHdnnen. This la wmewhat startUng, to siy 
the least. A man with an incijiient taste for pnintin^ wouM 
hardly foster it by studying forms of art peculiar to liaif-jjeuny 
pi 1 ].^l.i)\vii at country fairs, neither is it barely puwible for musical 
taste to be ekvatoil by the performaucos bow common to mnsic 
halk "Soeblity" as represented by amoiUng and dtinUng b 
ocrtaudjr promoted ia these «stab)i«hmi;iit«, but the (rue sense of 
the word is by no means nmlizod in tliem. A man ut u music 
hall takes no ui' in- iiotii oof his neighbour than he docs any » hrtv 
else, unlcKB her name is Lais, and her face is {Wity. A« to thu 
"nflaement " incukatad }>f music hall peoe e ed i ngs, that uoat be 
pereoptible onlj to a eeniparativc few sanguine persons who 
espnienee the oourteaj of tlie proprietor, acd perlia|« do not 
iVi ir opinions from mixing freely with the leaat onlunvc 
s ctiuu£ of the audieuoe. 

Ma. R. SoAare, of UiMey, is appointed organkt of AU Caints' 
Charch, fhmthaiujilon. 



7":> (/it E'llinr nfthi: ■^^L'^lCAt. Woni.r>. 
Sir, — My attention h,-\s Invn r:ill il in a If x-llntis letter lipari>'d 
"Imposing Advertii!< hm ntn," which ajiiwarcNi, 1 nru told, m • 
woflily niiwical paper, on S.'itiu«l»y last. .^B I r.nujot cyDdi«ccnd 
Id uiiswiT a senrnhjus ;iltAck from one who tJieltc™ himself under 
the aaonytnoiLs anil have moreover no dtsiro to fiirnigh the weekly 
paper with liij y of any kind gralU, inuy I you to make 
Known through them odiutu of your widely-circulating columm that 
I hnvO flbeoify placed the matter in the hands of my solicitor ? 

Your obedient servant, Uowaab Glov£B. 
MvA 17, 18W. 

MR. GROZIER. 

Sin, — Mr. I'hasey has, 1 see, taken tin- initiative in Riving .in 
in litjimnt denial to any share in the priKhu'tion of the nu- 
merous letters which have appeared in the Mmiral W'urld 
respecting Mr. Manns and his little ban<1. I think I cannot do 
better, jinrticnlarly as I have been on terms of intini.ny with the 
prtSHinr,! writcfs of some of the letters in iiuettiiin, than follow m 
good an example. 1 beg therefore on my part to state niost 
emj'hatically ilukt I have neither directly nor indirectly had any 
hand in tlie corrrvjxmdenco whatever; and I deeply deplore, ia 
common with i^evt^rai cjf my frieuds in the orchcetra, that the 
Rulijrrt of ii<»!o-]ilayinj; hsw bwi s(o incessantly bnnight forward. 
It i-1 'juiti' iin]» tKcihile that vi.^itorn to the C. r. thoul"! know thu 
various reasons which may cause some to play solof- le!--.^ frM^neiitly, 
others not at all. I know that in some cases Mr. Mnniu has 
found oonsidernble difficulty in setting his wishes ooinj lu-J w ith ; 
others who have been mentioned as being kept out of the tield, 
though fully capable of performing a solo in a firat-claas manner, 
would rather be excused ; iuducd, 1 am sure they would absolutely 
decline, however earnestly entrcntcd. In conclusion, for the infor- 
mation of those who have so warmly interested themflelvt« ou our 
account, it may be agreeable to them to know that it has been 
productive of nothing but mischief, and hm SKCiteJ the reseDtmoBl 
of the entire b*nd.— Yours, «£r , W. CaoziEJL 



Mixicii. — Ciierubini's Mrdta and Wagner's Trutan et laotdt 
are in rehearsal at the Court 'Ilieatre. ITie tenor, Schneur, ia as* 
gaced etptawly fur the part of Tristan in Wagner's opera. 

ViEinu«^Tbe marriage of L. V. Kccthoven, nephew of the 
grwt oompoaer, with Madlle. Marie da MitaDba, niece of the Baroo 
Ulm-Etmoi, has been reoently odshntad. The Italian Opet% 
season at thi? Court 'i'hcatre wiO conunenc« on the first of Anil, 
with .1 m w o{>cra by Pedrotti, entitled " Tuili in Matdten, in 
which Madame Galetti and Signor Mwg'^i will aufetain the 
princtpsl parts. Conceri-mtitier HeDaMifaesser was agreeably 
surpdsed a few days since, by the pWMnlsttaii fkom the nephev 
of Beetiioven, of a cameo belonging tO tho gmt BMller, vhidii 
re^oBcntfd his lilceiicas in profjile. 

Mit. CajUOES S.VLAM.\N- AT ffoUi— Mr. Charles Salaman 
recently gave a serieti of three lectures on Operatic Music in the 
I^>yaI inatitation ut Hull, which seems to hare created unusual 
excitement amooR the mosidana and aiuateun of that far-famed 
seaport. The kctores were devoted )MU1aoiibi)jr to Italian. 
Knglish, and German Operas. The Eatttm MorHtmg Neirt, o£ 
February 1 5, contains a lengthy and etabonttely writi«n artids on 
the lectwoB, from which it mty he gfitbmd that Mr. Sakman 
diBcouned leamodljr about aaidmit and modem operaa and oom- 
fioscn and that hl^ readings were smlnetttly mctiimful Mr> 
.Siilaman, we utnloriitand, is about to ddiver the same eonne of 
lectures at the Loudon Litenuy Institution, when we shall take tha 
opportunity of atUmding them and entering at length into their 
mcriu. Mr. StUaman, we need hardly nmind our isndm% han 
U<eii a lectnrvr on mosic of many yean standuigt and haa laboUNd 
hard and well to elucfalate for the unlaaned pnblia tiw nantal 
{lowurs and i<lioi>yncnu3ies of the gnat DaaUn. 

liKKLuv.— Madame Harriers Wippem haa Iwcn ra-«B|MKl a| 
the lluyiil ()]iera. The engagcnsDt la UMNiiail for iha naHWH km 
of her life. wiUi a eoMffs' of lour months tot caoh TCH^and the 
reversion of a pensioii. At tha Fifth Cooeartaf tha Sooki^ «f 
M«j^ llfiotor Bcriioala bibHeal fegendZtf Aiht «n J^pU waa 
cnovtad with great aooocHk 
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il. Fi'Ucicn l)ft\iira ui-w ojMra, So/rhir, was prcxliicttl ou 
Wednodaj last al tb« Op<in-Coiuiqae, but made no veij great 
aniHition. Having now indeed ^ dctecnded fram hb earael," vith 
Ihs it, till. , t ■tirriiilnti'd by no " dfscrt " proojiL'Cte, without in>i;rt?«- 
fiiuiis (.uugbt ffi/Ui the diwtlations of a submerged city, or the 
gorgvous niaguificcnc« of an Eastern fable, tlie aiitlit.r <( L, 
Dfttrty JJtrculmim and Lalla JOtokh, woeam entinJ/ out of his 
WItkont nay aenaibU feeling for abetnct beuty in 
e, iritlKMit «oeaie power, wanting in the vanij wutimenta), 
'ud laddng tlat gnsp of mind wUch vouM oonceal all theso 
deficiencies, H. Fdieien D»vid, in Jile new ««>k, finds liimwlf 
thoroughly a* latdt «&d w?iM wtthoiit bcMtt or Imnilae. A lore 
■taiT, lUTotTing oonle aitnations, was the very last Uiinc he cbould 
ksra Men aAcd to illntrnte in mneic Foaaeaing ndtber U-ndtir- 
mm nor komor, ttwnuiiBient be nbendeaed the njinoiitic, the de- 
ieriptive nod tke ttMamn, he uicmuOj fulled. Le Saphir has 
had every pnina bertowea wpoa it to make it enooeed; but all to no 
pur^joae. mite «l tlM l^phOM bestowed on it the fint ni^ht— 
tlioagli that msht have heen mne entbtaiaatio^iUMl in ante of 
the Iradntiona of the p r ae though theae wight be more decided 
and unaniiooa c?ery one moat feel that the opera baa had but a 
iFttlime. Unfortunately for M. F^licicil Xterid— «nd other 
French eompueeri as wdl— M. Gonnod'i music Is becoming famili- 
aimed to the public: and familiarity in this imtonoe, in {ilaoe of 
bneiBng eontemptt negets admiraticm ; admiration keda to con- 
eidntnni; ooBBOcinUon createa knowledge and enfor««ecom|>ari ■ 
ioa ; andtfae knotfled^of H. Gowwd^ works and their comparative 
Boili an anything put fikvomble to the opcms of modern French 
eoinpuaiU of all but Daniel Auber, who»« reputation will in no 
wmy iulTer from being placed in juxtapontion with any writer, 
Kving or dead. Sucb is the nower and vitality of g^iins! Ccr- 
tainir a vrorau lifaratto flian uiat of Le Sof^tr has addom \ycvn 
concocted. Shakespeare's comedy of AWt Will That Ends W'tll 
ie coe of the least mtcreatiug of hia dranina, oud the pk>t in in- 
volved and intiicate in the extreme. It M-UJuin rcprt«cnte<l on 
the etagOi and can nevtr hone to achieve more than a ttasMiij; 
HHCHM The alterations maoe by the authore — there are three nf 
them, lUI. de Leuven, Micbel Carrtf and llfulot— havo be<ii 
periiapa B cea ss l tatcd for musical poiposes; but they do not hel|> 
to da«idate the stoty, and the auditor, instead of attending to 
tlie music, ia either striving to follow the fortunes of the hero and 
heroine, or attempting to unravel the intricacies of the narrative. 
The meet striking character in ShakanNare'a play, Parollee — cnllfd 
hy th« three French poets "Parole —is utterly sacrifice*!, and 
dwibdlca down, in the inuMc, to a eong condemnatory of marriage 
and one concerted |acce. I do not think it wouUl serve any 
eqiecial purpose to enter into details of the niitMC, about which no 
nne has written or Hfioken in ra}'turc8. No doubt curiosity will 
attract audienoea for many nights to the 0[H'ra-Couii>)ue, but the 
new work will never secure a place in the repertory of the theatr»«. 
The prindpalpnrta are thus sui;taiiit:'<I : — Gaaton de l.iinignan, M. 
Montanbry; rarole, M. Ciounlin ; the Counteee Ili-rinine, M<lUe. 
Cioo; Fiiunetti, Mdlle. Girarrl; and the (Jut-eii, M4llle. IWi'tti. 
Let Bje add that the cliorusos are Ix-tter than the bo1<» an'l 
cnaeublcs for r>rincii«lH, and that the daooes are better than the 
choruses, and I think I have tmul as nucb as need be said about 
the Sa/ihir of M. Felicien David. 

Amateur con<-erls and ri'prese&tatkmii are rjuito the nge this 
aea.<on in I'aria. f. it ;Miate. enough to (jbtjtin a few days 

since an invitation to a ui i-jmI ixTfoniiancc cif a Vi'iy riiuark;tLlu 
kind given Ij the Maniuis a:id AlurchioiicKi D'Aonst In thu ganleu 
of tbm hotel, tramfonned into a tk>rt of .s°<///f de SptetacU for the 
< rcasiun. An o;i>ra, entitled //.iHuiHr ri>/c«i-, coui|iOBcd by the 
Maniutii D A. u I, was capitally given, the )irini.'i{.id executants 
being Mdllc, de La|>iiiunicraye. of the Ujk ni, M. Bach and Sigiior 
Maniche^ti. 'riieru van a Muall kind dinvted by the Man|ui8, 
«hu &Ih>'h->'<I hiitjuclf a praetLsed wit-lder of the bAtuii. I'reviuiu to 
the 0[ . la, .1 |>i-tite eon>c«!y, called Jjitliu III., Choiiitre Itr, 
writu-ii by .MJI. E. ricrnwi aud 11. Auger, was performed by tliosc 
distinguieiic^l amateurs the CoutilrM) SiJonia de Sjiy ve, the ]ihiic(.«8 

Olga Tiottfaetzkoi, AL Edonatd de Litgrcnde and the Viacount 



do Montewiuiou. Hio comimny was re«i)lendent, as Archer says 
in the Beaux Siralofjem, in '* Youth, beauty and clean linen.'' 

Ilw death of M. UielAch is universally regretted and will jwove a 
real Inm to art. at loajst in tlio Freuch c^tpital. His death was 
cauHMl by a iiudd*-n ttroke of a^mplexy, while staying at tho house 
of his friend, M. C'o(|Ucrel. M. DieCM^h was a diligent labourer in 
hia prt^feaeiun and produced works which gained him no iucon> 
iddcrable re}>utatiou with tlioee well-ac(|uaiuted with them. He 
vrriite a great many religious ccuijioBitioni". among which were 
t\> < i:t\ tnaiUKK, Munu of them for full uii la.-tta, and waa, more- 
over, the author of an opera in two acts, entitled Le VaisteaH 
Fautome, perfi>nnc<l at the Acadewie ImiMirialc de Musiquc. 

^Idllc. Adultna i'alti matlu her last »[ jioamiiccin T.intia and fled 
incciiitinently to Madrid, aud with In i tli w .-vll hoj>cs, fur the 
sr.-uvon, of the subscribers to the Italu n.* h. aiiiig Jjoh (iwvanni. 
Meanwhile Madawu Krezxolini kaa plavid l uciu, .-viid M. iJacicr, 
or rather his substitute, seeing that he hiuiaeif has departed for 
Madrid, urges on the repetitions of La Dtirhenm (ti Suh Guiliano 
an<l Cri.iptno e Comare. Also / I'uritaui is promised with what 
ca^ I cannot even surmise. 

Ab usual 1 a|>])eud the jiro^rmmiiK^ of the last Popular Concert 
of (.'lasKieal Music (tiu: l< uith <.f tlio third series), which was as 
follows : — Symjibony in U Major (op. 7) — Morart ; Overture to 
Coriolan — Beethoven; I'olonaisc for violin - llalx^neck { Adagjh> 
— Goonod : Fragment from Septuor — Beethoven. 

Parity Uwek Ift. Uomtaovk Sboot. 



CltYST AL TA LAC E. 
^Coumutilcithd.) 

The preparations for the Great Triennial Handel Festival, at the 
end of Jime, have commenced, lite general pmgnunme has been 
oteuively dicokted throughout the country and on the conti- 
nent, and, from the number of enquiries registerod at the Crystal 
Pahwe aa well as at the Sacred llanuouic Society^ Ofllces, it is 
evident that an enormous demand mujtt ensue fwvtmchen securing 
stalls on the opening of the offices at the Palace aud at Exeter 
Hall on ^louday next. To extend as much as poasibto the area of 
acconunodationatthePalacc. the corueiaof theaide galleries are to be 
opened oat ooaaderably. I'his, with other aeoostical iroprovctnents, 
and by the adoption of an improved arrangement of the front of 
the grvat orchestra, successfully carried out at the Opera oonoeria 
last season, and which has met the entire approval of Mr. C<>!<ta, 
will afford additional accommodation for bundmls of seata. Thu 
ropresentativcs of all the Railway Companies entering l4)D<Ion, in 
concurrence with the General Manager of the Cr)-»tal Pahice, have 
agreed to afford great facilities for persons visiting Ixmdon at the 
time of the Festival. For the Uehoarsal (Uy, excursion trains will 
run at low rates, including ailmiasion to tlic Palace, for one day, 
for distances between thirty and one hundred miks from L<ondon ; 
beyond th.it distance, three days will be allowed. The tiuic for 
rvtum tickets will also be extended so as to cmbrtee the Festival 
week, and, as it has been found practicable to commence each day's 
j.ierfoniM»uce at three o'clock, in place of one o'clock m heretofore, 
Uierc is no doubt a much larger number of perrons will have the 
opportunity of attending the Fortival. It has taken tlire« Festivals 
to complete the great orchestra at the Cryfital I'alacc, with its 
roof, twice ihe diameter of the dome of St. Paul's. The number 
of executants is therefore defined. 'J'hey will fall but little short 
of four thousand, of whom above five hundred compose the band. 
XtuuViers like the above at first so little impress the mind, that 
compArisons beconte re<]ui&ite. It may therefore be stated that the 
pt-rfoniierH at the conung Festival will exceed in number thane 
j;,ithen'<l together for the last York Mtuiical Festival, the 
Westminster Abb'y Fe^tival of 1K:H, the l>e<:^li«. Hradfordi 
GloueeBter, Wnn'i»-t<T, HiToford, Norwich, and Birmingham 
Musical Festivalii, all combined. 'l"he n^uircnieiita aiw! tbc great 
outlay of such undertakings as the Handel Festivals, mtdcr it 
nvjuisitti that, like tlie Fnvincial Fiiitivals, au interval of thrc; 
years should e)a]iau bfiweeB each celebration. No annual effort 
could rcxult in oihiiuute »uccm-»i. 'I'hnt succ.'>s h;<8 attended the 
Crystal Pahice Ilandel Fi'^tivuls may be r <l fromfhefaet 
tliut they have been attended by One ltuudri«l and N'ioely-flOUr 

I houMiull Eight lluudred persons, and that the receipta arising 
directly Iram then have amounted to 89465f. 9». 9d. 
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NATIONAL CHORAL SOCIKTV. 

.Mi:!iiU l---v.tiirii " I.r>l.-j'-f<!!\y. ' uriil H.isiitii's " Sih'm-J Mitcr," were the 
jitlrartiiji •> -11 till! I.iri ti litert of thio eociety, given on Wednesday 
eveiiir g. Mr. Marl n dnijs liix bent to ministrr to the prat i ligation of 
111* >d|'port«rii, by cnj;a);>i>g the most eininetit vocal taknt available, 
»nil, itidcpendmtly of t^ worica kbovc mentioned, there in no donbt 
that the MmeB of Uiit Lottiaa Pynt nod Mr. Sims Itecves did their 
than lowiida bringiiw togsthtr «im of tho lafgeat audiences Ifaat vrtr 
aiMtuliled in £zt1«r mn, whiehin jiaiBtoriizc, aglinev, and Ineon- 
vcnience, may surely lay claim to tha had pre-oniinence of beinc: th«< 
first (and, let u« liopo, the iMt) In the world. A better anttvvor in 
tlii sr' u ho uy that the En^jllah aro not a muuc-loving people eould 
h^r'My he found than in tlie fact that tho puttlic willingly tulmiit to 
any ain'.nmt. ofiliw-tittifrr! anil (!aiifrrr fr^r t^n: F,itci' nf gratifying their 

lo»"C of sweet fUUl ds. 

Kac)> lii'arii);; o( tJic Ji;;ni<\ ff r. ai' ," niikva n:if thp more deeply 
regret tli^t Mendelssohn did not liv-' Ui ca\n\\]vti' iliAt ^■!'>rioiii trilogy 
of worka he had pnyoctol under the title of "ii>nji/nm Cunlata," and of 
vhicfa Uw IMgmKg {lint givaii to lh« £ngli>h puUic at the Birming- 
ham faatlval of IMO) la tha ad* axamplo. ^on»gDific«iitU)troduclory 
symphony waa listened to with evident delight^ and (Sequent applauiie 
testified to the eojoyiiicnt which the entire WOltc affixdcd. TRW is 
but little for the wprano to do, but what there waa could not |iO)>i<ibly 
have been entrnstctl to better hand* than those of Mi'<s Louisa I'yne ; 
whilr> thf trr.nr pari has become so identified with Mr, Sims Itet-res, 
tli'it h!> niay 1i<> almost said to have made it his own. The famous 
" W.itchm.m " .s(i!o rli'! not fnf! to create its usual pfTi-rt. and but for 
it-i f :rtii:..ate c.Jiiti-xl wi;!) t'rR' sucuriding chonis, wnuhi iliiiihth-ss have 
lieen efn'ored, x* wi& ihi; tlutt " 1 waited for the Lojti, ' liw coileclivc 
eQorts of Jlr. Martin's choir falling soniewliat aliort in more than one 
instance where the elaborate intricacy of the parta luighl well puzzle 
•ingan «f much jam natwv «a,pnencc. Let iham not, bamvtvt, be 
dita»iiieed:llw8Ra'adI]iiniMM»a8ocitty fwhtdi haa teen In «xl«t- 
CBoe almaat aa manr :r<=^rs as the National Choral Society has months), 
esD only poiot to weir achievements of comparatively recent date as 
living anywhere tiear tliat perfection nhiih cm alone be attained by 
diligent study and constant practice tiiiiii r a xkilled conductor. 

The qiurtet of »o)f>i»tf! in the " Slelxtl Maltr," in sidditiun to the 
two ladies alreadv namid, conihim li the services uf Mr. Wilbj'e Cooper 
and Mr. Lewis Thomas, tlm lattir making hU rlr^t .i p jwarai»e"> at 
Kxeter Hall since his recent nexiTi' il(Hiif--iir l.'rre.avi:iiir>it. ,iinl "iiig- 
ing in a tntumer quite worthy of his justly earned repuiaiion ; Mr. 
Cooper giviiif tha " O^fU Animam " with his accitstunied ease and 
ioteUigeDca. Tha ncxl pavflmaanca (the last of this scaaon) will be 
an Tncaiiar, Haidi iMt, m( tha S9t)i aa yief ioatly annouaaad. 



ROTAL SOCIETT OP MUSICIAXS. 

'ilic 1 27th aniiivortsfiry feetival of tlii.s cirolk-nt (sharity waa hfl<l on 
AVliIiiiwUiv in l''i-c-(.'iii«6on'8 Ilall. r.mirr uiiii.^u.aHy Virillisnt aii.'>i>icc». 
The kiiowloil;.;^ tliat the presiil' lit of tlio d.ay vimhl lie his Ui>y«l 
llighiKL-M ti;i- Dnko of CiuTiiiri'lpp, ami tl'.nt :\riiorig other dis- 
tiuguL-liol guLi-t.^ wuuhi bf tlif liiyht I tlic Chancellor of the 
ExchcqUiif, altraetoil a gri .at many nm.-iti-nrs ; and proK-iMy a more 
liumcrpiui company never i-,it. flown to the aamial dinner of the 
Koyal Society of MilMC-ian.s. 'I'lio ])i:kc inTfuninxi tlio tiiitii^i of 
his p<rst — a i<ist ■w hich hail i .n .'A'voral wc.ai>ii>ns Ikvii filhi] liy that 
stanch jfiitiruu of liiU.'^ic, lii.s latr father — to Ihp fh.irough satisfaction 
of uvi:l'y one. The f ih.'ucIks with which he ]>ri'farod tlie Cttsttjiiiarv 
li-viil ami j'.Rtririttc ti.i,i.-ts. while 1 nef, wero wi nmi'li to tho pur]»,«i.' 
th;i( tliL-ir iirevity ran hy r.o mean.t he eit''<l as tluir ehiel rea ui- 
ineiidiitioti. ilmt which intro*iuwil ' Tho Army, the Navy, anil 
tbu VoluntccTB," wftftcsipecially effective. 'Ilie toatt of tlie evening 
— " Prosjxjrity to the Kfival Swi^ty of Miisici.tn'i"' — drew fnrth 
remarkg from his Ih^yal IIi;:hn.:-,-i whirl-, .khowrsl hini rot only 
thorfticlilv ciiivrreaiit. with hi.^^ .i-ulijert, hut takinf; a real iiiterv>:,t 
la the j!rr.;^ie.-s wlijrh iiiu-iral t;L.'-te i-i ::iaKiii;; iu tlii.'r r i-iutry. 
I hebji'.vrli w.'i.^ re|M aleiily ir.t<Triijit'.'<l '.ly a2i| 'lau.ie ; anil the final 
AJipc&l !" till' hlieralitv (>f the visitors — mgen.ou.'-ly wonled w aa to 
convey that the iiirger the donation tho great, r the ]«T?a:nal com- 
plilUCllt to hitltself — was received cum jrami ynii', and ur ..inin.ou.sly 
chetnxl. 'I'he task of proposing " The Tresiilait ol tbt l>ay " fell 
to Mr. Glarlstoiio, who, in theujunicuf his8]>eccli, talketi al«out 
iiiiLsic, its influence, and ittt )K«ition among the " great aiater artii" 
with an earn('i>tne)« tuiU eloqucuco wliich proved it to be his favourite 
t<>pic. He plrade*! for the social tialm of musicians, and cxpl*in«l 
tht! reason why the taste of uiu&ic hH 1 ef rrr. i.l ymrs .»o materially 
ad>-iuiood aoioug u», iu lauguatgv aa fclicitoiK as the iu^gumeal was 



Bound. Rarely has a poatprandial nratiun hc<m lii^tened to with 
more taptattcntlim, or applaiidcl rat>r«? frfqiient'y and with greater 
enthuaiii-Wi. Tlie U^n^t was drunk with rin:.sirAl honours. There 
were othor goo.d Fpwchrs — Sir Rich.ard ,\irey. in rvtuniing thank* 
for "Tho Amiy," Colonel M'Munlo for '• The Volimteeis," aad 
Sir Gefjrge C;erk for "Tiio Patrons of the Society," all doing 
ample justice to the toa«t.<t, and all haviiig sotiiething to ear which 
it was more or leas intert'stinp to hear. Under the circnmstanoa, 
the intuiical part of the proceeilings became of nccondarj- importacce. 
It wa."i varii.'il an<l eiepllrnt, nevertheloss. Xnn noVns, Domino" 
was, aa from time immcmori.al, Buug for grace aft<'r dinner, and 
tho National Anthem (ftolo by Madame Parejia) ,%ft<.T the tr^ast of 
" Her Majesity the (iuern " A glee by lionkloy ; a ]iart-s<:ing by 
J. L. Hatton ; a sestet by ni.t.liop ; a madrigal iiy Healo ; Fongs by 
Madame Parejwi, jMiM Wliytc^k, and Mr Donald Kiuj.' ; a latitatia 
on ihf pianoforte by Mr. W. G. Ciisin.s ; and a poh.iinitc by May- 
aoJor. j^crformril on the violin by Ilcrr Lndw ig StrauE, (accompanifld 
on the piano by Mr. C. Stephens), were comprisi?il in the printed 
prograUiUJC, and, with one or two exceptions, were .■\1I forthcoming. 
The donations were liberal, we believe, without precixhnt, hc.adeii by 
20 guin(^ «vch from the Duke of Candiri-lge and Mr. Glajlstuae, 
M gttineoi from Messrs I^roadwoKi ami Sons (ITlh donation), 
50/. from Mea&rs. Collanl and Collard, h^d. from ^te.'.^rs R. Cocka 
and Co., 10 guineas each from the We.storn Ma-iripal S.'t:iety, 
Sir George Clerk, Mcssr!. ( happell, .XsJidown and Parry, Nutting 
and AdJi»i3n, J. Klla, G. \V. Martin, Addison and Lucv, Misa 
Gotolx>1 ; 6 gutnettf. each from Professor BeJinett, M. lieiuiiict, 
Mr, Robert Bowler, &c., and amonnting altogether to upw.ardii of 
UM. The annual pcrfornjance of The Mrmah, under the dire^-- 
tion of I'rofescstir SterixhUo Bennett, for the benefit of the Koyal 
Sociaty of Mtuiciaua, ia annoauced for Friday ereaing, May 5. 
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Wa hare examined the Iionks of tha Soohly and the Voaebera, and 
t ccrlliy that this lial^.-vcc Sheet acnaa tharawith, and that tha wna 
Dated thia Uth day of Janonry , l sca. 



Siyned U>) OtJtr tf &m CmooA la 
JnHuarf, ItMio. 



JoBX T. flEDFonn, 
JenK R. DrooAx, 



Auditors. 



4/ Utaerol /.otp .'J8. ilk 
i Howard Jamu. 
iVauwUoai. 



MaHaMK AUCB HAyaOLO.— At ihc thinl and fifth concertn of 
tho " Bcetlwen Society," held recently in Willia'a Koutna. tha 
pinniat was Mine. Alice Mangold, whnoe claasical tOBteaud brilliant 
c,«ec;iti( It we hare frequently admired. 11<t perfonuauce of a 
fiii/itfid liy iluij.in was perfect, while bar execution of a fara^niit/e 
ami garou'i- by J. 8. Itech CMind than .to be re-demanded nnani^ 
inouily, when the clever young a)rtiit» in lien thereof, an 
etu<le by Chopin. — /Vrw. 

Mui.i.r. At'Ei.iNA Paiti has k-fl I'arin for Madrid. 

>hi, ViSi I N I' Wai.i .m r. — .Xfrmjnt.- friMii IVeri-i to the sf.tfe f f "ar 
eiii:iRiil i-t.iri|"iHT B h<';>ltli sre i-lil! mure .mA im re re.■\■^unIn; II is 

now coc£dcntly hoped Uiat Mr. Wallace i* on Ute road to convalcKeiioe. 
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MONDAY rOrULAB CONCEKTS. 

Tb* Inl d«7-ooncert took fiUMOB Saturdar- It was a com- 

Ci meeem. 'Ilie liall wai erovdcd with a briHuint utidiencc. 
programme oompriaed the RaaoumofFaky qiurwt in (\ which 
MM. JoAchim, L. Riai, II. Webb and Piatti had already playM on 
the Moodajr previous ; the Pwitoral tonata (pianist Mr. Ilallc). ^tid 
the «Kbt trio in B flat. Op. 97 (MM. HalltS, Joachim and Piatti) 
— all Ikcthovcu. lie songa were " In my iriJd mountain rallcy " 
/Pemidicl), and JSamo tlie glad day " ^Dunok) ; Ute singer was 
Ilitt Buua. The concert was tbcHtnigiily enjoyed, although by 
&n audience " fa&Lionablo " to & toilet, and amid crinoline and 
flounces intermiuablo. 

'llko conccxt on Monday night ^the 166th), brought another 
crowdixd room uid auoth<.>r triumpn for Joachim — a triumph in 
vhich, we need scaroaly add, Piatli shnml. Tliia timn we iiad 
two quartets. The first was McnJcl.%iuUn'» in A minor, his first 
oompoaed, thoiwli aeooikl publiobed— one, too, that he loved, aa » 
Ittter to hia f«tEi«r Anm.' lUi wm npcrUy played. True the 
xiolino neeoudo, over anxious, caoie In too looo, at the rtpUqut of 
the trio, in the scherzo; hai tben little H. Webb marked the 
hoUbQC aotea in the alto part so cunningly, that it mt opaodily 
i oiy t tO tt , and the whole perfonnance was koenljr ididMd. The 
«luv quartet «m fUjdn'e fine one, ia D miaoc »— 
AUtgn. 

^ . ^.^_-:^.L_^ 

-•heard now for the fourth time, and with increa^tix! uitisfaction 
end delight This is one of Joachim's favorites, i ho ;ii:iuaforte 
sonata was Doethoven'a in D, No. 10, with the grand adagio 
(pianist Mr. Hallfe) ; the songs were Mozart's fragrant '* Violet " 
and Benedict's charming " Maiden's draam " (aixtger MiM Banks.) 
At both concerts Mr. Benedict acoomputied wt loim ■ conida- 
tion and a co:itf(irt to the singer ! 

At the sttr.M'l morning concert (to-day), Ikfadame Arabella 
(rOddanl in to play Let Aditui of Beethoven ; at the ertaiiw 00B« 
OCtt oil .M< jii'ky (the 168th), we are promised (for tiie flntone) a 
quartet by iicbunwim (the one ia A minor.} 



BUDAKE ARABELLA GODDABD AT DDXIDEE. 

{Framtht I/undrt AJvtrliier, Harth II). 

The Dnndee public have now been privil^ed to bMr the three 
prraJMi living ptaiti»t*— to S, Tbalberg, dna, UalMt and Arabella 
Oitdila-d : and, if we way accept the gensM vwdiet of the avdknee of 
htst night. whJeh iadndird all (hone niotl capable of judgiog, the best 
haaeonelsiBt. Teepeek critically ol MatUme OodiLtrtt f« »im\Ay out 
of thn <]iiMtinn — one cannot VMm to her in crilicil in.xid ; tomako 
coivni-iriiujns Ijetween h<»r i>nil tin; <iI)i<t tw o ii i-iju.tIIv iii')HiMible, a« 
eacli las .1 tpt-\(i!it,' . Aloii^ Hiih Thait>erg'» dai>h mwi linlluiicy, H)tf 
has ITilli'a Kiiiiioili rii:i<tity of Style, and, >u|>eraddcd, a t.miiuiiK' 
delicacy of e«(»r<s»»ion that neither of the others pcMifiiSf" ; arnl we I'eel 
quite at liberty to aeciind the opinion of tlio l< aiiiiig nuuic-kl papen, 
that she i« tU pianliit of the day. The (iro{[nmme was a perfect model, 
and WIS re nw table figcita eonpiehomivaMaaaad pntiv waoi clap- trap. 
It vaa esrtainly not ftamed to draw the "mob;" bat aa arUtt like 
Madame Ooddiard has a higher miMion titan to pander to popular taite, 
and that an audience so iiuineroui even can be drawn out to liiten to 
elasd<al music alone Is etrideooe of the adeanoas that have been made 
in mosieal culture in I)M»dae«ilbin tiie past (evyeanb VheMlewiag 
was the progratnuie : 

FaXTl— Orand Sonata, " Xe Plus Ultra "^-Wsdfl ; Pcsladt aad Fugu 
inOihsniii^iar— <J.)iaaeh| Sni>e ils Ftfms (TUTs li)— Binihl 

Furr IT.— Orsnd SaeaU In O najsr.lre. 1, Op. M— BasHHnni ; Futada, 

" Wbrn? the b.-rc st:c?:i" ihy liciin'^ — Bt-ncJirt : Sccata in A mnjcr— MciMit. 

In WoeltVs " Gnnii Strata, ' wSiich (icrAirmed tor the first time 
in Dundee, Madame Uoddant di«(>layiNj. to commence with, the pcr- 
feeiion of manipaUtion. The (election of thi« moit diflicult work as 
neoomsnoement to theconentvai a yiece of datinc winoh very few 
fianoiNte playrr* would have venlnrad upeo: bat Us tHumphant 
enemliOB by Madame Goddard showed that the was thorooelily 
mislrass of h«r art. ilacli's viv,tc« prelude and allegro fugue in C aharp 
major — quaint liut acholaatic conipocitioQ — wu rendered with equal 
. fiKiiity; and in the Suite de IltSces, which consisted of four inove- 
■MOts^ the breadth of trsatsMOt exUUtscl tgr her inw saob aa could 



only have bfcn cxiwcli-il I'rotn ;;cniua of th« hittlipsl nrdcr. It 1* not 
that Madaom GudiUrd ;» Biintily .an cS'[Mi»ili; j'i.ituiloite [ liyrr, but 
her playing Is ctiarscterined even by ereativo gcriiui: for to render 
such elaliorate werka in ao patAel a a^le teq uifas a mind akin to that 
which composed them. It Is needlsas to my that the variations on 
the " Harmonious Blacksmith " were inimitable. They urrrc of 
course loudly applaudrd. In the second part, Ik-nrdict's fantasia on 
" Where the bee sucks " was perfection itnelf. The light, fairy -like 
touch of the accomplibhed performer seemed at times to iraiisfunn the 
Sfiiiiids from the {liiiio int ■ thi- re^rmlilnrico cf those from a Diphtinif^ile 
w.ir'i'linp t:i>-' air; ami with thin \ \rz<- tho .ludi'Tici." were fo di'lijht' il 
thit a rAptur.ius cricoro w.ii d' iiiiiid' J. lu reply to tliii •.he R'lvn 
Tli.dfiTjj's arraiiBL-iiHjiit nt' " T:iL' I. lit R.Jse of Smunicr ' in ^ r)tyN> 
Wfu>.'h uDty tlie arranger bimseif could hope to rival. Mucin's iSonat;v 
in A major concluded the performances ; and in the last movement 
especially the effect produced was almost clectricaL Altt^cther, the 
recital— .which was under the anspeas of Mr. Siro|ieon. musiessUsr— 
was,inonroniDioa.theliestof UakindwhiBhliasevar lakaajdace In 
Dundee: anawehopelhatftwiUnothelonghsAirellaiameOoddaid 
agrin flnon the peofle of Dundee with bar pneenee ifar an evening. 

( From tht Dtmlet Cbwiiir.) 

Madame Arabella Goddard gave a pianoforte recital last night, in the 
Exchange Itooma, Castle Street. The hall vras filled by a large and 
fasliioitable audience- Whpn th(» pianist, of whntn we have all heard 
so much, sppeared, thf .nidii'm^i- f;ave h. r .i most iiMrly welcome, and 
thrrvBghoHt the <>ritf rui:-.;ii rit I'jidi j ii-cc wis w.^rtnly acknowledged. 
Till' |iri>}^r"imiin', luiYi- alro.idy .inmiuiK'mi, w.ih a mo-t ol.i«iit'a| 

one, being ctimpoacil, except in (>U8 instance, from the works of th«> 
most distinguiihed masters of byegone days. Of Madame Qoddanl's 
rendering <^ these works it is ve^ difficult for us to speak in terms ol 
adequate noise; Ibr, alter we had ezhansted the stereotyped voeabu- 
lary of lne|biitle etmeemin^ her Ujihtneu of touch, dexterity of 
fingering, and exquisite diMtrilmtinn of light and shade, there would 
still remain something to be Mid of the cbartn she continues to tlirnw 
over her audience by (he calmnsss of her manner. In the midst of the 
most rapid paamcaa bar attitade la ehanateiiied bgr the gnitast 
repose. 

If ws might dwell oil one beauty more than anothi r of tlii!i gii't«(l 
pianist, we would finale out the tender softness of her piano paauues, 
which fall on the ear like the gentle murmur of a lute. In the " Mar- 
moniuus Blacksmith." the air and the ilaborate variations were aiven 
with a gwaeftti ait tnat IMriy carried away the fael ing i of the andMnee, 
and prodneed warm plaudiia tlnit eoutinned fbr some firoe after the 
performer Itad loft the platform. The "Sonata by Beethoven" is 
one that demands poetic feeling, varied expmaioin. and great fteility 
of execution, aod all theso requisites wt^p; nuppli'-J iiy Madame 
Uoddnrd to the Kt(i»factiiin of the nioit futidious critic. Benedict's 
elaborate fanta«ia on Dr. Amo's bi-aiitiful melody, " Where the Iwo 
suckn." cillcd forth an encore, to which the pfr'ornicr rv«|>onded by 
pUy iiiK tho " Ia«( !lo*« of Summer." The entortr^iiirncut, a-* a whnle. 

w!:.-.t ir.i^hl Imv'? been expected by tlu'S'' who invc i\.Ttvhi;a 
the |>i.-rioruianc<->i M id.iine (joddord at the Lon4u:i .Monday I'opular 
Concert'. Th^it exfiectatiun wasa very high one; and. haVil^ now 
li'-cn fully realiwd, th'> publie of lJundae must feel highly indebted to 
Mr. SlMpsoa for the treat. Pianoforte leeitals are now amonf the 
stock fostures of oar higher cUu amnsameuts; and we liepei theesftni. 
that last night's apiH'araiico U tho precursor of many. 



Kafixs. — Verdi has declined tho directorship of tho Conaarra- 
toire of Naples, offered to him by Meieadanti, the present diieolor, 
who is incauacitated by blind ncsa from oontinuing to boll the post. 

ilOHE. — Lisit, tho renowned ptAoial, la in the Imperial city, 
daUglitinff the puUio Ijy his i<crfoniianees, and needfly nought for 
aa • teacher by the ladioi of the nrigtocraqr. The Komana, who 
are waga in their way, aiy that h ^ haa Iwoixne eo farioM a FlWict 
(napalino furioso) that he haa act tlie Ent^olkal letter of ilia 
tlounoaa to mniie. 



DR. BTOLBERG S VOICE LOZEHGE, 
rar InvicoraUBg and entkhing the tolce, and KDOVtaig of 

the throit, 

HAS maintained its high cltnrncter for ft qu«r(er of a 
ccniarjr : aaii tbs flsUrrii s iMtlinnniali mcind fmai OrtsI, Persian, 
Latlxrbt; «Ml rauir •( lbs Clsrnr stid 8l«t»inrn fiillr SSWbUsh ItC ar<^ sMmSS 
No Vvcsllst or MWIe iBsakcr siMali] b« •lilioat h. Vd te Sb&lasd sf all 
ITMsMle aod tsbilCasaskls la ths OsMsd JUaailBa. 
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HUTCHINGS & EOMER'S 

LIST OF 

Educational 
Works. 

KUHE'S Pianoforte Tutor - - 

(7n the Pre$$) 

CZERNY S 101 Exercisesi complete 8 0 

Ditto in Two Pkrts • each 4 0 

CfiOflN'S aix Studies, Op. 10 - 6 0 
Or in separate niimberB - eBoh 2 0 

CRESCENTINIS IwelYe Sol-feggi, 
complete 10 0 

Or in Two Books - - each 5 0 

QAECIA (Manuel) Method of Sing- 
ing for Medium Voice - - 10 6 

OIARDINX, Singing Tutor for Bari- 
tone or Bass • - - -60 

BOHEB'S School of Singing • ■ 10 6 
WASS' Complete Singing Method - 6 0 



LONDON: 
9 COMDUIT SXBBST, BiaBNT STBBBTp W, 1 



PART MUSIC. 



1. Mendelssohn's celebrated 26 Four-part 

Songs, 

0|w. 41. uxl 53, v'lXk Ejigliih Wordi, prise U Separate 

n*Mft(toA«tiiifadmn\ pin M. 

2. Boosey's Fait-Soug Miscellany, 

OBMliidiqt 86 origin*] C«iii|iMitlaiiK, hj Hmr Siusr, J. L. 

Hattos, J. Bauxbt, Gorv.ii,, jrjirEr.uEEn, Adam,' Tawii 
&<•., in one vol., clolti, 8». Gii. ; or in 2 voU., St. eacb. 

3. Henry Smart^s 6 Four-part Songs 

From Part 8tm$ If umiDaBjr, Ii. 

4. J. L. Hatton's 6 Part Songs 

nwn PiMl 8iii(lliMdlH7, li. 

5. J. Bamby's 6 Fonr-part Songs 

6. Frank Mori*s 6 Fonr-part Songs 

Am Part Stag Miiedlaiiy , 1m. 

7. Boosey's National Glee Book, 

OontaialiW «0 tf tba mait Aatou COm, iHA. KnoTarto 

ArcompaiiiiB«B^ fdea 9a. CiL, in faptr; ar ii. M., deth, ^ 

8. Sir Henry Bishop s Glees- 

The 2i amt poptttir, with PianoCwte Accoai|aBiiiicBt| in ana 

9. The Choralist, 

GoatatDing 12 i*j>nlar Mclodi««, intloding " llonw, »wert home," 
"Tlie powrr of love," Rtiik; '-Baltic Imnn," HinUBcl ; 4e., 
•nagged for (bar jniea, and irilk JKaoaftita 'miMj 

10. W. H. Birch's Book ol 55 Rounds, 

Catches, &c., 

Bf Am nuat fluBom aatlnn, pri» la. In «l«a, or Cd. in paper. 

11, A Garland of Songs, or the EngUsb 

Liedeikiauz, 

CMtalnlBK to P«w.|Mit 8mp lij Otimm and EBglah Aattor. - 
intfn J»l for ScbouU aad Btot tm. SdiMd 1^ lha Her. CL fl, 

fiSBE. Prico la. 
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SydneySmitlis 



FOUR 



NEW PIECES. 

THE FAIRY QIIEEK 

&ALOP DE COICEB.T. 



Price 40. 



PRME DES PEIEEIM 

TABLEAF MUSICAL 

Price 4s. 

FfiTE HOJfaROISE. 

lAZUEKA. 
Price 48. 

m GIOYAMI. 

EPtllLIAITT TA^TASIA 01 

ILOZAET'S OP££A. 
Price 4s. 



LONDON t 

ASHDOWN & PAmj, 

18, HANOVEB SQUAJEUB. 
MAYENCE, BRUSSELS, Sc PA?%lSi 

Mbssbs, SOHOTT* 



JSmu. 



LARA, 

BY ' 

A. MAILLART. 

Now b eing Playact at RB& MAJESTY'S 
T^BATBE with the moat briUiant 



THE FAYOUITE SONGS. 

Wlien GUI' Noble Coiuit comes back . 
Her eyes' bright glances, (BomanGe) • 
Watch for ever keeping . • 
The merry bells shall ring . . 2 
To a far distant past^ (fiomauce) • 2 

Arab Song 3 

When Lara marched, (Drinkiiig Song) 3 
From that dread past, (GaTatina) 
Father to me, (Ballad) 

ANOTHER VERSION. 

My Father's ancient name. (Tlic new 
Words by J. Oxehfobd, Esq. 



2 6 
2 6 
2 6 



6 
6 

0 
0 

2 6 
80 



2 6 



•ElW«B.ttM Opm Ibr Voice Kud PUnoforMt 
and Illuatrsted. 



PIANOFORTE ARRANGEMEOTS; 

>A. (MMCna* F«aUaift, introducing the popu 
IiT Ttomanee, " To ■ far distant past ". 



past' 

W. Kuhe. 'I'l i iscrii>(ii>n .... 
H. W. Qoodban. ■ The merry beUs sliall ring.' 

'i-'r,.;. i I :bcd 

Bummel. F«aU»ia 

Rimbanit, Osm from *' hutk" CMily wnmged, 

Mch 

1. When our noble Coimt axam back. 

2. Chonuof Ladifli. 

8. The merry bdla ahall ring. 
4. To a far distant past. 
6. Arab Song. 

6. WheaLMaiiukrchod. (Drinking nug.) 



6 
4 

3 
4 



0 
0 

0 

o 



1 0 



DANCE MUSIC. 

Coote. Lara Qoodrilb ... .40 

Ooote. LaraValtM 40 

T.Bnnnke. LanOdop .... .30 
SOLOS * DUETS, ALL BEAUTIFDLLT ILLUSTTBATED 
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MISS EMILY SOLDENE. 



OPINIONS OF THE LONDON PRESS. 



" Another t«tur«- of the concert wu the xctioJ let of Venll f rr.wadM » (;ivcii with 
caflamra and Mi-nic *4JuiKrU, wlileli bttmlucol, fnr the first time i>n an} >iai!<: Mi>* 
■■IHr fc M i i l b Mr. Hmrard Otofai^ tal»(eil papil.ia Uia dianeter of A<iici n> 
It¥Mi«llt Ibr » <itrtimt to •■IMI hu UlenUlo th* but wlnuttaso at a ik>.i 
nw; umI rit, la Ihl pfMM* » btgMy-4la«rimiuUBK ualMne*, MUt 
) caBW off wlUt Iflm MlMifi Mi lift lUH* doolit Uwt llM I* tellaed lo 
^ _ wpr * v»ry hlirli roaltioa tto Irile hwrdi. Mhs SoUcm'i *ale« li » nwiio 
tnpnuiD, ot tat qu.illi)r, and ineraorrr, haa tbe traadramatk rlnic In It, which f«« 
owr* oonc»rt-rT"im linci ri in Uils (country can boMt of. Mlaa Snhlcne, loo, U an 
•zotllent mBilciao, ami liai h*fn trained with ihe i^eatett car* in the beat tchool— 
llw Italian tctioni— tbe knuwlcl;:!- nf •liirh Mr. M i-*^! Olover, her m-uter, obtained 
Ib Italy, »ber« he retltted ait I nu lli'^l ( ir »i v. ml ysr%. We are nut turprited, 
Uimfare, to find that MIm !Vilitcnr munoLitei aii<J i-p n 'uneea In the ntost Ui ilratile 
manner, ami that her method it free trvm alinoel all (aulta with whli li i:i>|.'U>h 
■Invert are }u«t*y etiarjffed. It vat not to he existed that the ycnitiir aipiraut Tor 
IMiblic honoura nimld nach perfection oo the o««ailon uf her Ar<( att»in|>t : but 
vhtle cinae tcrutlBjr cauM let fall to detect certain drficlendca In Mi«a 8<ildene'a 
parforaaaoe tinrt «M to ittf ao amount of intelliicMice In wliat the lanK and 
ttoi, ac ftitl » lumn et lag !■ Ixr look ud laallMt, UmI all bat U>* amat 
MlHIwI ■«* hw» Wt that an irtlrtle aatma gaila htn Kf* — bafare I hem. In 
ihnrl, wa bar* to aeaceMalal* U m BoMcm oiwa a terjr laanrfeaiil* Snt aMimr- 
anc«, tbt hrllllant laeme of which, v« have no doubt, will lUmalate her to farther 



eaertioni 
•It 



iforwiKjr P—l, January loth, IMS. 



Bd a t|iMia> latarat frao Uw dAal of Miii BaUjr Soldnit, Ifr. Otom'i 
■Midt Imt tnt awn iM iw on wmr Magt. Wla fmtanutt la chmatw 
Nr. Barift, Uw tataa lo tka Mtaod Ml ar Hm fVanilort, betvtM Amoiaa 



aloMtwUhllr. . 

■ad Hiarleo, In whkh th* rlpay woiaaa reTtali bar tarrlld* ilory. Mlaa Soldraa 
•aada • acaalhle Impnaaiua aa aa aclreaa and a aln^r. Tall, kandaoaac, and with 
■biklnK fcatona, her iwrannatlon of the (iiiey wa* complete ; and when aba bad r"t 
Otrar tba ncrrouaneu atlendtnir a tlrnt Bp[K-araoca her aclltui wai larprlainply 
MMfZMIaaBd lro|ia«i><ne<l. Unit, aMiiniri, i.iiiHiwbat Tiulentand rucct'rated : but 
this It a fault wt are rea'!>" lo prpiu*- In \ > < mii,' i^rforrner, trhrn It It the lniputt« <if 
r.-.-'!ih;r rot yet tufllctcntl>' sjlulLiril \'\ kit. •! s uf tr'ii' ic I'ti-^ritnc.. Her »iii;;in{; 
it •li'I U;it<riltari her i'Mni;; Mii. !i;it a tu,'r:h ii^iaiwltr. v.a. .-, fMll, mellow, atid 
pcrftxt in lntoita*imi. Her vocal deelairatlr.n U clear aii.j etiirrttiTe, and her whnla 
ualliiid l> evidently tlie mult i.f tkilful Initructlvn and svll-dlrectril ata^fa Uir 
raceptlnn waa enihoalaitlc. At the cnelutlon the waa called Uforc tin rafiala,and 
^•elnl tiUh renocd acclaiuitiuna."— ^aiiy .Vem, January Itllh, 

"The /re ", frnturc ci tii- cvincert wa«, how»»*r, tha Introduelinn lo the puMIc nf 
MiM Knilly s.il.lene, a i.U|.ll o( Mr, GloTtr's. In tbe ard»™u and trj lne cliaracter i.l 
Aauceoa. Thla Iwly, ahly tupport d hy Mr. Swill at Maiirico, nude a tirt.tii; Ini- 
preaalon u|«n the audieoce by her (rrewt and umiurttiouahlo dramatic |iu«ert, ati.J 
llctrclhle renderinf of a r^mg paaalon, Uith in Irmk and feature. Ilcr Ti>lce. ttnurli 
lalber llDilIrd In raagv and deBeleat of that rinicliiir and i^etraiive quality whUii 
■aaana caaeMial ta a ftnt-rat* rocaltat, haa <f ry steal twortneai of lone, and baa 
' Ur bom M oinMlr tnlmd inat aha bat parfeet aomnaad orar li. la a 
raaaiitbin Dtaty La— t «mi ' ^ 



llMt MlH Mteali Mylaar 



maM pmdaea *r«a a iraatar la i pwiaa thaa It dU yaatetdajr, wiMn, at tha tail of 
the cnrtaln, the wat recalled amidal at hearty, irenuine, and enthutiattic demmitlra- 
Uoui ■ f .i| I l iiitr at lur sr««led a diibutanta." — .l/omiai; /tifcertixr, January 10, lM>i. 

** AnotlMr Inler^tlnc Ikalar* wa* I)m drat a|>p«anuioa on tb* ttaf* «t Mlaa Emily 
MtHM) Hr. OUwarla (iflad and clever |in|iil, of wboaa lalaatt «• Ihit* apnken on 
■aw Ihia aaa aceatlon In termanf no ntaaurcd pralaa. MIm BoMaoa baa ««• of 

llwliM*l«aatrallDiraicei that ran now h* heard, aad ah* alap with a tbarauKb 
kaowtadgoof voeallMtKii. >>• youax aincert, IndcttUeaa boaalef tbaaaaMaatoimt 

af ainsieal acqnlmnent, iiii al^c|lll^rmrnt without ehlch W) one can erer became a 
gfcat trilsl (irr.'.irt- .V i ',,>ni' i> ii»w t.. rli<- i!«Cf. Idj! rliil ^h- ht>l 

acting: ■■"■rO.-!) ;i I It I....' :• >. I ii \r ■„l.,i 1 Ih .l <l..> |».n >>, t If,.. 

true drauiatif ItiiliTi.t, !)M I -ic ■ 1 i M f t n lui.turn!. 'i hr i!uir;iLt«r !i.-\'clc.l l-y 

thil youfkK atplrant ft<r hrr |it'^i :^;\: -r^ rttay. It, lo I'lir IMiikh i:. i.ni.Mi>lIy 

dimcultone, bcioi; no othrr th:.-i A/Lri :ia ;n the TroriJ.'i-y a «S i Ii ii.a;iy hu.o 

attempted, and In which vety fiw have tucrerdcHL Th" let. i. l act ' nly «a« Riven, 
bat this Involved Dearly all the Iwat muale of the old lilpty, at our reaiter* cannot 
fill] to remember. liVithuut entering into particulars we iu.iy aaj that a Snore 
leaiarkabl* ddbat, a* a dianatla alactr, than that of MIta Kail; taldtiw on 
ItadaTt** Vnnr I<aB*, ara oumol recall. Tba yomc lady plaaaMaNi Wrtwlaed 
allvhalHardaadMwher. Tbadaal vUb Maarioo (Mr. BwlftL 'lU Mil' alnut 
Mr Incrato,' «aa aaaalawHly r»-d«aa«d< and Hiai Sohtaia «M aaai 
b«Air* the n«tlicMa rw* MlkaMMi tirtM al tha aMMlaifai ' 
itmurf 13tb, l«U. 

** Kaftinletl an opiit-nunily fiir lb* flret appearance on Ibe lyrle atageof Mlaa 
*^ " f flotdeite, a (.iittil la Mr. Uowaid Qlorer, wboaa role* had been prevlMialy beam) 



•riki 



•t IMia aoaeetta, bat who had aarar batea atlaoiidad a diaaatia 
aMcib Mm aM«N«ai Aaaowain llMaiCM BtlklliariaalallMaaaN 
IVaiaMw L aw taar b* aaagt a la lat ij a|wa haelag aada a ■art tao t ilbl ' 
■pnalliiiBair. Mn foaaiiiia nay eaaaUeralvIr peramal adTaul^**, ««« 
ataaltMvMtauteaiallelaatlnetaad rocai ikiil. Her re»i«rlnK al iha naala waa 
t irepr na ebaMe ; bar rich eotitrallo rolce la an nri,'>n tuch at few eonlempormry 
aini'i r« ]i.,v«i-^. • hfr liitnuilun It rAtilllrta; her virtm'A ? are pmtl.lcnil.le, 

aiKl Cir I jrij qnaliiy , f licr ttyle reflectt tin' h .rl-ri- .T .III ui'iii Mr. ll'V^arU 

Olov. ' t can lul aii.J ^llllful lulliolu Her draOiatic <kli i.: ■ t:i.ii . f 111.' .y ».!» tjll 
of fM-lnl* elc^llriicr ; her actiii(» i.*-eil« a llltli: nf Ittal Ii nm,.' -I wix vi liicli |'r,*i--lice 
and ex)rf!rlei>ce cuu alone il7.;ct, but it Lt ev;dcbt that th,: uul a i,J a very pr'<utir^nt 
rank amciaz lyric artUta. Ml** £iullr Suldcn* wa* called tor at the tud of li.e 
' (r««i«i with ntr hearty apptaaaet and IberaeoaM benpaoaetlan that her 
I eoaplalt aad aioit deimed.'— Mmfar Mar, Jaaaarjr Ilth, im. 

Tbi- mil In.',-, h"w«cr, wa* m>rkM I-y > ilv .it whUh Jfterv ct t'Moe ipec^nl mitiee. 
It it »o te;.^lUl, iiiile..il, that m-c Hud liltt-'li.nlc ttl.'-lil ill our Kni^lmli v,jc.i;ivt«. Ilial ue 
are bound t» «UI allenttuo^tu eeery I ni lance In whioli a yuunc aingar ctIimw* any 



are bound t» call allenttuo to enry Inaiance In whioli a yuunc aingar ctIimw* any 
aagaa W yfctaallny. that Mlaa loUyBaidtafbavartlar HnUmiBiriOhiaarthai 
<WMll■^lan«>l^Mmya^»b^^ball^a^«Mah■Jafilf^aallaat«dto^ha^l^gic>lla 



er nni appeeianae on aay 
' a haadtooM lbe*,aad laU, 
aughtha daataraMwhiat 
ixl aba ^wMiatly taaa 



/'rom Jl Troratore, in which the, on thii oeeulon, made her Snt appearane* on %vf 

taije. Thai the p.*l»ettet t.)rt, the phvtlcft! adranlaffct of i 
we ll-]TOjM rlii'l(**l fiture, wat vufflcicnlly ;*rorptnj!e througb^t 
AJitCfvn. lii t.tIoc th.' it aim 'sr '■<;'. all> tell -^-iHM, and 1 * 
carefully trained."— ^»;y TrUjr^jJi, January 14Ui, liti. 

" It* moat lntcre*tlng fi-atiire vai the <fM of Hr. Olorar'a pupil, MlM Emily 
Boldene, who f^rformed, al mi; with Ur. BwUI, tlie acen* lo the aeeond act oif th* 
IVern/are brtwetn Ajueena and Manrlco. In Ihit acenr, whlrh aff rHt (n^at ko[« 
for lmi4tii.tn»i| aclln^' at well at vncal power, MUa Soldene mi lo a ttr it.t; iuiifet. 
•Ion on the audience. She hat a flnc contralt'v Tolce, tlntt like an accompliahed 
muilclan, and BHUal aaa lo l«c>inie a lyrical tragcdhtn of th* firtt cla**."— iUitaNM 
Lm<l<M .VeiB*, Janaary Uib, \ 

•• Tlie rreat feature, however, of tb* aatariaiiMMat aai 111 opaaiac portion, eon* 
tivtinE of ti.e tecnd art of the Trt aa t aa * . at tfct WtltM >»|<lMlP> laal traaaada 
lu It t.y the delHiUnle, Mill Emi!y BoMeaa, WahafB W i r a r w l taaaiai l abrat appear- 
ance that wat iii'irv ettiinrntly tticoestfui, [n one reapeet, Indeed, It wat ipilf,* unique 
lu our L'JCi.erlrnrr, Sui'h entire telf-poeaeiclon and |ierfect Crjmmaod • t all rr»,.>urTe4 
we liavc nc% ef bt-f.^re M^cn In a n-jvlce. Veara of tbe aeTcrctt app'lcal ,<n aruj >^ tiie 
moat flatterine iiicccm have faUeil to irlve many a iln^rr and aclrctt tb.- irrrai adeaa- 
tage which thi* yiwns laily alart* witlu There wat nu Jifflcultv, theref,jr». In 
accoratxiy Judging of her clalnn. We may lay, without reicrve, that >h« it marketl 
by two dlttlnctions. She poiaoaaet. In tbe Aral place, a very pleating voire ^a rather 
light mnio-iopranci — very full and agreeable in quality. If Dut reniai kablc fi.r rani:* 
— «od *lie enjoy*. In Ibe next place, and tUII man aoUUy, aa unutual arooaat rf 
diaantio pmcr. Indeed, bar MallOaaUna to Ibli lataert ia aulte aa ttrikinc aad a* 
axliaoidlaary ai Ibal of bar aaitf.poaiaaaliiii. Ia davla of (eeliag and force or ekaraa' 
ilon *he hu aoaM ai Ibe Wghtat attribniaa at a liagla ly rie 'aniat, and oertalsly la 
an Immeaantalil* azlaat bay.vad anythlac wa ham aaaa lo aa £ncli*h aiagar te 
many yeara. What imaglnatloa *be poiaeaee* we eoald only judge from an entire 
l<Tf irmtM.-r.. Ilrr V'HTil methiKl, at well at her general tlate of efliiieoc y , we need 
n .1 t^y. ar,; ^'ll^K^mtly T.iiiclml for by the rrpotati.m i.f hrr rijM>t,-r. \V,- »r« 
III, I In ',1, iiir- 1 re, t,> angur highly uf ilii* yunng lady'* future cHhrta. Certainly, If 
h. r .:..'Ti,:i.j.n,i fit t Kc^uy and iiramatlcally baan aajr rtlatiaa to I 
M-. i;i ivrr, lyitc >ta«c, is to be aangialaMtd a« bir I 

ll'reijg DufHilch, January tilb, Ittt. 

•* WabaTegTaaiidaataralanendtagawogaiplatoMMtiaoriltailaUyL 

who made her flrtt appearaaa* *• aar Maffa a* aiaaiiia. la Ib* aaaaad aal of il IVw- 

ewferr. In the Hr*t plae*^ wbll* alaaataly «M(>atatotiv tb* I 
u|Niu th* uncommon dranatk failalllgence abe poaiaaaea, a Mit T 

to Mr. Ild'ard U lover, under whnee able tulllan Ml** SohMB* h 

I anil for h r f riii - .aif-er, ' r Ii. r talrnt hat lawn aa nttriballtfttj' 

.h'M'to|.<iL Tlie ) ,<i:i,^- .i,:t,i.i.ii i, > . , r r,„.,,'cri' r. ii l\1 with Icad ap|ilaB*a, aa4 
her entrance lutu pulijie Ufu wat au unusually jiL.iulaii.g oue."— Jaa. U, Istt. 

" Thaia vira tm nwH al Mam la Dm pnttramai*, tb* aaa «aa tb* dart la 
charaotar ftvaa UN IVaailn', aaac by HIai Emily Ooldene (Axaeena), aad Mr. 

H>irk (Uanrlr-i). Tb* aaaraaWintl'i rcvralct a ilrnmati'- InvrtTi, t and |ow*r wbirb 
bids fair to place In a fiffy h^fh |>>tiiioii in the lync w>,rta. She la a papt] of 
Ur. Howard tilorar, who bM T(0*oo to be aa |>roud of her debut aa the aadlMtsa war* 
evdtnUy atruak wlHt bar aapaMliile* fur tbaovafatlBit^"— JVk«Qa«a» mt* Latft 
Kuttfaftr, Janmry uih, 1«U. 

" Among *o many e*tabli*bed ecMvlli** were aoiu* perfbrmen almoat unkwnm ta 
Ihnie, but wl-mo nicrita, fjr that very rcaiia, need *uin* dncilpll '» an.| rii., .untying 
^i*e. Koremott of lliNa wa* MIta Emily S-Jldeue, ahum calure hat giltd witti 
a rich and l,vautllut voic-e. Hanging fiom K natural letow tin.' trrl-k litie* loB 
natural abuve them. It euibracn the beat rcg ttrn i<f b,th cxiitra t'< and tofwaaiv 
and Ijetter ttlll, li evenly j:'M,«l th.-oii^.'h'nit : au l Uitt Kiuily .'*,.l.lriii 't i-.iic U no* 
'inly V"lL:ruini>ut in quality, hut, what tv vi'ry rare, allh tuch ori;an», lli-v.M. tut., the 
Kirk-aiti, a voiff III th'.rt .pilie Ann /r/we The lady It, m' riNjrer, eiij ,iirii v. t.lj yrrai 
niualcul lenttblllty, and alrong faeting ^'t dramatic asprcaalua, U ithtucbi 

larea, it will tw ttniige ladaad If ibaa« h l w aDat,MaaH|y,t 

a ilngcr; th ugb there BBy itUI hOMA (MIM loMiaa iB t 
ludualry to accomiUiah. 

On Uie nmcnt oecaahMi, alUwash riM appaand rery late In tbe pragrammr, her 
fmb and lorely role* made a raarkevl Impreatloo in Meyrrlieer'i SMI Kftar ; while 
a very florid cadence at ll« e^nl, eitrr^linr < n r t» > .k:1ii,ii, showed tiuit ahe bad 
alrcwly contlderalMe merhaoM .il tkol no Ir.t loan crrat jiiyi.ral njeant. M.a* 

aided by the nuutcrly acci>mpaalsiciit of Mr. 



;b* faaaf ladjr b**i«lt 
tMbatanoiibapaid 
I ha* baaa ao weU pre- 



rcafoM 



EaiUy SoUcae, wba waa materially ai 
Biaailg l . «bi iaa«lraiVlMM a* Ite 
- MmlBf /W, JaaeTl tb, laM. 



Mitt Emily Soldene. who It a pupil of Mr. Howan! f;iover. atng • Xoii |du metta 
ti, cli.iriolliK'l> that till- »*t (.iiUiii.i;i»tii.';*ll)' rvcill..!. S!i..' l;.i, ;i frt'th and ilrlufbtful 
Tulce and cvnaiderablo exccoilvc |M>»cr, ami her >iyU clearly tl»<at that ahe ia aa 
aitlitftaak whoo* much may bo luoked for In Uie future."— Jfaraiag Star, Oct., lii«4. 

'Iflgl Iaill7 floMene (who U, we learn, a pupil ul Mr. Glorer't) it a young per. 
Ibtlaar of TatT great merit, Bn<l i;ivp« proiulie of dl>1liij;ij>hnl ( i, .11. i.c ° S^.r tang 
llba tfmlaif taa Onrren/o/a, 'Noll piu inrvta.' with a iN-aiit) , i ovocy of 
exrCUlloQ whiob pr.Kiuced a ir^iii ral call tor it* repetiliun — a (tall ui4i<tti the luotUaily 
retrained fmm eini.plyliii; Kiih.~ — /Mii'y .Vttn, Osiobar, 1M4. 

'■ MolUiui; I ' O that my w-et.' t>a< lunf bjr Kf. H. OlOWrll «l*T*r P«pit, MlM 
Emily »oh:cti»."— TAr T\m»», June, iMii. 

" Tbe aeeond act of tha Trvtatcrt waa repeate«l In oooaeqneoe* of the Tcry gr^t 
effect Mlit Kiully B..ildene pn'duLc.J at Azuccua at the laat CM.nrert. anil tti* uiH^uall- 
ll'il lirahr ■■•iloirf.l n;„.n liei iiv Ihi' IVi't«. Tlliv lime Mr. D. Miranda, not Mr. 

!'. ^^A^ Mao-iL',,. I roll! >lu, .".i lilciir\ ifTrii I ] erf riitaocc ^e can iii ire o-.i-il- 
.l.'h:ly I'rvdli-t lliat. attli eMrenic attcjitiioi t,i hi i stu.lut ar.d a deaf car turned to th* 
IUUltIui.' iif fiinulv, a bs^th p. mti.in awaltt her on Ihe lyric ttajfe. She tiaa T.-lcc, 
ttyle, musical feeling, and Urania'.ic caprettiun, aiul ap[iarently Ibe poacr-.-ruro in a 
nuelca— «>r cmMWilraung atJcotlon to b*r bualn*** ou tb* buant*. Fortanaloljr aba 

Mnat ha plaaM hi tha haadi «l a ballar taHiaatar Ibaa 11*. fiaimd OlOfMv— i«tai> 
«bI UMI; Mb 4, IMS. 



M qppUeatioot raqpeeliiif anfieemeiits for Operaa, Oratorioe, or Canocfta, to be addraacd to Mr. HoWABft GtiOVn, at Itera. 

DoxCAS Davison's Foreign Musie Warehonae, 244, Regent Street. 




Bontn Stiait, Oilbid Btnat, la Iho Fariab af Maiwlabeaik la tha Ceaair 

naaHtmiM MMb SM Bqp* ■mil*.*— intiaioiit vmi. 



pf MiivniwT. 
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SATCKDAY, MARCH 25, 1866. 



ElB HAJEBTT'S THBATBS. 



vru. M 

IXi. WMii 

■Stir— til 



R. AfAPLKSOX hv^^ to inform the Nobility, Geinrv 
•lid SabHrllMn. th»« Uw Of CKA SEASON will Cflramcac* on d>lan'«y In 



illM>aM«f 



<T. JAXEffS HALL^Tk* Fint HBW PHILHAB. 

MOBW OOllCBBT will bt «■ WBOVMIkAT BVUriKO, AFUI. Ml. 



ALTBB KACFAR]IBM*8 PIANOFORTE PER. 

rOUIAIIORaL at tto IhMWr IVHM aotW, M SatonUr M rnlnza 

Inrtlttitatinh. 

S, Omatvrgh Tirraet, ,V. IT. 



£ROGRAMME OF MADAME ALICE MANGOLD'S 
MATIMRK D IMVITATION.kttk* Beflliona irmiMi. W. HnKj lIlMl, im 
Marab mh. IHt. to <r<mnicne« at Tkm o'oloek. 
F»rl I. Trto l« B fl»t, r..r fiin-r.r-.-, Vi On. »nd Vlolrii<»l|,n. l.Allecm:!, 
AdAfio Ma brio; KWtf^vV.a C':>n varU.'ijni. MiiJaiti* Alj*.i >]AM;ni.r, Il*rr 
Loro n<nL, »nd ftlifivnr i'mit. B«ttlK>TM. Arlk, '■ Vnl clw niw:* " (A'mm <(» 
MulIU LiuB^rr. Miiiart. Arit. " U MM." Mr. FMat* HtTOHMlM. 
Vic>i.wctii'> Obbl'rat" .r PmU. Mia Fl—flitit- glim « JMmMI. 

M«d*a>« Auci lUrJoLo. Barb. 

Part a. Oraiid CuncrrUnia Itiwt for tvn Pl*Bn(hr(M, bo Ik* IIoil*ml*a Uareh la 
fm ri aM. TTw Mi>>n CiTUiaixi and IIiaaiCT £ii€U.aaAra. Mandeliaoliii and 
MaaiKM*. ■uof. ■* Oonl Muriilni:," Madllr. iiaataT. Frani AM. 8<jI«, FUao- 
*WH MiilO wmt— I IHa» Vattaxa.. Walter. Sun;, "In ibrlUiM nlr," Mr. 
PAWr. Sito. Hinftm^ Uiai Habust KioLKBica. Sorc, •' Kiikkak,' Madllc 
Ijnun. niM AM. Ml^ nwa^ "JiCdtMi" Mu h lltt Aun lltrBwir 



M 



USICAL SOCIETY OF LONDON.— Seventh Season. 

IMS — KIRST OBCHESTRALandrilOKAL CONCKKT. al St. Jaiii«»- 

Ml, tm Wednaadsy Kivnlnc, March »tli, at hair.|«>t 8. CondiMir.r, Mr. ALFUED 
MSLLON. Batlhoraul •jrmplHMX Id C, OibbuUc ranuu, llie Brida of Oiui- 



Kr. SaynMMi! ^MmHmbJSJ^mm!!^^ 

■Bdaata hm I pt t rt llslh auMaito. *1ollii, H*rr Jaachlm ; Haalhorcnla trio, 
■* Tremata," AaMli Oftrtura la "Ltitocq." Tl>a aamul labacrlptloD (oni 
rulnea) for INS wMdaa en Ui« l«t of Jantiarjr, and ihout l l>* paid rorthwilli In 
Cramer A Co., 201, R*^nl-ttrctt, to whom, or to lha Hfioorary Sffrrftary, Immcdlata 
applluUon ihould b« Diaiia 1>y Ihi>te wht> dralrt to Juin the S cictr twrm Ifaa flnt 
•mccrt. A limited luiiabcr ot araa aad baiconjr tirk(t4 at loi. «•] , aod ratlrry 
ttakattMakMnmirtooMskaltar Otrlr apiillcttica loCamia A Cu., and at St. 
llWHiHfctfl, tt, HaOMIy. CIIARI.KS SAL AMAM, Ilm. Sk. 

36, Raler-strret, fortuiaii-iquare, W. 



QT. JAMESS HALL.— MISS HELEN HOGARTH 

O (Mr*. R. C. K>>ney) Iv-r* to ann«anc« that hrr ANNUAL EVENINO CON- 
OERT will laki pU» at the «. JimM'«-hall, on Turmlajr. April «lh, to curoniirrw 
at a ^j'cl ick pr<-ri)*l]r, Tlie Tiii- w^nir ptnittent arlt.it will ai-iM-ar: — v.^-alisr^ — 

ll;iU-i f Har"i.«, MJIIr. Mrl.tiirt, .M*ljrii« ^alnto^l-lJ ilbjr, Mlaa M.lll.. I.liii> 

»Un r..!lr, ,\!r.. L.' k.-y, M:pl.iiii' W.'ii.. Miti K'liilc -''■:ili|'->.». .M n Ki.TrlK-e !»<• 
C<»u-cy. Mill G-ae* Lin-l", .Mm riuiaii i'^-O'-, Mr.-i'st (Muria II. IUwm), and 

MU> 1-ouiia Pyhp; Xr. W-iM. Mf. I'» 'y, Mf. \v iT j o C • (..r. .Hii-iMr ClaUlta, Mr. 
Tr»lawiiy Or-Mi.im, ai'd Mr. Simj KpeT«. inllruaieniali.tj — Piannf .rtt, MaUama 
An'xlla n'K:.L.rd : tI >lln, Hrrr Joarhlm : *l<>l«*Mlln, Mr. Kdward llowtll: barp, 
Hcrr Ohrnliur, C><i>dueiara— Mrxra. Lindiajr SI<i|Kr, Drlnlry Ricbanli, Wilbolm 
Oanx. AicuiUr aiut llamdtet. Uartnc tbr oabcart, a duat lor Harp and riaMfirie, 
on aira fn>io *■ XiimA." will b( plAjnt Igr Karr Oberthur and Mr. Aruilar: al»i Mr. 
Llailaaj Sixpar'a quart*! C.iv ptribnMIt M two plaS' a, tntttltd Thtnatll' 
Liana "iAitmtmVtmMkir vW b*.|il«)r«| b* H«m. BcatdlM. IMh ' 

U>r«ld Amu. m« Na4<M AiMl^iaNHi. Mil tWta, inTiSri 

•Mt*,ia.t McMr,li.tMtalMli«,l*. IMhM My U«rfrM«« »rill«.RMi«f, 
MkOI«MMvamf«M.V(rMS.|Mkj st Hr. AM»ni«flMbi»lh»lUII«Mll J 



■™" aar. 



M 



IS3 ANNA HILES. "Prima Donna of tbeBojal 

U»h Op»r», Cuvrnl pipH-Ti, am! llfr Mij'^^y't Thattr 
that a;! «iii:nii;i.lr»',ioj», C-'nctTainir Uraiarlo «v 
> •, Daw Bridia^trNI, BUcAMan, 1.0. 



I 



ROYAL ITALIAN OPERA« ^ 
COTSITT OAMaV. ~v 
^HB K0BTL1TT. GENTRY. SUBSCRIBISRS. MID 

an? mort n'f.p<>'-tfnnT inf ■nurd fiat tli* Op»ra Snaoa uf 



*h*h f**^-..i!' n Witl b« t*r- 
h»r>r Y. H.\l'.i;ilK.KlTA. Mar- 
in Kl k-lstli^K S:,-|H-1, •.Mil- ll'l'..^, 

1>. Arifir. M.£i«!>if.ir, .-.t-,r.f Attn, 

' r^oM, 81vaw Jtaaia. 



t! r Pu 

w i:in.. [lie i n TnrnUv nr.Tl. M ir- h 
f' r:i-. f- 1 , < ; ' li t; Ml . 1 1| .-r. ? [tt fir. ar^.* i '" ' ' . 
Kh^r>l.». ili».IUr. ii«T;t:i il'fr t'\\ ft|.[-rAr»:icr 
Oirr tint apr..-aranc« t!t Ki c dc I i V»rlfl. 
VaUaUao, iUfixit Oraiiaut, Wxr-n'-. «(.•«•» 

C -n ... - .r .M - 1 i ' 

Babterlpiloa Kl(bl, aaxt Tburada/. 
Flnt AppMnnca of WfiHir WACHTCI. " 

Tl-uriday nut, Marth ."«th, wl!! ba plTir ai a Suliiprlplion Nichl (ia llan of HM 
■ i<: S.iiirday oribi- l*««« -itji. »ti-n I- rn-rr .rui. I, f.ir tha iSrH tiinr ttiU SaaaxB, 

.Till . I iprra. In Four Ai ;>, II. 1 Ki I v aTi i 111:. l,<ar,r>ni, Madll*. Fried I bar Srat 
•ursnc: tMi S«ku>(i I Inci, MC>t«. Anaw, Aiiicaaa, Mdtia. Uiaaoid (bar Sill^p- 

ir:. II' in that chiinictt-r;i. II Ct'nta di Luna, . — . 

1 i^- Bfi-n, Ruii, Stjfttc-r Lucchrsi, L'n ZiQcari>, I 
Wichl'l (tii> drat aii|>aaraaca tbii Sru in), 

TnaOparaeiimainicaaatbair-tastElfbi, fitTlekala 7a., Amjhlihp.tri Sla'ii, 
lOa. Gd., 7>., and ta.. Aaipliltbaatnr, 3>. sd. Ihisaa, SblU, anJ Tickcu. aUa 

MutleMl 



DLLE. EMHT P06ET, Oonrtoniter to Her Royal 

iU lllihnaai Uw Dadnaa «f W lHwlw i g . aad Vkn cf auciMir B«»aal. 

toitbi bnoor In aonaaaea that aha will antra In Loodoa troB narrM aatly la 
AprlL-Laltrr* to ba addrauad ta tha can t>r Mc«n. BclOR A Co., IM, Xaf^al- 
«tr«t. W. 

MRS. TEXN.VNT bp^;g to announce that she will give A 
GRAND (.OM i;kT, rn M..r.l«v tvtiilnir, ApilSKtb, u«s. at St. Jamaa'a- 
ball, Rcfant-ttrcet mJ Pii. .n i llly, <--\ « hu -i rK-ciuion thd follnwluK toi^nrBt ArtMa 
will appear: — VwJiliil". .Viutmc l Inrrmc Larci* ail I Mailamr S»i lit' ■n- Dolby . Mlaa 
P^iaar. Uadatne L u.«» \ i:i;i t\i.. MHi:>mF Wmi. bliai Siaiibacb, UdUc. Llcbbart, 
Mdll*. ErtrilanI, Mri. Tumant, .nil Mill L<iu:»« I'yr... Mr Weill, Mr. ( ummlnfa, 
SlfWirClabatta. Mr. Fai«y, and Mr. -Hlmi Hmtm. Violin, Htr. Straai i Plar,o/orta. 
Mr. Charlca llalW. Conduclora, Mcain. Plniuti, frank Mori, Bucalnail, and 
Baoadlet. Soft SUIU. Ua. Sd. TlokaU stay ba obtalacd of Mra. Tanun, 

A CONTRALTO, well-known in the 



deairooa 

A or a auMUAr bmoaobmsmt.— ammm^ ft. «n ar ohmt AOtH 

(Limltad) Ml, Baaao t U t aat 

MADEMOISELLE LIEBHART will Sing Frani; Abfs 
CUCKOO BONG, and alao bit OOOU MOKJIIMO, at Madaaa Alica Haa> 

R^ld'i Mating*. IlMtbortfl Roomi, on Iba I'lh init. ; and on tha ith of April alMlat 
airn llogarth'a Eraalac Concert. Bt. Jamai'i-hall. Each la. «d. 

YE TEARS, O YE TEARS ; Ballad. 28. 6d. First 

auiif bjr Madame LiaMam-SHaaaimToii. 

YE TEARS, O Y'E TEARS ! Franz Abt. All Music* 
aalVar*. 3i.td. 

rpUE MOUNTAIN WANDERER. So«g. 6io.LiiiUT. 



0 

0 



ENNY of the MILL. Bong. Sb. 
THE LIQUID GEM. BbUacL Sb. 6d. 
'^BB LIQUID GEH. For FinMk Buaur Bmbabbi. 



^HB TIMBS ttd TBLBOBAgg QAyP, Ik Slna 

LoadoB I BoiiBT Coosa A Oo., M«v Barliii|io«->ti«*<; 



M 

KUU 



R. E. J. HOPKINS 

. bai raaorad froB l(a.Sb 
«% CBOBB, ir.0. 



to infitnt hk friendB thAt ko 
la u^AMna •wn^ 
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THB MUSICAL WOSLD. 



[Mttth 15, 1869. 



ISS FKEETII bej^^^t o^ » an oupce her remOTcl to i8, 

ADLLE. GEOKGT and MADLLE. CONSTANCE 

_ UEOKUI, haviaK ruliSllnl tlMlrinc»|«iMaU»t BumJow and M*dfU, «tll 
■rrlT* In l^MidMii M»i«k lltli. AM eanmmlaaliaM m« i<q,«at«il la M aiMraanl lo 
can- of W iMii. Dmua ttafiMi • 0*. fMtda Maria WknhNMi «*, liiiiit 
atr»et,ir. 

MADAME ALICE MANGOLD beftt totnnoOBM hn 
llftiKiTal Ui No. I. Wrymogih Sirmt, Puil'at d I'liet, W. 



M 



ISS MADELINE SCHILLER begs to inform her 

friciuit aiul ptipiU Uial tbt taaf mnorol lo SO*, Prlne** S<liiar«, Hx<l« Park, W. 



AD EM 01 SELL E L I EBU A UT. — All letteri 

mpwKlnr ENOAQEMKMTS, la I/iodnn or ilia Prmrinna, tor Hdllc. 
OMaM, to to adiliMMd to Mr. M. imttt, 9M, Bagwrt MnM, ar to *"""- 



Mii. SYDNEY SMITH lie^ja to announce that lie has 

\r U. ALBERTO LAU ItENCE wiU una Signor llandeg- 
iti. wrt WW " Mw mtt Mw Mf i hw im wI «tar." TmIwI «t tlw 

MISS EMILY ISPKNCER, Soprano. AD eomminiica- 
tioiK Ui tw sddrfiMd to }t, WeslLcurDe Oanttiii, MT. 

VTItjS ELEANOR ARMisTKONG boga to announce that 

, J.f-L »)m ha* rMBOT»d frum Uin>bur(li.iln«l, aad rfqawU Ihittll cummialca- 
ll <n> miicctinir L'.mccrli. Ur>'. >r:i/9, umI PuplU, b- atUniMd W bcr, athariww 
miUencr, to, liurlluKtim.r jsJ. !*i Sit i lxiD't-Squara, BayivaUr. 

MR. FRANK ELMORE will a|ig (by mrticaitt Mnest) 
•• Adel*id«- (Bttihoirra) and Thou art ■» awT Ml >r," JirlWWit) 

at i)i> City lUlI, ulaigow, on April tbe lit. 

MLLE. TITIENS will Sing Signor Sahdeqokr's ad- 
■Iw* ftidli g " P to wftW y WX* ttwcfcirt tor twHutol Twr. 



MA8TEB WILLIE PAP]|, wlA kid Ilit dhtfluiiitlicd 
hnaar of ■ tngnniii ftoto H.B.H. UN FilaM af WUh. to* nteMd to 



ToTti. AdJreti 9, 8- hi> Bqoart. 



^Ili. PATEY wUl mng, "In Sbiltsrbd Vali," st 
1) 1 Miuutnt Aim HiaMuni Briliri^ al Ito Binhw tom^ M«^r, 

Uiircb 13 th. 

TO COKPOflBRS ABOUV TO PUBUBH. 

rro MPSir^ELLF.RS, COMPOSERS. Ac— Works 

1 Enpmvril .mil rrlc'-i'J. In iln l>Mt ttylt, at vity i»o<lerat« prlcat, bjr 
F. BOM'CUKU. 3 Lillli.' Mirltxirough Struct. 



M 



lT MO&NXHQ'S B&BAK" 
(Momm iBMmtLM) 

DLLE. LIBBHAinra Admired Bong, rang the 

PoaoMr AaMn TtodM; Is paHIstod, jmIm to., b* DnMMaOatnso* A Co. 
— Sinwt, W. 



W. GANZ, "La VogUa," 

MAZURKA DE CONCERT. 

^UIS ELEGANT MAZURKA, by the 

. .. Qgi viTt •• Oal p, I* puUltb d. prin 41., bf 
l^ainn : Drncix Utnuoa A Co., 144, lUrniUit-ctt. 



of the 



TUST PUBLI.-<HEU, "SO CUE PER GIOCO.' 

»J ll.acianLLi. Theii-^'ry ?iy .Mkiinriiia. TIm Musle by Atxuru r«aa>ai, 
and " My borne la oD itia ni' uatain." 'llia|ioMJ7 bjr JatMCa KaxuB. Thsmulii 
by A»sfcr»n«at«. prle* sa. aaeh. 

tMMOB : Umcis nwiMV • OSb,M Msatltnist, W. 
■■Two ■ABffa. tk* one Iiallan and tba olliar EntMih, froa Ilia |it«i of SlgniT 
A<lnlpbo Kanmrl, h«T« Jutt b>«a puhilahad by Mrttra. Utviaoa ami Co. Tlw fir>t u 
a barcaroll*, " 8« che per |tl'>ci>." the p. rlry fi. iD VrlMlaaln, whoa* «KNt rrrt« 
baT« Inipirtil lb*C' nnvoFr »lih a tnpuxly In <h<- pure Italia i itylc— tbt iiylit t,( tUt 
rrrat nid maatiri, ih>- J irplln ami Ci:iiari*a» at ihr la«i 0>ulur)' It l» ind<-f<l a 



f cm at •iD<Hieii}r, icrae*, and lectliic. 'I b« uilior U an Eucllab ballad. " My Avim ii 
m tk» ■MwMto,-' UN ttMft kr Miss J toi l to MitoUai liiif vHMitaM* iMr lu 
iMiian snMiMtoa, iMt sswsMw»ly staMM sat iBtov^liMMstflSw.) 



PablUhcd tbla Day. 

RAUKUKLL'S FIFTH MAZURKA CARACTER- 
K>TIIVl r. h r 111.- !■! A Mil ' li; T l:, c .111;" icd (ly WAI.l F.ll M.Vt'KA 1!1!1..N'. 
I'lkc <». l»<Hi.>»: iJCKCia Uaruoa A Co., S44, Knreal »tml. W., wbare aiar 
)g^*;iM^';T*MJMTIUJ,A' tm Ito MMlsrts, siiissd kf WALiTSi 
MACrAllRBSiA 



NE W MU SIC. 

GOUNOD'S 

NEW OPERA, 



Mock Doctor 

(LE MSDSGIS KAL&M LUI). 

By CH. GOUNOD (Composer of Fmut.*) 

Performed at the Kojal English Opera, Covent 
Garden, with the greatert iaeoeal. The Opera 
complete with Frandi or English Words, 16«. 



The following are Just Published:— 

Hie Overture. For Pianoforte. Price 4s. ; 
Duet, 5s, 

Nava.— Favourite AJn. For tlw Piano- 
forte. Price 5«. 

Kuhe. — Fantasia. On Hivourite airs, in- 
cluding " The Fagfrot-binders' Chorus." Price 4s. 

G. A. Osborne. — Faggot-binders' 
ChOflU. Arranged fat liie Pianoforte. Ss. 

Richards.— Serenade. Arranged tor the 

Pianoforte. Price 2s. 6d. 

H. W. Goodban—Soft and Low (Sung 
by CoRRi). Transcribed for the Pianoforte. 3s. 

Go Wander Through the World. 
Song by Mdme. Famht Huddau. Price 2s. 6d. 

In Youth's Season. Serenade. Song by 

Mr. If AiGii. Piicc 2s 6d. 

Prisoned in a Cage. Sung by Mr. Haigb. 

Price 23. 6d. 

WomaafB Vengeance. Sung by Ifist 
PocLK. Price 2s. 6d. 

Soft and Low. The drinking song. Sung 

by Mr. CoiiUL Price 3.s. 

Quadrille* By Camille Sculbebt. Illust- 
rated. Price, Solo or Duet, 48. 



Ghappell & Oo., 60, JTew B(m& Stnai 
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FELIX iLKNDELSSOUN BARIHOLDY*. 

• • • He was a man rather umlcr theordfaaaiy stature and size, 
■omewhat neglectful of his p«-rHonal appearance, yet graceful in his 
iralk an<l bearing. Ilia hwui was covcrwl with gloeav black hair, 
curling in light locks; hia forthead, as beiittril tlic'liwd which 
teemed with such a bunlcu of thought and f'vliiiL,'', WMbighaiul 
arclied ; his fcaturw isluirply cut but noble. Hi» i-v** were un- 
speakably exprcswvc: when they glowed with indiguatiun, or 
looked at you with ratrangenuuit, too much to bear ; but, in hia 
genenl friendly mood, indescribably charming: his noec, nubk'. 
■Dd inclined to the Kotnan tyi>e ; Ilia mouth, Ann, fine, in his 
nrioos moods more than dignilied, authoritatiTe, I might aity, yet 
capable of the sweetest suile and the most wiDning ezprtiV'ion. 
In this graceful, finely moutilec] form wa.<) hidden not only a royal 
tpirit, but a most kindly heart. To speak out in a Mnglu word 
what was the most salient feature of his cnaracter, he was a ( hristian 
in the fullest sense. He knew and he loved the Bible as few do in 
our time : out of his familiarity with it grew his unshaken faith, 
nod that {nt>found siiiritual-mindediiew without wliich it would 
IWTe been impossible for him to produce thoae dM]>-fclt sacred 
compositions ; and, besides this, the otlier priiiciple of the genuine 
Christian life, love, was powerful in hi in. Gi>l had bifjised him 
with a large measure of tiiLs world'^ goods ; but he made a noble 
oie of them. He carrietl the biblical injunction into iffe<-t. to 
" visit the widow and fatherleas in their affliction tmA be knew 
that to feed the hungry and clothe- the i;ak.ili»a f:u^t xic-'i {.t.iWe 
to the Lortl. His thrcshohl was always bc8eigo<l by the n*x>dy of 
altiorts, but his kindness knew no bounds; and the iL-licnry ati l 
eoondention with which he treatal the recipients «jf h-sjxmnty 
hrgeljr increaseH the worth of his gifts, valuable as tlay were, even 
in a merely material sense. Since he diol, deed u|.tou <kt*l has 
eooie to light, which I am not at liberty here to relate, out of 
conitcqr to the receiver, out of consideration to the giver, which 
only diows how literally he fulfilled the Saviour's injunetioo, not to 
lei the left hand know what the right hand duet)>. 

But what is to be reckoned tiugely to liis crwlit is, that, with 
his worldly ailvantagea. he cherished such a love of w»ik ; that he 
was a man of such rvstless activity. Many succuaful wmicrs of 
the Gamm Jluse have been the children of poverty, and. without 
the itimalns of necessity, would have always l>e«u unknown: in 
many a man of genius, the Md expi'riL'iire has b-^ rcmatfli], that, 
so soon as Foriuiie rniiU'tl, his genius has been ■ootlMd to casy 
sluiubers : but MujiJ '-■nhi.. boru in the lapof tnxniy. never gnv. 
himself with ea.=y r.> ,:rin i n to a life of contentment with woilillv 
comforts; he U'cl li:s wealthaaa means of giving hi8 taleuti; tla' 
more eiclusiVL'iy ti> In- art; he did not coin|*)8e in order to live, 
but be lived in order to c»tnpr>?r<. I tnust ^raot that tfaia impul-st- 
to labor was the law of his tiiitiirt'. I o be idle wM for hia to die. 
Sometimes, while hia nupila in the Consenratorium were engagiv! 
on their tnaks, he would txeeute charming little lftcdscapt« with Lin 
pen, which he used to gather up and carry home. i<o little thing 
was able to disturb him when he compoeed. The place was in- 
different. Sometime, on liis kmrner*, would scat himself at a 
table as soon as he had reached an ina, and had eatAbli^cd himself 
for a tarry, long or short, for dinner or for the night, "to write 
Lis notes," as he used to tMj. What he was to his wife and hi^ 
children, despite tliii ce.vul.es activity, I need not try to t-ll. 
Enough to Miy, that he was the n><fct devotol of huslmnils, the 
most affectionate of fathers. Whoever did i t t now hiiu inti!n:itiO\-, 
and p.:rceive how ci»reful he wiut toshieli Inn ■ i from over-vxritl- 
ment. and every kind of inHneneu which should jar u^ion him, 
would hardly suspect that his h'-art was frauutl for fiieti(Hii|>, and 
that b'i waa a very appronchahlc man. Hut the largi- niinibiT of 
his iniiin.ite convspondtmts ; the oiienncsa with which Iv revc-ilitl 
himself to them : the hearty iuteri*t in their work and welfare ; 
and esfwially the close bonds which bound him to his friends in 
VtUeeldort. l>niidon, and Leij zig ; the rich store of conimunicitions 
which his friends .".till hold, — dechire the veiy oji{>osilc Of course, 
a man like bim cooki not open b a natora tu every one who «p- 
fdoaelMd: this ikeerly impaiiililei. lloviuinniiiditlMttnie 



• [LrrpcUt, of Fliilsdelphia, ha* in fTev< iho - Life of M«»ijrlsiiohn," by 
lampadins, trwilitH nr^ i-'V'.i:ii ><y ^Vil^:tm Leoabatd Oagi^ fivn wUcb we 
{Dwtgfiu Jour/.^i r,/ .i/u.-ic— i;.,.;ti..iL; :m kbdlf ffmiUcd t» uiike the 
Mknriiig extract in imIvadcc of publieation.] 



position as (Jocthe, tli()'.ij:h witli a. fur wnniu r liiid m<ire coiiur uiii- 
cativc nature than 1^' ISut .Mi :i.lt 'jN-nli:, cu i .ed to an iilin.u-t 
mtirbiil extent an ut^iv.lliiif;i]i'.-.>i to alluiii- Uj ani tiling )»Tl.iiiiiii(; to 
fi iiK' If. K[Mi,j [irinrii.lr. li,' uliiiLst never read what w.os wiittfii 
abiHit hituself ; and he w :ls \ > ry unwilling that aiiythine. n.ii.sic.il 
criticism excepted, should ln' inl.Uiihed aliout him! The will of a 
living man must l>e law in t-ni ii n iimttT an this: T trii-t tluit a 
desire to paint him Mditlnlv. i.cw hi- '■■'it i:-. \m ulil r.ul ...'1 III! 
his j:!>.ir»* n'l-tiirf. !-"iiihiiHi.i>Mi. >urh ns tvi-vt'-'l limi otti ii. iim;.-',h1 
si) <-i.ii^'.,>titly, w.L-i lint fjrat.'ful t'l linti , iir Livl .-■-•'ii >'> iimi-!j tiiat 
w.is f:n (it-aics. that 1:1' liiiiin.-tii] tin- t.-al, cxci piing vijion the 
fiilli--t i.lciir.- tlint it w.x-i n-.'il. 1 )i>vniiiir..itiiiL; pnii.S'. however, 
L't lit iliril liiiii. llmt he wassfcuuetimee in itiili*!, and out of tutie.soto 
^[.i jik. LLs <im- iihiy !*ay of a niu.sical arti-t : that he was occ;i«ioii4illy 
Mi 'ij.-i t to a (•■iii:h rnry ill-hnmour. — no one who knew him well, 
will lii iiy : Imt ^. fii;i-Iy ^tr.m^' ,'i nature mu»t be excecilingly sen- 
sitive; au'l orn' who ciiTuii in his mind such a biirilen of ihouahts 
mi^-ht well Ix p.ird-.iiiei for neglecting otiiL-r iii. tiV tall. niinriin rK, 
and giving full vi-ut to himself. His wlinlr- mIih nt-nii .ii^i imining 
had been surh a-, to fit him for thi- iini-^t |»-!liNli.-»i sm i. ty. In large 
gatherings he WiLi, for the mrx-r ]i.irt, very nnich r<-!i- rvi-.i; especially 
where ho di ) not tliink it worth while to makr niufh elTort : but, if 
he did on cf break the silenre, wortl followed woiil, each weighty 
and cniiijiieli.-uwve ; his eiiuin-i.-itiim liecame very rapid ; his Ci/Un- 
tenance was all aflamf ; .•xml. rm his IcnnwIriV.'p rfnujiaiaed till 
departments of le.lni;^;.^ in ":uiilere.i nt lii-i Mi'l over tlie wliolo 
doiimiu of 8ciine« juui ;ii t. In (micU« of hi.-* iicjm.-'t fiicmls, where 
111 f.-l; entirely at home, ar d did not fear being uiiMiiiderbtood, he 
wa-s oiteii merry and fr.x' to the very l."!Bt ext'-nt of unrt-i>traiut. 
I-ir;.-er eirelL-s li-- u-^oJ nfte-i, t<) enliven will, tiriu'eful contributions 
fif Ills ;ir( ; Jiml t lie i-<iei;i] ^'iit;ier:nf.'s of ttie I .f-ij-iig liingcrs remember 
ti .s [Ctseiji-i- wiiii tijc gTe.iti-^it Hit- r<-st. l-".i-pecially his four-t«rt 
songs, Ujlli in till.- ri henrp.-ils and when they sane thein at tlie table, 
gave to all the ^iil:ll<■^,t pleiwure. At such timi^s. Mi tul.dssohn was 
the very picture of amialiihty, the personificatiori os a los ly char- 
acter. 

Avery beautiful featiw in Mendelssobri wa.- liir^ trj^astncuto! otlier 
artists, particularly tlnx? w lie** direction diffi-n^l widely from Ins 
own. 'ihat heshoulii Im^ on the kindest teriuHwith !«iich iiieii as 
.Me.,i_ 'iel._->, Kutz. .-villi I-hivid, whu-^e ciiro-r r.Tii i:i [':ir,il:e| .'ourse 
with Ilia own, ami w ho were, iijorei iver. Iii.h r;-"n:il ii-.eiiUi', is not 
lit all to be wonderci at. Yet it woul l net - -em fturi iiging, if, 
with thi» y;ifiei,.iii.i.K r.f hi-t devoti in to hia prt)fe£&iou, and the intense 
enriii-IiieK, «i(h wiiirh In- a]i|.r,i,iehed niusic, Willi the exiictiiess— 
and, [ier lia|;-i I nii^;)it .'i.iy, tin- ri^id leverity — of his *elf-*lis<"iplitie, 
he had tiniioi away i^oinesv hat poldiv fniin tlif^e 'aIim--- lii.-'s course 
did le it eeih. idi- witli hin own. Y, t this u n.i m ly selileiii ili<>cafce. 
In lii-^ juileinents (III thi' efje>rt« of artiiti- [HTMJiiiely unkno-iMi to 
.Mill, iie w ;i.< V( TV eartiiul and con.n. h rate : Vel the play e-f lii-i f -a- 

tiHcs wa.* ail exeelu-nt barometer of hi.K fillings. 'Ineva-t mind.era 
of vit iucaes vslnihe merit lies akuie in their rapid execution, he lioru 
with great I'atii-nee. He did ne.t r. fu-^e to acknowledge this kind 
of skill, wliile often pain«tl tf> the F^nil at tho ill-treatment which 
great iaa.-5foi-i-iL-ces .MitTcnxi at tin- hand- of such interpreters. But, 
where soul anil ta.sto were tuxiQciated with the mcciianical talent, 
he was the tir«t to express his satisfaction, and to spenk words of 
approbation ; and to such arti^ta he was the kindest benefaclAr. 
.Some examples may allow this. In .lanii.iry IHKI. Franx Litzt 
cam - to l.e!|izi),', for the first time, to -rive cone itf. Hynv -on 
of the ^.■^^ll,lt 111. iMi:ij- :.i-jni-t <if hio Heeliffc C' ii lUi t. an 1 tiiO 
l)ronuneiic»j wliiuh the latter gave to the t relinjinary liufiiui-ss 
arrangements, t>ij.i il;, r mI'Ii soiiio uuwonted chniij;(>!) which he 
made in the .Mu-k llr.ll. the public judgment was array<Hl ag.litl^t 
l.if7.t. even before he made his apptwnuiee. When he ^eat ■ I liini- 
self at the piano, lii- w:ii ir t only not tfr!>'f>'»l with .i] plaiisc. but 
til -re w, re aetiially a few hi--L-s h--.iri|. I.i /( ei..-' a -h tinut ghineo 
at th • audience, ami struck out into hu linept style, i.iiriy ci ni; e - 
liii;.' the diBuffected to f<irget their prejudice fi.rlln? moiu-nt. and 
api'iaud. Still for this there wna an iinjil iiisjint (;iilf If two ii 
LiMt and the I>eiuzig mudcal public. The reconeiljiiimi nll^ 1-ul 
momentary. In tnis emergency, what did Mendelsw)' n di>y Ik- 
gave Li*2t a Vjrilliaat soirte in the hall of the Geiflraji liMU . ti) 
which he irivitL-d lialf the mulsicai wofhi of Ijcipzig: and provided 
Hot only a ft-iul of neL-liMV lit for thegoda, but a substantial banquet 
of earthly deUcacitiS beeulce. It was a party on the grandest loale, 
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ind he and hia wife played tbe parts of Lost and hostcas in the 
amt gracefal and wiuniog atjle. Madame Mcndclisobn, clfid in 
ftmnplo white dreaa. movra up and down among her gnests like a 
fair twit&tit from heaven, 'i ne music on that brilliant occasion 
was equal to the demands of the hour ; and it may be said withotit 
axaffgiTation, tlmt perhaps Liszt never heard finer in his life. At 
hisdcMre, there were given the- then new " C-major Symphony " 
by Schubert, tlic Forty-sio/tid Tbalm, and some pMsa^es from 
Mendelssohn's St. Paul. At the close Mendclsfohn plsyed Bnch's 
triple concerto with Uart and Ililltf. Tbe manner with which ihc 
gnat Leipug master comported himadf towards the unwelcome 
■kraager completely won over the nrarieal public of the city ; snd, 
irhaa Luszt gave hLt next concert, he was received and dismitsed 
trith tbe greatest appUuse. 

The nsKt initance of >Tfnr!elaM>hn's magnanimity oconmd in 
ISIS In FelvnarT of that year, Hector Ikrlioz came faom Wei- 
WMttotAflig. lie knew tnathis own direction diverged fund- 
MMntdlf Bgu that «( Menddnolm, uid ieared that hia neeption 
IwlbelatteriraiildlMnttooaoL Cbeteid of W«iinnt anoiMMeed 
hm to write to MBniMiliB ; ll<B del wo ta % www was aafoUows : 
»D«ar Barlios, I thank yoa haardly turjtm pUcaant letter, and am 
i^JoteedthatyoastiU twDflttlwt ooreU fKendiMp la Boom. I ihaU 
never Tocget It in mj life, and •hall t c glad to tUk it over wtlli yw. 
Everything that t can do to make .v m r f.Uy in Leipzig agreealilato yon. 
1 (hall maSe equally my duty and n>y pleasure. 1 believe I can aisnre 
you that ynu will be happy here, and be quite aaiioAedboih wiUi artists 
snd putiliV." (Then follow lome |mi«iage« regarding the preliiiiiairy 
drtaiU o\ a itimoitI. i •' 1 clurgo yuu to com*' as roon a« sou can leave 
■Weimar. 1 shall rejoice to give yoii mv hami, aiul iti liici yon wclromc 
to Germany. Do not Lvigh at my l.ni Krt-iK )i, .m. y,>u uurd tn Jo at 
Rome, but remain my friend, as yau w<tc tin h ; and 1 ihall aUv.»y» be 
your own, Felix endelss'Iun lURTHoLor." 

Berlioz camo I.ci]i7.i^ during ihij rclu-arsftJs of tliu iValpurgi* 
Night, which aJ^[K'ar^^l to him a nia-stcrj/iicc. lie reminded 
Menrfplssofin of rh.-ir n-sidi-nco' at Rome, ami their experience at 
the Uatlia of Ciiracill.i (whrrc- Berlioz had madf fun of .MenJulaaohn's 
belief ill imiuoitiility. retribution after (luiilh, providcnrp, fee.}; 
and asked him to make luin a pn-scut of hLi dirLctor's FtafT, which 
McudeUsohn willingly jravo Lim, ouly on this condition, that 
Berlioz tihpuhl givi- liis in return. Although, with the rejt'ati^i 
rehi-ary-rtl-i I'f t!i.> irii//iji.-i,it.( .ViVjAf, Mendolfsohn was completely 
exh.'xii>t''d, yet h>' b<'l|it>l Ucrli'jz to orgiuii/.o lii^ OWB eOlWMtt| and 
ireat<iii lum, to iwc hn own wonb, liki: a brother. 

But one of t!u' fuintit lionore whi< h one great artist ever paid 
another wa.s the brilUant soirt'e which Mendelssohn jj.-vve in honor 
of Sjiolir's visit to I.eipzig, the 1 .'th of June, 1846. t)iily .selections 
from S[»lira nuuic were given, — the overture to Faust, an alra 
from Jt <."J!,ila, the violin -concerto in E minor ( plsvcd by Joachim), 
two songs with a cLirionet uceonijianiinent, and the " CoDSOcratioD 
of the Tones," It inu-.t Imve Ixyn a rare- jile-asure to Spolir to have 
lienrd his works brought out in the perfection of the I^udg Con- 
■crratoriiun, and under Mendelssohn s direction ; and, to tnepoblie, 
it was a great delight tu see these two eminent compoeeis side by 
■ aide. At the close, Spohr went into the orchestra ; and, to manifest 
his pleasure at the manner in whiob bia pieoea bad been Inonght 
out, he directed the lait two aaovcnciiti of Ina ijnipliony wiCb idl 
tbo old fire of youth. 

M. HehmaK Stkbnsesg. — A letter from Dordrecht, addresoed <o It 
Jhigbiad de la Uovf, iay» — •' We ah»i^tpd ycntfrday at I he concert of 
Udlle. Lina Sternberg, u^rano, and M. Herman Sttrul^rg, her hn»ther, 
from BruMsUs. Mdlw. Stcroberg. and her titter Mdlle. Anna Sternberg, 
are vocaUsts of indiipaiaUa talent. Jl. Herman Sternberg, pujnl of 
the great violiirist H. Viauatanpsy playstba eompotlUaaseif Ms nia>ter 
la a alylatliat iMnetv allka prabsMr and Kiholar.and opans to ihi» 
young sapimnt (wwesly fiiVeen yean of age) n MiUant oanar. M. 
Btemberg win tlna apttng accom|«ny M. Vieaslsm|M to London and 
laier in ths gumrrer pn with him to Frankfort. 

* One eveoinjr w« »i re tsjil irinc topetlier the Bathi of CaracnlU. dclialiiig 
the qMitiiMi of the mrrit or liemerit of liaroan aetioBs and tbetr r>-r.iu:i' ruti><u 
dOiuiK this Ufa. Aa I r>-(iltrd urilb juBie riitiiinity, I know not what, tu liU 
sntinly nli^MS sad anhedoa apiaisu^ bis ftst aKpfMd, aid dam be rolled, 
with HMiy tcntdMs and stMuiions. In the nfaia of a very kaid itatreaw. 
"Adsdn tbt divine junttce." said I. hrlping fcim to riie: "it b t who l>lu- 
■hsme, sod it b ycu who fjill !'* This impiety, a£com|tttAi«il « itli prnU uf 
Isi^tes, sfptarcd to Mm to* amdi, it McnMdt sad fma that timsk nib' 
dIanusiNi mn alwaya snidsd.''— ArfM's MMal Anr la 6'anKai^ 
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LEISURE HOUKS OF TUE ART WORLD. 
Arthur J. Lowj^ thr(>w the doora of his hoapitsble msnMoo 



^llorsy Lodge, Canipdrn Hill. Ken-irsgton) open a few evenings nnca 
tor the second perfurmanee t3ii!< ^eaHin of the Moray 3liu*treU (a hand 
<if twenty five arti-t..^aulteur^), who, under llie direction of Mr. John 
l-'ontrr, hjivr attiint'd an ezci-lli-nce in psrt.sin^ing that can acsreely 
Us rur]«»iied by any profcMional choir. Tlie idmiral'le way in whictj 
they lang (eveial pari-aoii|;i>, .a ch irus from An<)^ot.e and a folection 
from Gounod'a hibm in O. was a Kirong fviclciao of itieir mii-ioal 
intelligence, thfir endeavor (o approach prrferiiou and the adniiraMs 
drilling of their cottdiictor. 'i'Jiree or lour hour* imaed auiong paicten 
who love mnaic, mukicians who love patrain^'. and amateors who apprs- 
ciate both art and arttatt, could (varcely have bean mors acrMafaly 
apsat 

Vr. Xiowfa im ft ahtminff loaidcaco ffllad wltlt bauMiToI woifaer 

art, inclndinc picMna by some of the mn>t eminent painter* of iha 
day, snd of tMmodtm Khool. His ttalli are adorned with rpeeimens 
of the K^niu-i of Millnif, Kgg, L«ech, tec. d:c.,and hit liberal hoa|ntali<y 
in makini,; his home one oC the moat sj^reeable reaortt of thoie who 
prufeso, atld lh>ne who, as adnu'rem. fiy thff refinement of their tSSte, 
*dorii and rlrv.Me the fine art*, i.i worihy of reecrd. 

'i'he Kuite of room*, conMrtiiig of six, in which the entertainment ia 
given, include! a very large and lofty billiard mom, where t lie inu«ic 
la pertuimed. The invitation card its eh«r»ct4-ri«tiec<trjoj(ity in it« war ; 
it i* a clever dei-icn, with the lloray inin.strcU in the l^iek (;ri>und, 
admimhly aketehed from life, and good, ruuj^h IjUenet»e!< ot ihem. 
On each aide of the choir is a female figure auiiporiing s drawn cur- 
uin ; one pointiDK to the wia*t r cli» snd the other holding a barrel of 
ovttcra, with an air of InviutiM In tiiair wnnwrnnHon Undor tho ono 
gure is Mnile SM," under tho other '*^lcta 11." Itt tho mMdls 
of the card i* an intimation that Mr. Arthur J. Lewis will be at horns 
on tlie Uiit Saturday* in January, February, March, and April. 

In addition to the vooal niu>>ic already mentioned, tbe Bach llcdi* 
tatlon of Gounod fur Piano, Clarionet and Hautboy, was adroinUy 
[i?»yed by Mfssrs. CallcotI, Laitaru" and Nlcholsmn. After suppoT 
.Me«Fri. ilarold Power and Du M.(uricr gave XI. Ortcnha. h'n clianiiuig 
ltuuf<!«cfcne I. VI deux AvetuUs," in the original language, whieh wai 
ao well done, loth vocally ana l u rti w iii fc i Hy i that it callad Ibrtli nan 
of laU(!hter and S|t|dakia«. 

Everybody on the^e occa^ieni unml-ei that hkeii. or can ; those iVat 
cannot, perhaps, with a mild aensD of kciui-builccatiuu uhcti ttte odour 
of tabscco become* loo much for them, and they are swaitinc the 
periodical window opening for a fre*h aupply of pure air. Cress is oot 
mil rifutur, coMoqaantly velvet eotts, tw«ea suiiil and othoi 

of Boming eottunSk an nrcvaieitt, with a aprinida of dhmi 

wbUo ctavats^ Item and tneca. It is aoaredy na*dlul to add, that 
smolAiff is ona of tbo fsatmoa of tha antertalnaient, no ladlos ai« 
preaent. 

AnionK the gtiest* uere .Mews. Phillip, Millai* Slanfield, Frith. 
O'Neil, Klinore, AniJeli, i'Vnn, ('reswi-k flnltin.), O. K ene, Trnuirl, 
TalfourU. l'rilt»rp«, (Joleridcr, Ilii^he» l eiMi Ifr, un ,, l.dnii.n>t Ystn. 
Profeanor An«tril, Henry Le-li<-. t it. em. L'.tlnl. y liictur lj. H. ("loodhan, 
Sullivan, tho Duke Ol' i^ntherl >oJ, Lord Bury, l...rd 1 1 uo^l, t^.n. Sir 
Joseph Psxton, and 1<'>0 others rcprvM-ntii^g |<aiuiing, tculpiure, Uter- 
h, and nnk not aitiatio. 



Ttmumft TnsTm.— Nr. BrnMritolKia anr dmw, ^ r wa l mm Pcgm, 
waa produced on Wcdncadijp idght with CKlnondinBiyaneaaH,Mtabut- 
able to tho intrinsic iulaioat of uo alMjr, tha agBefillanco of tho acting, 

snd tha siagtUnr faaanty of Iho seaBOiy. WoraMno Ot * — ' 

noticofori 



llwnuT«r<— {>lMn a Ctm^widM)— Mr. K. do IteiiP ||»tni quarter 
concert, on I'ttasday cveidng, attracted a largo auittenco to the itoysl 
Pavilioi>, tliua conliniiing the doctrine that perieversnce in a good 
cauw \i 'lire to meet with its reward. Ttie opening piece waa 
BecthiivriiV (Quartet in E Bat, Op. PJ, for pianolortc «tlh stringed 
liiairi.iiieiiu (oiigiiially written a* a quintet lor pialKiforUs aitd WUid 
inflnnii. iiln), the execiiiaiiti li io^; MM d» i'art!<, Pol.itzer, UoodLan 
and Thi- was fi ll .ued l y .Mi. I'.i nrJi. i'» fong, "The CuUcen 

liauti," hy ^Ir Mniitgoujtry, aiiit a "-t iiig <jiiar et by IJaydn (M\I. 
Polli'/er, Mem. Goudbiu ai>d NlM'^:. >)iss StaMiaeii then 
■' I hr M.-rnuid'* Sotig ' l OUrcn), and ■' Wi.erc tie- In r nu kn ; ' ali^r 
whieh ilr. l)e Pariji and llrrr Pohitzer play-d tJif .luJ.iuit rcti i^rta^umi 
Iruiii Ueclhovcii'* Sonata, Op. 47 (ihe "Knulier j. Tn« ourt. 

Cmdal !>• rcl>e," which fvlloia-cd, was M WwU snng by MaiB bubbach 
MTid Mr. Siiii>igoiner>- that the sndlence iiHiistea 00 its lopvtiiioin. 
Tile emirert eondudrd with Mendvluohn's Ttio in C minacOf^ <C 
fi>r i'idiivfurte, violin snd violoncello, plsyed in a luost spfaitad 
hr UU. Pa Ml, PoIUIm and Kibk Tho i 
ddighlodwitholt^T 
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SBBTBOYEir AND THE VAKIOUS BDITIOVS 
OF UIS WORKS. 
^W«<w»'i Wmh in Hb JBUHM^iMMly Bummtr * Hinn. 

Bt otto jahn* 

iCo/Uinutd /• om Fagt 158.) 

Fortiuut«1y, the critical editor of BctthoTcn finds hiniaelf placed 
ia A fMflaparatively favorable poisition for the execution of his 
task. The master heloiip:^ to a time, with the ereuts atid circum- 
BtaiicM, the thonRhta .nid sentiments, the artistic conception and 
execution of which, in all ef«ont;al pic.inta, we have not to render 
curstivea acquaint<>d by luborioiui inreetigation ; to a time of 
which the as]^)cct and conijirolienaion are at once clear, and only 
now and then, in ieolati'd cases, rranire the aid of more particular 
knowlcdjirp. 'ITie couij:<:is*r himself, moreover, is no stranxe per- 
•onap", whom we are compelled to brini; near ug by means of any 
artificial apparatia. Ik- is prment to u» ; we live with him, nay, 
he even rules ns, and, if anythiuK is still wantine to our compre- 
bei}siou cf him, it is not because ne belongs to a Past which must 
be rvvivctl, but that be baa ontstripped eren the generation coining 
aftCT him, a generation which still looks up with reverence to hini 
as he stands ab.ve it, So many and such important works, of 
TariouB descriptions and stages of derdopment, do we possess of 
hia, tJkat, by searching i-tudv, wo are able to form so decided and 
aharply defined an idea of his artistic individuabty, as regards bis ' 
Mtwal tastes and his education, im well as of the mental concept ' 
tion and technical facture of hi.s com positions, that we tbere^ 
obtain sure guides for the formation of a critical decision. Finally, 
the editions of his works which have been handed down to us, 
though unrqu.\l, as wo!l aa, here and there, uncertain and defec- 
tive, afford, on the whole, iso Euflicient a foundation for the criti- 
cal restoration of ■what be wrote, that a satisfactory result may 
be achieved by their nieacB. Xeverthelees, m the czereise of criti- 
cist B, ev<A under these favorable circumstances, all the difficulttcc, 
^pustions, and doubt*, which can present themselves to no one but 
a philok^ieal critic, bare to be taken into oOD^cntioBt and, in 
this instance, aa in all oAm, 4Mft 1w HlndllJ S gonimlf pUI»> 
logical method alone. 

As is well known, BcithoreJi wrote a very illegible hand. Not 
to ipesk of Hkeicht« and plans, which are naturally privileged to 
be scarcely decipherable, even in the ill-shaped and crabbea cba- 
racten of the clean copii-s which he made of his compositions, we 
fancy we perceive imi^^tience and annoyance at ideas and thoughts 
having to be fixed by the aid of written signs. In addition to 
this is the fact that Betthovea, even when he had completely 
noted down a compo&itioo — which, as a rule, be did very rapidly, 
aft«r working for a long time at the separate parts— was accus- 
tomed to make aiteratiftn.i, which were not written in a very neat 
hand. The result is that his mantiacripta generally produce a 
discouraging imprea«ion at first sight, and do not appear rery 
proniisiiig to any one seeking information from them. But when 
a person has made hiin.HcIf acquainted with the peculiar strokes and 
the general style of the han<l, and become accustomed to the latter, 
he feels conviiicetl that, dnKpite the apparent carelessness, the writer 
took pains to render plainly whatever was important for the com- 
prehension of the whole, uid that he wrote with attention and 
care. If the reader, who, of counc, must appreciate the value of 
the iubjnwt at stake, does aot shrink from the Ubour of decipher- 
ing, he will, as a rule, be sure to find out what Beethoven in- 
tendcxl. It is, therefore, of great importance, to consult, in the 
fafst instance, the original manwict inu. Scarcely one of them can 
be thus consulted without tb; cnabuog tu to ewnct faulti) aame of 
which afterwards eKca{>e<l the notice even o( tho OiMMpcur luntif, 
when Correcting the pruvif.^ for the press. 

At first, when Beetlioven was somewhat more careful in his 
writinfjT, he may liavn made clean copies liiniaelf for the preM, and 
t .is iji .y piartly eiplain why we possess, comparatively speaking, 
f ^^ . r original manuscripts of his earlier works, though there is 
>i 11 i I V iny <loubt that in his yotingcr tlays he took, as a nile, \cm 
care of such manuscripU than he afterwards did. Subaenuentlv, 
however, he let the en^jrarer have only rnpin, revised by himst If. 
His eoprirts had no eM|y tack vith him. £ven for an ezpc- 
u< nr^ coj yist, hu haad'Wtting tnm eotttiwally dhnag fre^h 

I Hrnht si l . by J. y.UuomuM^ tarn ilii«s<|Mto t)k fl Vwrt s to . 



difliculti<55, and, in doubtful cases, to hit upon the right read* 
ing was, with Be<>thoven's pecnliantica, even for a person who 
had enjoye<l a musical education, a hatardous task. The work 
of revision, which he pcrfortntxi with the copyist, usually gave 
rise, therefore, to exceedingly aniniato^l scones, and the copyist 
was obljg(>d to hear, in iokini: .•uid in strious language, very sever* 
reproaches levelled at him.seif. De.'-pite, however, of the most 
vtolcot impatience, Bctthoven wrts ucexsively particular about 
these corrections, and all the copiw k-okt-ii through by himself 
afford evidence of tlie conscientious, c.ire he took to render them 
correct and clear. It i.>i. conscfjuuntly, natural that, in these 
eopif*. a few errors an'i in.ircuraoieri which escaped notice in the 
original should Ik; corrected, although in the copies themselves 
some fr«s.h naiitakes have, now and then, crept in, and must b« 
oorrectod by the aid of the originals, so that copies and originals 
mutnallv' control each other, the deriHion in douDtful cases Deing 
left to the deblMTate judgment of the critic. 

tireat inijortance may be po6.set*icd by parts employed at per- 
formances coiKlucted by Beethoven . K veryone with any experience 
knows, it is true, that fatilts renjiirkf i at reheanal are by no means 
always accurately corrwtcil in the j>nrts. but whenever there is a 
correction we m.iy ri.ssuine it was especially intended and ordered. 
In a controvi rsy that \\m l]e«-ii luucn diKussed, the parts corrobo- 
nited certain facts, though their corroboration was scarcely needed. 
As we arc all aware, in the year 1846, at Mendelssohn's instigation, 
a letter of Iketlioven's of the 21gt August. wa.^ made public. 
In that letti-r, Beethoven informs the publiwhers th.it in the parts 
juiit engraved of the C minor .*5yropliouy, there are two bars too 
many in the " .Schericj," aud that they must be cancelled. The 
correction was not made. 'I he two bars were trawferred into the 
printed score, the p*rts. and all the arraiigenu iits. but, when the 
rectification appeared, B<X"thovcn'» own categorical statement, 
strange to My, w,\s in onj^<isition loth to internal and external 
evidence. A glance at ttie original score— iu the pioeseKuon of 
Mendelssohn — proveil plainly bow the mistake had arisen. The 
person who wrote the copy intended for the printer, mistook an 
alteration of Beethoven's, while Bitllioven over!c>ok>-d the mistake 
when corrocting the proofs. Besides this, the orche.«tr*l parta 
employed when the .Synipliony w.as firsl pro.Jucol, as well as when 
it was, 00 several occasions, rej^ieatod, under Beethoven's direction, 
do not contain the two bars in question. Tliere can, therefore, Iw 
no doubt that he did not want them. Of course they arc not 
admitted into the new e<lition. 

The muidc to Egmont is now published froeil from the additions 
which disfigured it. In writing his interludes Bcelhoveu s great 
object was so to connect the conclttiiion of one act with llie com- 
mencement of the next, so as to lead us at Otiee from the one to tho 
Other. Three of thew interludes have not. therefore, a deflnito 
musical conclusion, but ead, after the curtain has gone up, with a 
characteristic half-fiiu.sh. The performanoe of the nmsie, as 
Beethoven wante>l it, prtstipposos, it is true, a very nicely calcu- 
lated and careful mode of putting the piece upon the bt.ige. In 
onler to keep up the good old humdrum way of doing businesss, 
and, !i'e.t, to render the interludes useful on other occca&ioiw. it was 
thotiLi t - -^i-'il U; that they sliould have additions definitely 
terminating theiu, and Beethoven — a rare thing for liini — comjjliod 
with jiractical reauirements,'' and acrcod that the musical 
corrt'ctor in LeipRir sftonld make such ndilitions. These, according 
to the practice of the day, were printed with the rest, without the 
slightest explanation, and oonsctiueutiy jiassed for authentic, 
though they partially annihiUtod the original intentions of tlie 
oomposiT. As a matter of course, they are entirely ountted lu tho 
new e<lition. 

In this instance, all that was rc(iui.site was to refer to Beethoven's 
autograph manuscript, just it was for a eorr^-ction in the last 
Quartet (Op. IS.'j), the circumstaiico-i connected with which arc 
moat extraordinary. In the litst iai>veiijeul of this Quartet, two 
bars were omitted in tho part of the fii-st < iolln. /Va a matter of 
ciiiirse, it could not fail to be oliscrvetl. when the fcoro was printed, 
that all the parts did not agree a* a whole. '1 he corrector, Ik>w- 
nver, did not look for the fault where it really existed, but left the 
first violin part iucorrKit, and aitmid so much in other parts as to 
render the passage endurable, it is true, though niorc liiorou^ldy 
vitiatad than if th« original enrar had ramaiued uutoucheii. A 
cooapBinB iritit tlie RnUifnfb muiTaeript iinnndiKtcly thowad 
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-wiMt WM dM oomol nading, «ad Iboi * uawai^s vrbicb appeared 
exceciliniilf atnoge nod ttUfixSom, but whidi it w«nfal hm been 
imfjonilile to convict, becwiit tl» mil frah wai Uddn ttttHer a 
fnb) emciKhtiop, has now, in ita genuine fonn, beoooM pof^cUy 
diiiir and iiitiilliitiblc. 

Tbat iueb • oonmptcd nadiag could be allowed to pas and 
abouM ttttouu unriictilMd ia to be ei|ilaiDed only bj the fact tbat 
tho Quartet waa not publubed until after MetboTen'a dt-atb. 
Bwtfaoreo, in fact, expended upon the coirectma of the printtd 
timtt aa mocb care he bestowed upon tbatof tbe written copies. 
Aa far aa waa poaiible, be liini«elf superintended the correcting o( 
liis worlu for tiic prcea, and was extremely particular in this respect. 
In the correspondence with his pubUnbers, the correction of the 
tj[0;;rapLical errors, -wbicb were cnpable of exciting the most 
viuk'iit inrli(;nation in his mind, pbiyod a prominent part ; be, 
inuri'ovfr, informed them of faults di9Ciiv>>iol l>v In in aftr i- the 
coni|x]nitiona were published, and urged lijctii fciill (o c urei i the 
name. He (UflJoin >nrci'<!ilcd, it is true, in ba\in;,' Ins wishes 
carried out, an is bbown i»y llie example of the V minor Svuij liony, 
and tliat of tlie (imud Mat«, wherein, among othrr t'lm tfl i t wlni h 
he complained in his cortwpoodcpnce, tb«re is not tlip tli^ht-.^t 
uientinii of th-' it 'iipii iif Xhr •• Hi ru^ilictus." Althi tlu.rrfurc, 
tbo eilitions publishc'd uiiJor li«;lhuviMi •< own cyi: arc ne t qiino 
free from errtirs, they furnish an impirt;i!it a.lJitiDii to uur iuiiliiT- 
ititfl, nay, more, they may dwide a (unit iw n iii (.['ix-sitivni to tho 
autograph copy and tfic irvit,i;-a cojiy. Mm is jirovt-J liv tho ima 
fact thai the revision nl tljc [niwifj »;ijs a riM.iioii ol tJ«i csjiq- 
|ifi«ltioii, l" i au>i'. uinlrr cirt.uu i in iiiii>t.iiircfl, tt wa* in them 
alotie tiiat tii.' (Nuiipisiti'ir! ruiilii Ix- tiii;illy corrt'cti'd. A reinark- 
able, atni. :ri rvrry n>i>i-ct, iiittT'vstinj; ui.-ti.nce of liiis, J.s fu^ln^)n_d 
by Im \ luliii Concerto (Op. 61). ileetboveu had WTiliea tho 
latter f< r t e c ever violiuiat, CkuieBtt M ia |tof<d bf the Joenkr 
title of tlh' .-iiitiijjraph aipy : 

•• t c.ti;:i rt:i p. r c li'iti. ti/.a pour Clement primo Violino c 
l)iren<irp m tc.itro a X'lonnadal L. v. Bthven. 180{i." 
CIrment play.-<l the ( oiirfi t<j for tlie first time at his benefit- 
coiiriTt. on the i; ir I I k-< l iiilu r, 1^06. Now tbe autograph c<i]»v 
<if tlh- i~cori_' contuiijs a t :-L<-fo\i\ v'_-i>ioti of (ha nolo part. In ua 
ri'.iil r (ilacs 111 thp,' sfMiL' that pari is written a»s Ul■^■rh^J^■t.•^l 
or ;;itia<i_v c 'tiCL-i vil it. Ho (.kisbCjbwI o siiHioti/iit techiiK-al kiii jw- 
b- l^f ot fctraigod iti-Htruments to bo cnnWeii to ju l^'i' wii.it w.mlj 
Ik- I ra< t o.ibio and effective in cert^iin cuvs, hut a tlKiri/iiijh 
viriii ..VI IjringB to bear upon the nO.iti'Jii between ditliculUea and 
eff .1. rtiid upon the employment nf ^]>--clal means for a special 
en l. a istand.tnl of judgment obtaiiie<i iiy varie>i i riicticid expcri- 
enc<>. ami. where hu own |.Uying in involved, ij'juhiH and wi>>bi» 
B|iniiging from his individual )«»ition as an artist, it is cvid.:ut 
tu.it, previoufily to tbe p.-rformance, lle^-thoven carefully went 
through aurl (li.-cu.sned with Clement the Concerto in it.i liut^ed 
sUit^: th.Ht Clement gave him his opinion as to what struck hiro 
1'- iiiisiiii^iM • (.'-f<;rilly. -T, .It any iat% aa far as his own playing 
Ti .^Ti'. .-.r. 1 ] r.>;o.5ol Oftt.iui nltcrjitioui; and that it is to this wc 
o»'u a n.'W vei'aiuu of tbe solo part written in a separate hue iiHiler 
th j £ 'uri.-, and iiuariably showing that the coui(Mj«er had in bis 
miuil the |ii acticxi violinist, d««iii us of achieving the crvatc&t effects 
with the uiuK»t {otsible certidnly, that is to Miy: Ity tbe eaiiiu.t 
t«cbbical uieans bi.-i>t uilii) t«.fl to the nature of tbe instrument and 
hiROWu moitcof ).Uy. '1 but lieethoven yielded so much to Clement is 
a fretb jiraof timt he entvrtaiued a high o|<inion of him, and, as it 
wmtlraanltierai, the Concerto was probably performed. But, u hen 
it waa oil the evtf of publication, beeihovcn teit some scruples about 
•|>pn>TiHf nil Clement's rCiubngK, and, therefore, wrote down, in a 
new line oi tr thesoot* a tbiril veraion, which partly re-a>lopth the 
original ideas, and partly makea iiae of the second arrarigement, 
but ako introdkicee compltittfly new alierationa. Doubts might 
Certainly be now entertained as to wl.ich version was the pro|ier 
one. were it not that we poeacaa tbe edition published under tieot- 
h(»ven's own iuj etv sion, and corrected by binuclf, and aa this 
fullvwa the viTbion loKt nientioued, there can be no longer any 
doubta tliut thia is tlie trnal form fixed upon «■ ndt by Bert* 
bovon, and tbat the otbera can lay datni to no moiie than nn 
biatorienl latenat. (3\>ie OmtSuntl.) 

Nt' I'liii iim;-!i N ,» i_i.M. .i» — It. •til. < fn'» CluTnl Ssni;>horiy ii. 
ann> unvvU to U: ^i«eu at ino tir»t cvncex, on Weuuaii^^'' evening, 
April fith. under lh« direelloa of AaAiHr Wyldn. 



THE PBOGBESS OF MUSIC. 

Mr. ri-rai li. in tli^t exalted nyle «hiih he tf> frfqu^ntly affn-t*, 
cxolHiiip" II) I'lii ol his iH.vcin ■' WiTw it li«t 1<ir Mu-ic. «e might 
aliimst K«y ! ii i! iii ur i' •. Hn- Ite.iumul i» ilt-aiJ. ' Nim*- tmili unUer- 
lie.< Mie i .\. iL - :ith . M !i h ivf utt.-rly aliandoned 'k-auty Uiili in 

llli ir c«'-iii n il 1" i " i .\'erior of tli. ir lioinfs: and the f<-iiiii><n« 

...i-t n:'ii Ai i.i ili.r.uiiy i iKiiu .ij'fiut I. ii ii.i-r'i lU.a .siiil ri-....iu jir.' i . ni 
to ricli (If ft are ti.>o niucli liitndvii over tu uuliiitcr s dwrtxa and 
uphuUlerer'a xuggestion*. But mitsie has (till, even in starrhed. de- 
i-ori)u» Ivngbnd. ita lUll sway over the human Kut; the Sonata of 
Bt-eiiiovrn does not conwcnt in evening divaa, and one of Moaart'a 
Sy iiipininie* can thrill nt tliougb it* notes reach oor ear floating aboco 
a -ea ol i-rino)in«. Evrn »t ihe i >|>rra, where the whole i>liiiOi4ihrr« is 
aril6eial, wl ere the Miuation i« dr»tnie1ive of men reali«ni — ua- what 
can at ibn fimt blu»b nvcm further B)iart from litHCai tnith than the 
nnifderrr and his victim »:ii|^ing tbe aame duelf— the patbo* and 
Iia»»iun are »till tho»e of th.. iium iri luMit. Tliu vtty nway of niu>ie, 
and of the natural <-nioip n < \i'rr..-nl l,y ii in shown in itn caiotity for 
nuking us forget the .irtiti«-iainy inj>ej<ir;il.|<.' frrmi tht- oi'rntii.' drama, 
(ji. i .iiid AUiio. in that nuKUificeut -. .-i c in thj /y;]_,i.'i i\hire 
Uiv .il;iI ile.ith trif't fi"" facr-, reniainid true t.. the «tiicfe« lawi 
i f ,11 1 ill iM TV ii, t.- lin y ;iit. riii ; but the powerth.il fi nt their Voice* 
iliriliiiig 4ittk<: to U>it;», Hiiiib, and pit, wa» truth to nature; wa* the 
.i|>|.eal 10 the human bearta ttiat li«at throughout the hou»r, racb 
ciipalile in tome way or antnher of MHiia »ucb eutoi ion— each >44anng 
NinM iueb |Ni««r ci iiMng or raeoivint iupewona, daring ]ov«« For 
the ronnoimtur aiid tbe eritle. far ihi> man who dui with andytie 
i-kiU di<i.ect tho MMtTcaROf iCan^teMion, Muijc iaof coarse a reroiadiie 
an, and the inie writer filJIiUhu I'unciioi'o (iuihtuUy when he bringi 
to the te>.i of Kiience every opi ra that i» coin|io>Ml and cvrry toag 
tli.it in Min;;. The architect e^n in the niiiic **y «le-eribc lur Ui< tbe ' 
maitriiali*. the |iri-porlions, and lh« priueiplea tiiat give grand cffV-ct to 
a Cireci.in d uiple or a Oothiu church. The phvtiologitt could aUo 
Ifainrtlly distoiir** on ■• the lob uriog niatii-r" of ibi- lip* th.\t (»»ke 
Lrli.i'ii liivcr rave, or of the goldin glow that ainiutalt^ iln' un*! ii 9 
IK •• Neara'n Imir." Hut like th« tl)uMi<iiidit «hodeliglu in .r. (utti ti. - 
r.<l b».auiy, "pleaded thi-y know not why and rare imt w Ikti i..r»-, ' rr 
tlie many who love ro^y b|M wit4H>ut conrideiing loo curiuu>ly th« 
^ ureeaof the hut*, tliera anudlUona inHnKland wtioeannet foUow 
I < idea into their raapaaa fiarthe Ulhihatiauitheni. butyet wboart 
iiirilled at Uie aloriou* haruiouiea of Uuaar), can li>t< n in drlij^htto 
the uivlody of BetKui, and njoiee in tlioee rare qu.^int madrigaJo and 
kIlts wliieh £ii(;li>h eoiiipowra have given u<. To Mjeh a natioi>4l 
feeling for iuu>ii: the Vnkc of Caii'l<r>dgc and Mr. tilad'tont- ap|>e.al>d 
on Wt-dnei^lay ni};lit, when they pleaded at uiK-e the cau-c nf Kn^liaii . 
nni^icai.d thf cl.miiK on national genero-iiy of the Sicit^tv of Mu>ieian9. 

'1 he I'n- 111 Imk" win. [ ha* a ht-rt-dilary iif;h* t'l t.<ke the 
Icid iti -n (1 .1 1 I'l-i'. I III- II l ice of H.inovfr ha^ n. 1 i. ' ii di»iin- 
gi(i*hcit iiniil 1 1ll- ri---iiiii III till' I'urnttv r,: li.i' o'lirr :tr!^; 

Iiut the ri i.i I i; niiiiily li;u !■ I .•i-ii iiKv i\ » iiii..,.-.\l : ( ir. r;.L- 1 1 1 . li.vi-d 
tiand<4. xnii nit ki« riiilorcn were Irirndi. 10 iuhMc lu ,Ut piutr- vLir<. 
And in ihi< Itoial bkmg uur bovereignh have brt-n true lea(l«r» o; ihc 
n.'iiioii; lor Kn^l iiid U iixiabail at beart. W'v caniiot cUini f^.r it a 
tank M- iiit:ii a> tl>ai tabieii txi-tooga to iiemiaio' tnrongh iu great 
. oiiipo«('r>>, nor in a poptitar batiialed^etof 11m art ao wtd' ly >pr«Ml aa 
it is in the Faiheriand. IttlTi too, ia twyoud u^-gluying in bcr old 
iiiaMen of >he ottidiv, and lu her Bellini and ItoMia or our own dqrt 
prui)di;r »iill in the I'ait that evt-n her verv aitiiana can B|i|TCClale 
ujK-m and drt vt ihe niore delicate heauiie> of the dramatie lyre Bttt 
I hough 111 f el.iiii-ing th^ highent rank (or oor country or our people, 
it 1- ^till •h^'inl to cill u< uiiM>u«iei<l aa a iMiion. The choral ftinging 
o( 1,11 1 ,i«liir.., Yd' l<»hfr>-, and vhrMidUod ConnitM lm« 1 jttortcd jmiiiie 
fn.T. I:i.- M V, M'-i cr.iii i.nd tins crowds tli.ii ii-. v\ .ittii ii r.u irt^of 
the ties-t inii-ii' ill l.onii.iii nno .'.V. mir gn-at liiHiti«>hoW ihv wondrrtui 
advancer tn.ii hur I •••in in.ui.-. l<.riy years ,igo tht? v:;r_\ ptroplc who 
now apprt'tioie inii-ie vl Uits bent kind, Wcrr liHidiiiig — the nicn to 
4iii4>-ial le " la.-t" wng', titr wotiinn 10 »i]ly drantiig-ro<.ini diliici>, the 
(x^-'ing lluhion of tiiu time. Nuwad<iy« the lotcr of niii'.ii.' c^tn |iay a 
"hilliug and h««r tho very li«»t c«HH)iu>iii(Hia ih«t thr (;ii~n d mind* of 
the world have proctuced rendered with spirit ai<d fidelity l>y iMtr beat 
iiiMtuiiirntatiati^ or Itiavu to ttie ni>l>te.it »>ng!> that the masters of tlia 
lyrii' art h.tvc given us tDt>-rprrt«d by llic xuiiHn of our ablest ilngrra. 
Kor hundrrds who cared fur such music and unking hliy years ago 
there arr tlionaand* now; lior otie pitxe of uhimi: then iiriiited there 
are hundred* diatnhuted throughout the countiy at the present <l.iy ; 
and the mu>iul ilioininient* tliat were one>j hi^OK of bixnry in li. .'1 
homes have heootin- fiimiljar po-M;»^ion..^ ot" i-vci vt-rv hiiniMe niemix-ra 
<if tin- tnid<ll>. I 1 11'. Wf ;irr liiii.pv 10 li.ivf .Mr. ( > l.iil.mntV te^tiinuiiV 
to ilitn imth, liiat Juigland docs a}>|>iectatc uiu^ic ; attd, itproueriy 

dlneiad, aho would we believe, value it uon and naoie. Wo that*. 
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fore eeruunly owa Mincihing to th« prof-Mon of tlMWt ; ud • tocieiy 
lilwIlMktwIitchdiaidat riMOUMOO'^lbll m WtdoMdv- •"<' »hich 
Miiali «H m4 torn lnllldellll^ Ammtw mora thin pUMoBftl nuppurt. 
For tbmm h * wy touching ouiitn*t between nuAt M «MMitnl|y 
•woeiatBA wMt an that U bright and feitive, •a4 «lw griiB pmKjr 
that waitt like a wolf at tho dom on the disabled man who a few year* 
before ilelighted aaaeniblcd tlioUNind« by tho excrciae of \\U )>ower. 
To DO art hare poets attributed more magic inflMencc ; )>ul its old 
Orphean genius for moring treei> {> not bo TjiUied now a c«|>:idty I'ur 
oo*xinj{ le^cet out of chn]U«-bouk« ; aiid, though "iron tc^rs dunn 
Pluto'e chei'k " were not to I* deniiiicd a< sipni <■( tlie ricovory of a 
nuoicitli'* wife, yet in thoM htt«r dayiconlrilmtion* in gold are found 
■lore ttirful toward* mpiiMtiiig » miHfeiAN'e widow. 

The Chaitoellor id m Ifac h eq H a r made a mo«t eloqa»iit t p aee h at 
4lw BMetiaK. Bat wen he not a )iracti»ed atatwuian, aonMUmed to 
tlia aUBOtpnere of the Honee of Coounoo*. we nJiooId ex|>reet mrpriee 
that he could >peak without an official Uuib — if there be mch a thing 
— ^etealiog over hia int«Ut«iual oountenai>c«. We are a givat people, 
and wc do not deny cur oMijjjiioin to Litr-ialnre and An. \Si >;ive 
peUBion* to lilcr»r_v im;n j we l^r^K "uni* nf money fur thr Uriii-li 
ilustuiii atid the Natioiuil tisliery, and otlitr iintismion* of thi» kiiid : 
wc h*vc nj^'idiwd Svhool* of L e>igii ; liut wli.ii do wr j^ive tn Mnnic ? 
Exactly X500 a year ! Now. why cauiibt ooe UiMich of (lie world of art 
bv I rivaled with cuch cunt<Mii|>l ? W iiy »hould Muaio be the Cindc- 
a( riur natio;i.\l hi-.-irt)i? Trut;, |ik« the CcMMBXTOiJk of old, 
eoBM to her tiir fairy iuviiatiou. ai.d :^Iii-ic fowliirib ftvaihar 
ihMM{Bbivcygarbtodeli|shiUi» hij^lf-M «)f ihelaiHl; butth« 
Iwar atfikef when the voice ttetliMcfaaniied can pirate no more, and 
tfaa nacie fingcra are Mitf whh aga; aitd the nation leaves (o starve 
thoae who«« (oogs have for years soothed and tutored the pcojile'* 
heart. We voto nearly a million for what we call the " edueaiioii " 
of the people — Is not Tnn»jt" a proi-er part of the popular edocaiion? 

Would it not iiiako ttia titatvs bvCltr, iioi>lrr, |ii:rcr is aapiratioD, 
lofii'T in fi-cHiig, iftin.-ir kr:o«|r,ijjij ami love and ^iractioe were more 
wid<-ly 9(irWttl ? TIUT'J 11 hrirdly a ly |nrt of the daily life of the Cijin- 
maiiity into which ii «^14 nut cutiie « iUi happy eflect. Every viUage 
congregation taught to sing the praise of Ood, and to lift up in true 
harmony their voices aitd tlitrit hearts, liave mado as large a step 
to«aida daiwiaB and wfiaaimut aa bgr ai^anwuat of attcudaiMe at 
InrtintHaar Chib& Kwiy admuiea af iMubal kuowkdga wnmld Kriitg 
ddi am and thaaa «t humbler nteaaa hwm doMly tasvther ; for eom- 
■loalOT* of art famksdown the harrian oTelasa and oute. Aluvc 
all, we should iniil to its n>ady iiifluence on the iiiacres of the pfO]>le. 
I'roper appreciatiun of got.d p.untiii),' .^iid iiigh litcraiure reiuires pre- 
TitHn imiiiing; and, ai tir^t slyht, the ordlnart* working man docs not 
cmre eithtr lur a ^roat bo«k ur a fine piciurn. Uut though music ha* 
Its iciintific delight for tho «rtiit who can analyse it. atid it« d<'lii?ate 
bfautiv* for thu kei-n roiinoi^.»i iir, it has .il.-), unlilit-' [viiiitir.^; and 
poetry, sensuous ctiaractvnatioi that appeal on tli« inauitt even to tiie 
fWdatl BMW. It has a beauty that " bUla oa the ear like snow in the 
aMI» and Udu is the heart a« iostaut^." It is tbna most iited to be 
an alcaMrtBi3r,aiMl m a moat iaipatUiit part of oar popular education ; 
aad it fa a wnomd disgrace that, whAe wa nheidiM other braoehca of 
art, atiil pay l»rge y for forcing reading, writing, and arithmetic into 
TUUj^e b<>y<, wcgivenothiDgUiyuiid a p.iltry £<>UJa year to eacouragv 
a bcaocb of art that ni^it DneaiiMi tat auc whglt faD|ila a widasyread 
■Maaa'ef cdmaiioB and daUghi. 



UoLU. lutA vr. JIi'ii^KA AT ViK.vxA, ircUruary 11. — lldlie. von 
Murrkahai now added to thr oiuiractere already |>erf<iriii«d i-y her, at our 
Impvrial Opera Buu>-e. tlial ot the Uuceo uf iCight in Sluzart's 
JBwftfr/Mt and ni^iad a biga hanwt af aiifwtciistiw ai«M«liatioii, Her 
paftunwiiea vaa eaiMst and naMa, la harmony with th« ideal kpirlt 
«€ tba nrade, and hi avaiy detail her aljeci was t'> r.ii»« hi-rneif to 
tha level of her task. In m [oslanea did we hear a» i la-rruin and 
pnfTed-oot, or tremulons tone; nor, generally, a kinglt: *i>rv'itiicn of 
Ihoee vulgar, cluiii>y trickii, which are so frc^juently (imctiisrd by lair 
nn^rt at a!i uwtl to tlic life of tlio coulisnoji, .tuiI wliu^i, d.-iv.- •'radttally 
Ij-i;ocih: n.Tinniliwd .n HiiI)-t[tllt«.'S for, ur cxai:;.'' riiin'i- ui, ilir ixjiri !.. 
(ijij of ;;fnni ir t.-tling. .Vladlle. von Mnr-ika ri;K ut.ilf ln.-r Lxiuinand 
an or^;:ni uf ■■xlotiniv-i- I'omptyu, rich and mil. ;irKl c.iskilili' uf till- ni04t 
\°aricu tunal teats. i.^vcn whture Mozart li^ lut ItMse all lii<* powers of 
his orchestrti, the voice of Madllc. von Monka rone a hca>l higher than 
the raging flood of sound, ttur O^iura appcant at length to have found 
in thia youAg ladjr an artlet who ia AiUy cninble nf ait Wjrfaif the mort 

"i hefbtel 



MADAME ARABELLA GODDARD AT DUNDEE* 
We happened to be pre»ctit at tl>c [>i:iiiuforle recilal given by this 
teenrnplitlied lady in Dundee latt I rtday evctiiitg. it would FSe 
ditTii'iilt to convey, even to musical readers, an adequate idea ol the 
matchlew power which Uadame Antbella Uoddard pusseovs over her 
inkirumm. Without the eld of aanifaainalaatailhMitia t aaBr meaning, 
it woidd ha utterly impoNilla t» describe Co thaaa who haVe Birvar 
|{»teoed to her perfurnanoeetfw pecnliar b^wities of her i>tvlaor}daf tag. 
Tiieae are as origiiud aa Ihe^ ant icfiri>-d. She i* no Mrrvile hnnater of 
any ■'master." The piogramme uf Friday conflated but of nix |<{f(reii. 
hut each of theao wa* in itself a study. \Ve can coiiijure a ■' Uvk ilal " 
by auch an arli>t as M.idanie (rnddard to nothii<g inure appropi lately 
tiutD an exhibition t-Ltiier uf piiiiti-i>,' or »tatairy Tiy the Imnt iiia>t«rit. 
Each piece or rather cauh tuowin. nt of each pit c«>, was like each He)ar- 
ats painting in a gallery, a anlji ct for «:iidy und ct>nteinplation. The 
cFfretn khe produces are such aa are alinoiti inconceivable by mere or- 
dinary playera. DeUcae/ of toneh. prodncdiig every shade of tone 
frotii the Ughest fiiiafiifian to the most bnlliai>t firit, faultier cxocu- 
li m. the utmost refiiieni«ntafeB|in««ina»d feeJtng. wUhathonntiihijr 
intellectual apprecUtfain and iaierpretaiion ot the iiruftniidemnpoiiitioiM 
she has done to much to lender like hounehotd woril^ to tite people uf 
thia country, are her chief eharacterintic*. 

Uadame' Uoddard cotnMieni.-eHl wiiii U'o('lfl'a Xt Pitu Ultra sonat.t, 
one of thoso forgotten ooiiiiKx-itionii tviiit h, among tnaiiy utlie.-ii, the 
has revived of Ute \Tar« a'ld ii.vi »nd n itti a new iti'.rrest. Next fol- 
lowed one of l>t-twu>tiaii Ibuli K ^idiiiirul'lc prrludeK .ind fugues (No. 3 
of Uook 1). Tlii» wat a d.iliiriini [xTlorinai.cp. »fll plea>iiig to the 
instruct-d e..ir, 'I'iie ■•ml-juLl" ol tlic fugue at fach recUirf-iiue v n 
never lout sight of, so that even a com^iosiiiuu of ihi* sort — (i>udlly 
esteemed by yoong ladiaaaea man dry and uinneaning excrci-''." — ua<, 
under Madauw tioMaid'e mani|4datiini, not only a highly intireAt.ng 
bat a periiretly Infalliglfala and agreeatile iicrformaiKe. It served* 
moreover, to ehotr the wewUriul veMttiliiy of Madame Ooddard ase 
performer — the pro^r conception and reitdering of a classical fugue 
being, in our opinion, the beat tent of a tme artist. Without ri>iiig, 
tladame Ooddard proceeded to j.'.ay Handel's S»ute de J'iect*, Ko. C. a 
delightful compoattiuii, « liicli t.hr. ^4ve with a taste that aeeina infal- 
lltile. The cecuiid partcoiiimeiiced with Ueeihoveu's grand bnnafa in H, 
No. !,(»,. 31). This was the masterpiece of the evening. Thi' 
(.>[>en« with a briili»M o//(yr<>, ercty varying phase ol which, whi llier 
tender, lively, ur liuinoi on-, i.)ie depleted wilh unfalto ing accuraey. 
A long wiagm, a Oiflicuitand intricate uiuvciiietil, ri-qulring the hii^hei>t 
development butfa of niechaaiual and hilvlleciual •'kilt. fidluwii,and we 
need not say that ite esecutkm afa« in all rva|<oots perfect, and eliflKd 
the hearty and mfe^ied amilaaM of the audieni.c. Tho aonala con* 
elude* with a very beantifiu and esprcuive rondo, whirh utu eqoally 
well austaioed Ooin beginning to end. The next piece was Ueiiodiet's 
delightful fantatia on ".Where the liee Micka," wiiich ao charmed t'lo 
audience that Madame tirK-MarJ wa-i vixifiTooi-ly rcc-tl'fd. when >iu' 
played, with a good nature that contraMed iii(>ru th.iu l.ivonriliiy iv.i It 
soii'ie artists who. like Siliylt-uk. ai'jx'-ir .I'.must rc-oUi d to iri-i-t uii tmi 
strict lettfr ol' ttiuir kind — in ot.'ier svurd-«, <>:i no j-nr.l 1) d-'ii.iri 
from the j,rui;raiiitne — TliaJlierg'n ■• La»t ilo^e of Sununer." It would 
1» invidioii* to draw any ^oun'iriaon between that );reat nnnctcr and 
Madame UvddaM — i<oth are great in their several walk*, 'i'he recital 
terminated with Moaart'a (ouatn (ts A, Ko. Si— as aadeate with nrio. 
tiona, followed by a luinnat and a «' TuiUsh Quick Step." Kvery 
plaverofaiqreapacity know* tMaaonata. and those who do not shoula 
make Aenuelvai acquainted with it without Io« of time. 

We would only add that the puldic of Dundee and its nei^thbonr- 
hood ought to feel highly indebted to Mr. 8iinp>nn lur j;iving Ihein an 
opportunity of li>tening bt an hou aiid-e-balf to one of ttie nioet 
accomrdiidied performcM that the woild aToc mw, 9t, for that matter, 
probably ever «iU lee. 



exa^gented demandi in ihia |«rlientor, and arho, cvHela 

ct vtotorr, can hold her gnoind a);aiii.t the biasa-ettimsMd arctie.-.ira of 
the iiio.t modi rn rcure». A< (^ueen of Niiihl etl-! nut w'th a inoxi 
brilliant reception irviH the uubUe: nearly etoiy loianite phnw, and 
especially the two aifii, «aa niUvarod hy alhnndotlflg afMofaiflani 
Vthnna A«la)^ 



Society 1^ ma E^■corIlAOlUlE^^r or tue Fixe Akt». — The third 
conversaaione of tills ao>-ieiy was held at the Dudley Oall' ry. Pirei- 
dilly, on Thursday evening lai"!, when nn uniiwil'v hri;" «uiiilK-r of 
in embers aiid their frlelid» wer>- prer-vnt. An 1. nt cuircrt. nnd.r 
the direclion of .Mr. Aifii.il t.iiH^i i, w.is j.nuided ; tlu tiri-t part of the 
programtne evinecd a de.irii to ini[T>>V4- tlii- jorti of tin? weiety'» 

Sroceedinga, iududing as it did a scleeiion from Ai imii't IJaUleA, i-y 
Ira. Alfred (iilbcrt, Mr. Q, U. Carter, and >lr. K. Ueilly. brtithM 
other pieces of sterling merit Mim I'almer. Miss Lindo, Uadnnw 
Oonlen, INUmo AnAea, Mr. Walworth, Mr. U. U. nmd-n, and 
othera. The la«t named gcntkinan po«M)«are a veiy I'M InrittMie 
voice, and »ang wilh great Mieceea the " N imf tit mng." l» uw*). 
A i-ianufurte hIo liy Mm Bawie W. w» ndeinainiol. The ovoii'. 
ing appeared (o give the greatest HatiHuetioii. 

* Fran the Montnu Simdvd mU end Mmtm ih^uur, March 17- 
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tHfi MUSICAL WOBLD. 



[March ^5, 1865. 



MONDAY POPULAR CONCERTS, 

{St. Jamrst HvM^ 



HUNDRED AWD SEVENTIinTlI COWOBWPi 
(Foc«Tis«T« Coacm M Snma StiWi)^ 
JfiMdhy Amihtf, Mmh tf, IMS. 

MlHSlLBBOHir HtOBt. 



PART I. 

OftAND (ITTF.T, in F. ««!, Dp. lO, f, r f,.i;r Vinllnt. tin Vl-ilsi. Itnd 
twa Violomllni (bjrrcncTsI dnlr*)— MM. JniraiM. L. Sin, 

Wima, Vmm, H. Wm, tuna, iFi4n. nd fum 
PABT.50X0. "All ttatartoM flw li l— ri'^THl 0—Mt Ow 

UmoK 

CAPRICE, la P ihkrp minor, br PUaoforto aloat— Made. Aatiu.Lt 

OODDIKD 

PART II. 

mo, in C minr-ir. r r Piaii»rnrtr, Violin, aiul Vla1«ae*nn--MMtua« 
AMVllLt GousiHit, HcTT Joicutai, Hi SIpior PitTTi . , 

PART.BONO, " HJarofH-r. dwmt " Tat Oaraitrs Gli« Umoa . 

OJIAKO QUINTET, In B Hat, Op. 07, for iwa VIoIIbi, two VInlu, 
•aa VUilniuNNlo— (Tb* trti pii^r perCimml at «>m fint Mnn. 
day Pofwlcr Omecrt, F«ti. 14, letOj— UM. Joicaia, L. Uui, 
tt. Ifaai, Haxsi, aiul Piim ....... 



tlmMnta. 



Comecma ... Ma. BEMEDICT. 
To timmntt #f JOqM tTHttk^tMltffu 
lakltalb. Btle««r, ; Aifathilsfi, It. TIakali «r AaOla, at Um Hall, 

Sa riecadilljr i Cli>pi«ll iiut Cc, M Nrw B<in<l mmt; and tiM |irlnelpal Muio 
rab<l<lwr*. 

IV>r th* •eenoKidaljnn nt Ittnae vbn ntay rtrairc uv nefvpf tht HIB* aaata at tfarf 
p«^rnan««. 8UBi«CRIPTION IVOHY TICKETS at £s (trana«ia»l»L mr 
Mmrarl at Ciiaptxll * &>.'•, «Biitllnir hiildrn (n a arceUI lufll MaU,illllHM 
ilfei, ftjr Itooaaert*; or, two ufi aUlli fiT to t^nsciii. 



THIRD MORNING PERFORMANCE 
TO-DAY. SATURDAY, MARCH M, 
<Obb HnaaaB in StxTT-nwra Cmtew), 

PART I. 

qVAVnST, l« E fat. Op. 44. tot two VI liu, VInla. and VlolaoaoUa 

— MM.JnacBia L. Kl», H. W>aa. and puTTt . 
BOSt ; . « rrp. thou lnha> anRtI*'— MIn Biaii .... 
•OhATA, ia D laaior (No. 11 of lUlle'a Edltkw), for Piaao&rU 



Mffflttualm. 



PART II. 

iOV(l«,«inMli8rMar'airf"Bwk.feMk.UMlMk%-ian1l«>m AftaNrt. 
tOVATA. la C nfnor, fbr rtUMftrla tad ruOn-mi. Cunn 
I aad Juacuia 



CoTOticroa, 



M«. DE.V EDICT. 



T'HISTOIBE de FALMKKiN d lu-lVi: tiiz du Kov 
J Fl.ea»IMf d« Miraonya rt do Ij Dri.Li (laiairi, fill* d* Rriukiiiu, Gmpiicar 
do C"(>n»tan'ln«|ilt, by IRAN MAUGlN.dit la PKTIT ANOBUIN. A Ktiixi c..|-)r 
mt Uiiaaxtnnrlr iarall«auaeal«Ua<>Mftar8isO«niwas(aadlailateiiiB«rprlM>. 
ja4olrai>r bmcaa lUMM * G*.,MI.'' 



" MUSIC AI. DEVEL.OPMENT.»» 

AXKW WOHK, hy JOSEPH GODDARD, (Autlior 
<-f " The rtvih.»nj4t) i.r .vi'mlc." Tbnaewlvo ina>-drflr« to li»«nmi! 8u>«crilier« 
lo Ih* al>vr» wt-ri »» r»i««tf«il!y n^ttC'Inl In f-irw«rd Ibitlr naotfi to th« Aullinr at 
•I, St. Paul't ft>ad, r'amdni ^luarr. N W. Th< fullnwina an anionic tba nanm 
alnadr ra«*i<«d »-Willlaai UwiimU. V.»JL.. Aanatlna Saignnd, ■§« , intm 
tmmr, Ki4f J* BM^ >Mm ir. £ B»t, Eii|., aad O. W. Mania, Siq. 
rrtai tTEataoHbiia k ti^ i ■ArnaUilltaMan ntfrfM to pmhitm will to M. U. 



TO MUBMIAIi CBOVmiBS AXXt FBOFESSOBa 
R. JU8EPU GODDARD luu » few oti^nal Mviical 

~ 9nMla«i|«M«fi>-UI,8t.raiil1aBead,Ci]nfcBBli 



jrOTICBB. 
To Apvkrtmkss.— n< Cfgke of The UoffCAL Wonu ia at 
lIlHM. DuxcAH Datimw U Co^ M4 Afdif SrrHf, enmr 
4^ £inf« ilnyff .SirrMi (FSnt Fbtr). Ai/nrlimmeHU rectired 
Of iote «» fArrl* »'Cbeil A.U,, •« /HJojf— <pi«J nof /p<er. ;»aj- 

To PiniuniMis and CoNraBm— J/nmc /or Acrlnr irimI &e /ir- 
wanird toOtEdfUirt «amo/llKMM. DC'srCAV Davmoh ft Co., 
214 //cr/CNr Arvf^ 

To (ViNCFliT GlVF.RS. — Xn ft't/frtV- rrui.-rr/, (ir Mn.^lru! Perfurm- 
atct, rJcctjii ojatiirroi iNtrrttl, Hfltu ^rtvtontlg Ji/rnltMt/, can 
if rqNirM M tsi UOBCAL Woiw. 



rbe IHnsicnl ralflrltr. 

LONDON; SATURDAY. MARCH 26, 1865. 



lit lA« &iilar <^ lAi Uusicau Woai.p. 

STBv— Then i* in tmltif noanditlitajr m tetaddAioii witb m|Mfe 
to literature properly so called. You may convey the mcaiuDg 
of a lef^al or ofliciiJ document with exactitude, out of one lan^vs* 
into aiiotber, or the precise terms of a scientific or philosophie 
treatise may be set forth in expraaons conveying ideuticallj th« 
BameHiue. BuiinaUtcrai7prodnctiooflKi«tmdi»des«f ddietto 
intention produced by the choice of one word rather than aDOther ; 
there is a more abundant reliance on the idiom and inner spirit of 
the l.ingiiage in -which the author aiiilr«*«; his readers ; ajtd so 
much of that preciae efFect which depends on the atmoq^hete 61 
modUSttn^ to to apaak, bdongiog to words tad idiansiBigitlwlost 
in any procesa of translation. The question is, what ia a translator 
to do with difficulties and nioetiea of this kind ? Is he invariably 
to cmieyivoMr to find the ncarost equivalent in his own langUAge, 
and to make the work, of a Freachman say, read exactly like tJw 
work of an KnglMimM? w k Iw to f i mm a. nuddie oeont Iw- 
twe«n literaliMM tbit iwiat pnodwe too focign Mad wMoolh n 
effect on the mind, marring the artistic purpose of tlie original 
•u'.hor, and a total transmufAtioii of foreign metal into EngUfh, 
which makes the translator joint author, rather than faithful int«r- 
pntar? The Horatiaa middle course will undoabt«ily kppew Ihe 
safest and wisest in this, ss ia all das. When the exact scow tm 
be rendered by an equivalent expnarioo, thongh departing from 
verbal conformity with the original, by all nu'nns let it be ueol; 
in the rest kt the foreign author's meaning be literally rendered, 
in as smooth and current Englinh as m&; bu ublatoed. 
lator of the Meileein has pursaed tlkia oouik, giving an 
lish equivalent idiom where it wis to be ^one, respecting Tsrtisl 
fidelity to the text where not, and prcsprving intact throughout his 
allegiance to the English wrma biqutmH. Blank verse, the adop- 
tiOB of which has proroked qnsstioii from his critics, leads him in 
but very few insttnoes to Sidtf A woid; Md vImo so, thmnMdll 
no noticeable xedim&iioy, the addilaali heiiig fer fhemost part mmm 
natural expletiw of conitnon oonvcraational curreccy. Had not 
the lines been marked >b tlie printing — the verse form might have 
escaped notice. No one who has not tried can realize the difficulty 
of finding woida for such music as M. Gonnod's, ths wjtkaind 
which takes on occasionally Such etptfoiottt modtflettUoQS. FVendi 
has no .iccent, and a French word supjMTt.-i tlio nuisical stress any- 
where; a word on the other hand in Knglish, which suits one plaee 
in the music, wQI In Itosnbsequcnt change, or development, have 
to sustain a stress on a qrOsble, which offsnda the «ar. It : 
either be changed, or the whole phrase tvaodeDed. Tlie ^ 
is if the canons of good En^li^h ,ire not violated, much more if 
there is the least tincture of po*;trf prcscrval. Mr. Kenncy is 
always idiomatic and straightforward, rendering the tetife attached 
to the music in the original pnciselx— having the right word to 
cxprefs the right fetrling which icsldes in the Ocoompnnyiiig tones ; 
an i thij ^'eiieiiil efiLCt is neat, flowing, and rcailaMe- .''•■nictimea 
even rising to poetical color and cadence. His fidcliiy to the text 
is SO COnseisitliimB, withal, that even tho rhyiius arc precisely in 
the same place and as frequently repcntoti aa in the French. That 
all tliis care has not been thrown aw.iy, nj^niting only in aatisCseBoil 
to the coiL'-rii iicc of thu writvT, but producing no real outward 
advantage, the effect shows. A more thoronj,'lily satisfactary per- 
tenaaoseoilkl not be— the singers fueling .-i greater respousibihty 
in consequence of tlie veiy care which they olaerre has been takCD 
by the author; sod aa earnest, pains tAking, spirilsd whole oonta 

Om Bkabx*. 
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n Ik JSfflor 9/a* HuaiCM. Wokd. 

SIR.— I believe it U well knovn that ITandul rtgaUrly accom- 
p.inio<i st the Cembalo the recitatives and snugs of hia 
composition. A very cli;*i ni:ng song, Ptna tiranna, io ftato al 
core" bas just come into uy ixMaasaioa from an authentic 8ourc«, 
M Um ei»|MtfitloD of RmmUI. It is In soon, in D minor, vftb an 
obU^to fagottA utd oboe, and vtol, viola and baaa, Ino. Snd 
and 3rd. The first movement U mark«<l Lnrffo e Stoeeato Htaa 
Cfinh'ilo, and tlie sc'^ml part of thi:' r ^in;,' is marked con Cemhalo. 
Sboaid the titW of the soug b.' unkiiovvu to yonr nnmeroiu reader* 
as Handel's composition, or should any one know anything as 
towhow it may bs m«t with — I do not find it in anj of Ua opens. 
9S of wliidi, in aoore, art in my poistiaatfan— T (dnll esteem aa a faror 
any infonn.ition given resiK'ct'.n;^ this bc.iiitiful rontraltg wttij;. 
Toor kind iitsertioa of this letter may assist my en<^uiry, and 

db%e foany Am Hakdklux. 



ARIUU-XA-POGUi::. 
To Onii BovdCAOLT, Em. 

Y DEAR BOUCICAULT,— I must take the liVrfy of 
Mlliiis your friend Shaun-the-poet to task for ci-rtriin mis- 
|)rominciatious he iniliil;;u I iti on \\'LHiin_-silrty ti'^;ht, wliicli. procoo'l- 
ing from th« mouth of a county Wicklow carman , came witli any 
Hiag but tnie native pioprietjr. Why, for instance, did Sbann aay 
»»alape" iulead ot"sle«p," "kape" instead of "keep," "swat*" in- 
tlead o( ** aweot," and make other like snbotitutions ? Your Meruit 
Hibtrtuexu never twists his tongue in thi.s ni.-\nner ; noither should 
friend Shann, who is as indigenous as .1 potatw nml should smack 
of the soil only. As a role the loirer In^ii never make tno «'& 
wbaa thqr nieet togethar Mond broad ; but almoat iaYaiiabijr give 
M the broad open lonoiL Tbns tbcy say : — '* Poor aow), alw vas 
as wait (weak) M wather all the week," pronowncin^' " wi*k " 
narrow pobaible, almost like " wick " indeed. So, Wo. they say 
— " Spate me that tp(ech" following the same rule, as well as. 
•*aM«l ne with tbe maU" (meat),— "atale (itcal) tbat lamp of 
•Mi." I never beatd a ttne IhMy mj "ohake" for ebe^,'< 

" poppC " for *'p*<'ii" (fiticy liow " )\af>e-o'-:Liy Iwy" wouli? 
sound?), " sUi|ile " fur '• stoojih?,' or '• fpaiiilu "' for •■ fK_v>i I3.'' 
And inile<>.i in my Triii. Col. Dull, il.iys. wlion Gwrpc tl>c Fourth 
waa King, I remember an lijiglisbmau who was playing an Irish 
part at tbe Theatre Boyal being roared at by the gods because he 
Mid be vaa" going to ride a ttaijile-chtue.'* Mo^MWiI aercr 
beaid Power, the Power, 'J yrone Power, make a mistake cf the 
kind, nor, for the matter of thut, my ri-n;i..^< Liil oomjatriot John 
Broogbam, to whom I refer Sliaun-lhc-post. I am sure Sbaun 
wont be angry with me— be is too mucli a biofh of a boy— for 
indning him a hint about the pure rifiinntfr ^nmaonlarf and I 
oan aaora that hearty howhtl that I know aomeUting of the 
matter. I am sorry to (•.■!! an, Ir.it r. ally SlKiui/a scini-Saxoii 
mode of {iro!iLiiiL'i::tai^ vtiTiitiii wunis iiii U'cductiaiiy uigbt made 
my ears tinglL> and feel hot. I hope in future he won't iot>« sight 
ol tb« fact tbat one n»j meet (not male) tbe ewwtest (not 
MMMeM) and most perfect brogne in Inland echoing its ■ouodaoii 
the brtNoes (not brazfj) that !^[iort Md Blake miiide adown tbe 
slopes of tlie Wicklow n\ciu:itiiin.'t. 

If Shauii woul<l like to know what iM my imprewuon of th<; new 
play, you cait tell him from me that I look upon it as a bi>iuily 
, which might emphatically bedenomiaatMl Ji'STics TO Ii;i.i„\Nt<.'' 
My dear Douoicault, Yum vary playfuUj, Bippixotcik Pipe. 



'I'ui: copyright uf {'rofmor iiennett's May Quucu pro>lucx>il at 
SIiatfA Cuvk NB>I llttiehina'a roecnt sale ibo sum of MM. 8*. Gd. 



PABIS. 

(/Vmi our on torrupondent. ) 

My pt u must play the dullard thi.s week. 1 fi-ar, as fur us news 

i.l ooiiorrntxi, tin<l juThaps tlic U*t thiu;^ I coulil do would be, haT- 
ing nolUiug to say, to be bilciit altoj^ulhiT. I l.avu little to add to 
what I told you in my 1/uit abjui the A/n.-ainc. whole of 

the music, except the fiftii act, haa been gone lhniU;:h carefully, 
even laboriously, witli band and ehr>riLi. ntnl .M. .St. lAon, en- 
trustal by the executors of Mevcrbetr, li;ui ciniiaswl the dances — 
ivliirh, of course, I need not tell you, d.K-h not mem eonijxfs.ti th<! 
iue..'^ie of tht- dancos. The first pcrforn;:ii)ce of ihu A/ricaitie is 
contvlmifly anticipated ab)Ut the 21st of next month. A 
floiiri.Hh of trump'ts hita jiri ecde.! the ad\eut of a new Fcuclla in 
l.a Muttte, who is exixxted in a few daj-s at the Opera. Mdllc. 
Hirlanda Notlnw (in flie Irisli?) comes from thu Burjf-Tbcatcr at 
Vienna, and rumoe.r prrKdaim.-) her a " it;imi' uf the rin-.t (luality. 
!vime special repri'j.untatUJii.-. of the .l/'d (.'i ^siU be givtu for Mdlle. 
Notli.'vs's debuti*. 

Mdlle. Adelina Patti appears to liave ere-itol an (Tctraordinary 
9f ii.=iatu>n in Lille. A private ktter inform-i me that she gavft two 
perforniane* « them — tlio Barlnen and /.ii la — and that «ach pro- 
voked an unhear<i eif furor. At th ' latt,T pfrfonnaneo, indeed, 
nothing would butiBfy tlie auiiieucv, after tlu' iliva of the entertain- 
ment liad be«m called forwnnl somu dozen t:nje-s, but to summon 
M. Maiiriw StRikowli. MdlK I'ntti's ni.struel.ir and liruther-iu- 
;aw. \y[v.> after a lo:i^; ik-lay, wm literally dra(:g<iJ on by the 
manager, and re<--i;Lv..-d rl'-feanin^.' ,iee^amntl(jns. An immense 
crowd followed .M llle. I',,l1i linme after the j^.-rf rnniuce, and a 
serenade on a grand iscak- \s .'ts iinpruMbit-d, lu w liieh the bond of 
the thcatru was joined by the Orpbeoiui. Well might my in- 
formant my that the proceedings were quite unpanilk4ed in Lille. 

1 he iufonuation contained in some of the muMieal |>a^iers here u 
startling. The Gaxttte Muf'trnk of last Sunday the following 
bit of intellijfencc : — " I \f l elrhratril iuijircsmio I'llm.iun has ter- 
minated his series of concvrta ; Mdili'. C.iriotta i'attt bos rc-lurued 
to Milan to take some repow j revioiM to placing herself at the 
dispoeitiou of Mr. Gye on the Int of M,ay/<;r MtlUitCt CtmctrU." 

As everything whn fi eorieernn the Lite Duke de Morny has more 
or less interest .nft.aeheii to it, 1 send you a list of the various 
pieces, dramatic and lyrie, which he wrote. They are as foUoiva : — 
J/. Choitjieiirif rettera chez Lui, operetta- Le Man San* U Satoir, 
operetta ; Lrt Borm ConstiU, comeily ; II n'y a pas de /umife sans 
Htt peu de feu, proverbe ; La Manit dti proverott, proverbe, after 
Theodore Leclercq ; Lu Fines$et du Man, comeay ; L<t Succes- 
tion Bonnet, vaudeville ; and Sur la Grand route, proverbe. Two 
new pieces by the I>uke de Momy «-ere to have been given this 
season — Le Comiee Agricole, (words and miuic by the Duke), and 
the comedy in one act which be had read lately to the artistes of 
the Thettre Francois, and the action of which is placed in tbe Keign 
uf 'I'lrror. 

At the last concert of the Society of the Con.scrvatoire, given on 
Sunday, the following was the programme : — Overture, Pardon de 
Ptoirmcl — Meyerbeer; fheptir du Xymphos de /VycJi<r — Ambroiae 
ITiomas ; Fragments from Si'iituor— Beethoven ; t'horus and air 
from the Sietft e/" Corinth — Ko«siui ; Sympliony in D — Mozart ; 
Finale to Oratorio, The Creation — Haydn. 

The programme of the Fifth Popidar Coiiix^rt of ('la»ucal Music 
I subjoin aa usual : — Sinfooia ]!.roica — Beethoven ; Amlante — 
Haydn ; " Adelaida " {tramcrit tmur le coHtrt baue} — Bottesini ; 
Polonaise de Struense'e {la Bel et L'arreetation)-— Meyerbeer ; . 
Fantosie pour le contrcbasse— Botteuni ; Overtu.'c, Euryanthe — 
Weber. 

Signor Bottesini played tlut two oontiebesseaokie withpsodigioce 
effect. liolRMim SiNOt. 

Pitris, Hank SS. 



M*. AoriLAa'3 HA-rmixs — ^The follow^ k the laiigiiBveof Ur. 

Aguilar's fourth performance of pianoArte made:— Seoata in C, 
Aguilar; Funeral March, Chopin; PuUcvia lirillanto, Wcb«rj 
Evening and Last Look, 2 romances, Aptiilar; Sunata Qtuiai F^ntaMo. 
Bt^thoren ; Lieder oUne WortOi MoMlelsfglni ; Fautaua on ** Lucia, " 
AgtiiUr i ^tfabande ar d Cowaote, J. H. Uach : tirief and Conaotation. 
and Le Chant des iJoissoDean, Alfted liolmes ; Serenadei A^nilar. 
The tvons M nHHl wcfs ciowded. 
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BOYAL EKQUSH OF£BA. 
TIm IiM i wr fi in m iw vf tin muob took idaee on SttDHay night. 
Tli*hmM«MtkraHged in evuryjiart. Tha o,«ra nr.ittlie Hock Docior, 
whkh liuk«|>t ill pbcviii tli« MU mii>.-« the nigtit of it* firrt n prv- 
Klitatiuii. Seldom liu ft FrriH-li yUy luukvd more naturallr in mi 
K''»:lii>li drro*. Much of tliis U du« to the vrry Klcilful manner io 
which lh« adaptor, Mr. ('. L. Keniiey. has done hi« worit : much to the 
eloM fidrlily with which the pL>n and details of a great cutnic iia>'irr- 
piw* havo firen rollowed out during the prtsrem of niitlamorphooiiig it 
into X lyric ciniriii ; but. perha|it, liioti of all Uj itie vigour, frerhneas, 
aiid «»<iui-'iic htiiiiDiir r>f »he music, li i< a grt^t thiiip to «ar, l-lit uot 
the lens a irillli — tliat M. Ciouinxi liai j^ivm rfiieivcd lilp «i:d po|'iilar- 
itr to one of llie iiHist gcriUl croatiwuit <>t Muiiwie. Ttinl Mtdftin 
malgri lui would alwayit liave be«o b«*rd of at ixrriodical iotertals, u 
cwuin ; nicli » work coutU hardly tinder any circuinstanres ptiM into 
ftbaolut* tAlMoo: but that lis chasietM* uA inddMOt* ahould have 
«IM> tmm bMMiM bmiliir to the |ds7>firinf world oT Europe U nn- 
qtMatfowUy dm (0 the geniniof Mejireient w^orthiest rvprceenlatiTc 

The perfonnanee on Saturday wy mora than usually good. The 
OifMlure, Aiiely esecttted, tnu mucfi apjiUudcd; the qaaiut addren of 
Dominique to his coDKilalory boitls ("boft and luw°'/, sun? with 
grnitine gu!to by Mr. U. Corn, w.vh i tK-i>red : and the lame coni|ili:i>cnt 
waa awanled to' the finalo of Act I and Art 2, aiKl t» ihr; ^'ng of 
Jacqueline ("Co wandt-r"), nhich Madame Fanijy lIndilArt );,ivc with 
her accu»toined spirit. Al'icr t!>e Ofwra. and « h^ n tin' |iriiKiiai singers 
had lieen stiiiiniODcd, the iti Muil Anthrm w.ik ^ui i;- the tirst verse 
in M)lo bv Madlle. Marloreile, the socunti in (iu<-t tiy Me«»rs. Weits and 
Perrin, thit U«t in ralo by MtUI*. Pare|ia. Tlirre wan Ihtn a load call 
for the aMe and sraloua ooiiducior of tha orchartm— Mr. Alfrad Jlellon 
— vlw OB apiMiriiif feoeivod tlia tiibnta of aiviaim moat jutly Km 
4m. 

Thai the BMtaeatem of tba "BBClIah Opera Comp«ny Limited," 
dMmld 1»To Iwm «n« oS ehwkend wiwm. u not at all suqiriting. 
Buma was not bnill ia a day; nor «ma iMtuwal muaical theatra be 
firmly established lo a year. Amid all ita rtdsMlodea, faoiraver, there 

has only been one |>revalent opinion as to the niatmrr in which the 
new enterprise haji been conducted. The be«t talent av.iil«lile was 
•ecnrcd ; thropem*. whether im'irrcom position* or adaptations of foreign 
work*. WL-re |(i:u-i A \:\Min the n;lh th4' utiiidst care .Mid coniulete- 

iir<». ;ind ^MnthitiK w.iji iriiil to iinTil if iii.'t iuvariiiUy to insure 
■ucci-Mi. It itiiiot Ix' iMiriic in mind iluit iv li:it is most naturally ez- 
pecied (I'Din att underl^liuag staling iitclf " IWyal English (>pera" ia 
the production of original opens by Eii^lioh coin|ioaer* ; and when trc 
reniiniher that two grand operas by English couipoeem of acknowlcdgrd 
firnio {Mr. lEaeCimn'aiMMlCvK and Ur. J. L. Battoa'a luMta AaMaasJi, 
tvtih opai«itaa Mr. mderfo Clay and Mr. Wank Uoil— not to 
Ibrget Mr. Benedict's bride ej Song, which had never been heard pre- 
vioasly, except in a concert-room — were surce»ively brought out, the 
ana«f«ttant can hardly be charged with wattt of euier|>rise in the 
light difaclJon. If all these were not quite pectitiiary Mioeessess, it 
was rather th<« mi*h.ip tlisn tlin fault of the new comnany; and if 
th>'ir ooenhioiial ill-liak w.i« In a great [iifnur« n t/ieved by the eztra- 
ordi'iiary nur-ccu of the Chri^tllll■• ]vitiliiMiinif . no one iMn j:rti«1j;cthem 
thi. [Mrtiiriitar stroke of rurtiinc. With, nil tin: wliuh-. an rlTKiictil 
Kor'fiiti^;, coinfiaiiy, they have tun her inirtKluc«d two ticw finpcrs Uktdv 
to make for lhriii\elvee a liann- — .Mr. Charles Adatiu, who ai'f>r..rLd at 
tlio b>'>;innitig of the eeaoon in Matanitilo, and Mad«nioi«rlle Marior>-Ue 
who, Iwth as Aniina, In the SmnttmM»,KaA Leonora, in the TVMwtorr, 
won marked dl»tiitctiiia. Cndit, thmahonid be awarded to litem ibr 
wlwa Ibtjr havi already doaa^ whfek la mora than cMwch to daMrva 
lt<a aoHMOTW ot tft* tnailtal paUte and to tramuit a MIcT that they 
iBlMd aeltm sp to thair tatty 



Knr Toaa.— To Jniitte by tho houeea' hitherto. M. MarelteVa 
ItalbB operatic eaaeoB bida Mr to bo a highly successful one. despite 
tho trar. or laiher on account of the war, for, of course, " Shoddy 
haa lola «>f money and must have it^ »tall4 and its boxes. Its cnniple 
ia scrupulously iniit.itt-d hy its rital " Uil.** Among the operas first 
givi-n were // Tcu<a:'>r', f'niut, ^Vmo, J.a Traviata, and Krnani. 
PignsT Verdi's lArt |mHii;i tir)ri, l.a Forta <M Pftlim, i« promised, 
Bigii-irj I'aroizi-Zucchi pr(.>duco<l a moat favor*h!r iiin>ri.».«i'.>n M Norm.*. 

Sliiii.i.K. bTERSBritn — The /'i/w.rwur of Aritnrrp, in ,i n'-'tifi- uf a 
PMUni f tfuiiualf j^ivi-n hy tlip .'^Vrr-'fi' h'"i:nle lU l' Jliit tnom/, says of this 
vuuiig vocalist: — •• AlUJk'. Steruljerg. already higlily appreciated in 
Itraald^ auag the grand air from the ilarbitn A StvigtianA tVO 
lighter eo<n|niitions by Gordigiant Udlle. Sternberg rilPa"a«a a 



mesm-sopmno ^^Al■9 tuf eonsideralita fr»ihB«ai,«r lowty onalily, and 
of ezi«n*i%-e vum|suH ; its Hrxibililjr iaaln i»inat1iablv. Mdlle. Worn- 
btng ia In Iruih a genuiM Tvoalial, irh« Dijr raty l^poo bar taUat to 
1 her a high psMibD In bar an." 



PHILIIAIIMOXIC CONCERTS. 

Although the programme of the firet ctmcert (63d seuonl eoBtainal 
no acw Mtitto, it m* l» ovoix iwipeet foodi^ aa tho MiMdac wiH 
•how >- 

rAKT L 

lisAiOls, Letter I ... ^ m. w Ht(fila. 

Arts. Mr. Henwick ("Fsast") «. ap4r. 

Owecrta, Violin (No. •).llMTLad>i|c*traai _ _ |»-lN'. 
asena, Miu I^'Olsa rym (- L^s's Trlanyk') >. Wailaaik 
Orstmie. " gst mi c air dsr CeMer * ~. ... .» Wiair. 

rABTII. 

Slifnmta In B fliil <Kf>. 4) ... ,„ „. B»«*W««. 

Air, Miss L<jui9> Vynr {>• Domini Moir'*) Aulxr. 

0«ft«r«, •• l,'Aifii:< lit la Vejn" ... ... ... " ... Onjlow. 

Coniluctor— l^fcssor 8lefivJ»'c Bennett, Mtis. U. 

Seldom haa more >-ariety I'cpn rtim[»res»ed wilhiii such i Arrow limiti. 
The symphonies of Haydn and llpoihovrn have ahtolutctv mjlhing ia 
common but a certain cheer inlnc^vs of character wIikIi with Uaydn's 
ihu-Il- i. a ride .md wiih Beeihoveir.' an exLV|i!iiin. rei iiap' in ho Ion;: 
work by the epic poet ot tiie orchestra a'e there to many tnuu ot 
humour— outbursts, in short, of animal spiriia, *nrpri«r» not lam 
playful and ctiarming than thrv are wholly unatitieipaittd — aa in tho 
awmpbonjr No. 4. «* hovdmerent the' minh of Beethoven from 
that of UaydD I The •■ Vkthcr of the Symphony," as he is styled, and 
justly, haa netrer an arriitn-pmiie. When he laughs, he laughs right 
inernly. When he weeps, it is an April shower; the pU^'id smile 
soon peeps out again, and the brief sorrow is dii>per>ed. like the mift by 
(he sun. Ii««thoven laughs even more unreservedly than Haydn, but 
there .^re team in IiIh laughter which come from an op)<isite soiirC'* ; 
while l.ii *i.>cr(iw lie'i lar deein-r, and at periods is as af.yirbinK as tlial 
of till- r>ihi-r i> e\a*ie>i'ent Conij'srp, fur in*f.iiiep, the slow niovr- 
nierit^ . t ii ■ tvro fym;>h(-nie» iind.r nolire. Kuch eontra-.tx torcii>Iy 
wish wn,\t has gone l>el't>re and with wlutt in to totne after: but wliile 
Haydn ajipear* rimply as if in a |>awng reverie, the *uul of He*- thoven 
is plunged in sadneae. It is plu&ant to roulenipUte an art ca{abla of 
giving cloiiB«it utteiaoea to such widely diflcrent seatimopte; and 
■arely ito two men veto ever more clearly re&reicd In thairmnain Abb 
Muaurt's great ctatampOMqr and the one whoiiirti»<d andiftarttula 
sense surpasecd both tMt oontcm yonry and Uozait himmlf. The tm» 
oveitnri's were equally well choaeti aa examfle^ cf very antagonulia 
modea of thought. 'I'he fiery inspimtion of Weber, a « ork of high. If 
not of the highest, genius, haa always found, and iitdeed is always 
likely to God, favor at lhe«e concerta. The leas imaginative tut mure 
sfhniirly prt-lude (o r*r.klow'i( little-known opers desin-es to 1* heard 
ofleiicr. Tlip oYerture to L' Alcri'it dt la Vr^a i» cotniH:i*<'d .trietly in 
the school of Jlozart ; and tvery lar of it might liavc liccn wntt«en 
had lleethiivcn bei n unliorn » lio. ncverlhelce*, bepan by seduli.>u«ly 
following in the >ante path. In ihfl ovenure», as lu the syntphuoica, 
the fine ori.he.-tra, under ttie \ ijjil.-int control of Profesnor Sterndale 
Iknnett, grraily diftiiifcuishcd itself. Two changes were obaerred in 
the lanka— Uarr Ludwig Stnma ia now joint leader iKitli Mr. F* 
while to Mr. FoUaid £m baaa awantod the place vf AM 
Doth appointmrntaaio iatIiliwloi7. 

Spohr'a Ninth Coneeno. which had alraidjr bc«n fatre d aeed at fbo 
rhilhannooie by M. SiJiitAn and other violinists of renown U — except- 
ing the two very remarkable achievement* of Beethoven and Meudel- 
ihuhii, each of w hom endowed the art with but a ••iiigle evidence of 
hii g> iiius ill thin |sarticular direction-^qnal to any Hurk of its cUza 
by whieh the library rtf the fiddle (■' Vin^; of instruments") haa been 
timclied. .More Kiiid .nnd masterly pUyins than that of Heir Ludwig 
r>ir;ui» — who in 8|>i>hr"'< iniisic has lew rivjils, w.'«ree!y » superior 
— conld ln't have been brought to the iKnouraldo task of interpreting 
so pure aud cl&»j<it:al a work. It is difficult to fay in whieU iimveuicDt 
Uerr Straus shone most to advantage. A thorough adept in " l>ravttrt " 
the vigorous passage* of the allegro were givin with an accent at«d 
|ireci>ion beyond | rli^e; while tlie fondf cU^nltK with ita imfwhw 
of d(>uble-»t»t>i<in^— .1. pretty a [attonl aa ire know in nm rfo ■ w aa 
read througliout with an tinobtnialire simplFcity that would have 
satisfied the composer himaelf, OOO of the moat exacting of judges. 
Uut if compelled to award a preference, it would be to the exquicitely 
graceful and melodious adagio, in which the phrasing, tone, and ex- 
j'reiijtion of llerr f?tniu* were alike faultless. A more legitimate 
►u. was r.irely earned. 1'hc audience, charmed in an equal mea- 
^u^c■. w ith thu oom position and the peribrmance, «-ere liberal in tli< ir 
applause: and bad Uerr Stratu repeated the adagio he trould fiain 
diiiie no more (han ri'i'pond to the wish of the larg<» iii-^jority. We 
cannot take h'ave of the e<iti(:rrts without yiaying a wetl-merileii 
tribute to the ineiubi rs of the band and their coiidutstur lor the ex- 
traordinarv delicacy with which the orcheitral arooni|«nimvDU werv 
Hayed. However ready aad akilftd a ''wUtuoio," the importance of 
ihia mSBuf to tho cAmI ha idina at prodacing caaaot bo 
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Th<- i frLiiji Mr. V\'si:;n->''^ oiN'ra u( Lwt't TVij/.m^.^ w.i« o^pccuUy 
weK-Kiu^j oil :i_x"oUlil of llii- <l<i« \\ liii i i- i griiuinu 

ai.d l>r;>uli!ul. Ttl.tt it Vif adiiiiiuUy Ming hy Mi-'^ L<i>ti^i i'viic 
I* <-a-il y tivditrd a* tliat tlit^ d> liv< r> ol ilic f|Mililii>fC '■ I'HUt 
•ung." Iruiu Auttcr'n di-lkioUs Z'oaiiiia .VoiV, liy the muiu ><iii)<ii>li' d 
«lli>t. ezliildird ihr f»i>ii atni v.TN'ilj' fur wliidi it lMiitv;>rUMy U rn 
rcoMikeilr Kfinnck wm t trlll« of tiUxcil iii the air I'ruiii ^|>uiir'i< 
JirtMf: bvi liin fhpdi T«iioa wd euncat numiisr ««iald Imv« cwtdmivd 
br morocrioiu iliortiivimiiga ihan wer« n^iieed in |*rlo«M»iee. 

PrvfrKsor IV-niirtt, on «i>iH-.iriiig iii thft ordlMtra, was «re1t'oin«>d 
with ihc hfArty e1llhu^ial•lll whkli u l<iit t Jttrt •cknowU-d^iiu-nt of 
hU zraluu* etcrtiuii« and einiiieiit ability. On lite wholf, the lime- 
honoured conr-vrv.ttive roiiciy, lo wlio>« unconiproiiii'iiig >|>irit tliv 
niuairal pit!>!ir U i'<.ri--)>t' i f r no ini.*on-ideraljle |«rt of it* an)UBinluiM 
vith liic ..r li>--tr;il r/ir!' i^r7fj iif the iiiot illaktiioua luaMfln, llM 
■cldum tK.,".:ti tli-^ f.M-un "i'.li I'lin r (iroiiiiMS. 

Thp Ktft riiiLiiAiiMi.Mc S m :KtY. The tliinl itoirve ot the 
i<.a~<jii vok place on 'l'n<s<];ir tvLnni;^ iii iIr- Sm.ill-hall, St. Juincsft'ii, 
aiid 'ss.m uuuiLTOiifily attcudoU by iIm uiutiibcrti. 'I'liu fulluwing 
J n/^.T.Liiiiiic proveil Lighly iutcrcfitiug : — 

1 -'.xmrfU ifi K.Op I«, Moltriue: (cena »i>h c-lioni-i — "Chi 
nui li' li' l-.rt-lii.' Li'iL./k; .iml in'e from a coiioi-ri" : '-...riii' t, Mr. 

Liuru»/. iluiart : Hjng — " Caiiii<nir pour Noel," A<l iiii: s in— 

pianol'orte atwl violin — iti E ndiior, K. Ita'Pett. 1' r'. 1 1 . - S< [>i*'U in 
C, lirmaiel; fiii^ — " Vrii die s\|i<rle." Muxirt; aiidiinte, Sjiiiwto ar>d 
iVImiMM— I tanoKtrie. CIki|>iii: ai«aUaa— **Ab qurl giunw," Jtuniiii; 
part Mag— i know not what couies o'er mt," VolkiUeid. 

Hctt Moliqne'.'t ■puirtctt was .nlmirnlilc jilayol liy )re8sni. Rit*, 
Amor. Ilftiiii. ami C Uuid. It ui a nurk rt'pk-te with interact, and 
nhibitx xh ix ui^li ut, not only the skill of tlic cousiunniato immii i.ui, 
but the getauji of a master. '1 be next frntiirp in the [irivj.'r;iiu]iii' 
«ras the souata for piatujfiirli! .m l vioiin. by .Mr. .IkIuj Fr.incn 
liirxjctt, jJayO"! by tne i.iiii;«mit ,iih1 llrrr Kiv>. 1 liin i-uiiata r, 
perha|s til.- imj*t i lTii-tni' (:uiiijK>.-,itii:iii nf tlii? younn LLiiii(M:<>or, Ui 
perfoniiaiii <^ nii-t -wUh v. ry ^riat .^i;ict^». ami .Mr. ilttrlietl WO^ 
rir-.illri I, ,Tiid rooi^oi ft vi'.l in rittjd oviition. l:i tiie clarionet 
MiU>. iilr. l-izarits JiLiVl-iI juh he iiivariiiMy di.e.-', juid lliin i» raiTiiifj 
a great d'ul simv Iil- ii^s no (.■'lual. In iliuijiiu'l's b<'iit,-it. tin' 
{tiauofortc pUying nf ihc lady amati'ur (.Mi--.< Hniiii'tt) w m Jd have 
ilone creiiit to an (•sSattlLnhiil arli.>-tc. Miss MiMuu tt ]»««5«c9 a 
hesutifu] touch. phras<^ wi'll, ami ])].'\xh witii tlir tij.loi;,!, and rn- 
fim_uiiji.t i_>f .Til aci.iim]ili^liL'<i ipiani.-.t. Mi.ss lii'iuirtt, \^ e miiiur- 
i»t&ud. iii a pnpil uf Dr. \\'ylili-. '1 he vutal uuijie waj sung l<y 
31dllc. Z^iiae. froin tlie ( 'uii.-^-rvatiiire at liriLvs- Li. ami h\ an 
amatear nii-iid".-r (.Mi.-v; lindiam), wlncc Ix-auliful sowv uii^dit wril 
make an " uriiKt.' " i-nvii ■il'*. I5y an arr.ui^ciui'nt with Dr. Wyldc. 
all the iocu«U.'ra of the H-Tn.ty have juliiiUtaiiRC to his conoertii ; 
tbe first of which takt» i-lac- on April 5th. Ufcthoven's Choral 
Sympliony will be j-erf .nint^l, and Herr JoacLiui is t-ngagcsl. 

M. Jori.AiN', tiio ucw tc-nor CDgAgcd by Mr. Map].'.s.in for H«r 
Jlaioj'.y'r, Ji.v.'itK. ha« boeii reaping liiun U m Dulilni. whurc he 
haa apltcar'.-il with Mdih". 'ritifn!> in tin: ojK rxH of Lw ia, L»''rc:in 
Bort/ut, ai.<l J''ii'ft. 'ihc /r/.-i'i 'J'iitn.'. writiri;; 'if liis K.lfranU), 
laya : — *' 1 bough bf uitiaed no opportunity of proving tlie Uexi- 
bility and nreeincn of his voice, his Vfroion of ' Fra poco ' came 
Ufoii the hoose with tl»e efft-ct of a &urpri«?. There wore many 
present who rtiueinK-rwl the noble furvor of Recvea, the pen&ive 
gracv of Aiario, and the dulcet caiio of tiiugliui. M. .loulain came 
Bearer the renduring of the grmt Knglisli tc-iior than any other 
. artist wc rivollvct, and hv showed tJiat tliorough »yni}>iithy with 
the theme which is the nwiilt and cvi<lence of a rfal iu(ii>iratiuu. 
Such an exquisite utterance of this delightful air was not looke^l 
for, and therefore all the more welcome, and there was a refilled 
skill ill tbe ex.'cucion of the closing pateage which evokol a ]>roiier 
eiithtiAiai»iu in the audience.'' And again, writing abuiit Ills 
repreaeutatiou of /'imsi, the Kaine journal reniarkii : — " M. •luulaiii 
Blade .to agreeable an iinpaiMsiou tipon Ttt«^lHy night that much 
«aa iwpeil from his reprvKciitaliou of FauAt. Hut he greatly 
IWpMMd any tiiat liad been formed. 11- pot-if-wea a Imnre 
ToinMn of ouiMklerable range and power, hut it w capable of U-ing 
■■■tuldtfaiil lo tiie ntino-it sweetiieiw. an>) is always skilfully ami 
Mcvably TH«d. Kininhcl and caieful in vocal execution, he is 
aho a clever and graceful act* r. who knowa bow to make nu 
impcMtkm Ability without rmaling to exaggeration or faUiug 
bttf HatiXii." 



Dr.\n QuErR, — / JjHd, i« Skue'ii rhun-r, yi-n aHer.ipt t<i fll his 
pUict. [ nni udllier sorry uor tjlml—l kr <i rl.r/ /ic y'l/'ir; ',< irake, 
Xtrtr'.'f !• -f, II ■■.I'l >.'iiffJicl: — / am tiitil nl thf ciulrnv, rwi i:hiut 
the C'rystai J'aiiuc Hand. Lei there be iio more, ajhr IAm is.int. 

Giren ut mi/ (or rstikcr iVopDAKNi**) AiIbc« Tinkrit$^ 
March 23, IbGo. 
To Dr. CunuKut PtMip* Tacitu* Queer. ^l^'^attcil. 

Dr. Queer tnluita, vnglovcs and imalioe«i in fear «nd diiv«ing. 
NeraibdcMi 1m doci not opts* that tfie fcngoiog reqaim 
duoidatiMi. 

AnouT THB " Mock Do<] c«. ■ 
Sia.— Thp "i .Tiin :it ill'' U '.V..1 Knglinh Ojiera came to an eitd on 
.'Saturday tvtiiiiig. Uir iUjculy * Theaire clo««d fonie time apo, then 
ninncd a^ain, and then again clo>ed. According lo AUred do Sliuvet, 
Jl feul qu'uM fortt toil cuiertt ou Jermit, and the doura of tier Majesty's 
will Du«r Nmain firmtm tmtiJ the arrinl of Ur. UmImob and hi* 
ItaiiaiM. Tiivy ara not espeeWd. we MJarc. turtil laaiar. Kutec, 
however, blla h> late tlii« year, that, if (at M>enis to be expected) tte* 
Haiitrnt isdiMolTrd in July, the KaMer wei-k. insttrad of marking th* 
Ugiiinin:; of the l.oiidou MMiMin, will divide it into nearly eqiul pur- 
Mr. Uye haa already n-cof(ui*ed the propriety of moving with 
the times; and, instead of waitfriR for Ea-'t«"T Tii<»«d.iy, hi* u»ual 
oiH?Minp dav {or night), ha* diti r::iiii' J tu aniiiiiMice ni^-ratieni at the 
Itoyal Italian <i|><ra on Turkdar, tbe 2Hth ol March. This x» not 
progress — for Easter Tuesday falls on the ll'th of Aia-il — |p«l it ii 
r>-ai>on. Indeed, if dm atrsngementu with the iloyal English Opera 
Company wotild have alluwi-d it, I believe Sir. Uye might have begun 
with advantage a week carlii-r. The |>co|Je who are lU Uie habit of 
aiieniling ihe Italian open (ita " patrons," aa thcjr an Mmeiimca 
callnt) are already in London ia larga numbers, and iuv« been obliged. 
Miiro tlirir arrival, citlwr lo hare no OMiatia mosie at aO or to attend 
iho Eiigli>h pBT faw n an eea at Govant Oaides. I cannot pity them; 
for, howfver anriiiihioiiabk it may l>o lo patronise '* a theatre at which 
Eiiglirh singers are engaged, and in which iheoperalic Unguagociii;floyed 
ii jI-o Kngli»h, The Mock Doeiwr will have amused tbeni. The mu-ic, 
too. isiliewoik of a foreigner, whieh is at b'Sst one rrci iMMicriUtion 
in favour of the piece. The i>uccc«s of TU fh fk /,'txl,.r as a <lr.iui» 
oiinht to mgge.Ht lo our managers ihat there are a I". « < llicr cf Muliure's 
)<t;iv<t whi"*!) niijfht (k» pN^diirert wiih sdvsntnge oil the Knuli'h »t4i:e. 
Uiiiil ihi- |.ri liiii -ii ri I t Mr. 1\. ;iin \ '.^ rx"i'lli-nl version oT /.<■ .'/<'<.'««» 
iviji'^if Iki. Je J'uituJ/i iwl.y '•/«" J'ttitu/e, by the way. for mch, 
nliBiever it means, is ilic title of the comedy?) was tho OOQr OM Mat 
had been perforuird in EngUiid, and in Eiiglidi, within tbo tutmMt 
of the presoni gdNiattoo. 1 beUava that nrariv every Ofce of Moiifcres 
romr«lie*,dniwiaaml fimca wonid Miocard So EnglaJid. They ought 
Hot to lie brought out a« " adaplation^" however, In the tense in which 
that word is now generally UNcd, bnt as triin>liaiioni ; and not only 
ought the French original to l>o adhered toss closely as possible, but it 
would even be advipablcto copy tbe coetumesof the cliancters from thosa 
worn at tlif TI.f'"urs Franrais. Any attcinr-t 1" mot'cniiMs or Anglicise 
tli« t "<'"l'l mueh troultle to {':.>• p rvi.h« iiriderlsking the 
work and w'lulil riuliiievitaldy in failure Sucli oritjii.aliiy as i» i«hown 
in Thr Ilyj>i><riir. l y drsgjiiiig into tli^^ l ii-i e .a tli irn.inr who in ihe 
work iVoiii » liieh Tkc Ujiyocnit i« adapted hat no rziitence, would not 
t« ap)<rcctatcd ia tha pivMit dagr. Utdttrc ouat be takea aa haia or 
li'ft alone. 

The great ra :iit in Mr. KcMWvIt v«r»l<m of Xt MUtdn w/^fri Ud 
i» ita tideliiy to ihe oricina). 1 dottotapeak to moA orvertad lldelitj, 
for it woaia be imiMNlib to traoilato Malft» «Ofd for »oid and at 
the saitM tliua r«i>dcr htm into idioaiatio English, itls necesrary to 
imitate rather than to copy him. An exact copy, a word-fur>wocid 
tran»lation, wuuM ■« cnim|)eil and stilT; whereas the original is full of 
naturalncu and rn-f. Molii-re's plays aliutind in )i)ira««s which have 
bet'(iii<.e provrrl'i ,1 in France ; and Molicro too literally translated would 
\uf like the liier.il irs!ipl.<tifin of a Krcn -h [ r n i-rli. t vj' .•.tnrrf, howovcr, 
the libretto, to "i.ii li .M, (tcui;' it lia-> rii;ii|ii:-( il t'lr rrni«ii', ii iMt 
M' lii re " vu f anJ ti'"/'!'-." 1 1 i« .Mo. ivie »» arranged by M.VI. ISiurlrii^r 
and t'arro; but ihi -•■ ii j:< iiiou» lil-retii'ts have had ttie decency to 
rc-jK-ii their great na.iuikU drain ni-t. They ha»'e nut iraated him as 
till y tre.alcd Goethe, in arranging Fowl, and their HiJfcin mal^f lui i« 
o: ly Molierc's Mi<Uiin putgrt! liti, with additional tongi, and witb por- 
iii>ii!> of his prgaedialoetta tinned into v*r.«. Totiaiialata versaamitteil 
lor inu>ic, so that in iheir tniHiated liirm tlia music siull atill anit tbeni* 
is one of tbe mo»t diffictilt and |iainfnl taaks that can ba coneeived. 
To write a librctro ataIltei;pw(06r«K((.') is hod vno;ia:> i even for Ihat, 
a good deal of haid caniautoriBg la nqutied befiwe the word* oaa ba 
got to ii tlie amaie, wUeb, aeiv««tbide«a, hae beea iuaasfacucad en- 
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})re»»ly for them. IIui to transUto a librrHo wliiililia? itt own mtuic 
aliened lo ii ii Uko dancing in fetten. llr. Kciiiicy, in trsi.rUtin^; 
th« verribed bun of Le Miditin m-ilgri lui does not Mem to tuve 
Mt tluir *«igUt ; and the wngi read u dowb^fljrMif thiiy Ittd been 
wiittM without anv reference to the quaint MM cWvar, tat Ml ^trj 
dowing; nnrio of M. Oonnod. 

2f Mm w»y, did not aome eritlo sale, the Other day. why (he Bgana- 
ntla of ttiO odRinal iUdtcin malgri Ivi beraine iJoniiiiique in Tht 
Motk thctttf The rraaon it very tiinplc. The Knglioh arton could 
not have pronounced tiich a word a* " Sj^narelle." wherra* »ny 
can My "Dominique." Sganarelle i« nut at all i ni r wurJ lo 'ing, 
and tliii ha^ h^en felt to he the cite iu Fnuieo 9* well a* in England. 
That thi rei '>» one ( [tr.itir vi rMrn tt £t MJHeoH fiiH io .whfoli 
the woodcutter i» called U^rnal^. 

To Dr. Taylor Shoe. LaTxxDsa Pitt. 

Dr. Queer is gUd to bejnado Kintn thitt Un fon^jioiBg ve the 



positive opiniona of Mr. Pitt. Attbt 
tiine ia tonog the aigameat. 

A GoMni m a KMUtr^ 
8n.— May I havo a comer in year paper to tugfccit that the next 
tine Mr. Crozier, or knv other memher of Ilrrr Manni' band, appear* 
in print, he ihouU apenK for kimvl/ and not for other*. Not one of 
tilOM who con play a lolo would, 1 am qnite aure, rcijuire " earneatly 
entrpaiiog," and far leca would they dare to absolutely d' cline." Can 
you picture to yonraclf llerr Manna •' eamtttly tfUrealing" any incciilK.r 
of his band to j-Iay a aolo? 1 cannot ; and am, niorfoTcr, of opinivit, 
that, fre ho would «to(>p to "larnculj- cnln'al," lie wouiil po wuhuut 
what your cuiriiapoiidcnt, " QUdwia iiush,*' ft;licilou*ly lalU a hit 
of melody torn to lattere, wiili four t'ariationa." I am fure nobody in 
or oat of the Palace would take much trouble to arrive at an oboe aolo, 
or, iodoed, MiyollMriglo. V«i3rliwrim«oH)i''«ifnMtljr«Blt«MtBg,'* 
Mid Ibute ie not tho eort of eandnetor Bitalx to do It. 

I aiu, Sir, Caitlifuily yuur«, 
2, Forgt Terrace, Ptnge. A. MamaaD. 

J>r. QtieerTOW^haafeoUioeonitr bat«uinotkiinintte 
Sir (iladwin Buh. Dr. Qimt WW iwiir gi«ai to wlm «f aaj 



Wbicb Ftearf— A«e Wno'a Tamo? 

Sir, — Will yon kindly infomi me which of the two work*— ^'JQ^awf 
jUKUKt and SfoJern," or ■' Chopt'i U^mn and Tum Book ''— «as digt 
yaUiahed f— Who ma Tdtto ? Your* tndy, Poemuu 

SaanythilFioiwmrwboni nt Nn{ite in 1687, wu nognte- 
ftili^ tnattd bf UHW at Dreedco, was Baadch concuirent in 
Lmte via ItoBu Open (FarineUiX uid di«l at Naples, 1767, 
Dr.QiMBriiniipriNd tut tMn dMnila bolgMNiiee (il tm fietthit 
lUtio wu tho B«alv of Coata. 

T>iu Qiuu. 

Dr. Qwtr aeH IftiM latt a<(iil Terr lata ani Ml eiiVWff I 
DhtbiieMiif MHIdriaM Dwd ■)>* H"0( *n<l ir>ak,llr.a« 



To tie frtttnt Editor of ituttoHiana. 
Bm,— I wa« aorry to li-am by the prefatory line* of btl week'* Jf«i<- 
tmMfM that Dr. t^ix tr h.t<1 >-iii»imted to do away with himwlf and 
quit ihi* world l>y cxijlosicin — he wa* juol l>rginninff to cuspidate and 
to ediio ioviiing!) . Ilowertr, it cau'ibebel|i«d, and I beg te send yon 
thodiiwmne i inti-nd pnnwaBclog over hie Mdnlcd body 

I'our*, tit., Ar'FuoDLB. 
On tliis here tncr 
Lita til* poor (^uerr, 
WJm with mind walk 

ABdwiuaBbkebhiA 
Shet hfadflait week 
Hop a heap o* 
nU ram-r was tltat of an M. Ik 
With iH-ad and pockets crcr enftj} 
Never dry, Int evtr thirsty ; 

Kver tart, lint Dot piquant ; 
Srliloni wraSh. ^t^t riiXfn misfT ; 
Alwavi irat'tj tind fi ca-lt- 

At hu tWatli all said : "I'ttot M 

Save hi* crtditan, who cried ; 
Tbit, you know, 'twizt yoH and ma 
Looka very like temttbhiCMhtw— 
U'w tailor aaid \tn» a Amt ha'd gm ud hadc'd it 
With a spick and span coat on his iiiind, 
And that li« vat a gociM to bar* book'd it ; 
1>- — —J Q arajri, nii.I it u(iJ uniii ii. 
1 hi; 'ini.-!- -aA Ii-- ili 111 t i-\x.\ ;.ii.t *lyn'g. I'Ut lojt'nj, 
And that he didn't think it va* at all wcU bicd 



In a KPiillftr.in to be, aa be mi(At say, »}(»piBg 
\Vitlioia settling wi;h hn hskfr for liis hresd — 
Ajui added that " be wished that be might bast 



Ifhea'ernlilaTDinldid 
A pobUeaa aaidbe'd had UaKiiMr aad Ua batr, 
Bat a* he'd rtthtr eBeovnnd him !n hit vie*) 
Why, h* wouUo't fay aneh agunst poor Queer ; 
n« waa caught in his own gin, and didn't car* a pica. 
The lanndrna shrieked fhe " know'd " what 'twas aQ ^hoitl 
And iobb«l that, t;io' sle '• i3f pltn'tl the (_ 
Sb* shr'uM at ones fi>rtfi»ith procvtiJ la sf 
I>ectaMd M. D.'s one solit.arj tkemm." 
Just here Nicli cirr.p to claim hit dues 
And kicked baltr, taiior, and lanndreas a foUerturi. 
" Drpnr., vile rabble I"— qaath ha— "hence to tb* dtMO! 
My claims, rx officio, (s omtn tt eenia a friati ! 
Annncvifw/ itakehbiimlbfMMtitedtMgrMl^ 
■aiih duttda bng Hdiia 1^ bal WW dnelir 
MwiiM ««i(nadL«il^ the gieda were Miaedi 
And Vhlt tiA av por Queer dowa brte 0 r 

Dr. QoMT «t» not awHB of tfa« fonaoing. Kerertheleai, ha 
Uke* foir (BMildi tbil Mr. Aa^oadh Ubon under n aort of b^il 
luciafttifln. Sr. Queer is undBieted with cacortto or be might 

be HMfUldtoWtart f'a-f:T>-l'i'.riitir";l'y. 

W UY 1 nnre o'Ci»'ii 

Dxan Qom, — 1 ae* that the Crystal l>alac« Company propose this 
year to eomniMce the Handel Feattral Coocerta at tbre« o ciock ia- 
atead of on^-wby. 1 eaatiol Itnagino. SoMy om o'clock ia not too 
early dthar itr attlila or eweUa, wtnlo thm will prMaet tho par- 
fimaaaeo to ao Uta an hour, that country visitor* (tho ou^otfty of the 
Bvdieoco) wUl And it difficult to ge^ to ai.y other plan of ainnaein«at 
the Mtnie tiighl they go to the feotital, while the concentration of the 
entire audit ru.o at the railway -platfonn, all atixioua aimaltatieoiuly to 
gel to tow n \i soon as poifihle. will assuredly cauee much annoyance 
and inrorivchii^nuc, if not wsrious dmigcr. I have spoken lo nuui-- ri cl 
people hero, who all agree wiili mu in this matter, and 1 think the 
fubject worthy of editorial coiiM<icnitioti i:i the columns of Mut:iymaiu 
I hope you are quite well jtnd ahU to iac« the aeason oampaigo, and 
that Mr& Queer bear, n I 3 am, youa aaoeediaily, 

Ifim Brighton, Oitai'u-^c \itv, MardktS, OaoaaaOatEr. 

Dr. Queer docs not imagine the foregoing requirt^ elucidatioa, 
or would write to Mr. Bowley. Kevcrthtuieai, bin. t^oeer beui 
up, 

A K£W SABBINA. 
To Ar.' HoTTOx, Eaq. 

ItcmArkable uian,^ adrireaaed thee six weekf , nay two month*, mt, 
anent an accomplished aitiil, « boui thou, without in effort on the pert 
of thy » oi.d< rful memory, remetiiberrd, tholi>;h years had ebpicd Mi>e« 
the »ournl of lier li<iiiiit voioe fell ujon tJiinii car. Aupu^t» riioiiiK-n. 
or if thou Kill, Vir> Ai;gu>ia Thomwn. is the name of that singer, nay 
not only fiti^icr ti.it .v tref.", I tdd thee that she w.is wa^llnK her 
svictUiCs* ou the licscrl air ot the provituc?, and thou in thy wifdom 
emphatically declared that her i>ro(K t profe«'ional home is the Rreat 
metropoUa ! Uehold then, »he is coming tu I>ondon. Ueaars. Falconer 
snd ChatlartOB. of iho I'haatra Bay>il>niry Lane, ha>-iug read 
former letter and yoor eflhlgciil ranariu upon it, have engaged the 
dainael for Sahrina in Comtu, and at Easter she will bo one of '■ Her 
Migesty'* *ervant»" — not one of Mr. Maplcsou'a aervant*, onderctaod. 
great Ap' Mutton, but one of our Uracioua Queen'*. To yon be 
homage paid for bringing al«ut tlii* great result. In my own name, 
and on the part of a di»criuiiialing liritisli public, I Ihack yon. 1 
remain, yours a* ever, Pali. Hoot. 

Dr. Qoocr is persuaiktl that his dc4-|ily rovercDced chief will be 
glad to henr what Mr. liloint statce iu the forospiuK. At the same 
time Dr. Qaeer ia of opiaioa tlutt faxthar Mtirinatioit ia hudlr 
ca>ledfiir. 



A TttlbllK TO ATPOObLE. 

Ap'Poodle it a valiant knighti 

A valiant knight is he ; 
With words he know* wcU boW to 

Aa all the world may ate. 

HI* deadly thmla all mS aiay ftai^ 

And crouch lieneath his laiioe, 
His name ia dreaded far and or 
WheaugraUdehkglBnea? 



Digitized by Goo 



Uudi iS, 1865.1 



THE MUSICAL WOILD. 



163 



Uu frat«m i did ne'er Wbold, 

Ma'lC hiud Ul drcadrd niio* ; 
Bat Ml OjI lb* )• punas bold, 

And do tbt-rc*t irjuic*. 

H* war vith all be mecta, 

At • true knight tltuuU do, 
Ib March of fun ba aeoor* tha almta, 

Aui! i>ftr:i £na.i it Em. 

If vi^iitd in an argltlMBt 

Bt amilra io bitter foora, 
For (till his inny is beat. 

For aatirs is bo l«ra. 

Ttt can ba laagh at otlnei't wit, 

When Bot tuo Uks bis owa ; 
Be wiaoes not when Ar is bit. 

Nor uttLTi be > ):roiQ. 

Is warfan! kll is CaU' be kaowi, 

iime b<'tter knows than be ; 
Wilbuut rrmone be dsats bis blows, 

Asd laughi with Mvage gl(«. 

H»t he C'jn I>u|;b I do sdmirt, 

1.1 Bucb a wiirlj ta tbiaj 
Wbile Eiij; witii ra^-e ia all on fire. 

And eurioU3 arti^u liiai. 

Were I confn)ntfd wiiSi that knight, 

To Slim I itraigiit would «ay, 
"Fight on, old \>oj, witli all ^sor might. 

W* know 'tia aU in plaj." 

Bot thijold Ap'Poodle poke hij lanre 

In an.T •olljt'a nb», 
Tis on tin books be'd go to FrancsL 

WlMtt "LtBWtn'ilift <ib» 

LvMBMCua. 

Or. QffMr lUHDili^ OflMt tlut the f orogoinff will b* iwd with 
Mrtti»«mwikfl( ■hwlihiBiit bjMr. ApToodle, bot does not 
iBMgiM th«i tolhcr alncidaitioii the hooks. 

C il- (Qaut. 
atortMiy, BmI nd Hook— JUareh 24. * 



Maac SoKOLrOWSKA, a Polish goitarriat of renown, wiU'pay London a I 
viait thia acaaoo. In Paris M. tfolioitmak* inada a cmt senaatioa by 
hia elerer peribnnaccc< and by the Doral aunlnietian of the ItHtni- 
uent opoo which he play:*. 

St. PmcaaaDBaB. — Urt-at jTciarAti.iris sro 1 cing nude, under the 
dircMioa oC Uerr Stiehl, for a grand |ierrorui»nc« of Uandel'a Mtmah, 
bar MO tfavpi* md UO inttraiiMMftliala. The adfaw heve been 
et itw it ad (o Ifadam wn Koltdictoir. Hidlld. BkeidalL iad Hot 
Oue, lime the Cathedral, BcvUa, Tlie pvrfomianca wU take piaea hi 
the Onad Ball of the NoUlbr.aBd the Grand Prince ConitantlDa haa 
IcDt for the occaaion the large organ belonging to him. 

Tbb Lrraaaoio Elkctor sko tub iMpaEssBio. — Some of the G<'r- 
man jonmala affirm that the Kl'-etor of He?«e hai at lf-nj;tli fmsnd tii« 
master — not Count dr BiMnark but 51. Ulihiiaiiii, the aKtiit of Carlotla 
Patti. The iroprearto having hirtd il;<; Court Theatre atC«<<Mrl, th«^ 
F.l<-ctor'» chattil>erlain mentioned that of coiir«e his hiphnesa wotilil 
have free aduiistion to his box. " Kot all, " said M. Uhlmauii, " if 
he wiehes to hear Mdlle. Patti, he muitt pay." " In that case," replird 
the cbaiubcrlain, "you must pay for the gas of the theatre." " That 
k jow hnihiaai. waa the anawcti •*aad if yes do not light 
■p we thall pafftrm in the darh." Tha ltanelIoi*Tjr, Aedtog that 
■Mhing could he got out of the dirrctor, went to inform Idt tOVCItign 
ef the incrrditde audacity of the lewce. The Elector. UtaaOy «o 
prompt to fly in a paaaion, only langlied and replifd, " He is an ill- 
mannered fellow, bttt he pleaae* me; we will |ny," His highness 
aeat IS Kapol<-ons for his hox, unit tiid Wif thf.-itii; I'liiliAtnly lii^hivd. 

VlKStXA. — The <;oiii|i3riy eti;.:a^'i-il Ly Si,!,,nr Kilvi fur ihii liii|icriAl 
Op*ra — nioro jimjiorly, 'J'he 'rh'-atie ilt- la I'l rtf ('iiriiiir.i — thi« 
tcawjn iiicludei tlio fniliiwinj: .irti>tn . - .Mt- r.-:Uiui'.< (iiilciti (iiitiuli. 
Loth di'Uaa SauIa, Etiaa Vol|>int, l>eair«c- Ariui, liaratii auil I'at rliii, 
8ignur« Mongini. Lndovico Ucaaiani, iiuiduiti and Touia^o de Azula 
(tcnurii), Kverardl, Pindolfini, Doietilini. Angt^lini and Milexi (Inrv- 
ttmaa and bastes), and Fioravanti (hnflbK Two new opanw are to Lc 
Porta dtt IMttimwaA Tutti in Matdttrm. The other 
operas to be given daring the season are II />i.n Oionsnni, // Barbun 
rfi Stviglia, L'llaliana in Atgtii, Mote in EyiUo, I.ueraia Borgia. Lt 
fiffUa dd Rfffgimatn, Im fkurUa, PtliMo, Noma, Lu amumMm, i 



8io!ioa BiTOM. — An accident, which might have been attended with 
very tetitnaeoeaiqiiaeaati hapfaiwd, a abort time afano, te the elieve 
artii>t. A« he waa tiaTaObig with bla toarttanr, IteUoai, ai>d Ua 

accoinpaoyitt, Oswald, in a private carriagr, to JUilan, the carria{:e, 
owing iwlwbly to the carelesfncM of the driver or the darkneta of the 
night, waa u|net, and fell into a |«i>d. All idea of rairing it u.ts r>itt 
of thequcation. The travellers liiid to l>rcak tlie carriage «ii ih:«t 
and ctepv throuRli fh? rpfi hii? us lu >t tln'V ccilW. J^ij^m r SlMiii 
etca|i«d wiilipt:! any Ixiiiily injury, l ul lii^ \iLi]i:i wan jjrMtly <]aiii.i»;'d 
by Iving IcPR iti the muddy water, .and is, firoKilily irreiric«*Uy 
e|i.iiii. Signor sivori'.i eoiii(i,ii]iijtii were not quilo a» Uicky aa ho waF, 
having l*cn rnnridi-r.-ilily liruistd and sljakcn. Xhey have not, 
h iwever, tu»uiiiid .my iK-riuaiicnt injury. 

IU>t aL Uaixear or iLi.t;s7iuTiost — Mr. and Mr*. T. Oetman Bood 
have btwi)|bte«t la antmly new caieitahiaMBt, In vhkb, aaiMial. 
th^ and Mr. John Parry raslabi the cfaaraetart. It lacniithad A 
PtaiHar Family, and r<-lati.-s to the fortunci of one Mr. Caniabgr DoilBoe 
and hit kinvlolk, on their arrival at a sitwll town on the ooaot of 
France. While rros»iiig the Channel Mr. liounco has liecome pot* 
seswd of a liat not his own. and thia proves a source of infinite annoy- 
ance, fcn till' li-<t h.is Ix fn iiudasa Mgnal lietwern a ecrl-'iiii firowriN-d 
Connt and hi< fr-..'iiiU. .u.d therefore aubjcctii th-j wi-ar^T to llio ►ur- 
v.'illance ot A iicrinaii U«t<fciive. Mr. Ilounce liiutKli is a tliorough 
llrilon, of a somewhat aii(i<}iiat«d school, who is in the liablt of swear- 
ing bv Uog and Magog and other civic looouinents, and he rejoice* in 
two nephews, one a fast " young mas, Mr. Frifat Flitter, who it 
alwav* getting into debt ; the other, Mr. PheeUe Bodnoe, a lany, 
who is vainly endeavouring to Uara French. Theta thfoe panonages 
are represented by Mr. T. O. Reed with mnch buaoitf, bttt t better 
marked character than them all it Grandfather Bounce, a ver>- old 
man, capitally played by Mr. John Parry. This extremely ancient 
gentleman suffers under the doulde infliction of deafness and it f!ii>i»ery 
memory, hit &vourite subject of converwtion b«inj,' ^■.•ll^•l•■un ilona- 
parte, while he is wholly unal-l« to di-dinpnioh l^•l«Ll■n the tir-t .uul 
third bearer of that ctsichmlni iuii\i-. Mi-» ( lu rry ltiiun>''-. I'sTiiaby 'i 
tttrong-niitDkxl n'.t^-r, l-:r " Ci>uiitrp<» " who is cuntircted wijii tiio Jiiys- 
t. TV i f ih.' lilt, Aiid wanders iiloui disguised aa a toy-girl, the French 
laiidUUy at vhom hotel the ik>uiic«* are staying, and Miss Mole, a 
foot relation, are tlie chateetcia aaatoteed wo. Head. In all of 
these the displays her well known talent, bat the lart-namail It the 
moat effective. Mia Mole is an incarnation of fcrnale ill4lliMear and 
dncontcnt, detcaling the lieoefsctors on whflin ft.e dupcntlsbandetthe 
luinie time l>oa*ting of her gratitude. With that strong power of 
drline.niii^ character, in which she is »carcely to be excelled, Mrs. 
Htfed brings out with full forcp si! the iimnii.iMe pecaliarities of this 
dreadful woman, vho^*" ci i.n .-^in'i oi ni;-i ry n-.ifhf .* its climax in a 
capitil Fong, called " Situated as I am " Tn ' autimr of the "cntrr- 
buinicul ' is Mr. W. Hrough, orit? <i( i\ip unM prulilic and •uccet>>ftil 
of (area writers, who baa gone one step turtlier than his precedessors 
at the Galler}' of lUmtiation in removing the distinefien faatmoB the 
■' cntertainnii-iit ** and the Ihree. A PtaSittr FamUf la a diamatic Dicoe 
te «U inteau and parposca, with a regular plot, which, though a lit le 
ohsMire, Is a plot neverthelei*. The aoene repnaenting the exteriev of 
an hSui mrMi, with a view of the sea, la ODe of the happieit achieve- 
tiirntt of Messrs. T. and W. Grieve. 

Ei'iNDiuoii — ^Tho Satimlay (•vminp concerts enntinue to ba well 
attciidrd. I.Aiit week, ihe KdinlMirfjh \'i luntcer liitics, under the 
direi.'lioli of Uerr l-iuloi h, played a stlL-ctioii of opcra'.i^i intsslc %"eTy 
crrditatily. .Mr Frank Kliiiore, frodi London, was tho Tocali«t. The 
Daily Rfvirv, Speaking of tlii'< arlttliays: — '-The tenor of the evening 
wan Mr Frank Elmore, wtirj'<<> aongs were Iteichardt's "Thou art te 
near" Lover'a " He's going away,' asd "Sweet Mary of the Vale." 
Mr Elmore haa a rich, piMMng Totoa^aad ringa whh neat laata aad 
feeling. He focoitred ^le an emllwi, and h* rartaiiuy d a wn ad It. 
He ia clearly OM ef these vUtkt arhe talm the ntmost powlfale palna 
with everything th^ imdrrtake— making the utmo»t of the spiift aa 
well as the words of their songs. lie wsa tneorrd for all his songs, and 
we hope to hav>- him often at our Satiirday Evening Coticerts." 

BnteiiTf)?-.— Mr. R F. Darling, Jun.. gave a cmircrt m Tticcdsy 
evening ai llie '1 own Hall under the patroii^^t- of tiie Miyur and 
Ahierni.in Hiirrows. ilr. l>arling haa or^aniMHl a very toliMhl<- 
onhrxtr.i out i f the amateur element in Brighton, nirc'i 'neiuti il 
iu.visrjii tf.lLCl pieces with prvci>iun aud «-Sccl under his Uitan. 'I'he 
vocal niuiic waa mtniatrd te Visa Cbate, Miss Foster, Massn. Broad- 
bridge, Joidsn, Affleck and Kedman. Mr. R. Bonner, Jun.. was 
principal violin, Mr. J. E. Roe, hannotiium, at«d Mr. W. Devin 
arcoiiipaniat at the pianotVi<te. Two solos on tho pianoforte were 
I Lkved by Mr. Winder and Mavtcr Baker. Tlie concert wax conducted 
hy 'Mr. iWling and Mr. Weal. The St. John's Choral Society have 
aUo given their tliird coneork of the pntont awnon. Tha chief 
chief features were Uiaddl'e ••Dottfait** Te Oonat" «ad Lednlh 
mniio to ifacMk 
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SmTOini'T.— At the U>t concert given hy the A»wUtion for 
CUa^iial Sacri-d MUMc. till- |irognimilia cotlilirim.'d *■ SUtlot M«ter," 
PsiloMrina ; tighl-prt '■ Wcilirai ht^pfKaiif^,' J. Eccard ; Cliurale- 
Motvt, Hammertfliiiiit ; JIutct, ,J. Cliri-t. iUrfi ; C'niitJiU. J. S. Uach ; 
«lurt from Tlittklma. ll:iri.Ul • «iid tlie H7th I'.-.iltn, Culdara. 

Htiai Ca lu, (.^iiKK rlJi tlie h*r|>i»t. h.>i rftunn-d lu Iy<_iiivi,iii fnin a 

Erofi-s-innal touriw'* io CJrmuiiy. Uii ixca-iiiii ul ilir- I'nii '. >.V 
trUiil.iy he wm honored willi thv i-omrii;uiiU uf the Gntht l 'i;kr t.i 
pUy al k concert, siven at the Cuurt uii U'ciiiiar, in ceWbr<itit>u ut the 
annivcn«ry. Ilia Royal IIighne«i and the Grand I>uch<!M e;i(>ri'«M'd 
thrir Kiiia&ciiuu io tho mo«i graceful term* of Hvrr Oberthur'* (RTfor. 
aMMM. Ths BtMM ho MiMtad mn » Una lagrim* toUa toiul« di 
VkiiMi Al«*n''^"lA CMcid*." Mii "IWdiution." aU fiivoriM com- 
pONilkm. •'Bonnie BaHlalM" «M alao prr&irmt-d and grcitly 
wliDii«d. Al thb conent Heir WAhrle, « tierman viulinift and pii|<il 
of the Parif CoilMrnitoire, (ilayed, in fitii»lu'd Myle, Ern^t'x Faniaai i 
on Oteilo, with flthtr equally difficitlt |>k-e«». In Da-i'dcn lirrr 
Oberthar gnre a Soi'(t MuneoU in the Grand Salln uf the llod l dc 
Sazr, aKl>i^t«d l>y tlin Uoyal L'hanil«r musician*, MfiM-m. Mi'dctind and 
Hij' ktiinrin. on ttip ^if;U1l mii vitilntffrlln. Iti Ktfiirt hr iT-lnnui'*) at a 
S'f rf ^ii i'ii in llie Ihi.ilri', w iiit li m.i» i Ti: ilml in i ry i^iri. .iinl li»d 
a grein Micff.-i. He wa» ni|>|nrt<'(i, aimnn; uiher aru»i». i-y Fr.ml. in 
Hcnrielia Li.uthr, furiinriy xi inpil it M. Garcia in London, .iml 
nn>H<«x.>d 01' a i>|)Ieudid %°bii-e and gnixl uictliod At a concrrt at 
Weimar, given by the meniben of the Grand Ducal Cliap«l. at which 
their Uoyal UighnMaea wm praaent. Uerr Uh< rthUr coniril-iiti-d hi* 
MntoMkUri WM iwwmpM with «»rni a|>|>Uu»e anJ a r«ctll at the 
ma^tuiaat At dwimilB, in Bnouy, and again at Cologne. lUrr 
ObetiMIr amMfMt telbce mttt nd uulUcent andiaoeu with «qiul 
•nooMM— Af^toi dutrMu. 

VnntBOtOA ''La Foua tm Des-rtjco.'*— The New York )>uhlic 
hat bean bvuaivd with an open not yet proditced (itlnguhrty enun^li) 
either ill Ix>ndon or Farin. I allitdato V«rdi'» latot work, /.a Form 
del t'utino. It ha< been given atflt. ^anbiurgh and at Madrid, tut 
iji no other Eiirup^an city. The oprra waa |<ruduced at the Academy 
of Mu^ic in this city on Kiiday, March 3, and ho-i already lieen re)M-at<'d 
five time". The ojinifTi of our rim^iiMil i-iiiS.-s ^ almnt fruiiilly (U<i iil'-d 
ill rrgani (0 it« ihirit". llv .iinni^ ■■ |.r.ilr-.>i.,i .'lU " ii i> <i,.. i.ird tiic 
fiiie>t of Verdi"* <'Osti|'ijMUriiv otja-rs iwy tliat itiry would not 

eitli;iiij;o llif \i iUn nis.;i};i s in / liuyiitnolt (uv the wliolr- hcore of 
La Fii t'l dil Dnstsio. It is etiUciitly out uf its coiii|«-cr'a l^entcn 
track; V'er li «ccnii to have mndc an attempt tuaio-niiiH tha style m 
luccewfully followed liv Ueyrrbvcr and Gounod. The atury ii> dl>'' 
coHNCttd. iiic»h«r«at, and, vm the wM*. tnftiMAf ridicHkiiM. The 
Vest tanrk lUa in tha wcund •nd ttitrd acta, with the exMpiioo of tlie 
duetto ill the fourth act, which U pru1t.ili!y ihu ttiient )i;i<>age in the 
opera. Therr i» a g0t>d op|iortuiiity l^ r \ lullet, whirh i« ol courie 
IO»t in Kew York, but will l>e IK-ilher in London nor I'lirin. 0;i tlie 
wiKlh% tlw opera has not acliluv- d a tuci-ens herp. thi-re has li< en no 
m^MiWiant over ft iiitho musical pul>lie, and it could never l>iioom« 
poyglar »-tiii na. (AVw York torraj-inuleiu itftk$ tknd^ UtnU). 

\ViB>Bat>eM. — A novelty liax been prvnluced here in the tha|>e of a 
new (ipura entitled Die Frt ron f.htri/.6h ( /oi'iy of JitvertJidh), 
ma'du by Ernut Reiter. The fairy U a niermuid, who cnjuv* the 
|iirivilegtt of vi^ilil>g the land noir and tlien, in order to entice away 
into the depths of the wean tlie youth who Ji.n f;.iiftcd her love 
Sonienuiif; simiUir Il> tlii», Knt,li-li o|>L-r,i-gocr<> liavo fvvu in I.uelint hiiti 
elMW'hero. In the fir»t aet, ►In? tnd>..\viirs In entrincc the yMing 
fi^lierinan, Awaur, l.y In r Kinginp, ns lio wih .tIuii); 'I'lie yoiiiii, 
however, retidertxi (iruul to ail ruch aitetiiptii by hi« love for the fair 
ticrda, continue* hij cuurae, '■ liincy-free.'' There i^ howev< r, *oine 
danger of hia being lo^i, and (lerda, wlio h»ii hurried down to the 
•hore, iHipl«K« ibo Knight Meginliart toMnd hisMaiuan to A-saur's 
icMim. Itat Ueginitait, a •'li^ht- d adndicr «f Oatda'a, t9lUMi\ nut 
ilCoyatlMrwiuatunUy, loliaieu to bar entieatiea. At (Ma janerate 
liar fHther, llau. afipeaN, and aoina of hia Mrraota Niva Atanr. a 
number of ihein, wlio liavu rniLiined. Mn(;iiig un a' while a pr.iyer. 
But they have ivund the fairy. aUd. and bring her, euv. lnjicd in h- r 
niagic vril, l«<'k wiih theiii. ' In the aecond act, the I'airy lia.»j l.^- 
•[■elU and ch,trn)«, gained the iifleetinnit ol' A.o.zur, |hit once again u 
Ueginhart hi* riMi!. T(n» wicked Kitighi carriea <»tT the b'«ity and 
makes AM-zur ii [ri-nn r In t n iln d act. A«i>zur's fiit-ndo I'oroc 
their way into tlsu iini^la'n cattle, aird Gerda, by tearing in two the 
D'liic veil. releai«» Ai»ziir front the s|>«ll the hairy vAxt over him, 
while the Knight, annihilated by the de.vleiiing |iow-er of the Kaiiy's 
kii^efnka witli hi* kUjicnialural niiMre-s inio the deptio of the ocean. 
Soehiatite puri«rl of tlic story, which coti'ain* luueli tliat is piirnle 
Mid eiiand. Ttoa mii»ie ia an imtnuiaa aC Ritthard Wagnrr .md— of 
the eluite writeia, anch aa llendaliNhn, Wabcr, Ac. Such being the 
«Ma,h|i BOtemaHwor aBiyiiiB that M Aa «mi JIvtraM fe voir 
vnUMytoinn* 



IlKi-xncKic. — A Rrand Musical F»>iiival i» lo l«5 h< Lt here on the 
lOih, I Ith, and 12th June. Aini iiK tin- ar'i%t.s uUq uil) uke jart in 
it are ilerreu Juachiui, Walter, iiili, .M'.sii.tin. s l)i;»t!nann and 
Uettelheiin. 

M.*r,r SpKiii.r'n-<itu. a r'5li»h tnsitiri*! <il' ritiowii, will piy London a 
li-ii lliif •i .iv,>n. In I'.irii -M. ><ik<ilt;n"-k i nia.ie ;i i;riat oi-n-vitiuii by 
lii» i ll vi r ])■ rliirnijir^i an<i hy the iiosel i;ou->triii. tion u( ilij iiiatra- 
iiR-r^t Uj"'n Mliicli iiu [l.\v<, 

L% f>OB;i.:.r. Hui.i.i. — We learn from tUo Italun papers that twc 
young ladit « ui;i', under the alivve name, have l>cen singiiii^' v.\\h the 
most liurked succ«»4i in ilkjrence, Milan. Tuiin, Kfrganm, ti . ntia. stid 
other place*, are now creating, in the legitimate ant-pi.^iinn <ii vh.i 
word, no incon.4Jerah|e aensatioii at the Tealru Uu:(iui>i at iieggio, 
where they arc botli engagr>l . On tlie OBMaion of their brneftt datiae 
thv caniitnU they aude their appenranca In a Hew oi>cra, Urn &jprna m 
Oueit, oomjioat^ cxiirowly for (iMrni Qianelli, a young and n«itig 
mntldiin. 1'bclr reeepimi ia deKriU-d a* hat-fng twen pctlcciiy 
entllu^i:l^ti^, »ui.iirt> si.d poiBiaiM their |-ni>e having Us n | rulbtM-^ 
dii.tribuled tlirutigh the tltcatfe, niaiiy of ihein |iO!»«M'iiig niUeli |iOrlie 
nieiii. A shower of buuqoeta gm-ted iheui for tlie ex cution of their 
rei-|iuctive roiig« and lor their afaara in tlie ctmcerted pieces, and ihe^ 
Were Ciillcd lr> rnrp iiriaiii to receive the greetingn of the .•ttidienca 
a^aiii and a;;.<in nt tin; i-iKi ut e.*cli act. Cttra tlie el(J< r i? a ►njimao ; 
Kosamond tliu yi ungi r a <. <ntralto. Both voices are wild tu be of 
execlleiil qiijliiy. unu-u.i^ly |iurp, full, and li<]uid in tone, and {«»- 
sesoing grt^ai iWj^Utiiity, ihi-ir xinging invarial ly irue and ilioruughly 
niusician-liLe, while their unaffceted, Udy-likr demeanour and strict 
pro|>riety of eundncl. have won tor thtiii golden o|-inioii* when:vct 
they have sung. Tba tone of MMect tiM la niiqgkd with the ad uii ra- 
tion rxpreMad in the folHiela tM fttmta canld no« iievo bees olbar 
than gntifyiog to thnn* Ivceand tt» %Mt IHvlidai Our readriw. wv an 
siirr, win not ba aony to htm that thcieaMoui|i|iahfd yuting shigera are 
couiitrt woloen of their ow n. They are the daujjhten, V« underiL-u^. 
of John iUmrtl. our Well-known c».tii(OM»r, who hae apatcd no ex|Nra«« 
on their education, tnnsicol and otheiwise. They arc ^i^iken of — ouo 
of them c»|i«ciall> — as {Oi-reu-ing e(>n>'tdrnil>le iierpoli'd attiaetions, 
iiitellijience, and aecniiipli«liiiii-t 'I'ht ir niUntcal trtii.ins: hm lieen 
nf ilii- niii-t ini.ningh de»cii|i i. n : fii-i .<t the handmi: iln ir l.iih. r and 
afterwards at L<ei|'^!<", wS .'r.- ili.y n>M!irl fur mhiu- ywn r- iislying 
uiid'T 'he fir.t ptoi' vsnr-. .Hid -iiii I- lin n in I'iily, m ihe i. ►lilt al-ovo 
deM rilieil. It i», »« h. Jieve, ihcir uilierV iliiei.tioii llnit liny .hould 
renain ahnvid Kime time longer, and then nmke an ap|>eanii>cu befcre 
an Kiiglirh audieiicr^ by whoui they are oure to b« received according 
to their mcnia'-aut ihe kaa oordmily ibr btdnf EnsliahwamcB and 
their bthar'a daughter*. 

ISiiioato!*. — (#Van e OMft^eaAnf.) — Mr. B. de Fvta' tltltd 
quarU't cwmen on Yuesdajr atrminy ett«eted a lai)|« andianea to tha 
Uoyal i>av|||oii, tliun coidlmdng the doctrine that {wnKvannoe in m 
good cense i^ tiiro to ni«rt with ita reaanl. Tha opeidng pieco wae 
iieethitvati'a quartet in E Hit. op. Ii'i, f»i piannfnrie wiih striiij{«^ 
inalrunieniN (originally wrilteii ai .i quintet lor pi.%n<irurte and wind 
iiiMruiiientc), the execltltiiitt toeing MM. dei H.iri<, I'ollitxer, Gomlban, 
and Nihil* Thi* wa;> fullowed hy Mr. benedict's wng " The Colleen 
llawii," hy Mr. Mt iit/nmery, and a stirring qiurtet by Ihydon. (MM. 
IVIIit/er." Stern, Go nlKm .Mid Niblw). MissSul liaoli tlu-n j;.ive ■■ The 
Mermsld'u Botip." i (jUrvi), and " Where the Uee >nck^ ;" .ilier whi.-U 
.Mr. lie I'.irn an.l llerr iV'lliizer pUyed the Aii,l.\n:i- C.r, \',iru7zw\i 
troiii iWlhovcn's Sonata Op. 4r (the "Kreulzcr "j. The duet *■ Crudel 
perche." which followed waa to well Ming by Miss Stabbach and Air. 
Moniguniery tliat the atidienoe insisled on it* rapelition. The concert 
ooHdnded villi Hend^dMOhn'a 2W» in C aafaior, ep. Ibr panoCofte, 
tIaSD md ralonMllo, i^ayed Itt • moit a|tlritad mannar by UV. II* 
Fwiis l^ddtaar and Hibba. Tne radianoe dia|iccaad deligntad with 
all they had heard. 



MUSIC RECEIVED FOR KEVItW 
HamaMfr * Ca^- na Oataa »t/UW» Stag^" br daan CeaiaaK 



DR. STOLBERG S VOICE LOZENGE, 

For isTlgoratiag asd euicbisg the voice, and temoviag affecUoin of 

tba throat. 



H 



AS maintained its 

ctniury ; sod tbs llsturl 

SM msity ■if tilt CIrrjry \a£ Ststeimen foll» | 



high chetBctor for • qvatler of a 

rg tesilmoalalt nmbiA ftaai OniL INairiiak 



Lslilsehs; SMfmsity < f Die CUr^f \t\i Statnm«n rally NllMlbNaaMat < 

Mo Voeaiiit or \yA>::<: i[«-ik>r ihi'it'O L« •u.'i'jul It. To ba cMaiaat af Oil 
irhattMOa aad Ralali gtMnaisIa ka tta* UBlteil &kn(<tom. 
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FABT MUSIC. 



1. Hendelssohn'fl celebrated 26 Fonr-part 

Songs, 

Op*. 41, 48, 50 and 69, with Engliih Wetdi, poM It. Stptntc 

FtaiMfofte Aoc(>ra}>Mihn^nt price (d. 

a. Boosey's Part-Song Miscellany, 

CaoUiiwg 86 original Conpoiitmu, b; Uesry Svabt, J. L. 
Bmmhi^ J. BMwmn GooiiMh HBTOnmii, Vom, 
Ib«m wl., (Mht It. «r is S f«ls t».mA. 

3. Henry Siiiait*B t Four-part SongB 

1 J. L. Hatton s 6 Part Songs 

Fkwn Fift flaog WttuMu^, Is. 

5. J. Bamby's 6 Four-part Songs 

From Part Song Miit^llsjij, 1*. 

6. Frank Mon'a 6 Four-part Songs 

Fr»m Part Soog MiweUacT, la. 

7. Boosey's National Glee Book, 

^rw tihrf-^ CO of thenart (iuaoot Eafiialt QteM, with Ptansforta 
|ib» Si. IM,, In pipwi tr ti. Ut dtt^ gDt 



8. Sir Heniy Bi8hop*8 Glees. 

dolh. 3*. 

0. The Cboialisip 

Coatainir.^ 12 popnlsr Mcto.liV*. iac!ud!nf; " Hotnf, iwMt home," 
"TIm power of lore," Baife; "Bailie bjmn," Uinunel; Ac, 

11, 



la W. H. Birch's Book of 55 Bomidfl, 
Catehes, ftc., 

11 A Garland of BongS, or fhe English 



HUTCHiNGs & mmn 



LIST OF 



Educational 
Works. 



CoittuiniTig 50 r<jnr p»rt Songs by G, niian ar.J EnglUh Aothor*; 
intended for bcfaooU lud Uomc toe. £<iiUxi bv the Ber. C. S. 



iey &; Co., 28, loUes Street 



KUHE'S Fiaaofinrte Tntor - - 

(7s At iVcst) 

CZEBNTB 101 Exercises, complete 8 0 

Ditto in Two Farts - - each 4 0 

CHOPIN'S Six Studies, Op. 10 - 6 0 

Or in separate nmnbers - each 2 0 

CRESCENTINI S Twelve Sol-feggi, 

complete 10 0 

Or in Two Books - - each 5 0 

GARCIA (Manuel) Method of Sing- 
ing for Medium Voice • - 10 6 

OIABDINI, Singing Tutor for Bari- 
tone or Bass • - • -60 

ROMEB'S School of Singing - • 10 6 

WASS' Complete Singing Method - 6 0 



LONDON: 
9 OOMSOIT SXaSST, BBOBMT STBEfiT, W. 
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NEW 



Vocal Music. 



YIR&IlfIA &ABILIEL. 

The Golden Weddixig Day - - 3 0 

B*lUd. 

Henie 8 0 

(Words ly J. J. I. ^■irm.r..) Ballit!. 

A Song to lay at the feet of my 

lOye (Woid*bgrHn>ilc«iiAU4) - • 3 0 

Ruby - 3 0 

(Third Kdition ;. 

"WTien Sparrows build - • -80 

(3«ooiidlSdiUon). 

Ob ! ^are my boy at Sea - - 8 0 

IMDS&IO GLil. 

Ky bark is ready - - - - 8 0 
IliaT«T>liglitedmy troth - - 86 

Jamie 3 0 

Song Igr IladMM BAomw Douy. 

Ben e ridicolo 

Italian Canzone. San;; ht Itadame 
Miu JvUA £lto!«, Mi« Wiukihios, &c. 



-30 

- 2 6 
. 26 



a. B. ILLEI^. 
I liave seen my fate to-day - 

Word* by U. Fauiib. 

The Legend of the Nile 

Sacred Song. Wocdi by 11. Fauib. 

EEIRT SMART, 

T^tOS FOR EQUAL VOICES. 

The Corall'd Caves of Ocean - 3 0 
Hope and Memory 



a 0 



Canoi 



Something brighter, purer far • 3 0 

metzleF&co.. 

37, Great Marlborough Street, London. 



SydneySmitlis 

FOUR 

NEW PIECES. 

THE mU QUEEi 

&ALOP DE COICEET. 

Price 4s. 

PEME DES PELEPtffiS. 

IlBISAir KTT8I0AL 
Price 4a. 

FETE HO^iGROISE. 

Price 48. 

m m\mi. 

BRILLIANT FAJTTASIA 01 
KOZAItl'S OPERA. 
Prioe 4b. 



LONDON I 

ASEDOWN & PAEEY, 

18, HAN07BB SQUARE. 

MAYENCE, BRUSSELS, Sc PARIS I 

Messrs. SCnOTi. 



tr Wmtim BnwaxttiM,ti m» 
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Order to DUNCAN DAVISON * CXll«M^ ! 
[J^fdW«nri>far Trmmmim Jbnad.} 



Vol. 43— No. 13. 



SATURDAY, APRIL 1, 1865. 



iSd. 8!»ni|«.3. 



NEW run ilARMONIC Ct>NCERTS. Director, Pro- 
fcoor WYI.l K. M.it. TUf — rr-.fr.-iT'in- r,f thi- Tatillr Iti-li<j-.>l, SalunUy 
•ft«l«oa<l, A|Tll 1, >t I n'rl nii.l KvMiine CuiiMrt, WnliuMiy. \\r\\ 

A, al P o'elock ■ — fart ]. Overtur*. J-'au*t — S|^ihf; jtrU, I'er ilnfil nw r^rrr«ie" 
(/I OiHow /«<t<jrr»<»), Miulaiiie 8«liiti-ii-lJolli)r-M'.i«rl ; ch-rml •j'mi'hunjr (Nn. »). 
f^r orcfantrm, »nlo.«)D|-[-n, uid chnros; the jirluilittl fdirU Itv MB<.i<>in» Wrrpa, 
Ma<)aiB* Saiatno-IXilby, Mr. U. rrmn. tnd Mr. WcU*. Part 11. C-wwrta In A; 
Tlolia. Ilirr J<Mcblii»— Vkrttl : trU. "ActMn," tMuM Fkrtpa— Aiili>r; htm'. 
TbiDa, Uerr Joachim — Bach i IVilooaba far OrctinM— Mf jrnbrcr. Oailaeior, Dr. 
WjrM*. PrlBClpl rlatbia ta Um orcbevlra, M. Salnion aiul Mr. il. Blifrnvc. 
QfdMatra aad Cfkolr of MO iwrliirmrn. Tlx Choral B^mrbaajr of Bccthorta. 
■mil and laat «Meh ka emapna*), «tuid« Op. lH In Ui* C«ta4n(aa of BnUiorfn i 
Work*, and nt vrltUn ohcn th« tliinl sihI latt cfiuch of hl> ttjU had iHainrd 
illl aaluHtjr. Ii«*<hoTen h>il h ni: i-h'rlittcd lh« Idea ofrlTlac a mm cal ripmtloo 
to 8€hllli-T*i Od* to Joy — a ^vmrn whicli. In plnwlnp and huruMHilouk nnmUTi ai«'f- 

tri^phi**"* h'tpc ADil fallh. inruli.*-,iC<* a Iw»l1rf In tin' ;*r^«), ) r«-*('hf* III.- lii^-trlrc l 

uiiiv»r»*l lir»'th*r!KM«I, »tmJ fl iriii'-i 'he t*»ulic*' 'f Niiitir.. >ni'i a [">.;iii ■« i« jm: 

the one to i[Zi|in!»» BccIIWjTrn, »rii] ft »nJoy*^l In* I'fillfti Ailriitr»tl"n, tint wlt-lti*»r. 
may ti«- of It* Bwritt, lU vrrvati><«t triutii] It «ai '.)uil i>^ liavinir »rl|c'fia1«il ura* cf 
Ihc Adiml iasptratloni n( tha human mkn«l. TIk '>iih*rrli'ttoii for the i*r(f« nf avr 
cn«r«ft« aad Ati' twlilit rnheanalt it 12, ii. and tl, ll>. (d.; >lii|[la llckttt Fur thr 
pqtdlc rrhearu], T>.. -ts., Is. ; ilitt^tc tkkrtit fur tho cofictTi, las. 6d.. Sa , 
3*., . It.; !•> lie h>'l <r Mc»r*. Crauirr and Co.. 301. K«K*nl 8trr<rl ; (llllrer* 
Tu , Old Boiid Slrrrt ; Ch ip iK-ll and c:.' . eo New Bo« d Strxt ; M.««f». Kiilrli 
TroVM. 49 Ciifajitide ; and at Aiutlii's MiUce, St, Jamci\ H.-iU. 



MRS. TENXAXT I>^^^:.^ to uimounce that she will jjive a 
OKAND COSCKKT. an Moo.Uy Kvtnliij. Ai'iil 17th, 1*«5, at St. JatnM'i- 
hall, Ktfcot'ttmt ard I'Irradlll}-, nn wblrh ocnuliin Ihr follr>«lns Kniinrnt Arthta 
«lll ajifwar :— Vocalliu, Uadam* Momicc La»cia aiul Madaiur 8aiui""- LKdbjr, MU* 
ralacr. Madam Loaiaa Vbrnlav. MadaaM Wriaa. MIm BUUadi, Udlle. Ucbban. 
lUllf. Biwlaal. Mn. T tei w r .t n d Mba Lovla* Pya*. Mr. W«Im. Mr. Cunndnin. 
nraarClaMU, Mr. VMty, w»t lb. Bin* Kama. VIolla, nan Binwi PlanoCwta, 
Mr. Chwka HalU. CMHiaclart, Umir*. Ptniutl, Ifank Mori, Buoriidtl, Md 
BeMdkt. Bute Blalb, in. Cd. TicXnU uiajr ba nbtalaid at Mo. Twquiif, 
Oramanrwttratl, W. : at Mr. Amia'a OlBc* at Un UuU; taA if Mmn. CaafMix 

THE BEETHOVEN SOCIETY'S MORNING CON- 

CESTS COMMEN'Ci: Balarda}-, Aiirlt Kih, at 3. la Willll'i RnooM, Bt. 
" ■ ■ Hd Ml " 



Arttoto ■ M dllK, bleUMrt I 



Mr. Haarr BtenMMkMt 
~ WlUiataOi 



ilu Bwaa Oatlaiit Mr. CMrtCi UalM^ 

•MatMpoMkMiaiiMrrtenL omi- 

rCarl OidlHa. ttenterr, Mr. CInrlea 



,iUrr WiUMtaOni. IXrMtor.HatrCarl OoilHe. iwntery, 
iMttft; anl eoaUaaa on Salsrdafi, April flaad M, Majr e ami tT, Jnn* .1. 10, aad 
II. f>m tha laria of tisux enw ca n a row n ad tufa (to mi five), dclit Koiorai ; rr. 
Mtftd IMI, two nlocaa ( prali-ilaMt ra aaw w l Mat.onc ealaca.- 'Ilckxacan now 

. .. . -I „r. . CnMr G«.( AddUana^ Lmmi Kalih, 

I aajr ki mmt nd <r ft'. WUIIi, at ibi- 



iM af McMf*. Mltakallt 




JAMESS HALL.— Mr. VAN PRAAG haa the 

ta aaDowwa Uiat Ma BBKEPIT will takt placa an Tbandar trtalna, 
11, oa wM*k nwaliiB a ORAMO VOCAL and INSTBUMEKTAI. CON. 
~vlUfea«lMi. FMl pMlHalaia wOl Wthoctly a— gaaBad. 

WALTER MACFARRENS PIANOFORTE PER- 
rORMAXCRS, at lite tliiixircr Siiiare Buoini, no Satitrdar Mumingi 
May eth, Uar -iTth, Jun« ITlh. 

3, Omaiw^A rrrrarr. .T. IT. 



Jiut PuUliahed, 

rPlIK C(^NGI{HGATI()NAL CHUUCH SERVICE 

L DOOK, er'inprliiriK M Pialmi and tbn Te Dtum, (utlnKVI for Chantlne, tS 
Cluuil«. Danctiu, the l.ilany mtiltii, Uia Coinimndmenta, and 4 Muilcal Ropvionca to 
aaaa, • Oaaaral HwpoMaa, t Anlhcna, and IM Hrna Taaaa. OnptM A. 
Mftmicm. Mtfc 0»«aaii«^aad Chidr Miaiir af PighMloa CKigfmlhMl Ctapal. 



8. B. HOWELL, 51, Kaw BIrcal, Blnaln(ham. 
SiKPKia A MiaaaiLL, London. 
A taparkir EdiUan, m larv<! r«|>»r, prlc* St., anil an EJillon of thi; irorjj on/y, prl(« 
Cd., aloUl 4d., la papar cuvtra, an la cr^urt* of |'UMk->ii. n. 



ASTER WILLIE PAPE, who had tho di-stinguished 
«f a oamaiaad bam n.R.11. tlw Priaea ot Waki,hu ntwatd la 



QT. JAMESS HALL.— MISS HELEN HOGARTH 

k J (Mn. R. C. Ronrjr) hrs-i In annr nr^r lh»t t-.r A N M' A I, K. V K. N INO COX. 
I'KIIT will lake plamal ilie St. Jam>-» '-l^»ii. ■ n ■i'.!r..uy. Aji.ii «ih. ui c.romerica 
at a o'clock prwiaelf, Ttio following ^^linent arii»t» will antur : — \VH-tliiia— 
Madanir Paniu, Mdllr. LM«arl, Mbiamr ralntim-Uidby, MIM PnniP. MdlU. I.laad 
Mart-irvllr, Mn. I.i> kry, Mii'lame W«ll>, Mlia Roille 8«-.d<-i-*, Mlu FIi.r«n<« IM 
C'lvrtv, M.M lira** L1imI>i. MIw Hoian Pynr, Mr*. Mrrail (Maria 11. Ila»n),aad 
Mlu l.nulM Pyne : Mr. W.iti Mr. Pa ry, Mr. WtMor* Co p«r, MLnlHir Clatalla, Mr. 
Trrlawiiy f'l.Uiaia, aiid Mr. Kmra. liMtrananlallati:— riann/Drt*. MadaaM 

AraUlla Gndoaidt llcIT Joachim: Tiid<incrllo, Mr. Ed'ard Uowallihlffk 

llrrr Ohanliar. OindHail II ■ n Llnduy t>lop*r. Ilrlnley RklaWlMnHHlB 
Gam, Axallaraad Rtaadlat Unrinc th« coanrt, a dnel lor Harp and filAaMi^ 
on air* fmai '* Nnrma." will ba idayid by llarr Obrrlhur and Mr. Arallar; alaii Mr. 
Lliul>ay Slaper'a qiiarirt *>r fuur parlbmKn oa two ptama, «nt<ll»d Tlirmra IT u 
l.hTt'% "X .|n^<d» KiiMinI," alll ba played by Mcun. FUnixllct, Lindaay SInpcr, 
llin jil Tli'i-i:.i'. »nil Ms'littie AralKlla 'i'»!Jari!. Hi r» .i«iu. m, n. ; rrtrrrnl 
.. at.. .^« ; l iil. , iiy. m ; m 111. l.» i. II , li, Tn ki-ll n:iiy I f l.|. » i.t-il <f Mm. llo."<l!r, 
10, Uluttcnter .crnreni, lir^ntj.|«rk : at Mr. Ai;»TU'a olBc«, at Ilia llall ; aad of 
Mama, GaamiA A Gai, Mv K««r Baa4.atNal. 



M 



IS8 ANNA HILEK, "Prima Donna of the Royal En^- 

IIA Opera, CafMrt.fardMHaal Km Migaaty% Theatn,'* b««a raapaatfltllf la 
lata ikai an aa ww ai l Ma l Haa. aaa m ala g Ovaiatin ar C aatiri aa a n w Hi^ 



DLLE. E^IMY POYET, Coiirt-si„^.,r to Hlt Royal 

IlicliiieM the Uochcaa Sophia of WUrtnnU'rtr, aad £IMa nt ISIitBair Rmuaal, 
baa th* honor la awnaaati Ikat aka wlU antoa ia Laadi* tnm maimmmttr la 
April.— Lfllett t» hi irWIriaaad ta Ifea oaiw af Maaan. Rb— ttA Cfc, IK, B l B i t * 

•irtW, W. 



R. E. J. HOPKINS b«gs to inform bU friends that he 

_._ baa rtnvorad ftw », Mwlhwlt llliM, «» Ily AKOTU ■qgAW. 

KINO'S CROaa, w.a 



M 



ISS EMILY SPENCER. Soprano. All commiuue*- 
lakaaMMMltaMkWar 



UidlB 



188 ELEANOR ARMSTRONG begs to announce that 

tba haa rMBorad ftun Omaburfh-ttraal, and reqaaata that all cuniiaiiniea* 
Cnaaarti, Oralorlna, aad Piqdli, ba addiMMd to Iwr.atlMraav 
" W W ii r H a l B qaawt May ~ 



■\|R. FRANK ELMORE will sin- ( I. y particular request) 

1 V L " Adelaida ' ( UaethnrtnJ and '■ Thou art aci near and y at to Ur,' (Balahaidt) 

II IB flMf Mill. BlMina.Tlltl ItlY. Ifill llw IM 



MLLE. TITIEN8 vill Sng Bfamor BASDWMn*! ad- 

IVl ■MCMMfoaff •rHiriUlrnn«b»,'>flifOi«lMMlNrPriifta<UTNr. 



ADLLE. GEORGI 



MADLLE. CONSTANCE 



AND 

GEORQI, faariog fulAIlrd their rnfragcmenta at Barcelnoa and Madrid, ban 
arrttrtd In Loitdon. All omriiuiiii.-alloo» fur Coocarti, Oratorlra, ftc. art raqiMdad 
to be addmacd 10 ear« of Mcurs. UcKCix DaTinan A Col, t'onifn MoaiO Waia* 
bo«M, IM, Btgmt Btraat, W. 

MADAME ALICE MANGuLD begs to annoaaee her 
UecuoYai to No. 1, Wrynmath Slreit, Portland I'law, W. 

MISS MADELINE SCHILLER begs to inform her 
fttadt aad yqOi Ikat ■aakMNMfidta«sPiMMl«aiiB,B|iiMk,W. 



lyfADEMOISELLE LIEEHAIIT.- All letters 

IVI raapcctiug ENGAQEMKNTS, la l>aadoa or tiM i'niviocaa, Ibr Mdlla. 
UibiiBrt, to ba addmnd to Mr. H. Jamtt, S44, Ragaot Blnal, ar to MdUat 
UiMarA nddtaaa, B. Maribanaffc Hill. BL Joba'a Wood. 



ISS JULIA ELTON will sing "Pbacbfully Sum- 
aaa," Coaipoatdjty A. ■tmsan, at Vtm BartHy laaUtata, f " 
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M 



DLLE. LIBBHABT viU •ing Signor Bbtiosaiii** 

tumdo, COBpoitd (zpnalr fbr ttt, " ffUM ML m» Ocuius' April (. 



R. KMILE BERGER beg* to »nnoMiieo that he wJll 

. Ntnrn to Tn«n for the Scuoii, tftar ht» Scottlib Tuur. wh.cb l«tiu:.aat« oa 

Arrll t. ComimmloMtaai to te •ddnMd to mn of Itown. Domcas Oitooii « Cik, 



M' 



TTBRB REICHARDT 

idilrMMxI to Tfaartoa Colterr, ThDrla*-ti|iuT«, Bromftnn 



ben to 

«Mkla An 



that 1m wilt 

■sjr to 



M 



DLLE. LIEBIIART will ting Pboch's iKjnuUr Lted 

At MauiMi lUiiK,- at tbe Cryftal Pslan Cone«rt, TU18 DAY. 



MH. CHARLES ADAMS, first Principal Tenor at the 
R'lyil Kiksiitli Oi<n. C>iT«ul r.inleli, will coa>rt«t« M« ellCKRtlUinl •( Um 
Kiiii; • riiMlK, Ditillii, tO'lltjr, tnd r»tufn \o Lrndno. All «An of 
fur lha rniulnj; icajAO, 1q town or couutr}\ lu jiC be waile lu Ur. Mil 
tKrrUry to Um Oftn Uumiaiijr. 7. Bow-ttrwi. OdTMkt-CknUD, W.C. 



ISS ADELAIDE CORNELTS (Contralto), late of the 

<":in«eiTfttolrf, llr^iftcli. fcfxl iir>w uf th« lloya] EiiplUh 0|^r». Cuveilt (iiT> 
<l*n, vtll ractJT* Mi«*(«fDrau (ur town or eoucry. Ail wiiiiDimtnilaM U> to ludt 
la Mr. lUKm CUwirae, Swrtluy ta ttw Op«n CannMiXt >■ Be*-ilnct, Conat- 
gwdtii. W.O. 



ISS FANNY ARMYTAGE will ting the Principal 



IRYSTAL PALACE— t'ONCKTlT.-^THiB Day, 

_ SiTinoAT, FfOtsnmm*.—Orrrtnrt,Szt>trea, »uii t ,kj,it — 8<hunMna{ C'»t»- 
Ua» (J!w>/<Mi>l. MjJUo. I.lf U»rt— \>rill ; Ronj. Air d« J jioph. Mci.i l". I 
»Kr»— M<<hal: Curic<rl<j, l'i»ii'ifurl*. K fl»t, Mt.limt Armt>«ll» (ioJ.Ufvi— 1! ? Mi i . I'O ; 
Arl», "Trtib. «oi-«ri" I rrtyt.K<.n), Miulll*. LivWiMi— Vlfil* OMlfkto, Mr. »t«l>l1ns 
— W«b«r: ivw^, ■■ N.«'l." M >iii. l.>rcnftr»— A. AiUm i LM, " Dm tatet* Fm>. 
•Urlin,^ Mklllt. Lkbliart. diuUUu M«lwly i Ovrrturt, " MldiimUMr algbt'a itrMUB, 
MnMuulMu CoadBslar. A. KaoM AttaMua, Bi lf t l r »»aw «r Iv Oala« 



T.Y;?TAL PAL.\CE.— GREAT TRIENNIAL HAN- 

UKL FESTIVAL.— MFMah, Muixliy, iauv ; 8«l«eUl>1>, W«lB«Mt*3r, JlHM 
n ! Urnil III »;j-vjlt. Krl.liv, .I.Kif. jn, 1X.S. 

Th« ticket ' IKt'cs 11 tli^ Cryiiil lUUcr, and kt Kxeltf-tiall , o|«n thli lUjr. Trvm It 
tn s, f»r lha l>tM ol lutfabmri, Mcunut numtored eUlU, uui (at Um ttuiwittoa of 
nuinlieml plane. 

Hlocke A, C, and 0, Uirm (aiaeae Ito le* tor Ui* three dajre, or tie. Ibr elagle 
tkiteU. BhMka O, B««ad K {viUt (nnwiundlBB doabte lelteti), aud (allertea, tv« 
tal am ta i talf 1W Mat* tab tatam ttngl* Urkete. 

ChUMl atll fwl !>!■(« ««ii«r« iiayable tn nco. amiri. 

Thb pmtnan* it arrancoucMi, vHb hliaafc idba ct mil, IhmiiM paat. 

AjMImUw Ifar tlckeU, «toihef mtMMllr w tr MMletilht •MnCiW " 
■(•ma I B toera or country, ebmild not to dcUjred. 

OiyMal pBllMtb Marc!, Mlti. 9f 



THE OHM of Otgaaiit of £h« Pttlili Clrardi of Faver- 
•baai^enl, li BOW racant. Salary Ctt per aiuaiii. Th« Initrum<^t li rery 
ooBiplet*. Tbm are thrr* H«rTloee oa the Siuulay, and tbe Org*iit>i <• III tit n-.^uirnj 
tn liutniet tbe Choir. ApplhaUoot, ttatlnc the oaiidMitela and acct>in|iaiil«d by 
TtetliDniilaU, miMt (In tbe tret loataiice) to Mat la «ltala|bfla«r tifert Itwl APfU, 
KU, l« Fa^mtu F. Oiajtp, E*>|., 8olklt«ir, FatWtilMW, Ohrfc Itttt ft tllWi, liwa 
wbou ftirtber pattloulart may to obtalnnl. 

CONSERVATOIRE DE LA IIARPE, TH, IlARt.BT 
Srairt, CtvMaau Sseiiiii. Mil. ArTOH)IA:3 bu l.^m-i tii< au.re 
Infinite for the porpo** nf fhrlD'k'Juf the culUvatlnD al tiie llarp. Tika ajvan;a|;ee 
OftrtTol |l y wa)- of niecli(i|r the lni|<dltiiei)U lo iti rrhalil II lall.iri ) arr — ari hiii.r:iv*d 
Harji Sinm;, liolruotluti Ifci.ik, «Un|>llf)ilr)t Die Tunlnj, ((tringlp.g, ami the I'niajts 
Lcetooe at raoderate terai*. Redncttaa la Um eoat ol Uana, aoramuKlatluBi tat 
latyto 



(10D BLESS THE PRINCE OF WALES. The new 
X NaUnnal Sonir. BIlI.\I.Er RICilABDa. 31. Pkano, iulo, and daet, tach 
4>. Kaiy edition, >. M. t dltm, Itour rotoee, id. 

MADAME LEMMENS-8HERRINOTON*8 wonder- 
fbl facility vas never ninre (vrii^vtly FihiMloI. ami rrodace4ailHm«f •!>• 
ptauee Hhe lanf AM'a a my, " O r* TK4n ' o ra T«ia« "' q« the IHhallieatthe 

Cryital faluc*."— Vlite Lamdm Prm. Mirth as, I'tiS — Ji. td. 

THE TIMES aiitl TELKUl!.\PH GALOP, for KtlMk 
C.rui|K>MH by E. B. AaaaTBOMi. Si., ftnely UIiMtraled. 

n'UE LIQUID UEM^^Tnoalated th« Fundbrte Iqr 

X llaiiLar Ricuaaua. J«. ^ 

" l\w t'uiiipnaer h«i irrated Ibli pirce vltb Ilut alee attrntbio to ibt * ' ** 
chanv'rritra ell hie rffirta. When ae eay It la rmlaeBtly eireet and 

Band But My oae wnrd murf "--Vtitp Adinrafir Cirwifaft sstli Fe'a. 

UtilercfaU llLKilitlkn, an'U'f fubll.litn. 
JtoBUT Cecc* a Co., Ne« BarllUftso Stnei. 



BOOSEY & GO'S EDITION 

MENDELSSOHN'S 

CBTi'BlBRATED 

Ors. 41, 48, 60, akd 59. 




CONTEXTS, 

In the Forest. 
O Fly with me. 
Tiie Hoar Frost Fell. 
Over the Qraye. 
On the Sea. 
May Song. 
Song of the Lark. 
Morning Prayer. 
Autumn Son^. 
Presage of Spring. 
The Primrose. 
Festival of Spring. 
The Nightingale. 
Waaderlng Song. 
Love and Wine. 
Early Spring. 
Farewell to the Forest 
Resting Place. 
Remembrance. 
Praise of Spring. 
In the Country. 
TnrkiBh Drinking Song. 
The Huntsman^ FarewelL 
Summer Song. 
The Voyage. 

PRICE ONE SHILLING. 



SEPARATE PIANOimTE ACCOilPANIMBNT, 

VKSOM BUUnUKM. 

The libovemj also be h«d in T^.^ dv.- Kuniti«r«. Friee Ona Baoiv. it 

the use ti( Clioral ^^ocieliat. 



Boosey & Co., 28, Eolles Stawt 
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ROYAL ITALIAN OPEEA. 
{ Tinm—Mmth V.) 

Althoagh wemin some familtir namei, one of which more etpecUll^, 
ihmt of SigDOr T«mberlik, can hardly be nid to " kblM by it* aUeliCf," 
Mr. Ote* pro^ramn for Iff?! is pitremelv invitinj?. The dttails 
in full liaviny alrpAiiy Irven iiu1jUi1ii-i1 in our advertlttiii;; coluitiii?, a v.?iy 
few conitueuU auy nuSico bff n- tlie Ojiening of the tliemtre, whi it 
announced to t»ke place Io-uktixiw. with Fau$t i Margheriia, l >r ilif ! 
diltH of two ainge-t unknown to KngUod — Mdll«. D^ui, or Urrini 
(from Ifilan), 4nd MdUe. HoDoM (ikmn UMeM), Hbn tnKmn «• iUr- 
(beriu. the Utter tt Slebcl. 

Mr. Oyo dwell* with accountable etnphaaii on the lk«t that tli« 
late lieyerbeer's eagerly expect<rd grand opefs, TAfntmu, talked of 
a quarter of a century eiuce, aa fiiiiahed or nearly finished, will now at 
leagth be brought out at hii eatablithment. l^»yerbeer'i predilection 
for the work, and his anxiety about the means to be obtained fur it* 
adequate perifbrmancv, are generally known : and indeed, it is the belief 
of uiAHv, tiiAt his exertions in that dirt'cttnn, rluring Ii;<> last vi^it io 
I'lri- 1 .; L' I'i > ilM the malady wIiilIi Iwrn \\\^ vwvi\\ iV^r tiiativ 
years aii4 eveatiially hastpncd ri.-.'.th. l!i- ili.it a.n it may, tin- 
product ton of an 0{Kr\ Ijv Uit> .■iim[:.)M-r :A tlie Ihi.jwuo:', ui-it:iriati.-d 
itken kit inventive {towers »er«! in their lenith, ami •ultiiiitied tu the 
test and snperviaion of his ripest oxperiencv, if alone an incident of 
nffident importance to give pafamoant intnttt to the season, even 
VM* dian ao othiir Mtnaltv* lint«M tit tb« Btotpeetos. Hk|n>ily 
tfHm it 0B« oF wamAf Um pnmb*. Wa allada to <h* fwtlw of 
MMIrt% Jl Flauh Magieo, after a i«tiow: of 14 years. About the "cast ' 
gCMw Afriitmi, which includes the names of Mdlle. Pauline Lncca, 
Madame Carralho, Qerreu Wachtel and Schniid, Sigiiori Graziani, 
Neri Uaialdi, and Attri, we can of course ofTur no opinion, being 
nDSC'itiainted with the peculiar exiifencieo of the mnac : bnt for thr- 
effwtive di.*tril)Ulion uf cli.\r.n:lflrr4 in .Mi>.'. it; h im.i),'iiiative wnrk «!■ 
think we may sal'eiy vouch. Tlif iiu'loily tint tlrjuii frum the nf 
Pamina, though much lesa l>onnisi tii.in iti ( )r[iif.\n ;<jvoli tc!<.> w nM 
make desirable, could hardly b<! ailutieil to a mure oymiathelic song- 
stress than Mdlle. Adelina Patti, one of the conspicuou attribntM of 
whoM genius is its univert*lity. The excepltonal voice of Iter sister 
OulaMt fariagi tlM dBgubr and tiying trmmrm ain allotted to Astri- 
■fluMOtab " Qoaan of NigltV' Modlly within baraioHia. TheSarastro 
o( Herr SchmU, A TMitn fur tmif, with a nugntficrnt t a-*. m.iv 
lUriy be expeeMtolhaltlttt«r Hair Fonnee; wliilu lltrr \V,\ hi. i, 
another Teuton pur lang, ought to be intimately vcriwd in the 
tradition* of Tamino. Last, not least by atiy tneana, the Papageno of 
Signor Konconi is still retnc-mlxTi d. a perfurtnance unique in its 
ori^nality, overflowing liumour, ^i^d artistic ixcellcnco, a Panagotm 
whteh, if all WB nnd of Schii l;anf>drr, Mfi/..irf '-i imprfsaTii. colaKiri r 
ainl bo>.in ctimii'uiioii, is go^))"'!. iiuist l>r" Miuietliitig vtry likf^tln ui.-.il 
o£ ttMt et^centric worthy s dream. Who is tn be i'a)ia)^t:ua, liiu i>ird- 
catcher'a wlfii, m are not informed. Few of those to whom the luiian 
Opera ia an haUtaal necessity cao have torfoUm that t'apageua wiu 
enea impanooated Iqr Uauina FndiBO Vwdot, and that the duet 
balivaaii Bonaoiii and hanelf itood ont ai one of tha meet spontaneous 
adAblanttna nerformauce almost in every reapeci remarkable. W'v 
shall loaa, It la mie, the "O cant imagine ' of Signor Mario; bnt in 
revenge we are jwiTiiwd that tho *tiil !iii>»l gracrful, ilr.iinatii' an.l 
eloquent of stftgi' teiKjr* will uii'lfrt.ikr llio (uirt of Kra I'iavoln, iti lUr 
Itilian verriuii uf tliat iiia«t ijctiial aiiJ delightful of French comic 
uptn», with Millie. l',Milin<! Lucca »s /.eriiiia, Millie. Sonleri, another 
uukuowa " t'roni the priiiciiAl tlicAtrta of It^ly" (wliicii .ire wifRHetttly 
nnmerouai, as L.udy Allcish. anil I^JrlcoIli an Lt.ml AUi:;ik)i. If tlii« l e 
brought tu bear— ^nd ttterts ia uu reuoo to duuU it — a ttiird conspicuous 
iWl£ot ie deetined to commemorate the season IWC. But Ihere U 
tItOl a ftMUth fai ooniem[4ati<m— nay, actually ptomitad. We nean 
Ikaivfinl of the greateet of all oomio openui in which there is no 
adnixtnre (*» there 1* in Am Ommmi) of the tragic or the supernatural , 
element — Mourt * tnoannHnUn /< .^Vbrrs di Figaro. Hero agniii we 
And the distribatioB Of tlw irematu pertotm onnstully clBeienl. 
Adeliii* r.itti brings a new argument in vindication of her oft proved 
vefiaiiltty ill the asiMimption of Su«nna; the embodiment of thu more 
semiiiH-nt il and sUlely Conntea* Almamiva devolves iip«m Madxine 
C'arMlliL> ; I'henibino falls to Jldlle. Lueca; lUrtolo m r Ituiicoiii; 
arnl I'l^^ro to M. (iassier.^a derserter from the Itayiiwicet camp to 
tlul oi liow -Street. 

Among uther operas prupmed is L'EloiU du Nord, «ith what cast — 
M. Fanm no loogari oviuK to lii» indioiieMaUa prea iiM a at the Or<uid 
Opfta to Paris, whm he u to play, fur the flnt 60 nights, in oonso- 
■anee with MeverUeer's written testament, one of the |irincii*tl parts 
Inthe 4A>''>">^~'b«ing a member of the company — we are unable to 
Biher. Mr. Gye i« silent on thi« [vint— »o silent that we .ire not even 
Ud whether the pctliith, cai>ricious and recalcitrant Mdlle. Pauline 
Lntat irill, hjr ■uninlnj thaicnatacieri redeem her bteken pledge of taat 



seeeon, Ifext come« Lmrim ih Clmmoimii ifirr-t tiui" ••iin'r Ih.K'j »itJl a 
Linda, ill Mi»demci»i-lle Adi lina I'atli.B liolia? Um ii tln' vh'\r'. tu|-lcof the 
Paris Italic 0)i«ra season, now about expiring ; and i^ignor Urigooli, 
a tenor not unknown ta Enopeii who haa, MvetthelMt, epeM tin 
moet important period of hie artiatto life in Ameriea. aa tha low. 
Then, the not unfamiliar A'ornui will introduce to an Fii^liah sudicneo 
a soprano with whose praises the Continent has ton;; teen ringing 
MAdUe. Lagrua having seceded, it was incumbent ou Sir. dye either 
i to rcciigage Madame (jrtsi, or to find another lyric tragedian, llehas 
secured the aid nf Madame IsabtUa Oalr ttf. otic who. if rt'ixirl bennt a liar 
of unbliuhing eirruiitcry. ia wcriiiv not tjiily tn rc|i":n-.' lldlU' Li;;ru» 
(our visitor ftiiiic 1"( yr.ira too Lite ;. I'lit .M.'ul.unr- (Iri.-i lll•r^.•lt'. Twd 
more t>n|('i9 uiiki.LUMi t.) faiiiL' arc |iut d^ 'Wii I'nr Aitii!gi'>a and I'ullio — 
Mdlle. Buiicbi ,1'rum Lisbon i, and 6tgiKir 'iWa ^iVoiii .Na^iU-K, fiuui tha 
San Carlo," of course). \Vhether the»e are to make their mark, or 
retreat, a* the IVthian bowmen, after launching Ibeir first dart,rcmaJna 
to be seen. The //l y a w tewid OtglewK aWaranatoiaitoannotuwed. 
Lutmia Borgia, with Udlle. OelettI at Lnerala, Mdlle. de Ahna 
(from Uerliii, another fre>h acqnti>ilion) aa JIaflitO Ori-ini. and Signor 
Sac'comanno ifrom MiLin~yet .mother i as (he Duke, follows in doe 
cuur<« ; but thcMC, wiih {'n liiillo in UaKhtra, may >|K.-ak furthem>eU'ea. 

Vroyhite, however, is to l>e rendered freslily attractive by tha 
.i].]"Mran-e of WtlHe. t-'illiplne de E^eUbcrg (from Mnriii'h , a* Ifidee, 
and t.ir till- rr-u;u|lti^ 11 by Mario of the eharaeter of .lean ui LcgrdeB, 
which (ill ibV-U In.- «a* K,,. ({fgt t, Jtnperscnate in I^iudon. 

To the ordiii iry i .tt.\lii^'uc of opcru w IulIi ha»e long maintained 
their position in the rei*rlory it i»uoiicce**ary to refer. Enough thai, 
besides the ten to whiuh we have cursorily alluded, there are some 25 
popular wwks always available at a moment's notice. This, remeiu- 
iwring that the new theatre opeood SO recently aa 18tW, laye no UtUa 
for the enterprise and spirit or the ■utnasement Moreover, with tha 
< xo<'pii<ms already specified (Tambcrlik, Fanre, Lagtua, &c.),and some 
o',ii,^r.i who, if we except Signor Scal^ and Mdlle. Marie Battu, will 
M'tn I ly l>e missed, the whole of the effective " troop" that conipoeed 
t!if roiii|any of lfi&4 will form nart of the company of 1865. To add 
iliat Mr- ('l:■.^t.l r*'t.-itf;:< (!n> jvMt Vte has Rci ahly and iridefatt^ably filled 
yiiiri- llii- Ii.>yal It.iliaii OjH-ra w.\5 iii>titiitv.i. that .Mr. Aii;?U'^tits Harris 
isagii-i i>l.-\^''-iii.tiiat.'i:r. Mr. W. Dr\rrlry cliief director of the 
■ccuii-' dejartiiii.'lit, \i e<|Uivalciit to r.|;ttiM^ tli.lt wluo Iff' Ojf* hU 
first-rate offic<-rii Uc is wim: euough to keep Ut«iii.^ 

Of the hallet the praepectua laya little more than that the prindeal 
daiKser ie once more to be MdHc, Sdtioni ; which, however, is ({iiita 
enough to aatUy tdmlnca of tlia Taipddwnaa art. 



(TiM/j - .VarcA L".t. . 
Till' fn^f'iiLir o[H^ra of the luit two years waa the work sele<;t«d yester- 
day iiiylii (or the opening' ot the 'l9th season of tha 1U)>-»I Italian 
<>l>cra. Mr. ciye had already introduced to the public three 
Matgheritaa, each in way eommecdaWe. coeee nearly perfect aa 
anything the stage haa wttneiicd« Nona of fbca^ laowevar, wm tbe 
Slargh^la on the occasion under notice, although we Med hardljr inr 
that M. Gounod's Fatui, or Fauit t Margkfriia, w-is theopeM|ieirfi)naea. 
The actual r?iire«entativo of that very interenling personage w*e a 
singer new to tliiH countrj', altlioUKh evidently no novice in her [iro- 
fi-sMcii. Mdlle. r.Lriit's idiat, we find, is her real name, not " Pi dni,"> 
'• trnm tlie S. all. at Milan,'' made «|ion the whole a doi ideiily 
tavourable imprestii.<ti. That flie ii a pmetised arti»t cfimiot admit of 
a doubt; and though it is ahvay- mori- or lo)'» darij;tT0U5 to ;;ulati.- 
on ladien' Rfjea, theatdeai ladies uttexcvptttd, we lliinL we sliill hardly 
trnn«^-ri.-HS the hounds of gallantry in stating onr impression that W 
one has yet congratulat-'d Mdlle. Beriiii on the happy acoomfdiahnialit 
of tha Wth WKAmmij of her birth. That she must have kbonied 
with eonridacaUa leal at her calling, however, appears evident ftom 
the present condition of he* voice, which, if never otie of great power 
aitd richnesa, must, at any rate, have been of agreeable quality and 
even tone throughout. Now, while the middle and lower notes are 
BtiU aweet and readily controlled, tbe upper one* are compantively 
worn and stubborn. To he for an io<tant techtilcal — when MdUe. 
Itorini takes '• (',"' or even " X Hat." as in the last nioveim-M of the 
duel ill the " pirileii ncr-Vif. it is with au eifort liiat cannot be e«n- 
ccalH. I. hi thi' oihi r luii d, .^he is ck-arly a proficient in the vocal art, 
and Bu tiiorough a tactician tluit sihere she feels inadcqtiate to execute 
a trait so wellaa to be in harmony with tbe general tenor of her pei^ 
formauce, aha cnlieUtntes *omething else. For example, instead of 
giving the Aake which should properly uther in the quick movement 
of the " Jewet-fODg." die merely snttain* the leading tiute ; and this, 
we admit. Is preferable to a clumsy or imperfect delivery of the shake 
itself. Mdlle, Berini has one admirable quality as a singer ; idie give* 
the crrrect etrtphasis to every ncU-, ar;d thr- h-gitinxatc fi^.'rtifii am-e to 
every word. Her phrasing, too, i» without rfjiriai-h, ar.d ht-r intonaliuii 
■eldooi, if ever, at uuit. Aa aa actress she is gntcetol, easy, and intelli- 
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pent, Mid it KB have acen more lurcible deUneationi of M. Ooonod'i 
engaging lu-rciDe, mora MciicAl in oonception aoA BiOM pietaKtqae in 
the carrying out of d«^w, wo have Men imm MrntM atid, at 
the laine tunc, natanl. We oamot atop to prticnIariM " poiain ;'' 
nor, tnd>^, haid va tlmo and afttea at eomnana, vomld it Iw «l>*<thiti'1 y 
teqiiiMte. fetlBg that the ftw rvmark^hero ofTfredeoowjra tuK-ralily fair 
not inn of a performance rvni.irkable rather tor waU-balaBCird i xcdknctf 
than for any very AlriUiii{; characteriKlici. Tho atjd!onc«.< judged it 
accordingly: f<ir iht-y exhil>itMl no »ign of enthui'iaMii a I'o'linj; 

of si-rcDo ^.1^i»I;lction prevailed, which no piirticuUr iliciJilit »ii)j«sarvd 
to disturb in atiy »cnsc «hAt4.-ver. 

Mdllr. Honurc ("from Mo-cow "i, th« other debutante, wav he rv- 
meniliercd a* having tung at Mr Charl«« UalltS't '* IH&nofoi le UrciuU,'' 
ii) bi. Jaini-i>'» lull, aliout three years »iuco (Jiin« lS«h, Itni 
those who H^tened on that ocoaMon to her tiDol'trusiv- drlivi-i y .1 lU-- 
ItiiKKian Glinka's chariiiinj^ Berteuat iVnng, by the nay, \o the uiii^iiial 
l(UK»iaii no^d^} would pruXahly Iw Mirpri^ed to find the young and un- 
known lady by whoae talent ih«y bad been imnrcwed but tainlly, if 
m( DnfaTour»hIy, m esiireljr an adopt aa Udlla HoBiDrf diowed brmelf 
lart Dii|ht. R ifely baa Jtba ehanetar of Sirbd, that lala aba tract kin 
with ts liich M. Uounod'alibntti-tsi have thought to fill up a gap in tho 
pOietit.'al draoia of OoMhai \if aupplyinjt M.trgherila with an ordinary 
\n\ vT, bten made more prppo»»<'*=>ing than by Mdlle.HonortS. Rarely havi- 
the two i'r>'lly air« — Le |<arlate d'anior " («ui'g while gathering the 
lioiinnrt for M.irnherita. a nl Quando a te," added exprctiJy for 
ll<idi>irie Nanli<T, — bven rrn l. -i i \uth more unaffected exprcinion. 

(If thf r"-t to MH'sik Rt 1( ii^r'li wuuld Iw going over old ground to 
li'il' : I ] i N' V. i tlii'h'iK.. a whole cohitnn might be written 
aU'Ui HiK 1 aii»t ill r Mario, now one of tho mo».t lii^lily 

fiiiichi-d, ai- it ttiis from tin- li<-.mi.iiitig one of the inoM picturerque and 
attractive aMsunipliunn of tliai unrixalled lyric rouirdiim. Thi> wa*. 
ioonwv»r,ooo of ihoaa happy o«t.-a*iona not quite to fn-<iiii.<'it ai« i^f 
old. Siff. Uario'a voice never once proved nbcUivua ; biji «ingin$ wai 
altnoat everywhere p«t1^ ; aad thua tho whol* paiftinnanoa waa of a 
pfacc-'ttnique and tinmrpa««aMe. In the onaTofdalla aliaeiieo of SI. 
Vuure, a more comi-etent Kubuitute fiir that admired French Wytone, 
in the i^irt of Mviihistopliclei), could hardly l>« nann-d than the 
grntlenkan whoniidvrtiMik it hi»t niglil. biguur Atlri'« Mrphiatophelex 
wa raniouK in Italy l>efure he had been heard of iu thia cwiniry ; and 
ftrw who fcaw him in the ilvinsf tcr laot (cason ion one or two of the 
••exlrii'" nishti-) were ino'iiin il to uispute the favorable verdict of the 
ItsliAiiK, who arc (lut nvf r jcirli.il in ordinary, to Fr^ni'h nittsio or to 
I'r- iiijli hiii^'"f^. Sucli :i viiiLC .i- >-i^'nor Gra.-i.uii j^is.fsK,'^ iic\j>t yivi' 
charm to any music, .lu'.i i.t tlut n-.i-<.!i .ilunc hi* V:il(-iitirtc wuuM In' 
acceplalile ; Imt, in aililiiiiiu tu thii l-iivkiLiU- r. . oiiiiijciHiatinn, lur- 
great «cei<e in the fuurlli act, that of tliu dui'i and ttie asMiihiu^iiiuu, 
»hofra nridcBt proKrcsa in dramatic cononaion. lite unall part* of 
Martha and Wagmr, iu the baud* of iidUe. Anew and t^ignor 
Ifagliafico, lift imtiiii^ to daaira. The geiietal asoraiion of the 
nuaie, by the f I'lendid orthctlra tiivder Ur. OwU'a viguroua eootrol, 
waa what it haa always been; while tho weniO rpt-ciiich-, a joint 
trhimphof Alca»n>. W. Ueverley and A. Bania, W*b uiark.d by tl.r 
accustomed aplendotir and excited (he aoctjstonicd admiration. &I. 
Richard Wagner, the '• Mu>ician of the Future," lell-i u*, in his Kuntt. 
vrik tkr Zukunfl, that "'tioethe'* fiiuiit vrm drivMi from th<^ *tige bva 
poodle;" what would he ray to tlu' two jaHillrs which play i>o coh- 
■picuous a i«rt at Covent (Jarden in the aniiii;itcd aceii'e ol the 
Kenueiae ? 

There were the uriial demoti»tration« " intepaiTklil*^ frorti a lii«t 
night ; special greeting* lo Mr. Co»ta and Sigiior JUri . ; c.ll. jiti r 

aluioit every act ; and the Natioiial Autheui at the cihI uf the ojMfra 

inttnated, bap^, to the ohema alone. Not the leMt uh-amnt ii^iure 
«f tho wenlng a iniftmaiiiiO waa the (aa that not a Mugle vhstxa " 
waa even aiked lor. 

The Trotaten ia to bo sfren «a Thniaday. ftr tho lint appniance of 
Heir Wacfatel; sod on iSaturday w« an praaJaed immortal 

aaaam* no. 

iTbm Mcrdk 81.) 

•n all tint laneccnsary (<> roi niti the «uccei>sf:il f>eifiirm- 
IMA laat l»f|{btof /I nvntan, the piinri|<aj incident in which ua* the 
fvtoni of Uorr Waohtd. Tho toko of tlio Qeixnan (coop— Iho nne. 
aifieeiit aunority of tbv np|^ tonea of tahb'b ia rare, whrn tho motSo 
coalaiiii<»uilahlia |!«i*N«^e> mr di'.pLay, to ruu«e an audience— «a* pro- 
due«d with the nnie I II. ci »nd t xcited the Mmo emhuilaam a* on 
f riinT i«v.-i-io:iF'. t.:.'rtaiii >iiUMi<.'ni> in Veidi'ji |H>pul.ir mur* are 
ailiiiir.iVly liiiol for the cxhibi ion of Il.Tr W.-iclitel's mt»t t. lling 
• imiliii". '! Si- firm. r.i:tti;r-t, ' Iii.[i:pll,i pir.» IVrri-l:do fooo." nliL-n 
>l;»iiiii o i- -.M :; I .i i t rjn iHin' II '.r itU to wliich bin kUjipuhrd motlu r, 
the ^ip-y A.CUI. riiA, in coudcmucd, c«unt* among theao ; and it taaa not 
iiwrely tho "high C " (ircii out thtiee HHCcarivol/ with a fpreo »Dd 



resonance not to be denied, but the energy with irbicb tbo entire air 
waa deUvcredt that jMilled (he vocUeHiw spplatiao at Ibe laU of th« 
curuin, and ib» unanimity with whieh Borr Waohtrl wai odltd fiiii^ 
ward. MdUe. Fricci'n Leonora wan marked tgr tho Mmo ehaiaelefu 
iniies that have won tor it a certain amount of Avonr. Without any 
(■rctcnsions to genius, thi< lady, by eame&t cudeavxur and aiudied 
correctnesa, genuine ability ne ,t vocalit-t, zi-,tl .md intelligrnce as an 
actreu>, h.n <-.'ir)ied for hi n-rlf .h l<'j,iiimat« |!0>ition. To attain the first 
rank ii<-» ^i.^rct-ly within her means: but for wlutcvcr character 
MdUe. Fricri in ntinuiin-.'f d, frAm V;i!';iit!i(e in t!ic Ihtytienoti to 
nora in the 'fiotalinr. Iut in the adscncp uf •' siar* " of tlir firtt 

iiis^tiitndt", iiiu-l .-vlw.iyN ly im.rct i;r I'.'S.-. wiKiiine. ri-fliii|n lu/r nio*t 
ii ri'[TMi:h,tM» c^l jrt !.»-( iiiL'ht win in th^ fariiMU* i^rcije o\ tlio 
" il i.«.cren'," the LilliT fitirtii'U oi » liii;h — twiiipriiiiig " Ah ch« U n.wtt," 
Manrico's complaint from the prison — waa londly encored, and repeated 
x< a matter oi^ cont«k-. The new Aztxcena— >idllc. UoiMr^, who, on 
Tui'Mlay, made m> good an im pr ee i iou aa etabd In Fknat^-ma* 
cmim-nily aco-ptaUo. la appearance, cren with the oxMndo aid «f a 

Ctnt«d taoe and imaginary wrinkles, she hardly realized the idea wo 
n been uaed to eulartain ol the vengeful and uninviting <^ aor- 
cerci'S: but (be aang tho muiic— fmin the familiar ''Stride la vampa," 
to the du<>t, '^Bl btotancbt-rj'ja,'' with it« di-licious burden, " Ai noatii 
moiili ritoriieremo," munnurrd l y Azncrna in her sleep, while I^eo- 
iiora ix Ftriviiig to convince Manfi<-o uf her innocetvce in a style as 
rhaniiiiicly unalfeotrd as it »»• artintically perff*"! i?it;nor Oraaiani'a 
Conte di l.utia neeiN no iii>cr iptinn. Knougb tliat Ho- (K jvular air 
•• I! Iitib n di-1 MHi oorri*!! " — the mo»t CivnuraUe j«jint .ilt.>rijt il by the 
iini-ii iVr tlu' in.TM .t'-:m i.in of the «inger'K art — was f iv. n to i^rfection. 
ami luuiily ju-licd aor ii^iiiii. The chami of sui-li s, mvlody, delivered 
through the mrdiimi of mich a voice, i», and mtt«t ever be, irrrtiMible. 
The |<art of Krrraiido was susiaiiied, as ueual, by Si^uor Tagli,<lico, 
who |>o^^c^«r)l a tolcnt fot CORfeniOg importance on cntD|«ratively 
small things of which veiy fcwCMlliOial. Altugether. the ptrfunnance. 
uking into oonsidentloii Imw haeknoyed ia iho op«-ia. waa heartily 
enjoy i d l>y tb« andiehee. 

Bl££TIiOV£N AND XU£: VABIOUS £DITIOKS 
OF HIS W0BK8. 
Bttllmtk'$ ITmis i'h the RJHioi, j-uLiitkrd U/ Bttttnzorr A HaanL. 

Br OTTO JAllN.' 
(An/ltttmf frtm Page ITC.) 

Kvi ii \\In'ri' fliiTi.' is ail ntinn<1iU;(\- of ciituai iji!>ti'riji!i;. we still 
liici't with i'<Tt,iiij jMiiipjigi-« which j.'iVL' Mm- li> (l4>ubt;j jiini Mrnij^.lefe, to 
1)1' Kil\Lii I'V iiitcrnul evidence alun?-, .iml niTrssit.itint; a Kirt of 
GOujivtiinil I'riticinu. Sueli is the ct-s*". fur luittwkL'f, viiiore IJcct- 
hovcn htui inadi! altt r.itn ii^. in tlie woi k as a whole, and intrmluccd 
tlictn alro into the jiiiKii^iil jart- (r tlie k'adint^ ] .u-Kipo, Imt. .is 
liiny >ii iti.Mly li;i]i].fn with iiftir cornctinnf, has f. l'i Itm tli.M 
isuch ullirnr ]• 'IIS 1 inli--| -'■rsiihiiy nvjiiinff othiT f^niTt?! n^. m un.lfr 
tlmt thi! cciiij' ( t on ii^'i tcnu nt of the sej .irritf ] i nii'its of the 
work ii:ny U- [ i r.-:. i v. .1. '1 iio .iritrinftl niaiuisi rii i, iit.'iiT tbes« 
rircutn.-fiinfe,'. .-'.ov..-, i,li\iour-ly wlu'ii- .•^uImijiu'iiI alii'iati- us Ijave 
been iiiRflf. i>inl \i. li'jf.j tiif iii-bl ruiulinj;. w liich no Imi^;, r agix-w 
witii the ri-1, Ix-in .'iUoweil to r^iiuiin ; it cm, !>1-<|, joint out 
wlii-rc a Mini-uliut tr-o itrikinp fliscre|i.in( y h.-vs \tvy-\\ ii:^-l:tlful]y 
;.'<)t ovi'r, ill tho ] iiiito>l rnjy. by an ultirioiis corriitifui : l-ut isi 
wliat maiiiK-r Ileetln von wouhl have carriinl out hia alteration 
through fvcry detail i* witin tiling which can ciilr be giioi«ed at. 
and tfic critical cilitor tntist, therefore, itftcr carefiilly weighing in 
hia mind all the fncts, diriile ncrording to probability. 

'Iliis is not the jilnce to j oint out and to difciii^ what baa been 
gaineil, iti the new r<]ition, for j^articular wwks by yystetnatieaUy 
ttiniing tocriticril ncconnt existing in.itv'rinls : it is merely reqniaite 
to kIiow cU-tir!y tlir.t it ncct^-Kary ntxt hu|jort.int Uuk of this kind had 
to be act■"nlllli^h^•<l. 'i"he i<i-iilt cniniot Iw dotibtfuK when the task 
ia nttdertHki II wiiii »■> iiirn«'»t ti will, with mc\i valuable autbori- 
tieo, RtHl with Mirh <Ii>ci<liil tjiliut. Very few piooes will remain 
oitir lv without eonvctiui:?. whUo in the eaco of a very many, 
area of tbo gre^itcr .-md l>. ^t-known omn, tho corrections wiU be 
twth nnmwib* ana tm]>')rtnnt. Aato whfti may bu luiportaut in 
this rtwpr. el, ojiinions w ill. it is trno. vni-y. X f.tW cboni, of vrbich 
the musiciiui quittly tU.'iK wr as n fiiiilt of the engriTer, may rtcite 
grave doubta ia the miitd of the t/Htllaiilt, «o that tiio oomctioa of 
it ia Um « mutter of no ii%hi noaicnl; 4fM itgftrting the 

TnariaMI, Igr J. V. Bmmmui^ flmn fke «i|iad te JNi OrweMM. 
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rtyl« of fxt'C\uion. tics, dote, kc, may strike the laltiT as trill'-s. 
ttioit;,-h liU coiiL'i [itioii und performance not unfrequently ili'j'cnd 
ujuu tlictii, and a corr -rtion of ihU kind mmy throw an extra- 
omiuAy light upon & kulijoct in the evcti r.f n iir'?fiii<iiin;il 
While, therefore, tho ni-w (.ilitimi cau tKi.-vit of can , riionn of all 
sorts, it ii, ftlxjvo all, an essential j-ti-f in a<lvnric<' (hat tin y aro 
authentic, aud that wc ma.^" rely uj«jn the t<'it, thus )j;ivi n. as one 
critically tmstn'orthj. 

'His criticAl mode of pniCMHlinc U'iw^ what it h. it is highly 
intcn-^ttnir to Ik- (■iiabli''l to follow it : it is ini]iort.iiit to know 
n hat Siiiircvs of inf'inuatiun liavo ln^■u avaihihl* for cvrrv picci*, 

S what (iw- has been niadr of thi'in. To Fatis/y this want, 
arranpcnicnt.s have bwn made f.ir tlit< publiialiun of mij'/ili mml'iri/ 
criticnl ailitUf. in which dirtaili~l iufortnation will be {.-ivi-n i>f al! 
qUSBtions that may ari.-j' on thin head. A careful lift lias heen 
niadr' if iiito^'raiih nianusiri jjts, of the (-o[iic'«, nml nf iho 
originai iinjirv'»*:o[is whirh weri' available ill (arli si/]:.:iiate in- 
fctanrr : tif their natan-, and val-.u*; of the n.-^e made of thvTii ; 
aod of evirything ronn ruing ihvm that could 1* considerv.-d re- 
markable, P4ich necessary particular ia recoid>-<l ; and eeparato 
pwwajrp*, ti>-), in any way criticAlly interesting', are especially 
j-MTiinti^l ont. liy this inethiMl. there lias been cuUt'cted a rich stixk 
of inatoriaU, wliirh. jmliciouily eilit.ti, is al>le to answer and 
Batigfy all ii'irstions of criticism, and tix the ]iri>|»T readio^:, with- 
out proilui ing wcarines-s and bewiid( rnient Viy a load of sn[«/rflii<ejs 
Tarifttions. 

Tlic searcliiog exaHJujatiou to ■\\liieh liiN-thoven's vorks, as 
handed down to m, hare been eulijeete'l. has eh aretl uji. more- 
ovra", many point* relating; to anutlnj- diffieuh '(lustion, 
naiiioly ; tie; e/itoiio.''/,'!/ of thuse works, ^\'e know that it has 
bectjoic iJjc rustoni fur coii4*6*;ni to distiiiguisli their (-onL]>:*i- 
tions, acconiiiig to the onler in which they arc printi-d. with a 
conlinuoui ttiies of " Op." "' jiMi»i6er»." Tlic«e, however, furni.sh 
only an uncertain and vacillating,' guide for deciding matters of 
chronology. Kven when the order of the scriea is wrupnlinmly 
prc8cn'i->l — which it is not in Iii?«thoven's cx^o — it marks, at ninst, 
the Of ltr iti wliieh the works were publmhed, aiid docs not mark 
even tli:4 accurately when different publishens bring out works uf 
the same eonijioser t>itnullaiie<nii«K'. 'I'be t'mr of puMirniir ti, how- 
ever. 15 not eren aji|:.roximately given, jince nui^ieal [.uhlicatimis 
bear no date: we cannot ^.'tit-se what imaoil iiittTveiies K'tween 
each work ami the sticoeeilio); one. nor can WO gath-er whether the 
publicali<in proceeditl <iuickly or kIowIv, or whether it vartefi at 
varioiia ejoclid. Yet the wiUition of thefo mat4'rial cjueslions is Vpy 
no means devoid of inlere»I, for we learn therefrwu vtiutt p<>>itinri 
the c<)iu]KiscT occtipieil witli the jiid lic. what influence hm works 
were able to obtain, ami aetua'ly did obtain, undpr cprtaiu dcfiutte 
c<iii<litiona of time. We tind imrNe]\!-H ron'ief]urntly left in the 
lurch aa t<.) Ihr Ume irlicn vtiriuim tc / iC'.* ir< i f ivyillnt^ fur this is 
decided nwther by the " Op." numlwr, nor biy the year <if jaiblica- 
tion. Accidents of all kimbi may delay or hasten the I'Ublieation 
of • Work ; granil and imjortant compt*.itions are fn'<|uently kf nt 
back for a cotisidiraMe jieriixl, white .sni.iller ones are '|nieklv 
f'l!j,TaVfd : hometiinca forgutten v^orks arr tardily broiiebt forwanl 
again, ami iigain, only that jKUt.on which tl.e eoni|nTisiT hii^ finished 
is engraved. All tin*.- eontinj^encies pxei'tiil an inlbienre tipoii 
Beethoven, and ».>. the t.-i.'^k of determining the time at which (he 
various work» were written and that at which they wcr<_' |>iiiilished, 
is often a difficult one. In a critical rmision o( his wul'kft, how- 
ever, this i]Uehtioii. like every other, li.ad to bc met, and it was 
highly di.«iriihle that the new txlition sheuld contain na much trugt- 
wijrlhy iiifijrmatioti :ui couhl i-o.ssibly l-e ]iroeuri-d alKHit it, 

lieethovcn had a habit, thcjiigh. mifortui.ately. lh<»r«» wpri? n>»ny 
exceptions to it, of marking,' upon his clean copii-H th.' il.jte of his 
writ ng them, !K>tuctinioii duiug m> with g^reat ^rv>.'i«eiii«i». 'i hue. 
for iiiRtaucc, at the beginning of the B flat major I'ianofortc Trio 
(Op. 97), he has written "March 3rd, 1811," and. at the eon- 
cJuirion. "fininhed the L'e.th Mavi-h, 1811," additi;; sub.^^.pn ntly 
" sent to the en^'taver, tb«'^ 1 1th .June, I81f>,'' In not a few <a.=-?s, 
therefore, an eiamnntion of the aut<igra]ih manu-cript, or i f a 
i-oppy thus auuut.-.tod by Ilccthoven, has furnislo l ilejiemLiVilf in- 
formation (ks t*i (he time when a work wa.s \M;tten ; but it is not 
every original rnamiscript wKfch h-is s!:cli m iii r- marked u[>ori it, 
vs bile IntjUciitly iKi ori^'ijial maniuer; pts e^i-t at ail. Xcverthe- 
in very many caifcs, bj the combined aid of other authorities 



and liiila, the time at vshich a wurk was written iwiy, if i; cannot 
bc detcnuincd witli ftU>-'ln(e ceitainty or gruat prolxabilily, at leiust 
he brou^rht within narrow cr briul.i, and approxiniatively fixed. 
'Iho nii'ft imjiivtant aids in this matter .-ire iti'i tlHi\»>n s .Y<./r- 
fjookf (■'^i.i^^fii- /n i ). Jleethi ven wilh acciiati iu'd uildowil, 
u]*in a nnml^T nf slie^'ts of j*;i]'<t byjinid ttiu'ether, r»ot only notions 
ajid idea.s. aji they »tnick hiiu, but the s-'jarate iimtivcs. f«a.s6ajje8, 
and funis of the compositions on which he happene-l to be e;lf,'ft•,'(^l, 
workiii;: out and recasting tlicm, om^ after the other, witii inde- 
fatigable mdustry, and as he gciu'rally had .scMTal works in pm- 
pre^vs at one and the same time, the nuue ious .-ketclns fur the 
[ vaHons rompoititions constantly run throuj:h, aid .side by tide 
with, tat'h other. Beethoven him.self < .bviuutil^- valued these 
sketches. He prcscired and had tiiem boumt up in their origin*! 
order. Such a note-book affortia not only a vivid picture of hi.^ 
labours, but mpplies actual information of what coinixt-it:! ns he 
wan workinj; on at a paHirnlar dnt**. If it is yiossible to I'.etir- 
mine by any other authority the <l.i;.' i.f s'.r:).' i.f t! e e. iin| . .sitions 
ske(ehe<l out, or if any imident.'d le'tii-es <-!-?e.\hire peiiit to a 
Certain time — and. a.s a rule, hiich hindiiu'tiks are not w.u.tinLj - 
we an' eiiabiiil tc^ tix the date of the rem.aiiiin;^ cjinpoMtii n.- wwh 
tolerable certainty. Had rea-.tMiable jiroi-.'oit .C'l: bet ;i ti;ki n tu 
pn'wrvi; the Nutti-lkAiks in ais eoluplet^j a ffim ;l'< |«'rj.iMe. we 
.should have now pceaedsed invaluable material- towards a knov,-. 
ieilge f»f the history and the art of the prcat ntristi r : but tlicy have 
\w:n di.'-iHTsed and lost leaf liy leaf, and it if only with gre.it 
trouble and by giw-l luck tiiat the iiivcfclij^alor can oljtain the 
8ca'.ter<>l nniains (iiat he ret-juircs for his task. 

Of deci*ivt' wdght in fixing the time when a work was written 
is occsaioually the period of it.- iirst ijerformancc. Many com- 
positions w«>r« written for a s]ieeial rpiuun ; ninny a concert 
<ien\e<l all its attraetiveness friiUi the peiformanre itf new cnmj.o- 
.-itloti.s ; and many works are i if i^ucli a kind that of mves.si(y tjicy 
feiind their way to the ]iublic immediately after they were 
tonninat45d. 'ihe |iericKl therefore of the cause which gavt ri.sc to 
them and of their first jierfoniiance, enable* us to form an iilea of 
(he time at which they were written, though gre.it eiiri> in always 
■^^••Ic-il in such ealculatioii!". Thvis, to take a ca.-c' in jxiint, 
("olliii-" Vo i'..;,o'o(< wxs jH'rfi rm.^l for the iii->t lime tin tlie 24th 
No\ember, ISiij, while 15o,-tho\ en's ■■vcrttiiv was not written until 
subwrtiUeiitly for a performance iu iNj)?. Kmally — lenrinp out of 
consideration the indieaiion.s afforded by Ciisual nniarks in Ictcrii, 
and by literary aiils of a similar kind — the |«rtieul.»rs of llw tune 
of publication, even when they affoid no niort? iteiinitc information, 
arc BO far of imjiortance, that, at any rale, they fix the latest date 
bi'yonrl which we imn-t not go, and this may be a matter of 
moment e?i]n-< ially with the earlier works, Tru^tworUly facts of 
thus dircrijition are to bie cibtaitiisl only by lalioriously and 
minutely searching through p.lay-liills and eonotrt-bills; announee- 
n.eiit.s and tuK ci ii.Minent.s in maga/ines and newspapers; and in 
fact the Ciinn is and dii.-t-he.i]» of literature, great care and 
iniuuteneas KMiig rojuisite to arrive nl pure rcs-ults. Wdiat can l« 
done by tbe;^.' means for the chronology of lleethoveti's Witrk w ill lie 
.shown bv Alevander ddiayer. who ha.s desotcil hinis<-ll to the cer- 
tain and unconditional <h-inonst ration of the truth w ith the gemiiue 
and enduring cnthii.sia.^m of the indefatigable investigator, in 
which character he has done wune wonderful things in the way of 

reaeoreh- 

(lo be coiirlndfd in onr next.) 



Mot EvMA Htm pm a matinee oa ThniMbqr, u Un. FItxfianU's 
revitknee in Ftarthnd-phee. The dcfant nxms ««fe fuUy and 

fafhionatilv attended. aIIm Hu<<!'y, having a pmloliciion for rl'anical 
iniuie, lelecli'd compoMtioiii by bach, llauiicj, Mozart, sltoutheven, 
Mcndelsaobii, is., for perfivnnaave, and aeqidtltid her»«lf to the e*ideixt 
sallifiKlini w • dHwunfanting tiMUcnee. 

Ditiuirrox.— Edward de Paris' k»t quartet coiteert wan e<jnally 
«« intrr«.'>ling an the previotu one. The ootieert romnieitn-d wilii 
. Beethoven'* utriiijj <juart<t in li lUt (exe^'uliint* — l'e!lii/er. gieru, 
1 Uoodten. and Nililw). This wa« tblhiwcd by W. livr - ( i-moforte 
i <|uartetiii I! th(. ra|iit;dly exrciitcd by M. E. de I'm i-. JIM. Pullit/rr, 
I Oooii1i»ti, Met Nihlfs; Ilaydn'.') 'Mjf^i (1,^ Kni|nr>ir"; .iml 

Jlavsrtb r'-ttie ill !t iiiirscr tor I'i.iMo. Violin, and VioliUici lln. liiili<» 
of >biy.e.lr : .^1. il • r.,ii 11 1! ,1 i|ii Llitle.oion a« ."1 jiiaiiisi w-m 
Ltouglit out to great advaiitai^e. F:aulcii) Mchlliurn Bat iha vociLial. 
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MUSIC IN BERuar. 

(From our ouru corretpowltnt.) 

A rt-rtaui place, we are infoniiod, is pavod with good intentions. 
If »uch be really the caac, awl no one has ever adduced anv proof 
of the contrary, the authorities char^l with the task of looking 
after the truttuim and cAoNJArii of that pkcc must feel conaiderablv 
iiMtt 1;t<«) to uie for the incredible auiount of pftnog materials with 
uliu h I have fiuppUecl them during the Mt two montlis or so. 
AVeek after week hare I intauded to write yon ft ]elt«r, and weiek 
aftvr week have I deicrred •■njriag «nt UV iataatol, uutil, at 
lart, I w.v so thoroushly ashained of niy rcnuWess as seriously to 
oootanplate never addressing you another line, and allowing you 

to snniiose I ha<l been shot in a duel by uir itvsoA Dr. II' of 

Uie Ar«i« Bffliner Mmtik-Ztiinng, who had wnc over from 
LoiMlon exprc«ly to pistol me, or tbiit I bad fallen a victim to an 
ontbnnt W resentment am (he put of some one or oUicr of the 
German readers of the MfSiCAt Wobld, who think I <lo not 
inrariably i<peak with becoming reverence of musical matters and 
musical individuals in their bi£>Ted Fatherland. Uut such is not 
U)c case, as the receipt of this ep'itle will convincingly prove. 
Tbe fact is that — I — well, I may as well make a clean breast of it. 
I have been rather lazy. There! the murder is out. Nevcrthdeas, 
in self-defence, I must inform you that there has not been much 
doing in the way of novelty. Things have continued to go on in 
tite old humdnim, jog-tni fMluoo which appears to be one of the 
most prominent charaeterivtia of this saiidy capital, the in- 
halntanta of which, however, arc generally belined— Iqr thcmwlTes 
-^be the matt go-a-hcad, at the samo time that tlMgrwe, of 
eourac, the most refined, persons in Germany, nay, more : in 
£urope. Dear mc, what sad mistakes people fall into, and what 
moral blindness is the ricult of too much vanity ! iIowe\-cr, just as 
anaLltnuan, when sharp-set, may make a very good meal off a plain 
joint, or even simple bnad and cheese, if he canttot feaat on turtle 
■oup Hid veniaoD, lo yon, peiitaiM, may like to boer a iwonl of 
oowpantivuly trifling events, Ming that it is out of ingr power to 
chroniclo the production of aaoUMr FMonl Symphony, or the 
AW of a second Alboni. 

Heir, or Mr. Adams— yonr Natos fiqr their money, to let 
them take tlieir choiee of the two appellatives— has returned long 
ainoe from London to (he Bqral Operahouse, and been extremely 
well leeeived. He is a great favorite here, despite his being 
Kngliih, though, in jnatiflcation of the Uerlinets, 1 must inform 
you they goierally suppose him to be American. He has appeared 
as ^lunrico in /{ Trocalore ; Klvino in La SouHambuIn ; Almaviva 
ill II Hiirhkre ; Alfrodo in La Trmmta ; the Duke in lliynUtto ; 
and iMiii'cu in LAchoer'a CaAarOim dnaro, which last, after 
having been allowed to slumber lot a oonaiderable period on the 
abelvea of the library was twrinrf on the 16tb February at the 
peirtirul.ar request, or rather order, of bia Koyal Highuesa tlie 
Urowii I'riiioe. It was never very sticceiefld, and I do not fnncy 
we sliall see or hear it more than once or twice again fur isomv 
years to OOtne; 'SVhat ou earth coukl have indutvil the Crown 
I'riiicc to command a performance of it is fonu tliing U yoiKl my 
cn]»thiliuc)i to devine. Did you tvir Kit out a pirfmin.iiici' iii it'/ 
It is one of the most dreary, stnle, flat, and unprofitable, specimens 
Ol what a thoroughly espeiieneed musician is cai«ble of producing 
when nature bni not endowed him with imagination. As a 
miukal piodnetioo, it is, I shooU aay, about equal iu merit to 
what * moiancc from that odebtated grammarian Lindley Murray 
would have been in literature. Bttt lindley Murray, wiMsr in liis 
gmemtion than Uerr Laehner, was mindful of the old adage : "iVr 
selor ntrw cnt/Mcfast." Would that Herr Laehner had pomcssivl 
the good sense to imitate Mr. L, U.'a eatample. We then should 
have been siKire*! such «a cldiiUtlMi ol «M(t fedbleDett and 
mpidi^ea C'eMariaa Onrarv. 

AladllB. Ait&t has nsvifited w. She opened as Antoimctte in 
Anber'k Jsites«ad'rw«. Ot amine yoa will not eqnct me toentcr 
into a detailed aeeouit of her pcriormanee, but jm msgr not 
objaet to hsin ttoi she ma>t em this occasion is GemaB, while 
in the eeeoud eiwnetcr she adected, namely Andaa fa La Sm- 
tumlmlH, she piefcired tite Italian tongue, as did. likewise, Mr. 
Adaimi. who sniitafwed the part of Klvino, though both she and the 
gentleman have made eonsMewMeB w yrem in their <;<-nii,'ui. \iUi.h 
tb«y now prunonaoe tdsnbly. AO tSeotiMcsoiu |kiria,uiiu thu 



chomaeB, were given in German. I have already adverted more 
than once to this vocal haricqoin's-jacket sort of buainees ; this 
patchwork -qui It system tolerated in the sphere of opera; this 
singing polyglottiimi, which I consider both offcnsivo and atasnd. 
Let us have one idiom or the other : gcrman or IlaliaB, bnt dO 
not \et us have them togetlicr. Tea is a nlesssnt beverage, and 
Edinburgh ale generally admimi, vt l I will vMtn to AS8t>rt that 
a combinatiain of the two would not pmv,; a very pnlaleable 
drink. " Never nix jvur liqaors is a uia&im highly appmaaled 
by everyone who ever violated it, and found himself, in rnnse 
auence, oontinunlly falling over immense imag^arv ]>ri-cipioeB and 
doishing down profoond ideal abysses the moment he laid his bead 
upon his pillow. "Kever mix yonr languages" is a precept 
equally entitled to respect. I.«t us trust that the pcmieioas 
practioe, wUeh has obtamed in opera, may never be iutrudoeed— 
at least, not generally — into the drama. I say : '• at least, net 
generally," because it has been introduced into it. 'ilmt odfr 
brated African tragedian, ilr. Ira Aldridge. who is such a 
tremendous favorite with the Czaar, and otbix coutlneutal 
potentatca, has long been in the habit of enacting the leading 
charaeten of the " immortal boid" in the idiom in which they 
wens written while the raaaioillg pewnsges ot the drama snppoit 
him in pure Russian, or German, aa the caoe nay be. 

Ln 'Iraviaia is not a popular ojtera here, and had not been 
represented for some time when it was revived in order that 
Modllc. Art<it might phiy the part of the frail sufTin r, ^■iolc^ta. 
wliich she did to the great satisfaction of the aurlirnc She lia» 
appesnd, likewisSi with sqoal anoeess as the heroine in La I'igliA, 
Le Domnte AWr, and /f AvWcre. 

The inaiiagement, as usual, are on the look-out for a good 
tenor. If you should happen to know of such a rarity at leisiue 
give him a hint (0 eone over here. To translate literally the 
German *' er veUfde gult Gttraafit macken." " he would make 
good busiaeaies." Aaiglke: HewonU do very well. On thatbs 
could rdy. A knowwge ef the German language would, as he 
might see Anm die last paragraph save one, be quite unne* 
cowary. Indeed, oomiderin^ tms unintelligible manner iu which 
moot singge nrooounco their words now-a-davs, I have scrioas 
dcmbts MB to wnetlter any rceular languAgo at all woukl be requi- 
site. Bov Re» Mi,Fa, 80^ La, Si, Do, given with appropriate 
ge^re and eaqd w w ton , wonld eave a good deal of unntfot'saanr 
trouble now ex|>etuled In " getUng " the words, and answer all 
practical purposes. The management vould very much have 
tikoil to secure the servioes of a certain Uerr Hacker who ap]icared 
as ItatHtl in Let lUuguenoU, sharing ibc iMnonrs of the evening 
with Mdlle. Lnooa who was the Valentine. Herr Hacker is very 
far fram being a perfect singer ; be has all tlic faoHa oobtncAei 
by artists in nail theatns,atid ids voice ia of no great itoength, 
vet, as I have said, the maaMonent would have lixed to «IVMt 
tiim. lliey find bim a deeiraDle acquisition on the same priixipie 
that the rman King decUred a draught of muddy watrr o«( «f a 
helmet tbe sweeteet dinH^t that ever paMod his fins. Jhm was 
noother aithemowienttobepcoeured. But Herr Baekcrliappcas 
to l>e en^iged fat the Mtwral tena of bis life, or, more ]<roper|y 
speaking, ^ his voioo, at the Court Theatre Dcseau, and ns rrue> 
su does not think the time get arrived for absorbing the Duchy 
of which DesHiu is the capital, and conferring upon the fifty or 
sixty thounnd human beings who own tbe dueaisway the. privikge 
of participating in Prussian taxation and awding tlie ranks of the 
I'mssian army, at Deeniu Herr Hacker most make up hie mind to 
remain. I have BO doubt though, he will be granted le«ve of 
absence pretty freqttently to OOne and give a Gastspiel " here. 
Another promising^-aaa petfioiming— young tenor, by tho way, 
is Herr I)eutacli, atjmseiit a membpr ol tlie theatre at Straknnd. 
Luckier than Ilenr HadieV', he is not bound by a voioe-long con- 
tract, so, having, ns I am infonnod, traUed the managrui<-ut to a 
teste of his quiUity at a private interview, he has been en^aj^itl 
bera for three yeais on » progreanve salar;'. Before quitting tiie 
eulijoct of tenota, I may as well state that, according to runKMUa 
afloat, there some {Robability of Ueir Waehtells faToniiag nt 
with a profOHional vitlt. 

When spealcltjg of Beir Hacker, I incidentally tncnthiMd 
MdOsL Lnoea. '.Hiat charming young lady is atiD one of the nwa 
siipnorta of tbo Rnya}> Opcmliouse, and rnvr traly boost of hariaig 
oil Berlin at her feet. Uow fortunate for JSoriin tlmt it ia not «» 
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mnokj aa London ! If it were, it snijjhf its pretty but petu- 
Uint prima donna, who to tlin already thick wreath of Uurcls which 
baa long encircled her fair brow has mUled 8ev(^^aI Bpri^i gathered 
at Hanover. Sbe mag, aome aboii time agoi then la Jm Uvgtu- 
notfoAFatut. HtrparfMnMBse etated, M«HidiqgtDlh«|M9«a, 
a perfect funrt. 

fhere was aome talk about MadanM! Harriers- Wippcm Icaring 
the Rojal Operahouae. Matters have, Itowerer, ms* MtkaUr 
amafgeA. The lady, having made a frcah eBgafonait and liM 
hcrdum to a pension allowou, wiU now teukatn. 

From a return issued by Hcrr Liiralladc, tlio Ktagt- -manager, I 
find that during the year 1864, the 'llkeatreB Hojrnl, whirh inelode 
the Operahoose, were ckiaed on the 2nd January. th<- div on which 
Frederick William IV. died, as well as on tiu' 24th, i5th, 26th 
March, the 20th April, the 7th June, from the 17th of that month 
to the 1st August, on the 3rd, 6tk. 8lh August, and on the 24th 
December ; that is on 64 cvenlues in the ooum* of the year. The 
boUcUys of theo{M>ra ami of the ImDrt l.-uitol fnmi the I8th June to 
the 2dth July. rhiTc were alt^tlur Wlf, )H'rf<^nnancea, 167 of 
which were of opera, 44 of ballet, 26 o( a mwoelianeoos kind, and one 
s oonoert. In memoiry of Meverbeer, there was a special pofonnancc 
on the 8th Juno between the last two actaof £eiVMiiUle. xktnumber 
of different operas was 45, of ballets, 15 ; mil oT UbmtkmttnU 2. 
On 9 evenings there were pas ttub. Two operas were produced 
lor tbe first time. The operas most frequently represented were 
MarfartAe (Faiut), 19 times ; Die lattiiftn UVi7«r roa Windtor, 

10 tunes : Robtri U Diable, 8 times ; Fra Diaeola and Obervn, 7 
Umm each, and Die Zanl>trfi6lt, 9 times, lliere were 47 pofor- 
MBoes of claancal works ; 9 were devoted to Gluck ; 19 to 
ligmt ; 6 to Beethoven ; 12 to Weber ; I to Muhul : 2 to 
Oiarabbii ; and 6 to Spontini. 

Of concerts, we have bad galore: good, bad, and indiffi'rrnt. 
A eomplete catalogue of them would suffice, alone, to fill a whole 
oolnmn of the Musical Would ; a ik'tailLtl .neoountof them would 
require an entire number. Die Ge^L-lLxrhaft tier Musikfreunde, or 
Society of the Loven of IVTnsic, has been particulaily active. 
Anioug the works peTfonu(<i by it was a novdty ui the aittpe of 
RaflTs " OrcheBtersuitc," op. 101, whidi «• favourably received. 
This SodctT, as I fancy I told in one of my former 
lettcn, was loaBdad ior tM etpmB porpoae of r^Iine the public 
with the flf tha Biehaid Wagner and Franz Lisxt School. 
But its programmes include oompoaitions by other, and better 
mactcra, among whom I may mention Beethoven, Meyerbeer, and 
Chopin. By the way, Meyerbeer's Grand Festival Overture 
written for the Great London Elxhibition was performed br th<; 
Suctct V for the firrt time in Berlin. It was very well rendered, 
and, { ntx>\ ncaroely add, pleased immensely. Some of tlie most 
popular oonoertit iu ilirliii arc those given by the Royal Cathedral 
Choir. They lukvc l>tvii oxcixHllii^ly good this season and fully 
MMtaiathe reputation ui tlie Cliuir. In the list of concert-giver* 

11 flMilldtil Mdlle. Charlotte Dekncr, from Hungary. Tlus Udy is 
a rery respectable vioiicist I am informed, but, not likinjr female 
violinista, I did not go to li«ar her, so I cannot perBonaHy vouch 
for ha tilmt.— I most not forget to state that our old friend, Leo 
UBt \m ouee man tamed up. 

IIooMr aanwIiBMi nods, and even the Xeut BerVtHtr MutH-Zeitunif 
is not iBTBiisMy quite as wide-awake as it should be. Since the 
baginninff of the year it has publislted, every week, an article I>«aded 
*• fcmnsI-Revue," in which it ^ves, or profesKs to give, an 
•oooant of the contents of the Tinoos English, Frondi and Italian 
noaical papen. Let us iMfia it ia more ourrcct in its information 
•boot the foreign contemporaries of the Mt siCAL ^^'<■nu> tlian it 
ia in tite case of the Musical Wubli> it.^lf. In itsnumbir fur Fd>- 
miiyS, It says: *'Die ' musieul trurtd' bringt cine MebenK>tz- 
vmg del Artikds enter diuii Titel ' Fnrioeo,' Sccncn aus dau 
Lmen Beethoren''s. aus den letzten N urn mem dot vori<:;cn Jnhrs 
3er Weaterwannachen Monatahcfte." ("'J'he ' Mmiail World' 
eontains a translation of the article entitltid ' Furioeo,' Scenes from 
tte Life of Beethoven, from the concluding nuiubers of Wester- 
iDua''s Monthly Magazine of la«t year.") Xow of two tilings one 
ia certain : either that th*> gentleman eiitrufitcd with the taiik of 
g«ttinp un the •' Joumal-Itotie " does not read the foreign papers 
of wluch he n-rites, or, if he reads, docs not undergtand. them, in 
•o far, at least, as the Musical WoBLDiaooDoeniod. Toeailiuda 
nildtja'' « tha eriliate W fMoM aUiadhtiaiL Aon 



xu amount of careleameas, or betrays a degree of ignorance, wliich 
should render the editor of the yenf lifrliiitr more cjircful in future 
whom he employs. If he can find no one in Berlin ranablrnf kei>p- 
ing him au couranl of what appears in the coliunns of the Mi'sical 
WonLD, ho should not mention that paper, unless, indtsed, he 
could prevail upon my admirer Dr. Ii— . to come over from 
London and undertake the task. But, whichever course he 
eboQaei to {nitaa, m viti tielu /ett : tbe Nttte Btrtiatr Mutik- 
^WfataylMiloDnaag^iaalieiBaieViMak Vauc. 



LEITXAS TO XU£ £D110B. 

Sr*,— ThaaUagjmitedMlldBd manner in which yni <|x ki> aboot 
my recent proAadoBd MA to Osnnany, would you kitully |k nnit me 
to enmct a lUgbt trrar? I did not pUv m v " Elegie on the death of 
inulih Ahar* ^ at (be Grand Ducal Palace in Weimar, but 1 (iJayed 
there my " Concertino with ORheatra," wliich I afterwarilii lud tha 
honor to repeat at the grand concert given by the taeniber* of tlie 
Gmnii VvcM Chipel. where tbaabova flamed "KIe>;k'" ii:tn>duc<?d 
likcwiiie. — I )i!kvc the liumir tofHBlill^ Mr, your tmly i I : i ' 

Landem, Mateh iulk, 1860. CiiAaLKi Ukemtuib. 
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Sn.— A eoneart waa ^wb aa MuA SM, la the Free Tiade BaQ, 

MancheiKter, for the benefit of Herr Rnist, the world -renowned vio. 
linist, now iabooring under a moft Krere affliction : indeed he Has 
been dead to hia aK fer aome time, and it ia donbtful whether he will 
ever be able again to play on the " king of instroroenta." of which he 
wss to noMe an omameot. His eompo<sitioin jwffirmcfl on this wca- 
sii.m fwmed to echo the fctlings of his heart, and in a nii'H'urn illiu. 
tratvd th* niphincholy and d<'«pBir which apncari to Burrnund him in 
his prc.'frr, u r: :.)rtanate poatlicn. Ilix l^rtitlierj in iim-icAl ,T:t, M.M. 
Joachim and ilallr, together willi C. ll^I.ti'ii admiraUe luud and 
chorui rendered their •ervtce* gratuitotul^, aa dad also MdU«. Ene- 
quiat, a Udy poaaeaing extraordinary abiUiy aa a voealiat. She eon- 
tribttted great lout re to this eguaUent coa c ert Igr her artiatio rendering 
of tbe piece* allotted nnto bar. The centra of attraction, however, 
rented upon llerr Joachim'* inperb violin playing, which encliantcd 
the large aaaemUy, and elicited from them thunder* of ap[ilau«e aitd 
lond Vir.ivt)«* fnnn * miiltStinii' nf (•nlhii'iastii- .\dinirer»— in fiwt >I. 
Hillt- ai'iir-irfd *« highly dflightnl .•» the hmiilih »t amateur waa ell- 
tranceii in a Ix'uiuirrintntof won<ichiig jo^-. iim Joachim'* dcxteroiia 
bowing. in&.<ii'rly tiiAiii|iulaiion of Hiigenng, exqui«ile phraaing. drli- 
doui •>i|>r(>ssi<)u, ami the conMimmaie poarer he ezerciae* over hit 
ini>tniini-iit prodaceean effect which commands profound admiration ; 
hi* ititcilectual soul speaks through tlie tones ot his inalrumeni, au4 
h« inapire* a eham (hat oavaiaMs tba laaat adtiaal of eritloi. IL 
Hall^ plaved fl ertbBPM rt GmbI Jhatadaftrpiuoftito, with band aa4 
cbo^l^ with nwrterly aUKIgr. fUMUallag aQ (he beauties of this tune- 
poem to artlttic perfection. The ezhflsntlng Jo>- of thi* genial cuni- 
po*ition turned all heart* preaent to note* of gladnecs, such aa may ba 
fell while rambling through the wood* and field* on a bright llay 
morning. Tfn? l«nd ar«T choryti wa* worthy of all coinitieitdation. 
Every jirr^on, rVom tin- lnii}ihlfi.t to tlie j^reateat in this amy of talent, 
appeared to be impreiwed witii vw (. ^linjf, and that waa to do their 
bc»t for the iitdividual they cAnie to honuiir. They all gavi^ irr-'-ly of 
their notes, fur which an ap]irediatlTe audience exchanged for ready 
ca*h, thus rnablintf the cumiiiiiiee inaugurated to conduct tliia bana- 
vuleut olyeet to hand over to Ihsir NSfieetad ararical brather Hcrr 



Erant— aaactlatwhoeUdtolbe deepeal qranallqr toai ill 
for (be aervieas ba baa readand to the aiuMeal an— a nal 



money. Executive CdiiiniHieB, Jtz. UalM, Mr. Heebt, Ur. Lingtea. 
Mr. Leo, Mr. Scvniour, Mr. 8t«rB. T. ]|,Bibi». 

&» /./>o. I, .VaieA 2", 1»C5. 

Mk'* MiM.T Pit.'WMi. — A new jiiet'e entitled Cum I'm-potn w.i« 
ftroduced at the Sirand Theatre on Monday. Mias Milly I*alnier 
■suataininn the only fenale rfiaractcr in it. The Uorninj Star critic 
ny*: — '* The agreeable i lLiiii iit of the story was brought iiitu atrong 
relief l>y the very driiiate and charming acting of Mim Milly Palmer, 
wlioae power ol*^ dclinealinK wonukiily tcndL-rnea* and gentle pathos 
renders her a preeloua aci}Uirilion to the London stage, bhe ponrayed 
the i>«ttiah capriciouMeae of the apoiled child with a great deal of 
vivacity and point, but it was in the pnesagca of quiet bat intense 
feeling that her talent fuiind the iiillsst Seupe for its dllplBy : .-ind the 
feminine grace and genuine thgngh analitnirive eaiotional force 
dligb|)fed in thaae portiama of b«r iwrfiMnance veie worthy of tba 
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MONDAY POPULAR CONCERTS, 

(/S. Jameis ffaU.) 

BUKDBKD AKD SSVENTY-riBST OOWmT* 
(nrrnin Comcm or nc airiim Suaox), 

■MTH OTIW WIftHt. 

PABT r. 

QOARTF.T, ;n F mlnnr, No. H. Oji. »J. r .- '-o \ i' lln<, VI<.1». bmU 

VlnUiPOtllo— MM. Joti'MIH, L. Kits, It. WtttK, kail i'urii . Bcfkcrra. 

•OWQ,'*ICiM*W thfm Um UmI>"— MIm Daxu 

SONATA. In D nlMr, Op. M, No. 5, for liaMrfurU •lout— Mr, 
CimatlUua ...,...«, 

rAkT It. 

SONATA. In O minnr. Op I. K<v riMMtot* Md Tla|«IN«Ua 

— MM. CaAn.i* H«u.( ftii4 PMtn ...... JMMcrm. 

(OKO. "The &rc«rri"— MlH Bt14il .>..... ttHhtTM. 

K0MAN< F., In P, for Vlaltn, with FtoMM* AMOB|WBtawnt— Dtrr 

Jojcnia Snllmm. 

OKAXD TKTOl. la B «M, Op. M, Ar PtaaotMlii, VM<I, MA VM«H 

•»M> mi. CMUU IUU.K. Jn«Cliiii. niMI PitTn . , JMtawn. 

OMWCTTdK Mil. !1F.M:DICT. 

7« ftmmnrt at t'tiittt frmttf, 
B«k 8>«ili. 11.1 Brimr, li. ( AttaMM, 11. TMmm ar AwCkv at IIm tltii. 
SI t-tnwiUIn CtanxllnUI On., W Kt« Bm« Btfwtt mat tk* vAudft Miuk 
rabiMm. 

FOURTH MORNINQ PERFOHMANCE 

TO-DAY, S.VTL RD.V V, AI'RIL », le«. 
(0» liinrOMD IW SlTKHTT-MCmlD CoiWMt). 

PAHT I. 

QOARTFT. In C. Nn. «, fnr VI iiri«, \:.\», and VloloiMdlo— 

Mi). J'UcniK, 1.. KiKI, H. Wmm, nmt l*4q«tii , . Mormi. 
SF-RRIIADe. " In jrnutli'i »<>»»im " ( J/orJt Oottar)— Mr. f rnnnci . (.n,v» »J. 
0OSi ATA, " TIm taraaUuB," OF- >7< tia rhauCirtt iiIimm ( Rrpealcd 

f—l dMlia)— llaMBa. *atatm OaaaAU . . JIaiMt. 

PABT U. 

KOMO. " Tliroagh (h« "—Mr. Csiamm ^lOtn. 

tORATA.tn A mtaor. Op. », for nuMtort* niid Vlollo (JmIo iicJ 

M Kreutur)— MdDc: As*Slt.M CoMOui and Ilcrr JoiiniJt MttOmtot. 

ConDCTO*. ■ ■ ■ M*. BEKEDICT. 

J'HISTOIIIE de TALMEKIN d OLIVE fik d« Roy 
i Fi "i<> Kr'14 d* MicilMtHi (lile L< Bklli CUkkk . fillf <lr K- uii' i i>,Empi.r«ur 
r'»»i»i.!lii«.j.J», by lEAN MAUOIN.dll It PK l IT A.NOHUN A i^tttvl di-y 
of Ihit •xtraniclir ran RoiaiaM* In b* ii,W for flu CnxiM, (do dliuta'auMt •Twice), 
lajrt w a* INHM lUnaaa * Oa>.MI» ■•■(■( amtl. 

Will (h»rtl]r ■ppMu'. 

••MUSICAL DEVELOPMENT." 

ANEW WORK, by JOSEPH GODD.VRD, (.Vntlior 
«f "Th* PhlUnftl-liy >t'i, c ■ T'i'«<- » h.^ n.:i.v .1<->lrr l . l.-<:iiir Sii!,:ril.-5 
tj' llir »Vt» W'TIi Brc rr»iior(fiilly rrr,nr^U..l t*^ f-rwnnl l^i ir i^itiir^ t.' fli** Aultn:' it 
• ?, SI. Faul'» 11 'R^I, C'mniJrn Snuarv, N.W, The foU' Win^r ■t]uut„* llie nuii.i-s 
■Irmdy mwlTtil :— WUIiain Chapuell, F.SJk., AaymtliK 8«r(ood, £•«., Juha 
•"wr. *>■ BUik W. T. Btrt. aai tt. W* MaitNi, Cn, 
Prio* to aHMHtMitil&i •A*r|NiMiMti«in*»riMtoyofttU«i«llltolLM. 

TO MU3ICAL LECTURERS AND FB0FES80BS 

Ma. JO££PH GODDARD hia « f«w oridtbud Houcal 
tacmai la4lipM«t— m, M. ranTi «tM^ Okariw itatM. V.W. 

NOTICES. 
To ADvmmsiciis.— TAe Oj^fce o/ Tiik Musical World is at 
UmBRS. Dl'VCAK DAVl.<tON & C'O'S., 244 Ittgtut Slreel, comer 
of Little ArggU Smu (Fint FtMr). jlifttertiwaKMto netii ed 
a* eleven •*Gbol A.1I.I M Aidty*-^ m( ister. Pan- 
mnt «n dtUnrjf. 

To PUHUMERS AMD COBPOMtM Jfwfe >ir JtrMNT MlUt ft* >br- 
mirf/rfy <u iA< AMbif, evi* •/ AIbssbb. Dumcah Davinii & Co., 

To CosCKKT Givers. — Xo BtneJU- Concert, or MnnUal Ptr/orm- 
anet, except uf general interest, unlets previoiulg AJratised, can 
kt rtftnmt in The Mumcal Woku. 

TO COnUKSPONnF.XTS. 
.Takes ^'cakix. — We btslicve Mr, Simg iU'cvcs wa» last in Itoly 
in UI47, whnite«MiBgiged«t«lnS«UThntNi,AlikD. 
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rtr Ko. 7 of tilt HDSICAL WORLD we pnMishcd an article 
entitled "ThePereoiial Relnt ionsof Great Maatore to cacb other." 
Wo tlicrcin upoVe of Weber and Bcetborcn. In conaectioa witk 
t)u3 the following particulars naj^ccting WpbtT and Mtj i uLw , 
gallund tnm th« yitJerrhti»iKh* MiuUt'ZatHug, may not b 
vitluwt interMt to out nsdcn ■ 

It is well-known that AVdx r lunl .^f i-yi rU pr w. re the two 
musiciana to whonc education the Abhe \'oglcr gave the finishing 
touch, of which he w.Ts reasonably not a iittte Jiniad. 

At Vugler's ia Danurtidt, Weber beoam* Acqnaiatcd witb 
young Beer, Umb rizteen yam old. The yontli nridBd wiA 
VogKr, wlji-fo he created a aenwtion by liw womlt rful talent and 
his incredible quickneas of intellect. Ue was. at that period, 
not only a dictinguiahed virtuoeo on the fiiaao, but one of the fint 
score-playen that ever liTod. Hit lnnp-i|Bit " Oeiatliehe Liedcr 
von Klopotock," too, bad alreBdy bcfB pablidied. IVntgli 
Wolior. ■who w"M ciglit yoare plJcr, did not form .^o rlriw auil 
intimate a fricuiiUiip \iitU iiiui a.s with Gottfried Webc-r &iid 
Ginsbacher, this period of study laid the fonndatiaB of friendly 
personal xelatioiia betvtoi tho two, which wffB never into- 
j riijited, even when tbe eounw pursued by the one dirosad w 

much froni that, followt'l Tiy the otlicr. 

Kvtu when lie was MuuL -Dirt-ct^'r in rraguc, Wcbtj produced, 
with the greatest care, Meycrbeer'ii iirel opera : Alimelci ; wrote 
prepaiatoiy paragnphs about it; bad eigbtoea lebeanala of ti; 
and <Sd ererything to aeinin for ft that aoeeca whkb it had ftnM 
to aohi<v(> in Stuttganlt, Vienna, and elsewhere. In Prague, 
as lu other pkces, it did not please at the first porfomuuice, 
but as Weber persevered and had it repeated several titiMs, it 
erontnaUy auocMded in finding favor with tbe puUk. How an- 
onre he WM in what he did, helUea hebg evident fram thetnmUe 
ho fxj'ionilc'l oil the wort, a]ij>o.irs from a li'ttor to Rmlilllx, to 
■ftliwu Iw vvTuU; (Xovciiibcr Jih, l>*ir>) : " Ihc hucccs^ of Mtycr- 
becr's opera was a source of endlcm satisfaction to rae. and I beg 
you to gire this notioe of it a anall pkoe in tiio Mutik'Ztitumf m 
soon as ponUe." 

As Ca/H'thiin^ti r. in Dresden, bo dit^ilnyed tbe laute sentllDeiltB 
townnk his friend aiid companion in art. 

As we are aware, Meyerbeer had gone to Italy, and, towards tlte 
end of tbe year 1819| bia opera fmina di Rulmrgo bad created a 
great senaation in Yeniee. 

^^■clKT, howeviT, d(<sircd to intro»!ncc MerrrlKW to tlie Drradca 
public in ft work wiiich still Ixtre tbe sUioip of fiindaxuiutiilly 
German chivractcr, and had begun to get up Alimrtrt, 

Painfully u be waa affected by tbe new coatae hia friend had 
atmek ont, yet, fearful hat he might be reproadied with one ridwd 
partiality for what had been cffccteil in th(> v.i\y of fiiircly Gcnnan 
ait, hi: did not htaitate to bcjfin the jm-jjaralious for Emma di 
Er^hnrgn, eiaultaneonsJy witli those for AlimdeL; dii-cctly he 
beard that there was a desire in & high quarter to aee re p nac nt ed 
in Dreadeo the Conoter opeim, whfeh had craitad endi • aenalioii. 
He even carried the triumph over himself so far as, also in ooii- 
foniiity with what he heard was deiJred, to get up the opera with 
Italian words, and, after fourtt ou (•.(refully conductiii n hirtr.-iilj!, 
brought it out on tbe 2tith February, with the co-operation of the 
artiata in the ItHliaii oompaajf Cantn, Bcnineaia, ]>ecavantj, the 
Ikliksch. and the Funk. Alimtkk followed it on the 22ud 
February. BoUi operas met with a brilliant, and the Italian 
Arm dli Jtotwry* cTCB with BD cnthiaiMaUc^ 1 
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not know wlwtbsr to fad gUd or nnjr tt Hub. lie vritca, 

W the 27tli January', tu Iii*htcuBt«in : 

" Te»ti'riU.v I Mfvtrbeer'* neveat open Kmmti di Re- 

iiiTyo, in Italiitii. It ua^ n-i-rlTed with rnthosianm. I fear thin vrill 

not bo llir in 15'Tliii. W? are hfrp rjullp Itslianidcil. ?fy tifnrt 
bleed* lo »cc a GL-rmrxti nrli«t, endowi'ii nith crcitivi- ]«.» rr nt hi- ijw ii. 
AfjrTadi; liimwlf iiHu ah iiniUlor, fi.ir tfip mkc nf ihi' wri'tohnl aii^l.iu'c 
of the muhituile. 1^ it tiK'ii no srry d^fi'i-iilt. 1 will n-t ►.ly -m 
^Itfue, but at any nxtf, nut to ciiii»idiT in ni|i'Tinr tu aii^lit <'Ut, the 
•P[i1mi(c of till- inoincnt," ct<'. 

'file more tniubk* WeUr hati taicen with the perfonuAuce itatetf, 
tiie Um paiiw did be give himself to conceal bim t]» wocU ud 
fmi kH friend what be thoqght of «lw whob iHutneat. 

Pnviouaiy to the produelioli of Emmm rati Alimtlrk, ho liad 
written nn introiiurtory notice, jiriiitcd in Xo. 17 Anil 18 of thn 
AUmlstiluHg. In thiii, he dcplurcs Uiu part taken by Aleyerhoer 
wiien oompoeing Ln,ma, and casts soiue side-j^UMBof diMtin* 
faetioa i^on Um atand-paiiit of Italian wi gaunUj. Among 
oUar tU^siiko •qniii tkcwtide: 

- There anrt fc* aoim(liis|[ niMt ndicslly wrong with the powrr 
of difection of Italka art rtoiweht, when ihe geniu* of Mvyerberr, 
wbien was certain^ capaMe af oii|^iial creation, felt it neu«*<ary to 
flaea apon tho toliU not ttAy mtmI and volupiumuly iweniriK fruit. 
BnWqnpelted aim l» nrarlon h mill mon with thcao fcihtoMMe 

To th- , iH fi c, iLe ItttliAMS, headed liy Jlorlacdii, not ouly pul>- 
liat^ a eiiort answia- iu the Litrrnriihi r Mtrkur, but acttiallf 
lodged a complaint with Count KinKiLHi. l to thaaffKttliat "thry 
VHt innltad in tbtit wtiatic honor r Tha mtm «(Miit«incd 
qatafd iminnitkm ngaintt VTOim^ ti^Me mnwm in Dnidta, 
and the motirea of hia conduct, elmrj . rr prire of his t. nfKticy 
towards attempting to lesMl the t«*to fur Mi acconliug to hiji own 
•otiotui, etc. 

'I'hu affair created the greatest excitement, and all tbe tneuben 
of the company were in a »tate of cunnMituiB.' In cmy MMU 
dnk of Um city the Ilalinn and the Gcmuin theatrical poiij 
famed more aharply defincil gmupn than they hitd ever done 
Wore. 

In our day, affoeted bj more practical ttrcama of ideas, by 
indoitry, politica, and tnde^ |wople can no longer form a notion 
kow important waa an «peB cmfiok about thotrical auttten at 
tiiat period, wbm Hhm waa a rat from gnat ntovanonta and 

'0(111 nations, or Low it couW excite men's minds as profoundly nnd 
•tonnily as an clcctioa contest or an important debate in tli'- 
akambers at the j re<.«nt day. 

Wdxr, ailing and azdtaUe, allowed biaacU to be mov«d far 
■ON tlHUi dio flfmlB jaatifM, and, tn foveriah heat, to be ae- 
dnoed into writing ivti article wliich, [.cnned in a tone KJimly 
more motlcratc than the attacks of hi» opponents, did not, in every 
iaitance, array jiuticc; and public opinion on his side. 

Count £ins>«dal eatimated tlM oamplaiat of the Italiana at ita 
fnper valne; ba ealmed WAcr, andadnrnd htm to kt the matter 
dbaileetly. 

The excellent Beer family bad hardly heard of tbe annoyauoca in 
which Weber had become involvnl by what he had done for the 
jimrlactions of Meyerbeer's operas, A'mma di Jltihuriji', and 
.i/Mi<r/<i. tlian they molred to procure him a mometit of pleDstme 
iqr the fulAlmeBtof ajiet wiifa of hia, with which tlie)- Itad arci- 
dentallf beoomo acquainted throngh Ilerr Kraft the viotoncvllict, 
who liad receireJ fix in him iin iiitrothn tion to them. The jnyi.tis 
ailmirer of Bplomlor liO'l once Raid tluit all tlutt wiw wanting to 
e<in»[ik-tc the di-coration of his table were ailv' r Ciiiik'labrii. A 
cheat, containing cautlclabra of the lart, waa dcapntched to hint, 
cn the S8th Fobraary, by tbe royally rich Cmnlly, with a kind and 
pruttritl letter, pfaalngia the nicat pkadng li^ (ha metlvca of 
tite gift. 



\Veber was placed by this in the moat painful embarraasment, 
Cfii»:'<;iany .ts In- liiul Ivcn i»ul»licl_v ri'jira'irhc-l with lii.^ ] .irti.'iiity 
for Meyerbeer's ^'orLs iukI m it wa« to be foreseen that liie 
receipt of tbe costly preaent could not remain unknown, and, 
when known, wotdd, probably, ^va riw to the meat onckaiitaUa 
intcrpretatiooB. tn ctder not to giTO hiniMilf, and abow all, 
rai'otiiif, caiL-v:: for rc^'ri't, \i\ the sight of ih' fpJ.jndiit object* 
i>eut him, lie prttfurrtiti uut o|n.'uing the clic«t at ait, bat returning 
it with the annexi«I letter, wherein ia exhibited, in the moat 
amiable form, hia delicate tact, and tlie hooee^ of hia viewa on 
art, emnbinad withtbt ainoarmt wish to avoid in any way doing 
anghiknrtlnl tothefiaelingn<i''thi- highly n^spcs-ti'*! couple: 

'• llrcs.k-11, the ^iiii March, 1820. 
To my dear and highly Te»pccled Kathrr and Mother Beer. 

" With a very linavy heart do t take up tiie pen to aQ»wer your 
kind letter of the tOth Fabraaiytror I ran not bel^ ditadingnhat i* 
almost the most |ia{n(bl of all things to your fnnml— to (Send you 
and hurt your fr«Htig«. Itnt I foUuw niy senllmcnta and my duty, 
and am too wril coiirinced tliat you yoursdves are too jutt and 
driicate to be long angry with me — when you are once ac4]uainted 
with my motifc*. Pennit me, therefore, my dear friend*, not to 
accept the i:ift. without dnnhl a handsome nn*-, whifh your kindiicu 
inteitdrd liir tiir. I a!ii firmly i-rjiuin vd. .iini I h-ivi> liiiMi\ii si ii Uitli 
lonjt fl'oii};h til he Ni, (h.il jiuri-.-t <ii'-iir d) rmi-r ni<> iinil tuy wife 
ll'SiUrr ii.ilnci'd }oa tu oiLt (hi.i .MliiitiimAl yriwA uf \i>\:t 1>>v<-. JJut 
liiui'it and circuiiuldiicei often change wondvrfulty in the world. 
.Mi^■ht not a doubt a« lo the purity of my interest for your Himfly and 
I'ur art aoaio day tpriiig Up in youT brcasu? Can you rOb me of Um 
cuiiwline thought tlttt, at a tinw when rml Menda, aeiinig wkhoBt 
ulttrior ohjt-cta, are somM, I ttMy be allowed to prove mywlf saeh a 
one to youy Ah. I am not aodUnlereatad alter all; I would only 
obtain a lariger slum of your tried IHehdahip. How much I aliould 
like to call you my debtor*. But iUvh in not the case; I repuat what 
I uid iu my U~t h ttt r hat one to Mother : what I can never sufficiently 
thank you far ti thu inurt'rf ynn 'have invariably manif«??ted fsr nie. 
And when niy f;i-itliuilc rcndcrL-tl iloubly pleading Diy duty 31 sn 
arti>t> nani'-ly to cicrt inystlf lor the pnrj>o»« of cauiting a tslent hte 
•Mryer's t«> bi- known a; <1 a;>pr< (i.ite<i, thi- pur..' cain ti r mc, i t -. 

" Pardon, deareal liesr. hut I nuuld only defend mywifand 

endeavour to |>rove to you that I owe it to my repose lo decline tlda 
(Vrfh proof of your kinanesa. 5Iy gratitude for it ta quite an profuund 
and rtocere. Do not fancy, for a moment, tluii my seal for Mryer'a 
worku will cool down, bcewwo he has straek out a dilTerent |«tb. 
AVheii yuii write, do not Kay anything to him about the tutijeikt or 
alHiut tiii* letter. I know by experience what an irritating effect soch 
tliihgK liave u|ion him. Ah, if I could hnt «[y"ak to him, with my eye 
glancing ilitu liix, h^ sJnnild read in mini? th" tnn ot friead.'-liip, while, 
)«rl<a(ip, niy li("t would be teUmg him prrimis ,ind hitter trnth«. Ittii 
oi«iri |>.i|>er they look cold, and makn nii« .ijiii'-.ir ih-^irnm uf 

liiyini; the ina«t*r. To you I have laid o^en uiy heart and feelings. 

y"i u rr.jrt: viih mi- 1 Will your love towanUmo bu diuiinlihedy 
Uod turbid ! 1 tMnk I do what I'moat do. 

•■TIm second pen >rin.ini i-, alio, of J/iMMk vent Toy well, dmwliig 
aihU bouveaiid pka-iii^- the puhlle. Ammi baa icaehad nankfiwt 
and Munich. 

'■ In July, I hope to embrace you, if you, too, have not to gO toaoma 
watcring-placo. t!ut it is a long time to then. 

" My wife dcMrca her kindcft Tcmeml>rsnce!>, and I remain, aa 
alwayiL loving and resMCting vou with really fdial love, 

« Your ftlAflil fHend, ' C. M. tos WEaea." 

'fliia letter ilid not reach the handaof the honoured pair. Tha 
som-, llcinrich, Wolf, and lildatf Bov, flCoA {ba cbctt faaok 
a^nin, witli n h ttcr la wMcb they codeaTonctd to pcnoade bim to 

acwpt the present. 

Without a moment's heutation Weber once mom Ktutned tba 
chest, stiU nnopened, to tlwm,,and wrote aa folknm : 

My d«ttrFrhndN " Dreaden. the 9th Uaieh, 1830. 

'* 1 can B>>ure you that I a]iprceitte yonr filial lore, which would 
pri.t>'ct your e^teiincd fieNntt from everything dxsiigreeable ; your 
lirollierly loyalty, which repfetienlii your brother ; and the Iriendly 
irariiiili nilieh wouki exhibit lo a tViriid Ihe {Mlrity of yunr |aartiali.y 
(owa d» liiiii. ISnt the fir«t duty i.f a friend in lo take into coinid -ri- 

lion the oircuni'l.ii ■ ■ t n l. ii iid. mi l 11.',, by any .action, hu • ri t-r 

kindly meani, place him iniiucha |>oMtion withre>pect tohi* encinie-*, 
that that aetm might aSwid soma aeeDifaiig cania far nllytng hi* 
huiMHir. 
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••AallM* M tho preaeut mntun of nwHOTi iun. Ym hare Mao 
Dm amrtilnlioD ud iiMdta to wltfth IJmm him mMMtai m 
Meonnt ttUbmt openi. nd wkbh havt rHduj ndi b ptfeh I 
am reioired to tend«r my iMlgiuUoD. « 

" Have I rcfoMMl to aaecpt t'ormer proof* of your pArenti' 
afTection when th«y were offered me ? Would it not have been a 
ridiculoui pride that would only f^ive to frienda and receive naught 
from them in return? Thi* would Iw a prido that mtut anniliilatc <ill 
true friendship. We are both rich; I in rew)urpe« of art, l>y wiiii~h I 
can srtiinl you pleMtirp, and you in the giftji of fortune, with which 
y<.iii wi'uM do 111'' vMiu' for iiio. Ilnd tlip prrncut come a year later, or 
on ttip ncc.\s'jHi o( h'-n\'- JotiK'Mic rcK-bration. I itlinulJ n'aHy not li«ve 
ventured t(i Tcti]** it -hut dom-, iiniiinli.at'ly .ittcr that li.n tati-ii 
place, 1 own it to my honour, to iiiy iioaition fierr, and, :ikrMi-H.-, to your 
/rw)i</<Ai)>, M to do, and it would b« a very tad thiii^ if 1 could not 
nojie tMt the love of my frienda would aee the force of thi» and 
Imwo m ay WTOflWi 

"BatwMB w, tiMNflra iHNrtaiiigr ^nMtioB of tlia»>tattk or mi*- 
tnnt, and I tUak Chafc I mka out noitfliBklljriBiByfnt Ittu-r. 
or ooncm ym mdaralMd dnt I cxpoct yvn to haad vijr totter to 
Vltfher. 

" Ton, alio, will, by tliis time, liave become calmer, and, I hope, aee 
BMffO clearly into the buuness than your ofTendcd frclinga at firat per- 
■ittcd yon to do. 

**! «nibmM roa all with the warmeat affeelion, and NnniBos- 
clMUiigcaUrr-YflvmitMlhAdfttaBd, 0. H. von Wnn." 

Ko answer hnvii u' Iwn sent to thia, ainl a kttrr from Meycr- 
fcecr'a paienta having been received, in which, larphaed at Weber's 
denoe, Mid in doabt m to the fate of their valuable p r a un t, tliey 
write in an anxiooa toock he coold not refnin from pwingly 
begging the sons to lay the matter before their parrats, beeanae ho 
had hopes that the latttr's gnod riisp .hhI nffrclinn would settle 
thia painful difference more aatiaf actor ily than aught elae. 

randt prared the oonvutiuH o( Mt Ti(fira> Hcfp ud Mad. 
Baer, Un-iV li;icV. tliough with sincere regret, Imt honoring hia 
ieatiniciits nii<I iiintivi ii, Uieir proaeiit, and uut a dicsonanoe was 
left in the harn^i uy of their IneDddup, vUdi mt pnived onmany 
• mhnquent occaaion. 



IbOf JUilwyillalliiHeu. Wo«». 

IK,— I beg ]K!nniiiaioii to oAr a rrm.ark relative to die coiiswu- 
tive fiftha in the fldlovi^g paaaage from Koaaini, which 
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TooT corrcBpondent, Mr. Goddaid« in tha imbar te March 

11th, alluding to the above, oheervea : — 

" I believe the reason ihe fiflht in the aliovc fiaivnge lo§e the hamh- 
MH generally characterialic of conaecotive fiftha ia. — the appt-r noteK nf 
the iiit rvala in qaeaiion are alw upper ootea of intervals of a tath, of 
which interval (he baw of the paaaage cooalitatea the lower nolea." 

Pcrfaapa, Sir, the following explanatioii may bo admittod ns 
bdng the simplest :— 'ITie paasage ia obvkmsly a acqnence of chorda 
of Uif «, or, tliinl inversion of thcdomiuant .seventh. 'Dif diaaoiiAnt 
interval, the licventh of the root, bfiing ctmck by the baaa o/u»c, 
before the other notes of the eboid, aeoMufly llmk atteaeta notice, 
and the attention being diverted, the car becomes in a grunt nu .n 
ann inaenaible to the Bcnoa of PonFcrutive fiftha, which othurwiso 
would not, in nil jTolmMlity. h.-ive the " ilmrining effect," of 
which Ilerr Kngel speaka. Apologising for intruding on your 
Botioa, I an, 8ir, jouia re^pedAdly, & T. 

SntfAiw, Ifimk IMS. 




If Ifcadio compl.iin of r\ rlenrth of iit^ws l.^-tt week, assuredly I 
hare more than cnuugli tliis week to gratify th<< moat ruHoiu of 
your readers. Since my laat there have iHvn prtxluccd at the 
llicatnv 1 talien tlio nfw opera of M. (iralfign.'v. I,n Duchtitn ili 
Sun (lutUatiii. thi' libretto of which I sketcliLrl for you a sliort time 
ago; .It the Thi'iitre-lATique, a comic otx-ra in one act. entitled 
l^f M, moire.' de Ftinrhetlf, wonla liy Jkl. Nert-c IXeaabrea, miuic 
liy M. If Cotntc (Jabriclli ; anrl at tlic IkmfTiit-Parisiena, a Itovjfon- 
iiuTf, cnlliii f 'nf ]',>ifjeanre (If I'lrrrol. the music compose*! by M. 
Klangini, filn. anrl an operetta, Lft Crt'ntf de In Mar'imrt, book 
by ^I. 'ri:r].in de Sansny, and nnisic by it. George Doiiay. iMore- 
over, there are concerts and '• aK</i/ioHj " innumerable, of which, 
however. I nci-J only note etipccially the sixth oonoert of the 
>' Stx'ictc (Icn Concerta du Conaervatoire ;" the last concert of the 
]>m<riit m-ricR of the Popular Concerts of Claaaical Music ; and the 
sixth aitd laat ooocert of the Socioty of Sainte-C^eila— enongii and 
to span to in with «HMeqa«ailhd matter aqr bebdomadal eoatrf- 
butioD. 

I have given you a aketch of the legend from which the fbl of 
Ca XhicA(«aa di Sm Guiliano ia taken. Yonr priater^bj mk waj, 
haa made me nfer the period to the>f^ instead«( <iMj|(|l(aNleen« 
tniT.amiatakewhichBodoinbtoccinTed fromayabtliiwalhBi In 
naIity,the«taiyof F<rroiiica CAobetongator 
and it mentioned hr tha HonntiBai 
plaeelnin?. Asttalmnihi 
catinlttiin Igrim aftittallpii, I ihaB gi>-e yoa aa—BBmifc ot tha 
libretto in aa aondaBwd » lam aa I possibly «aa. Tha Date 
Salviati, a FloNatfaM adUeoun, ia aianiad to TanaioB Cfoot 
daughter of Cailo Clbo, Prfnieeaf Um. Tha Dtdm aoon tina 
of his sfoam tad tnuutea Ida abottoa to Catcrina CanaBoi, a 
young eiil in ImBfaia lifB, aad caniea on an intrigue with Mr 
under the disgniw of an artist. A confidant of the Dnke, 
Marguto, also lof«a Caterina, ami, being rejected by her and 
knowing the canae to be her love for tlie Duke, vows venge«noc 
against the pair. Marguto finds a readv tool in the Dudieas, 
inxae jcaliaasiy ia fired to madness by lier lord's trakinon, and she 
and Maignto murder Caterina, just as the Duke, wearied of his 
new caprice and repenting of his folly, htm bid farewell to Caterina, 
having first informed her he wa» no ,irti.<<t but a right noble 
personage whom it wotild ill Whove to wi^ng a poor girl further 
than hi.* pawion necessitated. Uooti tliis fine piece of mondity 
tlie .mtliors of the book have disaaino)! to di-al jioetical justice. 
The tlcffl body of Catcrina is accmtly coiivfVf*! to the bc<l of tlic 
Duke, whoec scnsatiou in (in4ing tiip >)liK»ly trophy mi^tling iti 
Ilia liul-cluthea when he retires for the ni>;!it may 1>? conct-ived ; 
the Duchess poisons herself in presence of licr htishand : .md the 
;^'.illant Duke and vejigcful ^larguto arc suffered to live, to Utray 
iiioD.- woiinji and perpetrate more murders. 'I'Im-* principal 
diffeniice lH.-tnetii the legend and the libretto couiusta in the 
cata»itni] lie. In the legend, or I have already told you, the 
DucheaM haa Catvnnu H hewl choppal off and served up to the 
Duke at dinner, garnished with parsley und cut jwikt. It would 
require stronger nerves than are potaessid by the rvtiued aad 
sensitive audiences of the Italian Opera to stand the perfect 
realization of tLts BCeiie. 'ihe markwl exhibition of the <iend Ixxly 
is as far as tlic authort! could p;i8i<.ibly go. I'o r.- oinnirul tin 
insane and incongruous horrors music of a far grainier and iiHin- 
dramatic character in ri''|uired than that ].nn i I'xl by M. (;r,it''ii.-iia, 
who ia ft clever inu.-ii ian. l ut cirtuiiily a long way from an in.>.pirnl 
writer. The ojjera luul but a joirtial succikk anil will W laid aaide 
after a few iK-rfoinKuui-N. EviTylxxly says tliat tlic music 
meinbles strongly tlmt of Donizetti and Venli. To Doni)x-tli 
certainly there v< fnijuently suggcstid a faint resemblance, but 
ratber m the want of power and elevation of style generally 
attributed to the rompposer of I.ucrcziit /htrf/in and Marino l'<ilirr<t, 
ami to a certain grm r and fitncsn in writing for the voiaw, than to 
the melo<lic How and invention which so strongly characterises tlie 
author of I.'EUsir d'Amnre, Dtm I'ofijuak and the I'iijlia 'f<l 
neijtiimriilit. Ar to any resemblance to be nwlc between M. 
Grafligna and Signor Verdi I thiiJt such niu.-t be left to purely 
imaginative minda. Tiie opera vaa mnarkably well executed, tits 
Clarton-DcneiiraafDanerie-LaUMha^ 
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Ffaaduoi, DeUe-Sedie and Agnoi, all of wboni sbowed 
prvrf Mttl and aome of whom abowed gnat taknt in tits perform - 
&IICC. Aladame Qiartao-Danair ynm boL Shs Msg and acted 
lika a thonuzli aitiat, and made as much ns coitld be msHe of the 
ehMacter and the manic. Sienor Fraachini iin>I Signer Uelk- 
Sedi« may be aUowod to plead lor themaelreiL Tbo moat effective 
"bit" in the opera is a canlilena, given to Caterina, which 
llMbune D^utne-I^ache aane with anomal matiiCM and cxpns- 
•an. It wat Klnmbly fitUid to har wioe. TIm other pieces 
which told were an air for Marguto, capodaily the andante, au»<; 

Signor Agneai ; a romance for the Duke, given in hia most forcible 
trrnniT- hj Signor Frnxchiui ; niul the cavatina fur the Duchcaa, 
Mlttantly lUng by Madame ChiirUiu-DeaMMr. 01 the rcat, I 
remember nothing, 'ilw Mtmoint dt Fanekille la not wotthy of 
the Op^-Comiqae, and «Im Ortpet de fa Afar^ue Stil* worthy 
oi tiae Bauffea-Parinena. 

I do not thbk that Madame MkilHk*CarTalbo, although an- 
AOaaced and " underlined " in the pnwpectoa of th« Uoyal Italian 
Opera, will boooor that artabliahmeot with her prmeacc thia aea- 
•on. Mr. Frederick^ Gye, however, haa secured an admtntVth- 
•Hbatitute in the person erf MatUnio VendcnhcaTtl-Dapm, % hu 
wiU make the mihecribeni and the public more than ameiKls for 
the kaa of Madame Carvalho in tlie part of Cat«rina in the EtotU 
dn K'ord, Mathikie in (Imllaum* Till, the IVincem in Ruherl It 
Dittble. an«l Oacar in f'n Dnllo in hlafcktra. Why Mailame 
Carvalho does not joiti tho Covent Garden Company this seaaon 
ia, I nnderatand, that shr uid Mooart hare made so great a hit in 
tha FiUt Enckantt't that the sueoeM of ih« 'ITidAtre-Lyrique would 
Iw ■ liiilli^j' imperilled should the opera be witlidrawn, and aa, of 
eoone, another Famina could not be itNUid, EngUnd is liopelt^ly 
deprived of the gracious oountenaMa Htd voice of — in the opinion 
of Madame Miolan'Carvalbo's greatest admirm— the Qoeea of 
French dramatic singere. Perbape Madame Camtbo expectol 
that she, and not AdeUM FUti, ahoald hm facM aOsttod the fUt 
of Pamina in the Fkatta Magiat it die Boyd IteUni Opm ? 
UlmkiMfin? Bnl- 

If Adclioft 
Be Rosina. 
And Amina, 
AndNorioa, 
Aad Adina— 
WlwMtBunim? 

Q. E. D. 

Among the nuiiicroiM cdiicerta of the week to which I have 
alluded let nic uainc thnt fjiven at tlie .S*ille Ileri In-ft evening 
(March 20), in tiiciiior)' of M. (i. Onalow, for tiie bciictit of tlio 
AaaociAtioii of ArtLst-MiLsiciBiis of wliich In^titdtiuii Onslow was 
en ancient uiiiulnr. 'I'lie prop^nime was m.vle ujp cntii-fly df 
that oompu«eT'ii works, ana included selections from his moat 
popaJftr operas, such ae Lit EM$ tkSUt^ Xe €1>i|porM«ir, L^AbaJt 

Vwci Ic progmuinie Ju sixii-me Concert Populuirv <le Miisique 
C'laa»ique (3d St-rif) ; — Synipliony in A inioor— Mundtiliwotin : 
TaTkifth Marcii — MoiArt ; L'oncvrto for Tiniioforte, in C minor. 0]>. 
37 — Beethoven; Ovfrtiiro to i/nm/rf— Gmlc ; Symphony in C 
major — Bct-thovcn. Mo«irt",i march wrw or\'hastrated by M. 
Prosper l'iiK«l Hiid M. i heodotv Kilter piaved the pianoforte 
concerto. lUMTAOVE SUOOT. 

Parit, March 30. 



Madame I..oRiKt. — I.«ttera frotn llavannah state that Madame 
Lorini died there a short time since. Madame lx>riiii may be 
raoHNnband ae heving eppamd mne years ago ut the Itoyal 
Ileliea 0|Nn. 

Dr.ATti or SH:vrit>. NKr.ntNi. — S^pet Negrini, wliu waa in liii; 
dny one of tlic h.lx i cciubrated tenon of Italy, diitl recently at lii» 
villa, near Naplaa. lie was fur maiir yenrs victim to ii nialignani 
•ore throat, wllkb jHWeiited him from tdu;'in(;. lie HiiiH-arvil. 
sonie fiftenn jHm tm, the Itdgrel Italien Upera, but lue voice 
faikvl him, end he aft tliii eanutiy withont, we bdieve^ being 
beard. 

lLu>Aife Arabella (SoDOAnD gave a recital of classical ]'iaiio- 
focte nnaoi «( MewcMtie-oo-iyne, on Weitarediy evening, with 
Ov coRcqMBdwit'e letter vill inMer next neik. 



U02IDAT FOTDUB CONCKBTB. 

The qartet-phgriag of Heir Jeeobtn hu kit ihm ef 
On tha eontimiy, H exaieiiMa a more pownftal Inflaence than ever en 

(he gennine amritenn who frequent St. Janiei>°it Hall, In crovdii haidljr 
less remarluMe for diacrimination than fur rnihiisiarai. So ini rrei 
iiig, indeed, ia the attraction of thriie heahhy entertainments 
tliac the Hireclor luu found it nccemry to include in his »pheine for 
\h<' current yrtir a series of morning perforinanee^, where the same 
l.iiid of iuu.«ir iii.^y be heard, for the exprem accommodation of those 
who, re«i<iiiig .m a ilii«t»n<». find it more or lew inconv«ni«»nt to attend 
habitually in Ihi" f vrnirif: Tlirce liwe alrrsdy tikcn pl.vi-, 'iuite as 
noineroa^Jy atieiuicd m the ordinary conerno; and. though it loancU 
old enough to be invited to a " Monday ]\>t>ukr mirit on a Satofdagr 
afierno<in, the good effoct Is precinely of tlie nuna natera. Sfaice we 
lant wrote, Herr JeaaMni haa gltran na a whole Utmnr of good tMngn 
Iricomi«rabl« aa he li anlvanally iwee^^fKed to be In Beethoven, me 
leading of Mozart't Quintet in O niitRir. tin- first movement of whklb, 
espeddly, is, |ierhap«. Its authorV cafyt ii\yptra in chamber mtule, 
Would Imvc made the wor>hi|<per« of that extraorditgirily i;irvpil tnii- 
siciau lielievc that Iho tnantpr of Ilrrr Joachim's predilcotluli n-m tlio 
eonipowr of l>m Uk>rann\ and tiio Kequirm. Uut then folkw ,t (.'.'n- 
i-fjurif. or mill f'u'jiif. by John SetiBstiau Bach, a vigorous ami | liiy!ul 
'luartfl liy ILidyn. and ao forth, executed witii no leas gfnitl Inimoilr, 
uniitV«lfd ta-lf, and mechanical perfection ; io that It would ri-.Tlly bo 
puuliug U> Kuecii with wllidt particBlar composer Uerr Juacliim feela 
most sympatiiy. All thiea OHhala have been recently easoei. Yet^ogain, 
to hear him pUy the Qoattet in E flat lOp 44). at the tUid nomng 
eotieert (on Saturday), one would have felt inclined to decide in 
f^viiur of MendelHohn, the intimate friend and afTeelkmate eounaellor 
of hU early yonih ; and on Monday (at the ITOth concert), when the 
aiinontKenient of a " Mendelxsohn Niglit " bronght surh a host of 
Mrtidi-lmohn'ii admirers Io Si. Jame»'s Ilnl! m showed (hat to t>o one 
u I III'- great cUuical conipoaera does MeiKli-l^oliri y Il-IiI iti ]>i.iiHibiri>\ . 
tlii« iiii|i»ie«iS'>n further sfrength'-ncil ly i tnily maguifiuent 
l M<)inn ul tlif n t. t in K tlHt. (■lie of tii'' it, .Miil of tlie Quintet 
in U lldt, one ot the ktc-ot, iaiFpiratiuiis uf tlial tvondtrful );enius. The 
quintet was the last piece io a programme lew remarkable for Irevtiy 
ilian for varied and uuMaggiitg interest, one of the richest, in short, 
Mr. Cbanwll haa en eof oeoMon maued for the giaiiflentiDn of hia 
Moloua oiMl eottsianl MiiipeMcta. Tbe endiadat, aoHfltba t md fa w, 
were spcllbonod to the end, andoevowfeg lltalr ba etU oit, ftongb 
happily without effect, to obtafal » r«|ioli«le>i of the ad l ^ph v oaeof MO 
):rsiidi->t and most pathetic slow movements In ezUtence, 

But, a« wc have more than once stated, and cannot state oftcii, 
till' iiiiRular charm that attachet to IIi>rr .1n,ichim"s playing in derived, 
more than from .my other i'( )<]•< adiiiir.iliie i|iiJilitip? , « lictlicr a! an 
intcUrrltial ujuiiiciaii or aa an incctnjviniblc (nrtuoK," from hin uttrr 
furgctfulness of Uerr Joschim in the author whose niii^ic he is 
charKcd with intarpreting. We hear ilach, liaydn, Slozart. Ltccthovei], 
Mendelssohn, Spohr — even Schumann, aa tha ease may inf, but never 
Joseph JoacUni. in the pos s e s sion of this most rare quality, it ia only 
just to gav that he finds a syoipathelio rival and coadjutor in Signor 
riattJ, whose eqiul cannot l« cited aa a TloloneelUst by any true sym- 

Cthizer with the hishest order of chamber munic, .•iitco qnarteta have 
en popular In Kngland, It is very well to talk of Lindtey, Ac, but 
not one nf hi* prMiM'PwioT* or contj'nifioranp*, for two generationa at 
h'.vt, have h:id ;iny li^^lit to lx> naiixtl »itli Si>;iuir I'lalti. Of Madame 
.Vratx-lU UoiJ.ird « cLiiiuii ai an i:ii'oiii]«r:vl Ic nl.iyrr of piano- 
forte music «>■ lu'ed nut Fpi-aU. telle was on MiMid.iy ni^lu .■i<»'>i:iated 
With ilvrr Juaciiim aitd bigiHir rialU in MenUelnsokEii s Tru) in C 
minor I No. 2), that colossal work about the date of the com|>usition 
of whiclt Uerr Julius Uielt, in bis catalogue, can tell os nothing. To 
• monqiUndSdeieeation of tbio trie we have never liatcncd. At the 
end ihtt peribnnen wore nftoariondy called AwwanL Madame 
t>< ddard's tolo wm the OlprKe in V sharp minor, Op !■ (firht time) an 
ra>ly work, and yet as an «xain|>le of the molo otHiimio pruintimif 
without parallel. Her execution of lhi« very original and extraordiibv}- 
composiiion was prodtgivuiJy Anr, and as inechanically faultier u> it was 
It Ii lleotn;illy ex|ir!'^.«iv»'. Siieh prftluttimei plaving U alinoH a« uii- 
jCTrallrli d a.- tin- ri"'/'' tli.it wa- pUiyi li. I'he olher players in iho 
IMlct (llcrr Jo.irliiiii A il ."^ijiiior Tinlii luivo Iwn nainedl wcru llcrr I.. 
Uies (^secotid violin t .M. --r». H. W. l.h Hint ll.inn ■ Oulai.). .M. i'.iquu 
(\iuloncrllo)L In tiie quintet ihc vUila (lUyiiig of tlie two geulleiiicn 
just nientknied wam all that conid be winhcd : and, iiKieed, with Uerr 
Juacliiut at the tup and Signor Piaiti at the bottwm, it is no mora than 
truth te aqr thia noble oomporitbm war novor at enjr thne more nbUy 
fsndeied. 

The lostrnmenhd piooia, elthongh eflcvbig too much intercstli^ 
>-aricty Io stand Id nood of "ivliwi,'' vera agreeably contrasiad with 
tsro of Manddmhn'a moil bcenilAil part'toini, ao well given fay tlia 
'theOiiheaaaiae Ouioa tlttt boOiiNroemd iiir^pdB, 
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and repc.itc 1. Alti i;i tiicr, the concert was one of the l>c«l that ectiM i 
b« im»gin' 'l. M^-inltS-sMrui. hl.i- Mii/..in and Hi-Lt'iiLnL;:, ii;;i_v bo 

hewd withii it adniixtur'-, and uiihoul an inotain i> eimui, liirau^ti n 
program It 1 ' tiling like reanonable ditratiou ; and while the per- 

tormance ^luuUuy night wm not precueljr (bori, it was by no means 
unreasonably lutig. 

The next conceit b M b* tw^lmitify dOTOlaS to BMlliVfca, the 
gnnd tetaracfthepniRnnmiw being tte MMrb Qnirtet lu F minor 

iMa IL)— OM of thoM r«r which Herr Jtnehim has nhown a otrong 
Ikiagi and ouc ortlic two (ihe olhrr Iving the first *■ Rug«unofl*U" — 
in K major) which ilcnddnsohn urcd to mv were of all llNtlimii^ 
worka Um bum chanrnteiuiically £eethov»iii»h," 




Or. QuMr bogs to infonn wbomerer it mny concern that after 
thil eomot isMo the eomcpondenco nhiout the Crystal Palace 
Bnid Hunt be dropixxl. Pu-haps the J'all Mall Odutte might 
like to go oo with U ; bat irfter Mr. Ap'Mntton'a recent edict, X>r. 
Queer u incapacitated. Mimovcr, iSt, Queer to dek (dv) d the 
anbiccL 

Cbyrai. PaucK Bmh. 

Hoil. 

8iB«— Tba iiitnibcrs of the C. P. hind having been placed In a vwy 
nnfifeiBTit podtion in coMeonence of thv recent correvpondeoce re- 
meeliMg them and thrir ceadaclor. nrhy thould not thoae who really 
did write thoM leturs come forwara and' ray to't I, for one, hare not 
the reniot«»t objccllon to cbiin thoee signed " l>.irtla Uld,'' and 
'• (jOfT." fiirthcy. noiip ufthrm. rontiiin the sligMeft misftifetiirnt. 1 
.mi not 111 drilled to any iiicnilicr of iho Ivaid Ujr r,nv nilurni.ilivtl 
relating to liic Milijrrt in iiii«'>tii>n. Havin^; Iki.ii a (inily visitor tr. tho 
Crystal I'alace Ivr ihii « viMn-. | <.i>^.'-->iii^. nmriin i-r, innijiu ruMe 
proRramnies, I am quito inde|ifti<i«;!ti nl any uid iVjiii iiHiiiUrii ul the 
band. i^Ty Ftatciiicnts have never been contradicted, nut even by Mr. 
•<3kouer in his inienipetate letter, and every daily visitor to the concert 
looDiiMMiratliBttbcgranMtiiiMaintte. ' Sofftcion htTing railed on 
Ur. Crosier in eonaeqiiCBee of hit a«|alBlanoe with ••theprannMd 
WfitcrN*' allow ine to state (hat he Itas discontinued his weekly practice 
here, and i>hall never resume it. 1 am indebted to the C. P. Iwnd for 
(ome of niy liappii-Bt hour*, and rrgret that any letters of mine should 
have ex|>fsrd tiiem to unplearaitt obwrvalions, (hough I ara iivdisposed 
to belit^ve Mr. C'ruzier's assertion about their having iiicurrrd the 
" rcseiitiuent of the entire band." Surxly, those who nevrr have played 
mIok caiiitoi care a fraction iilieut thesulgect. bioeer^y bojjing Uiat 
r iheri niiiy follow niy e3[iiuii.;r, and Ihw rcwiw Uw CP. imwriiNim 
thi-ir yroMiii humil i ati n g pOMtioD. 

lam, Sir, Ac., 

<i';";f Hill. A. F. lUabow. 

Dr. QiiiiT haa ucnucd ibo foitgoiitg, aad ii mon tlwn «fln> 

vinceti that it is aelf -elucidating. 

Na2. 

Silt. — 1 havF just l-pt-n rradinj; th<> tiack ruinilifrsr of tJic }f(.ti.-al 
M vrlit lo M-i' all thp Icitirn iilmiH lln? Miliji.«t ami tlir tfl:dl:i;lLir «lii» li 
have mild e 1 lie riui n_> Id^Oi in llir Crvftal Pii'.r.ix- tcii-cn|i. Mr. 
Ap'Poodle M-t-ln? lo tiic in liiivr fi;iv(;il,, n ttic ]iijint in ijiie^linii, ;i,'r it » 
not an aHair ul' wlnlhtr tlir- ui< !til« ri» ui' tin: imnd cuii l'l.i>', I'^t tncri '.y 
whether those who are to seldom brought forward don't yhy an 
well as those wito arc so very often down for a solo, and to<ie«pi«e 
WatMNi bcotuie ha iioH JflMUm ia aa dlly i« lo nab cliop* because 
th*7 are not oHolan*. 1 am eiie of iheie «hD dtivent in t«t« fraw th« 
manner in wiik-h yen have cuflTered the nibject to ke liNMcd, but 
thera'a truth at (be bottom of it. I also (hiuk it f candaloua ibr a 
beggarly UFratan to lie fo exalted in (he Cryrtnl l*t1sce, the very »pot 
of »|Wt8 Intt adujilrd for the di>pUy of foreign art. His Milaiy iK nion- 
strt>n», atid hi« irstinionuil nio*l tnily di-i ti'tintr, but of cour>e it's liO 
lu>'iii«'>» of mine. / don't value him at iIh u^nd |ien<-f, let aU^ne 
|vuii(l^ I famy AiiToudlc only ii-iis th.- r«Uce on Saturdays, when 
the first horn has i < \ t r .\ m i v n ],.| i. m -ii (art to play. He wuuld 
alter hi« npinion niit-n he had ln»id him evcrj- <!sy < iliiig every- 
thing a« he did Smtiromi'k yesterday. Ilaii he eve r In .iril tin icnder 
play a few lars mij-tilo'! If lie htit. .md Hill calls hiui ttea*]y i wcuidii't 
1,-ivc much for his opinion. Ycu r-ee your tlute solo never ciinic oti'. 
U he (act of .Sir. I'lia^ey ueidirg no eiicvuraj^emi nt ii> i-urely no (eiiMin 
forhisnevvr Pfatyiog a aoio. Mama k not likely to believe those 
1iclis|<tttle deniala e< the nMnibeta of hia Uuid, lor they are not verv 
likely 10 write ind wy, ••Wa wrote thoselittcra." ThialaDOtiucantfvr 
print, Vol ym ntay i^int it if yc« likr, hot jkni won't like. Your 
obedient, Awmew BnocKMaw, 3 Oapham GMnuM. 

Jbadiv JRNm. €»yi«rf Ptimt, ilan* Si, tm. 



I)r. (jiiiHT iloi-s )i"f like ; lloVfrilu-lL's.^, Ill' I'rinln w lie cauOOt 
Init i i';:;ir'l a hillv .iiiil inti ii.|ii r:itt' <■■ inninnii-jit iuii. Pr. Queer 
timy In.' wrong, but i'^ ri^rht for iill that. Mr. Bnx:kiiiaD shottld 
pcnuw (carefully) 0<^Kivsi.'i'8 Aaay ON jS^jHiUm. llr. Seoretnf 
Urove will lend liim a copy. 

A Prksestatios to thk B. M. 
Sin, — Mr. Coventry Pntniore has presented to the MS. Department ef 
the British Museum a Collection of MS. Plays, or (Arts of plays, about 

ICO in niini1if>r, w hich formerly constitutt-i! thi- thi*.ilri; .-il rln-5.t <if !>mrT 
Liine Tln iilri' whilo under the niatMipcnient ot H. IlniiO>-y Sii< rivUii, 
This clioM was depoiited by Sheridan, umi alar the tire i;i l-'i.'.'. wttli 
the late Mr. John Marshall, ul Soho-f(|uare. a" ircurity ii r .i 1(-Min ot' 
XiiOO. The loan was never rei aiil. and Air, Manihall evi ntujlly pijrted 
with the calleution to Mr. P. O. P.-vtmoic, th«(aili T <>f ili. 'd..nor. 

Yours rcsp<< trully, Ul^U(>r Blie. 

Dr. QlUMf, if not glad, is fa) frotu Idling mXtJ. 

ThK BrAI>KOBU MtSK/ll. FasTtVAt. 

Sin, — A( a meeting of the executive of (he festival coniniit(ee a re- 
l<irl w-'ii (•rcMr'nlec) Irpm which it appc.in d th.it .unonnt reeeived 
Irrmi the fale ut' (ii kel-, donadons. aii<i ill (illicr \\n\f. ejcM-cdr li .'i.?*^'/. 
wliili- the c:t[wHM-» were abou( leaving a Miri>Iuf \» po lo the 

lliadlnni li tiriiiary and Dinpe'lisary of npwardsof Tixi^ The exjiciiva 
inclndi'd L'Ti af^ a rhsrge niado by (ho St. George's iialt Company for 
(lie iiM- vftli.it Iriii'.iiinp and for the gas consumed, besides wliich the 
cuui|>atiy receive a certain percentage upon a portion of the receipt*, 
which pertentaga aim fona fart oftlMCKpiKliturc in the abotr* «alcii> 
laiioD. As doaationa to tlie Inftimary and Disp^MiFary in eenaexlM 
with the late musical gathering an alfil coming in from pervOBa who 
were nnaUe to be present at the fcitlnl, the esecntire committee have 
considered it <]e>ir;if.li' to postpone for a few days the closing of the 
accounts, in the lioji" that the net surplus for (he charity will be aug- 
mented to l.OOt)/. The Bradford Festival ol IN'tG resulted in a lose 
of more than SOOf., Imi that festival waa not held tor a charitable 
purpoae, — 1 am. Sir, Ycry obedientiy yonra, X, Mann Sxitb. 

Dr. QmNr, if not Miiy, ii far from ^nd. 

To Dn. tjonm. 

Sm, — Aga^ 1 uk the qaeation, whidi of the two work.*, " Ilymna 
Ancient and Uodent" and "Chope't Hj'on and Tnue Book," waa 
first published? If you cannot give a decisive anawcr, cootoa jaot 

ignorance like a man, " without evasion or equivoealion.** If yoa vHI 
nut — say "fo." Thanks for the net\.* ui Tritto, of whom I knew no- 
thing, indeed, how could I, having been daad ncam ecalnry ! Ilow 
much longer will Ap'Mutton desert Ilia flockf Ja he geiDa to b« 
everlastingly fuddling at the TuUciiei. Pouona. 

Dr. Queer says "w." Mr. itpltutton vUl foddk otf liNilMi, 
«-ithont leave frm Mr. Foriiom. 

Bonomi TO wno3i IIoiiooh, Ao. &c. 

Sill,- rrrli.ips you are anarr th.^t fur many months all Paris has lieen 
luiiinnin^ the " Ivnude du Jeune hointne cni|>oirODliL'," from the Palais 
Itoyal burlesc|ue, . Lti Dialln Jtout. This catching air was Fagactoiisir 
imported by Mr. Solhem in(o The Woman in J/ei/re, &lr. II. J. Ryroa 
wruhig words for it. In spite of this, the fonp tmm th? Woman 
in Maute is pul'lifhcd ly » respectable hMl^e,^^;th thi" i.atiic of ail 
Efplifh nm^i^■inl Ar th..' icmjioser of the iiiumc, i1uiii|l;1i Uo merely 
air.uif;i-d the I'iaiiufurte MVjre )i;<r a band ; the t h ver Jl. Cbamptagoe 
the real contjHiser, lieitig in no way mentioned. 1 siiii[.l.v a-k if thi* it 
Ix iiest? Our dramatists now have bee !i I'hiiinoi iim K'^ 'nj; the tiame 
of their Frtnch autitorities, and why should u>u»ieians not do so to? 
Sutrh trkha of (mde TeriQr MeMlapn'a ncer at our ahephiaiiiBg nfttanb 
and make honeit lUha Urnh for th«b> coanuyincn. 

FaithfUly your^ Petmrnk Foctaciak 

Dr. tiueer vis mn aware, but tkinka the MiDueni o( Mr. Four* 
acict tight, 

Pixtt Cot«A* Orca. 
Dnan kin. Ap'^ffoitvic,— Will yon nermit me (o inform your nnme- 
ri-us nwdera that (he person who iiaa done me the hoimur »f rcHe-cting 
on some expre««ioiis uki d in my letter (o ihe Minimi llo^W. reladng 
to .Mr. Mann* and hi* orche^t^>. has i\pc w ritten a most inMiliing r>ote, 
in a ^inlilar strain, to one of nur gentlemen, in which remarks of the 
etiirrftl nature are indulged in, nud whi>-h in my opiiiit'O, no (H-rwli of 
ordhia ji refpeetalility \«oiil<! wtitc to one. who, a-< in this rase, waa an 
utter stranger lo him ; »i i1 thM tlii'. • eniiitnan vtho |rei<ihls t > give 
hi., real name iind address ar » gii^i.intee of good faith, is ti' u In rr- to 
i>e found ; a letter h'IiI to him having l>cen leturiied here U' mi t ue 
d«Md letter t flicf. An re|,ards the woids"«<uld uhholutely tlt^aine. 
however ranicstly entreated," animadverted ujion by your eorres|><.n- 
deiii, 1 witrh to ."ay in explanation (hat the observation Mas intended to 
be taken generally— the soliei(ations of frianda aiid admirm Ibr tn- 
itmeo, not as applying exclusively to Mr. llannaai oonduetorof the 
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orciortn. ! thank Mr. Mjuiaud, o', m he tcriiii )iliit«eir in hi* >cur- 
nUrni note u> inv friend, » regaUr John DiiU '' (.i regular an* in a 
licm'i iklnwoul-i li* nparir the nmrk), for his LiiiH Mi^.^'siinri'? in 
•• »fe»k for m>><-ir ,mh1 Imt fiT nllu-r*,'* and rwiimui ini Kiin iiL r!_liirri 
t" Silop! the 111.'' cuurso hiniM'lf. .imI not ti> m> >iiri' '■ fur i.tli'-ri " 
Mat ■ i:j.lf<iy in or < lU (if tlu- I'.i .nc «. (..Uu nun li Iuiu1';l- in .ir- 
iitt! am ulA>e Mjlui au<! to brariii iiiiiid Uial (lie iutuJ,,tf i-uiii|'Uitte(l 
ti io my note wheu 1 fiml vcntunil to wiito on the >ubjecl, wai* 
tm^bt tlout by orer uizict;* uu tlic [art or ioni« to he^r solos on 
IHlMw iacMiiiMnto imi« Imiwaitly. Jtogging jtm Inccrtton of 
Aialm I ani, jvm otwdieDlly, W. CiiozTitR. 

Palotf, 29(A ilartk, IMS. 

Dr. Qtwer (feeling (^wm) miut now retire to neat. O by Ahs ! 
SMvjh^AMi J/aivA SI. ^ 



( I.Tsrvi. Talait. ('osr^ ::|v. _M;ui;iine Aral>t-ll;i ( unMaril V'. ill 
pUy at th>' concert this alteiiKxiu llei-lhovcnV: griiml couci rto in K 
fbt. 

TiieBriiii; i>i DrxKruKON'.— Mr. Ilenrj- SniarU' Cantata, The 
liriJt of tiouit rr"i,, u ti) \w p -rfonnoil a Heood time my dMirti.r, 
by the Phiiliarnionic S<x'i..>ty, LtVfrfwi!. 

>i t't i i.h^r , iK.ii. — ( /'i ii« <i corftfj 'rf.'fii!).- I,.'iit i^ ^crK^rally her« 
l'.- fcjy.n .si' corwertii, the gr»'atiT tinij.l^r ol' wliitli .ir.- v. uri hlcw, hut 

lu- f t iliem »re verj-gcKnl. The I'liiUuiinonio Sccirty nl St. Pciero- 
\iasg u tii<iic>u« fur the Ki'li-iuliT of il-' nittrlAinmcnti, itiul tiii.t yenr it 
hM dcvutctl one of their concert* to a |>«»rfornianre of the Mfttink. 
TtiM Miluiiu » f re Madaiuu KocltetoD, Mdllu, Sconlooli, Ht-rrrn Oito 
aai&bliBih, the taolM meiukiaeii tiiigm tavli^t Iwva lH«iif<l from 
Bitiiii rx|irew-ly for tha conofrt. Tha orehcclm combti^ of 1 >. and 
tt.e choru» of 200 i>errorinfr<. The or^-an wan ( rraotitfU by thu (Jr.md 
Dake Cvn^taDtiiie. The J/rwia/i proved to Ik' tiie gT«ata»l Micie».> 
cm imnni in 8(. Piilerrliurgh. Uv« o<>ul>l it lie oihcrwio;? llnlfini 
iMMr bdbra tli« oratorio cwmmcntxd tln^ h^Il vi*» <|iiil« fUll, ai»l miriy 
pmom wcrw compelled to go home t»iilly <li5sip;K.<ii»lc'd at not In-inc 
til ■ li;:iiii |i! II Tl»e oratorio, on ihc \vho!i-, wa^ iH-tforint-il 
: Itnlly ucil. I ill I- S.<in!ooli. with hiT line contralto voire und 
ii.'lily i X|ir '-iv<- >i;i,ii ', iiii'ti»ated lilid delighted ili - j uMii\ 
Mtd^me Kociietoli. nliu ^ot ,i \ui-'e, hnt nlu< l> ^1le (iort nut Lt^ow 
bov to matiage in the h:a»l, ami, a« y ou ni ly trn ri Imt''. lu'.ly l ^ li -ve, 
itoe> ool ia th« l«a>t uiuli-r^toid ihe ILmilvluui ttyle anJ iiianni-r, 
Wricfcd her pWt nii<rr.vli:y ill. and the exquisite Ikcantics of the 
MiaM aln, mora [ttrlii-nl.irly ■ I kiiuu- tl>at uiy Iledcemc-r livelh," 
vcM miinly loal. U<vr Olio Mng Kith gratt atmwion: bnt, 
nfaitiuiatrljr, be Kia Ktilu or no vSat. It VM iiiniiitdjr brtler, 
buvcTrr. to liitcii to liini tliari lo )laiiatn« KoehctolT, iritb A voice 
boh [onerful ai d of e.ni.-) llrnt quality, lint inai|aM« M « liDSer. 
Herr SablAtli ha» a lunh voiei-, thuugll r.ot a otrcng one. 'Ihe 
fhoniK* were exct Ucntly pcrfoni)e<l. more especially " Vor unto u* a 
tUDd i« burn," which ua» re>vived with thunders of iiccl»ination<. 
Hrr Sliehl, the orjjauirt of tlie Lutlicraii oliurch, xiat Iho conductnr, 
u.i he luanageil to lake i» wry eonif- rinliH- I'l r iii»t (iiff. in the 
clCl;.- iif iIkj {R-rfuniiai.oif ul .in , ii. j nt .lnv. n \,'n li.iii.n. li :"l the 
wci»«->ti.i t(j tal.i- i-iir<' iiM If, ! u r .-.i hi- l!■i^!:^l■. anil vi iu-n 

be WJ." C'.iiix ii.i I li ■..'i.. t .k t :.rii I'r Iv. ii li nl i\ him 'iiitu' j^iy il . ri-i nnied 
to direct the Ktinl. J iif puliiic wa* fo ciKliai>tt4 vmii lUt! umtoriu 
tkU by gemrnl d<»ire it was repeated imnio d\ya afterwanL'. Tha 
■■■ic.fa»niii; publk of at. Pvteriiburg uuiilii tu be very thankful to the 
nilhini«Bk ;S<Mieqr for iwodndMr ihft ibuM. Ami tinly it i» 
MmU* that oadi concent thMdl Im gitrcii at oOan at iKM»ib!e, 
l»oe5e. in ihi« capital of froft«, D0I only Bandd, but Hnydiiy J. 8. 
l^cli, rren tloiart are very little kiKMrn and cared for. 

& Pttrriburgh, 1/arch !J3. 

binijoTEK l{oou«, Ua«LKT Smrrr. — Madame Alice Mangold gave 
» Me;t%4f J' fnritation at the altovc Ibioins on Monday last, the ""ih 
iciit. '111! jirogramnie was of uiodorato lenglli, wi-ll selected, and 
•eetned to afford inn -h jirstifioalion to a nunieron» ,tnd faihiuutblo 
Midienee. In the tir-t j.iL--. tlie trio in It ilit ii lleethoven (the 
toortli — Op. 11.; Mad^ijitf .M.^ngnld enjn.ie4l the eo 0| erati<>n of Il<Tr 
ImU Di-hl (violint, and bignor IVzze ^^i^.>^Jnt■ello.) All three arti>t.<i 
4»d tall jn«ticc to this great coin|>o<(itiun. Matiauie Manguld played a<. 
~'' U\e «• tJavoite,"' in U minor, llacli ; and the " J.igiilinl ' ol 
BUHtD, in the latter piece obtaiianu a UiMniuiuu.« encore, when *he 
Ri« the •• rmrmttOt" io A flat oT Clto]iiii. One of the mo-i 
wneUnir ftatarc* of the ooncerl trtt tiia )>erforniaj>ce of tlie gratkd 
ct Meiideliwhn and Mopchelen llir two pianofurtcn, by two very 
fMBg )adie«. the Mis«e« II. and C. l:^ngelUich, pupili of Madame 
liMDid. Thia alafaoiate and diOeBlt wock vaa Krtimucd with ao 
m£. UaiOBguM and jncHim tint H vaa tecdred with litarigr 



applaure. Although the Mi-ees £ngellnch were announced in the 
progranimo as ainalciir^ tlie amount of artiatic feeling and the 
devi l<»pfd frmiti'in they dlsfibvyed n ntiiil have c?oiif no liirC-pi^it {a 
ni.'un' ]iriif||^--iijn.-\l j liViTu, .Mi^-i Il-'irrid I ji^-ll ai'li .lU.i jijiyi^i a 
eo!o. 'i lie rciiiaiiiing in>tiinn' ni il |i:r< e Wel.rr'^ ■■ .MiitoouiHinuo,'' 
given with much brilli:iiicy .in 1 in rili. ' si I y Mi»v !Vj -i^ r -11. a pupil of 
ili'rr l/)ui» Diehl. The vocaiisU were iliUit. LieUiirland Mr. I'alev. 
Mdlle. Liebhart delighted the .indicnce with her charming singing in 
" Voi die Mpete," and the inimitable uianoer in which die lang 
Frana AM'atvo tongs Qood nanlBg^" and « The Cuckoo." Mr. 
Tatey wit warnily applaodfd in IftfaadaitlB't "11 i^o," with 
violoncello tliUijato I9 Signor Peiae, and in Webtr^t u thelttiitd 
vale ." The oondoctor wa* Heir Loab OidiL 

LlvElirooi.. — [From our oint cerrenyoticffnl.) — The ftnit perform-, 
ance of Fautt in this town attracted a densely crowded hoiuo 
lo the Theatre Royal on Wednesday, when Oounod'a c/\rj d'auvrt 
was produced by Mr. Maplcson, under his own personal super- 
vision. The remilt w.i* :in nnmiit.ikfiMi* «ncrp<«, for the opera was 
admirably acted Mi l s in:;, imd .Mr. M i; li->..n. vu-r in his geneiatlon, 
brought with hiru a weil.lraiiied clKrn* nf (i^ v. i -c-, wbioli. with the 
addition of a local braw l«nd and a p irti.ni cf Mr. Cii|i<'linil s c j 
drnmatiqiif, gave uniiMial vigimr.ind animation to tlie ncenes in nUidi 
the choruK have to take prominent p.wt». Of the Marguniln of Titicns 
— though perlutM not altogether a |ioet> idi-al— it « ill aufllce to tay 
that aa a dMoaatie and vocal )K-rforn>anee it litetally left nothing toM 
deoSred. Tltt " Jetiral Song " e<<peei.illy was gitrcB with an calraai and 
ttrilUaney wbkh brouchi down thunders of applatiae. as did al« the 
niagnifloeDt duet with Fautt in the gaiden ecene. &f. .Tonlain, who 
oiigiiially made hin l^gliah 4iiiU in <Mir town, wa« the Fiiui\, and, 
when il if ruiiridercd that he it almoM new to Ihiit moot dlRiciiU cha- 
racter, hi« pcrlurniance wa< wcirthy of the highe>t pni»e. He i«, 
indeed, an arlirlt of the lirht rank. IWt voice, wonderfully like tliat 
of Sims Ueeres, i.4 lioth sweet and virile; his ffyif is nnt.!y, yet ex- 
((ui.'itely refined ; and he cunibine.* i:i a must ■• iti-f.n !■ 'y ih j,'ree tlie 
bc»t toiiils of a ffnor' r/'',»'fi and ,1 uiu>rt of tl^.' ) iu i l , iitiniental 
n-hool. As a fiH'Cinie.i I'f t'.i li->t I.- 1 niU iii m— iK^-i:. we have 
ran ly heard anything luorK ciia*if and iui|«Miiuiii 4 thin la.* icnderinfi 
of " .S.ilve llimora," «nj the tenor portion of the duet with J/a i /.'/e v- 
iu the above-uictiiioned garden scene. Uoui iiuda a good thoiigli 
rather loo Keoial ifaiAi'i f ylW w , tinatng, however, lUw a tmo artifte, 
M be \*. llie part <» FaliniMw GOidd hardly hare been In better handt 
tlian those of our townamaii Saatley, sshia, on muking las fir4 appear- 
ance amongst us as an ojieralic and draiiiatie singer, received a wel:- 
ineiited and he.'xrty w>l'--<ime. Ili« pi-rr riiiance liot'.i draniatic.iUy and 
viK'.-.lly, was worthy of hi* gn-at r<'pntatii'n. and hi* inaiily .isid .%rti«tic 
vocali-m of an air in the first act, idiiipcwKd e-pecivlly for him by 
iiouiiiKl, was received with genuine eiit!tii»ia«iii, and nutliing but the 
„j,,._.pr'. rnc;!p-1y itnl tlic 11 -i n r !' ili.- it..ciie pri-venteil its reiietilion. 
JMili . /..inaiin.i. a nii co i 1 i'.lii-i,'-. im l who is we iH'licve, aInioH a 
iinvi iin ihi' -t made a UiuJttt niiil gr.iccful Steltel. U<T actinit 
M i^^. in '|i t • i f h r iierN'ousnei", un.ifr'cted and piquant, iiiil Iu r i-in/- 
iiig ot iiki: prtity air •' Lc pirlale d'aiiior " evoked a genuine burst of 
ap|ilan>e. 'I'he niinur parts weio all well filled, and the whole 
pcrforniaivcK, ccnridcring the diffieullies of getting upaoch an opera in 
a pnxvimwil thenire, waa a mnnine and veU-metited auoceai. Tile 
neniien wat givca on Tltmiday and Fanit ** waa t« be repeated hiat 
nighi. Tbo UanioMM ftcbr an to aing al a monilng concert at th« 
Philhannonle Hul to^y (attiirday.) 

S&. STOLBERG S VOIC£ LOZ£MG£, 

Per iBfiamttnc aad utrtcbinK the vosct, and ftmovbig aflhcUnaaaf 

itae throit, 

a AS naiotaincd its liigh character for a quarter of a 
etalarr 1 snd t!i* ftatt«ri»c lia»tawelal« r*«*it«d IVem OrUI, rsntanl, 
■hit an/emiy of th« Ciciir tM Mit(iMM»funrtai*UiikMa(netiMaia 
Hb VoealM «r puU ie >i«ak*e stHwM be wtiboet f>. Te to alMliiMI ef ell 



Ctn.'ii --t< lit ih!" Iti-I1<>i! Kliii-!i»ni. 



t'hibjD edition. 
ADOLFO FEBaABI. 

Thi' rri jt lu. r. >> (iT S',-ii.ir Al* ii io ruiiiiiir* n-lcbraled mrtltoil f>r Tli« FOIlM.t- 
■IIO.N iii l ("1 [. UVA l ;UN . r Hi? V UIL !-; fur tflNOlNG, Iim r.»ce»»iUI«l a 
TUIRD l^UIXtO^ (BrvlscU snd Ausmmtcd), ■taieh l« |i«t>U«lMd XUUi UXM, 
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NEW MUBIC- 



A Sew Work foi the OigaiL 

THE 

OBOMisT's mmm 

A selection of opening tad concluding voIuntarfM, by the 
moat colebntsd ooiniKMen, ancient and modem. Aduted 
ehleflj for tb« tite or amatottrg, hy Dr. RIIIBADLT. Bach 

number contn:!:? frini Ecvcn to twclvo favourite volnntaries, 
including one arruuged cxpreaRly willi podal obbligato. Noe. 
1 to 6 arc now ready, f)rice 38. each : or ttie six numbers 
in oa« volainc, bound in dotb, 12a. A tliematic list of ooB- 
teata tuiy be bid on applieatieii. 

aOUl^OMlEW OP£M, 

TKE MOCK DOCTOJi 

(LE m!:decin malore hm), 

Bs CHARLES GOUNOD {Compour of FAUST:' 

Porlbrmed at tiie Boyal English Opera, Covent 
Garden, with llie greatest success. The Opera 
complete with French or English Words, 16$. 

The following are Just PaUidied:^ 

The Overture. For Pianoforte. ntio6 4s.; 
Duet, 53. 

Nava.— Favourite Airs. For the Piano- 
finrte. Price 5s. 

Kuhe.— Fantasia. On favourite airs, in- 
cluding "The Faegot-binders' Chorus." Price 4s. 

O. A. OflDome. — Faggot-binders' 

OEhOruS. Arrar . . 1 I- i the Pianoforte. Ss. 
Hichards.— Serenade. Arranged for the 

Pianoforte. Price 2s. Gd. 

H. W. Goodban—Soft and Low (Sung 

by CORRi). Ti aUM ribcJ for the Pianoforte. 3s. 

Go Wander Tlirough tlie World. 
Sung by Mdme. Fimnr HtmniBf. Price 2s. 6d. 
InTouth's Season. Serenade. Sinighy 

Mr. HAicn. Price 23. 6d. 

Prison'd in a Gage. Sung by Mr. Haigh. 
Price 2i. 6d. 

Woman's Vengeaaoe. Sung by Miia 

POOLK. Pricft 2s. 6(1. 

Soft and Low. The drinking song. Sung 
by Mr. CoRRi. Price 3s. 

Quadrille. By Camills Schvbut. ninat- 
rated. Price, Solo or Duet, 48. 

QiappeU & Oa« 60, lew Bomd Stassb 



IIUTCHmGS & ROMER'S 

LIST OF 

Educational 
Works. 

KUHE'S Fianoibrto Tator - - 

{In At Prm) 

CZEBNTS 101 Ezerc&ea, complete 8 0 

Ditto in Two Parts - - each 4 0 

CHOPIN'S Six Studies, Op. 10 - 6 0 
(hr in aepaiafte nnniben • each 2 0 

CRESCENTINI'S Twelve Sol-feggi, 

complete 10 0 

Orlin Two Booin • • eaeh 6 0 

GARCIA (Manuel) Method of Sing- 
ing for Medium Voice • - 10 6 

OIARDINI, Singing Tntor for Bari 

tone or Bass • - • -60 

BOHEB'8 Sehod of Singing . -10 6 

WASS' Complete Singing Method -60 



LONDON: 
I COnDVIT STBE£T, BEQEMT &Xfi££X, W. 
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NEW 

Voc al Mu sic. 

Tbe Golden Wedding Day - - 8 0 

Billad. 

Uenie 8 0 

A Song to lay at the feet of my 

lOTO (WoldaligrHiunilloaMdiib) - -80 

. 80 

. 3 0 
. 30 

' 30 
- 86 



Ruby 

(Third Edition). 

Wlien Sparrowa build - 
Oh I spare my boy at Sea - 

mDEMG GUI* 

My bark is ready - 

BarcamUe. 

I iiave tdighted my troth - 

OLABIBSL 

Jamie 8 0 

Srmg hf Mnitmrn ftjiiirniM Daurr. 



SydneySmitlis 



FOUR 



N 



Ben e ridicolo 



lUUui Ciuuon«. Sonc tarl 

Min Jdlu Extoh, MiM WnjuaKm, *b. 



-80 

- 2 6 

- 86 



B. ALLElSr. 

I Have seen my fate to-day • 

Wordt ligr H. Fahxik. 

The Legend of the Nile 

Sacred Boog. Wordi by H. Fahmie. 

EMM SIAET. 

TRIOS FOR EQUAL VOICES. 
The Ooraird Caves of Ocean -30 
Hoigjjnd Memory • - -30 

Something brighter, purer ihr - 8 0 



]irETZLER & CO., 

37, Oreat Mariboxougli Street, London. 



THE FAlliY QUEEi 

&ALOP DE CONCEUT. 
Price 4s. 

?mU DES PELEMS. 

TABLEATJ MUSICAL 

Price 4s. 

FETE mGROISE. 

HAZTFKEA. 

Price 4s. 

m muMi 

BEILlIAirT TAiriABIl OIT 

lOZAUT'S OPEEA. 

Price 4s. 



LONDONi 

ASHDOWN & PAEEY, 

IB, HAH OVER SQITABB. 
MAYENOEf BRUSSELS, 8c PARISt 

ME88BS. SOHOTT. 
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THE MUSICAL WOKLD. 



[Apcil 1, 1865. 



HER MiAJESTY'S THEATRE. 



THE OT^EI?.JL SE^SOISr, 1335, 
WILL COMMENCE ON SATURDAY, APRIL 22, 1865. 




iM OB tiM Bttavdiv in : 



of 1869 will 



Dorios tba nem Mr. Uaplcaon hit nut ooly deTOted bit •Dcraki l« Uui ar- 
raoKMiirnlt oectMry for nintnialnlDe lii«h rr|Hii*tloii which lUr M«i*«i)r'i 
Thrativ hi* ftchi^Trd whilp uiidrr liiM niacfcjrrnirnt, tiut h^^ hi* nU'j X'^rv.p^^ Ii a 
»['..'i5(ii u to i ltfclui; rcrlulu iujln'in niftil* !u Uif li.li rlor - f ll;t' >i i.i-', niiirli nilU 
tin '.hr fnr l.iini1. m-i-itrn liirr*'a«i'il ■rr-isifi-rt Im pAlr: iih. uri'l i-n tln^ 'illier. pcmjlt 

Thr l^rnt rf iKr Imiir. Tf-nitnu alimlr-.! t -. ■■ i .I'Lj In Ih'- <TilarKi'ment of Ihe 
I>rivttt« bc'Xci tlirini^'himi the limii*. by rrUunn^* Mi- Duuilwr ami car«f(Uly *i«ilyin(f 
tht* Rporr At roniTnnnil : Mr. MnpU^non b*ii thutt l^^rn eo»UU*d to mukp ra^ li Ktx 
li*ir a» a^aiu at biihcrtu. aad cuonidt'raUjr Uidicr 11* tiAt Uoo u nlf far- 
nljhed ih«t boiea, ao that be b^ll«Ti*» rri^rythUlJc hM bvffll dwK to wtrurr the 
cumfurt uf lb* oeeupuM. Thp ucond improTFiiicnt la n «MlM^ Iww a<ogi\ IIMd 
with aU lh« modtm apftllanc^'a tiKreiuiuy for KMh •fl'Mi 

ll wtU to iMB Uiat whUe thp prioel|i«l ullau irbo •*» mgaged laal umI pn- 
••dkc w»MM Imm be«B r<>-«D(ai(*ii- tlM aaiu of MvenI aitlit* imw to thU 
Munlry an tadudcd In the prugratwne. Of IbuM who have alraadjr appraivd at 
Itrr MsjMjr 11 Th«atr« it ia untieoeiiaarT to do mnn than n.jlnt out that th« yrry 
fui-t ot th<rtr n'-(^ti|n(|!«tll^nt fa a pntof *>f their merits having it«*ii rrcojriiize-l by 
tliusp vrh.i hnn^ivir ih<i Thfatn* with thi»ir p4triioa;;'^. uf li^e ii*"W »'ri>;oi:!'ni*~iita 
Mr. Miip'i'...in f. u]^ ihiit il i\ u.Jl f^lr htm to >ivak ha» px Tfisril K-k ,ui!.^'-i;i til 

in arLri '.jn^ tli.Ti;, li'.it it rrm-llon with the palriina of \lf-T Miij >»tv*H TI-cAtri' l.i ]t!»^>. 
tlif» v*-nli.'t DjM.ii thrir tiianta. Sir Maplrson thhik». hnwi-ver lliat he will i:ot t-r 
iKYuii'sl of rsntmm if he jkiinta oat thft fui't, that ao ajixiou"* hit* hi' evt*r 1) to 
fttTuril till' putri-tua of the Ttieatrr an onporiuuilf of hearing artiau of t'oiituicnul 
reputation, iiiat each aeaarin nm nu\f did b« brlDK out thowp whota ttamra appeari^l 
Id the procramtnea, but in addlliuo be aectind the aenrlcea of otbera wbo ha<l uut 
I prcTlonal^ ai>no<iiw«d. 

..... - . urka 



Tto RcMrtutra uf tlte furtbenmiiis aaaaon will laelade wnral Importaiit wu 
kith win to glTwi (or tto lln< Ubm at Her Hajaaljr'a Theatre. 
TIm onheMn, whidi la now aeoaod to none In anv Kurnpeui iTrieal ealabll 



any Kurnpeui iTrieal ealabliah- 

iind«r thedlrvrtltm of Slfu.ir .\^1'lL ohohan to larfetgraOMrihami 

tOtlMUgllMpaUtiuD it vnjoya. Th.- i-hora^ l.a i t. '.'n i i i I llj ■IlllHttolUll 

M02ARTS IL FLAUTO MAGICO. 
Tbia work of the ^"-at German mister wSH I*.' ft >it. U/r ih<- Hr-i lini'^ at Ifer 
Ha jnty'a Tbaatni, and erery cat« will be Uken to prwlttrc it un a acale of rom ■ 
plrteneaa wotdn «( ao laipaifaM • caBMaaHtoo. U la aaadlaaa la aMa iIm« <)>" 
opera «m to ilfaa pmilaalr aa lall la <ha worU by lihtaMoea MO^ioMrr, 
Hosa^ 

CHERUBINI'S MEDfA. 
EmbuMeiied by the nueeeo of FIiIpII.i taal ap«» n. Mr. 3tlKpIeai>n biu determlued 
to prodnre, f.ir ihf tlr^-l iti i-r-irtind, an oprra that ia canaidcped hy muKleal 

ainateitra i ne ut ttir Qm^it ilr.i.-natir roi:ii.o»iii.jii(( erer written. No iiiuN^-lau, 
perhapw, rv. i ei,-ii. ii*t t iii ire iiillupiicr on tii\ art llian (^heruhini; ilia cotnpoaitioiia 
are reitaiilfil ai ajil-orliii ». ai.il :io niiii.-. ul library, wlietlirr of tlif pn feanir or 
of the amateur, woul 1 La c. iiilden-.l c.iin]-lete without them. Mr, MapLearm 
li< h«v.>l ihni in proilarliii; the erunil opera of Medea be wiU to neelitiK 
\Lr n i«li.-« of the putjie. Tlie part of Medea will ho rrpreaonled t»|U||akTltl«na. 
i he o|>era luviiig been originally wiIii#d with apolun dialotrue, BlilMriMllli. to 
■all tlx ulcvBCiiaof tto Italian Lyric tlase, baa act (to lUalogaa 10 



Owbif to tto prodnettM laat i 
wia BBtbla to redeem Ua 



TANNHAUSER. 

■aaao of Okmnod'e ntw opera, lOrtIa, llr. 
I of IntrodtKing to Eiurlaiul an opera whleb 



erta Mnh to ao nadi aoBtrairarnr la miuleaJ clrelea, tbta Tear, bowerer. It wilt 
, Clmi: andk aa wMla la Hailea and II Flanto Magteo Um; repertory of Her 
MaJwy^iliaaMwIlleaaiiirlBaiwo - 
jjltBal.laTMialiltaiarltwffl poaaeea 



two op«raa emphatleally toloB|(Ui( to iIm claaale 
lie a. knuirifdred maaiar-filaaaaf ataaririan 



r^ifeaatiowlUeaaii 

la TMmliBiiiir It wIL. 

hIm li M^fiai aa Ikaf«aa4w «f a :i 

EXTOAOEMENTS. 

Prime Donne Aaaolut*.— Mill!e.Tlilei)«, Ma<l«i;i.i Harri 
lilbharl. Mil I- Slni. Mim Laura IIarri» (, t Ihc A,-iti 

kar flrat api'arui.i-.-:.. .Md;:- linia if .Mm - k a I if Hie I nipi<rial Operas. Vi-n___, 
Barils. *C.- lierflnl ai.p. :ir.i:i.> . 

Prime Donno Meiio-aoprani e Contra Ul.—Mdile. Eleonora (Iraaai, 
Millie. 13.'tt4'll;rltn, an.l Madame 'I'TCbellL 

Sncoitde Dontie.— MJIIe. Mi ya and Mdllc, ItcdL 



liarrli'ru.w.rijK'ni Milile. 
:i,v of Muaie Sew Yiirlt. 



Frimi Tonorl Aaaoluti.— Slfnor UiocUnL Slgaor Uorlol (of the Thaairo 
Uwo. Itari^eloua, bli Oral appcanuce), U. Oaa^ 8%lMr CMMaai, aaA M. JMab 



(hia lirat appcaraikoe.) 



Prlmo BnlR><—fllgliar Scale '>e fhia Ural appeanuiro at llerMaJnly'a Tbeatr«y. 
Pllml n%l>al.— Sigaor Mari-«lla Junou aiol Miftlur BMai. 
Friino Bisao Piotondo.- M. W.x irnth {■.; the ImperiiU Oi*ra. Prague), 
and Sliriior liokltanaki (of the ImiK-tial U}x ra, Vienna, aiol pnnclpal theatrua In 
Italy. h;a Urnt appearance). 
tiCCatidi Tonori,— Slfnor UaL.'ivili, Sii?uor Berucchl. and Siitnor CasabotiL 



D]rei't->r of the Mtialt], OompOM* 
Chorus M&st«r— iiisoor 8«ntL 
AooompHinatoro.— sijnor .BatlpMl. 
Tba MiiiUTT Band will lM that Of tto 

the direction of Sir. U. <).ijfnpy. 

For the dlTcttisMneBtf' 

MdUe. Adallaa Thaodora Omf Brat aMaafaaaa). 
MdlKDitalaaJaritoOpOMta'ulai tor 
iOcaar CMai* FmL 
Cmaagnife, Sicoor DiaaL 

ttagt Airu<emcttti- 
Reniie Artiai, Mr. Tellrfa. aaalalad by Ur. Haoiy IMMa Mid Ur, W. TalMa. 

Manaffer, Ur. W. Weal. 
Saggerltore, Signer Fbalaiia. 

lW(;ia»»ar. SI, (trua 

.\rti«te> I'oatumiera, UiM Dtahtnaatt airf Mt. & Ni^'. 

MiK-hiu'M. .Mr. Sloman, 

The appolntmeoia by Mr. BraJwaB 

(lax tueluevr, Mr. Dimea, 

ActlDc Manaaer, Ur. Jarrell. . ^ 

Tto AaMvIt aaauacaMa at haV^paat • o'elock each viraaiaCa H* Mm ta 
opaaed Mir an iour prarlooa. 

The fuUowing grand operan wlU be prodac»d dttrinj: the aeaaoti : — 
Il Flauto MaKioO.— I'aniino, Mdllo. Tlticni<, ii,g;n» .in|i» ii/. Sl,ll>, 
lima de Muraka: Panogrna, M.UIe. 5lni<»; Thr. a V'.orS, ., Mdlla Beil-lhean, 
MJIte. ilroealaad Hdlle. iEaiidrloai Papai«rnn,Mr .s.>ntley Sarmatru,M. WoUraih 
(bia Unit appeATanoa bi England); and Tamino, .SL(.n.ur iiufUDl. 

(Stonibini'a grand opera Medea. — Me<lca, Mdlkt. Titiena (bar Ural 
appearance la that eharaeier). 

Tannhatuer, the mont celehralad draniaiie compoaiiion of Ilerr BirharA 
Vi'n;ynfr. whoee luerlla hare lMt>u a topic of diacuaaioD throajchL.at turojie r.;r tba 
iK'y; i!fi.^< n vi'fira Tlie rotnautic atory of Tanuh»iiaer. fouuded up. n l.qc of tii# 
ritokt ftririeni and picitircwiue of the Thuringian legenda. Ima made il.ta ■■i*7% 
popular even with tiir niii«l •lairneh opponenu of what ia atyled " the niuaie tlie 
future MuKli'jaiia, howarer, are anaoitnooain pronouiiciBg il ibe inaaivrpiec* of 
Ita couipuaer. aud the director of Her Majeaty*. Tbealre tbinka that the prodoctkia 
of tto work repivaenting more forcibly than any Mber a acbool of draaiaik 
' whiah, tbougb it baa eufageU atlenlloa and inrited ooolrmerajr for aearir 
' MataiT. I* atn eaaiijarailtMlr aakaowa la thia ooaanr, arill aSM 

out wttb tto atttoat tplendonr aod compleniiBaa, 

Emani. -KmanL St Jotitain : Carlo Qntaita, Mr. Santley ; Roy Ooasaa, aignor 
Junca; aud Klrln, Mdlle. Tlilcna. 

llerOiixren a grand ojiera Kl IJRLIO.arHh UtUa. TUieoa aaLaoDora, wfll liigifeB 
with ontirvly new toeuery, palolail by Mr. TUHb. 

liO NoEzo dl FiKsro.— SoaaoBa, 1lfa<aBia Hanrlan-WlpparB ; Otowhhot 
Mdtle. lima de Muraka: ('..titi-ua. Mdlie, Titiena; tt Tonta, Mr. Santley i BailM. 
HigDor Morini; liartolo, Si^nor S^-ale^e ; auii Kigan^ Signer Koil. 

Lea HtiKaeaota.-Valeotij(i, MdUe. TiUena-, Uargtorila. MdUe. Ibna 4a 
Unnka; CrEano. Madaate TYebelU ; Navera, Ur. Saalhtft 81. Bria. Sinor Folli 
Uarael, SIcnor BokliatuU (bla Orat appaaraace) ; and ft ail, Wfaor Oioclinl 

lalnda dt Ohamounlz (Oret time la I.iondoa for ils i 
Oardoalj Piwfetta, Signer Junca; Atttunk\ Ur. Baallajri 
Sraleae g IVnillio, UdUe. < Iroaal : aud Unda, MdUe. Ibna 4a Ma.. 

In nddlttoM la Iko foregoing, aelectioiu wUl to wmtt taH tto l alil ohat 
eilent'.vi- Bepatttot— 



I Purltani 

II TruTalore 

Robert to Lhahle ... 
Ltacraaia Boiula *^ 
LaTraTlata.^ 
naaiWandlSMilla 

Oil CgOBMti 
La Moiae di ngaro 
Vb Ballo la Uaaebera 

Lneia dl Lammermoor 
II L>on Uioraoni ... 

Nonaa 

tba anbacriptioo wU eoaalat 
aBhaertton). Tto ~ 



Pit Iji>xea 
Cirand Tier 
One Pair 
Two Pair 

Orrhohtra SIaII 



... BeltInU 


RIanletIo ., 


... VerdL 


La ncHa drill 


... Meyerbeer, 




... PoaiaattL 


liaru... _ 


... Vara. 


Seoilraadla «. 


„. Botriat 


LaSuoaaHbdi 


... Uajarbaer. 


Fasat... _ 


... Uoaan. 


Oberoa ... 


... VenlL 




... DonlvttL 




... Moian. 
... BelitaL 





VerdL 




•M *** M« UO 



IS 



40 NIgbta. 
•j«o guiaaaa 

too » 
l» „ 



7^ Box OJHtto/tkt neaire opeiu thU rf«v. Suluida^, April Irf, irArrr ajpluationi /or JJoztt ami SlalU mat) be made, and vlurt proijMtMei tritk 

full particular $ of ii,t arranyemaU* o/ tin Sea$an tan bi eUaintd. 



.nialaAlgr 



aad tai«^a»U«a«lbaMMnWMl.OiM 
'liyiniuiiil>«HallMan,atli» — 
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SATUKDAT, APBIL 8, 1865. 




I HE BAYSWATER ACADEMY OP MUSIC, 



. Oim. F l »>ni i Cwi|M<H <i». Ibnawnr, 



TkMiT. Dr. 1 

mUcm FMnrii 



Mr. 0«vr« & All.n *ad Mr. li. I.. C<>tt#ll, R.A.H. ; lUrmoolam. Dr. RlniliMiU; 
Darp, Ur. J. B. Ch*U»r1«ii (llarpl't tu ibc (j>»^'')i luiltn, SI|riK>r D* Aunt: 
XI'Katlon. Her. W. W. CiuU't, M.A. AtiltUnt Mut.ri In ihr. virl lai tirucbc*. 
A l^j SiiptrlDtriwltfit. 

Th. lUymtor AmJeiny r.r Maile (fir < In Ibf Mnrnlnf, wid Orntlrow* !• 

th* Ernilnc ) ll rnandnl nn lh« umr i rlnc,;.!!! i< lha CMllataM OMMMIMIMI 
»ncl '^fTvn m jAovowt^ miM>><li ««fM^.'iM nti cxivtliritrty aidlllAt tnW— Ib fclli OB 
imm than U»n«« a»aa]t7 irlTen f^r on. tirmnch .Innr. 

TlM arno^niMit* ar* aa fnllnvi A |>upll tvlrrit a (ixcUI ttadj, and nethm 
wrrjr wtck a prlrat* inum In that hrancli, Imkln rUu Imuoi la llameax an4 
Tk«My . Blafliic aad Uw PbuwlMto i MMuatlaf alucatbM le aboat/CBr JkMn iMiU|r 



■.•.—rfeHlnter atlMitViR will l« dlrtcM In tbe MBftac aiM to 

TKItMS 

TlMtt nUI b* IhTM Tanu la Um Yaar, tIi., from 

•MlNiNvWh . . . to . . . 
MnM7llt. . . . tn . . . April 
fc» Cha CaOWl of l.i tt-irn, each Tfrm .... nivflriBBI. 

ITALIAN AND ELOCITION AKE EXTRAS. 
All Fwa to b« in .iilmnre. 
P.UI.F.S FOR AriM!RSION.- In vrdi-r \j> (irMCTt Miy itii.l.-iiU froiii entirlns Ih. 
▲aadamy t;]»y fv;t lun' iMfVu'i. -it Ti-i;ilcaJ ability la pnfli iiv the roor^eivf ttatjjr 
Mrauad Ih^rrln, kil carvl.tUtci I .r 5<h;iis%i'iD wilt In* riiniiii'^l ' y tit* Principal nil 
iljl ainMiliii I b^foT. Mc^i trmi, anil thn«« ilayi irtll b. mailo knnva by advortlM- 
■■tMlha HaMi. Thonilay the lOth, and Salanlar tha Jtivl nf Ap«ll,ar*th«ilay« 
1 (or aiaiBlBatloa WCrirt tha flrit Trnii i and the Principal vill .ttend at lha 
ran thoaa data tor Ika purpoic, betveen the hoon of E(«t*d aad Four. Tha 

UMltolltataUlUM*- 
AOtM (w Owillin— wm naat arary Weilnatdar Eraatair. tnm Kifht uaM T«ii, 
I «r rut laaci, Md otbtr ObiMl lliito. V)M Ar Mm Tarn, Om 



HERR LEHMEYER b«gB to nnouM that litt ftBniul 
Uttla^ far Clauleal rianofiirte MiMie, wilt laka BliMat Maiar*. CxLittDt, 

16. Gr^/lrrnr-r Ht^^i-r, f>ii May iMh iind June l8Eh. at 3 o'el-TCk, no which fwciiicn ha 
will l:^' »iiiit<*J tir '.h* rr.'-ii fixiin'^nt artitri of lite .eivin. A:: o>t i. ii and 
aljaall >in('>«'i>ni''uu f.T 1.»nrid, to Haaa LiuvaTaa, 2, rercy->tmt, Il«d/arU-i<]uar«. 



"irUSICAL I'NTON.— Members haviniy nominations to 

111. land n.Kirt .nrf ..iitr^i tn the Ilirector, and ^lay their ftnljacriptloni hefora 
Baater. at t)<« u>i;i>l i< >.-<i Th* C'eNt Mtnlln.'ei take placa Tueidayi, April Uth, 
Kay tth aad June (th, 13;h, loih, ITih, and July 4th. Joachln, Altr. PlattI, 
HalM, Jaall. Labaok and Madama l«chaiiia«n ara tapart. ItototanMrMt tt* 
laaUlut* DO Maadayi, f^rnn Two to Four, what* • MN •D.fMtlilt Of HMil^lf 
hWit BMtoBL MftogimBkL te, •!« to In Nw. 



SACRED HARMONIC SOCIETY Exmn Hall.— 
Condoetor, Mr. C03TA. WaoaatDiT xiir. IWh April, tha TmiTT-niao 
AJnrcti. Pa«i T-Wcii PmrnaatKca at HaB<tel*( Jf<a«aA Rahacripikofi Concert. 
Prtocipal T<><-ili.M — Miilivmr! Part|>a, Madame SalntoB.U'rlliy, Mr. Slma Ba«raa,and 
Mr. Wei.x. 'rri« Itand kn>l C'lioctl., «*>mpl«ta In vrery deparEmeol, the lar^Mt arallahle 
in Eitlr.- lU I, coTuliU of nearly too performen. Tickell a« , it., ttalli, Tl, (-1, 
Mch, at 6, Kxrlrr Hall. To »ccur« Tlckett ImiiitdUte a|if'llciion is nercatary. 
PaM^Oo* Onlcra f^fiMa at Satoy SUMt OOo* to Jaaia Fan. IUbim oaaaot 



HiLLL^Ur. VAN PRAAO hu ik» 

jIM Ml BllfBnTvmtokaphM* MTtanter atMlM, 

^ 11, «a vhMi eooulan a OIAKD VcjOAL and IM8TSDIIBMTAL COW. 

OiBTanibatiMa. Ftell vartkalara trill b* ahorUr 




JAUBS'S 

toaaa 



WALTKH MACFARUEN'S riAXOFOKTE PER- 
FORMAh'CF.S, at tha Hanorar Sanara Kaoaa, on SaturdaT Munila«t 
lltr«^MvMlk.Juaink. 



ArnMi jr.lP. 



Jiut puhllibod, 

I^ISB jyAMON_PITBM.N;S New Bong, " VAKiATtont 



TRB BEETHOVEIN SOCIETY'S MORNINO COX. 
CKira COMMENCE THIS DAT. SatttrJar.Ap«saL*Ml 
St.JaioMV AftiaSra-MdIla. I.labhart and Mlaa tan OMM iMr. Clwrtaa HaluC 
Mr. Ilmrr DlaKfow, Uarr 0«<rri», Mr. Richard lilairfma, aad Blcaor ttalU. Coa- 
disciiir, llrrr Wlihela Oaaa. Uirecior, Berr Carl OolMa. Aaeralarjr, Mr. Ckarlaa 
Ijiniirrrt : and ountlnua an Saturday!, April ti ami tt, May ( and it, Juna 1, I*, aad 
ii. Kur Ihp leriee "f rltfht O'licert*-- refprn\l i-'ifa (lo Mat %n\ eljrht folliaaa ; r»- 
lerrnd leat, tw.i i.'ulnru : [•r.ifn.il in.l rvniref*.! »t.*t, one irnlnea, TIckalaaaa now 
ha ofatalned of Mcaan. Mitchell; Cramar aad Co.: AiUiacs and Lucaa; KaUk. 

ton • flM «< tka fOM aur ba iaai mtAatUt. inuii|,MII» 



RS. TENNANT begs to announce tliat ahe will give a 
JlL ORAKO COMCUT, om llbodar KnoiB^ AaM lllk. Itai, at St. Jaaiaala. 
MCl<««ai-itraai tmt FMaajtnjr, an «1riah aMulta&t Mto>ta«Kalaaal Aittato 
win appaar i— VoaaHito, W iia w i neraaoa La a ato aa4 MMt latoMa.Ilalhy. Mlaa 
Palmar. Madama IxnUaa Vlaataf , Madama Wtiia. MUa StaMMh. Mdlla. Uahlwrt, 
lldtla. ErooUnl, Mr*. Tairaaat,and Mba Loalaa F^aa. Mr. Watoa, Mr. CommlnM, 
BiCDor Ciatelta, Mr. Patay, and Mr. Slma Raeeaa. VMIb. Herr Btrani; PUnofcrta, 
Mr. Charlee llall«. Cooductora, Measra. Plnautt, Prank Mirl, Uocaloail, and 
Beoadict. H-jfa Htalia, IM. (d. Ticket, toay ba nUalaed uf Mn. Tanmr, t, 
Oraaeeiuir-atreal, W. : at Mr. Acina'a OIBca at lha lUU i aad of Ueaart. Ctirrtu. 
a Co., M. Naw BoBd4tr«at. 

SOCIETY FOB PBOWOTING CHRI8TIAM KHPWIEDGL 

T^HE PSALTER, AND THE CANTICLES, with 
X APPKOPMaTKCUAXn,AMCXniTaadMOOSRM.(SlMttaa4Dortil# 
••9ttoMaitototrMl% MllaiBMtoMk, Ma OMMiaMHlaitfBlMlv 
Tms. Orsaidil of Wtatalaftar AMay. 

||»«»UL IS-ii" . clulh Ilmji ta. dd. 

^ cl <t.*i U^r.ll. rf,1 . . . . aa. ad. 



ix.i«a. 



TO OBOAirXBVS. 

r[I| Office of Organiat of the Pariah Church of Faver- 
■kaa^ani. la aow aaiMit. Salary <1« par aansm. Tha InatramaaC la rary 
aoaplato. Thtra ara Uiraa Sarrlaaa oa tha Hoaday, aad Uw OrgaaM mm to r«aslf«a 
la Inatmat tha Choir. Appltoailn na . alatlnr tha aaadldaia'a aca. tat aaMHaaaiM tar 
TaatlBwatala. maal (la toa a>at laalaaoa) to aaat la trriUaa, <» af tolMa aM AmII, 
MMahnutftntf^^ ywiiitota, Cwk totta Dniiim, liom 

C0N8BBVAT0IRE DE LA HARPE, 76. Harlbt 
•mar, Carairaiaa Sqaaaa. MR. APTOMMAB ba« opaaad tha ahota 

Inatltata (br th* ptirpoa* of fhaill'allBic lli* euUlralion r>( th* Harp. Tlia ulruitagaa 
oibrad (by way of meetlnfr tl>* Impadlm.DU tit lu re-hablllutJnn) are — .a !uiprjTa4 
Harp Striae, laatruotlun Uouk, almpllfylna tha Tiintii(^tria(lnc, aod tha Padalli 
LMaooi at awtoraita lanaa. Stol i itoiu to tha asat o« Barpi, aaaiMMMiMNAv 
may to«""^ " 



VAItAWM 



AULD 



GRAY. 

iSaatby 

DOLBY. 



SAIHTOV 
BoiTioM or 

ROBIN 

HiraOoMlwltoT«to»i 

MADAME SAINTON 

Price Thr** BMIHata- 
Loadoa : lUaaroao a Sox, 2, Princaa Straat, Ozftxrd CIraiu. 

B. HERBERT BOND (Tenor), of tha Royal EogUsh 

opera, Coeant Oardon. mn now acoayt i " ~ ~ 

omniunlcatiiMia to be a<i>:rMseii to Mr. Mai 
Company, Ilow.atra*t, CUiTeot-rardcD, W.C. 

£RB ALFRED J AELL will anira in Loadoa about 



IJERR A LF RE D^ JAJ 
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E 



a'TKTIAV HALL. PIOOASILLY. 

' (TIM L4Ta AtBBKT «MITV« Wm^. 
IA8XBB M01IDA.r. 

A.inHllO. 



M 



LLE. TITIENS will Sing Signer Rasdboobr's nd- 
■M Cndto ■aof " f iMiMly atonlNr,'' (hroaelmU Nr rnvlBiiii Tour. 



M 



ADLLE. GEORGI axd MADLLE. CONSTANCE 

OIOBOI. te»i«r hUIMtMr«MIMM$«t Bm«*Ioiu aBd Madrid, ter* 

■ Ar OMoMi, OMiadM, ta. «• tmwWH 

Omm h GO, TtnltK IMrWar.. 



■rrind la Lonlnit. All 
to bt uldrMMd 10 Mn uT Mi 
*, 3M, B4««nl StrMt, W. 



ADAMK ALICE MANGOLD heps to announce her 

K»inor»l 10 So. I, W.yni.nith fiiwl, rortlmd r;»ce, W. 




iss madi:lixe 



SCHILLER begs to inform lici 




Utbl 



ADEMOISELLE LIEBHART.— All letters 

rMp*vtirij I'.NO AGF.MKNT8. In LoBdon or Iha l'rr.vj.ic«, tor Mdll*. 
bi addr«M«l to Mr. M. Jamtt, M4, li«gMt BUmt, or I* Mdllo. 
b » M w lX i W li HI. ai>4mi» Ittti. 



ISS JULIA L'LTr)X kvU -.In:: - Vr.xryyr: '. r Slvm- 
■as," CootjioMd ib/ A. OiiwaasaB, a4 U)« lUrtU/ XsatitsU, Soatlianiptsa, 



M 



IBB BHILT BPEirOEB, Bopnufc 

MtMtoteaddMiMttoi ' ~ ' ~ 



AU 



ISS ELEANOR ARMSTRONG begs to announce llmi 

ill* ha* ramowad from OinalMirfli-Blmt, and raqawta Uia« all MMMDlea* 
loiM rHlwetlnr Cnnearti, Oraturio*, and Paplla, b* addraaaad la lNt.«tlMrB«v 
raaidaooa, ao, Barllii{rtao.raad, St Staplira'i-SqTiara, BariwaWr. 



MIRS ANNA HILES. " PrlmB Donna of the Royal Eng. 
Ukli lli*r«. t'i;v»nt K.ndtti, H.r M«j"iy'i ThMitrr," )i«t* mpaelfally lo 
UBoaiM* that all comnunicaUaaa, aoacuiilnf Oratorio of Ceoocrt fOlncMBnla, 



UBoaiM* Inat all coBiinunioaUoaa, aoacuiilnc Ural 



MDLLE. EMMY POYET. Court-Binger to Her Koyal 
Hifluwaa llw Uuchtti Sophia of WortrailMrf, iOMl RUtn of Btfitor RoBiiiiii, 
hu thr hoDor to tM Ik* •111 antf I* Mudto fcw rtaniwi aarly in 

j,yrr.- i^uNift toaddrawed M (team tt Maaam. tcMntAOoii lW.Baccai. 
atrwt, W. 



ASTBR WILLIE PAP£, who had the distinguished 
ars«MMri llraii BAB. IMritMa«lWkiH.M 



FR. EMILB BBBOER ben to umoauoa tlut 1m hu 

rataroad to Town tar Ot* Baaaoa. Coininiuitoattoaa to b* addraaiiJ lo ear* 

at Maaar*. Doiieaa Danaoa * Co., Purdcn Mai* Waiakoaa*, >*«, Xacml Stnvt. 

HERR REICH ARDT begs to ans n that he will 
arrtT* la t^nil<^n ih« iwrind «««ik la April. XU ccicmunlcatloot may b* 
k<iorni*d w Thuri: ' c <<^,-v. Tr!i:rid*.ii)ain,Bnafta^ 



"RfADAME PAREPA begs to announce that, although 

il i >ti;>rtlf goinf a luar, ib* bat mail, tach arran(.in.Qtj u will «xi«hU Itarto 
aeaapt •afifmaola. Air lava or eautrx.— Addiaaa— 11, Qlaa««at«c>«n«0«at,O7d*- 



MADAMB ELBLEN PERCT begf to aoBonnce her 
naavil lo UL tadbarr -road, Bayiwaltr, vhar* all aanonalcatioas raapacu 
i|ac*Bi«ali fbr Oratorio*, Oancru, Ac . art to b* addnaaad. 

Je voadrons 



ADAME ELVIRA BEUiiENS wiUein, 



t>n " aonf , with lurri i 

■ Aprl! » 



laa KllM't Mallalf 



U. AGUILAIt begs to announce that his MATINEE 
MOaiCALB «llt laka ^ a* Ma MMaawik »• Wniliaaiai Hiiww^ as 
May Hill, to iiiiiwian a»«W««fc. TliMslM. aMk. 



SERB LOUIS ENGEL idll n/bm to EBgliiid, after 
hia CoBlUMAtal Coneatt Tm, «» tta 11* Ajdi. All iSmn fto|iaiit«I 
loalaiB I/aawrii, '"f^ttUtHUt to to SHl to fit MHlMh tt. QianHat* 
Wnal, Or«f*aar-*>)aar«, W. 



A New Worlf. for tlio Organ. 



ORGANIST'S PORTFOLIO 1 

A itlrcticn cf opctiinf; and conoludin;; vnluntaricn, \rv tho moat ctle- 
biatcd compowm, .irn iciu and moilern. Adapted chieiiy for the naeof 
amatfiir*. hy Ur. UiMltAOLT. Each numtxr contiUfM from acTeo lo 
twrlvi: r.iYciirita voluntariet, indndiog <:>n« arr»nged czptvialf irith 
pedal obbliKato. No*. 1 to A are now raady, |irice 3a. eaob : or the u 
nuroli' TH L'l > [ifl volume, l^ound iti clothf Ua. A ihimrtiii fait MB* 
toata tuA^ he had oo appUcation. 



GOUNOD'S NEW OPERA. 

THE MOnK BOC.TOE 

(LE MKDECIN MALGRE LUI), 

By Ch. Gounod (Composer of " Faust.") 

Ptrformtd at the Itoual E»gUtk Opera, Outfit Gardtn, iriA 
Ae grtalttt neeiu. n» Opw CM^^, witl FlmA «r JBI^ibl 
wordif Ifia. 

TTie fffll jwirg ar* jut pabliabatl : — 

Tha Ovcrtara, > il'l.,:; r-rio. Pric* ia, ; Duct. (a. 

NAY A. Fatroiuite Airs. For iha naooCerta. Fikat*. 
KITHB. FantaaiB, Oa 

C^nraa." Pt(«i 4« 

O A. OSBORIT* 
Haaoforte. Trice Sa. 

BICHABDB. Serenada. Anmofad for tba FtaaoXortr. Prwia.M. 
H. W. GOODBAir. Soft and XjOW {Btsag Ij CVaai). Traaaolbat 
for lb* PlaEoturtc. Trie*! a«. 

Oo Wander through tlia World. Sosf by Udm*. Fanrr Htaaaar 

rT;ce U. M. 

la Touth'a Saaaon. Saiaaada. Sang hr Mr. Bams. Mca la. Sd. 
Friaon d in a OlBt. Bnaf fey Mr.BaML Mta«k«L 
Womaii's ▼adsMsM. Snglv] 
BoA and ]:iOir. 
OludrlUai. BrCa 
Polta. ByOaauaBiAaaar. Ztiaala. 




NEW DANCE MUSIC, 
FOB PIANOFORTE SOLO OR DUET, 

With Acoompanlmaut (or Coraet-i-Piatona ad. UU. 



£• Brtto SataM ValM 








to. 


X«a Bella Belana Q/uMl 


Ha . . 


* . ■ 


Bnaraa. 


%. 


Xm. B«lla Halana Polka 






Sraana. 


X 


Mute; Wal'.t . 






D. OoormaT. 


ta 


Quarxla' QtiadrUle . . 


. * » 




D. C'corur. 


ia. 


Orpheua QuadrlUew • 


. • » 


... 




«a 


Orphena Oalop . 


... 


... 


D. Oonraar. 


la. 


Karry Tonaa laaaoera . 


• • . 


a « ■ 


D. OoiuruT. 


ta. 


Boyal Allrad QtiadrUla 




... 


D. Oooraxr. . 


U. 










to. 


Hunt ftuadrlUa . . 








to 


Kook DoGtw Valk* . 








to. 
to 



lltat of tiM akof* wa pilDM l«t lUt (MMitn, fliet Si. aiah. 
Septal ciflh. 

Ohappell & Co., 50, low Bond Street 
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BEETIIOVKN 



EDITIONS 



A.\D TlIK VARIOUS 
OF II IS WORKS. 
JhiUmm'* tt'»tk$ m {A« Ediliou puUuM bg Bbbitkotf & II artkl. 
Or OTTO JADN.* 

f Con^lurffii firm pnjt 101.) 

For thfl sake of brcTitv as wl'11 iuj of consiatcncy, it 
nf<t3s;ir>- tl.nt the editors of the new edition fthould restrict thnn- 
K^lvos to (n\ing, in tho first insUuii:e, iha chronological detaik 
iiDifonht.HHy established by proven authentic documents, with the 
bei'liri::* of tli<» titlwi of nil the works. When snich haidings can 
t»- .irr.Vfl at only \-\ coinbiiiatiov], .luil wiion. corisi.'ijupntly. tlu'v 
•re baswl oa ruaiioiui which ouiiiot bu at oncL- recofniiw-'ii ■'iinl 
provid. but p<Msibly maybe doubtful or iirroncoun, tiny Imd to 
tie «>T.*!i;fi«»»l . Kverything, however, that ronlil 1m- (li-t<.'niiiiiiil wiili 
1 t'lliTjblo I iop-^v of certainty, lui;; lit. w ith ,1 short .wviuiit of tJio 
ratwoji for ita ttuci-tiou, be appropriately cotnpriaed in the cniira! 
luppltmtnfary numhtrs, which will be the suitable place, moreover, 
for ntuoerouH otlier matters, both historical and bibliographical, 
such, for instance, as the publication of the exact titles and deiH- 
cation?. It might appear that the most simple plan would be to 
lepiTxluce the title and dedication of each work os they were 
Mtginally printed. But in a large collection no little con- 
fKktatimi most be paid to ceononiisinf; space, and, still more, 
to jirxsen-ing constitent luuformity. Though many of the titles 
of IVvtboven's compositioas were undoubtedly drawu up by him- 
tdf. aud are di£(iiiguLsh<\l by something eharacterislic, which 
ought uut t<i l>c (>bliU.Tiited, in their form, tlie for greater majority 
an- wordf i after the iisuki laodd, anrl .it great length, comprising, 
(or in^t.tnce. in various luguagee, a list of all the instruments for 
nUchthe various ] icc^ were written. A nproduction of than, 
in a 1 -ii;; .>-.'iit«. would be uttendcd with great 
iWflB V taicme. For this reason, the same sort of heading hn» 
hsro gimi to each pivce, and this heading comprises all that is 
m.it>'risl in the title, the idea of the dcdicatioo, and the " Op.' 
fiumk-r. Th» biblkisraphicaUy exact rc[Ht>daetloD flf the titles 
aad dodieatkNifl, nhm theae m of any intcrert* aw better 
iwcmd for the criiieal mpiiteiiientair parta, wlricht «tw, «re the 
MMt fittiof pbM for maoj noiarlca eooneoted irith thia pert of 
tkc M^jcot. TUi ia dw plaos lor titha vritten in IJeetnoven's 
t atttnd «hc4 pcinted; ezomptia of thi«e have iM-en 
Hubs Beetboten gavo Ike magnificent Quartet in F 
f (Op. 95) tbe ^ of Qnar^Uo Krian; while the Ottet for 
Wigd*iiiBtraiiieiitB (Op. 103) bai« the title of PaHh dant v» ntn- 
ttH, «8 indkatvig the tioM a* whfaih it was written. .Mjiny 
•Hwitiwiii. too, made faj him in dedieatiom are deserving of 
Mke. The first Mass in C major (Op. 86) waa originally 
dnJirittd to Prince Kieofaw Esterhaxy, at whose honse it was first 
fariibniMd — the copf with Beethoven's dedication is preserved 
■BOBgthe archival at E^enstolt ; being annoyed, however, at the 
ww h w with which the work was rvceivcl at tlic I'riuceV.. he 
dedBeated it. when it was publishc<l, to I'rince Kinsky. 'I'he 
psrefol Rondo in G major (^Op. 51,2) was orirriti.nlly dedicntcd to 
the Coanteas Giulietta Guicciardi, who. nt lici t hoven's desire, 
»>ivoJ her right to tl^- ili.-flii ;ition in favour <>f the Countess 
Henriette IJchnowi>ky ; ;i.s coiupeusation. lu' <li\!ii ;tiLti to lu r the 
C *h.^rp mirif)r .Sonata (Op. 1'7, 2.) Wo .irt' :ill lovart- what 
iBi|«irt;uite Iwith the Sonata and tlie Dofbiatiou oi.t.unisl w'.U^r it 
■•a.* Lr.owii tliiit I?eethoven was bound to tlinlx/tta ficiceiniili by 
tfae tajet tcii<l<-r j.M-trtiality ; knowing tliis, lut any one cottijarn the 
Bond© with tho Sojatft. 

We have bt,vu iu»jj«.iL>i til-Iy Ifl to the more material fjiiestions 
connected with the work. 1 he first requirement of every good 
«lition is niturally r„m< ih: - t. in order that the results arrived at 
by careful oricicisiii m.-»y lie faitlifully and rcliaSily coiiiinunicat4><l 
tothcpnblic. How sciji>iij'ly the [>ublisher» ha\ •■ .st t .ilwnif th<>ir 
ttsk is provml by llie fact ihiit they calle<l in. r:im i Il vl, ;iik1 
r»pbirt«l with olli -r .'un! rnm'rt copit-s the part* of tiw wirJitr 
Q'jT-ut.^. wiji. I. jijul 1. - 11 -;:ii. k ofT without being finally revised, 
lail. r,,,ri.s,,pi,-ntly, v, .-iv u..t f;<-i- tVniii fault.i. Quite fr«i> from 
Uu^ti no -AiirV:, it i.» tr'i.-. i-vc-r ;--iU".! Ii'jiii tlic I'iii-.h ; i/icu 
vben the moat imheaid of care lias been takeu iu correcting the 
pMk, tjpogmphieal cnoit have been mbaefiHoti^ dlHOVcred. 

If J. y. HaiBo— <it, tnm Out wiglaai ta JPii 



The peculiar custom which obtains in the music-trade, however, of 
havinr; the engravc<l plates preserved, and the eilitions not more 
th.iin bufricieut t> supply the imme«liat» demand, aihuits of sobso* 
qiu iit correctioos, an 1 uacli i]a'iiil.it.'r of tlie iini-icid public can, by 
s. ndin^' notice of any faults ho may notice in practice, contribttte 
ii:H j^art tovv^s a* degree «i aoeimMgr iiwewaing - with eaoh 

sui'iv.'sisive edition. 

'ITie qtUiwf, lilt of the work is most adniirabli'. anJ will 
liiore tiiati siti«fy even extravagant demands, livery tiling 
like mere ili..i].i.iy, limvovi r. t^piviaUy (mcli a» founds upon w.'vhtcof 
Space atlil pajici thi' t lniiii of thi' wcirk to r;iiik among "spleitdtti 
(Hiit i<m.'< " i.s ijiost projyrK' nvoiii<Hi. tlif o!ij>'<-t in view being the 
f,Te.it(-it po^,s,ll!l' c iiviil.'itioii tMuong ull cl-Lsstfi. 'n 10 form is the 
iuiio foliu, ii?i!al :it till- jintcnt day, tind is ail.i]ito<l for tlie 
tiiurtiC'Slaiid and Hut inconvi-rneist to ri'sid ; tliL' ijajxr is gocl ;"i<l 
white; aud the not*i! iirc ihar ami wcll-f<jriin«d, those iiittndotl 
fur the exwiilnnt Ifi'in^' excwjilinpiy liohl and Rtriking. Those in 
th" i-rvin's. U inj; iiu'dnt rather to he only rra<l, are naturally 
smalkr, but even they are distinct mid taken in nt a glanee. The 
distribution and arrangemenl of the work .irL' tlironphout fucL 
OS to c-Aiivcy the im|irft->'ioti of j;cntlciuaiily Mid sfrrr-pabli! 
libeiiility, whilf, lit tin.' sjiim- time, FjiacL- lifts bt'cn skilfully 
miiioriii.M'd. 'I'ln" [.rii'i' of each hho-t, which, owing tO the 
.'idojitt.il ];hLU, roiituiii-S inoru th.'in iH uHLmlly the citSC, IS flxod aA 
three groeclieiks, that is : about half the ordinary price. 

A materi-il recommendation of this edition is, finallr, the gNti 
energy with which it is being pushed forward, and carriei 00 
towimls a rapid conclusion. Wlien a man aufascribea to a serial iJI 
several volumes, he must be prepared for a long succession of yean 
to pnm by before he can see his serial completed, and must eon- 
sole himself with the refloction that, shonld he not live to see its 
completion, he bos, at any rate, contribated his quota towards a 
work which will delight a succeeding Kencration. When, in 
ojiTiosition to this kind of experienoei fwmded upon absolute faols 
a uiatinct prantiae waa given in the praspectiu that this Edition of 
Beeethoven alHMdd be completed in three, or, at most, four 
years, many a person leceiveii that promiae, probah|f , with mit- 
tmat. Ilowerer, the wodc waa begun at the oommenoemant oC 
1862, and, after Uie lapaeof two years, the following ooamiritioni 
named In the prospectus aire alteady completed and pnUilhed t 

Series 1. Symphonies, No. 1—8. 
,, 2, Ort-holral Work^ No». 10, 12. 

.!. i ivrrturo", 18 — 28 (complete.) 
„ 4. Foe \'i< lin ;iiid Orcheskn, Mos. 29—51 (oomplste.) 
„ S, Chaiiii.<-r .Mii>ic fur fiMir and More IiMtmaMBis,2liM.n— 
36 (complete.) 

„ 0. Qnarlet« for Stringed Instruments. No*. 54—68 (complete.) 
„ 7. Trios fur Stringed Iiiitrum«nl«, Nos. &i — (complete.) 

a. For WM iMtRHnaiilik Not. «»-M CewnplMa.) 
„ ». I^lrPiaIlolbrtealldOIriMllm.Koa.4M(-7Ml,7t. 
„ 19. Pianolbrte. Quartet and Qdateta, Noa. 74-^8 (eoonlala I 
,. 11. Trios for I'Unoforte, VioyD. and VIeioaoeilo, Nea. T9-»l 
(coinplet<!.) 

„ 12. For Pianoforte and Violin, Nos. 92—103 (complete.) 

„ 18. For I'ianoforte and VioloneaUo, Mes. UW— I lU (oomplela.) 

„ 1«. For Pianoforttt and Whid loatraniati, Moa. IIS-^U 

fi^ompK^te.) 

,, 1,'.. Fur ri.Mioforte, four Hands, NcM. 120—123 (oonptstc.) 
„ It-I. boEat^ lor Plannrnrte Solo, Nm. 124 — 161 (complete.) 
,. 17. Varistiotis for I'linofnrte 8olo, Nos. 162 — 182 (ooroiilete.) 
„ 18. Smaller k'tox* kit risnoibrts Solo, Koa. 183—198 .(com- 
plete.) 

„ ID. Sacred .Music, No. 205. 
„ SO, Onrntis Worin, So. SM. 
,. SI. Gaoiataa»NeiM9. 

„ tt. Vocal nceaa with Oiehaitn, No. no-tl4 (eoaalato.) 
„ SS. "Ueder" and Bonf*,«ith FiaiioAna, Koa, SIc-U7 

tcom;>!ete.) 

'I lius of the 2t>4 numbers corit.iincd in the catalogue, '2\2 are 
already published. It is true tlint auioiig tbo&e Btiil to appear 
there sre Rome exce«linply iiiijfortant ftud comprehensive works, 
but \vc- tiiiul bc<i.r ia mind that tlie preparation of them required a 
longer tune than that of the others, which could be got ready more 
rapidly, and that it is proceeding simultaneously wiUt tbem. 
We maj, therefore, oonfidently look forward to the tgttdf 
of Mt widartaUflg) whlffhi bjf the fniidtw wu 
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im^rtance inherent to it, u well as by the spirit and vigoar with 
vhioh it is beinc conducted and carried cmt. htut a right to be 
vqgirded aaa nutioual undertaking, and wUkU lio n splendid 
mvHUBent hoooring th* master who produoed such p^cat works, 
Md tiM t<iK>«^ tlH* Wi'MtMd ua admired hiu. 

Ono Jaun. 

UFE OF J0I1X ^KBASTUV BACH. 

Ciur-riH I. 

\( fvrj ihrre wii « Ciuiily In which ci',r.iorJin*ry di«i*«ition for 
\hr uiMi" M'. rM!<-ni<d to b« herrdilary. it »»« ccrt*iiily llie Caniily of 
lUrr, , ili: I i jli till (iK'Crtnivig gmrrsiiunt tliera were icircely Iwu Of 
throe tiitijitu rt of il wKo li»d cot receiv^d from ti»lur» tlie gifts of a 
Trry diiiingui-lietl tAlrnt for mti<ic, and vim ilid a>t mIm tiM 
praeUoe of thi* »ri the insin oceupstioo of tlicir Uvea. 

Tb« anoMior tf thb baOy. wbich has bMOOM ■» iwnrfcaUs in the 
history of niiuic, was Vsit Baeh. wu ft Mur ftt I'Nsburg, io 
AmfMy: Im» M ttw Imaktog oai of Um NUfloni UaMm in the 
IMb ««iitDi7, h« was oUigwd to SMk for MoHmt vtaiM of abod*. Us 
Mved ss much of hi« property ss be eouUt ua letircd nith it to 
ThiirinKis. where he hope<l to niid peace >Dd lenliitf, Tlie plsco iu 
•hich he Mttlrd wss called Wechmsr, a viHsgs ne.tr Sue tioihs. 
Ilere be eoon rccoiimieiiccd bit Irsde of s baker snd miller; but in his 
Isisnre hours he siuDi«d liimself with his ^itsr, which be ctcd took 
with him into the intll, snd pisyed upon it amidst sll the nuise snd 
clstter of the riuil. lli; (.(niiiimiiicated this iiicUnauon for iiiumc to 
bis two aoUH. tl.ry n\;xii> tu i:n'.: ; nldren, till Uy dcgrrrjt thiro &rui« & 
▼ery numrrouH lamily. all lUe branches of wliieh wcrir not only itiuiicil 
liut ui2d« iiiunko tticir clui'f l>u»ilir-M, snd St" n ti-'i'l t'. ir ;-,^F-fioIi 
mokt of tli« uHicv* nl cluuiteni, or^iaxiiitii, aud town uiu.icuna lu 
Tharinsis. 

All tbsse Bscbs osnnot possibly have been great masters ; but some 
nmten, •» ka*. in tviijr gtoaatldo, firtieiiMr dinOnfuiahcd 
thmeelwe. Tbm alned* Ike IM fiHltr af 4he wsmtwanth 
aabtorr, three grandsiitie of theic eneeneo aaeee l w were eo eminent 
that tiM then rdHning Ooam tt flehweRlsiff-AnMiadt thought it 
mcAiriilteMUMlMiBat his own expense to luly. at thst time 
the greet school of nrade, to perfecl thsmaeWes. We cannot My bow 
tu they ms^ hsve snsweraa the ezpeclstions of thsir patron, since 
tiooe of tlivir work* hare come down to our times, lit the fourth 
fonersttnii tluT*- wits iionie members of this fsmily who were 
more di>iliiiHiU!'lKd, and stveral pieces of whose compotilion have 
preeened. hy thi; t4f« of Jgbn SebMlian Bach. The inosl rciiurk^l je 
Ol them is e.'e 

Int. John Christophi^. coorl and tovfn orgarant st Ki-enach. lie 
was particularly happy 111 t)i« invuuiiuii uf I cauiinil iiirli>di") snd in 
the cspreskion of his Irxt. in the srcliivu of tUe IWUk, a» tiiey w«re 
ceUed, which C. Ph. Emanvrl pomf^"')), in Bamhorg, there wss 
amooe othsr (liecee a ibiteiof bia eomt<oi>iiton io which be had ven. 
tared to nake wa «f the cactieaie siath, whkta ia hladay was c«ii- 
rfdcred aa an mnnmAf iM aitoaipi. lie «aa alw aa uaooamtou 
uisstt-r of fhU hsrmno^, aa (• pnmd Bar * |feee «f dinrch mudc, com. 
poMMl by him iiir MieluisimaB-da/, to liie woidi, **£!• etbub tich rin 
Mrcitk" Ac. which hso twt-nty-iwo obbligato psrtx.snd yet is |>«rfr<Hly 
Mte Id Mpect io the Harmony. A ercond proof of his gresl skill iu 
asmiony ft, ttint hr U iitat. d uc'.er to have played on the organ and 
clavicliuid wiih Irm iKrvM five n<-»r«i>ary . of uLblijralo [i»rt» C l*h. 
ICaisnv) h^<\ a i^rticulAr etleeni for him. It ii (till <]uit« (rvih iu niy 
renieiijl r.in < liow goud-nsluredly the old man iniik-d at nw, si ihe 
IliOst r«;iii«! . ^ I I? and harudou* paMMif;!*!, when bx once puve me the 
pjsesttrr, ill J [a :' ".rg, I'f li-tiing liic ht-«r »oiiie of those ul'i j i' ■ ■ 

Sd. Juhn Alu'harl, urgabUl aiid tuwti ckrk, io the bsiliiigf^ of 
Oduen. He wss a youii);sr brother of the ^irccediog, snd, like him. 
avny cseeilent eom poser. In the srchivesjust mentioned, there sre 
eame oelito ofhiik aiii'>ng which ia cm Ihr a donUe ehcraa with e(ghl 
vekce. and sefferal single pieces ef ehoaoh ninie. 

Sd. John nenihefri, muiidBn to the pHnoe'c chapel, aadoigidBt at 
F.ierrofh. Re Is said to ham compeeed lenarkauy fine ereitBwe in 
the French style. 

Not only the sl«Tr-mentioned but msny other shle composer* of 
the csrlivr generations of the family, might undoubtedly hsve obtsii>ed 
liiut-h liKire iiii(iurtitnt muakasl ofltces, «• well sa a uiore exlennive 
r«-i'iii»iii.in. ai;(l a mofe l.filliant fortune. If they Usd lieen incliiit-d to 
Imvc tliL'ir iiaii\ o province, 'i')iurin;4is. snd to ntake tlienisrWes Ltio* n 
in other couiUriCT. IkiiIi in and out of Gfrnrariv. Btit we dn not find 
that any one iif lh>'ni«-vrr felt »n iiiLlin^iliuii lui- biK-h an rniit;ral)oii : 
t«n>|ifrate, sod frii|;Al l y nature aiui e<iuc.iti%>a, th<-y r<>|uired I ut 
little to Uvr, and the intrlli ctiisl enjiiynieiit which their stt procured 
thi-m ciialiled them not uiily to be wntcQi without the gold chains, 
whkh Mead «l that liaM to be given Igr gieal swB to 



Si enpei'ial marks :/ li n jr, but aUo, williont tlic I'-ant enry, to i«« 
them worn by ollierp, who jx-rhaps without those i lupins would U(A 
have been li»]i|iy. 

iiesidfs this happy contcntcdnrKs, Mliicli !• iii.iisjn nfibli; to tli« 
cbeerfbl enjoyment of life, the dlfTorenl mm : > rt f \ ttiif; family lud » 
▼ery great aUachmenl to escU olhi-r. Aj it waa imj)o*»ible fur tUta 
all U> lire In one place, tliey resolved (o see escb other once s yetr, 
and Axed a certain day, upon which they liad all to appear st so 
appointed plaoe. Even after the tuallv bed beeanie Math mm 
AttiaevoaSi andnNwrafaeawmkeefcadbeeDoUigel to eel(leeM<r 
Thurineia, iu dlfTercnt places of Upper and Lower Saxooy and Fisa- 
eouia, ther continued their annual meetings, which genenlly took 
plsee St Erftart, Eisenach, or Amatadt. Their amnsements, dtuin; 
the time of their meeting, were entirely musicsl. As the eompuiy 
wholly const itrd of chanters, or(,-ani«t(i, and town inuMi ians, who hid 
all to do with the thurcli, and sa it was benidea a general cufitiMn l i 
begin everything with religion, the fir?t thing they did. whi-t! they 
were assembled, was to sing a hymn in rhorus. From this } i ui : in- 
mencenient thry pnvppded lo droHerior, which often made a »rrT 
great contrast with it. i'lu y seng, for intlaoce, popular songs, the 
oontenta of whicli wcct; p-irtly comic, and psrtly licentious, all together 
snd exteuipore, but in such a manner thai the leversl songs thai n- 
temporised iiisde a kind of harmony together, the words, nowerer, in 
cvMy put being diHcrcnk Tliey ralhd this kind cf ea t iB fOw iy 
ebora* m <• Qnednbet." and not only laughed heartily et li IbcmstlTss, 
but exdted ea equally heerly and inesialiUa huighter in vjtty Mj 
that heard tbem. Some persons ere iaidlned to coerfder these beet i« 
ss the beginning of comic operettas hi tienusny ; but such quodlll«ii 
were usual in Oermsny at a much earlier period ; 1 possess, myself, s 
printed collection of tlirm, which waa nuUii-hrd in Vienna iu Vri~. 

Yet the sbore-menlionrd cheerful Thuringiaus, ss well as toiiie (•( 
their later despendant*, whe< iiiad« a more serious and worthy m« i-f 
their art, would nut h.xve eicxpt d oMnivn, had not, at b tiL;ti<, a man 
arisen amoliK tln-m whux- firi.ini .^n<i ri-| uJation l-tan cd fonlintt'i 
such splendour that a ]«irt nl Ibis light «»• retkiird U]<ili tbeni ; tlm 
man was John Sebastian lisch. tlm urnament of his family, the ftuit 

anulealiit 



or hie 



; and the most highly-gifted fsToulta «f the i 
(AieeonijBMsiC.) 



BOTAL ITALIAK OPEBA. 

JVmM,— •■t^rti 8. ' 

On Saturday night, the oi*eT.\ being OmVaunf TrU th-^ house wm 
crowded in every pan. Nut a Ik»x, haU, ^^^ t iii:-, v. j,« unoccupied; 
while the gallery al^d its dr|y.'nde[ii litU'oni. were no thronged iK^t 
we doubt if it Wiiold Iiatc been p>o>\ible to .Mjuei ie in another p^ rvje 
however acrouiuKHUling his physical ci>itliKur;t(ion. Ilere, it may iw 
safely a started, sat, or stood, as convenience ruled, the largest uoBbcr 
of tiiuee who cauie with ho Other otjei.-t in view than that of fasariqg 
and enjoy iiiK (ho gorgeous nwuie HmMHth mcaBaoC whieh Hoarfid hie 
given vitality to (K-rtuip* the duliaK ImsHe owr constineted eat of 
really pitmiisinK uiatuials. To these ardent amsteurM. moreover, »• 
were indebted fur a refieiiiion of the last morcmrot of the overtcre, 
which made a vviy loiig perfonnance univubtsMy loniter. Lut ths 
aupesl was tou einphaiie tu Iw di>ivgarde<l, snd Ur. Costa is rarWy 
duincliucd to scce|it a coui|>lioiciit •j«:iniaiio<:<i:«1y off'Ti d to his oisgvi- 
flcent band of in»truoientalii>ts. 

About the performance genemlly a few rrmsrlu ruay suffice. There 
was hut one absolutely new feature, and U|<on thai we are anable to 
dwell with tininiiigatfd »alia£action. The pert of Mathilde rarely CilLs 
to the lot uf a hr.t ila-« linger; or islher, ("Th.i|». a tir»t-cla*« siDger 
rsrely WA» to Uie lul ui itatliilde. Granting UdUe. ^iuUa Careslno. 
one of the niost scooinpli^hed living mistresMS in a certain department 
of the French school, to be an exoepiioB, the iuu<ic w hich Rossini hM 
appunhawd to Me Aneiriaa Maeaae ia not vneiselyin tboetgrh^ 
licaonies her aiott. Kwui lata deei it Ue aitliia the i 



it Ue aithia the nitane of the new 

lady to whoui the ehareeter was aarfgaed oa Batoid^. Ailowtng tor 
" nervouMiesa," Ae., the imprewioo ereetod bgr Mdllo. 8oaio>{ wss stieb 
that it is fairer as well ss uioro coiirleoUTto withhold criticism aotil a 
more favuuisble op|iortunily insy |>res«iit itself of judging her. Ilerr 
Wschirl's Arnold wss marked by the nnie periitian'iies ibat diatio- 
guished it last yesr. AVith a force of Inngs tu irbii-h i.o other tenor. 
Ieirytiini> or Kl'o, w know of. cart Uy claim, he unites extraordinsir 
eariir> I .1 It ir> itilbcult tolx'sn^ry \» ith one who incesssntly strives 
to do hinbe^i, and tlii,>ugh tierr^^^o'lltcl i« tinendnwed with the quality 
of srK-rrctramt. and either want* i.r syfti iiwtically ignores the srs 
ctlare aitem, he extdbils such an al.undaiKU of good will, and etitcn 
into all the important details of his task with such downright heartiiisa^ 
that he as frequently infects the audi«n«« with bis own entbasiam 
aa be aalenishea then with th* fover aad egaecilj «f feda wiek 
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AlthoDgh eoinpeU«<l to diHent from hi* adopted readioe of the bmoiu 
aposlTophe to Mathilde, io the daet with GaiUMiM TeU, eonc«iring 
«a«««»tl»t tgiuh of wMliatr mAmtnmwj^hfmunafit n fiUU lf 
rad teoMtlcall^ uprMNd villi ftr Urn oMmpwam tcImiimim*, w« 
mn, ne*erth«l«iL bonnd to adinit that ia t\m ptrtienUr intt*nee th« 
asere emiMioa or tlie roeil toow carriat o*erylhi(% Ufora it. Th« 
wofldcrfally rewnant and penetrating upper notes teem irreiictiUe; 
and " the hearers," in conventionnl phrase, " are eleetrifled," probaUy 
before they h»»e hxA timr (o rvfleet upon the ineanin;; whii-h the worAt 
are iittetxled to coiivf>> . Thin wm thecaM on Satiir<j.\v. TUr |«««aj^e 
5n <joK>tion was der!,-sinij'<( wiih cvtrwhelming forcr, »tid t)io house 
rang with »p(>l»u»«' i m i>t 11 uii^iiimouii a; it win drafrniiip. The no 
IcM uricbraletl thulliliuii o( grief iu the trio with Tcli atid WalUr, 
where Arnold b indnoed by the story of his father's cmcl treatment to 
forget Uathilde and join the patriotic insurrectionsbt, while equally 
■a loo ■ftifldiMr atntod to pndMo » liko aOael, and ao fell 
tely oa the ear. Thoinal tir, " Cerriam' I ootriamT irhick 
n Onpres fint phy?d Arnoldo, revived the fortunes and dcpoeed 
Ikat act of « niasivrjiitfce written expressly for Paris, but to the 
ahameof the Parisianii, suflTared to pass into neglect, waa interrupted 
in ita progress by an inexplicable " hitch." Mr. Coela, however, rarely 
a«Ieepat his pi»st, procewied at once with the chorus; and here Herr 
Wachtel, threi" times in fudcmioi), gave out his superb high C, to 
which, as weiJ as t« a C sharp ia the last mnrrmrnt of tho trio lire ad_v 
named, we had previously been treat«<l ^^ llic eiut c{ the duet niih 
Mathilda. In the unprecedented dearth ot guod teiu/r voice*, at liome 
wad abroad, Mr. Gye has good cause to regard llerr Wachtel, de*pit« 
wi tain manifest artiatio shorlcoDiing*, a* a valuahlti aoquisition to bis 
oompany ; and it ia Iqr ao maaiii improbable Mat tho oi p a rt apw grintd 
tliroueh prolonged asioelatioD with aoiM oTiIm mi ugiliiMto of tho 
rery few Italian voealiits still in existence oaqr •■Ala the energetic 
Teuton by degrees so to tend and husband Ilia tMOmat as eventually 
to become a good singer no 1cm than a vigorous and |xi«erful de- 
cUtiner. 

The GuQlaume TeU of Sifjiior Gra/.i.-itji, iiotwithrtiiijing lliat the 
masie, for thti greJitvr part, lies somovrliat lun- l'i>r his tiiui^s, is in a 
vocal »en»o cxlrvmely g^ood. Ilia is tho (mro Iluliati uiulhod of 
drlivrr)' nhicli knows no rival, and whicli ho (losseasri, vro iinaf;ine, by 
a kind of instinct. 60 rare are the examples of ihia meUKid now to 
bo nioi aliii, ttet thagr natuially win sympathy ihna tboaa who can 
diitblgnilh lialmta gvnulM singing and tho mefo aiWtimnr onlasion 
vt voetil aomdn; and thus, while he cannot justlv bo aaOcd It parfect 
aitial, Slj^Mr Onxiani must always be listened to with Dioro than 
omroon satU&ctioo. The toochiog and beantifal appeal which the 
Patriot addresses to his son, before braving ^ tymuical ordeal to 
which he Kiw hren fondenint-d hy Or«»lfr, sfford* ^•iCT"'r OrTutiitii « 
ea^atal chinr« of dinjilAving thy Alinop-t rxii-pti(in»l i|njilily of his 
roKv ; and of this, although in the histrionic branch of his art be can 
srarcfly be said to progres* as might be wished, he takes advantage 
n iih eminent aUlity, showing himself master of what i* («rofvMionalTy 
termed '• eanlabilt," and lajrly vindicating his power nut alone lo sing 
With taste, bat to throw pathetic ezpressiuo into his song. Si^nor 

Atlti, t«t lha 4nt thM^uadortook tho lut oC WftKir, oad «iUi a 
livBly mwrnhmiM* of Ida Mvwal wadawtw at tho Boyal ttaliau 
Opera, we Sod it only just to aasert that Ida Mifiofinance gave no cause 
fir regretting any one of them. The veraMility of this gentleman is 
noticeable : bat even this is of aeoondary im portance w hen wetghedagainst 
the cooscientious labour he evidently bestows upon the musical and 
dfarailic sigtiificatvce of every ch»ract*T with nhich he Is tnlnuled. 
>i„"ni.>r Attri poitume* the two commt-ndahle habits of htini^ invariably 
uote-perfc'cL and invariably what tho I'rench call m sern*. Signer 
Polonini still decLiiiua tliL' rei itAiives of old Melcthal in the true and 
nnapproaciiaUe Italian style : S^i;;nor Neri Haraldi sings thecliarroing 
little air of the Fisherman, in the introduction to Act 1, as unobtru- 
sively aa of yore ; aod Signor Tagliahco, as Qeasler, contrivaa, with 
hia ■BBB Oh iwi d liwta to HMM • yMtwoiqm ao w w t h iin oat^f what, 
whether in » lyrio or hlatrionk •om, la Utflo bettor thou ■ wNMBiity. 
IVU's wife, Edwidee. is again repreeentod by the useful Madame 
Taj^liafico ; while iladame Rudersdorff (Jemmy) •till nimbly trrads 
the U>ar«la tho atrifliog yontb OwifoR whotM head a imwoUngU 
young-tooMng fitther, Bv>ar Oioalaal (Toll> doK t s M oaly ihoota the 

The Kitlet. <if«i>ite the incviiablci onrt.iilnn-nia nHiich ro!' ■■-» I 
mu<-h that is beautttul, and in the triihi! ihuieir with rhurus make 
Ito««ini, the great ma)tt«r,look asif uii-vw^re ilut the ki-y of A minor or 
ni.ij<ir owned •• reUtlve*,"' present* it* at»cieitl ailratlioto. In ihs 
TfTvliMint the graceful dancing of thiiVcll-dusiT.-iiig favorite, Mdlle. 
Sidvioiii, was on Saturday aa graceful* as befurr, acd the rest was to 
motdi. or tiie iMirio apMlulo what aaa bo writhm thai has not been 
wiltun o«or aid owr a^alB T Onao non ib. W. tteverley'a ineom- 
pmlda Lelco of the Four GtMoiMb itladdly rdleetiflg tho h««M of 
•Mortho * *■ - - - 



before us, aitd refreshed the eye with its limpidity ; once more the 
pictaresone and life-like groupings of Mr. A. Ilanis gave animatioD 
and rauty to the opcninc acene, and, alwvo aU, to the ewiwloettf 
polat— tho rendeivena nt 81a patriots, the aonsatUtim, and the eeth 

of liberty. The band and chorus were trhat they never fail to be in 
GuilUiumt Ttll ; the exciting finalt to the second act bringing down 
the cnitain amid such loud and natnimoiu demonstrations of apjproval 
that we could not but inwardlv .v>k why, to save about two minutes 
in performance, the ^finaU to the fir*t. in every «ay it* fquil, fihould 
l»e peraistentiy shorn of its lair iirojwriions, A theory uf operatic 
" cuts " might surely be invented to aocotiinioiUle itself to inevit^e 
circumstances, without the necessity of mutilating wolfca that 0*0 
imperishable, because in their normal conditioti perfect. 

Ad Kir, the TVeiMterr, and OuUUumt Veil are to be repeated daring 
tho current week ; and oo Saturday* we are to have the Prtpkitt, with 
a new Fidae in Mdlle. FillinihM do JEddabugh. Itam Mmidi. 
Seldom ha* Ur. Oye presented •• miieh eailely la 
suceaarfon darfnc the eariy lait «f the etaieib 



Dr. Qiic<T baa been favored in the intpriru tt itli no lias than one 
Imndrc"! .ami mxly-ninis communicationfl. He rr'j^rits thr lona o( 
Mr. Aji'Mntton's wire. Tliat was a Kiil lilow ; Imt it la rumoroJ 
tiicre IS uot an iiiipo^biiity of obtaining Fe|iWM'»Kion of it ; and 
many believe that tliia ia one of tho major reaeotia for Mr. Ap'- 
llutton'a prolonged atiioum in a place where one al hia nearest 
aeaa ia the Adriatic Ncverthekea, l>r. Queer ia in a comer to 
understand tbe foUowing atatnncint from tho muaical eolumna of 
the Athcnxnm : — 

" We snbmitted last week to an autliorily we l i - .iK-n tn trust, 
with the view, as we thoiiphl. of rex-'tifying the stal'm- ;.! 1 -.l f rth iu 
our Carl.snihe report oonuerning tlis two Mtphittojitittf teiitrn of Dr. 
I.inr.t. wlo'ch were r«presented to os as two distinct compositloiM. After 
all, it proves that we were right and the coneetion wrong. The ptaao' 
forte and owhoHiat jioeea aw Mertiaal, hiiw^iy to ll>. lilfa Maa. 
tratioH to Leimli Fmut." 

Now, eitiier the Athmxnm nuiat bare aeen the pianoforte piece, 
or not have Been it. If not h.tre aeen it, how could he undertalie 
to say th.it thia ami the orchestral pieoc"' were "identical." If 
have BLvn it, lie niii.st, in a rickn ickian aenae, be a mtiaical sebro 
to have a inoineiit .s doiibt on the sabject, elae why preoume to 
criticise iniisic and musicians ? Fancy a critic, who affecta uni- 
vcr>ial infallibility, apjtoalint; to " an authority" be had "reaaoo to 
iruKt' (tnistlens of liis own f) about so simple a qneetion. Either a 
man underbt^mis luvi&ic or he dixen't. If be doesn't, he has nobioi- 
ncta to cnticiiie. And if having seen n pianoforte airangesneatol an 
orchestrai pieoo, wiiich he afterward.'! hcmra by an orchestra, be eao 
cntert.-iin an inaUnt 11 doubt as to whether the two be identical," or 
the cuntrar)-, he might take a lesson from the nnaUest Academy 
boT. Pcrbaiw, however, be may see wittiout ondentandiag. 
But Dr. Queer ig out of breath; and ail tht MM tiBM^MMl 
profcsa to ivaJ tins Aihtntsum, 

A PnTNaxca's Tviim. 

Sis,— The univerial erlehrity of pens has itiducefl rirtnin disrepii- 
table makers to foiit UjKjn the imblic a spurioui .irli lv, l isring the 
misHipeiit-d name of the tialentee and sole-manuficiurer, thus, 
"GtunT," )iy oniittinf the L; and in some inatances the omisMon 
of the final T is fraudulently resorted to, in order to reuin the same 
sonnd as OoMirT; haft ahiews asaa an gemdne bat tboso nariiad 
ia full. Joaara Otumr. 

Otrain Ap'Mxttion, Etq. 

Dr. (iuet-r iisM pens luaiiufacturod by a mantifacturtr named 
Chillott. >Vill .Mr. Cillott dispute the gmuinenoea of Att pens on 
the etruiiytlj or weakuoB of the H ; in spite whereof Gbillutt 
aouuda "aa Gillott," as Gillot. and miira *'aa Gillott " than 
(itlolt? Dr. Queer iuiaginea iiul, but will with pleaaore accept a 
Li.uilIj •.' jwna. 

" Au old TenterdenatrcetAoovciequaronian " — by which Dr. 
Que^r w(ju1<I understand ftu ancient student in the Royal Academy 
of Music — has forwarded a rejiort of a concwt some time held by 
tlie tnemben; uf that institution, with a requcat for ita insertion in 
Dr. Qtiocr aaenta. but will not be responsible for 
the fairnesa of the critieisni. lie alrti niuninui ili prolixity. 

The fourth and last ooncert of the season, for the exhibition of the 
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•tudeot«i took (ihM OO BiUiriajr, in prei^nce of a very noinrrmia 
au4i«nc«. Th« progntnniv vrac not otily belter than at ativ of tlic 
pr< ceding' cnnv-crta. but more ill conaotutnce with the principles upon 
which the imtiiution w«» oriainallj^ fmttAr^. Thi" jirrfonnancpn iM-i^an 
w^itli .\u uvefturo in A fl*! hv Mr. lUiii^t'-r ( AsM.i-i.uo). erititUd Cym- 
fc-Vmi-, which dr>es not csrry uut tlif j.ruiiiiHe iii<iinti-il in ulhor wurks 
of llio caiMO yijiiiip coin]winT. It is loo fra|^r:)ciJtAry ; there are too 
many utoja and too iiijiny l<)ii;«i cwutrA.-Ls ; .iii<l liiPM! give an unsali«t'.ic. 
tory ctTrvl to the whole. The iii»tnMiir-iii.\tii'n i-i w.iuting liv)ih in i<in© 
Ma brilliancy. What r«laiiun, moreover, th« overtura bears lu bhalc- 
■pwnf'a QfaiMM* k kft eniiraly to ilie imaRiDatiim, wtiich muat be 
tmielMd vwy kaaidy bi find it out. Ur. Banui«r ahonid try hia band 
again. Let na wain him. Itowever, not lo wriM t<* tuHt wd not to b« 
too eadly aatiiAed with what h« producM. An ofwtora bjr Ur. Cuina 
(K.SA which opened the aecoDd purt of the concert, wai much bcili-r. 
I)e*idea being spirited and cleverly arranged fur the orchrstni, it has 
tlio advantage of a clear and well deliiiKd plan. Of the two principal 
theme* we prefer the aeoond, the first being tomewhat trite. I'liry 
are niijely wntnwted, however, and Ir<»tei1 iti a mnciao and cfffi tivc 
manner. NVh»t »c have etat'jJ on tbniuT occa.«ioii.s aliout the taU-iit 
of Mr. CUfitis, one ul the sliideiita who do inori cridit to tlit> Koy.il 
Academy, 19 morp than justified by this ovfrturf, whiih evincs un- 
quealiouable Mgns of .ttivaiMSp A *Oiig in I> nniior, " 'I'lic wiihi-n-d 
heart," by T. Nuim (^liiJent;, circlully nung liy Jli«f Krccinan, 
i* ably writteii, but unusually mjuiUs. A ixuiui-*! toUdii^ by Mr. J 
Tkomaa {Assodafo}^ Ikom an opera called Alfrtd (At Oreel, of which 
tntJinaU, exMUMi iaat year, waa a iavotuaUe ap««iuico, pleased 

wwoadiUonally. Wit Aalcs T^kK nog tt rtiamilndy, and we 
haf» nothing to repraMli her wfth ezeopt * tertalM* tJmm at tlie 
end. Ueaidea these compoutiori?, vhkh were welcome to watyboily 
aa aiRns of the progress the students ait! making, the prt^mnme eon- 
taiiied an interesting selection from Mr. ilacliirTcn's urenata entitled 
Thi Sltfptr Ateaktntd, compiiMiig the duct ili D, Do. gtiards!*^ for 
/uleika and Uaasan, in which oci'ur the beautirui halUd, " The hour 
when first thy glance im-t uiint ," .iiid the introduction, including the 
chorus, " Applaud him," tiie daeUina for ilanaan and i^aleikx, atic! t!i<>: 
pravrr, " Jtifjhiy Allah," one of the most striking pieces in the arrnatn. 
Tha execution was > n the whole vrry gtxxl, especially on the («irt (,f 
the band and chorus. .MIkh L. tSaxicr unng the ballad with the ri^^ht 
aort of »pre«sioo, but neither she nor Mr. Swid «•« quite at eaae in 
Mm Int dMt. Hm 4mltim wani Iwltar. Tho more we become 
fnniUwvMi th* imrioor n* SUtfir Amhm^i, the mote we are con- 
vinced thai Ha Mgnr ]4aoe is the slags, U ia aaNntiaUT dnunatic in 
character, wMw uw alory is quite aa thcalilea) aa U la intanaliug. 
Hare is an opportunity for Mr. Webster lo t>ring out a«Ofkaf rail 
nterit, by an Kngliah coniKMer, at tlie Ilayniarket TbaaiR, wher* 
opera is at paaant, and wiU poesibly be for soma time to come, the 
leading attoiolbn. 

The instmmeotal tola* w«e all deservedly suoees*ful, Miss Parker 
displayed a light touch and remarkable neaUicss of executiou in 
Huniiiieri Iniroduetim ami Hondo, Op. a work very rarely heard, 
althouLjIi L .e uf tliQ martrr's nioet graceful contributions to the 
piano, in ipitc of the i>olkn-likc theme of the aeeond movement. Blr. 
BimnKMi*. in the..'ln<^n(< and Hundu, from Meodelwoiiii'« \ iolin concrrto, 
in E niiliur, BliuHrd •■irns of ntaady iiiipruveiiieiit. His execution ims 
gained in " nt : - v. lo hiA tone is full aikd agreeable. The Ao«f6 
waa delivered iritti a vaat d«ud of animation, accompanied by unfailing 
■aalMitb Mr. tUmmons does credit lo his eminent master, M. n toi i , 
AfiaMa^a tar the.violoneello— Ama y'a«(orai#— by one Kraft, was only 
aijai afc ina h le on account of tho langth and dnhie.vt of the mnaie. Mr 
Aylwafd (K. 8.), though liia toiM i* tltiii, di»uU>cd considerable oom- 
mand of tlie instrumeni. lie mold do well, on another oeraiion, to 
aalect a piece of lees uretentioa and hoMar ealiuilated for efleet. The 
Mtaar wlowaa M a n dalMohn'a awg, ••Ibal^t Violal,'' anumd fut 
aa rm t- l - l toiiB^ nnd wy waU flayiri ly Ito. Hay, iha adaplar. 

Tha votal mnsie, on i1m Thtia htm lartloi nhitnl thm (Hani, al- 
«liMgb Ihera wa* not mMli novtity. In the fir>t part Mrs. Marshall 
•ang Va, dit ella" (iToieri U DubU); Miss Isabel Oakh-y .-uikh di 
piu oombattere" (MaKiani); Mr. Ulake, ••Qui sdeguo," \ZattbrrJl6tf), 
and Misi Browne, " Vedrai cariiio." We sliould li^-ve liked the Utur 
Tery much, but for the too-lengthened twpoggialuia in the second Uir ul' 
the melody. In the second |iart Miss ^^ary lUne intr>>dttnHl lh« aiia 
•* iJeh lion vitler "(i^hfw hvl/nn); Miia Ktiiily Trickeu <-.s-i\.f{ CiluL-k's 
••Chetaru;" MIm Ijljitiriic \ ■mnyo aigig V-tccai's air, ■• Va It rec* " 
(fyiurawn« 51r». lliiiic.Kjk a song tiuni l/er Fitu.fiult, aiid iliw 

buphy Law, a y<iung kiudeul (li decided pruiuif<«-, "All <)iii-! fjioriio " 
{SimurumKif), which, nrvirthflcKK, siie i>huuld ( <■ innnmc d i- ,.t j n r< ijt 
kyuud lirr )>uncr>. The full pieces were the idIukIuciiuu liuiii llic 
O'cniid a<.-t of :<pohr'i( f'uutl; a rumenlial tame iiixhi^al by Ni^lioUon 
- Spring couien again," and tha chorus and uiunlel,'- BeL* viu 
inilitar," Ikun Oui/M finu. Wa hava a« |ariicaiar Mmarka to olar 



upon any of ihesa peifimnaDcei. For thn tuturc. it would be idvijal'ls 
to exclude »uch mueic as tlial of Marliaiii and Vaccai. wliich )ui 
neither school nor excellence of any kind tu rccummtnd it. TIm 
rnticcrt was Cfir.'tiirfcd l.y Mr. Lucas, and M. Sainton occnpinl hu 
li.ibilual )i<i-t ■ ii i-.'itf ii','iti/-j\i 

\\\' ;iri- 1.) ri-i:i.irk. ill ilii- la^t coilCf rt of lhi» Pfa^rfin. »o decided 
an iniiJTov iTii.-ht , iHi'i fj c.';!!!!!!.!!;^; amove in (!:<' ■.i:ri;l(0II. It 

di:^«^ijiii9 U)x>ii tLui~«i 111 ituilii>iitv U> make llic coiicvita tit tiie Ilnyal 
Aradeniy of SIumc irittrunieiital both to the pnigre&s of the ttudtnit 
and to the creditof llie itistituiion, failing in wliich, they oiuti rttuin 
wiihonl nUlity or yuUfa iaUCMi. Wa have lUtb, howatrer, in the 
ftatnte, and reasen to belTava that Ilt« direelot* have detcfiiioed to 
inatitnte sonu' s;riti;;pr.f and nccc.-.s;iry riifiirni?. 

Dr. Qiiivr is strirkt'ii with An idwi : — tlie foregoing rqiKt 
ha,^ fc.ircL-ly Vk:-<:ii eoinjioged in haetc. Mr. Weboter £■■ not nail' 
ogiil the llaviii.trki t Theatre for ? years. 

'I"he following: iiiii.-.tii.;i!jf tu .Mr. ('liark'S Sjilatn ui h.i.'^ In^cn fi;r- 
ni.«lwl hy Dr. I'r ihc (1 O LJ C lub, liwiteJ to Xon-LiQnj(i\{CTi). 
As Dr. ( Ju' vr ^\ i il.s wdl to his friund Salamni, he icconk to it die 
width of tlic Miittdiiian circulation:— 

^^111. - .Mr . iNilanian i- >;ivi:ii: a v rv iiitereiiting merit's of liclures, »t the 
MaryU lmi e 1 n^tiiutiim. on "The llutory of Uie 0|ieniin Italy, l^Dgliri. 
(ii-rniai y . and Franco " The twies cotiM»l« of four lectures', of »liich 
lliri c hav • hi cfi d<*)iveri-i^. 'I'lip foiinh, <5M •* Thi- Owra in FnlKe," 
will it.' ulvcii next 'Hmr^day cvi iiitiLT. .Mr. !-al.<tu.iii '■ i.lu.stratcs" iiii 
li'i tnr< l y ui<>au.<i ot »iiigiiig aud puiitut^riu iuu>i^, uiiaout vrtiich ui 
loHi 'iual Rooount of the opera would lie no more iiitflli>;iMe loth* 
grneral public than an hiatorieal aocotwt of Miming wiiUout pictorial 
Uluaiiatkiaa. 1 attanled Iha ketura an " £tiglii>h Upctk" laal week, 
and liMencd to a nioat Itidd aeoount of the intvodoction of tbii adad- 
Table form of art into Kiighnrl. To it's it rame direct from Italy, bat 
with many niodificatiumi. In It.ily Oir mi-in of liie oiwra «ai sa 
attempt to revive in Italian theatres the di'auia of amrient Urevce. 
which .itlriiipt was a part of the great liviiaiiMiico movcniciit raiueJ 
i'v the irikihL' i f CuiiHaniinfii atid the lliglil uf tiruik ani^tslo luly ; 
^o lli.ii. atl.r all, «c .irt- itidcLiti d , iiidinclly, lor the c!ci.sleiu>e of lljiui', 
and all iilher upem, ti> the 'lurks. Ill Min!!">iMl (iir fin.t tjjTratic tl- 
|ii-r iinriitt, werM brou;,ht to ind l>y lUr (ii<,\t Kilt. lino 4iid tlit 
i.\Hrdili>luufl(t of the ( ronitt I I .i.ili s\ .»li Ul , i y lio no in.^ ouraUe 
niu-;c, liihli r i'liarlc? llo.- ^i.cun^i'f r<;if;n ourij;n"oiii ioii- <Ji-j>eiidci:«! 
upuu 1' rancc, and tliu Untc lor oiiir}Uuti^ 1' reticti by which it 
acconi|uiiii!d, lirotight inwpsof French niuaicisiisaiid one good Frtnch 
cuiiipoter to iltis conntry. Tiien appeared one of our greatest natiocak 
oaMMaeni, Furedlt 9hme, maM accord iui; tu Mime good Ju4siB)» i* 
the beat dmmatio tnusie of a thoiMiKbly KngliRli ftamp tliat exittK 
"'What, huwi'vcr," atk<i Mr. Salaniau, ■■ is iLn^HAi uiu>icV And rnaf 
we not witli our onii blend many tureij^h siyloii, bk in thu KngiiiJl 
language words of Ccliir, &»»>n, I'Vinch, Latin, and tireek origin aic 
iouiid ndxed together?" This illuMratiuu of Mr. ttaUmao n \«'y 
atiiUMtif;. Ik-twccn t!iy language and the mu>ic uf a cmiitr** tht rei^, 
or unu'lil lo he. a vi ry ^rcal analotry. ll e'-'cms lo uil that »hcni;i.*J^y 
givrii country thi:* .inaUi^y rxieU in a marked lUaimer (as il in st 
certainly don in luly) ilo'U that countrj' may be !v.ii 1 to ]« >». ■•■ 3 
ciwiaturi»liutUy jutiuiijl ^Iyl# of mu*!*". But do »o- uut rrtV'guisc 
certain forms ol instruiiKnl.xl tnnsiL , or 1 1 voc d and iii-^truuicoul 
muhic combined, as being eminently lieruisn litre the language k4 
the countrv haa nothing <• do wilk th» niM(er« Qarmaii mme aaf * 

Ecata tho Oermaa miuiaan ipiiek not* tiwi it tcaalla to iM tha Gcniin 
ii^aagaL ladaad, a great deal of Oeman bubo, a»cD of that vMeh 
ia intended to ba annirt ia witUca vUhout any regard to the forau «f 
Oemiao nx try. ll is pure miuleal thought; whoea* tho oaetttle 
mutic of Italy' has been suggestad by, and laliaa tha Ibnn of, Iialiia 
wortls. It is oertaiii that in tiie eeventeenlli oentury England |io«ses«ed 
compoMrs whore muric was veri' EngUtli indeed, the iiio»t reuiarkaU« 
of the number being Henry i'urcell and .Matihiw Locke. At the 
beginning of ihe eiglitevlith oeulury Italian niu-^io was re-iiitrcdoced 
by the great German cuni|i<f>fr llmidc! iwlio, huw<<v< r, w&« alniott as 
much ail Fn^li^i computer an .Va|>olcun i^jisa Frviich Cienortl.) Aitcr 
Handel wo come a^Hin to aa aiiutir.tl«lo Kiiglitli i:oiii|ii.i7it'r. l*r Arrie 
then to Shield, t^Uinice, and Michai'l Kelly ; lo Mr Henry Uit-io ; v : ■ 
has a period to hiujMilf; 10 Iktlfe, Uaiiicli, Ludcr, M<u;f«rrt.'ii, W .twuv, 
and th«nilMU!»iUao^imtie«om|io«< r« of the iKwwfct day. The exauiplt:i 
from Ihd moat chataefartlalie £iii^lirh <i|>eraa«f tha bat two ceuiurKa 
and a half wara highly faitatastiug, tiiauka, in a gnat mnmn^ to tha 
manner in whieh wy were jweaanlod W Uiaa KHia llughai, 
vucalioi, and Mr. S-iIaiiian and uiM ISuiiua liaaria, iiiaidata. 

Vcurt,^., Joaara PkoeK. 

To O. .Vr'Mtrrox, lam. 

Ur. Queer ooUjjratulatM Mr. Salauiau, who, uevcrtbdcBs, gave 
Mafonrtk keton loaf, not '*iiat" Tbuaday enouff. Dr. qnetc 
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) OwAis Ap Munosf, EM. 

ho wiU Bins M the CfjnUl Maea at t tfOoA 

nwtiinaMn. Tbay ham hm taogM Um 



>»baent (rem todl^pwitfnn," end thoefan, Owogb abmt, 

vcU dispofled. _ ' 

To OwAis Ar'Mmosf. Eao. 

SiB,-_Thn chililreo 
on W^<inP3day next »n 

Bchuoii of all chrisUaa vww>~>~»— - — * 

node oa Um Tonic 8aUk wtiiod by their own ina*Un or mUtreMea. 
They have becD nhcwaed tjrtha twoltwlere in di»tnct pehe»ml«. 
ewy «chool of the twelve dintricU liaving had tlirei- rcluarsaU, mm« 
fimr. There haa been no g.nicral reb«»rMl, no two di^tnrtB tvfn 
baTinfi rt1iear»ed togetiicr. The tenora and liaaaee are nienib*n! of tlie 
■dolt cUmcs who hare met in three rehearaaU I have the liuiior to 
tandyou bw (hit post, book of words and one of our in»tmctiun books. 

i am, Sir, trul>' jourt, Jo«S Cvuwv 

I Lomim, R 



lb. ApHtttton being •bacnt.aod Dr. Shoe on furlotigb, I>r. 
QMaririll attaad the C. P. on tVednwlar. He regretP, ntvcr- 
Vmam ihtX " then tea baeil no genenl rcheaml, no two dtstnctx 
' " ~ " • ia M prone to the reboar- 

imtoiUM) to the eutjiag 



baring r^MIMd ta|etlier." Dr! Queer is as prone to the rebt^r^ 
Mk Of diatiiell M w SMnMB (an old M«Mon 



8,g, Introduced bv overture to S;. I'aul. M. (inunc<i'» "St. Cedlia 

Uaat*' formed pirl of rhilhnnnuniv.' ( rograipme Tuewlay oigM, Vor- 
dict was not tlltllu^ia^Uc, tliuaglt iua»e i» full of tcrap» oT lOWMal 
Yilue It I, matter of doubt whiiUiar jiwataiealhtoogboatorTery 
powerful chotut oontributea to tovalatliiiii of lU paiActloai. Certajn 
it ia that Mte and «i« dananli. wlilA ooaallnte lo great charm 
in Bind litoal aio^ oT Boniaa Chufcb aa amiiUy Tendered, leemed 
laolinir. and not compeuMiled by power of chorua, though munc 
aaaiOMd them contained aome of meet renutfkahle beauties of maw. 
CU»ic umpJicity of Gounod's melodie*, and cl*»«lc choic«iiei-» of im 
•coring, a« in this maai aa reniarkably evidenced a» In anv odu r of 
hi» prodnefions, and use of iBstnimcntation i» eiccedtngly tine. Un 
oth. r hand, fault whU h tells must »g»inst genera! aL-c.-l.tante of ht» 
works i.* hero again illtutratcd. He does iwt wake emu^h ol hi* 
melodl*!'.— ind tor Iom of tuiiu mo amount of orchestral beauty can 
thorouizhlv compciM»i« musical ta*te any more tlian popular w. 
A'sfie iuelf i» fine example of Gounod's iUU io makiag mo-t effecUve 
■od tonefbl dispUy with nnaUeit uiwadltata of actual melody. All 
cfieeto of ttme Sivgot oatof Mw eombinatioDs, which also tecure, m 
OowMd'ehappiertBaDDar.ohaRDiBg surprise*, and piece culmi.ait, 
ia arwid jopraao buirt, sunnonnting and dominating wiUiout degradiug 
Other parta of trio and Ml cJioru*. Olona u adorned by cornet paa- 
neesand (rsuMtoon wgati i Mr. Hirst), Jind worono Wo is succeeded 
Hy maanve MendeU«)hniaii clioru.s. Tlien follows ^rand ascen^ with 
Ptriking dirtdon into aeparate eaclamatioiis of phrase, • X>oinini l>eu». ' 
Dtlighifiil oboe pasMige next preludes onr/yp./^ (Siniley and Joulain), 
coueldding with chromatio psMige. La*l movement of UU/ria, M- 
cccdiDgly grand, hw tirauUful minor phrase interposal oawor twice 
by chiiTU.. Crtdo very powerful piece of rhelorie^ aad d««Bi«»toiy 
cornpo«iioo, hi which are transmitted talo tuMOam all element* 
of i^Ucai elocution, while at word, -rmmmOl,'' dWliietly a.u«c»l 
eflfect U introduced by repetiUon, io what may be caUcd stnunmg 
ntMtner, of ihU mvsterioua article of belief, aa if singers were confe^uig 
iaaWtt^ to eope with them.: Mysterious dia^jnancei nt words, " And 
1 look tat resurrection of deed "—are also very beautiful » i.d stnkinp 
wMto ttansition into ordinary chnrrb otyln at ■ And hie of wor.d 

to OOmo" is equally SUbOe, SUHKe^live, and devonoiuil. .Sj/i«-(i.* 
aiid BntMiaut. jvmvU of melody and harnioiiy, imi^t be licard, not 
descrified • but we mav in^l nuntion (x ruct luvclinesa of opening 
ilirme (oftt-n wpcated) ol Sonciut, and drum acconipaniwent, re 
pr. neiiting. wc i>r^^ume, tiring of cannon. A'^MiU.Jiaiall twice paau 
siKe." tor curoel, if we remeniber. conclodee »«<«•• with aiaat lovely 
^ifect. In Agnm M (mto. JodalB) ♦•••*»••. Cone udiBf J 
I fat in cbonMea tof ditMth, army, and iw>ple ; lint 
vmt^ tbM cordial and Inaot. At end 



ofVinrin. Call you this cbeaiing ?~I am Sir, your obedie nt 

Last -j uk La»t. 
Dkar Sin,— As ^U. Ap Mutton liiiidly permlHod Iho i — 
concerning the C. I', bond to owen with a letter of BdDO, I treat yoo 
will not thiok aiaiaipaftfoaattr I iwiiieat that a letter of mine may 
doMit. Mora "laal words" ftwm some new and offensive iiuartera 
haviac already hoea Inserted after your Urdy pruMUtioo, perhaps you 
willutead the saaio iadulgeoee to an older if not less ofteiisive cor 
respondent. One of your recent contribtitors fMr. Crnzier] ne- ms so 
entirely to have misapprehended the forynyn - f the many letters, in rr 
the C. r. band, that it is perbsps wprth while to !<Ute hru-Uv wlial 
iroa their object, not merely for Mr. Crozier'p benefit, but also for the 
. nlightenmcnl of «jlivcx> w iio uiAv 1* bimiUrly in the dark. I wrote 
Had believe other* wrote) not beeau.«« I am ' anxious, ' far lea ••SOir 
anxious " to hear any lolo on any instnimeni. All my mosicM ra- 
quiremenU are eaUsfied in a symphony. snd.jHtojidyd a ay^^pbonr 
(not one of Gade's) be to the prograrome, can ImH UtUo what j recedes 
or follows ii. 1 hava stated Wflm that I hear fcr too P*ny,««^«»* 
home to care moch oboat «isai aaywhoro else, unles. indeed pUyed 
l,v .Toachin,. My olject to writing to yon was to call attention to » 
gUring preference exhibited to the Enijlisli " People's Palace for 
/oreiim arti.t». Both at flrat isgV.t ami at aocond right it aoems reason- 
able that there of aU place* Anj/uA talent should be warmly encM- 
raged and without Wng jit »U •• over-anxipu* " to hear solo I con. 
liniie'to think it l-th unjust and unRentlemanly to exclude ««• 
EnKliehrrir-i from the pn^pramrao whoM proficWn*/ ?f?" 
respective instruments is certainly auch as to entitle thlM W be pUflea 
•n an ciualiiv with Herr rtpc and lloo*. BoMileeou. . _ - 

l am 6ir,-Y0OB» Mthfidljr, ^' ^ 

DHiuwr, in pure galkntrr, accords the>Tpr aJad ty 
A. F. b. Neverthekas, the other day ho fdl aWr aa aiflUM» 
whicbotalnuMdUiialdloetiial ingress. « » - ^ 

Connlins |. C <«if> 
md Hook— April 7. 



idenl.y-A Urge and highly ra«peeUbU 

audience piheitJd to the A^^emUy Itooms. on_Wedne*day eyenta| 

a_ A a.- t at-^ ■ mm ■ I iii a I J 



KrwcasTLS. — ( From a 



wtra iisard to 



r, he 



was Gounod ; hat 

ailthsr Hayda aor Mozart. 
1 Ittvo vnlbrttuiatclr left myself no space to speak of wcocd i>art of 

coneett. Hai-iiav. much of it-MdIle. Titicns* at.d .Mr. S.MiUey . 
Jlsvda and Itosiinl moreeaux notably— as absolute ix-rfeetiun ,\nd 
•Wrtet from Monrt's JUfUim ooce again prov.-d Mo/arts inriMC 

arcater or kss, son gifo sensations no other f>r^.<<Ui.-e!^. 

I .-aniiot help m<>ntl'M.inK ciiren* iip-!\!. iit ..H-ii ,i; cit of vain rnrj. 
cession.-, to Pruteatatit fe line; nf a.-sembly. Wuta, <..: Liir»chmariO » 
trio. Ti pwKOi nwdre mia," were altered to |*ogranime to "1 \ 
pldla al«rj»ri«» iabwwar 



auaience gainerea i« .-^ — ', n_j>.i J 

last, drawn by the irreslsUble attiwtion •«"«SSIl"«^.Sj* 
which Madame Arabella Ooddard w« the qaom. ▼"««"-^™" ™" 
all point, of the e«n«asa. aad tha amy of beauty and fiabion w*, 

truirtoipo«ug. MadamoAnbsilaOoddard i. im.ver«llf .allowed to 
be tho molt erotoent performer on the pianoforte of her day, aad, 
whemsr she piaya, not only maintains her F'oriuon tmt aa- 
t. tiifhea aad delight, more !vnd more by tlie ea^^ with which she 
nuke, her «Bg«r» glide through the ma/e-^ of lUc .m bI ''■''^^ 
difficult pessage*. The programme on WedneMlay "^^^V^-^^'^j^ 
tion* from the work, of tf>e ^reAt masters. ^_eral ot rhleh^beW 
were 6rst introduced by Madame Arabella Ood.Urd, in Z'^/****} 
at the "Monday Popular Concert*' at JS^' 
T?ie wrfnnnance of the •elections from ^*"*«'„*^,"^,,"TS!.ii 
,K,werful influence on the aa<liaMa.aad Ifca JT. Ftu» ^^ttrs ■ Son*«* 

k '^^tsieS'SS: tssjS S£^:r'wh?A« 

sockl^'^ iSSwt oa "Tho ket rase of jummer,' were both 
superbly civen. The last two created an exiraotdmary senwtioo. and 
uTVu5ie?rwere delighted that they would tain have kept 
Madame Goddard to the orcbertm the wlm « night, l or he encore 
to the U*t Aratono »he gave " Home, sweet home, and fina Iv retire* 

from the pJ^tlfeTtn nmUft a tumult »(i;^.»»^-7'' « ^,tt,l"*Mi! 

f i;m.» announce Th^ .Vf.r.uA. with Mias Helel* Walker Miso 

Tiioti.,«on, Mr. Whitehead and Mr. Uavid Lambert, as pr iucipeli, oa 

^t:^;:'Jo»'* rL» 0 corre^-r^Mr. F«n. Groaning, 
gave hi. second suh»criptioo co«^«•^ oo hndty eventog the "th ult., 
in the OddfeUow.' Hali; which was well W kd. Miss Helena >\ alkef 
«U OBogrcd ia "The and -TIu' buk m,* b-.tvM.' and Mr. 

DavidtavihertBiaiBtained hiahigh rej.ui,ii;..n io UcUmi'.. " A» 1 view 
tboM) scenes so charmtog." and ifittlonN ne« ~mg *• I .tlway* t, .red a 
married life," both of wBich were encored. Herr IIol/ApM ^ u h 
apSaoded in hU piano solo, aa were Herr Schmidt ainl Mr. Uouohue 
for their performance* on the flute and comet. Mr Ffwx OroCalOia 
officiated in the double cai«rfty of aecompenyist and conductor. 

Paioirr-— At a recent general meeting of the LeWO Of 
Mofie iKrcuiide det lurshenmusik i, for the jmrpoio OF rieetmg 
louK.rarv meml.*,. Herr Leopoid Hiltof, a PWesUnt. was V^\>^f " 
a candidate. Thi. Mve rise tO aB aoimalad debate a* whether a 
Protestant ooght ta'ioildBitied toto a Sod^^T wWOi the oljert « 
to proinote ttionnrfaor tbo Roman Catbolk Cimnk. %««rt<on 
«Mi iMt doddod. tat ■dJoonwd Sim d«i. 
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MONDAY POPULAR CONCERTS, 
(8t. Jame$*9 Kail.) 

Otrm BTCmDBXI) AXO S1!TBNTT<8SC0ND cokcsbt, 
Cowmirr or Tun Btviirru Sluob]^ 
I Erming. April 10, 186S. 

PART I. 

^ MilaCbydMlr*)— MM.Jaiciiiii,I..lln«.H.WBI,MdflJim JMkfm. 

IOirab**V*n*"*lBloe(ir*— MImKditr Wram .... 0<hmo4. 
•OVATA, la C ibWT i«ia*r. Of. t7 (lh« MoonllgU), ttt t lkmOum 

•liMCk9r4Nli«)-air.OBUU* a^a JwA«r«a 

PABT n. 

VBIO, )■ B mjif. M.M f l M l>f * l.jMl».>a< VtatMWilA (1^ 
(Mn)-4trV Cuma BMAS. II*m Micna, ud Blfwir 

Piim 

80X0. " An Mirl» "— MlM Edits Wt»i«» 

ftOHDIAO DRILLAHT, In B minor, for PUeotorU ami VIolla— 

Mill IT WITT n — - — * 

OdHWIliM . - . Ma. BSMIDICT. ^ 

Fabilsbtr*. ^ _. 

FOURTH MORNING PERFORMANCE 

TO-DAY, SATLHDAY. AFRH, », ■ 
(Ovc UniDiLBi) Axo 8trtiiTT-Tain Conotn). 

VABTI. 

QtTABTKT. la C, No. <,«gr twoTMIai,Ttola. Ml4 TinliMdlto- 

Mm. JnAcaiM, I.. Ribs, R. W»a, «ail Pmb* 

SF.nKNADE. " In yoaUi't MMO* " ( JToc* iJorter)— M'. Coiiiijcs . 
SOSATA.''TlM lBfO«tliaa,''Op T7. f r pi<.r»ntort. »Jan« (IHptaUil 

>f lllll lllllWl Mill I /. n i n isixi OaaMW . • • 

rART 11. 

BONG, "Tbroafh th« BljM"— Mr. Ociinisi-s 

BOMATA, A A MlMrf^Op. 47, for PUooltarU aad Violta (MtcaUd 
- - ' . Aaiaiiju OiiaiW aaJ Wm i tii M l l l 

XI.. DENEDICT. 





T 'HI8T0IBE d* PALMESIN d'OLIVE filr du Roy 

Li rLoauniM da UicBDoai rt d* 1.A Btixa 0*um, All* di Rcmldai, Koiptttur 
d* Conrantlnnpl*, br IKAN MAUOIN, Hit I* PKTIT ANOEUIM. A pnAal C0|>)r 
M thU titrcawir rart Baaiaaaa to bt tuU k* Bu OUHia, (M dlmiaaUm or|>rlM) 
^ Ofc,lM, ~ ' * ' 
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MUSICAL 



DEVEXiOPMENT." 



NEW WORK, by JOSEPH GODDAUD, (Autlor 

nf ••Tbr PhlkMnphy of Mtule." TVa* who mar dwlra to bwnio 8ub»crlt»rt 
t<i tiw al>'** v»rk an nopeotfuliy rcqoealcd to furward tholr aaoin to th* Author at 
•1, Bu Piai'a Bi«d, CanMlm S^oar*, N.W. TJia following ar» aiaang lha naswa 
»lr»»<l)' ric>-it«l — Wllli»iii ( hEi.prll, F.9.A., Auru.Une 8»rj:(md, Kk-> Jon" 
>i<K«r. Etq., J. Ell», Fjo , W. T. >;»q., trva r.. W. Martin. 

Pclea to aalacrlberi li 6* i n^fr jiubUc»Ui>n Ihu \-t\<x to furehajen will ba tt. M. 



TO MUSIOAIj LEOTlTRKBa AJTD FBOFBSBOBa 

j^J^R. JOSEPH GODDARD ha§ ■ few origintl MwoAi. 



■ LTcais Ui (lli|ioia nr.— 130, SU PaaPl Boad, 



II.V. 



N OT I C E B, 
Tb Al>TlimSBM.^21« Ojgk« of TiiK Mt'SiCAL World i* at 



Davuok k 



Co's., 



244 Rtgtnl Strtet, corner 



Adptrtituuia$ neavtd 



qfVUk Ana »Mf fFM FUar}. 
«t CtM at €m>tn o'OocI A.V., m FtU 

nent on fff/irfry 

To PrBi.iinr.Rs axd Covposess— J/mi'c /ZeriVic muW he /or- 
u (ir<ir,i to the E.tiior, eiira«/lbti*n. DoMCAK Datiimi 9i Co 
iU liegtui Stretl. 
Tn CoKCBir Oivm.— AV Amyii-CMiocrl, or Matital frrjorm- 
■ ' " (rt, f ' ' — ^' 



t« rvwrlMi folk! UUMAI. ' 



BIRTH. 

Ob Srd inti, kl I5, Queen Anne BirMi, C^Tiodiih aqiiin,1lw 
wtfo of WlLBdJi Ga».x, Esq,, of a daughter. 



TO OonRESPONDENTS. 
KolicM of the Muaical BodHy of Loodoa, Moodsj 

Ac., are in typ^*. 



"ilkiUn 



DEATH OF MR EDWARD JAM.E3 LODEH. 

Ox Wednraday, at 101, Bulaovcr Street. Great Portiand 
Stnet, tClar an iDuM of man dub nx Teani* dmatian, 

Edward Jamfs Lopep., one of the most eminent It ^iflH 
of y-»>gl'«l» mosiciaoa, expired |ieacab!j and nsigticdly, at 
kilf-pMt tub, JkOk. 



LONDON: SATURDAY. APRIL 8, 186^. 



Tt At Sdttnr of Me MOSCAL WoblBl 
, 

Egft t3r.c ttii'liiim .ln» dirlta 
Nm rod« qnid iw>«*lt rld^ in^rrr lutn ; atf< 
Altora poMlti^m ^e!^, ri cjnj jric aiaica. 



SIR, — beg IcaTO to offer a few reniarkg on Uio subject of Gtaiu, 
■cmttllie M I am of the riak I incur of being ciiargeJ witk 
pHnmptian in difeing ffom mon thm ono retpecUble wdMn^. 
In the flnt ptam it appHn to me tfiftt tlw quBtioii ■> to ll» 

materiality or immateriality of the mu\ hn hut little connection 
with the subject under diBcimion ; for genius, being only a profxrii) 
of tlic soul, may be either acquired or innate, whether » . nsi 1 r 
tbe latter inuaaUriAl or not. We find, accordingly, that botb 
imtcridurtBaadiittii«teH*Iltte,amaiigtiMkt4ar«f wlwnnayle 
claased Johnson and BurVe, have maintained the hypothesis tbst 
genius is only another name for great taleata which hare been, by 
accidenUl circunistanoM, tpliliied to a putieuhr object, tmA colli* 
ratoA by pnotioB. 

t «to not owm that uiy wrttcr hm maiataiiwd the doctrine 
(mctitiimcil !■)■ " tlie immortal Jackson.'* — w tbe nng«- Incledon 
was uettl to c-iU liini) tJiat "A child just born may be ma/Jc any 
thing you please— an orator, ynx't, paiiit< r, i>r iiiiiaici»ii and that 
" if yott wiib to be a genius the means arc in y< ur iniwer." So 
nMOelroni a piopoiition is contradicted by the >'X2»:rienoe of 
ciery day. and I think can ncv«r have be«.>n seriooaly held fofib to 
public belief. 1 have not heard of ita being dcoiei that men aw 
bom with different degrees of iii-'nt.-il r.->p«cjty, and it is n ■ ? 
pieteod«d tbat geniua can eaict without this qualification. But it 
aaeu tMdeM and nnpUlaaoidtloal to give to this genius a dittind 
»nd independent existence, to deacribe it aa * aort of afiata* ar 
inspiration; and thus to multiply facoHiea and lawa of attim, 
when tboee whose existence we .ire assured of are sufTKieut to 
Moount for the phenomena of the mind. I think I may djum 
the atttborifyof Lode, no feeble aid it will !« admitted, in subpart 
of theTiewIbavetakeaGitheqncatioii. He aaya, io q^eakug of 
tbe {lowers of the mind ;— 

An it i« in the body, so it i» in the n.inJ ; practice mak"* it what It 
in, anil most even of those rxeell»ncic«, aiiich are looked on ai nainrsi 
tnilowmenta. will I* fonnd, when cxaorilled bllo more narrowly, to ba 
the product of exercLv. and to be r.ii-<dl to thai pitch only bv rcP«Ated 
aeliMU. - ^ * * * * .M any a good poetic vein la uuiM 
nnder a trade, and narar prodnee« ,my ibing for want ofiwimmnMal* 

It may, peiha|is, be objectoil tli:*' tlK-,e reni.irks apply only to 
taUftU and not to j^entiK, couaidered as an t/aentioA, wUivh is the 
dicUDetios»theiiiiBartaIJa«kaoa*'nadA. Bat I am inclined to 



Tha teuertal JaAaan of Esttcb^D. Fkntaa. 
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eoDsider invention at only a higher degree of talent, vhich is 
«lwQf nitii tbe otlier capaUa of impiOTeiiieat bj «aIttTMioii «ik1 
tnetfee. Hirtorr experienco I ihink. will tartifr that the 

first attempta at inrention in any b/jIoiico hy tlio ^caU-at geniuses 
hara been bnt feeble in cdnijv.-irLHoii with their later jjroiJuctioua, 
and they have only rftichcii thr' KUmtnit of fame by their 
cxertiooa, aided in niort caaea by adrentitkna aroamaUnoes which 
called farth utA mamgti Umbi.* TIw ibit fomm that 
ShftkBpeare and Milton vroto wero probably not above mediocrity. 
Haydn would, in aU probobility, have nerer been heanl of as a 
oompoMr, had he not ])fM>n stimulated to oxortion by the applaiues 
of the comedian Bemardon. Dr. Johoaou, in his Life of CotrUy, 
tella tn, that the latter had Us aileiitlon twued to poetry when a 
dlQilllf nadiqg Spenser °n Fatry Qnern^ wbkfa ky in the window 
of Ul nofhei^ apartment, "Such ore the accidents," says he, 
" which 9onietiinos rcniembi'reJ, ami jx Tlitt[is s<3metimes forRott<?n, 
prodooe that pftrticular flesi-ination of tiiiud, and propraaity for 
■one certain adence or etiiploymcnt, which is conuaonljr OilM 
§$nimt. The tniegeiuii8i««iidiid of large SMwnl P>*CMkMd- 
dntallf detemdned to loiiw pwUenlcr ^SneHm." 

An inflispeasaUo itigredient in the conif»^:tion of pcniiw rc- 
nuuDS, however, atill to be considered ; I luean /etUatf or 
tmibiUti/. WithoQt this qoality we often see men poeaeaaed of 
«t»rttakiita,hiittliqrcuiiio«bea«id tobmseniiw. F«eUi« i» 
thtfBBadiateiaqNilatof iuitni«, wliois(iheaoiii«6«iid«id«t aU 
that is great and aoblime, and, without poaseeaing feeling oorselyea, 
we cannot call it forth in others, nor hare those nice peroeptiona 
of beauty which an; necessary in order to attain to the higher 
degreea of excellence. The idea I have farmed el geoiua, therefore, 
1% tiutt it ia HI wdeat «f the nqiuitM belon-iiMBtiomd, with 
iMfnaiy of fading ; and a want of genius may always bcMOOinited 
for Ii|y tiie absence of some one of those requisites. 

Tlic Rtatf of the ari:;utiient iM-iwiTn " the itnmortal Jactsim" 
and myself appears to be as follows : we agree on the main ])<>iut, 
fhlt fenioa doea not depend on ourselves, inasmuch as it is 
mmmxj thatevtaia qnalitUa aboald be iaheRat in ua fram our 
Urthb^mwvean lay claim to it; W wediflerin ota-kkaaaa 
to the di?^e».' in which it i.s i]i>]ieiiil(-iit on extiTiial circuiri«taiicc8, 
and capable of iucrtsusi} aftcrwutk. 1 can, however, perfectly 
coinddo with him in his observations on the different cfTecto pro- 
dwed IB the irarid bj talent and hgrgenhu (adopting for a BOBient 
Ik diMinetioa) and «be dtferent veeeptten tkejr meet wtik. I 
faar it will always be one of the disadvantages attendant on 
genios, that the workl requiree time to anderttand and encourage 
its prodcctioDii. as they come before it in a new shape, and must 
often work their way thraogh hoatila faelingt and prejndioea. 

lam, sa>, TowiAediwilSemati OnoBuum. 



friHE followinjr acfonnt of an Italian ha$sr>, rdlei^rini, a famoun 
A artist in his day, may prove inter«rting to our r«uJcrs. Those 
among them who arc fortunate enough U> have known the grent 
■agent of the old achool, such as Tambunni, Rubini, and Lablache, 
SMnwIwowed to their study of the art of singing in aU Itadetaila, 
aa weD aa of mosic geumUf, tlw ezoellenre by which, bat a few 
y«iT« »Ro, they towered ortt all their rivain, will receive our 
unwilijte a believing spirit. S |'i rrsorui, however, r^r.- 
acquainted only with the majority of modem first tenon wiU look 



• If 



Ughtat 



wira, aa " the Immortal Jadtaon " eonalders, a B<p«r«t« 
-^Jeot property, might we not jnstly infer that it would not 
dMhrcnt stages of exooUenee, but would rather burst ii>k> 
it at flnee and dliplar itself the nuae at all timaeaad to aU eiicaa- 



Pellegrini waa engaged, between tlie ynn 1 and 1.S.30, at tha 
Italian Opera, Faria. Ue tnmbkd himaoU litUe about the opinion 
of the pttUie and the oHica. On fh« other hand, tiowercr, he 

ju(1ge<l himself very severely, praising hims 'tf ; ^Ol■';«•^inL' remarks 
in his own car ; anJ. w hen necessary, cvtu hihi.iiig hiuiseli. In his 
drawing-room, there was a full-length ]H>rtrait of himscif, and 
every creniag, on his return home from the tbeotn, he ito^ped, aa 
he went tlmugh Ua drawing-toom to reaeh Ua bod'twin^ tefara 
the portrait^ for the pnrpon* of tellijig himself what he thought nf 
himaetf. If he had aun^' ^iA\. and playcil in^proachably, but 
found the suriicnco chary of tlieir applaiHH:-. lie jir.-jiseii the wortliy 
artist, in impressive tiunu&, for hiii courage, nud exhorted him to^ 
ocmttnue in the same ]>ath of conscicutious exertion, and notattadi 
too much value to the iodiHerene* «f a cnpricioaa poUie. 

When, however, tlw OOtttnuy w«a flie ease— when Lrpordlo had 
made noine mull, dramatic or vocal — when Fi^iriro had sung a note 
out of tune — woe to the unhappy portrait; the good-natured, 
Indulgent Pellegrini was tranafonned into a perfect devil. With 
eyeaflaaliingfire; withliair onemd; with cJinched and mmadng 
&ts, ho would stMid bdora hia portrnt and thna addreai it : Tea 
— yea! that's rif,'ht ' play the graii<l tliero with your line clotliea, 
imlcod of cxeepLng into a corner fur likame, as jou ought to <Io ! 
Miserable blackguard, you sang again out of tune ; you were 
pitiahlybadl Yon an the celebrated reOegrini, are yoaf Agood 
ideal Yoawo flnly a maheddft baiytone of a eomitiT theatre! 
If the audience had Vvn j'ist, thry wmild h.ive jK-'tt^l you with 
rotten apples, install of calling yuu on!" Ik- would tliL-n, per- 
fectly contented with tliis Bc'lf-given lecture, go to boil, with thu 
intention of repairing his fault next day, and, as the famous 
Pellegrini, obtaining and dtttrving the heartiest ap^anae. 

Whcniatha aingar irhn mold now behave ia thia manner? 
Who eoidd bear to be blamed, or aetnally find fault with btniselt? 

If your rea^lera look U]Kjn the aOMdott M • faVhi, W» CaaSOt 
quarrd with them for doing so. 



FABia 

(From nur ou-n eiirrespvniUnl.') 

Throtigh my own unaceouutablo forgetfuln»s, or throu^jh the 
negligence of your printers — I really cannot say which — niy boii- 
mot laat we<?k abont Adetina Pntti w.is totally 8["iile<l : or, if not 
totally sj>oile<l, waa st-rioaily injurctl, Ly the omiwion of the name 
of Moiort's pL-atsant girl ; Zcrlina in JJnn Giornuni Ix'inp. I nwl 
not tell you, one of the young artibt's most {>o|>ul,-ir f)^rf(jrmanci«. 
As, therafore, 1 pride niv.sclf nouicwhat on tlie aptness and c.ni- 
pletauess of niy l>ou-nw!, 1 will, [e toknte, reproduce it with the 
neocMary restoration, merely premiaiug that the rea<ler will have 
to bear iu mind that .Miiilauie Miolau-Carvalho is 8Uji[)i».wil to feel 
it as an indignity th,\t the jiart of I'umiua in the l-'lriulo Mnijtrn, 
to t>e [jr<»lNce<l at the Koyal Italian t)]>eni, has Ynxn allotted to 
Mdlle. I'atti and not to her, the dogger^ verses being offered in 
exciLse of the asHignincat of tho ohMnctar hj tha Bwna^anHnti 
Here are the veraca in full : — 

If Adelina 

Be lioftina, 

And Zerliua, 

And Amina, 

And Adina, 

AndNoriua — 

Whf notPamiaar 

Q. E. D. 

There ia much sppculation as to when the Aj, ifmne is likely to 
be prodnrM. 'ITie latter end of tlie tnnnth in confidwtitly talktid 
about. I c-uinot lliink it will l>e r.'.-idy by that time, 'riinw acts 
have uulergouo full rtibennsala, but even Ihefie »re not (jiiit<> 
prppannl, iiu.l jsnmething still r\.>niains to be done with thenj. At 
the loat general rehaaiau certain ^'ouia"— Jes co»pnrt$" — were 
XtoiUbatA copodiont, and If. P^tia, after aloof coiw wl t »t . hwi, < — 
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empowered to tiiako thciii. So tbAt even tlius ewlj it hia been 
found neceamry to dip the wings of Meyerbeer's irmpiffttion. Ju- 
fbad every ouc wbo hm aiteDueil the rclieargals exclaims a;;;it[iHt 
thecxtnonlinary length of the work ami asserts that, even though 
the Opera ehouUl licgiu at seven o'clock the iiorforiiutnce cannot 
be over natil long pout midnight. If thii be the case, how is your 
Regral Italian (Jpen to proceed in iU represcntAtious of the 
Ajntmne, the curtain rising an hoar and a half later V They 
UMMge tlieie tkiitg» better in Kiigkud— at leaatat Covent Garden 
Theatre and do not tronUe tbeir oooaeienon nncb with reverence 
aadiqnidlDraMateifleoBiaiid the pneemrtion of great works— 
vUt tia faeedoBi tifcea with OtdUaime red end the llnijHtnoti ! 
ABMHiff Ms mxniaoai ohihb far aoBdtade ia tlw bringing out of 
the ^rkaine, M. Perrin iiometiineK eMetteiiw % Um that one of 
die tfane singerB esneciallr eujoined for the |M>f0f1MD0e of the 
fintflfigriuiKMB by Meyerbeer aie^ be IndiqiQaad, ia «hich case, 
ea » matter of eounie, the (jroduction of the opera nrast be poet- 
poned. And, to spccnlate furtht i , tu w if Mdlle. Saxe, Signer 
Naudb, or U. Faure,*the three bingtrH designated, v&t to be 
iueapnciteted altofetber— what wouM then happen ? Kor ie wch 
a remdt aa itnpombiHty. secioK that Mdlle. Saxe has been recently 
very ill, and tJiat the weather ia the mo«t trying for singers whidk 
luLH been reuiembcred in any season for a quarter of a century. 
'I1>nt the director of the 0]>era h doing all he can tO CSpedite the 
production of the . U'riraiiic no one can doubt. 

A iii.',v cuinir ojk r,; was brouj;ht out at the ThoiUre-Lyrique 
luat \M> k mi l oht.uuo l ii j;i>nuinc and well-merited 8ucce«». It is 
cntillf'l /-»■ J /'I riujr </«■ Dim wdpIs liy ,M. .Iii^is H.irliicr, 

muiiit: by M. Iv.l'.Hlard de riiirt.i;,'. 'I'.if cnii];. i.-^-r. wh-t. ;is Lis 
name intiii):itr'-', i--* a linliaivlrr. lix-^ Ik't'II Idul,' kin'WM in I'.iri.-i a.-t a 
very clevn- « ridT L-f lAfriutY*, inuuicls, luJtr, AkC, uitd an o{>era 
fruiii liirt j4 n liiLH U-t':i for Mjnie pt'ri^Nl one of the musical cxpoctau- 
ciiii f>f til ■ Frcai li i aiiital. <!«« Harlfifj hful not «li!Mipp<>iut(Ml liin 
frifiuls, Avliili> tin- jiuiilir l.aM' r.'i'riN hiiii in xh:' iiKi.sMliittcriii^ 
Uiaoiitr, Fortuualtly (or tlie fuitlu-iariCL' >,( ln.-i nmsu' il. de 
Ilartog lia-s \<wm provided \».itli a vi-ry mrrry, iutoUiusble, and 
iiiteriattiii;^ ln>ik, ami the ftul>jict scchlh ivui^'ciikiI to his talent. 
The story w liy no iiilmuh tir'w liut lain Km luiuK' to aK^^uiiu- 
some novrl ff.-itunw. A liot-liwuinl .Si>.'iiiiarii lias two <i,niu;!iti'r<, 
one cniiwilfr.ibli' <.i1<.1lt t\u\n IIk- utluT. lit- lj;t.s i/riri;,'istiTi.il a vow 
tliat liL' vill not liave the yuungeatl ujauiwd U-'foru the c'lK'st is 
token off his liaiiiL'*. Now this interferea din-ctly with tlic love 
suit of thi' yoiingi^t daughter, and she and her sweetla-art lay 
tht'ir lieaiU tojjctliiT and contrive to persuade a certain siii'iilcton 
that the elder sister i» in love with hiiu, and, rice vtma, topenwia le 
the elder tistir that the ainiplcton tit in love with her. Tlit' 
double Kbctno turns out satij^actorily : the elder siater is finst 
married and the father no longer withholds his oonseut to the 
settlement of the younger. The scene* are weU disposed for music, 
and the incidenta are decidedly comic I cannot assert that AI. 
do Ilurtog poesenes the true via romica; but his invention is 
alwnj-s rwuly and frequently happy and he uses the orchestra 
with the aoroitmB and ease of a master. The pieces which 
■eemod to altnct moat attenlian tlte first niglit wen a quintet 
for three sopranoa, tenor uidbemt * bolero for soprano, which 
cuiutitutes a brilliant coda to the preceding ; th>t couplets 
" iMorbleu, corbteu duo for soprano and tenor ; and, best of mH, 
a very charming nir, "Quel Malheur," for the cUler lUhtii- Tlif 

Sieoe is well supportoJ bjr MM. liabriel, Legraud an4l Gerprc, 
[dlk*. Albrecbt. Mt^lames Vlll^inu and Fauru-lx:ffbvre. 
At tin lUUiena (be new opvTA f.n DitclufM ili Sim (UMiaHnioti 
not ettnot. Don (Jhntuhi is announctNl with the following 
mwlerate cast : — Donna .^nna, M.i4)nu)e Fri7.zoliui : Klvira, Mdlle. 
Vanderbeck ; Zeilina, Matlame .Mcric Ijibhwhe ; Don (liovanni, 
Signor DelW-Swlie; LiponiUo, t^guur Zucchini ; and Don Uttavio, 
Signer BrisnoU. 

Jkrewith b» aicnMilr in littb of jroiur fiiend— or tei'lier^.Mr. 
Atfted ll«lIon>i friend— Aii-Ben-Sottdle, who bee been efeatinu 
« aeiUMtioii neentij in Fkrie and bai bam cnehantiag nqrtl and 
inlite «Me at the "IM I e ri e e ere n , hanlj, thoee of the rewnmad 
Mr. Ap'Muttoa btnadf. Al-Bca-So«ulle is % tmt nadbaMa 
and waa bom at Anaa irhmn ho flnt made Ui muneal etadim. 
Admitted to tVi'^ C'onsemtoinof Fvis liegetned the ibit priie 
for clarinet pUyuig. Ue then noeoaded to Loodoa aad ma 
eageged at uer liajcBlgr^ lioatve, and deroled UmMlf 



particularly to the study of the saxophone. Ali was a rover in 
his heart and quitted England to travel in the East, wiien ha 
became director of miimc to the liajah of M^re. 'ilie deaiie te 
revisit hia natiTC home and to make Ins great talent more 
thoruughlj a|ipreciated has brought hiui l>ack to France, haviog 
first neida vnit to £ngLtnd and been pre»entc<I to the Queen and 
the Prince of Walter who deigned to accept from him a musical 
album of Iiifl own eonpotition. I am sorry I cannot send you at 
the same time a oonntopeiK sketch of the life of Ali-Ben-SooaQd^ 
great rival, the other nDonraed easopboaiat, Ali-fien-JenkiaB. 
Ptm$, Aprit 6. IfOHraoCR 8B00T. 



(#V>ai ea Omutaaf Ctm^mimt.) 

riRis 3rd Apr^. 

Mv ntAB Sfn, — I have read the ntimhfr cf tlic 4ih March, in 
which Mr. Mcnitat;uL' Shoot does uic the honour u( (ouriog so much 
mb!'i-h on my narm-. m) full of '■ cf-[>ril " and ot so distingui&hrd 
tx^Ie lh»l il i* ccrljiiiily not worth Aii-^wering. I will, howeA-er, 
aay su umdi fur him: lie My* >liat writing gitoi Eitglitb doc* 
not imply writing eomoMm saam. Weil Im peoeaa what Iw lamio M* 
lisntly through Us own article that oertalaljrnoena wOl ditboHewe him. 
1 haTO airiTcd here tmHj t«e days ago, and don't think I ^liaB riqr 
to tlie end el the wealb 1 am thoroughly di«gu»i«d. Do jroa iomr 
who n>igna and what sei|iw la ftriaat (hia moamat? Thereu, th« 
moat vulgar singer of acAdiaattat, "baliitoeaniliel^'aiMDtomiinc 
more deprived of common senao than any pauloniimc ever seen, though 
»plendidly pnt on the atagp, and"La liicho lleiine," an " immniae 
Mi<"ce!««." only on .ircount of the inftfcem-y of wpnln stpti niov<*Tn«nl», 
etc. Y'-'U know 1 am iK't a s\itit, aiul I Jon't to east Iny <?ycl 

ii< wn when 1 fcc .1 low drf*n, hut the Irivulity of thitcity " uiareliilig 
at till- hrad of i-iviiisatiiin, ■ nally );ops to a dcj^ree far exceeding lh« 
limit oi what ia tolerable, and if aiiyUnly tci].i ymi tli» snrreaa of th« 
" Biche aux liuia " rcata on the contrary, tell bini it rv!«t« ju-v to the 

contrary on the no coelumea." Ouc of (iic grmt iiterary criliei 

of PaH« *ay« he ia certain the direetor of the I'orte St. Martin mcaat 
to kill the I'antomime, aince no one will bear "five hoars costaaWI 
and decora" without a word worth liitcBingtoi wail ail 1 «aa eqr 
ia that the public lo plua apiritud du moode'' nuis tomn^tosee tlw 
|ji<!ce thai until ]Cayt<-r iMoiAlay rvtTV place ia taken. Another la- 
«l.\4ice of the importmcc 1 1 '■ dfcisrs " ia thia. The A/rieaine, nhUk 
was to be given on the ITUi for certain, ia in a alate of audi disorder 
in thia moinetil, there ia oidy one thing certain, that it will not l>« pw- 
siMe to give it before the end of tlic tnnntli. M. FCIi* h»!« taVtn 
him to cut the third act (o piece*, but Eo ftaiiully triat I'aiire »hi>, to t'l- 
arknnwiMfjjnient of all who kni'W the mui>ii\ wa>i to Ut-r fn.ril 
" hijoas ■' ol his i^rt, ciiBrgelically protealed and In^i-tt-d on nuoni.iiu- 
iiiR the niovt iin(iurtal.t jHcrwa n( thai l^irt. St. l t-li» Mid to hun 
that ho had fatscd live hour* cuttiri;^ out what thi'Uj^lit (TajNT, and 
il. Faorc, who, adorin;; }iIeyort«-vr like a jjrcat 4rLi«t of hi* ».tiiitd(nj{ 
naturally moat, told hiui Vou have really spent ao much of tear 
valuable time in lO doina V WeU, I am fure that Ueyetbv»-, had he 
seen the ncceaai^of mudag these cats, weiddaethaveapantatlcaitH 
many days doing eneh caenaona work ea yon Iww spent lioUM. It 
may be juat aa well to mention here tliat M. Fetia, who, in judging 
Oerman muaio and quoting Uernvin authora < known to him only by 
tiansUtions which. 6)r ought Ae kuowr, uiay be thoroughly wrong), has 
written inoiiHtroa« thinga, for instance about Beethoven's i«yi»phoni<^. 
when he has been looking out unprepared int<-rvals. Ai-., has iie>i:T 
been mentioned in Meyerbeer*!) last will a» an authority to l« tru^i*^ 
with lh»» nrrRiigement or anything like le*din;r liiit i»tii»u-. snd I have 
he.\rd ilitli-renl things which made me doulit » UethL-r l.i - .li.i w .i- .o 
viiiy ,lf.-iralili.' at all. !tu», if yoo are aii.\iMin to ki.ow what ii tiie r»-a- 
aou iil'lhi* i rncl n.tliii;^ ol tliL- nl,l^t.•r|li. < ofoiifof the };Tc*le!>l 
composi'i 9 u hu livrd I'll lell you that il i* ng.tiii a " t>eoor.'' It is the 
great ship whieh is to wreck on the stage which re'piirei- three quarter" 
of an hour to Iw put on and lialf an hour to be lakitu oil' the stage ; so 
natoially, aa the decor " are amde loanpport the nauie ihm beat tliiBg 
Ui be dune, i», to rffhtt (Im mOne t>y (he ship 

Xow let me ask you a little nvmi for anotlier laisimf.'.. A 
VienuQsc paper publiahes, in a su called cumxpondcuce of London, 
a paragraph bvi^aing with these worda:— 

" Joachim ia here, and evrn the muMcal prc»a, tAt nott HetpitnUitf 
all, ia bowing low l>efore bim. We'll see what thoae Italianiltd 
gentlemen will have to criticiae again in iit. Wacittd, toe^ &«. 

I have tberefora token dm liber^ of writiag to the aditor «t 
that Teiy wUe-ncced paper tfa« foUowiog dmt note ; batriaool 
doot know wbetW be WW be Impettiat enoivh t» inint it oue^f 
•a I wnto it, I ifin foaia exfcaw what I have got lonvabont it 
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" 8n.— In your iia|K«aian of Friday Uit I tee *n article supposed 
to ft LfrMfln eOffWPondent'it, in vliieh, aj vocm Joachim, the 
LiondoB inmieal piw fo daacribed aa lh« *■ qia^t dcii|>icable " of all, and 
Italianized to a degree ln*c»ii!«e it i» fxp»ctfd to rather severe 
toward* Mr. Waclitrl. Allow me to klatti thiit it i", iir.«t of all, 
perfectly iiii|iOMiil>l<- lo concrive how a man w> re^ix-i ialili- )ii< yo« are 
can without heHtalion [irint ;i ••liiiuln uf tti-' i-ind thruwinj; the ilniil 
ioxoleDt oU'elioe iitio lh« face of a Mnek of niu»t lionontbie and reintMc 
;udj,'C', wli.i. as a j:' ni r,tlity, are to ihe of my experience— #irii c 
you will allow thxt 1 iiiiut kuow tlis Londou lultoiual preas aa well «m 
lh» Vkmntm WMtoi pf— im tkna* man apt to Judc* 3'"'"' 
erillM an, mM «t whom 4o not widentlaud boSr lo writ* and atfll leM 
what thejr aw WtitiiiK al>out. There are only a few inilividiials 
excepted. Aaftraa Joavhiui i« concerned the London |apcra have 
dona him etr«rv possitle honor from the moment he was iirst there, 
■ad, aa to tir. Wachtcl, you were preneiit and / was present, 
a few w«»eks nj»o, w'tt<!j in VS-iiiia lie vra* (iiitrTipcnti'ly liifwd by 
% l ulilir ci-rt.iiiily iHi|iArti.-il ,is tu (in li. ini; a Cji rin.in, auil uuaijiiuuusly 
criticized by a prciii< dt^idcilly tint iuliani/.rd. 'lo attack tiie Kngli.^n 
for their preventing nrofex.-uiri.-il ^.tople getting antanding becauMs they 
are (iemian*. i* an ai»urdity tu be i|aaliti<-d by the aiinple ((iiotatiun 
of the career which Titien*, CaiUag, Liebhart, KiideTMlnrtl', Iteni-dicl, 
ilall^ t'aaer, iichloe»Mr. Kubc, aiwi entry artist of talent lia* made in 
ISnglBBd, ba ha Italian, Chinaaa, or Gcmaa. Jlut aUair mat»mf one 
vord about tin Viaoneta oiiie*. I will my to mach fbr Uiem ai to 
admit o( tertraJ writer* who know their own langiuce ^iml .it thr- same 
tinte underatand niu*ic, lutt ih. v .ar« incomiarably ]•'>■< th in in 
Gngland ; and believe me Ukat, if anyone in London nhoiild dare 
iOMilt the work of no In** a man than Meyerbeer with nuch 
arrogance and with sin lv tr.t.il i^-miratirp cf w hat he H xymtt m the 
mutical critic ol thy \'ii-iiii-'!><- I'ln--: Jul Vmoran, (hi' uiiivrtvii 
iiidiglMtion would *li<r« iiM li in Mii'h dt inoi.i'lmtioi)* tim it wuuUI l-f 
au utter itnposnibility i. r iln- olitur tn tinj tn.iii n;i wntiti;; in lii^ 
|Mipcr. In a city like Loiittun wiieru your nuicroacopic proportion* 
eMjialjr lliM|l|lcar, where public opinion is of iuch enormous weight, 
and whan Iho hnportance of n«ws(iap«rkisof a little wore consideration 
IbvaBarlkt than wbnt i* |irintad in Viasna and laad in th« auburU, 
H wnnld ba an ImpoxMbility Ibr a "daaiiieaUB pna" long to cxint, 
'and I have no he»itation in raying that only a denpicaMe man can 
hnvo Written an it»ult entirrly unfounded on a nnmlivr of gentlemen, 
every one of whom is probably worth more than ho ia. I tru>t to your 
■enao of equity and lionor, as Iho line in que<>tion may have escaped 
your rye letore being |iriutid, to pabliaii this letter in one of }our 
next numbers." 

I can't Bay wb«t WtU b« ilone. but I hope, in some way, sliortcr 
perbaf« than my ktler, antiafaction will be |^ veii ■ 

By tho bye. as I ain pretty certuiii tliat a number of Eiig'iidi 
gantlemcn will come over to iv*: the A/'rii-aint, lot tbcni know that 
there is not ouly no scat to be IumI for the tirbt three peifornianct'iv, 
800/. — aay two hundred pt>uiuls having Ihx'U rrfuful for t<.'n atalla. 
but there ia no kat to be hod, tlra woikuteii being on Htrikc. ao let 
ererj gentleman be in poaMaaion of a good opera hat beeidea ht» 
wallUBg bnt^ for (ha attike laala nlnn^ tbroo week* and is not 
liMy tooit to tnidi. ^■fwew' nan, yoonm^trulv, 

L £KtUEL. 

0— 

vmruoso and vinTUOiixY. 

7b lilt Editor qftkt Sli'sicai. WoaiJ). 

Sir,— WUI you answer uie a question — or, strictly speaking, two 
quealion*? What is a virtuoso? What is virtuosity ? TUeSeuJtr 
(March 18), (peaking of UerrJoaehlU, aaya:—" Against this vice of 
•▼irtoo*ity' such jil.^yitijr, stich a career ia a mspnif:_riit protest," 
— lla^inp prcNiously ilttinni ■■ virtuo«;<y ' as .i •' in~-icii tnr lieeniiiig," 
"the dcKirc tu .vtoni'li llic \ iilj;4r ncirlil hy thi' fia.»!i nl' a pasning 
eelelinly," Ao , Ac. '1 he 'I'imti jalbu sj-akiu^ oi llirr .livi^liiin i »ay» : 
— " The siuguUr charm that <iiui:l»eii lo lii»t pUviiig is4t!nved, more 
than frotu any other of his admirable c|ua]iiics, whether as an intel- 
lecttud nitlsiciaii or as an iucoroparablc * iir/itM*,' frnm this utter forget- 
AilMia «f Hcrr Joacliim in the author whoae nnaia be la interpaiinf 
Aa., tee. Now, putting thesa tanwha aido by iide. what an 1 to 
■allicr aa to what ia or b n«l «iri«MMi(gr— •ad am I to laibr that 
J oaa hiw b or is not a •■rfataoaof* Iteha|a 70a at kom et your 
■um a wH ia wadata aaa iafonn 

OaoMi Oaitr. 



Wb Uttdcrntatid that tlie ■• Aiiiert SmUh» Room" at the Egyptian 
Hall, FitMadilly, has been secured for a aeries of Mjralir<Mt|i«;/braM/t.:<j, 
and trhich wUl twmmtrmx ou l^aaicr ^udajr. 



PHILHARUONIC CONCERTS. 
'Ilia neaodMimrtoBaiflndqr ni^t waasiaccd liythe prcsaneaof Uiair 
Iloyal Hishneaaaa tho Princa and Prinoea* of IValet, th« Prlnca Alfrtd, 

and the rrinccss Ilelcna. Th-i di'lin^iiioluvl |<arty nrrivivt punctlialljr 
at K o'clock, and were wrlcomoj on ctitrriii;; tlio ruoni with the 
lamili.ir Dtrains of the National Anthem, pcrioniK'd by tlic urclicktra 
nnder the direction of Trolfssor Stenidale l!..i)nctf. Wlitlhcr llie 
[ir. Vp'ramnie was selected by the honored vioilor* " e nf u'.aMi- t i ".hv 
lint, if it was, they utay fairly bo complin i n: d on cxi n.i l iry 
judgment. The several pifci>!i. vocal and iiistri mental, of which it 
conxistvd were ail more or lew lnterei>iing, .iiul, as may bo aaatt by lha 
subjoined, a variety of school* w.os reprejtcnletl : — 

PART I. 

gymiibony In E list Moiart. 

Arts.'* Ah Itiniiiri: |i.i : < r,* .Milirac Tirma tlpywrmd,.. 

Oferlorf ■ (il.rr •!■ ■ . ... Weter. 

Arls, " Ni y.'tioUc <U Usttto Moflm) Msdunc rar«[a... Moisrf. 

Cc'licrrti \ K.Un, IJrrr jiudlltt ».* .•• p** ... Mc?r1i.'lS!£'^^l. 

FAHTII. 

aymrho*!;" ir. C mlii'>r ... RMthoven. 

IMW(Jm»-<'tvt M'9<l«nm I'srtl'ssitl ItrywcKKl Kpelir. 

Ovwtare, ■• l.<- I'l flfrr - AuMf. 

L jiidii 1 I— I'n r.^« r .tt«rB>i*l« H^niKti, -M'U. I>. 
A» till' lliiy.d vi-it, ihiinj;!' iirivate, hid bc<Mi pretty generally 
antici|ate)l Ihirnwn a l.i lUia it .mil fashionable asm-mbly. thi mk Ii 
occasiotis III'-' a['|^.%nM' i* ^.•nt-nlly lu^^ lrci|ni i.l .nut ilemonatrativo 
tlian ttsual ; atid on Monday the only gH ri irinauue whii fi induced the 
auilirnca to fonjot tliey bid COOM Ui the Hanover Square iCooins fur 
any other purpose than that of Uatcnini; i;i>od muMc. and to giv« a 
fraa akpiMsiou to their enthuaiasni, was the violin emiccrto of 
Mendelsaohfl. But that this waa tltu priviU-|;o of genius win ha 
readily admitted when it is Stated that the executant was Itcrr 
.luM'j^li Joachim, and that ho nevar played more tplenilidly, Tho 
symphonie", both mastcriiiuce". were adinirally pi'rformcd, and 
liittened to with keen eM iyim nt. It would bo sc^ircely [loviblo 
lo find t»o other great works w ilh vn little Uynnil their coitruuimule 
excellence in common. True, tln^ flmv nnivi m.-nla are both in the 
key of A tint ; btit hrri" all reseiuUanco cuisei, and to atti-'iiiiit to 
.1-1^:1 ih.' I'.ilin o:' iH.inty I I either would lie wholly u«h-f. I'..»cli 
is an inspiratioti, and each breathes the very spirit of the master niiiMl 
from whkh it mug. So also of An ouiar uovaaMnia— aduittiuK 
that the mamdlooa JcAcraa Of Bcathovon hdoDga to a worid with 
which the stately minuet and melodious trio of his illuatrioua firede- 
cessor has no sympathy. Equally wdi conlrasled were the overtures 
— the orche»tral prelude with wluch the imagimlive and thoughtful 
Weber Ut» adorned his fairy opera, and that to the I'htUrtof Auber, 
wlio in his genial and zhariiiing pastoral has given a niuaical embodi- 
ment to the slory of the I>ove-draught, ri>'alliug if not suriAsting th.it 
wliifh l><itii;. tti .iftt-rnsriU [imdurffl. It is agreeable to find tlial the 
Fjii'it III |><'il.ii:t;y whii'h n>fil tn i.viiii.'.h tiit- overtures of ICosrini Hid 
AuUr I'fom ilie i'liiJiarsiiyiiic Cwnccrts is no longer tolerated. 

The Ili>yal pirty remained until tho termination of the performan>.'i-'. 
At the ueitt cuucert (May 1; FrofesMT Stemdalo lleDDett's new M.S. 
symphony in O Biiiiir, so tmaHAj raadved list ataaon, ia to ba 
reiNalad. 



Livaarooi.— Il it diflictdt to know what to tity about ttaliaa opera in 
Uvarpoal. Mo om can speak disrtspectfully of perfonnaMaa in vhwh 
sneh iinuMa as Ardtil, Titiens, and Santlry appear ; nor cu ona pretend 

lo bo uoinierested in the flnt hearing of such a singer as Joulaiu, 
es|iecially when, to all appearanoe, he is likely to prove the chief tenor 
of the forthcoming season at iler Akigesty's Theatre. Ou the other 
hand, who can be commonly respectful towards rcprcsentatioua in 
Mhich one liL-ar* tiic i hnriiKM of Gounod twittered into fragments and 
the cliuni* ? ut' Virdi .1. lilfrately cut into lengths of discord ? ()n<; 
\t nnt ti>o iirnml (il tUi; I'lnih.irni'jiiic ; but its tnnd is excellent, and 
111 ■.■licii.s ciiiiuitu tln^ ni.-iKing ut suvi-ral n|>eralic choruses of a far 
laglicT cU&a tJian tlio^e wiiicii are engaged for the Theatre lioyal. 
Why, then, the vast discre|iancy between the minor arrangements of 
the two places '! If there is a fate in it tliat cannot be eaca|i«d-^if it is 
inipowUiM) ivr thaaaeond town in the kingdom to have even one woek 
in a tarailraniOllth of thorinighly-appointed opera, we supt>ot« we miKl 
Iw reooueUed to our lot, sluit our cars when the cliorii.i itjwii their 
mouths, and resign ourselves to tlio mild I'tficicncy of an iiMuixiiuto 
band. Out wlun we hear of the new Alexandra Theatre and its t«fO 
or three months of opera, it occurs Xxi un to a>k ui.ethi r the dircctora 
mean this or soni< thing elte; whether, if thiiy mean someiliing eUe, 
they hate cooutcd the cwtt of doing things better: and wln tlicr tho 
ra!o!i!atinn» wbi. h iiii.i;fy thi'ui in (>romi4ng oiKralir perlV-i.iion might 
not » arMnt i i;r | tim i.t :;;.in.i-i i - in i.il,ii tl.f n iiid uut of their uils 
hy >!'iii^r-' luli'K njx ra I vt n now with at ba^l a chorus that can ko'p 
ni linii', and a band of sufficient potver. e«))ecially in atringsb to do 
some Justice to good arehestnlion?— iVmgvisr. 
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NEW rHILHAR.MOXIC CONXERTS. 
T>r. Wyldc twgto ItU HUi MAMm on \Vedne«day eight in St. Jamet'i 
lun vihti liriUiant meum. BUfngnmoM eaaU liaidljr hm been 
better 

PART 1. 

OimtaNOMcft) ~ ChtniWai. 

•jrniAMr io D, Na. t (Tk*C)mii _ BfMhovm. 

PART II. 

I>f«ro»tl€ Cnnotrlo. tI.iIIb. H«rr iwcMw ... «. «. ):r. 
L'antLnr, " En T»ln J'a|>>ro," MmMM Fim* M* «m M vrrtrcir. 

yaam, fitllis II«fr JMeMn ... » ... .« B*cb. 

OMitMM (PiMlaikl M Wabw. 

OMriwIiir ... ... .~ ... ... 0r.WyT4*. 

VkHed u wu tlw wkction it n-ai by no mr.Mii^ found too Innjr, nnd 
Ihi* doubtless in k gmt tiiraAure l>«cJiu»e it diii not comprikc a single 
i>iec« which wm not ca ctilatcd legiiiniatclr to cnh.n)cc it. *tiiacliun. 
\Vh»t«Ter ths caustr, howovrr — and jwolal'ly. to ray liotliitig of liic 
Ninth Symphony, llerr .Inachiin, antioiincpd to ]>Uy lioth a concerto 
and a fugue, had no i>niaU in0ii<'u<.-«i— have rnrrly »een St. JameV* 
Hsll more t1ffi»*ly thronged. About f!ciu!i-iii.in'« porfunnam-ti of 
Sprihr's .idiiiirablo Setna Canlantt, U ]>r. NV'yliif, .ni air ifi- 

cl«iViirtl>ie jjrecedeul. »tyle* "Dramatic ( f (o, ' havf Iiim! fre- 
qurnt orcakion to ipeak ; and to farth.it he ik tct pliw il it ninn- 
liobly, Willi niore uuadorued exprefsion, nuna vigmir, lire, asA prrfrct 
mectiauiral a4roitne», Ukll that it rr<)iiiiite, furilier than that it made 
the uvual in>ur«»»aon, )u»d wa* giwK-d entbu»iattically. The wId 
fVifiw in <i minor of .Tohn Seba»tian Ktcb, or rHhcff Hrrr Jfuchiin'a 
nKomiwmUo manocr of playing it. tliaitkt to Iho Holiday Popular 
OMMcrtit PO men* a noveltjr thao ttie oiiier. Th{«mt lk« oiie ciiosm 
Iqr tho fcnitl Sddlaf on tho ]««wnt oera^ign c h oiiBa Ity iiim.«eir, it 
may lie |>rr»<imrd, inatniuch an no prii;'iil!>r Fujvt «M named in ilie 
pnnted programme. At the end of tho fiiiftu. aaattlMOid ofSpohr't 
iSana, the audience ananimo)i<ly calK-d liiiii bai-k. 

'Ihe colo»Fal aympliony <■! lii-i diovcn, years ago, earned for the 
"New Philharinoiiio So<iity" il-> fir^t gr?-al victory. Diflicult. nay 
almost inturiiioaniahto. .i* -^i lu ' i f thr- |a«N)gej it contains, in tho 
choral part e«iH-cially, l>r. VVyWc tiw* wtli tu j^rtMrit it from tidic to 
litue. Till' i iwution on \Vedne*day. uixicr liin dircelii.ii. wi« ll.r the 
most Mrt extremely efleclive. The tiiree iiialruinentai inovemeots were 
reiiiArltibly mil glvtm, tlia ad»gm perha]* boat of all. Wo should 
have ptefeitod «1m mjUiirM wMeii prefkeo tii« chanl Jbuk, in tmqio 
^Awlo— it Mng Karcely accorded to itrinp faaaaca to ihino In nntimea- 
tal oiiireerioii : Md again we are of opinion that, looking at Boeiho 



Tea's own indication as authorilv, Uio leatUnr theme, first announced 

daddedlT 

fiarts, with slight exceptions, howcrer, were highly satisfaclort', and 



in unison, should have been taken 



quicker. 'J'he choral 



the quartet of vocal et^loiiit*— Madame l'are|«, Madame Saintoa-Dc4by, 
Mr. O. Perreo, and Mr. Wci^r alntc/*t :iU thit <ouItl 1h> wi-.hfd. 

Their task was by nc incain rilhcr an <_';i»y nr J j;ra!L:ul one. . l.ut th^-y 
arcompUdhed it with abiliiy. zi»l, and proportiaiiate »uer«,i'. 'J lic 
iiiiprc .Hnon crcatrd l>y this marvellous work of genius was wh,it it 
never fail* to he, or what it has never failed to be «inc« otvhe*tnii have 
improved and auilieni e» Urome intelligent, 'J'he applati'v at th- end 
of every movement was hearty and general, 'i'he tine orchentral pre- 
lude to CheruUni's greatest tMlonaopaim— which we are pfomiaed this 
aeason at Her Majesty's ThMtrc ■■ml th* less preteniiooa though 
iMt law g«Bniw unrtniv to WcWagiptgr luclodrama wctviMl the 
laat iMtpnbb btetm atreadjr ftmitiar to foe nu^ority of iha raom. 

Tho vocal mUMC was good. llad.iiiK; Sainton-Dulby showed das- 
rieal taste in selecting the ttnc aria irom Mozart's very little known 
work, n Curiote mdiiertte, and Madame Pareui a desire to astonish by 
her choice of the irovitrs from tlevi-rheer's KeUtt, which she rendered 
still more e).\boral« br her eajcnces, tonohing high U's and C 
sharps ad libittm. Dr. wyMc ^wia ^MmljT giMlf d mi ajfeating in 
the orchestra. 



Obuuaut, - - i lie tieath of Herr .Icis; ].!] Schmidt, r<iiii]> is«3-, 
TioliniM and chaiNjl-iu.-istor tu ihi? uf .Sjvxo-t dliin ^r, is 

annouDrfd tn li.ivc onurrcl oil llir l.'itli i>f .Martli, at l!ni k.'-liiiur(». 
Urrr Sohmiiit waa iKini in 17!'."i. :ir;r! h:i l two and-tw«'iil y elirniii'ii. 
— On tlte liith <if Manli. ilidl at S;ilt jtlioiirij flrrr Wcnzel 
Hu'li-ziiky. fuiiiiL'rly ti-iiur ;it tlii- lii'Siil < (j'. r.'xi.f 1 •n*.lv!i. ami who. 
Iikti iiachatchek, was uti« uf tljc iiM>^t OLljbr.aol fin^cra of 
Germany. 

M« Auvttjia'it MATnrKrs. — Th«' l.i«t nl Mr. Agml.irs pianoforte 
rri it.il« ii"'k |>lace on Wedneoday. 'Ih.' ii-liouuif,- |>tiigraiiiine '>.n 
gone tlirough: — Sonata in C — AgulUt ; Ui»liflw uoiiuiice'— Aguilar , 
iUtpieo in &-M« rod aiwo h n; btudy— A^uilAr; Sunau in A tUt— 
Beetlioven ; Lieder oitDO Worte—JK-ndrlwohn ; Faiitania on fauM— 
Aguilar; >' A|>Mal,"and **Infti»ood«n*«in42r<ta/".(tmnieription»)— 
A^uilor; fith Kocuine— John PkM; Uawb-^gitflar. Th* roouu 
a* ttanai ««n cnnniad. 



Mn, OENBT LESLIE'S CHOIR. 
'Die teoond suLecriptlon concert of the seaaon attracted an an£> 
ence vUdi fillol to rc)iletion vrvf {W^ of ^t- Janus's-haU 
IlaTiDg regnrd to the Lcntcu period of the year, the ccloctioo «f 
niitsic was ezclwiively sacred, and compriaed a more than uctol 
profuaioa of noTeltiea, nmong whicb may be enumerated the follow- 
ing: — Ajithem, *'0 hare mercy upon me" (Henry Iveslie): 
anthem, "As we have borne " CJowph Bun)^) ; anthem (or 
double choir, " In thee, O liord " (Stomdale Bennett) ; part toog, 
"Thepiigrima" (Henry Leslie); part song. " The reaper bell" 
(Heniy sanrt); part eong, "What bells arc those" (Brinky 
lliduu(Af)i lU of vhieb wms performed for the fiiattuiifc ]a 
additini tfttiMM, MlMtioae were given bom M. Gomiod'i naafgr 
mab TgiiBB— ft wnk B litda known in £ii|^aiiid that there iaaa 
doohtthatthisaboitlliwtliBliiittiDiaitlMan of byfaithi 
luTf^est part of th* andiflMB. «n MuMWaolu'^ *'Ibar mynnm* 
(the soprano pait «t wMi^ 'WW gifu to piifMtiaB hf VaamB 
ParepA) doca Mt Um tba dMm M iKmlt7,H«anlMiritliiklha 
still higher noannndaliak that «mIi ■niinfiii' heiilBK datikfH 
frcdi beanties, and wnrtinn apoit tfah owioa mti^umf 
respect worthy of Oa wwk. The uicla eneora ol tba cmnjtv^ 
awaidedtolir. Hcoiy Lcdieli ««Fiknma," a paitaooa, tmloi 
with all the eonpueei^ weU-knowo awlity, and reeeivaa with the 
strongest marha of iatisfaction. How pathetically Mr. Sna 
Iteevca rcnden the recitative " Deeper and deeper still," wHh Ha 
pendent air " Waft his angels," our readers need not be reminded, 
and rarely haa our great tenor sung with more genuine teitdemess 
anil cxprcHiion. Ilnmlela oratorio Su*(tnna i.H tnic of the least 
fiiuiiliar worka of the pmit master, but Madame rarcpa nevcTthe- 
Ictsg allowed hcrwif thoroughly at home in the recitative and air 
" If guilthsa blood be your intent.'' Tiie accotnpanyists were, 
Mr. J. G. Callcott at the inanuforU-, aiul Mr. I. C. ^\ ard at the 
organ. The next performance ia annuunced for the 1st of June. 

C> 

MUSIC AT VIEMNA. 

(From our wn »rr$*p«lt4tnt.') 

De*K fiR— I watitrd to write ywterdar 'o giirs ytiii interMiirg 
news alwut Di<\orak, which han bern pt-rfurinpcl in a nio»t ni<if:'i;lie>'i.i 
way, as you will »oon hr.ir, hut w»s pri'vrnled from »»> d^ inp iir>t, 
because nothing ii es'ii r tli.^ti to );ivc np working be it whati vt r, *ii t 
then because I waited fur the i^hui of Mr. Steger, whose debut I fan 
first very nearly twenty years ago. Well then, I have heard him agaiti. 
and I think it would tie 'm<»« rharitaUe to uso the common plira>e, 
"the jrwng tenor hcinc mdar the yw ai u re of eaietion, or Midden 
hoa ta enais. or indtsMMltloD, 4ke., it woold scaredy he Mr to judge hiia 
without allowing him the chanea of anetlMr tHaf," and so on. i>uliee 
it (o lay that the management of the BegMl and Imperial 0\-*r* is la 
eapltal, having tenon of the flret water lO MKh an extent, that 1 for eae 
had the gratification of hearing one ttnor hissed in the rnpUli, 
si^other in the TVmnAauwr, and one very nearly so in the //u^ieaor/. 
There are en rnwiicA* so nice tenors of the second rank tli.ii u mting a 
trrwT Itje'rt for />MeraA they were oblipfd to I^rirnrw cini- frnni tiratr, a 
lilllo pro^Hiici.il town, as yOQ know. Now lliin tenor in finii 'v wli.it 
people call here a " comic singer, ' who acrati^ol [wu r ("I 'l iiim uttr 
the Ur.Mi fn^hlon to make people laugh, never miud I'V t li.ii 
There is, huwever, another little tenor in the last act, hai 111,: |;i>t an 
air of small importance to sing, and part in the quartet. Ildving no 
light tenor for Curenlin— whoever ww SaiiiteA>y in I'aris or tiardoui 
hi LoDdoaimMfindaatniigedifiiniMM'— janalMMMet least espeei 
the finctar, who has aHewMhla great unonB to be hlsssd after taeh 
other, to esblMt, at least, a Utth one, after having had to lorrow ene 
ofthetwa Bnteven my small expectaiioa ia aet be gratified sittee 
the latter part of the mower was confided Io the c.\re of a Mr. Campa,, 
an extremely nieritorifwjs artist as far a« his air goo, which he left 
out entirely ; but not ao nieriluriouK in tlie quartet in n liieli he nnfor- 
tiinately took part in a maiiiuT which made people iwici as grateful 
Gir his ipk-ndid leaving out of the air. Mdlle. lluia do Murska, who 
ii tlio ciiily -kiiipi-r in thii ■ nee fo iidniired operahouse wlm • 1, 1 
tAko (h(> I'iirt 'it liino-.\li. miii; i>h» !»l«'.iyii <<oe« in a •••l»ridid «ay. 
ir I did » riir to yon alMi\il liiT, M>ii kiirMv thr- r,i;Ui» ill}; ; if 1 lii'l not, 
itmsyaswi-U U; t-tAttd tlwl iWle. iliirtka, witu I hi:;^^ is going 10 
sing In England, has got a rapital roiee. great facility, mneh vivacity, 
bat withal, the most audacious t»'ay of honoring the com|iosers whh 
fiwiivn that may tliem make tarn ever in tMir gram. 8be liaa 
at any rate great qualities, and aa then bffine to he • eearnty 
ef iiBt lato linsein 1 aee the time apjaoaehiag when aniyene aiUag 



April 8, 1865.J 



TUB MUSICAL WORLD. 



215 



fcr aa MetHBfUilMd tkigtt will be ailed ov«r Krnnilain. mvcr to be 
eontmlcd, fte. Hue BetteUteini, who eer<«inljr ii &r from beinf a 
flrat nie un^er notwithaUuiding li«r fin* roice and her l>cing a better 
imisicMn than loedi of aingen, ha* djeiatrd her own tcrrai, £1000 [ 
a-rfnr for !fn rfsr», three month* iMr*". aii l after th* tfn y^^n sn i 
annuiiy of £1>6 wliftlicr ulic iii.iki-n a m-w cuiitrirt or imt. By Ui« 
l)yo. -iji:ic one writes ta say Miiir r;irii furriMii^inili-nt [iil<lii-« iiitu me 
awluUy -he will lote nothiti^- diir to liim »• Fc-on ai 1 Bcy wli:»t il i». 
Ther« u a airay talk of gaiiiiug tack Mile. Llcbhart, aivd I'm told 
«A<ira an bliqg NDt to hir. Tonn^ 



THE OPKRA AT MILAN. 

iF. O'fi r.Ui' I II' r; ^or^r^J'<'n'hnl, ] 

Since my Li*t. the isic&auu tit the 8caU liaa U-cn brought to a cloee, 
and tiikiBjf it allcigetber it hita hcen WTtfaing bat « aucceitfal aea- 
aon. The «pff«a given bave been lerett, La Comlt$ia IfAmal/i, 

lUffolttto, Fmut, VEhrta, Norma, Za PaiN>n/fl,iiid[ the new opera, 

by VilUii;.-, r:i,v,ra Albiz:i, uitli tl.o ki!Iot3 FUt: i< Ftok; 

LetmMii, aud Lu Mii»<:hera. Of the tijjeras by far tho mcutl suc- 
oeeaful has becu L'Kbrca of Ilftldvy, the caat of which waa exceed- i 
ii^gir fgOfoAt aad tlie '* tniM<«n<«»ie " vortlqr the Seal*. La 
FawiUt waa the next Mioeeafnt opn*, and but for the cootinnal 
changing' ti^nara wonl.l have been even more MKxcssfiil. TVrnando 
tlw tii-at (l'(iiic«ni),oua«»uj»t uf iudispoeitioij . ;itKlic,it -il after eight 
performances; Femando the second (Ixtrio). f«r iN.'iMt of vniec, 
reigned only o»e evening ; Fcrnaodo the third (Tortiui), waa de- 
posed by the popnlaca in a naoat ign«ninioiiBniaanernft«r tm aeu : 
nnd Ftj-naudo the fourth (Signor Taaea), (wbo liy tlte way ia 
engaged at Corcnt Garden) only sang two ereninga. As you 
havu aij ()ji]Kjrtuiiity of iie.irin;,' Si^ior 'i'aMVi ih J,<mi<1oii, I will 
cont«ut toyscli with sayiog, that ^vl:^ltevt:r he may be in other 
operaa, La Favorita is neither adapted to lila voice normcnni He 
oBtHBlj baa • gwpif voi«» and, if Iw knnw iiow to tm i^ Iw 
I have BO donttt, bceaaa a t^d nHUbo. Wa mideitoy of tha 
loTely Il<iniJiii7.a '• Spirto Gcntil " ■» ,ib so c(M, to apathetic, that it 
waa reoeivoii in solemn silence ; tine ilut-t with Galctti in the 4th 
ad ain auffcrcd from the same cause. I tUiik that Norma will 
Iwwofa adajited to bia ncaoa. Migohtio wan gima odj 5 timra, 
JVerau only twice, Fdiuf about Ifi times, the Comtetm iyAma{fi 

1.1 times, ami tlie JT^jren T tLilik 12 or ^^^ tliiii-s. ftianra dtgli 
AWUzi w af. R ( ijli Fiasco, aud ^■aa only given on< niffht. The 
moat sneccs^fiil of the baUeta was LtonMo, 

Tot the next season at the Scnla Carnival and Qtttreeiinft, the 
direction wi^t to have Adelina I'atti, ami have alrvady made her 
an offer of sixty thousand franca, 2,4(X>/., for tlie st«fion of three 
months. I think this a liberal offer : wo sluill see if she accepts it. 
Talking of Adelina I'atti retiiitida nic thnt her auter C'arlutta is 
here, and a few evcnintjia since sang at a cuiioert given by the 
Itfarqnis Lampngnani to a select circle of friends. The songs she 
aelected were the " Carnival of Venice," Aubor's lauchiDgaong, and 
the Aria from Linda, " O Luce di quest aniina." She wbh received 
in a very flattering manner, and, X think, astonished the atidienoe 
with h«r flexibility, and remarkable oomnaaa of voice. 'Ilio other 
aingcra were Signor I'ancani, Signor Varesi. the liufFu Frizzi, 
Signora Patiscinio (a Spanish prima donna with a really uiagui- 
ficeut voice), and idr. John Morgan, an Kogliah tenor, who has 
been singing in Italy vrith coodderable success. Signor Antonio 
Sangiovanni was the condtictor. Seiectiotw wi>re given from Lucin, 
ilusr in h'.giit. i. 1 )t,n diifftnni, La Faroriln, OleUo »mA II Bai biert. 

A Si(j;iMir (ieniiaro I'enlii has given two pianoforte etJUucrt!! here, 
and has aatoninhed the Milaneae public with his womlerful tone and 
execution. At the theatre " CaWMbhhma " we aiv to liave a 
dnuna^ company for the Spring aeeaon, at the " Ue '' a French 
dramatic company. The only mwnicul tnUrtainrntnt villi be at the 
*' Carcano," wbera they are going to give Senuramidt or jperhapa 
Don Uiotmrnd', if tlie ktter is cast well, and pbwed upon tM 
in a becoming manner, it will make a great success. 

Negrini, the celebrated tenor, died of apoplexy, at Naples, on 
tlw Utikal«..inUitUrlj*cirirtbjear. At I« Scala oext ytar aa 



DrSSEK'S SOHATA L INVOCATION. 

(Jflrm «Af **lBi»»trattd Timrt.") 
The mcU of lUMfe haa lately been agitated 1^ a djacmaion on 
tha auhjcetof Daadlla /araeo'im Sonata. Who in theao latter 
daya lint played it in public? who has made it popular vitlt 
London airaienoea? who haa caused the musical publishefs to 
bring out new editiona of the work? are the questions asked; 
and. to the two laat, the only answer that an poasibly be given ia 
^-Madame Arabdla Goddm. Hcrr Pauer maintaina that ho 
introduced the /arocatun rSanata to tbe London paUk, aooio 
TCtn ago. at hb Biatarical Concerta. Bat tU* atcna to have 
Men an affair between Herr Fauer and a oertidn imnber of pu{>ila 
and snfaecriben. Say, however, that Iferr FMUr was deahng 
with the T>ublic properly so called; even than, to introduce a 
sonata to the public is one thing, to make the pttUio aoouainted 
witli it, another. It is only since Madama Arabella Goddard has 
played the jneoe in question that ita beautia hare been understood 
and appreciated by the puUio at large. Thia ia a matter, not of 
opinion, but of fact; and tha fret ia proved by the applause vrith 
which each perfonnanee of tfao aoaata ^wboi playal by Madame 
Arabella GodiUrd) is received, and by the demand for the music 
experienced now, for the iint time, at the music-publishcrB'. The 
oruie of the AAtn»«m, who can explain most things, cannot make 
out why Um Invocation Sonata is now played so often in public, 
'ilie reason is that it happens to be a favorite piece of Madame 
Arabella Goddard, and that she plays it to perfection. This, 
however, ia too aimple an cimlaaataon for tbe AihevKum critic ; 
attd he haa tfaecefbre mveoted a new and ahetruse one, acconling 
to which the poUia applaud Madame Arabella Goddard's jierfoc- 
monce oS the Imeealion Souala in consequence of tbe inordinate 
ptaiaa laviihed upon it by the newspapers. I'his doea not apply 
to na, for we have neglected the Monday PopuL-ir Concerts, wnere 
the Imoeation Sonata has been so much applauded, for some tioM 
peat. Keither does it apply to the Alheuteum, whoee great nla 
IB BOtieing tiie Monday Popukr Concerts has ailwaya been to nj 
that the nnd of mnaie played there can be played inst aa well 
■kMAaMh and to abatain from praising Madame Arabelhi Goddard. 
Aalbr the Tuaet, for tbe last five or six years it haa made a pcnBt 
of never pasing any opioion whatever on Madame AiabeDa 
Goddard's pUying. The only jonmal whii^ haa ever fooad fanlt 
with it is tne Athenmum, That may have done Madaaae Goddaid 
some guTMl, hut not to the extent of prejudicing audieaoea of two 
tltousand persons in her flavor. lict ns be content with liuiple 
reasons when simple ooea are sufficient ; and, iu spite of the alienee 
of the Tlmeo and the pervenity of the AthenKum, let us recognise 
tbe diacernncat and good taste of our English audieztces, wbo are 
quite capable of telling good nianoforte-playing from bad, and 
who can raneohite tbe beat kind of music warn the beat paoiata 



^uuu-^J^rm a CtrrMfiamimO''^ Friday aveabig last, a aeooDd 

rerformsnoe of Ilandd'a Mtuiah, which waa produeed by the Hull 
Hsrmooic Society viiti niuh marked auceass a Ibrtolgbt ago, took place 
at tbe People's Hall. The proceeds were appropnated to the Hull 
Bagged and Induttrial School ; and in onler to avoid disappointment 
(as hnriilrcni* w(re unsW* to oNafn ai1n)i»»iot) nt the iiroviou.t p*r- 
fominrifi- , oil ttio iirenent c>orivio:i two ihuus.iml tirkrt* only «er« 
{netted, Willi lliu iiuiouiieciiiciit tli.it iKiiir liul iirkrt-lK>UierH wouUi bo 
admitted IxI'urc a iiunrter-jkul seven u'l-'iouk, the (jratoriu comuienciim 
at balf-paat seven ; and ^hurtiy atUr sevcu tlie building wm filloti. 
The choruMs were well and powerfully pcribrmed. and the aoooro 

Sniment* excellently pUyod. The chief vocal parte were sustained 
Miss WUiion and MIsa ftoriaaa, aanaaaa; Was Chmdui^ conualto; 
r. Price, tenor; and Mr. David Laminn, bass; — the laat two fton 
thn Ctthedral, Dufhan. Sir. J. W. Stephenson conducted. MliS 
Wilivori rceeivcd gnatapplauiu? in " I know that my Redeemer liveth," 
MIm Carrodui wa« very auccouful In the contralto mutic. Mr. Price, 
principal tenor of Dnriiau Cathedral, ha* a voiee or f;ood quality, ami 
wai much appUu'!«fd in " nelioM and «eo ' a[>d "Thou thali dash 
them." One of the • il i, i(iir. !« ol' tUe pr-rformance was the sing- 
ing of Mr. David l,»iiil>i rt. " liii li w xi cliirjcteri/ed by great taste and 
artitUo cxpreuiun. .'Mr. I,;in! i rt u m I judly appUudinl in " B«hold 
darknenf " and " Why do the nation*, ' and in the " Trumpet Song" 
he flBiifaed en tbe lav D, ciaatiag quite a lu-nsation. Tna qaartet. 
" Their sound la gooe out," adnrirahly tung by Miss Wllsoo, Uia 
Carroduf, Mr. Price, and Mr. Lambert, was unanimoasly encored. The 
" Hallelujah " Chorus was also repeated. Upward* of bM. will ba 
alaaredr for the Amda of the daaarving charity fine wfaoae benefit the 
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VAnAMia A£AfiELL4 GODDABD AT NEWCASTLE. 

(Ftm 0$ jrnmuHr IhUr Jttmnt, Jforel 90). 
Last evening, lliidaiiie Aml^ells Goddmd pnv «ae oi her qiMt 
etiartiiiiib' c«nc«fta In the Ai^eniUy lioomi. Then w«i a iramcrom 

iij TMii.-lily ai |iri r;.,tivr riinii., ncc. An a Uily pianUl, MlM Ood- 
(i ,ri! i rr . rniiirni ; aud uUiiough Tlmllcrj.'. Li>7.t, and OIM OT 

t-iui iitliiT^ hive .-i< lii li the higlieat |i«rf««tion nf tkill OB th* piuo. 
for delicacy of touch, (.'Icgaiicc of ftiigcring, npidity uf CUCBtidB, IBd, 
album all, * thMuujtb eaaifMhantioii of the Mfiiiit «f Urn vatlMa «om- 
pown vliihA worlM dtt to wooderfully place* balbra hor andlaiiMi, it 
nay be qucstionad wlicthcr flie doen not, in her many qiulificatiuufi. 
Ciwet thorn. It it to Mifs Goddanl* refined ta*te that the musical 
raiblic are mainly iiidcl)ti.-d tor popaUriaitiff the in«gnifiv«nt worka of 
Reethoven. The productiona of thia wonderful con«iX)*er are too fre- 
quently condemned as Iwing heavy, iHitiiiri' aid dinifnlt to 
tlioronglily underttaud. There ia m>iiic tr;.lli in tlii^, l ut wlun orn i- 
they have b««n heard, a» performed by Mi-< <ji"M;uil. it U iii;)"i--iWc 
not to bf i(i-li;.'ljti';l witti tiifir tuinn-'tiy. tlicir jjrumU/ur. rihil the 
wonderful amount ol'kliilily di»{>}ayt>d by tUcic i:uin|u»cr. The inuMC 
of Kuoh maateri as Ueethoven, Mo/Art,' llatidcl, Uai-h, M«DdalMOllB, 
and other*, require* a litile more careful »tudy and appttcalloa than 
that «r mooern compoaert, to glv« • tMte for the |«urrly cla»ical ; aud 
liow haa a modem compoMT written anything oo «impl«,yet eo 
charming a» " The Hartnonioua BUckamith." Madame Guddanl 
commenced her reoital by two moveiuenu from a grand aoiiata oi 
Woelfl, •• /'/«< Ultra" cumuirncing with the .tM</i>N/« in C niiijor, 
iMdlDg to AUfffrrtto V ni»jor. It wa« a fine performance, iml in the 
movement ct tttniniiif: ttif iiir, " Lifi- u» cherish,'' and variation*, 
her wondiTiul u:i tin- ji.iim |ire-eminenlly displayed. Thi» 
was foUowitl by a I'f. lud.j ir.d I' ii;jue by Jtach, and i» an exceedingly 
pnstty pitcr .11 wriliii;:, iiitl wa^. aa |iretlily played. The next waa 
a "Suite da licteii" by ilandel (No. 5), Preluilium, AtUvtanil*, and 
Courante, all in E major, concluding with an Aria, witli live variation*, 
on the theme of the " Uarmouioua Blaclumith," on the Mine key. 
The celdKiljy «f thi« beautiful air ia aialiily indebted to tlie exqiii»iie 
VK^iiiM wnieh aeoomiiany it. Tha dtlntaey and intricacy of the 
TOiationa were moat exqui'«iielf lendetad, and, with the exception of 
BMihows'aO Konata, wuB th« gen of the etreoiDg, and oatk-d forth 
the hearty approbation of the company prewnt. Tlio ningnificcnt 
(irand Soiuita in (i major, No. 1 Op. Ul by Ueetliovcn. waa the intro- 
ductorv piece for the a^cond i^nrt into wliicli llic conrprt w^a divided. 
Thia fine composition contaMi^ li.r ia movement?, AI!(>t(> vivace, in G 
major; AJugio graiiom. iti (' n .ijcir: conchirtii"jr witii a J. jndo AUf- 
ir':'<, ;n O Jiiajor. '1 ii|ii-:iir|..' .•J/iVycLi, »illi u-. im Imii./iia middle 
tubjecl and the grarniil A'iu',„>, ace deiidona inovementa, but more 
Mtnetive i» the tinal doi.ilu, whnae harmoniooa and taking paatoral 
tfaeme ia coBstanily reourring in aoine fre^ fonn, with an entirely 
new chanaler and espteaaioo. The pdAmHwee of it wee «U that 
could lie deairid, tioth in expeeiMon aod ementiwi. A Fluiiaaia on 
" Where the Bee buck"," ia a very vhaite anangement. and received 
fall jm>tice from the talented lady. A Hooaia, hjr ilomrt, in A major, 
fini»hiiiL; «ith <'T'.;tl.i«h Quick Step." waa an exrcllcnl ajiecimrn of 
that iii.\>ii-i- « htylr- .1 . onipuMiion ; and the rai^idity of tome of the 
p«)<K.i^;rfi alVi.nU-il .M;u)Atiie Ofwiiiard an op|X)rliinity fif ►!io«inp what 
ran li.. (iutu? 1111 tlie j.iaiio Tlin concert waa brouglii tu j lOi ^e wittv ; 
Tluiiberg's '• I,i»t li.vsr tf Sminiier." The intrivat*.' aud bcautitul 
variatiotia intrtKlm i ii ilurin^ tlic playing of tliii |irc(iy aud popular 
air, ar« peculiar to aU thia composer's wurka ; aud Uiuy were rendered 
la wait ft faparb alyla aa to piadnao u eneoro, when the ooBpoaar'a 
"Sweet Borne" wia perfbrmed, nmh to tlw gratiflcatkn oT the 
audienoe. It ii *cIdoai «ueh a treat it provided for the public, and we 
«an onljr rappoM that theindement weather was the cause of the room I 
not being crowded. Madame Goddaid was loudly applanded at the 
end of each piece, and the audlenca bad the (iwd tatle to Nfmia from 
ettoodog, except aa above named. 

llAOIlD.— Ifdllei. Addina Patti made ber renfr^e on the 23r<l 
ol hntmoiitlif nt tbe Tentfo tlteal aa Andna in £a SMmmhnla, 
and baid u tiniMricni neep^n. The crowd w«a immenM*, ami 
hudndi bM to \ft tuned nw»j from the doora Tbe enUuisiawi 
doiiiig the perfonmnco ia not to be doecribvd. and MdUe. I'atti 
ma oaBed for fiwiteai tinee In tlie ooune of the evening. So 
tiiMifbMA snoeeHaBMiMd iortlio SnummMa an early repetition, 
ttdM'llieMeMidiqinHiitatioB thofnnrwaa evt'n more in.'irltea [ 
and CMbniiMtie ftun nt tbs lint. Siguor Baraga w:i^ invino aud 
leeBud to plewa anulk II. Bagier, vho was prfbcut, and waa 
aalONllr dtainm to pnloag the leaaoa^ 
tion to w inft«rille» to tiKt cJbe^ Iml vw fttcniftoiU; 



Cargntli PaucEw— Aelhe preparatUnu nn bcow auidt loc 
Good Fridfty, whca a flKHil Oiacert will be held. UtdHn 
SudemdoriF, lb. Wda, ad lb. Son Bame, are engaged. Mr. 
Rcem wiB rior die addintad War Songfnua Mr. Coalsli JOL 
lieiidea tb« two tenor wOm in Meoddanhn'i ^A. Mr. T. 
Harper will plar tbe rbnmx<et ohblinto to '* Lei An biUt 
Smpbhn," wiiliai w91 \» snug by MaidaoiB BndandoiC Toj 
•attended ammgenioita are being inade oo tho wiona ndlwagn Iw 
the aooomDodauon of viBt<n BcndM the tiaiai ef tin Briglitea 
Oonpany fram LoadoB Bridge, Tictoria, and Keaaiagta n eon, 
neotuig abo irxft Ae Metavfwtan and 3f erih linden niiwav^ 
loij ficqnent r^a ef camnMa will run to Sfdenhani 1101 on 
Vbm Bhskfriain, £iq|»hani and Caatle. and Victoria atotiona of tin 
CUmOmm and Dorcr Oonqwa j. 'Sh» Bontk £ailem, aa wd ea 
the Ciiatbani and Dover* will alio nm emuBrioaa hjf tiieir aiaia 
lines. An ennnion by thta ktter Company will oonvey punen. 
gcrs from Chatham to tlie Pkbusa and liaek, a dirtanee of neatly 
aiz^miha, imdndlng admWoa to tbe Piaiacet for tore ahfliaip^ 
Admtional eutianoet viU be opened ai Peqge, and aft the noim 
eadof thePahee, 

Mns. Au€« Maxoou'i il/ariwe: at the BeetfiOTeii Aooom, waa 
fully and liihienafclyatt«dcd. Hnw. UmgoU b apfawiitocf 
very oonridaraUe ahili^, and the bad aufie aoope toebow H la 
JVcethovcn'ti trio in B llat^ for pianoftnie, tIoBd, and TiotoooeUn 
raagistcd by llerr Ionia JMA and Signer P«>ae). line. MaageU 
did not throw the chanee awagr, ml T/tunA tarlwfiBeBlqWg 
and intilllgaitt reading that the waa an artlatef the Ink nnk. In 
a amretreandaraatiiie IqrBaefa, Mme. Mangold diewed hmlt at 
adept in a different etfleef niaic, and again «he«ed her pveftdcnw 
iu the ** Bodnn idMnl " \iff ber degant p e rf of M We cf • /eydEiti 
by the hto Robert S c h u m a n n, viuoh waa wianintcnrfyeneBifd. 
^ime. Mangold waa anieted by two eieverpatillt (piaiuits), aad 
by Mile Luritbart and Mr. Pater, voealialB. The UAj gave an 
ftgrocabic readiii!; of MottTt'e "Vol clie&iMte," aadtwochaiacler- 
istic aaaf^i by Abt ; aad the genUetuan^ MefatiMitoli ''D wne" 
(violoooello obbligatoi, Signor Vvtut). and Feniei^ aqpniar JUi(4 
» In riidtaed ▼ain,'* wU^ he snng aamimUj. Herr Lonia OkU 
nccompanied the vocal mntio on the pianoforte— j"*^ aehehat 
played theviolhi part in the tino— with mnidne abWly. — JTie firm. 

New t>RaAN.--Tho congrexaiion of the New Bapiiet Chafiei. in 
Sanwme Walk, Worcester, are alKiiit getting an organ in their haidl. 

aonic chajwl. The orpan i* to coat JCMO, of which amount £100 hai 
been mbfcrilwd. Among the MilifcrilH»r> are the mavor (J. D. IVrrin*. 
i:wi.». 'mil M-'-'ara. A. C Shcrilf, K. Lvcctl. W. I,iJetl. H. AU.o|>^ 
W. t'.iruT. W. Il.iigb. .Malthrwn, jiin., (.'. W. N«;wth, W. Price, 
E. W.ilirs, till' l!i-v. 1!. K. von ^tunufr. On Mntidav a ffs i5iM>tiri^ 
in soi'i-irt i>t tlit> i;iuii it,iking v\* held, nli.-r r.'.xiiin: U:^ 

report, a aelection nt vocal and inatnimrntxit lount- ua« {•erturmrd br 
the members «f the «b(»r, under the auperititendance at Mr. 
Urookea, of the otthedral ehoir. The organ ia lieing huilt by Ur. 
Nicholaon, of this dty, and it will consist of the following parts >- 
Great organ, CC to Q, 66 notea; 1, open diapason. 8 ft. : 2, riot di 
gamba. » ft. ; 3. stopped di-tpaaon !«»*. 8 f). ; 4, CMraN H.i treUa, 8 
ft.; 6, nrincipal, 4 ft. ; C, flute, 4 feet: 7, fiiteeoth, 2 ft ; S, Se^pd* 
altra, thrc*> rani.-; D, [in-; Arstion for trutn])ct. 8 x\ Swell organ, 
tenor C to (i. ll imti-i.; lo, 1«urdon, IG ft.; II.ojk'u diaiavm: IS, 
stopped iii:i]miin : (iriii^iial ; 14, fifteenth: jiiiare fJidca Tit 
flute; ll".. roriiojxaii. IVdal itrgan, CCC to E, 2". imli-^ : 17. I<.iirciv>ii. 
IG ft. Cottpleni : IS, awdl to great : \'J, great to {>«tlal< ; lliree c04u> 
pocition pedals. — Serrov'i n'orcrtltr Journal. 

DE. STOLBERGS VOICE LOZENGE, 

For InTieoratisg uid enrichlaC the voice, aad removing affecUoot of 

the throat, 

BrAS maintaiucd its high character for a quarter of a 
L ecntDrv J and tbo fluttrrlns Iratirooniati r»«iT»<l frnTii Gri,', r<n>arl. 
lacha: aixf iiwny nf the ClfrKjr and itraintnen. full) ntobliih lu i,-ratt rlrtm 
No Vocsiist or pnliile apralirr iIiduM I* vllhout it. To to oUaU«4 «( all 
WboIiiaiaaBe aalan ClmnlMs ia Uis U<ated Kiticdon. 



THIRD EDITION, 

THE "VOICE <Sc SIlSrO-XiTCx 
ADOLFO FERRAEI. 

The irrni iiuriti nf Sicnnr AtKiLFn FsaajiKi'a catabratad attltad for Tha TOKM A- 
TlOU ml CULTIVATION of Iti* VOtCE tor VIKGIXO, liaa mmsuuioI a 
TWaD KbJTION (il^ix-J aul \v---,^n--.>\, wVeh Is pobUabsd Tltia DAY 

Jii:.- J.'> ;.- 

Osacaa OarisM A Co. u*, 8«fiat4trsst. W. 



Digitized by Goo 



April 8, 1865. J 



THE MUSICAL WORLD, 



217 



NEW 



Vocal Music. 



SydneySmitKs 



The Golden Wedding Day • 



3 0 



Menie - - - - -* - 8 0 

(Word* hy J. J. Lonsdale.) ILillnl. 

A Song to lay at the feet of my 

love ^Wo^l^ I'j- Hamilton Aid.'.} - -80 

Ruby - 3 0 

iTl.inl E.lili 



lillB>. 

When Sparrows build - 

(Second'EditioD}. 

Oh ! spare my boy at Sea - 
TREDERIC CLAY. 

My bark is ready - 

r;.,r, ir,,!- 

I have plighted my troth - 

IMIad In ConrinM." 

CLABIBEL. 

Jamie 



. 80 

. 3 0 

. 30 

- 26 



3 0 



Ben'e ridicolo 

ItaiiM) Cunone. Sani; by HadaiM Ron 

i JoUA Elton, ^liss Wilkinson, &r„ 



• 30 

. 26 
- 26 

TRIOS FOR EQUALVOIOEa 

The OomlVd. Oaves of Ocean - 8 0 
Hope and Memory - - -30 

CuiOD«. 

Something brighter, purer flur - 3 0 



&. B. ALLM. 

I have seen my IMe to-day - 

Word* by U. F^miK. 

The Legend of the Nile 



METZLER & CO., 

37, Great MarlboxonglL Stveet» London. 



FOUR 



NEW PIECES 



THE FAIEY QUEEi 

&1L0F SB OOTOSBT. 

Price 4s. 

PRIERE DE8 PELERISS. 

Prioe 4a. 

FETE HOXGEOISE. 

MAZUEKA. 

Price 4s. 

BEILLIATTT EAITASIA 01 
JIOZAAT'S OPE&A. 
Price 4s. 



LONDON I 

ASHDOWN & PAREY, 

18, HANOVER SQUARE. 

MAYENCE, BRUSSELS, Sc PARISi 

MESSRfci. SCHOTT. 
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HUTCHINGS & ROMER'S 



LIST OF 



BOOSEY & GO'S EDITION 

or 

MENDELSSOHN'S 

CBIiTBBRATBD 



F/liino + iAnoli 'i^iw^tt^fi-^^ ^ifm- 

JjU, libdjulUild/i OHk «, 48, so, OD »». 



Works. 



KUHE'S Pianoforte Tutor 

CZEBNY'S 101 EzemseB, complete 8 

Ditto in Two PartB - - each 4 

CHOPIN S Six Studies, Op. 10 • 6 

^ Or in separate nmnberB - each 2 

CRESCENTINI S Twulve Sui-icggi, 
complete 10 

Or inTwoBookB • - each 5 



0 
0 
0 
0 

0 
0 



GABGIA (Hairael) Method of Sing- 
ing for Medium Voice • • 10 6 

GIA&DIMI, Singing Tutor for Bari- 
tone or Bass • ^ . - . 6 



BOMEB'S School of Singing 



0 

-10 6 



WASS Complete Singing Method - 6 0 



LONDON: 
9 CONDUIT STREET, REGENT STREET, W. 



In the Forest. 
O Fly with me. 
The Hoar ^^rosL Fell. 
Over the Grave. 
On the Sea. 
lEay Song:. 
Song of the Lark. 
Mornm^ Prayer. 
Autumn Song. 
Presage of Spring. 
The Primrose. 
Festival of Spring. 
The Nightingale. 
Wandering Song. 
Love and Wiae, 
Early Spring. 
Farewell to the Forest 
Resting Place. 
Remembrance. 
Praise of Spring. 
In the Ck>nntry. 
Turkish Drinking Song. 
The Huntsman's Farewell 
Summer Song. 
The Voyage. 

PRICE ONE SHILLING. 

SEPARATE riAXOFORTE ACC'OMPAMMBNT, 

VBXCa SIXPENCE. 
Th« atovo may alM In hAd in Twt^tvc Kunit>«rjt, Prfa* Om Ym^, 
t]i«tiw of Citoial iioeietics. 



Boosey & Co., 28, Holies Street 



nr. tun. mmI ruTUii, M Ko. Xl, Benicn Stmt, UMMit »W«lt. lo til* f wish oT JtUniaMu. !■ M. C«MV < 
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SATURDAY, APKIL 15, 1865. 



Sr. JAMES'S HALL.— Un.ler Distin-ni^l..-! Patr..na-o. 
—Mr. VAN PRAAO lifgi to »niiono« tint Iili BENEUr CONl EKT will 
ttKf »t Vit »l> v<j ImII. on Tharxlay •rmlofc, M»)r lUh, UOS, lo ci nimfncc al 
Blllllo'etnck prrrikclv. V-x^LUu — U»(«nie Lrmn)en«-Sb«rrin|rtu», MsO»ui« Elvira 
■item, Mil* r<iol«,'Maaili!. CnMUltt, Mix I'yoe Gallon, MIh Hanki, Mlu Kmily 
iptneif, IUm £innu J«iitkln«, Uaxjam. Wciai, Mim L<Hil«e Van Nounlon, and 
IhtiUin lioaiae LMrtwnll. Miat Pklmer. lUdamc Knmk lltywcKN*, Mlu F.mllr 
aaMMMto JlUk lUM, md Madam* MBloa.Deih*. Mr. Qtam P«rrrn. Mr. 
"•■ r MrtlMllLltl nillllTIl -Tl.--im- ~|— Vr.UwtoThomai. 
». 0. iSTK Btmrtak. Mr. Ctaplta HmuTi >)|Mr CUtetta, Wr. I.. Wal itrr, 
■adNr. \r R. Wirls*. iHtnuMntellaU— VMIa, HWt LoiIwIk Btnraiti Violon- 
din. Uirr Liitri : Ramaalun. Moai. LaBBMrnt Coniiit-^-Hlitiint, Mr. Lery ; 
T-uinti,rj. U>4.1e. Da BivnTililn, Miii Kate Oordciii, Mi. Sy<1ni>y Hniith, Hvrr 
Vr;ilp3j C.Tfnta. aad Mr. Cljarl-. H<11#. Th» e»l«br»»«l iiHtnrt't, S. tri k ikl, will 
BAkt hU flrtt *jti>*araJif<^ in K.n?l.aDii. t'umtuctfr* — Mcasr-. t.iii'J"i.ty Si i .r. \. 
»M<i«¥S»T, Frank M -in, Wllhclla Giiiu. Ktullt Il-TUtr, Ai!lji;:i.-, Mr. !I. n..|i.:t. 
T^ri(UatpO(#ularc<>nc(>rt I>rh'«^. :*taUi, ; llaln>ny, 3». ; Allrui^^i tt. U. TilacU 
■aiy tv <iU«ia»l <fl the prliicij al Muaioclkm lu Keceti! jlrrvt aiiJ Ui uJ <rrtfi ; 'i( 
Mr. rant, kt ttf Uaaof cr-Moar* Koonu ; of M«i«i. Kami, fiunrai, A Co., City 

iim,u,OmiMai ^mi.y*Mr»u»,UUmn$.ttmoamJUmmMtM,»u, 
■UMI Unit, Md wr Mr. Anm, flt. JmimMiU, PtoeidinT. 



THE BAYSWATER ACADEMY OF MUSIC, 

1 WimovmxB Hau., BiriiiraTiia. ItW. FriMi|«l, Hr. OwnOB B. AtXiK, 
Mu-Bac OxMi. Pn^raaaon— CouiiwMlaa, BwiBOinr, tlNttr, Or. BtatMllMii 

M.- G<arv> B. Allan s .Sinirlnir, Signnr FWrarl util IbdUB* mnri i PlMMftirti-, 

Mr irt- r.T U Alien am! Mr. L. r,,lt. II, HAM.; Harmonium. Dr. Klm^«litt ; 
hi'i . U.-. J li. Chalierti 11 illiri ; i il. ' r".i-Ti|; lulian. Si^-n- r I)-/ .V>:ir i, 
lltr.fti.Utr. W. \V, C.i^il 1, ^!..V. .\»!i>'j:il Miliars in t!i.: i HI I'.i.s lir:iiKlj;:«. 
A Lady SupcnTi'- rdL-- F. 
1WUar»arat«r A^.i.!'rriy '1 Mtiii.- r in tli-.' >!■ rTiiii^-. mil G-TiM^nifn in 

ErmlBr } it ftMndni on the »aai'' lirintil'U' a» 111* t' i ni l: . i.r.i. ( , n*.-n .tt. rl.?-^ i 
9&tn a f loi ' aM^ nwuira/ fdn^artam <m cxi*eo.Ungly mi.nJ.ra'.o 1' .-uu — .u fjtl. on 
laa ttia ttwaa uavAjJ/ ^ren {»r uae branch ait->ue. 
Ill amofaBaalt an as foUon ; — A |Wii(l *altc4* a atMolal itudy, and racaivea 

•wrtMkaMM* W m n la IM taiM, MUm aliii taHOMhi BammrMd 
1k«9,ataglVMd Om tlMaftrt*! aaaoMhr allvUM 



X.B.-ParticoIar aUmUon will br Hlicclad in Uw 
>Mt| anaUtatv Wit* I' "''■C I'' IMyia* Barrtoa. 



D«o«mbcr ISUi. 
April Mill. 



Iten ««l b* Hrna Tmm ID Hm TflV, itL, ftw 

*(>rl1 .•4th . . . 1.1 . . . Jnly IMh. 

S>-| trail, r 2ith . . . t.i 
F<ljrur> lit. . . lo 

ft» te Ife* Coon* of LMMMli «Mll TK» 

ITALIAH AHO BLOCDTIOH ABB EXTRAS. 
AilKNitote|riliii Adftnca. 
81-LE-4 FOB AOIUMIOIf,^-b pr*v«iit any •ti.a. i.i> from 
AMMxwkamVMtlMMWnBaieat aaaleal ability to pruflt by the cixirw of atudy 
IMHtaMl*^Ml«HHB4lMi Ibr admlaahw irlll iM •xwalaad l>y tlia rrlnclrot •>» 
■rnw*laillnl>ia Mlilllailli. in 1 ttioae day* irlll be auda kauwn by adfcrlUr. 
aaal li tha IWi. Ttaanday Um Wth, and Baluila; " 
WHatad (br aiaalBatlr>n hafara the firat Tarm i 
t n im ) <m tboac daya for tba puriux', bctweeg 
uuuaat^ni li five tbllllnK>. 

A Claw tir OcntUnu-n wUl incrl wary \V.-.|n<-..liy Evaniair, from Kichl unlll T.t, 
<>rta> practice oC I'ut Sud^i, and etbcr Cliural Uuk. fur iIk- Irnii, Oua 



(h* 



lanlar Hm sand «r AwlUan III* day* 
1 > and tha PT l M j Ul «llladMa(lba 
a iliclMMnacBlfiwaiidFow. The 



IfRS. TENNANT boi?.'< to announce that xho will ^'ive a 

lalV l<f«au.trct an.l Pir<au1iily, no which tiorulim th' f<illn<riug Kmliirnl Artitta 
aiB^fHT!— Vi^-alista, Madaciw Morritct* Lancia am! .Miidame Hal>.i'>n.I>ulby, HUa 
Maar.Midaou l^iui-a \'lnnlDK, Madama Wda*. Mtit Suililiach, Mdlla, Llablian, 
Mk Saaolaal, Mra. Tcnaant, and lUia Loolaa PFna. Mr. Walaa, Mr. CnmalnKa, 
*tm datetta. Mr. I>M«r , aad Mr. 8lan Barm. Vlolla, Hm airaoat Ftaalbna, 
Hr. CWIta HalW. Cr^idiicton. Maaan. Plaaall. Ftaak Had, B BM ln nl, Barila 
tirRr, ani B.-no.ii<:!. ;« .u stalu, lua. dd. Tianti awjr taa otalMd of Mn. 
Ttnm.S. (ifo». ,„.r >tr.. r, V/. . at Mr. AB«IW'hOfl«*atllwlbUt Mdtflli m i. 

Caunu. A Co., ill. Sr» lJ.il>.l.»lri-<;t. 

MR. AGUILAll l>e-s to announce that be will give a 
)li:.i>:-. »• t.i» r. -i I II.". It. \V. .ii. •irii^ >qaar«, Friday, 19, May, Ufti. lo 
Kwaicr at ITirve •.•.;l i ». V.«-j|..f. -Mj Uluc l*aniia, Mra. Praiwli Talfi.unI, 
>a«Or»t» Li!i.io, .-vitpt'ir L'Uliatla. awl ^Isuof i.aniMlil. ii«lrunu'iitalUI»- Vi'il n, 
H*. iamttiii : V|..Uiric»l|... hl«iii.r PLatti ; Harp. Herr OL»rtliiir ; I'iau Mr. 
Afutv. Caaaactnr— ilerr WUhelm Uau. Tlckuu llit. aacii, Ui be twl of Mr. 
AsmaLU. W«Mb«Bn»«|aaNi U Main. Caaiub, Bsilb a Co.'i Ml, 



EBB MAJXSTT'S THBATBB, 



M' 



R. MAPI.ESOX III.-, to icfr.nii the Xoliiliiv, Gentry, 

and Subaerlbcra, tlsat tha Ul'EHA SEASON will oooimanoa oo SatunUy'lii 

Bamrj wi>tA ym» ^K T>» | » H |ii ili ». wWan wlU wtri«ftM»«i<>i 
tntomli vlH liiiMMllii CM cow 



\\EW PHILHABHONIO GONOBRT, 8T. JAMES'S 

IM riALL.— Sfaaoo mcs.— Tha Sacnr.il Oiacart of tha FmirtaanUi Saoaaa «ni 
Ukr place on Wtdiiaaday Kv rnin^-, Ai ril isih. ta ci luiijinL-e at Eight o'clock. Tba 
PuMIc Hrhearaal on ftiturrlay AtirTi'H.ii, Arrll JSml. In ci luuicnce at lialf-paat Taro 

o"tlix-k ; whrll wttj Ite perf':irmnl Hclmlpf rrt Svirii liMny in C, Hpnhr'a Ofertura tO 
tVunt, iUrul- lf»ohri'» r'uni f.irre (."oiiciTti i. li u-ujir. uiij Bfethnrpii't Ovactiira, Man 
(if Promt-thi-in. I'mnivfarte, Mailanie i^chuinann ; vocAlUta, Mile. B«ttlebrtm and 
M. Jmililn Mv i^rminion of the Director of llcr Majeaty'a Theatre), fnixluetor — 
Mr, WyliJ.'. T-tteia fur tha Cflowrt— lot. W., 1>.,5a., 3a.{ Arc». Sa. ; Oallery, U. 
TickeUfurthe Puliltc Kehearsal— Sofa Slalla, 7a. : Balconv, in.: Back BiIc<ii>y,Si. i 
Ar«a,li.i Oallery, li. TIckaU for tba Public Kabcaraali to h* had at Caaitaa dl 
Cn.'t, 3»l, Res«nt-!iln>rt ; CiiirTiit.L"«, «S, New Donrt-itrMit ; KliTB, Paoa ta, A Co.*a, 
4-, >''irl'»l'l'- . ail 1 .1' \r>TNl Tu-k'.'t I I (Rirr, 7 I'i.'i^vl i 1 1 y . HMfH-M S-it» for tha 
{.111-;: I I 1 I . .[ y a; (, !ii ME [I .11 ii; \ I , ■* , Ml 1 .1*. ,\ 1 ^r.". % T.c kL't DlBiie. 

EASTER UOLIDAYS.— EGYPTIAN HALT,, (the 
late Mr. Albert Rmlth'a Room) (anUrely redecomtcd). WILL UPEN en 
EASTEB MONDAY with Colonel Srooau'a saw GntrrUinment, MAGIC and; 
VEKTBILOQOIBM. Eiary aTaatac at I, and Saturday ancmoont at 3. Stalli 
caatoitgmfat Mr. Miroaau.-* Bofal Ulauy,3% Old Btmd'ttnM. SUU^Bt. 
At«a,li.{«tllMrilA> nmaiKuaaaUMmttmMriimUin*. 

pRYSTAL PALACE.— HANDEL FESTIVAIh—OlM 

\j Tlckal Offieca at thf Cryital Palaca and at Ezatxr Rail OPBJI OAlLTfrlw 

10 till 4, tot th* taauc r.f Vouch^n leriiring Nuoibcrcd SUIIj, an-t for the Ina pecUoo 
of Niimberwl Plana. 

Nut a.~Tfaa altaratlonfi In tl>p corner ;r*llfrle» in bliickit W. ami WW. Ixln^ cotD* 
ylatadf lAtandlntr purchaiara of licKct^ cun no* ii:»t'<''-'t ttn.-^n rli^iSIii t^^ats. 

CRYSTAL PALACE— THIS DAY.— SATURDAY 
CONCERT AKD AFTEKNaON PROMENADE.— Vi«allala—Madlla. 
Eaeqalat, HIaa JulU ElUw. MIti Emily Soidane, and Mr. Patar. Solo Vlolla, Hair 
Ortto (ftrat apcwaiaoaa), KanoMT-alrtDaa lo tba Klof of Manorar. rrogiMNM 
tneladeaSymplMoy to 0 <Ko. Uajfdu. Alleno (h>in OoaeartoMllltairaLildMU. 
Adacio and Roodo, Vlwmnvi. Owrtart, *♦ Waladao,' Btawdal; B mUt, A fc 

Admiaaion, OalPMmni OBkM IMMM IWmM BM, A WT NBOTM IBaa 
Haif-a-crowa. 

TTERR LEHMETER beg* to amMNnieo that his annual 

ri MatInei<ifi>rCIa!iilr.->l Planufi.rta Mule, will Uka plaM at MaMn.OMXaaali, 

Ifi, Ornjvfnnr Street, uu M:iy 2.;t!i ar.,1 Jnna 16Ih, at 3 o'olock, oa which occaakm h* 
will bo aa»l«t«l l y lliii "iKi eminent artiiiU of tha aeoaon. All aiiplloationa, and 

alio all anitaiceBianUf.-r'.o! -i-. ■ i IUru l.mmaraa, I. Percy-«trvi-i, !u„!r,.ril-k|iiaj». 



\T7-ALTER MACFAEBEN'8 PLANOFORTE PEE- 
V V FUKM ANCF.S, at tba BsBMW Biaafa lotaH, oa liaHdip HonlatB 
Ma,«4Mi.jr«tB.Juaal»lu ^ o,a«4,.»* ft,^ jr.y. 

TO PIANOFORTE AND MTTSIOSBIiIjBHa. 

WANTED, a young man of good address aad abiliti eBa 
who kiioan the raull moitc Uade thoniajhly, and can tq^ar* "'* "■■ — ^ 
Farm«BlBID well. Onod refcrcneea loiilii e n«ablo. Ad<lr«u, ItaWB 

tlotm, Ac. to PaTrUos ft 8ox», 2T, riefirge-Btnel. Edinborsb. 



R. HERBERT BOND (Tenor), of tha Royal E nglish 

Oncra. Cnrant Garden, can asw BMBiB MfUMMBlS MV "nmmmtCmmlUtt 

Ir. IbBtnOaiNm, tiarilBrr to Mm 0|mm 



. Opara, Cnrant Garden^ 
II couinjanlcatluna to ba addraaaad lo Mr. 

( ' in; aiiy, 7, Bow-alrcct, Corenl-gardaii, W.C. 



H 



ERR ALFRED .FAELL will arrive in London about 

'1Mb. AUilr»»», M<a«r». K«»ki>. l!i, Great Martborouch Strati. 



MASTER WILLIE PAPE, who had the diatingui«hed 
ho qqr of a eona and 
ma. AMnMi B^ Svfea Sv* 



baaor of a eoBBiaDd bam ttJUU. Uw Priooa »l Walaa, liu ntutiMd to 
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"IflSS MADELINE SCIIILLER I" to announce eha 
JjUl wlU rtw » Mriw «C Tlim PUDofof U R«el_t«li •« l»r r«MeBo>, »i. Frineoi 
Minn, ntm nrfc. If . im ruiii j aimth mui, Thiir»<i»y, »»7*i2i5«»ii«fi 
3S*Mair Tlditli lor Hw •erl«. On* CoS»«»t 8iQgl« TI«M<«, H»l«*-t»ita». 

Te bt hwl of Miu SOMIU^iad |>I! i rii-,ri| il Mnslc-wt'or*. 

TlflSS MADELINE SCHILLEH begs to announce that 

IM bw r>r»t C>wrt will tak» |>lic<i »t H»«ifl»«r ttUU* RMMi Ml TlUUy 

Evcaiae, UM uth MA IT. Fall (xrUca Ian wiil ba Mr tmummL 


.T^>t pahlljliod. 

If ISS MARION PITMAN'S New Song, " Vakutioxi 


IfR. LEONARD WALKER will sing on the 28th cf 

XT L A {trl 1 tod of M%ft tt the Ilaaoirer Saure Roo«ui, •ml oo Ut« 1 lU of Mxy 
ftt JatiiM':r-lL:kll- Fc rT.rmft, t-.iT r-jrw^rrtt, m., ttd fot letMAi In ■iOiglBf,«f|^ 


Tkf ISS 5IADELINB SCHILLER bogs to fofem her 

1\X frieoOi uid po)>iIi lliat «he ha« r»movtd to 20t, Princa BqnMV, Hyde P»rk,W. 


TJERR ALFRED JAELL will arrive inLondonakMt 

Xx May I»:)t, AddrcU— Mcun. EaA«t>, Grrxt .Mirlboraii|rb.«tT«t, 


TITR. HERBEUT BOND (T -mui), of tlio Roynl English 

1 y I Oj'vrftt CoVHit OArtlvn, cfto dow ^c'' [ t < n^iifeniculK (ur Tuwu orO iuulrjr. 
iUUjlgroiM>aMl«iM^bti^^ Caitooo, Htmurj to tb* Oiwa 


puD BLESS the PRINCE of WALES— ''The otirr 
pEMS FROM THE SACRED WORKS OF THE 

VT OREAT MASTERS.— Arranead for Ihc riaa«aNtibraaa> 9. WiB. taH 
buoki, St. tacb. AUo a limllar Mri« fhna tbtir Swnlar wofftai laMtMli^llL 
ca«h. CoataBH ef eath mrin eratl* awl (x ttaer trrt. 

T'HE LIQUID GEM. Transcribed for the Pianoforts by 
1 Baaiut Bmjbmbi. at. i (»m ifar w wtnm. 


If ASTER WILLIB PAPE, who had tb< dUtingiOBlied 

Town. A'iirs^i, 9, Sobo Square. 


A TDLLE. EMMY POYET, Court-singer to Her Royal 

If 1 iilj;nnrsi inA OnclMli Mpklfetis n lirwiiiucre, ami liwTV Of DIslMir JI0IIIUI| 
has tbe honor to «niiouac« that ih* bai arrlvml to UimuJor.— Ltlton to be addrMMd 

10 Ibo oar* of Mmri. S<'iiutt it Co-, IS>, ncgcnt itml, W. 


"TliooatDpiiairtaMtNaUdtbliiiWMwtth that riw tMnlIni to mt IHtOk HI* 
■iMfMlaritu all hi* tlTorti. Wbeo m uy Ibat It l« tndiwiiily iwoat aad btMS^ 
VOMOd not tay one vord laora." — VUI« BafnMttr ClW-oairU, Pteb. 34. 

Oldtrof all Mu«>e-Ml1»n i and of itie ri.blUhcn, Rr» irr Cixc!> * Co. 


HONS. GEOEGES PFEUFEB 


■\f R. EMILE BERGER begs to nniioinif-e that lie ha« 

JVI Kturncd loTnwn for tbc 8«a*<». ConimiatnLiiLli m in iil<lrvi>i'<l to can 
of Mann. Dujivim U»h«03I A Co.. Fuwlpi Mmic \Viritii.uj!-| U'fcnt Strcdi. 


TJERR REICiiAUDT begs to annonnce that lie haa 
Jl awlwilB I.— iha. .AU w— imtwHoMinur tn'Mtmrtlau, giwMwt 
itran* VtettBio-iiiMn'a 


•AO&BD BABMOVT, 

GMHMIatsf flftMMilHHluaaa, Kyriei, Douloriol, AmOtmfJIfmmm^mml^ 

Tom jam 

ORQ AN, 

Ania|ta,iiiM,iiid(kgrtp«i«lporBMoa} ratpwtftOlydiaHMto 
THK lOm BISHOP OF MOBWIOR, 

TIT 

H . B TJ X^T E 'Jl? X", 

Hn. Bao. Caaria. 
Airtataiit Orgaalil of Norwk* Cattwdral. 
I.on.loa r ftoniVT C<x'Ks A Co., N«w Burlinctr^n sfrv^I by tpoela] aypotstMit 
luailc r«ti|l»ti'-ri tn Il«r Moil Grxlniu M»J";y i^up^n vitWia, HIa Bnjal IBitaia 

thtfflooc iif WsV-«. '.r ^! ■•i.:«rUI M3!if»!v ihf KiiiiTriir KapoUohtlL 


TITADAME ELVIRA BEURENS will eing" Je voudraie 


If ADAICE AUOB MANGOLD hem to amoimoa h«r 
JiL BMM<ata»«.i,W<grMMiikiiiMibriHtiHAPlL^w. 


irADBUOISELLE LIBBHART.— AU latten 
JKL iit_|Mli>M«>toift la X iMmirt it1mmttmm9,1MHmi^mu. 


IfR. FRANK ELMORE will sing, " Aliob whebb aht 

JSA. taoo~ (Aie!i«r) and "Taoo art ao SB4B«a»Tn Mva%'*(Iii!lcbanlt) at 
tlMoaac«rtrort]i«iiU' "'i.ai <r. i.n ai.i r.f I'w 4Mf nal daMtbMttt&BOifMtaw* 
lUwDU, Tuaadar •f'jtiint:, M>>' ■2uii. an I at Ur. 4hM|BVmi<'MMMfl*lliaa«w* 
Hioarc Koi>iQi. ThunJny i svuliig, 


MADAMJi; BAiXi'i'OW i>0±.ii.Y'a 
EDITION or 

AULD ROBIN CRAY. 

Amacad tor • CoalnHa VodStSaifaatlv 

MADAME^AINTON DOLBY. 


Tkf ADLLK. LIXA8 MARTOEELLE begs to annonnce, 
lYL >uii'>.,xii viau^-e.i r. r au .i;^rat)« tm ia lh» rNvtaoM, ■»«iami|it«a» 
nirooT'i^ 1 ><- I'Vihc i.r I'.-i'.av' (- jnotm. A<(lwil»il»«»w»f mmaPwiMa 


MISS FLORENCE DE COUROY will ging. "Thb »ono 
jjX. orMir,**^ V.Tiae«»»Wiiuoi,rtCollMnRaoau^li«r I'th. 


JB Y0UDBAI8 BTB^, 

ROMANCE, 
ATEC ACCOMI'AONCXBIIT IMt 

H A R P E. 

PAKOLF..S UU ClIEVALIKR ClfATEI.Allf, 

Uimioua ZMi CiiAliLb8 Oiiir^BIUUR. 
Or. iM. 
rrieait., 

Letidaa: Dntfis Dinio)! it Co., Mi R«g«e( ttnat, W. 


\f ISS FLORENCE DE COURCY will Binp, "IlAitK tub 

AptU «<tb. 


If ISS KMMA IIICYWOOD ^inp '• H est Tawi BABE," 

Guuwrt, :»t. Jamui-ball, loiUKlay Ercnloc, Ua; lliii. 


Ilf R. FRANK ELMORE will aing " Tuoc art so keau 
IVL ^ ny H fMM,- at Mr-.Ttt PaMa^ CoooWl. it l» Baaww BtjMi 


MT^T.T.ai. liZKBHASra ITCW 80SO, 
*<IjA PIBXTA. Z>BXj SCIO GhXVSZIiO, 

Compoaod aijMelally for bcr by 
E. BEVIGNANI. 
PrtcolB. 

Ltudiiii: DusiCls DiruoM A Co., W4, Rejfrit Str«<t, W. 


TTANDKL. — ■Wiiv amt rnau c ast ijown, 0 my soil/' 
rX wd " I irnj. ixTot. Tmi," adapttd by B. Amutra, Smt |>ott-lirM for M 
MSI«> OX— >a Aawan Mima »»»m»ty, jjiaiiiwwr. 


QIGNOR DEVIONANI having returned to London for 

li3 Iba Snaaon, after lili jirrivlarial toor with Madllp. TmiOTi nqoaito that all 
commanieatiooi be ^! Irv^i; .! f.< Iiiin, at No. tl, Marlborougb-hlll, SI. Jolin^ Wood. 


*'TH£ OCEAN QUEEN," 

SONG. 

iaif bj KISS ANMIE BARTOM 

At1kaC«o(«rls«rTaa Gu« orm mmi 
W«ldi Iv a B. Wooda 
HnSIO BT BENNETT OILBIBT. 

Iioodoo : Doioaa Danioa a Co., u* B<c«>t Urtat, W. 


\fR. WTLLIAM BOLLEN HARRISON vUlpUythe 
lYl Mut.< lu. . w ill. Mr. ArTOMiiu.«»UltniatOoa«cM,«tn^BHtof-*Miti«a 

Taeaday E». TiiD^' ji i-i-, 'April » 


If It- HENRY C, SANDERS, Bauitomb of theRoytl 
jyi BoRllih 0|im, Corcut OiidMinaBriltiatCUIintf MatfaAK'^^MBWi 
UhBcswU 8<io»t», W.C. 
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Li I K OF JOHN SEiiAbi lAN BACU. 
iCuKUmttfitm pt^ taS.) 

CUAFTUI III. 

,T<>?iTt Si Iu-ti;iii B.icli's iii.\rHiiT of minsging the clavirhciiil is adtutrad 
tiv .ill liiov- i\lio hjvu had »lu' gi«A i.>i:\nif. lo hc-Ar tiiiii,;it>J «l)vied by 
^tl tltuMs wliu iuigtU lUem^ve^ ^ruU'fiil tu l« ['uiisiilt-ri'Ll as ^ood por- 
foriners. Tluit this uude of pbying on llic i hivi^iiDrJ must liavc Uen 
very different bwu that in use »moog Ikch't pndeceaBon and contem- 
po wrf — «^ «wil.v imagined ; b«l hitiufto Boto^ bM Vigbined 
la «k*t thia tMbmiee properly cosutitad. 

If we hear the aanie |>iec« played l^tenafBiDytkilAtl and pne- 
tiaed perfornient, it will produce, utvdertlM hand of each, a dilTurcnt 
effect. Each will draw from th« instrumcul a different kind of tone, 
and also give (o theM tones a greater or ]eu degree of diitinctnew. 
Whence can thin dilfereoce arise if all the ten pcrfarniern harewiflident. 
readincM and practice? MitlIv Irmii tli« iixxje toiKliing ilm 
in^iruJMprit. 'fhirh. ill phyini^ oil the clavichanl, i-s the s.i!ne UuDf; a» 
till' ;'r...;.i.;iiii ;ti'jt; ill p).fc-i:[i. hi order to makd ilic- dplivrry (a^ it 
ni-iy li« calkod, pcciuct io playing, as in «ueakiiig or dtxiattiiiiig, 
the greateit diatinctneai i« required in thi^ productiuri of the tone* as 
ill tlitt proDundatiou of the wocdi. Hut thii ditilnctnew i* iuac«ptibl« 
of my ywamm d ^gw m . fifw lo tlw kwMl digiMa «■ •■a wtder 
•taBd whtt ti vlajFil or mSA ; but It odtM no plauuM la the hearer, 
because thii aesree of diaiinctneaa compels him to aonie exertion of 
bia .attention, liut attention to aiugle tonea or wordi ought to be 
rendered unnecetaary, that the bearer may direct it to the id«u and 
their coooection, aiid for thia wo require the higheit degree of 
(tistirtctncs^ in the produrtion of eitsgle tonea as in th« pronnnciation of 
iiii;:1l' «(jrJ5. 

1 liav oliLD wandered that C. I'll, Km.inuel Bach, in hi4 bstay on 
tho ' trui' nianntr cf plu-ing on tho cUviclioni, did not describe at 
length villi htghe«t degree of diaUncini"u in the toiicli of that Instm- 
mput, an he not only poaaeaaed ithlitiaflt Imt U<> aiim' in tliii consijiti 
tin« of the chief dinerencea by which Uach't mode uf jiUyiue on the 
ctoviehofid b di>tingui«hadlMB all atimw. Ue nays, indeed, in the 
ehnptoroB the tt^ le of perifanmiee, "flooM petao&a play aa if they 
hadfglue between their fingera; their touch is too long, becanae th^ 
kerp the Iceyi down beyood the time. Others have attempted to 
avuiJ tills defect and play too short, as if the keys were bumiiw hot 
This is also a fault. The middle path is the best." But he ttiould 
I'ave taught and described to us Iho in<>ans of n*ti>fning tbto middle 
]>tth. I will endeaTor to inako t)io iii i'ti r ]<laia,a(teM ■udl things 
can l>« made plain without oral imtruuuona. 

According to Sebastian Bach's manner of placing the hand on Div 
keys, the five 6ngers are bent so that their points come into a straight 
line over the keys, lying in a plane Mirtace under them, in mich a man- 
Her that tto single fioger hat to be drawn nearer when it is wanted ; 
l-utttaatmiyoBaitniidy mr tha knr whMi it omv have lo press 
down. Awa Oil anoaer of boUteg tbo baad tt fiiiIlo«% flnrt, that 
no finifir auut &11 npon its key, or (as often happens) be thrown on it, 
but ■sail boyliMif upon it with a certain oonaciouaneas of the inleriial 
pwnrcraad command over the motion ; aecond, the Impidse thus given 
to tho keys, or the quantity of proesnre, must be maintainMi in equal 
stren^h, and that in such a raatioi-r that tho finger lie not r.ii^>d |n-r- 
pendicularly from the key, bat that it glide olT the fore part of the key 
hy fn^dually drawing luck the tip of thu finger towards t!ie \a\w of 
tliii hand; third, in the transition from one key to another this j;liding 
nil ii»u»»> Uif <jiuiiiily of fwcs or preisure, with wliirli the first to:ic 
has been ki'iit to l« transferred with the gr<aU!4 r»iiidity lo tho 
next finger, so that the two tone* are neiUier diKjoiued truui each utlier 
Bor blended together. The toadt ii, therefore, aa C. Ph. Emanuel 
BMh aays, neittaiw tOO king aor too ihort, bat Just what it ought 
«» ba. 

Tha advMitaget of ndi a posMkm of tho hand, and of snch a touch, 
are very various, not only on the clavichord, but also on the pianoforte 
and the organ. I will here mention only the moat important. First, 
the holding of the fingers bent renders all their motions easy. There 
can therefore lie none of the scraiiihlinp, ihumping. and aiumbling, 
which is (O eomnioo in iier»ons who pi»y with their fingers ttrctch^ 
out, or not mfildenlly l>eiit ; second, the drawing hijck of tlie tips of 
•he fjnjrer*. and the rapid communication therehy ellVctcd, of the force 
ol ciiu tiii^'i.-r to that following it, prtxiuces the highest degree ol clear- 
ness in tho expression of tlie single tones so that every pusaKu per- 
lbmtdtotUaaiiaiMffMaadabiuiiHt,raUinjb«>dHiaao. ltdoe«nat 
eo«t tba baira tho l«ait aBtftiro of atlinth», to nndenttad a passage 
w pedbmed ; third, by tho gliding of the tip of tlie linger npon too 
kmr with an eqtiahle pressure, sufficient time is gi\'en to the string to 
vivnto; the tww, tbovfore, is not only improved, but also prolonged, 
and we are that eatWtd to play in proper connection even long notea 
aaaaiatlniiDtBtiOpoorlatoaoMtneaaTichanlii. All this tagother 



has bcsidej the very gre.^l advanlagc (hat we .A^oid all w.aste ..f strength 
by Uteless exertion, and ly constraint in tlie niotioiiB. lu lact. boli. 
Bach is said to have played witli so eaqr and small a motion oi' the tin- 
gersthttitwHlwnqjrpefwptiUti Oaljr tha Intjtiate of the fingers 
vv ant la wMm ; tho haod rettiiud, even In tbo n«t difficult passage*, 
its rounded form ; the fingers rose very little from the keys, hardly 
more that in a shake, and when oi»e was employed the other' remained 
•till in its position. Still leas did the other parte of his bodv Uke aqy 
slure in his play, as happens with many whose hand is not light enoogli. 

A pemm nvny, however, possess all these sri^-antages, and yet be a 
very indilfi-renl pi-rformer on the harpsichord, in the same manner asa 
man may have a vory clear and fine pn.iniiiK i.)tij:i, )ind y<*t be a bad 
declaiiiicr or orator. To he .vi ahle [K'i furnii-r ni,\ny other qiuttitieean 
necessary, whidj liach likewiie )*:l■^.•ltJ«»ed in the lltghl•^t ]ii-rleetici». 

Tho natural difference lieiween the finger- in m/.-, .-lo well as 
streojsth, frequently sednces i>erfL>riDers, wherever it can be dofio. tu 
an oaiytiM ■tnn^er fingem and neglect tliewctkar oaee. Haaco 
ariaea not oelyto ineiiuality in the expreasioo of leveni aneeeadva 
louea, but even the impossibility of touentijig certain passages when 
no choice of fingers otn be made. John BebMtian Bach was soon sen. 
siblo of this; and to ob\-iate so great a defect, wrote for himself 
particular pieces, in which all the fingers of both bauds must 
nece<iiiarity b.> employed in the most variouo position*, !n order to 
j-erforni them proiierly and disliiietly- Ily this exercise ho rendered 
ail ius tiiigern of ijoth Ksndt equally strong and seniceable, ao that he 
was able to exeoute not only cliurds and all running ivtssagea, but even 
single and double sliakes uitli c^ual ea»u and delicacy, lie was 
perfectly maater even of tliose parages in which while some fingers 
perform a shake, the othen, on the lame hand, have to continue Ute 
aM)o^» 

To all thia was added the nair aiod* of fingering whieb be had 

contrived. Before his time and in hta yoanger years, it was nraal to 
play rather harmony tluu) melody, and not in all the twenty-four 
major and minor modes. Aa the clavichord wu ttill wluit the 
Germans call " gebonden," io thai several keys ttnick a single atriug, 
it could not be perfectly tuned: people played therefore only in those 
mode* which could bo tuned with the most purity. From thuso 
circumstances it happened that even the grcale»i |>crforniers of that 
time did not use the thiuub till it wa^ ,ii ol itely necessary in 
stretching. When Bach began to unite melody and lonuouy, so that 
even his middle parts did not merely Bcoom]»ny, but had a melody of 
their own, when he extended the uae of the modea, partly by 
doviatiog tvm thoMMlaat nedtoef thanh music which tewa thoa 
very commoo, oveB la Mcuhv or cliambtr nrarfc, partly by mixing tha 
diatonic and tjinniatic •eaten, and learnt to tune his instrument so that 
it could be played upon iu all tlie twenty-four modes; he was obliged 
to contrive another mode of fingering better adapted to his new 
methods than that hitherto in use, particularly with respect to the 
thumb. Some p^'Tnons have pretended that Conperin titight thi* mode 
of (in^'ering licfore him in his work published in IZlt", uiuier the tiilt^ 
of •' L'Arl de toucher U Clartcin." But, in the first place, lUch was at 
ti:at tiuic above thirty yean old, and had long made use of lii» iiiauiier 
of fingering ; and secondly, Couperin'a fingering is sliil very different 
from that of Bach, though it has in common with it the more frequent 
use of the thumb. I say only, the more freouent: for in Bach's 
method the tinmb waa made the priadpal hagtr, beoaose It ia 
afasolttteir impoMlUo ia do withoot B n uliM O* called tho difliodt 
keya : thu is not the case with Conperin, baonee ha neithar had soeh 
a variety of passages, nor composed and played ia aneh diiBcidt keya 
aa Bach, and consequently had not such urgent occasion for it. We 
need only compare Bach's fingering as C. Ph. Emanuel has explained 
it with Cot5i»enn'« difertion*, sni! we nhall iMinn find that with tlie one, 
all pwsages. even the ino<l dilTieiill and the fulle.«t, may te iil.iyed 
distinctly and easily, while with the other ««■ «n, at the ni<i>t, get 
through Coupcrin's own eom[»)."itii)UB, and evi-n them v\ ilh iliHiei.hy. 
U»cit was, however, acquainted witli Coupcrin's wurk», atiid esteemed 
them aa well as tho works of several French coni|io«ers for tho 
harpeichord of that day, becaose a iiretty and elegant mode of playing 
may be leaiaad from thank Bat im aonirideiiad thaai aa taoaflSMted 
in the f^eqacat «aa af Aa giaoN Or omaaiaata, aa lliai aaaredr « Mta 
isfieofrooithma. Tha 1^ which they oontaiatdwaWbbciMat, loo 
fliuuyflvhfaa, 

( To U contimied.) 



Mm. Vas Puao, the weU-kno«a eiMMert-agent, annoaactahialicaalll 
at 81. JaBMiTa fiallftr Tharadaar, May 1 1th. The unvaryhig eoarlaqp 
whleh iiihaitBlMlaaa ISx. Vaa Phtag will no doubt have doe weight 
with thOMtowhaai he appeals, even should bia polyglot aeeOfflpUiA- 
menta Mtd tto aitagr of popular favorites whoso maHH art aaaoaaetd 
labia pngtMaaa fmva tnaDfSciant attraetion, 
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BOTAL IT.VLIAN OPEBA. 

( Timet— Ayril 17.) 

lite aanoal reap{arition of the J'rcphi-u i« not likely to incnr the 
liik tt bciiw mnndad tbr want «f a. tulcraUy adequate rcprutentalive 
flfVIdn. Sbm IhidAlllt l^UdOl Garm, ill 1849, first impreucd the 
wiUie wilh bar cMmctt mmI vivid imperaomtion of the chancter, 
Madame Grid, Madame Tedeaco, Madame Cullag, and Madame 
Kantier Didite hav« iuccc»i>ivfly vsMyvd it, with more or leaa credit 
and applaoM. Lut wamjii it was intru»t«.-d to a new tiiigcr, Mdlle. 
Dcctiiiii, whoEO assmiiptiun, tlinugh inlVrior, both in a dramatic and 
A musical seiiiie, lo that of any of lier predece»fi«>r», was yet not 
devoid of a irrtain innrit ; srirt now have lo record the appearance 
of another r.iw c-imliiiiti-. i;i MdUe. FilliuiJio von EdelftUrrg. from 
Munich. On tliv nigiit u( tier nlthough (utTering from iodivpori- 
tioD, and in the earlier KeneR ot tlu' <ij i l a occa«ionall.v ov>Tf«wcred hy 
nervouuieso, Mdtle. von Kd. l^l.r- ili^jlny^d fViii u;;i(iit!rt»on»t»1e 
ability M a HOpcr, ati'l >ki lliLriiiiLli ai;<|U;iiii",;iij>'(.' with drr\iii.ittM 
requirements of thu part, as to ^Hnoducc uu tlm wltdu a l y uu lucaus 
m&VQnlile impmrion. Thia waa greatly strengthened by her lecond 
parflwinaBce on Satardayi which vrananti u« in tpcaking of her with 
tlw (laator confidence. That Mdlle. van Eiklabtrf bdntined at any 
time to occupy the fint lault io bar prafotilao It te pmnatore 
to auert . Her Fldet at pmant ia dhaneteriaid eatiicr a vnifctmly 
weU »mtai]ied fcapectaliiUty than by any vcij' atriliiiii; cxeellaoce. 
Iler voice po&scsses the necessary compaM to enable her lo roaster 
without effurt whatever Meyerbeer ha« i>ct down ; but, while the 
middle and higher iioIps are »trong and l«Uiog enough, tho lower orrn 
have not the genuiii ' co!,i:.;llo tui\e, and are altogetlicr jLficiu^t in 
riehneM of quality, She ciogs best in passages where force and energy 
arc ikiiianded. *rhiis, in the scene of the Cathedral, her denunciation 
ot thn ' Re I'rofpta," and in that of the Prison, tho last and mo»t 
l'iilli;int iriO\ 111 u; lii f t^rinul ;iir, v. hen the heroic iiuithcr, 
awakened to itneh liope liv tliu exjxrc-ii-d interview wilh her mju, 
aopeala enthanastically to lieaven to point out the error of hi* wayx, 
naOt. Ton EdeUberg was heard to more uuixteitt advauuge, on both 
, than in any other part of the qwn, and the interest of tlie 
ma anoicd in proportion. Tlieie, aa it happefli. are preciisely 
tlie moit trying oideala icr the singer, and we are therefore justified in 
iNlievlne that thefiMt of their having l>ei-n (uceeufully paaaed betoken* 
powers from which a good deal nuv reasonably be aDtici|iated. 

Bignur Mario's Jean of Leyden, all circumstancua taken into considcr- 
atinn, is little sliort of prodigious. .liKJi,»f<l from the point of view of 
lii^tiionie significance, there h.>s l.trii no such impersonation of 
the cliaractpr in onr experience ^-.vu c 1 ^ V.i, when M. Roger first phyed 
it in I'aris .ind S'i;iior Alario hini-i ir in Lon<lu;>. Every ecenc in the 
hands of lhi ^ ii \ j^-rral lyriecouictli.iij InruiiEiics pregnant wilh meaning. 
The dialiii;in- v. itb 1 iJi v hi ril'o ivitli [affectionate solicitude ; the fir^t 
interview w ith iue ti.rtio Aiialaptistf, in which Jean's hesitation and 
ultimate resolve are portrayed so naturally and to welt; the relmke 
to the tnrbolent soldien, foUowed by the aokuu prayer tu lieaven, 
with ita ehonl " Ittiatan oobiV' and enlmiBating ui th« eeatalio mm 
of praise, ^Be del ddo o da' Mtti,''aa dignified and noUe aa It n 
picturesque ; and last and greatest, inaamuch ao tho situation is the 
luo»t dramatically al>^nrbing, the pretended miracle — by which Kidcsis 
confronted and aba»h('d, while tho false prophet, in seeming triiiiiij>h. 
Imt inwardly borne down with mental agony, qaita his di»c> iif<u1.iic 
inoiht r aiiii l th'i f\iuilical adulation Jof the crowd, — tho poetical 
rL:i;i/,ii;ou l I u h.^li u;. other actor but Signor Mario has approached, 
arc' iiiiirc adiuir.ihli- i < s\ than we can remenilner them of yore. To 
I'titici-i- tlui i,h\^ii ;il •h'Ttciimin^-!- 1 t siK'li a !-ii]'^rbpcrfoniianec wmilil 
Ik.' uii uii,i.T;itrtijl 1;i~k : niid \vl- fh.iU lULTfly adil, wilh rofjard to tho 
VLir.il [art. ul it, tli it iii.iuy :i urigrr in ti:l! ]MjsHcN-i.:.t] ol lucans 
tuight take & laaou from .\Uri<>'3 cc>ui>uiiin;aiu &kiU iiUm»baDding what 
remains of a voice onou al^sololely peerless, and still, Ihongh too often 
rvbeUkma, instinct with a charm that ia indescribable. 

MdUe. Sooiatl aa Iknha dilieia m itamatotially from Udllo. Bonicri 
«M Mathildo {OvUlmmt Tttt) that a oriliciara on tlie one would aerve 
juitaiwdl nracritldsni on the other. The three Anabaptists find 
nidlly competent rcpri'sciiialives in Siguors Keri-Uaraldi, rolotiini, 
and Capponi ; wliilo tnu Count ]*'Otiertnal of bignor Tagliafico, like 
his Ge««ier and oiht r ]arts, gives a tiat contradiction lo the accepted 
axiom. L'z r.ihih mini lU. Tho trio for Obcrthal, Zachaiiah, and 
Jonas, in tho tent o( .ie.in of Lcyden, ia one of tho uoat eflbeti^-o 
examp!-'-!! ot'conccrti'ii (•ingitttr In ihc whnlp pprf ,ri:iaii:*<». 

W'ltii n-;-;;ct l'> tile •■liiMt> ;iri<i or'lii-sirii, ihi- rxiH;;lion rl' llif 
rrt.pK, ih .!« -(trikinj; remark-tbie as ovtr. M r. ( 'oKta'f aiimiriMe 
liiini iin .'ii il y sliintJi ill this gorgeously colored cl.iLirrattly oori- 
fctrui. ud ti.iisti', and tlie Coronation March is pUycd in tsuch a style iis 
to cause rcgri-t tliat tliu extreme length of the performance renders 
the iutrouuction oi tli& overture origiully compOMd by Meyerbeer for 
tbaopom im{tacUcaUe. Of tlMaG«Bk ipeebMlaU isameotMijrtb 



nyaiomtiiaalkattbai 

tho ftvorlle MdUe. SilvionI, Mdllc pBdiataaa, wbo receadjp i 

agreeable an impression at tho Itoyal English Opera, and UdUe. 
Selling, a new acquisition, as principal tiantftaet, and the nonp ud 
splendour of the ooranation, in which the ecdMiaatkal aoo aniUR 
pageantriea an ao oflfcctivdy eommfaigled, foUkIn all (In^w 
attraction. 

The operas announced for the current wrck are Fan! ito-nightl. R 
Trova('>Tf tr> morrrtwi. I.e J'npiiitt (Thuntday), and L'n Btlkm Mt^ 
eitra s,dtiraay , f r tho eUlM of aaothat hmt aii!««; UdBl. Bndii 
in tilt- [kiri of Aualia. 

[Uwtug io tlie indiiipofiitjon of Mdlle. ron Edelsbcrg, Ta Balk 
ut AfanStra mt mlntttoted oo Xlmndaj foe the i'miittt— 
D, FCIBB.] 

TEE EOYAL ACADEMY OF ilUSlC. 

To Lnonn BooKoinuif, Eaq. 

DukBrcKivoHAM. — Out of the 66 millioiiaoomMrfBgthaaTwniUMifc 
accoont at Ust year's budget, a small grant via m tlk* fint tnwaMii 

lo a useful public institution. I allude to the SHQL wotad to the Bqnl 
Academy of Music. The policy of renewing oven thia intli^ «31 
doubtlesa be questioned when the HooMof COmtoon* lakes IntoeoB* 
sideration Mr. Oladstone't coming financial atalemout. I fnum, 
therefore, if not trenching too mach on your valuable apace, to soliiBit 
to you my reasons for thinking not only that tho present govenwunt 
9ub5iit1y lo thp Academy of Mitsic jhottld hp pnntitiufd. I'Ht that its 
aiiioiuit tliuiiKl 1«- coll^i^U■^^My iii: r«i»>->i. l- ir.-t, huA L-VL-r. let rue state 
tlial I am i:ot iti any way. i-itliL-r directly or iudirt-tly, c'jnnvotcd with 
this if.ntitutiaii, but th.it 1 uJvocatO its cause Ih'^u.ho 1 am lieiinaa 
that tlip name tacilitiea t'nr niUMcal mlucatinn !Jiovi;il W i.'Tcrdfd to 
i-ludents in Kngl.imi an tall in the l;it of thnsi- in othi-r cuuntrir*. lad 
becaoso I UsJieve tliat the Ikiyal Academy ui Mii&ic ia capaljls ot 
eflecUng this object if properly aupported. 

A few words giving tlie history of tho academy may sot haoot flf 
ptacOb U ma i)Nmdea in 1822 hv private cmrtloBa.tlMiMria(nlit if 
ita aitaUlahment }mbig dne to Mid WertOMidand. Itnaa bmpiK 
rated byjBoyal Charter in 1830, tho charter being granted gnloibMidjr, 
which was the «ule government aid received by the inatilution op to 
last year. The education was at first gntuitous, the students beicif 
elected by bftUot and residing on (he premises. Subseqaently, tb« 
funds of llio ii)«litnticiri K'ing: found unequal lo ineot ili :n»- s s 
charge was iiiiJc fur cJut.itiuii, wIulIi varied at ditTrront [""Timir, I ..• 
for the last sight yram lias rciuaiued at the uniform r;itv of -V.) 
per annum for the M iiior, and 21 guinea* for the innior jnijilf. imno of 
whom now reside ujKsii tin; I'retnifw*. Since it» t i)oiiii;i,' tho s:a4(i»y 
has educated about l.SOu [iiipilr, t!ic imiiibcr loit yrar b. i ;i p about '0. 
The great drawback t^iat has stuwd in the way of t h« aatdifiny e«t 
since ii!^ loundaiion. and which ha* hindered It from taking, u it da- 
serves, iu pUce by the side of the contiocBtal Conieivaloires, hu bem 
tba mat of adaqnata ftioda. It* arrnmnlated capital aavac at 117 
time aiceaeded 10,0001. wldto the anumnt tt Am annaal aahicdiittmi 
which even at the palmiest time was only litt,, dwindled down at last 
to i06l. This state of thing* caas^ the aoademy to abaodoo lU 
original and useful nheme of gratuitona cdncatioo, but cvea the 
students' payments ware inanflicient to inenaaa the revenues of the 
sstablishmeiit to tlie amount required lo meet ita cxpenditnrf. 1 
annual co«t of uiainiaining tlio institution i* alx.iit ;'.i k>:i/., ai.d weu'J 
lip conwdorAMy iiiorr were it not for the Jibeiality ut tine pfoieaufs 
>\11 ot whom teaeli in tl:u academy for at luoat unc lialf of what tbty 
demand elEi:wlifre. Thin amnunt exceeded tho rpv(>mie fr-tn all 
sources by about C0('/., and ttiii di fieieiicy liad to he made- n|j hv the »p- 
liropriation of part ot the t^j'iud the academy, whit;h ihxn l<«o 
reduced to about 4000/. Had thif state of things continurd, ih* 
academy would very shertly have ceased to exist. Last year, bovcf tr, 
govemmont aid, to which the much kodad foiuigii muio aewNla pin- 
cipally oiro tlielr viulity, wa«, for tbe fint time, extended te ths 
Royal Acidamy of Music in the shape of a grant of 000/. This, c«a^ 
bin'ed with DOW subacriptions to the extent of about lOUl., enabled the 
academy not only to live within its income, but to have aholanceofsUiut 
20Ui. in ita favour at the clo«e of the pest financial year, llaviog thii> 
accepted iniblic money, the Rcadctny ln-comee, to a liiniti-d exteut, a 
public institution and ameiiablo tu |>ublii' criticism. No oik- can, bo«- 
ever, accuse tho directifin ot this iiiftitution with a want of fiul'lw 
f|iirit. Hoi content, a]>[sar«iit!y, with til's indirfct j^oml tliey Iutc. 
ever Biuce their foui.dation, been di>ing thin lountry by ki'i"}>iD!r <« 
I'uot an KPfrii^h hch™l t'ur music, tlicy H.'ctti to have det<Tiiii:.' d '■ " 
ri|i)''.y tlieir siirphis Iimds directly t'ur the public gocid. ThcV hsvt 
iitiered pratuitoin iii>tnu tion in Ji-irniony and winil-instnimcnt4 la 
persons who cither occupv, or are desirous of quaiitying ibemidM 
lhr,tlwpoalof lMiidiinalvafl(i^fMiri«> ThoutiUytf tMaacham 
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•honld contribute, iNit the plan fell to the ground. Now the academy 
oflers gratuitondy instruction by such n)en ax LaMirat for the cUrinet, 

Hrctnn for th^ nhnp, and Harper for th? tninis>*?, whom ssr pro- 
^rlw^^^ .it llii- iii-tilulii-ii. Th'n rihli liat liri-ii, I iK'lii^vc, coiiinmnioatcd 
to tilt) commander-in-chief, ana roeela with hia warmest approbation. 
This it but a ^mIiiico of wlat Um Madamy woold d« Incl it the 
opportanity. 

The main thing which limits the fphere of usefulneia of the academy 
is the expense entailed upon a conrse of ntudy to all except thoM 
whiM |MNBl* aiv w rfda n> ta boodon, compared with (he «oit of 
■imilar adTaatagaa ateOMl. Vor example, the annual raynnti tho 
academy are 21 or 33 guineas per annttm, bnt tho tenu al the 
Conaervatorium of Lcipsic are only St) thakr» (U/.) per immm, while 
board and lodging at the latter place co»ts only about one-half of whxt 
it does in London. While thi^t is the caoe, English students will 
•elect the furpign in preference to th»i home Institution; Imt dn ftn:iy 
wilh the diiTrri iicf as far »» you mi, i r . reduce the coat of theai-.^drniy 
rdneation t>< tlin ci of thfit i i' tlic Conier^'atorium, and you will thrn 
imlucc lUiiUiii-* til ^t.ly m Imiiiio. Money Ih.it would otlRTwim be 
spent abroad will circulate in Kncland.' MuMcal studies wiU be 
commenced at an earlier agf. Btudonts will not be compelled to 
expatriate tbemselTesIn order to fitUow economically the prote««on of 
iMr choice, liut to efleet thia permanenlhraod oooipMalji i» will 
Mk d* 10 rely ou pritato moBlfleeBco alOBe, fcr thovgh mmh ia done 
Ifaroagtit that channel that olherwiae would be left undonCt experience 
eeaviiMee tu almost daily, and not only in the caae of the 
academy, of the fluctuating and uncertain n-Kure of such support. It 
most be done by a grant of public mon«y. For these purpose* 'tOOi. is 
too little. Thooph that fram h.-tn ftaved the aradenoy, it is tn«i;ff.rfpril 
to enable Jl to do its work as it oiipht to be done. Tin- amouDt of \hv. 
subeidy should be W"!.!!!/- at tho li-.nl. with whirh ^iim thi- ;n :vk'iiiy 
would be in a portion to ni1tT jir.itiiilnm i iltii.-atioii lo tii'-iie who ^rc 
poor, and yet exhibit great ijiuitsi;al (.tU-ia — a practice adopted in iho 
coniineulal schools — whereby nuiny peroonn liare been fitted fur an 
Kotwiable and lucrative profession from which otbenrlfo they would 
imn haen debarred : to lower its leraia to thoae of Ita foralgB rivals, 
•ad to foBBd (choltrship* and criaea (br the aoeodfigameiit of the 
study of music. The want of scholarships is at present greatly felt bv 
the institution. The only tliiogs of tho kiad MBg two King s 
i^hoUrships. tho value of each of wliich i« two rears' schooling in the 
academy, tenable for two years; a Westmoreland Scholarship, value 
101., tPtmNe for one vcrsr : ;\n<\ n I'otter E^hiHition, vnlne tenalUe 
(iir th?" sanip [tT-icl. Wore I lie iirc?.<'nt tuhfitiy of h'.Ol. ^upp^jmented 
by an addilii>r)al Miiii of a. liko .itricmnt. to he dpvnti'd t.i >'^t.'il>li•hing 
ten (M"h. il.'ir«!'.i[i» of i;.">i', .T|>i-'cc, ti imliUj f.ir two yi.irn. it would be an 
appreciable benetil both to the academv and aim) to the riaing genera- 
tmi of ItoflUah M Usirians . A aiibiidy to a ptiblic institution is, 
hoverer, eo dianelrieally eontarjr to both precedent and practice in 
this eoantiy. that it will. I fear, be a hopeless taHk to attempt to induce 
partiameat largely to increaae its present grant — at any rate until tlie 
good eifects which will, 1 am confident, tlow from it arc fully .ipprc- 
ciatcd. Still the Academy of Music, liko the si*tcr Academy of 
I'^iiiting, might l>e supplii-d with a local hahii.ition rent and tax free. 
This Would lie a saving to tho institution of atiout 270/. a year, and 
w'tM Ir.ivf it mori" fiind"! to .ij'i^ly to the (•.■»rrying out of it« »^1ljrf•t|l. 

1 trtl^l, ihi ri-fi:i r. rmt ni.Iy tli.'it l .ii ■ iiin l ni,iy lie indu'^-d to Il IuI 
mure Eiidli rial Mii t» thu iivytil Arndt'iiiy i>f Muvic, but also ttiukt the 
niinilier of mlwrilwrs may be very largely iiiurvased. By supporting 
tliis iusiilution several deviraUu taidi are |>ro»ioted, for not oulv is the 
onao «f JiBgliah mneie adranced, bat GwiUtiea ibr ■uisieal oraioatian 
will be placed within the reach of those (o whom tliey are now 
pfiietically ik-iiirHl. t<o that tlic ac.id<-iny npi>cali not only to the 
musical |K>rtiun of the piiMii-, but to all l*enevoli-iit pcrwns. It has 
now and always hxs hal Itoyal tanriinn. Her Miijesty is not only a 
|«trDacBs, but a liU.-i:al sulmcrilirr, while the rrince and I'rinccss of 
Wales ban; \i'!'y rrrfr,tlv j r.'ii;i<~d an .irtniin! piihw-rfptSon of ten 
guiuf.ix rach. Ii< I'lin- .■,iih-liiil:iiu-, 1 w. iilil ..ii ^.v^t to tho«o«hi) l.,\vo 
tin.' caui-r nf l"nt;h-h iiiu^ic ,a li.'.irt, tli.il niihui i.. ,'(riTi|.':li, and llviv 
tht- b?5t Wr<y |ir(..']i< li- i; ihi.ir CL'tiinini; ulo-. ". is iitit hy ovUhlishing 
nval schouls ul mu^iw, livmuvifr UM-lui .tiMl cittiheut »uch i>ciiools may 
be, bat by combining to stipport, and. If nceesaary, modify, the Royal 
Academy of Jlusic, tlic vitality and value of which have already been 
jiroeod, to aa to (daco it on « level with, atid nltimataly aliove^ all 
cziailiw inatltvllona of the kind..— Youra lUthfidfy. 

Zw Aa , JffU 18. Lavntcm Tux. 



UxiiBi:>OK. — Handel's ./u(/<7« Jfoctabtrut was given lart wcik hy the 
ttetnlnTs of the Pliilliariiwinte So<i<ty. The »'ocnli»ts ncii<iiij.h?ih«d 
their task in a highly creditable iii.'ttmcr. Mr. Dirch presided with 
Hreat 'I** harmoniuui. The aticudauce was good, though 



SAC&£D HAKMONIC SOCI£IY. 

(Caatmrnicated.) 
{Conclvdtd from fxvjt 2.30.) 

The couimitlec can refer to this event with a feeling of satisfaction 
(not, however, unmingled with rrgreti, as it w.is on the e<^pccial re« 
commendation of U.lliU. The I'riuce tJousort liiat tiie Society's |iro- 
petal ibr enbrfing tho Mnneal anugemoitta at thia great mtiooal 
oeretmalwaaeoneoirednby tlioiatlioritiea. And aa thia intereetinfc 
occasion may be regarded aa tlio iwecuior of the more exlend<>d and 
complete Choral rcpresentationi, whieb have »ince excited so wwM 
tmblic attention, it is due to the mc-ntory of il.It.II. to bear in mind 
now this extended employment of Sacred Choral Mu»)c as an important 
adjnnrt to a L-f ^t |.iiKI; ceremonini h'li (ended to its more gi-ncral 
L-iilti\.-ilii_.n. Tlii< ulluM jti will liOl tlniij;^hl Ulldldy inlriid'.''! lien?, 
when it if rcnietuberrd wh:i; ,nn ardent niid zealous pa'reii Clinril 
Mi;ii<: hjht hy the reimjv.'.l of the I'riiiue C.'iKLSeirt. In the e:irlv [•Li^ti.iiil 
grirf of tho nation lor tho hca%'y bereavement suiititlcd. it was only 
natonl that attention should be more rspecially directed to the Prince 
Conaort'e public duUci and aervioea: ana that, while hia devotion to art 
and acieDoe and UteMtmo wta PMHiiinonllyaefcoowledgad, Uttlo ehouM 
be said ooneeming the benrlleiia rnlinenee he had exMciied aa Mgarda 
Music, and particularly Kacred Choral Music. Tho recunia of the 
Society, aa well as the ex|>eriei]ccs of many of its members, will bear 
ample testimony to the reality of such an influence ; and, whcucver the 
r.npid growth of ChoralJ^lusic during the last quarter of a century comes 
under nn iew, recollections of the judicinu-i ex.inii>lo set by lI.It.H., in 
the |i;itroii.i|;e lit) be>t«we<l on the liiglu -t LtuL~i-»l cfTiirL", as well as bv 
th.j [B.T-^:ri:i; cnltivatinn of muiiic.'U M-ienee. will asi-uredly raus« his 
rair.e to he s'slh iiiied with the ft<iv.-\ni-eni' iit <'f ih..: mnsical art as it 
)us hKisn uith tiiure piumincnt objects aiid with other artistic and 
scientilic pursuits. 

To continue the list of the Sodety'i great undertakings in Choni 
Music, the next ill order the opening of the Cryttal niaoo on tho 
lOih of Jtino, 1854, liy about 1700 performers. Thic event was re* 
niarkahlc, aatho tint oc^-a.^ion of Mr. Costa becoming iissociatcd with 
such an undertaking, and as that as'^cialion ncrcstarily en»ured the 
erection of an ai^proiTiate great Orclitstra, and that jiidicimi- Kihiiico 
of power aiid pvitcniiitic arr,nngcincnt of performer* so nctdhil ,ii mch 
gatherings a grandeur I f j>crlonrian<:c being at laim-d wht'h w.i* i rvvi- 
ouMy unlookixl for. 1 tie [ircliiniiiary H.iiidrl Festival [ I' I -."7. with iu 
2i>00 |*rformei^. thi; Coaimemoratitin Festival of Ifs'iS, the oj""!!!)*}; of 
the I8C2 Inter;,u;i. lull Exhibition and tlie Triennial Ihndel Keiflival of 
the laine year, are events too recent to require notice, beyond tho idtit^e 
remirk fhat theaa mat auUie mmkal celebntiona have awakened an 
interwt la Baend QmoI Uude which ia npidly extending througfaoot 
the world. 

Thoso who havo taken an active part in such )>roce«'dings fur a 
scries of years may rcarotiably derive cuiiriderabic grttificatiun front 
the reflection that their labours have not only yielded pU'.viire lo 
themselves, but have bubtowed like etijoyinent U|<on an initnciiM) 
number of other persons, of ndtom tho audiences have been com- 
poiM-d : irhilc every one will foci it to be a Ti!c:usurablo cin-tinmls'tco 
tli.tt itii' inte.'- 'sts of the mu.^cal prof.'t'iuii have al>o l>een '..iruely 
pr.;nicit. .l hv tJic operations of the fwicly, wldcli, anionj;«t other ad- 
Mii.tiigt's e inferred, has been the medium ut' dinburriiig, for prulesiional 
<.ii^a^emcnts and fur titopurchaae of niui'ic, nearly a handrcd thousand 
pounds. ]t ia w«U to bmr ia adnd tliat, in t'licito lengthened and 
itu|H>rlant laboitra of tho aeeiety, neither personal private advantagr, 
nor largo aecnmulatinn of funds by tho society, has been the object of 
ita members: as amateurs, they all render niu»ical service in a purely 
honorary spirit, and the funds of tho society, as will bo seen by tho 
statement given in another part of this report, are such rnorvly as are 
considered necessary to its stability. It may l»c alwi eslJed lo reniciii- 
bcrance that tho benevolent inclin.itions i t tie- hk i. ty— tre<nien1ly 
called iiitn Piffrcise — have led tfi the lormaliou ol a •• btnevok'nl tiind,"' 
with aca|i;tal of ne-irly iii '.i hi, .oei lliat the very valwible, and in many 
rcjipecta unique, library of reference, belungiug to the society, utay 
chuilerige compaiiloo witli any oolleciion of aimilaf cfaaiaeter and 
standing. 

It is not in a spirit of exultation, merely« that thia itttrotpcct of the 
Bociety's operatiooa has been indulged in. Other tnotives have had 
their iniltteneoi and aniongrt them, an earnest de»irc to keep iu re- 
membMiioe tiM past labours and achievements of the society, ae a 
perpetual incentive and encouragement to tlioHo who mny, at any lime, 
be cntrufjted with the nuinagement and control of its stfairs, to cherish 
the aiiii.i and act i]|iori t?ip princinlfn which have hitherto ruled its 
idininistrslior. whirli li.iv,' ai h d so i s-tnti illy its progress and 
■taijtuU', ^liU ^(>utriUiilr> d tow.irdx (lie .itlaiiiUH iit of that iaipurlant and 
exalted position which it at present hoMx, aiid which it io ernneatly to 
be hoped it may long coolinue to merit aiul eiij«yv, 

Ahaw^ TBta of UMoka «aa caiiiod te Mr. Oorta, eotqjlcd with]M» 



Digitized by Goc 



THE MUSICAL WOBLD. 



[April 22, 1865. 



mm ^ mm alttkAaua, 
• Mllbclaiu 



. ItiiHillMiitodHaHliBcagotoetUUith 
kwpMte idioellbctndmMtan.tewlifieh dl eolmcl* of r«giiii«DU 
exprcMion of anxiety on the part nf the member* of the nclety to 
«Mt themaclve* to the utmoat in aiiilng in tite production of hit new 
Ontario, •hortly after EUnter. The retiring members of the 

eommittee being nnanimonily elected, thankt given to the olCcer* 
of the witty, thixe to the president being warmly spoken to by spvtrsi 
member'-, n iio touk t)i»t opportunity of alluding to lu.<i well-knunn 
exertions to ctiiivincK — utiloriunately for the Mxipty and the public, 
without !^uccfr^^ — ^hid co-<iircct0r5 at Kiotcr II^ll of th< Uty t BWd of 

additional meant of entiy and exit in that building. 



Tbenrognmine 
»th)irMifidl«(i 



MUSICAL SOCIETY OF LONDON. 

I of the fink oonoert (W«diMMdA]r enniof , llaicfa 
' ■t.iBtiiefaUmriiigwillilioir:^ 

Symphony !« C (Ko. 1} Beethertn 

IhtmuACtiiMtAitti Bride of Dtrnktrmi) , EeatfBmmt 

Paht IL 

Coneertit in A :iiitior (fMfai) .... J. S. Bach 

Trio, " TrtnuU " IWthwrm 

Recitative and andante from couento No. 4 (»iulin) Sf^jhr 

UTeiton {Isitocqi Auhvt 

Oatrfneltr— Mr. Alfred Mellon. 

Be«ttMinB> miden tsfmba^ had not been pUyed juvriaaa'j 
by tha Huiad Society of Lonkn, and ««a baud «itb all the 
giwttr interest on tint aecouit ir«r coold mU kaw been 
iDOKCffiietively perfomwd. 

Mr. Henry SinnrtB Bndt ^ Dmttmon ia one of UMWirarks 
wbieb gatu by closer acqHiiulaiMe. Every part of {t !■ ioitiDCt 
vith gnetuA beaut/, and llaiihed iritfa a cam tlait abowi the 
conipoew to h>ye been in lom vitbhiataak. IfptkBHtnibcr bat 
baa A cfaAHWtcriatk) ptitjoft. 



MUSIC AT MANC1IE8TEB. 
( yrtm vur Stofijiort CormpcmUnl.) 
^:n. -/ i,/<7ii) was |>iTfornird at tlic Tticatre Koyal, Manchonlcr. on 
till- IHtti ,111(1 the l.'jih uf Ajjril, with Madllc. Tieljeiw »» the heroine. 
Ilcr iirforuiJiiH c urLroiioi.t it'niroandx ui:ivvraalapprol.alion. I .tngiuge 
in iiiatiequate lu iUuMrato the giaud effect the produces un ttie hearu 
of thoae who love and appreciate Ucetboven't op«ta. FiMio iaadmir«-d 
by all mufkiaos as a creation in musical art ; it ia to de a d OM of the 
■aUeitadiiavamHta ganiiia liaa kaqncathadtothollyrioalan. Tbo 
tistea and depMa th« tariona aaotlnia or hnnan 



■iwle of MMiit iUuatistea 

lianu»«Hha|iOiraaof expression that few composert hare ever caualled, 
while tbalicaillliaa of Beethoven's masrterly instrameniation, scholarly 
ouiitrivance of part-wriiiiig, and the origiitality of harmoniont effects, 
cliarm the educated ear and realize a pathos that gOM direct to the 
heart. Uadlle. Tietjent was in excellent voice, and htr (>«>rformaiice 
created a profouiKl iuipreacion. From her very eniranco through the 
■niik. t gatc to her fitijil rinphatlc triumph over the tie ra cm -spirited 
111 HI, .-he i» in till- uill '.fiiM: of the word grand. In tin- dungeon scene 
till- is reaily »uUiiiie. Here her tnuiwMfnoafvt genit»« riM-» to tiip level 
of Beethoven's conception of the charaL-ter sho >o ijiithl'iilly [licturen. 
When Leonora enters L>oo Florestan'a gluomy cell, with lUicco, tu ivti'M 
him to dig the pritoncf^ giaw, allhougb the is dreswd in male atiirei, 
the heart of the lidthlbl wifit It MTcr for otM moment ditguited ; her 
whole thoughts, lo«k>, and actloaa aMiaar to bo eoBeeBAnlad od one 
tingle object, aiid that object b the dmnfuaa of bar buband bonnd 
in chains, a priijoner to the gf««l tjnaoBy of Deo PfzaRO. Her bosom 
Ikxvcs and aeeitis n-ady to bant aa the glaoce* round the cell to find 
birn she so tenderly luves; a conflicting trial takes place with ht>r tV-t-!- 
liiga when she gszci) U|ioii him, as be lies upon his liard bed, appAieiitly 
tutfering from great i-xliaustion of spirits; her strength «e«ms to falter; 
her«orK'» i> ' v. rw helming and almost (laralises hir noVle undertaking; 
she n^tiut hAf ititliiicd lu cAst ht'r«flf in her lond husband's arms and 
di" nith iiiui. When Utxvo handa Hit in the grave tO aid liiin in 
rtiiiu'i iuj: a large *t4ine thtrt from, a ling jIfaK cvrr her au<1iriu e ivs 
if the n-iiie before tin ni wan iinii t d ridUty ; prcH-[illy t'jdclio's di'jocted 
spirits and troubled lu<ik» i>udd«'tity |««3> iiita^ ; a uium«nl&ry ju^- reani- 
mates her oounteuaiu-.', wlien she sees Ftoresian raise his head Irom his 



bard couch : theil■^Iallll.v trIU Rooco, and he goes to the |«iioner while 
aho aland* tri-iuiiin^-iy ii^i<-i>i:.^ to ii>v atx'cniii of bar haataBd'a voice ; 
in tbiasti.'.e ui a^uny iuT fteUii(;s give way, atida ooU aboddter again 
Iliiou^ti ilic audience aa sbo £iinla and blla ligp tba aide of the 



grave ; her pan aetiflf ilbiatrataa tb* depth of darctiaa ( 
wards her pafaaeotad nalMBd. Bar hope DO«r aeenabo|iele».aaiil 
the toood of Don Ftaam't name acts as a restorative to her bevilderrj 
tense*, and reaoiniataa her with new vigour. She inspires Itocco t^ 
exliibit acts of kindness towards her husband, whDe Floresian ii in 
ignoiatvce of his guardian angel being near him. Alas '. Don Piiarro 
cnteri', and Fid<liii Iji crimm.indrd la If'.ivo th<' pell. A spirit of rflucl. 
.ini « iii^tanlly hrx-tn h< r, »nd .liu mccei-dn in liiding her»elf bchiiid a 
piiiar, ill tlir dungfoii. WIr'm Don ri/jvrri.i apprn,vh.?)>, to uu*- 
slnate Flort'sian, with a sudden Imund flic ruslu-* bi-l^i.-t-n iiini ain! 
her hu^hniid. witli a shriek that incrcci tho hiartf uf all ]«»riit, 
cauting their hlood to run cgld throuj;h thi ir vcin.H. I' idolio tr-.timpln, 
and then biirsts I'orlli an cahilaratii«g emotioit ol glorii>u» joy lietviit 
htuband and wife. The solemn auJ imnresMve scene is oh&iKvd 
by the t{dendid acting of Mr. Santley. aa Don Pizarro. The voetlist- 
tun of tbia fanllaaaii ia Inaampaiulak and be newer appaMcd M 
better advant^ than in thla aidaaoa and difllealt tibanclcr. Signtr 
Boasi't eanf\U tinging in the ftH Of Boeeo helps out the etumUt. M. 
.loulain appears to greater advaMagO an Don Florestan tiiaii as Emani. 
He sang and acted with fervor, ana in the celebrated duit with Msiillr. 
Tieljens elicited lond applauiu;, Al^dlle. i^nico was really excellent s« 
Marcellina. The band, under the gtiidance of Signor Arditi. pUytd 
Beethoven's overture right well. The weak point of the perfoiniance 
waa eahlbitad by a etaonu ioadeqoate to repreaent Seeihwen't mask: 



HANDKr. AKD HAYDN .^OCFETY .\T BOSTON.* 

The termination ot the cnrri>nt yp.ir will cnin|il( to the firri half cm- 
tury of the existence of t1ii« n>«LH iiitiiin. U is i>rn]if>M'd ti i cUlntt 
this memorable cpuch in iln history l>y a Uniid .Mu^tul 1 V»t1val, to 
be given in the Boston Music IlaU,' sometime in the month of A ('HI 
next, oocnpying the greater jpan of a week in dumtion, and cuuipririi g 
in its pregnuDBi^lB addUm to pafolar ■iaeaMaoenus selectiuntcf a 
high order, both vooal and taatniaieDtBl— lono of the grratnt tod 
best worka to ocaiorio and trmphony. Tbo dHmd fenw of the • iny 
win be fnereaaed ftr thiaoccafion to alz bandred competent and < ffi. 
cient voices, the orcheirtn cnlBI|«d in corresponding proportion by tlie 
addition of the best avaikbiia dtill and talent of the country, aiul h 
solo ability engaged from amongst our distingaisbcd artists at b<nu'~. 
«ith the aid of some of the London celebrities, if piacticaMr, irn >ii.i I 
be « hn!!y sdriitat* to the csrssion. It i^ h(:ii-.i'<i xrn ln-Hfrrd th«t»iili 
suth r>-Hi«r! i'» niid iiislc ri.il«, Uj^rlhir wiih ilu. unrivalK d ( r^,infti» 
at ciiintiiaiKi. the M-<:irty may I e iililr, «ilh [Tiil:« r and timely \Tr- 
pamiiijii, to inlci jirnt tlui L-(iin[i;i»;li<'tiH of the grcit nia»ter» ol ilior.il 
and iiii»tiunirnt.«i laucic with ^ ijgiiiticancw and coinpl«tt'in-w hiilujij 
utwpiiroached cn ihi» continent. To carry such plan fully and sstir- 
laciorily into effevt, must of necessity involve a large expeudilOKCf 
aioaey. It la unnecessary to say, howovar, that the utraoat coa^i■iela• 
tioa and ceonomy will be obMrrad to hrln^ tbo eipcntea within at 
small a compass aa i» oontbtcnt with the magidtttde aiid eom^eiriim 
of the pUn proposed. 

It is hoped, indeed, and confidently believed, that the enterpri>c«ai 
in itself be largely remutteiative. But bribra the society can fid «ar. 
ranted to enter u|>on the preliuiinary pri'farations for the iui[vri:it.i 
contracts that must be made at once, a fund must be providid a? a 
security against (ossible pecuniary !"•!«. Such pruvifion, uiirjiu. 
nately, they do not at present ^Hl^^e>^ : and they thrrefcre ai'p .ii m 
the UiOMr-lnvitfp riftrpns of I*o>^t( ii nnd Mt if iiy fur the fi'rn sM^ n ly 
mliscriiilion nf a ^i).\ranty fiu d fur this j urjHi..-, t.i l.r l^^e^IMH. in iIk' 
event of a d< tit ii-ii' y. in jirojioitioi) lo the uidnidnil euiii« huI'm iit> 
And in ordrr ili.it m intm-^ting and »ignifiraiit an ejxKh in thv aniuds 
of the society lu&y ha awuciiitcd willi an objvtl worthy the iveii'. it 
is proposed that one half the net (raaeedt of the fcelivat shall l« 
divided, in equal proportions, between the two gnat oaticpal chaTiitcs. 
the Sanitary and Christian Comu>i.>«ions, the other half beloe rv*e:vid 
at the nuelrtu of a Aind ibr the permanent »up|«rt of the »cl<ty itsrif. 
The occasion tlius becomes one lltat apiw-aU lioili to our pride ai>d our 
{latriotism, and will prove, as we iH-lieve, woflliy the re(;a:d at.<l pt- 
ronage of all who have at heart the musical rcpniatiuii ai d :ir<v.,ti>'. 
ment of our city and conimunity. 

\3'ith thi.* !'ri.»f ittatement of the plan and ol>i#ct< of the fruiv^l. 
the undcr»i>;niii, ill behalf of the MHi.iy liny r. firc»ciit. wmiW r\- 
SuectfulJy solicit your snbscriiifinn In tin' iiiml. .1. Baxter UiiMin. 
PreMdent ; O. .1. Faxon, Vice I'reMdi in : L. H. ISamt-s, S*tTvi>r\; 
M. 8. Parker, C. H. Chickering. Ueorge V. Carter, 1. VVo<«d*aiil. 
O. I'erkins. S. L. Thorndike, Kdward nxoo,ara«|o Hahcr.ii.W. 
I'aliner, J. 8. Sawyer, Trustees. 
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MEMOIR OF EDWARD LODEB* 
(Br 6. A. MACFAnns:!.) 

Edwtrd JanMS Loder was born at Bath in 1813. His father, 
J. D. Loder, a Tiolinist of n;put«, was at the h<»d of all musical 
matien at Bath, when that city was the chief resort of faafaioo ; 
and be osed to oome to London fnr acme of the most important 
concert*. When Bath wcsntout of vkkhp. he took up hia residence 
in the metropolis, ami therr lie dioi. Kilwanl l/juler had two 
brothers -John, .i violinist, ami "William, a violoncellist — of 
arerage .ibility, who nre Ijoth dtruasisd ; and he has two sisters, 
both in the iinisical profession. IL^vinjr manifistwl an umisual 
aptitiKle for nm^iichc wasBcnt, in isiti, to KraiiLfort oii-the-Muitie, 
to studj with Ferdinand Rii-'rt. with whini, liuriiij^ his Imig rcsi- 
deooein England, the cldrr 1»<1it h.irl Uvn intimato. Inward 
Ijod^ retimiad in two veans, aiid was there for a while nnaettleal 
aa to hia pu^^^uit<< ; but boat last determitird to ailojii medicine as 
» profeagioii, and he :kCCordiugly went back to (ionnanjr in 1829, 
to fiiialify himself for iiractice. After a tune hw love for music 
returnc"!, frtr(>nRth«aiea by the msny pronii tinf.'s with ivliich a 
rmident in (ieriiiaiiy Ls mrro\inde<i ; .in l, ;»bru>dciniiifr rhysir, he 
again placoi hitiLwlf under Kies, witli wlmni lie retnaiiieil iiiiti! liis 
period of scliitlarship was conipleted. W hen he came l^ek to 
England hu waa comuuiwionwi t<y Mr. .1. S, Arnold, ]iro|irietor of 
the Kuglisli Open Jlonne, to write an ojiera for tiie iii;ui(;\inition 
of his new theatre (the present Lyceum) wlitch was then in the 
courac of prwtion. The subject ch(»jii. .Xnuijiifi'id, Mas nii oM 
drama of Mr. Arnold's, which hail Wii played, with Kumll BUcosa, 
many yearn before, and it underwent littie nnxiifuation beyond 
the iuwrtion of .some Mjnp«. ii;c.. to ailapt it for lyrical ]Hirpases. 
l"hc itljMmce, iu the Itlirctlo, of opiKjrtunity for dramatic music, 
was unfortun.He for the young coinpowr, who w.is to fouwl his 
f -i:iii' aji HI o]K>ratic writer ujxju the Ri'ttiiij: of his initial work. 
Ilia natural and finely cultivalnl talent, liowevrT. wa.s not to be 
reprtiB**!, M was proved bv thi' ahiindant lieautiis in y'l'irjiilioil, 
■which was produced in Juiy, l.s;i4, though the sncoeaa of tlie ujuidc 
wa« clopgdl by tl>o nnintereRtinK character of the drama. Still, 
the opvra must be considered aa luiving opened a modem school of 
dramatic mnsic in England; an<l the sereral coniiMiaers who have 
won repintAtion in the eotirso thna clpsred for them, owe a dolit of 
pratitude to Blwanl I>xier a» a pion«*er of their fortune. In IS:),') 
Julwanl Ijofler wrote for the .«anie tlifntre, niUKie to a dniiiia by 
Mr. Oxenford. c.illwl tiie f/ir, of r>"ith. It wa.* after this that he 
entered into an enpajjetneut witli D'AliwaiBc and Co.. by which he 
ha<l to furnish them with a new ooropoaition every week. .\ con- 
seqtiencc of this arran-^emfnt was, the production of the U-antiful 
twi'Ive ^■ic.xv\\ f*)\\^, dedicated to Mr. Stemdale bcnmtt, which 
aloue might luive esliililiRlieil th« high pretension of their comp.,iser. 
A lew happy result of his wt\ kly comjiact wa.s, that w hen he had 
snpplied the publisJier with a Inrfje ir.iniVier of soiipi, durtfl, and .so 
fortA, they, in order to );ive publicity to these, had a drama con- 
structed to ineiorporiite them, wliicli, under the uame of ymuci* 1. 
A n.- ;.r nf^'ht out at Dniry Lane in ISItS, with onl^ such sucocas as 
might th' ex|»'cteil frnni the circuniiitances of Its construction. 
Kdward l»ler s U-st <lranii>tic wurk. The Sight DaNcers, was first 
perfonnpi! at the rHncei*" '1 hcntre m lH4fi; it wm reproduced at 
the Sfiine catabltthment in 1 .s.'id, and revival at CoveUt Garden in 
1860. The cantata I'f The I>!.iii'l n/ dihi/Ko waa written in 1860 
for a serie* of perfvriiianctr^ at ib r M.ije.sty'i< 'i heatre, calU-d the 
National Concerts ; hut the di.'volutiou of thu numa^Tincnt pre- 
Veutc^l iu pro.hictii>n. and it wits fintt heard at the New Philhar- 
monic Coiicerta in l.H.-,], /',„ t, a bollad Opera, wais given at the 
rriuceau' in ISbH ; and RuyiHuwt unit Aiinr.\ an o[ieni of far 
higher {in>tenaiong, wa.^ brouj^'lit riut at .Manchetter in bS.'i.'i, .and 
agaiu at St. .lamee'-i Tlientre, in I>jn<lr>n, in 18.'i!t ; l.nit on the lat- 
ter txyauilon with «) contemptible a perfomtance, that nuulte could 
possibly judge of its nieriti*. 

KdwanI liOfler ha.s also written several unpublished quartcts for 
string inxtruMicntK. which .'flmw hU coii.siinunatc musicianship; 
many interit.tiur pieci-H of )iiaii(iforte niusic; and an ew>rmoUB 
ninoljer of single non^s — anion;.' the miM j.MjpuIar of wliicli are ( 
'•The Brave Old Oak." and the 0»d Jloibie at Home: " and | 
;«b»IIIOi»dM9 of JNirpOW, the " Inrocatioa to the Dec)>." 



His perfect knowledge of tlic orchcstm and mastery in its tnat- 
ment giro a rare grace and power to his muKic, which in tliis kind 
of coloring, is nnt to be stirpsascJ. Edwortl I/oder yriut for some 
years engaged as conductor at the PrinceBs' Theatre, and sub- 
seouently at Manchcsttr ; for which office he evinced the greatest 
ability, and, save but for the foible of unpunctuality, he would 
havo been unrivalletl in this cajiacity. About 18.iG he wa^ at- 
tacked by mental infirmity, which for a long time depnvi.il hira of 
the use of his faculties. Kccovenxl from his calamitjr, be has not 
yet done anytlung to prove tbe full restoration of hm powers, but 
let i»«tiU hope thitthmadminblsmuiieiMk bM t»ot twrniiutiod a 
career in pabue, whkh ha Udmto ben fiur from wnimiportut in 
the progTm of his art 

[VafortBOuMj, tbe hopes of the biographer, who wrote this 
article a year or two siDoe, and was one of the wannest friends and 
admiim of the composer, were not realized. The mental inllnuttf 
with which >^lward Loder was attacked in 16i>6, and which oc- 
casionally yielded to medical treatment, and bdd out promise of an 
ultimate cure, became confirmed in tbe past jiar ; and witbin afaw 
months left no powble hove cl the patients r ec u f e ry. He ex- 
pired on Wedmaiilajr, tbe 6tb inttaat^ in tba most cahu and peaoe- 
nil tnanner poariUe. Beridca tba known works written for tbe 



staoe hf Edward Loder, ve uayauatiott the following operas 
vbidi m oointKMed. and vliicb won ae?cr nroduct'd -.—Little lud 



vbitib Im aODpoKd, and wldcb won ae?cr produo 
Drury 



Pii^h^ Hood, vfittoi, we iMUete, expreaslV for tfaa opening of 
Drury Laa* Tboatw mdcr Ut* Hanmoud's maasgeuuntt 



; J^erro ; Lata', and .Sir Jtsyer die Omrkgt 
" Bgran toppbed tfaa Ubmtg^'i 



* tktm fhi Iniiriil IHalieDHT«r VatitMl 



IIerr Joachim ix Faiuj.— llerr Joachim's soooess at the 
Conservatoire, on Sunday, seems to have been triompbant. Tbe 
following is from a private letter : — "Le ffmnil ct oitment i^iriiwa 
ett le Iriomphe de JotuMm an Comtrtuioirt^ ft nous *omme$ Urn 
htvrxux d» faut JSk i cet immenae talatt," We are not at all 
surprised. IfeMwImobn created a /nrvn in 183^ ; why not 
Joachim in 1865? 

MiM MiLLT PAUiin IS " CsoM PtnrcxM." — Crott Purfotei cannot 
with propriety be called a comcdiella, hut in iindfiiiahly a iiio«t 
iJivprtins |tioce, nrstly aiirt «ffMribv written, and ufdroll Miiutiun*. 
»ilh K tinge of (erioiii inli re»t x> l.i li j b .i»«l)t1y relieves the loitlcruUR 
tiin. '1 liit a^'re^sMi' cli-nient i l' lln' ^^•^rx tresM-lit into »iro|ij{ 
fi lii f liy the vi-iy lielii-.He ami i luriioiij; ij( .Mi-v .Mill v r.llliier, 

whvw [lowcr ot~ delineaiiiig uouutiiy trnderneiM and (leiiile iiatlioii 
renders her a predons acquiiJtion to ilic London stsgc, Sh« t'urtr«yed 
the peUiifa «a|«idonnc«i oi the »|H)iled child with a gn at d<al of 
vivacity and point, tat K ma ta the |aMi«s of quiet bu intmsa 
reeling that bar talent Iband the Ihlleit scepa nr lU mfflky ; and the 
feminine ^race and genuine iboofb uaobinulTe eaolfamsl Arte 
ditplayed in thew portion* of bar peribraiaacs vers woilby of the 
hejirlje«t pnitc— Morning Star, 

SoctcTT roB THE ExcouaioentJiT oj luf. I'lNt Alci.t.— On Thiuisdjiy 
evening this loaety held a eonttrtaticnt (the fourth of the neanon^ at 
the Gallery of the Society of Britinh Arti»t^ in HufTolk Street, Ku 
M.ill The com|Mnv wa» very nuiDcroun, and (he rooni^ brillisntV 
lighted with gaa ana hung with the picture* forming the eibiUllon of 
the year, preiieDted a gay appearance. On thin oecacion (he silver 
raedala awarded last sesiion were jiretented by Mr. Percy IXjyIe, C.H., 
who presided in the anavoidabin abeeucc (htx>iigh lndi>(iOftitiuu of tlitt 
noble preaident, Viacount Stratford dc lledrlifle. Tlie iM-ixcit awarded 
w<TR as follows: — Hiatorical Paintinjr; Tn .Mr, J. Pedie, for lii* 
• (iet;i>;e Fox refuting to take (he 0:itli :it lb u'ki r Hall., A.u. 16G3 " 
■ liov.il Acidpmy, No. 471) Genre: To Jir. E, Nicol. fur hi» 
W.kitiiijj fiir till' Train " i Itow^l Academy, No. .WS,) Land*eape : 
'bii Mr. U. Cole, for his " Harvcrtinjf in Surrey" (Society ItriiiKh 
Artiou, Mo. 106.) Watee<olor: To Mr. Walker, fur his Spring" 
(Society of Paiaiem in Water-colon, Mo. 92.) Water-color : To Mr. 
u. Shaldenb fx hk " Rveniog ncsr DDrUna" (Inttitnta of Fainten 
in Water«olois, No. 60.) Arebiteeltize: 'A Hr. H. W. Lamb, f«r 
hu "Dedgn br 8t. John'* Chureh, Carlisle* (Afdiiteetnral Exhifaf. 
tion. No. Poetry : To Mr. Robert Baebsnan, ibr bis volume of 

poems, " Dndprtoueri." The tnuticol arrangvmenti which alwaya 
fiimi .w) agreeable a b ature at these r^unious, included the teruues 
kindly voUinteereil of ?iline. Gordot!, Mdl'.p. I^mdw Vsn Noorden, 
Mi.^.1 Knim.i JeiikilJ", Mme. lla.-rit-.ta L' e, Mr. I 'Mii.iM Kiii^;. .oi,! .Mr. 

Van Moorden, vocaliata ; and Mr. 11. T. Parker, M- Emile Iterger, Mr. 
IVan** " " ' ■ 
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MONDAY POPULAR CONCERTS, 
{St. Jamet'a HalL) 

Ora K PHHMtD ASH lUVJUiVlC-BBVXBXH COITCSBT. 
Oa iSmiay Bstntnf, Jby 1, 

Th' f'vt-mmrni'wMI Iik-IiHc Mnisri'i rjnar)*:! in D millMr j BfRfhwtn'i trio In K 
"r, tn ; HrT'-li iTiTi J mu'i ill K ■) 'i ' r, iif. »0, tnr i.lanofirtp al"no. ftc. Vinlin, 
llefT .loMhlm ! Tlnlonwlln. Slgnor Plaitl ; i-liiHrforle, Mr. Clurlcs a«IJc. Vocalltt, 
I Wrm. GeadaaHr— Hr. BMCMor. _ > . . 



MONDAY POPULAR CONCERTS, 
(&. Jamet'i Mall.) 

MORNING PERPORMANCES 
On F»t«iril»yii. Arrll OTdi, Mav 13th, an.l -7 1. v> i i r c . u i, mi l rmith »t 5. 

ONE HXTNDRBD AND SEVENTY-SIXTH CONCERT. 
On Si'iii-Iiv. Ajirll I.lrii, tl.i! |imem'^'iii<- «rill Incluik Meinlfl"'ih'\'« V"''''''' f"' 
Ktidtful ir»»trMmriil«, In U fli'.' p. 'T ; lli eil-MVTO ii iv.tiivta III A (l*t, Willi ihf » iiii^ral 
M»Kh, for V'»""f'>''''' * ■• M' ii'li'^'il""'" I'iimof'irV! ijinri^t in II nii'i-.f. I'i.ni't. 
r->ft«. Mm«. AraliclU «<.«lliril; \l-ym, Iltrr .loaclitm : vi.il..ni fl|-i, Sljnor TlaLll. 
VoakliM. Ur. Caoinilae*. OmHl«cU>r— Mr. Btniimr. t>.4* Wain. ; Biilcny, 
' ' ' ,u.1WMtiiMliNiiaB>iaci»tCMvrfll.i*Co.^M,XMrU«ad>ueet. 



r 'iiisTOiRE dc rAL:^inniN dOLivE fiiz an iioy 

I 1 Fi.<>M«««i*eM»i~H'r>'» «'t ilr l>» nrt.i.n OmuiiBjfillf'lr K<-iiiiilni,F.iiiin.rcur 
jj (•..niuiii'lnr.i.lK, hy IKAN MAtGI N, <lil le I'ETIT AMOBUIN. A pcrfral apw 
n( til ■ Fitrrnirry riri' KoiI'Iiiky t.. I« (..Id f. r Six G«IMM.(mdinUMlUMI4irprlHl. 

Ea.iuireut i)tJ(t*S Uivmix i ("•-., ill. lUKPut Strcel. 

Will rtortly apiwar. 

MUSICAIi DEVELOPMENT." 

\ M:W WuKK, l.v JOSEPH GUDDAUU, (Aut'iu.r 

j\ «if "Thi- ri»ll(i»n(>lir of Meiic.") Tli"«c wtio rn»y O-nire to (murio Stihucrllnri 
IM ftlnvir w..rk ir* r»v<^fi'">' rt<|iic«ti-i) to f..rn»ril lliclr niDOT to Die Autlior at 
«:, .<t. IViiil -i a aii, CiiOKl.-n !-".)iiir»-, N.W. TIm (ullmrlllt KN »n«mg t\m iianic-i 
airr.i.ly ri^-i>..l -William € hiippi II, K..S.A.. Av tvMt Ulft<'< E*^ . J"'"' 
II,. ... v. y.K\.. .1. Ulln, r.*!., W. T. Ilt't. Kk}., aiKl 0. W. Martin. 

I'.,. , t :~ uiaffiin-fn i'. ; af!<r|'uWl' 1 I 11 ih"- t'rl*-" in imrchaacri will 1* da. M 

' T-» JMUSICAL liECTUHKKS AND PBOPESSOHa 
A 1 W. JOSEIMI GODDAIM) has a few original IIlisical 

JxL tiKblvmit In 4la|>"><> ' '.—MS. St. I'.ii.rn III n I, Caiuih-n t<lc|aMW, N.W. 



NOTICES. 

To Al>VKKTi«Ki;s. - Tl'f (ijfii-f nf The Mij.sical World m at 
IIKSBRS. Dukcan' Davimin & Co's., 244 Regent Strert, rorncr 
of Littte Anjyll Sln{l ( I'ir/il I'lmir). Adfertittcmtiitii recdftd 
at laU a$ tkvtn «" Clock AM., on rritlas* — dul u«l laitr. I'oy- 
mmt «m <faljiw?y. 

To Fowmm ahd Conrosr.nt~'3lutie for Jbiij«i0 mmt ke far' 
wardtdto the Sr/i/or, care o/Mttaw. DUKCAK Davoiht ft Co., 

244 Rf'^iii! Sfrfrt. 
To CONCKiiT GivKiis. — Xo Benefit-Cunctrt, or Musical Perjonii' 

be reported »« iiiB Musical \\ okld. 



BlUTUS. 

On T11M1U7, AiTil 11, tho wife of B. C. Bcmtir, Et|. (Hi 
BoNAcya} of • dau^hicr, preuiaturdy. 

Oa Kutcr Sunday, th« wife of W. O. Cinnn, Eiq^, of a dngfator. 

On W«dnwday, the 19th Inst., tho wife of Bmxliv Richaku^ Eirj 
of»4ani^lar. 



TO CliKliEbl'UNDfcNTS. 
A MrsTAi. Esoi,i»iiMAS — \S'p ^h»ll be gla<i to hear from "A MuMcal 
EflglUhnMUi ' on any <.i|lii-r iiii)ii>'ct. but it h ai;aiiiet our practice 
to toko vpcoritruvL-itit'itwhich have been tUrtvU iu other qiurten. 

Ay AMmm or F^^a.— No. It was the Jfirdea of Simon UAvr. 
ChtnUirt'* Jfrrka ba» twv«r Itt^n f^vtn in RngrUnd. 



LONPONi SATURDAY. APRIL 22. 1865. 

~ TIIK BEKTllOVEN REUral! 

{CttuttHutd jrxin pnije ) 

MKAXWini.F., thr.f wwk-t kui i n^so I by, without atiylliing 
li.rviii;; l)e-';i i ll I't. il for llic i.riiitiji.il object in viow. llerr 
you liumboklt n^-^el bving liuiiililf xijlunitlvd to the King, «o 



that the lattcr's influi'iice iiii;,-Iit be eccorctl. lie wrote to me oa 
tltis snbjeot under tho ikto of the 14tb July. I'lw fi>lk>wixig a, 
word for moid, tlio oondiuiott of hii kttor wluch ectendi onr four 

eiitiiv pages : — 

I am innixciit of any Hi-Uy. !iinc<! your kf.vr ms 

l«ft for itic at tnv Uerliii residence, and his Exosliency, C.i:nt von 
Amim. hod promised mo to requi3«t ,voa to Mnd nio liera ih« »u:> 
iiient drawn lip for tbo King. Tho «6n>Ml!otu in Beethoven'* hwd, 
showing (ho nttention he |iiid to fho rh.rthni, ond tho ConvemUcn- 
IJookiwhiehyioapoeieMappeartoIworpimmoooiiniTiortanc^. Uenttci 
for the greet mm renden i( impmtire on the Goreninient to iwntm 
«ueh monumental mementoes a« hoinelhiiig holy." 

It will interest the reader to leanj tliat IlunibolJt c\;:ir.is.-iL''I a 
tletiirc to examine some of the relics (even tlic iniiriral hun 
'.tlioagh he oonfesged hiA entire ignorance of emything relnttng 
to muaic). Three numbers Cram FtdeS«, neittly eopiod ont I7 
some other jicrwrn th,ni the comparer. Init with iiKiuniL-nMi: 
correction.? in tho Litter's own h.in'l, .-liTectin;; the rliytlini. iL.' 
oreUcsEtrAtion, and, altw, tlie voeal |.iiit*, as well a.-* tever-J t!i'^ 
Cuiivereatiua-liookA, which contained the dailj oontmuuicatioiaa «{ 
the deaf nustor with thaes nromid hhn, cseited IlumbciUt^ 
attention in the highest de^^ri-o. I do jufsl the lame," he 
excliiinte<], a.s lie wm tnrnitii; over the Uvives of the I'i'hUo in-i-.i: : 
"and that 'a why it costa so uiiich to public my book*, li?.-.« w 
mivny of tiie abeeta h«Te to be oompleteljr wt op again, on acoiW, 
of thseorreetioini.'* IIeeal]adfheOoiinmatioB-Booto«"Unieni»,'* 
and a«kcd mc f<)r inorc, after I had gone tLroufth with him tht^- 1 
hwl brought at first, and given him the explaiiatioiw iKvo^^.irv f r 
the coinprehcnsuon of the olwcivrc poasages. lie kept rdl tliL>jo 
hooka for a long time ; in fact be did not return me ibta xht^ 
picoea from FMetio till 1830. He rqieateillj' expreaod * winh, 
when rejtding the Converiiatiiiu-Booki;, to have such worka of twa 
iu the other braudii-s of art and scienee, adiling ; — 

" 3Iy bcrst t'i i':,lit- nt-.i 'i c.v.iiio mo in tho eoiir«ic of ooiiv r Mi 11 ; 
when I try to recover ttieiil .11 my dexk, I eannot do ir, \i v y 
rate, they pceM-nt thenis«-!vi-4! in a different tJiajK-," 

Immediately Herr tob Humboldt had taken up tfae matter, 
liar Dchn was ealled upon to make an official report aa to tite 

artistic vahir (if llio [irncipul portions of the reliivi. Tliii' r 
waa iiitcndeii to aceumpaiiy the uieuiorial to the Kiit;;. and riI-> t ' 
aerva tho illustrious ailvocale of our plan as a cure .-in 1 r :t:iiii 
guide. Humboldt bad, manonir, cxpramed a wish that »il the 
porjons tntenated in the buauMaa dionld come to some aprjcimmt 
ag to the ;rinr!ii.} ac'iitlrtndi, so that diversity of o]>ini->n lu-r.:!.; ii"? 
prove an obtitaclc iu his dealings with lloyaUy. A iui"'*i ii". t.> 
which Rungviihagen receive"! an invitation, was held ti> n !■ 1 •>'> 
the aubject, and it waa decided that an annuity would !u<.«t 
adTantagecm tar the State. I will gire an exact quotation ol tbo 
principal part of Dehti's ri'j'ii;, -iu r it will convey a eu:;.r nu'i ti 
of the iniportanc« of the mattt'r at i«U«ke. and i.sof uiiiverstl ii.t, i .vt.' 
The U-aruwI tniuiieiaii N|iealu aa follows : — 

'•An artiftic analypi* of the score* of ,11 iiiiottli^d;;'-<l ma)l]er|-i< It*' 
always been recognised and Wcommfndc^l — imt ciily W lenrlieps. '*t ' 
also by thn*e .^rtisits who are cniiliiiunlly IhmjI iiikiii iinpiovi ir t'l t't- 

"iIm 1^ ilb<' ii*entialUii«ii'of the In'uher or re^l tlie<iry iil\«i ip 

after the grAmniatical (wrtion lia-« Ix.-'-ii thuniunlil*- in,i>t i. A 
person who i« a com[ieteiit Jiiilf!'! in niilt' TK of art eiij.iy* lU ' i - li.i 
tioii fit". T m:i«t4'r'» mind. whi-U pi.ni.kii.)j thai proluclicii : h ' ni r , ■■ * 
clf.\r ill 1 i i il. .itiil tiiii* tlie score is, lor scveril rcisoiK. in;."' -t .' v > 
him, .veording as it in hisi iiit<-ntii>ii to etniiline j r iil*, pK-..-,:i. . 
both, with hie iwuling. if, now, ilii< hoMn snod of an i>rdiiiiiry 
printed or wiilten in fuU. aud xliuning wkat the nia»t'-r hat^ dr'ii'. 
many of the acocei oMMionad uudor tho head of No. I. mnul lie all (he 
more mtereeling, becauM in them we penwlvo not oiily irArit a tsmt 
and nnapproacbable genio* like B««thoven ha* done. iMt wo ^e. 



* Tiii< ri-]> >rt b.'ars tlir <l.iii' of tiie ISth Jntf, 1843. Tlic writintf thr 

of lh» npvtt, attcitail by Or. IViti. 

L'j«|ier-Ubnri«n of the Bngrai Ubniy. 



L^iyiu^t-u Ly ^oogie 



April 89, 1865.] 



THE HUSIGAL WOBLD. 



24t 



fdOfWfar, Aaw; d/ltr Am» «MMy aUmptt, and varied, wdl-amidend tuna, 
tti tuhjtd if miuU tiern eriticiim of hi* oim tfforti, he prodaccd hi* 
fnalert wnk ; hoir, in many iiutancM, he *o«9 the a|iparently 
Stitgni&eaot gfrm, Mid from it developer, if atom by «tiim, tin- 
nlwqQently gigantic work of art, which he at last pre»ent« tn ns .i? a 
Kfrfe. ilv nmn'lfd wlinlr, one and indiviKiWf (wic att« <'inora Uu>k). 
No le<H inlercsting and iiutructivo arc the ►Itrtclioi tor BHUlcU 
f<im|-ii<iiiiirn ini.ior H, .intl the Conversatinn-H;>nk5 uinti-r 1). 

'■Wrre all tlcAe olij-ola in Herr Schin.iler's cullL-ctiun K'.^ii'niaticiilly 
iivd critir-Allv arrnriL-i-it, m immmmrtt>'U tuivntvu^je siuglit l>e gained 
U Die knowI(sl>;n of ili.- art. Up to thv- jif ■■"■lU jieriod, and afHT the 
mart per«everiiij{ resoarches in tJie iargof t librarie*, both in GMBtany 
ml ftnim oonntriet. I have never met witli (uch & eollecliOB; tsAt 
MmA, It wcnld, protabljr. b« a difficnlt ta«k to iSnd m maajr md iilnih 
fatmlfni nUeHi in «im eollMtiom, of Mwh » oiMtar M Beethoven. A 
vabDMor the team, nttrit«4 A. t., and a volam of the akelchaa for 
the Ninth Symphony are miOiinent to enlarRO oar pMfioiU dMtriM Of 
miuieal rhythm, of melojtoTia geni'rally, and, 1aatty,of OiUiiMl rAftorfc. 
by the nio»t intere«tinf; examplcn — amply cufTicient to prove vctv 
fliiiilythat even such a goniut aa Beethoven, when crpating hU workti, 
iivi TKi tnist n-hnltv- and tnlely to hiit inuginatlva powen, lni( alwifs 
'Mnfi lnl t.7 hi', tinri- r^i indinf;' the tank of pwi^ng the (raial wgm, 
tad bthioning It into a ooruisteiit wliole." 

jUcarly aa tin Idth Julj, I plAccd fhia offiinal report together 

»;th my jiclitioa to the King in IIumlx>Idt'« lianda. I was not 
leftt waiting loiig for the reeiilt. A royal cabinet-onkr, bearing 
date the 16th August, was adJrcesixl mo, declining tlio jnuduw 
cl the relics, on account of the high price." 

On my abowing tbia cabinct-onlcr to my iUstin;rinsheil a<lvocate, 
he bccamo greatly excited at the *lk'g«<l ^'roim Is uf rufiisal, ami 
apraaed hia opinion tliat we liad been oppoeed b; a gentknkan 
aMa clw d to ^ King, » privy eowMcllor, "who thrawswi^'luse 
iitms for the purckiec of Egyptian mumioiea, earthen pola, Tuea, 
and mediocre pictures, while national art and acienoo were obliged 
t.> nintcnt thetnsclvui with tlio crumlxi of lloyal favor," etc. 
Wlica he had become cxhner, he callod the King's refusal a nilstako, 
Hil iMglit have arisen from the clumsy nuituuar of bringing the 
■attar fonnvd. He expn'Mod a wish that I would allow biu a 
Bttle more time, for the purpose of niakiug a leoamnaiaunce of the 
^j iii'l fMiu aiiiitluT silU', Iks. uft T h:uing doneeO) heiB|[[^t iob 
fit to adtiae aootlier petition to the King. 

Dahn, wlio wae not Icm akltfol la wwvliig pbla than in 
■aagining contrajiuntal oomhinalions, now came forward with a 
■ndific-Ation of his original pUn. The purport of the modiikation 
•as that, "above all tbiugs, stops must U' taktti to siure for 
Schindler the place of director at the lloyai JSchool of Mttoc ; he 
might then, for a small sum down, make over to the State the 
Bccthorea relica, and a memorial to this effect might be drawn up 
far the King." At first, Ilerr von Humboldt hesitated, but 
tft«rwards thought thr ]il.ui i liia^ible (though I did not, on the 
gnniads already meationed), and promised liia co-operation, pro- 
vidad the Miniater of (he Interior woohl rapport him in what^-'ver 
Mcfa he might take. Count von Amim, however, stntod that his 
e»-0peTa6on was out of the qu«ti<Hi fnr nrtniu reason*, which he 
crKni.-iuiiicated to mo in writing, under the dati> ol V.r' Uli 
Septt^tber. At length, iiumboldt put an end to all this liUilly- 
(hallying with a ciUgorical imperative. " We M» DiOt Mthor- 
Mi." he aaid, to depreciate the jmpartinea of ao greet a mititar 
u the eya of the King," and, at the aame time, he called npon me 
to draw up iiiiuu'ili.if^-ly aii'l taki- Iiim a second petition, as far as 
rrgsrded the principiti jaaisitages, in the very same words as the first. 
Meanwhile, he aaid be wou1<l makn sure of one of the members of 
the riivj Conocil.— I heel not to wait long for the ranltof the 
itvmA petition any more than I had bad to wait for that of the 

fi'-' Ah tally .t, tin- J.'di Oct., ciui..' tin- royal r,'-n:t'* that the 

reason almdy aasignal rendered the purchase " impraclitaiblo." 

TUi «Beip«eted toiB of eftain could Mii«n (oalFcct me^ at 
tat^pbMfy, ItaaMeduenefaiMa»«aiiIarin«niMr«Binbgr 



of thorough mnsicians, who were at deatrona of rettdning me in • 

jMiKition beneficial to .irl i\t nt-rllii, rus <jf f^iTiiviii;,' the Beethoven 
relics lliijusehos. And what about Ucrr von Humboldt? My 
meeting with him — which occurre<l sooM iflwwards— was a most 
(enuurkahie one, and I might, if I cheae, <ar » gmt deal abont it, 
for he completely opened hie heart— It is true, ^ wee in a state of 
pre.-it exa.'ijfcrfttiou— concerning his position at Court, a ]/fifittun 
wbidi, he «aid, w&» unworthy of him. In the final result of h's 
exertions, he perceived a i)CnfC.Hal alight to himself, because, the 
King, in the fint plaoe, and, aubae^aently, the memben of hia 
oooncil, had given hita every naaon to bdieve that he wwU he 
fnirc««KfnT. Some aflvt rsi' iiiHiu'iin?, h; a.iid, must hare been at 
work, but from wliat quarter did it come? 'ITiis, ho added, lie 
must and HOIlld discover. I did not dare to tell him that, shoHly 
after the appeamace of the iirrt oafaiuot-order, D«hn anerted that 
he knew frtwa a eore aooroe,'* that the projtH:t had been dinctly 
opposed by Felix McmlilsRiIin, and be now for tlio first time 
bddly made this assertion, which found credence witli a great 
many. Bat this was not alL Shortly aft«r\var lH, this grave 
charge was openlj made agahnt Menddanhn in afierlin paper. 
Such reports could not, however, nhd«ad thoae who were not 
ignorafit of tlic nuilual scnlitufjii.'! of Prim ari'I jSIi'iiili'lswilin. and 
were awaru how little thma diiiiugiUfiiod ma^teis of musical 
harmony understood the gentle art of rccijirocAl forgivenos and 
forgetfiUneaai Dnring the whole period, however, that the fiiat 
act of thii attempt to aocnre the relica tar the State was being 
played, Mendelffioliii was Lu.iivvl witli liin n luoval from T/( i]isic 
to Hi rlin, besides w1jk.1i lir liad never seen uny jiortiun of tlie 
n lii-.5, as would, at ai^y rate, have l»een nectssary hail ho 
endeavoured to oppoae the project in the higbeat quarter. More 
was eertainlynot necessary to clear him from the aUghtcet ena« 
j>icion. • -On tilt- otljcr luunl, I h.ive heai>l many vtry wtin'..i';ili' 
men give it us thuir u^iiiiiau that, if there reaUy was any 
oppodtion, this, taking all the ctrcumstAnces of tin.' rx^o into eon> 
■Uhntion, eonkl have emanated onljr from the Boyal Library. 

Hero I win doae the lint act of thie sloiy which, though not 
very edifying, is not uniuti ri-stiii;: in certain of its relations to art, 
merely adding tUai I liaw tnv (.'istijjgnishcd patron Humboldt for 
the last time, previous to my departure from Berlin, on the !Hh 
Deoember, and that at the end -of the year I again reached mj 
residence at Aix*1»>Chape])e, aooie 700 dttlore poorer, but, on the 
oLiicr h.aii(T. nnirh ridipr in expericnCBi and fliiit, twi. j.artly of a 
kind for which I lAi no diSsirc. iV.N;it.N SciusiJLKn. 



Mr. lIonTOX CLARiiKiE Allison. — Tt is f,-i itifying to observe 
that Knglish artists are rapidly gaining the re. ji'.'ct. of the conti- 
iK ht,a1 public, and that the butter are willing to ackoo«le<lge thi^ 
country to be ca}>iible uot only of patnoinng, but abooccasianAlly 
of producing, musical ability. As an inEtance that anch of our 
young coinpetitoni for fame as display really superior merit meet, 
as well as our older celebrities, with fair appreciation at the handa 
of our continental neighboun, wenotioe that Mr. Ilorton Clari«lgB 
Alliaoo of London is the stodent to whom the Snt wiaelMa ju t 
baeaawaided by the Leipaio Coniemtaiiun} an noaor which 
mwftjaiBaddUtioaal value fram the fibcmnrtaaea of hia being the 
flnt Kiiglirfiman upon whom it baa been eoa l ewod. 

RovAi. AcAiMHtr OF Ml SIC— At a meeting of the dtrcdam on 
tlie S7th inat. (8u George Clerk, bnrt.. chairmao), Ur« J. Bradbnrjr 
Turner was created a member of the Bojal Academy of Muak, 
and thereby beooiMi cntiM to the piifll^gea of a membenddp of 
that rajal and na&Dal imiitation. 

Maoaik AaxuaJLA GotuCXRO haa rettmiiil from lloulognc-mr* 
mcr. • 

SiQNOR ROSCOXT. — ^Thc illustrious /;«/7e>, trngico, and mffo- 
tlramutico hns arrived in Ijondon. 

SiGXon C Anurculi, tUc piani^it, iias arrived iu iAjudun for 
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PARIS. 

To the Editor of the McsiCAL \Vor.!.D. 

J\int^ VTrdiXfiay. 

[Joachim — the Coni<> rratoii>' tuad — BoMini'* UaM — tlio A/ricame— 
the iiory about the dw imj. n^BwediotiMd hfciww cp e H F iUdtn 
I>avid and the gieat coiki:erl.J 

Sir, — I bftTO not left after ail, aa three grand tiiinp^ kopt me 
bftck. Joachim for ouc, the relwArm! of Htwaini'B hi»m, aii<i t hnt 
of the Afrifaine. An for Joachim, fn; wa.i ('i])«ctiiil hvtv witli tlie 
grcatast anxiety, and his enormous repntation proceding him »> 
long ago might have proved a great oMtacle, had his talent not 
been 80 high up to the mark tuat nothing conid shako it Old 
Rossini was the first to receive him, ancl wtts so happy to see him, 
WMt JoMbira WM ao pIcMcil to be so extrandy well rooeiTod by 
bin, dMt tlwy both Memod extrcmelv well satisfied «lth MOb 
odwr. Roiwini wsm tuttoiikliitl to find Joadum looking so young, 
■ndjoacliiiii wdijiIerLti at tlit- uncciuiug vigor w>d youth in the 
conversation of that -wurld-renowncd composer. In the concert 
there was, as there usiuU^ is in the Conservatoire, the elite of all 
that baa got a grnt aitiatac judgment, and tbe expectationB were 
dihtn up to such a ^tcb that oertainlj it vaa flnoa^ to give 
anyoce taking interest in his succera the moKt (retncnrldus emotion, 
'ilw concert Mgau with Beethoven's A Symphony (thi) 7th), and 
KM tplaodidly performe<i up to tho last^art. but that lost part 
mt pi^tA la aoch a nonsensical rote of 80 mflaa an hour that it 
aetnMbr ««> iwogniBble, and the wboh idaw lan off like a polka, 
all knid, aD monotonom, no veHaad detaltai all 1b ooa hurry, and 
ft fnat idtjr a ym, for * mon ynfctt pafonnanoa than the 
iiwiimtol nembeud. 

Then came Joadiim (aftaraTwj ladlfliMinflypeilonBedchonis), 
and, lot n lij it at Qnce* a mm kgUiuateb »oi« ailanutiiug, 
men tainnilMut mtcom amw ma aaon nitUn tbe iMMineia of 
cC that aanctaaiy ealtod the Oonaemtaira. Havo yon ever 
fcraited in a concert the different wavs of liitening, laoUng at 
tbe aitilt «r itaring through the opira gmss, or, aa it ma nov tiie 
eaa^ cra|liudy bending furwatxl, not a respiration to be heard in 
the mom imtO to the last bar, when an enormous sigh of relief 
bunts oot in erics and screams and appUuae, the whole band, 
c^iinnoud, mind, of the first professors living, rising up, and 
Joachim not knowing which side to bend to, first bowing to the 
public and to the artists, and again forward and backwonl, and 
then goine on again, majoisticaJly (Iciiiinjitiiig t vi r) tiling with ihc 
might <rf Tiis soug — it was a grand thing, and I uiu.^ uiy I wiw uff 
at once after tliat, as I did not foi-l ahle to stand any more music. 

Itomini'n mam, which the Mun hifciiw c nm« on purpose for, from 
Italy, wlnTi' tli(.-y ritiini ngnifi uii ^\ Lihii-><liiy next, in to \m- re- 
henrsed t*j-uiurruw ami ou Sunday, and j»rt'i)riui.5i, at- hust yew, 
in the hotel of Count I'illet Will, with tin.' siune perfornn r>* sw \mX 
year, (iardoni, Agnwi, the Marchisitxi, the famous Mathi.ia jirL- 
gitling at the pianoforti', itc. 'Ifle A/riaiinc wa.s fur t)ic (in-t lituc 
rehearsed (all the 5 acts) last night. I rcfniin from i>.iyiu^' any- 
thing, for several reasons, for tlie pn-M-nt. lienedict is g<<iiig to 
comiKise an opera for tJio 'llioatre l.yriqno, the story bi'ing iKuuii 
oil Sir W.iltii Scott's J'liir Mni'l of I'trlli ; bis Lily of KiUar).oj 
bciug about U> U> jjcffonneil, but having inrt with tlie dith- 
culty of having been performed a.s a draimi at tlu- Ambiguo 
'i'heatrc. Fclicieu Dsvicl is starting liis Gr.md tAjncfrl with a view 
of performing clafa-iral aii<l yming Imiig (-oiiiikjmts' W' ik- vii-h 
band and ctlOlua, fourti.vli fii-xt \iohiis, fourtirn w-rond, fourttfii 
altos, twelve violoncL-Ura, twi'lvt; ihiuhlo Ku*i<-s, tlirtv flauti, two 
clarionets, etc, etc., in all al«)iit i'!L'lity-five. and a (.lioriw of four 
hundrLtl. 15;in<l and chonw to liavi- 10 ]Rr cont. off thii rl>'ar 
benefit. 3000 seats, half at one and two fraucn, and lialf at four 
and Avtfhuea, libalbelloadajPepidar Conc<rt«i. l. Km.ki.. 

P.8. — Now Olio Word .-ibout my decoration anecdote, which you 
quotpd ill your last number from the Cimstiiutiontl. 1 would not 
iiavo thought of doing what I did, ljut I was positively told by 
a vwy gowl singer that the servant wanted him to go up the back 
staircase, and when be afterwards complained, be was told it was 
the ntle of ihp houw to icnd the musidans who played the dance 
music up thf l^irk fetau>. So I said " we'D see whether they send 
me there," and that was the reason I put on all my splondovisand 
took thi in off itumediatdy in tbe drawing room, to show tbe gtn* 
tlemea Uiat an artiit knoim bow to keep his dignity. 



SafTfii /ffflrmiMiy, ooniiittiDK of rh.nniit, S.\nclnsc', Kyrie^ Dozologia^ 
Atith<Mii», Hymns and Vuluntaripi for the <irL';iii. Arranged and 
edited by E. BoKurrr, Mu*. li»c., Cantab. ( t o, kh & Co.) 

TuEse i« a general intere*t manifettcd in the pr<-M.-iit day in the ralijeri 
of church mu»!c, whii h ha." almost entirely arisTi w Iiliin the uicmury of 
tiiOKB whow ncojli-ctioti rKciidn over a ijuarli-r of a century. In 
cofK'um'nce with iiicrca.wd atttnliuti to llo' lunntu r of pprtnrmince, 
. chuim h*ve ti*«i t'oruipd in aluioit every jviri^h .ind d|.^I.ri^:t tliruu-l.i ui 
I Kri^land, where edu^'ation exiita; the iuiportiiuec ul' the irt as sij 
ailjiinct of divine sfrvi>.c liaa Iwen duly r«««snUed in the cluirrh ; ,is«l 
cli-rgyroen, mauy anumg them a?eoinpli»hM amateur*, are lakin(; tli« 
h'sd in the moventent, a< .i Uhorof lov<>, as wdl a* of duty, a* prmutitiag 
prayer and praiae, aud binding Uiom who worvhiu togeiher. To mr«t 
rcqniremenls thus called mti!, admirable colieciuna of anthrtii», 
chants and pialtnody hav* haan nnned by capable mttiIeiiins,aiMl etijo> 
rxtentive ial e < eo WUUf tiMt wa might Slipiioae enough had l-eea 
gathered together ftar all pnwdml p» n iotes} but the aJmoul bounding 
reaonree* of the art, in themselves incentives to continual production 
forbid this narrow view, and SMOre u* that the talo haa not yet been 
told. Attempts have been made to introduce the Gregorian cadvitcrd 
recitative into our service, which would have done much to hmit 
prmluetion in relation to our chorch mutdc; but the peidus of ihe 
Teutonic languages has nevrr taken kindly to tbe " ttjio-c " ot (jre>.-nfy 
and Amt)rri4e. lience the prci1i!c«tion« of the Keforni^d charchea, from 
Ihe time d their being founded. It] ineirival psalms and hymna. 
Martin Luther himnelf Ilis lett ua oiio uf the moat noble of th»« 
measures in " Ein' fe^te lUirj^," even among the many fine choralr* 
liiti Ueruian people count u* lieirloomt. lUch used many of them sa 
subjects or thaaes for his woadiafhl polyphonic atructurea. Mcii4cl> 
woho has foUoercd Baeh'eiiinilrioue exam pie by introducing them in hb 
oratotka and atbar wailm. But to retitro to ISoglidi aoil, we may 
claim Haadilt on aaeaont of his gr««t work*, prodtioed among ns. ta 
mneb aa Ocmieagr can fur merely owning the uUec of hi* bintu ^t his 
giaat among eomposera did not diMlain to livciufath to a» a nmpte 
paalm-lune, iavcUasiniprrtHhable antheniR, while hit known acquaint- 
ance with organists and the quire-men of i^t. Paula, witli whom t>c i> 
said to have apent n>»ny Saturilny afternoons aftei nervice. aervea to tiwit 
the liking he had t^r Kngiish Mcrcd niu>to and tho>e who made it. 
There i« nn question of our poescwiiig ft trrap«r<-. a e.iji-o ioist «H>rehoi!»# 
ofcathr ;i.i ::-:i»i<j, compoaed by our own rniouiyiuen, .i* l>;irrif il imi 
heautllul a* u in extensive and variad, which i^ili.ips tniiik too 
t liitlc aLciut in ttie»e days of ahnrj;aiion of all Itational >ty.,- in ^UKlii-h 
niufic. and »ei:kiiig fur itoveUy abroad, but which will call for atteiitiuu 
I ron) time to time a* able men add to lie liclMe or tnsiat In other weye 
ui^jti iu recognition. East Aoglkena ha#e not t» be remiadad of Or. 
Buck's eminent aanlcoa in the good eenaa of onr litnal masiei 
Derating himedf ftom bis ymitb upwards to tbe mining of the 
Mimrieh choir and perfecting tbe prrft^nnattco of the (crricv of ow 
eatliednl, he has, in doing ao, founded a school of or|jani^tl> and 
cnmpoi>ert< that h<-u become known and has apread iu influence 
ihruughuut the land. Some of the cathedral, and very many 
important parisli church organn, are iiovr held by hia former 
pupils, among nlioni there arc liut a few liuiiored by liiuetcal 
ilegrfen, and nuiny who have donu rineh lor the cau«e of our 
nAlioiial fiacrrd iiiusic. One< of the foreincnt .\nionk' these gti.tle- 
iiieii muat Imi placed Mr. K. Uunoetl, a iKiclii lur of miiric at 
CamhridKe, and asfiatant orgsniit of Norwicli L.ahedral, who, l>y 
tho publication of the liandsumo volume tlio name of whict> 
ticada this notice, has done mueb to advance lii» own ropntstiou and 
<-redit of his eotuitry. Ur. Bunnett'sSaered Uamiony dceervee a place 
in every olfaaiit'a Imuy. BendjrtiasaworlcofihebiiMlpoMnBtiiigM 
many featnTM ofexeellenee, eome nader our noiiee. The eompoililone 
and arrangement<< being nearly all publialied fur the firrt tiuic, the work 
ia to be regarded aa original, and not aa a mure M:leetii<ii, altltough Mr. 
Dunnetl, iu hi4 preface to it, modestly cUiinii .vi,:!; uliiy in de.i^ii 
>inly. tevvrol good names, nioot of tiivui known tu N' i tt ieh. at>|4Vir 
in the H«t of contrlbtstort. Dr. l^ttek'n f^hire will l ,- douhtle*< looked 
for with unusaal iiiterc-^t. as whether frcni ul liiiio owing to Ihe 

engroeaing atteniion he liaa bellowed U|Km his eh' ir atid dutiu<i a." a 
teacher, or wliat i.n more probable, from a »re m. iii-.iy .u.d ^\f. 
eri(ici»m wbieh have retrained him from giving h)« jrt«lytiioii!< lotlic 
worhi, by thH iwdf-deiiiil he list ke(»t Irom u» xiMircpa of worthy 
iileaaure, which, from the apecimeni of hia conipoaitiuii given ua by 
Sir. UoniMit, we feel aaaared his more firvqneiit ajipearanee aa a coui'> 
poser would have aObcdetl. WlincM the b<amiiiil unaccouipenied 
antitem, O LtMd give holy dpirit." Where tlmll we Bud siaD|Je 
devotktnal feeling mote intMhlly cxpreMcd ? Again, in the liymh 
for Oood Friday, set to poetry by the lie v. PruicMor Sclioletit^ld. and 
alio nnaeeompeuied:— Where (ball we find purer |mrt-nriting allied u> 
unnaaiffNtedljyionBaeBtfanant? Tbe hjfinntaiM"l(y sou inured 
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with «.?rcJ love," Khnulil find ylncf^ in all future ccUcctiunfl. To further 
iwtiiMiUriae liie Docior's »h»io in thi« work, beyond tha beaulifol 
bymn from Biihop Hlnd't Mnnela, cntilled " Cocim hither, Ansel 
toogtict inrite," wonld be to name nch pie«e separately that Hears hi» 
name. We therefore rrcf^mniond tha mu^ii al rcatlrr to kvU. llioin out 
fbrhimielf; it will repay the »earcti. We imy refor to uilicr cuutii- 
baton before comiog to Jtlr. Uonnatt. The nr«t chant which com- 
mtncM the book, by the Hbv. E. L. Vuti the major and minor 
(hantt tgr Mr. B« 8 Oakdqr; w4 om In Vky tlMMw. J. C. Oir. 
KabaMpromiDMilnrtlicirendiaMe. A-tu>Mufmd<'KyHo" by 
lilt lito Dr. BieiAild, and a Imnn to word* from Beber, by the Rev. 
B, Mmr, an neh u nollnul*. Natarally, Mr. Bannctt'ecompori- 
tioiu are DQmerically rtrongeit, and he haa shown hi* ta«te a* m 
amngcr not !«*• than hi» talent a* a oompoeer. Hia adaptation of '< Bat 
tb« liorl ia mindful of hi* own," from ^. Fan!, as a "* Kyriu " is mrwt 
hap]nr in the juxtaixwilion of lo»el.v aixl spiiroiH-iAtf incloily willi prn- 
Swndlv dcTotiooal woriu : ao also an Kpipiuuiy Hyoui to oiiu oi the 
no«t beaotiful of MendeUeohn'a Lieder ohnt Worte. Aiiiuiig Mr. 
DtmiMti'* original (mnpo*ition* let xu mention his chant in the second 
p*(te.iji E ArI. aud otw for Eaater !><<>', to l»i uned inatitad of the 
"Veaite." As isi reference to Dr. Buck, ao inuat it be with Mr. 
Ikinnelt, the ennmeration of lome pieces tliat (ilcase uii mo«l must be 
b«n accepted, hut a* not excuaios the musical reader from becoming 
HqoiiaM wttli the wbol*. Xte bymM on pigM 84 «mI 88 are 
•r riiilirtito diaiMter tod nilting; and the short fctt asthem, 
*T(Mh tne^ O held," U not Im to. Hr. Bnuneit fkrm m with an 
apiKndix exehwiTely for the organ, with Migato pedal.|iart| in which 
h» wrtt(«n mo«t at leoijth, and with an uniform eleganeo an<l akUl 
tKit lirinken the IV:ile exr«utant as well as the master wf hamKmy. 
Tb* " Fantasia alU Marcia,'' writteti for the special service held in thn 
otbednl on the occasion of the marriage of the Prince of ^^'^lt'>, 
mAf* a worthy clote to the voluni«. W<« have tlwHfatrd thi» 
noiici' rjtli' r to than to blame, tlii- grntril I'.tccllcDce of the 

worli \vm^ sii Ktrikii)/; tJi.tt « 0 fflss hy the U-\\ hi « hi, h wi^ nnght 

bavr t.iki i] •■\o<>|jHon ; and gliid to welcome Jlr. Itnnni-tt in a new 
•fiicrc >if .■ ■liviiy. wi- <!.> i-o * iiU t;- »t wirhes lor the success of ttii 
{rt j. nt ri.-ii(iiri', iiikI wiih i'iu- hojH; thai WO SMy fivqwntly luve to 
aiHiottnce itew works of bis production. U. 



THE HARP. 
' Attf Editor ^ tk* MostrATi Wo«i.o. 

Inir-In compilinE a work, dtie regard should always be paid to the 
IkMltet of xtwtcrt who take tho tnmUe to make deep res«arche* ; 
aM|,MfMHnr, b fa duo to thoai (th« readwt) that our produrtious 
ilwiiU ImM good under tbeir cWMtt aitiosni^, especially in its 
tathrfiiitity. 

I have V*fore me the preface to the Emperor Napoleon's " Hi-lory 
«f Julius C'Kxar," and Bnd the following exccUpnt remarks: — "llis- 
torical truth ought to bo no leas acred than rvligion. 

" If th" |ir«!-]it« cf faiih vlpvale our soul al>ove the inter*""!? of this 
«arW, tt;? of hi«t(ir_v in their turn inipire ii- » uh tin' lovt- of 

«lut is beautiful and ju>t. the hatrad of that whivli oppoura an ob- 
Hatle to the propn-Mi of homanlt/. To Im tvoOlaUa, ihtao iMteoa 
tci^nirr certain conditions, 

1 have italicized the lancr jtonion ot the aiKve extract oi' >i»|<ileou'« 
tKfecnln order that your rraders mty the more fully under>iand why 
I lot tho MltMtlng qaestioB* 1o the author ot the iiiiMory of the 
tttrfr" I thoold, howevor, have nado jroo acquainted mUk the fact 
•riioaiiival of Orrheot with bw htothorlyriH by Ue«tcr'fKspre», 
*hUi intanmiing orcnl took place laal iilf hi. 

ToaUempt le deteribe the wondorftal advaalmea of Orpheus in hit 
jsoniey to, and ramble* in Hadrs, would take too much of my tiin^ 
*ui oceapy loo niocli of your valuaMe s|uci>,» therefore I trill |iroo«ea 
at <~n>^ to I i;t thp following {jHMiinnd In tlic hi>l(iri'-al author of the 
bsr]. ; — 

1 Will ths h-«rtn-J aiilliur K(atf upon what authority he r>jfct» 
'•t).- -'If r-uitmud taltf'j Kfjlii>/ un.l l/Flahtrlyt" 

' Wiil Ite slate ho» " .'/; . JtunHn^i make* ttartiin^ turr.iiic.'' atid 
Bwne a few of thaw " t(<t< t/itf/ aurmw' ' 

.1. Why doe.-» he (th« author) in his contracted accuuut of "the 
lurp of Erin" purpoeely Deflect mentioning the Uowe mooomenl, 
«hich was so much easier of accett than the inonuiueut in the old 
KilkrmnrClittR-hf 



OithtatinaavMlnM ■ Jescriiitioii ti WiMa fibaltkaad, but «s it 'a 

*ntt^ hk ike JMIMe lan',:nage, I will amd H te a fripod tf mine yrlrpt 
^>7 <T IMrr. vho ivaides is a uMjpiiAeHit marine rvaideMe on the borders 
*ftht //c/bmoat, to traaalau aad mam to mt, umq fccctiit «f irtdcb [ will 
fa«*ri it It^'tat anitaal fncnd,'* Oinia ApHutttni E^. 



4. Why do«^ he xiy '• that the IM hn$ unUi iMr f nxumSmu ^ 

autheMicily at hii/h." ,\-c., \-t. f 

C. Why doe>i lie iiHwrt th.^t tho chUjr.it.? ao^viimt piv.i'n in Iri^h 
histfsry fand w hich ac-cniint hn* tjeeii dcioued worthy of :i y\:i.m )u tlio 
ivvge« 01 that yt-ondfrfiil <oni]iilation of tho (;ri:.ile>l ni-niuset of the 
age — " Thrj I~i>r\uio{ic4iia Britaiiuica ') of the harp of King Brian 
Bora, Kan Utn f ibrieUii lo ffotN lift aR<ift%, ^„ and doDOttBoo itaa 

" a elumtj/ fari/try 7'' 
6. Why doea ho OOt endeavour to i>ro(<« this account of King Bifan 

Boru's harp to he a dunut/ forgery, utd (if possible) give tho world 
some idea (never mind how clwir;/') of the date of manufacture of 
this truly delightful and interesting .npeciinen of the Celtic Crotta? 

It now remains with the author of the " History of the Harp" to 
reply to the above questions in a frank and honorable manner, otiier. 
wt(6c hh history (which I candidly c«nfc« hr*? somp merit in itj^ill 
(•ink '■ ill tl\f! of j'ulili ' Mliniation," and bL'(_vjri;e a work " lelj- 

tondemiud " and utterly unreliable as a referendary, at alto a work evi. 
dently written to OKhtt tba barpof OMaNMftytolhodeltiiMaiof all 

others. 

Fuller, in his aci-ouut of tlio CniFade ronductcd hy G. Jfrry nf 
Boulogne, says " yea, we might well think that all the concert of 
Chrittendom 'in tbia war wonU faavo nudo ao mmio if tho irM iAiijs 
had been wanting,"* 

Caradoc affirms that thoWtlah tooehrad tbo haip from Irehud, 
substituting gut and halt in werarenoe to tho nolal strings used Inr 
the Irish; hence the name or Trvfin. given to tho iHip Inr the WidWa 
is from the Irish language, and pronounced 3WMi or fwil, aoooidlng 
to the celebrated philologiat, OeiMnl Valtaneag^ 

In the eleventh century tho BMiaieil eodo of Watto wia fagtdalad by 

harfi».tfi from Irelind.f 

In the reij;n of lleiiry the Eighth the Irish harp waa aaMHIod BB tho 
national arnm, and by him adojiird on the rotn«. 

Tho Irish harp is inaguifiL-ontly drvdoji^'d uii llie r.rw coin of Queen 
Victoria — tho florin ;{ wo may, tlieretaro. i^kc tho liiir(i, i illod Urlan 
lioru s, afl the model, at lo form, of the Irish harp do«ri to the nsven. 
leenth ixnlury; and from this linked seriet of dat<>ii it is wen tliat 
from a.D. 1S21, when the msfniiQccnt so-called Dallway harp was con- 
structed, back to the Anglo.Kurmau invasion, in 1160, the Irish were 
in potaiiow of a harp of tirilleieat power aad eoea|aat to paribnt tho« 
aire "with aMKopriata Imtaeii," and to prodnoo Ifaeae inttrtnntntal 
effects so highqr onloglxed by Cambrentis and other wriiera. 

It Is to be okanved that the harp had never liome the Teatonie 
name of Jltarpa among the ancient Irisli, a (act rather indicative as to 
its deriv.ition. 

Taking the harp in Trinity Colte;;e iis the nioilpl of th? Irf^h harp, 
Mr. Bcauford ha* given us the r-oluliou- .:f ivm:-.' interi-hting luathe- 
matiral pruMcTits, hy whi~h lo_' <1i-:iii!ii.-.;r,-,tt-» that thia liarp nas con- 
Rlni -'ted on the tnio jirwieij^lc" of lijiniionto M inioe. 

He olwervcit that ■' tho Irisli lianls, in ).ariii ular, weni honi expe- 
rience derived from praciioe to hav j red the true iminical fij^uro 
of the harp, a forui which will, on cxauiiuation, bo iound to havo been 
constructed on true hamionie prinei|ilei^ and to btnr the atiioloii 
mathematical and phfloeophie Mflutlny." 

In Uoorola dcdiiartlan of No. 8 of tho Mattona! Melodtet of tidand 
to the Ifarehionett Dowager of DonMal, he tays :— " A vingufau- ov«>r. 
sight occur* in an eswy ujion tho liwt harp, by Mr. Ik-aiifurd, which 
is inserted in tho appendix to Walkei't Historical Memoirs." " The 
Irish (mya he^ accoirding to liromton, in the reign of Henry 11., had 
two kmds of narp, ' llil>ernlci tauien in dtiobiis musioi generis in.«iiti- 
menti», quamvis prswipitem t-t vt lweto suavem lauirn et jncuinhim.' 
How a man of .Mr. lir.intiTil » liarniiifj; could to ini^tako the oH-aiii- g 
and miililste tho j^muninii,.-*! construction of Ihit exiract in uuac- 

COtlt:"ill:lo. 

Tlie toUuwiiij; U the jkis<.Tj:iB as I find it putire in liromton. and it 
requires but lit^l'' Ijtin to ]HTi" ive the if:iii-.".ii'e « hii-h li.ts lieen di>tio 
to the words of ihtt old cliruniilcr: — "Kt euni tk-otia, htijus terrs lilia, 
ulatur lyni tyni^ano et choro, ac Whallia cithara, tubia et cIkho 
Uibemid tamen ui daobaa tsnsid generis instmmenti^ fuoaims pre- 
eipitem tt vfloem,timm (sMMi il jiKumm, eri»i>atis modulioet tutriicatia 
uotulis, rmciual AarmoiiMgi.''— Bltt. AsgeUc, ^ript. p<«g. 1075. 

I should not have thought this enor wocth ramarklng, but that tha 
compiler of the diiverlation on the harp, pfaftaed to Ur. Boatiog'a lail 
work, has adopted it implicitly. 

O'Halloran says that *■ in every house was one or two harp\ froe to 
tiavdlei«,who were the more caresso^l (h»> more thryesccUeri in nni-iic.' 
IMgnnig, fkk t7fA, IsiVi. I n o, ^ ir, yourK GtithAiUy. 

{Tube ttmdudeit iu oui nrtL ) A. J. P. 

• llitlory o f the IMy IKurr. 
t <J. IVtri^" I'.!Hj, M. It I. A. 

i (.'an )ott or any of yuornadtn inftpua mo why the Iiidikaip it aailtttd 
ea tha cofprc coin af the (CMcat n%B? 
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Dr. Qiircr Lns lion Uwotnl hy JFr. D'uUkj PetcM Hilk the 
subjoined nui uuiiit* rating <l(K ument : — 

ThC 'I CiNJC Soi^A. 
— I WM both pnzzled and ainiio«d lo «:« » If tier with my »igt)«- 
<iir«r ill your paper of 8lh inst, It is fiw or »ix yearn liiice I had »ny- 
Ihhip 1o do with the iramc''fneti( nf (hf* lnvi-iiilf> rnm-pH-; of tlio 
London Tonic fvil-Ka A'so' i.ili jri nt tin- (>\!-tal r.ihn p. 'Vlu- h U-.'T 
therefore u I u»t bo a very aii:ifiit un'.'. 'J"ii^ ■■ lu'vt We.inf'Mi.^y " re- 
ferred to, lu-ivn' (--jcii ;i IfHif; ti::io iipn. 1 linl l>r.nnii (l<..t yon 

T&lued my cuoiuiuiiications ki hiirlily, and prcM'rved tlu-iii »uch 
care, I should peilM^ hvr* tzvufalcd you man Ikvqucntly^l am. iiir, 
truly yours, Joiijc Ci'bwij*. 

J'i u,:ou; £.. April 13. mr.. 

Uui'orttinately MuttMiiivin mm imt \u cxii^ttnce nt the period 
epccified. Neviitiji'l.>^^. Dr, (^hu-. r pivivi Mr. ( iirwi ii entire cnslit 
for good faith, slmll Li; ^lad to bear froai liini a|;«in. Dr. 
Queer has hininlf inNLUted a new gystem of notation, which he 
lias hitherto vitiihcki out of cooiddention for the ^reat masters, 
vboBc worki miiBt o( nmiBtf, ahottU it oonm to Itglit, bs all re- 
engraved. 

A CisTi F. or Irs. 

DE;tB t^UEEa. — I am (orry to diiitiirb }'ou to rnrly. Perhapa, how- 
wwtt jva an already up. If yoa wUI jut Id no hatm wbme ywi will 
In in tlw evening, I want to ask you fi)r»lino to ViDemeiwiit and 
two liMe« to ItoHinl. If yon are going to t>te Opera and have a raeant 
flaoo ia your box, I will look in upon yoa there. If \-ou arc not going 
to the 0|<oni, where ^all rou be t( Opcn-timv '/ 1 1' your old woman, 
with W tmiU detcnnination, inailllraiathat you are not at home, will 
yoo leave a meiungn tor me when you go out, and I will call niynelf nt 
about ei^lit. My letti-r is bidli entiiely of -if-." Cett'tm itai 
CMkau iv/.— Vours ever, Pitt 1'. I'lix. 

Dr. Queer does not conRiilcr six o'clock " early.'' Moreover, Le 
WM *' alnwly uji." Dr. Queer will not Ift Mr. I'ill know where 
he intends being " in the evening." 'Ihc " a linu " to Vilienics- 
eant and the "two lines" to Ilomini may lie forthcoming. Dr. 
Queer naj or nay not bo " goiu^ to tlio Opera," and may or may 
not huvo "a vacant pl.nce." If Dr. Queer inteuda " not going to 
the O|)ora " it ia powable that " at Opera-time '' hu may lie somi-- 
where elxe. Dr. Qucri's *' old wouiaii '' has stringent orders ,it ail 
timi« to exert " her usual determination " and to "niuntaiu" that 
Dr. Qucir, &c. — Mon-over, Dr. Queer does not sec why, when ho 
goes but, be should " leave a mee»tge,'' or why .Mr. I'ill tihould call 

at nbiMit eight." A CfaAtem d'if, (oiaooUi. Dr. Quoor eomiden 
it a Caslfat oiImpiideBee. 

O. 1'". Fiowras r. S?i.v(itNc-M*n'».tt«. 
i^ia, — It ii« unedilorial to puli]i»h private coiumujiii-atiuni written to 
another |«ny. I sent a letter for miUication r»fM about two months 
ago, «hleh was not insmed ; had U ajifeared it would have cxplaiiird 

the rcawn of vocal defketi, which 1 no Wgcr atiribuie to musical and 
mental inaptiiudc. Imtia the ImperllKt tniniiig of tho Vox Ifumona. 

Bl.irt<.'r«tr«'althii>iiiMrutnct,t.ti> if it ttt-rc a clear tubed tiute; they pay 
no regard to tlie dirurdercd ni«-c'h*liii>iii, and work on, under the iui- 
preKMon tlut if it in out of ordr-r, iwi triiitrif» i-aii |iit ii right; the 
coiu'equcncf in if it 1* wron;;. then plraining i i i lli ri. miisi horenorted 
In, lit i<r<4i-r lo luring out puUie voealirt* ; in oih< r norda, auuod must be 
I>i.r.iu.i tiliniiKii thedepavcd KcnrlioDe which line the inner waUs of 
tli« tfi'uitciiijl tubes. 

ik> vain and slow to Icem are Toeal tfecbm that tlu-v prefer to go on 
teaching their wonderful continental syslenm, and rulmie to cmiuire 
into a method «hirh gives strength and Itealth te the onran* of voice. 
1)Vho then, nisy 1 a* k, is the enemy of the art t lu> who rivks die health 
of hi" pufiU, or ho who promoti-n it by a ltriti>h method of voice 
develoimirnt .ind rntanMion? Who ii the enemy of public »ingi-r«, 
he, or 1 V We may pause loiig for a reply, fur alaa his only ^hi^■ld i* 
wienee ! I iniijhl siri ringing tnastem nh;u is the cau»o of l«d voli-e V 
and "ilenoe ir kf\'t to do.ik tlieir roiifuhion. 11' ynu a.-.k the IcarlicT o! 
IIki pialiolortc why his pupil eanm>t inskc 1, ; il lurnB and fhal.i ■. 
will at once tell you l-tx-aiifc tlic lingers aro net Millicieiitly llexilii*? : 
but .vk a Hnuing uiaMrr the Miiriu question, and "muni't tht naid! " 
Itutiome will advertise a U'ii.nl of having nude one or two great Miigt-rs. 
Jias it never oeentrrd to tlum that all the bright vood atars had 
nilust constitatioos to begin u|on, and that thanks are due to Uod, 
not n'an, for this l>le!u<ing. In iny hunible opinion, therefore, more 
ear« i* required now Ih.in ever to develop voieej before cultivating the 

art of singing, becnnae tiie blood of man le sadly {loisoocd hy his anih- 



ch] liff aistl reinc-dics f:,r IiimIiIi, KTid if yon, rir, \m an hOTifirt friend lo 
puUic ToctlittB, Villi mil hrlji iiip ti> iriij n!«i thin t'.ii t ujon thi-tii. liiil 
not at tiieiii, Lut at tll(l^(• \rl,o (i.iri> ii</t .Mj;nr a;;.1iTl^t ihf [ l.ysiology 
put forth hrro. ai il ■riiit li I ti.nl the h.Tior oC l.iv inj; fi>r.' iK'- ISiitidi 
Association at li-T.h wiiirli v,i> *■ nrcjlfii" by lh;il ;i-:iriicii t'A!y. 

I .itii. Sir. yoiir.s oliU^;<'.l, O. F. Fluwiss. 

Id t$t — as I'r. (\inixT rc-^ds— tlio F.ritish As^orintion at Bath 
^^'aceepled' by tlir4t li_--'in;Lii UkIv" (tlie ]4ri;i>!i AaBOciati<jn at 
Bath). But, fus Mr. Flowers yioiutedly^ — •■ Mmn'f thf u-vrdT 
If it w.xs Mum ;i chnnii.'igiie Dr, Queer wouliJii t jnirni, XtttT- 
thclces, be iccouuueada Mr. Floweia to pemae, and that villi 
ttil jgwMg^ Godwin'a JSnoy on 5iy>«ldkret. 

A» IK*TBDlll^T APArrrp to Ket'. 
Sia, — Ax important invention in music ha* lately been made in the 

NelherJand's, l^fr P. Ti K'clhofT, a music ma>t>"r at ?ofi>t {\ vil'^i;!- i i 
the neii;lil.>otirlioo<l ri Utri-cht), has prodnceil .in instrument l y 
of whiili thi- iin|ir(>viviiinn» of a pianixt are committed to iM|>-r 
»imnltani-oi;'< iviili liin [" rranuance. His instrument is adapted to ai: 
key*, anil \u-\rV* pvi ry ivtr, in whatever measare the performance ni.iv 
b« even tin.- tiiininuviKio^ itud ' ri^icundoaafa indicated. In >horl it fully 
answer* tin- |iur|Kisc.— Yuurf, ^tc, SiMCOCK Hoisr. 

Id r<,'— ,-\.s Dr. (^necr rmih- — the " iiiij.rovisations" and ihf jKr- 
/ornianct arc simtiltaneou«iy *• cL inmittt-J to papc'r," Prodigicail 
That is to answer " the jmrpoee \* itii a vengeance. Ne^-ertlK-lcw;. 
Dr, Queer is inclin<«l to think tbat " the purpose " hiwl better have 
reiiiuiiiL-'l iiij.iDswif tl. There ia already a great deiil t.jo much of 
bad inuHi- <iii ji;i;.i r, in the shape of deliberate cou»{*«uion. If 
now. \\L' ail' t.i iuiil all the bad improvisation, the civilieed world 
will likt ly l iilicr run mad, or run awny to some region where nni«ic 
as an art i vi^t,-) not. Such an iiittniniLiit as that n-ith which Mr. 
S. Tcaseihoff mttfuc-mn.'^ter at Sotsl a village in the ncighlwurbooil 
of Utrecht, iuh i h nnuikimi, would bo no less than a curse, I>ft 
tw hi'.pe that the dykes in Ilollainl mi»y jrive way, and the whole cf 
til it ti lt Ijiiid bccouu! water, an4 .Mr. I t- Hjlhoff, of Soest, hoiwd 
tlii-ri'iii, I'lfnre he can crr*a Ihc I xiuinlary Itnu Ik'tweeu ilolliind ami 
1!._'1l-:iii:i, or ll.L- Iviitnl.iry li(\\ff!i ilMll;lli<l ( .ijiiii;;l)y. or 

tlji Uiniiiljiry line betwceti HiiHiuhI :i:id ;iny utliut iainl, ( ) ly Abs! 
l)r. (ii-hvT is in a ciM J«'n-^nnilii:in. ;iiiil hIihi In tli - \sliilf. New* 
thcloas, Maufredo Alaggioni wrote not ill when he wrote : — 

"It is be, it 13 lie, I fcti 

Witliin my lr: \-.t 
AriMt:f; the vi liipti.rr.sni--.* 
Of bis tremtjiious a*pf ct '— 

in the second act of Vk Both in ^fa■vhcra. Diit the cotnnuinira- 
tion beneath wonld poae etea On. Shoe and Wind— aqy body in 
short, abort cf M r. ApUutton. Or. Qoeer gins ii Jf«niofisi<r 

notnlim : — 

SiB. — Supposing a Society of 40 or oO mcmtcru (20 ladies atnl I'.i - :e- 
maining number malet>) were giving a Cm r'''t, the jwpranime cf w liii li 
Con^i»tcd of 2 partfi, l»t and second. And U tw rn cJich |v»rt wy lliftc 
«'as an inlen'al of from Ii to 10 minutes 'I In- Company l<-«vi»i; lip' 
platforoi during tliat timo ,iinl n tiring to an .\iiti ri-nn \>ir. li l«rily 
allows sll to get in, " What would you Coii»ider as be*1, to rnt> n»in 
or refresh tho company during that time, bearing in mind that they 
are immediately to return to the platform and there sing for An bour 
and a qnarter," whether would Tea. CoOee or a Glass of Wine and a 
Nseuitor m be best, banded imind, no Table, without thinking «f 
ez|>eu»<*. — Vi iir Kimlly an.-wtTln^' tlii" ^vi!! imicli oMi)-*', \V, I\. 

Dr. tiiiii r i.s unable to aiiRWir ilia ftm^going witLi ut knowii.f: 
in what town tlic i i ncert wouki given. Kacli town ha* atnt*- 
phcric ;ir:rl cj iikuiic jieculiaritiiS. SujijKwiii;:, for exum} lo. ili.> 
coiKtrt givi-n (it Dunifriw, Dr. Queer would tlien coiiti<Uiiily 
re»xiuiini;ud wafem. Neverthi'los. Dr. Qnei r lins telogia) 
W. K.ls communication to Hit hnn ml, in \ where .Mr. 

Ap'Mutton was but now huldiug niuicil of war. with Gcutrais 

QnBt, Shennaa and Sberi<lan. 

ArTooDi.F.'.s Ou.A. 

Sii:.— 1 have juH terminated a forlnigbtv " blow in the coni:lty, 
and ri tnrn to town half am! v''^i"ro(l-", r»n(!y di t.icklo \\w b'^ion 
^lllr^lI^^; lOtn^rt* wbi' li tiiin ruly m.iki- li,. if .■\|i]«-.'ir>iip.< .^inoil- 

taneott.-iy with the swailowf. K- viuisid wiy wnn-tliing 

very neat al<out " morning concerts and "fw.illow*' being tliu« s|- 
proziniated ; and U— — « M w would listen but not understand '. 

You know that 1 imrnoso attending every neming coneert given 
this eseeon m p(UHmifi\ haea mdeitakcn to perfbnn i and I Im|iltire 
tbaFvcnof the fUthOil and IhtihleiBlhat ifl werietnni laiay 
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not 1)0 immediately i«car««ntte<l in Il^inw?!!. or recrfvp »n appointment 
*« iiniKKil r<»(Jort<T to the Atherxram -1 ir I luv ij in rhn. *» my coin|ni>y. 
I iiititrm you of my intuntiotix that yua may not ii .iuli!^ yoorwlf for 
a tffeiul rf|H)rler this MNiaon ; if. however, aa U cum-u; Iv rc]ortc<l, you 
liavu nfo.iri'il the ittTviuei* of lltrr Eiigel, then coil'«iiifr my tl«(lwin(i .•»» 
Itot I'o-.iie tD/r*< (jw Dr. Slioo always han iti. The fiict in I never r^' nl 

more prtttliund aud caruert contmunicatiotts a^ri^NM dt uiuriu 

than tboM aent and n-ritten by Uerr Kngd to the 1£ IF. ; and thvy 
have thb carious uroparty, tliai they increue llMVdliiiii* of your ^AKes 
ten-fold. iDaauuun M it i» neee»ary to read them twanty times 
over before yoa baaoiM at all aware of tho astttto remarks and opinions 
the writer haa enwrapped in a few (aome mi^ht think) diaconnected 
phrases and aentences. Uerr Engcl't stylo i* clear and «aay, fresh and 
racy, anfl jnst nxcit*'?* your niriosity «tiffi'"ifn».!y to mak?, yon pscHsim 
after rt,\diri^ hi-< l-'ttprs: '• Wii;it tin- dcUL-u do.'s it all iiir^iin 
Dr. ' >ncor, i-. I'x.n ily '..h^ rcfiurusr you want — a man that writo* rmiji.- 
tliiii;; ri )l. Jy o.m . vi-r (tUch hold on; and as I wiid above, if you lijivc 
madv arrangements with Hcrr Engct, I retire. Kevtnoru ii autre c A^v. 
I msUd U> tee we are to have peace in these columns. Uo yuu Vii ^ .t 
tbwt I WUjiUt Uliukiug of parchasin^ the Slang Dictionary to meet 
tlte cabnianiae mpraaaiona Kome of Toarooirespoudcnta were aaing in 
tiicir lelten?. . Theidc gold ! Ap'Mnlton spoken, and foreefully 
prescinded tymtOmtiff w hi* colum n<! r A r{i«a o. P. Uaod I No 
from jrour Ap^P.I Dirt ■»*» you, imv « :ul<i bo's, ' I know you nci« , 
and dt-nouncc you all as . . . Solindiana ! Therr, that's the worst cut 

I could give you, and I flatter myself Uiat it's a precious witty one — 
fahero Pmy, Dr, Qiiefr, inform tnc whct'scr Mr. Ap'Mii(ti>ii Iiaa nriy 
I'lj.'L-lioti t.i my pit-:iiint; K.itin-lhili;; clso at the C. I'. '' — sav .Mr. 
Manns, or tlie Seurclary, or t*)e whole eon . i-ni~it'« quite Imuiaterul to 
me, and I should do it witK nleasure. 

Ijet us resume ; you like Madame de Girardin a::d M<>ry. dun t von V 
—1 know you do, ao don't out of prcvarieati- n, or L.M.iusc you are 
•leepy, say you dou'l. It'll take you no lougi-r lo sav yc* ttiau no «3 
Mvou like MmIabm do Oinudm attd Mury, I promise yon a letter by 
each, which I Inve tnaiilttod or adapted |as you pltfasu}— although, 
after C. Kenn^'a work of The Mvek I/ocior, fellows ought to bo care- 
tul how they style thcmulvca translator* and adaptern I foood the 
followiBf wiitteo oo a liook of worda ai Ema^t, » MW nicbls after the 

Quoad U If «nrf. trmMf' 

T.4I avirtt ('^t U i/la'.V hi emj^orf^nt^ 

lU nt/ont ^t4# ^-u^rr, h^uA4r tt tUirttirt; 

Un Ut laitu trmtitin laxda qHIM jnTwU U» tmhfc*' 

I showed it to I'— d — y G— r— D, who pronounced Kenney " a di>(ir 
Uiy, and said iti it H_«_e M— y — wand C— I— y had Just gone tut 
arm in arM. and i)iAt iic had no doubt * had wrillen it to annoy 

II — a — «■ M— y — w, who. you kiiuw, tried Alt hand it (WO Of Oou- 
liou * o)i«ra«, aiid achictred a most astounding book. 

Let us now tlirow a retro«|i«clive gUnce at the futtirc. At the vcrv 
nioiticut 1 am writing this, hundreds of cari>eiitcni, bricklayer*. 
fitters, Uphohtan, and decorator* sre re-building tho interior of ller 
Msjcisty'a Theatre. They work night and dav, and no doubt will have 
to do so for ten daya more. Tho tiut i» Ur. ilanloson felt bound to do 
nmething for the pa<r«>Ds who hare to «eikHi»ly supported him, .md 
eouli gui coute in money and time he was determined to respond to the 
liberal support he ha» ever received from the i>ublio. I do not bhme 
liitrs : Imt 1 f*'*-! im-lsiied to call him to account t'or making u* fa»t two 
wh ilf «. I ait. r I.cut. Just aa we want lamb on E.istcr->Suiidav, so 
we wi«ut ..;ir 'J i.-ij, II, about thi« time— our Santley— our Giuglini— 
our \Vip{H'i 11, ,J um-.i, Gros^i, ai d liio others. Liverpool and. Manchester 
are very nice pUee* oo douiit, anil w ar»» clid »!r. Majfleiion makt's 
money there; but, as he makes ju»t is much nior-i-y ivitli u«, uud jn-r- 
bape a little more, supposing he gives us our due, lest wo go ei»e- 
wbcn t Her IMeuy's Theatre wUl be rebuilt inwardly, re-decorated, 
nTeomfertaliliMd, &c., Si<\ Ac. Iml we shall have knt at least a month 
of.o|>em. When 1 think of Mumka (whom I know), Joolain, aod 
Laura Harris, I find the coinpeiisation of comliotaliloaaikUlllld tmee 
not (ufiicivnt for the losa of time. JJad Mr. Manlcaon oeOfulted me 
(which he couldn't, Kcauw he don't know me) I shoold liavo him 
that ^lurska, once heard, lits iairii!«<i wntOd have been content ever to 
li«tcn to her, even if tlicir ^ra:^ n, re siniRd « ith oork-Krews and fish- 
inp-hooks. Uowever./xitwnj! u autre cl,w>t. .Mr. .M iplp.ion, I prMiimp, 

Ills own bujincss best [uulcvs J 1 ktluw.^ i; hrtt<.-r, wiiii-li i« 

not at all unlikely^, aud if he can afford to low a month of the aeaioo, 



• Si an igiHHMt, no folEeDUn^ a* mCle de critiquer i twt «t k tmTers, 
WW pouTea teamfoBdn s «*» WOIIIIBB-Ut kakuuext, do p«ur di aouiller 



al I that I can tell him in, that I cannot, nnisn't, won't, and (Jia'n i. Klaa- 
where I go, iinleaa Tleijen^ Mur»i(a, Santley, mi Uie r.-»t apjxw 
forthwith. To mini up the riiri-pKliig in a f> \v words, I he^ lo iiifurm 
yiiu that I ►h.ill .ttti-lid the (J. 1'. Saturday ratiorrl, on your account, 
and ivi yiju Un uv what I think <>('•' th** Cho;:!! ;" riiiiseqiiently, you may 
shortly i'.x[>i'(:t a l.-ll- r lr..::i ': > n n'jiini; iny i |.iiiion of the practice 
at (lie C. V. oi pro<>titutiiig the uiaguiiiixiti bund by making ilWiy to 
"■SKei' jiSgers, acrobats, luiiiUers, and such like. Lie on it ! Uaau! 
where art thou '/ ! — does it not nmke thee weep to see it '.' ! 

— & iL'i'i ir. iht-il, jc lo jiaric, I I.ulli sc trouvait a rcRliac 

C*t iiir )i vi iis m-t m rmirroax ; lJuanJ tout a c«!ip ms v ckinla 

M«i« p-ir lriiin i -riini, ji \m-.h f,ii^, 1 L'u air tj'.ii i.'i'-i.a .s.i fiur|jri»e; 

tii- I'ariui y \s :':ir. ]v,ut yuu^ '. ] II I'avaU l';i;t ]"iiir I'Oin ra. 

Anil li<;w. Dr. i^lui-iT, I l- n to ccinrludo tlu-i rallicr long letter by 
iri-mi-iii^; tli.at it ii thu lirst of a aeriei which 1 iromi-^ed Mr. 
AiiMutimi I u juld wr.to on the cumoleirenli of tlie K-a-on. Oon- 

fO'iui-Mitlv, I remain, vnurs, &c., Ai'i'ool/LJI. 
T-j C.'j'. r. Qtif^r' Kfi^, M.A J). 

i)f. Qui'cr'.^ li(.-.aii ri.'fls. Xevertbel^, he does not care a 8tono 
for Madarui' ili- Giraniin nor a stick for "Mcry." Why not M. 
Stt'ry'? Nor ilops ])r. Qnfcr care n k-nf for tho AlhtnKum at a 
\vla'i:l fur th_' Sjlifidiau-'. 'Wiiy uirf I'lul' isolis(«? Nor does Dr. 
Quetsr cure n chair for Ilcir £n£cl or a bool for lierr MMimii 

Ncvcrtheli-f.^. Dr. Queer aMCfto tb tiwiaeed cfiatlM ml eannot 
undentand the »abput 

WOUCMTIB Om Ctt'B. 

Siu. — Tlif fca?<>u — a must successful one — was l>rought to a clo^r on 
TuceJay, ulii:n a crouUcd audience assembled at the Crown llotel. .^Ir. !l. 
Mason w^as musical steward of tho evening, and tho entei'lainment waa 
aa follows :— Overture, Figaro; glcc, " With eiglu tweet ro*e;" duet, 
" Home to our mountaioe," (VmAi); ''The tiUage Uack«mith " (sung 
by-.Mr. Price); selection ftwn JAeM; "Fill high" (Urdi); "A 
father's love " (Mr. Price) ; cvcrtiirB to .\ubi:r'» CVcioi i>iomouj« (by 
desire); "Come where i;iy 1 -vc Sics dreaming" (Mr. Hodgea ana 
choruit) ; National Anlhcui." Mr. Jabez Jones conducted, the {mo- 
gratume wa« admintbly carried out, and one or two encore* were insisted 
on. Th« fin^trs were Messrs. MaMn, Smith, Pitgb, nodfr»"«, Prir(», 
Urook-, i!i iint lt,<tc. ; the inslrunicntalists Mc^^r^ i'ru.jka. Crui-, Pnci-. 
Urookr, juu., i&;C. At the conclu-iion of tlip j r j:rammi< f -vi r.il tua.stH 
were pro])OS4.-d, including tlio h. ahli di Mr. HoujI, I'r. -iJtr;:. who has 
l>eeU cutiuected with Uioclub for -iO yiar.^, Uiu musical ueiubers, tlia 

eaetataiy (Ur.^Thomaa^ and Facglc. 

Humbly yours, 8. T. Table, 

To Dr. Ttr.hr ,<?,»i>-. 

Dr. Quc<a^ tiwiiki Mr. 'iaUu and congralulutis l-'u^'f;li', 
name, if ho also iMKsetie humor, would itdiuit hiui :i Muttunuiu, 
and tlicxefore a uimber of the I O U club, limited to Hon- 
liqaidaton. Ifev«rtinlaB,])r. SiiaeiBftlTMleiiilcr. 

Enqi'isiti Pit of t'oiiRi^^rxni-xcE. 

Dear Siiob, — Thu tnyloncil >xt|iii>ite bit of eorre*pondence ha» jii»t 
come to niy ofliccii, anil, a» 1 think it It too mod for u«, 1 present it to 
you fur Ap'Mutton. I shall ull the writer be wiUfind hu aoawer in 
JVuMuMMML Yoiir^ verily and acca«ioiNi])y, 

Palt MM OmUt Office, April to. Join XJm Fans, D.f>. 

Dr. Queer is ohiligoil, but ii i ■• rxqui.sitt- bit nf corri'sjHiiuk'tica " 
has come to nail. Nothinj; hut the foryi:oiii;_', whirli he would 
givo a preciput i [' Dr. I 'm Kn-hh would e.Vfil.aiM. XoyiTthi'Iitia, 
throe dkya autce Dr. Qttuer nui over a paradox, whicli almost gavo 
him the jynmmtfitiN dentM. 

^mK md VUna*. tMtAmy PoiiU, April SO. 

rosTi:iiii-i vsi. 
(i/y l.igktnimj TtUgram.) 
Dkar (JiKEJi, — Iluvimj helped to get Dacit out of Richmond aiid 
Lee ttitk hi* army safe among the hiltn, J halt returned to the 
Tuilerics. Xa}>oU'uit will not go to Algeria without me, and I hare 
(perhaps j'uolishly) ronsriiteJ. Vicier (Eugitte) aUo goes, a«d (at 
J hear it uhisjxrcd) I'io fX. This Ibeluetn OUrM««») wa$ tHJf 
advkt. SaluU Ptltn, Shoe aud Wind. lliiiWi 

1 'r ( >uci:r stoja tho press to super — or r.ithcr suk-rvdd the fore- 
guui- vuy uuportant news. O Iw Adnanl Nevertbekas, Cawr 
vttaaaatonoognnrtokBjrAiiktn, ||. 
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M. VniER, the well-knovm and extreuicly huuiourotu horn- 
player, is toaccompanj the Kn)pm>r Nafiulcoa III- iu his approAcli- 
Utg TisttoAlgwu. Wiuit with the batta of ComUatiiw tad the 
hm-mott of Yivior, Hk LiipecU Majti^ viaiMm ib fHtifinmait 
innuuer. 

inPnii. 

CrtFTAL Palace Cokcert. — At the concert to-daj Beethoven's 
Choral ^Wfihciiiy vill be given, for the first time in the Crystal 
Palace. 

L'AFUCAnac— The date for the fint repfewDtation of the 
AfnemmuiKm dtlbiitlTely fbud, «« andcntud, fur Mondjiy, 

May Irt. -» 

AIrs. Jobn MjicrAnREN giivc an " Everiing at the Piinoforte" on 
Wedneaday lA*t, in the ipaciou* theatre of tlie " London Mechanit''> 
lulttnle " The programme included well cho«en quotations from ihc 
bert composRfs for the instrunieol, which gave full ftts^ to the aoconi* 
pli«hed pianiit for the diaplay of her nuuiery i>r ttiv keyhoard, and 
dii-ited the (sympathie* of an aadience numlieriiit,' inv-irly IiW per«onac 
Tlie viHTil pieces were executed with mu li i.\vcetiic*-i by M.idanie 
Gilardoni, who vraa called upon to rc-piit l«o songs, one of whieh. .Mr, 
Henry Stuart'a "l*dy(if tlio Lea," ronderi-d jKjpuUr liy tliu ninfjiri^; 
of Madame Sainton-Dolby, aud no attractive iii her was nhuwu 

by Madame Gilardoni to be do lew effective tianipoaed from it* 
original key to the rcgiater of the ec^noo voice. Mr*. John Mac&rren 
moa onUBBitad ■mtMm fbc ter vn ftntailA, " The PmtI of Erin." 
uid «u enthorfMlnUy ebeored f» BriHH<* caprice, " The Butterfly ' 

Nkwc i8Tr,F.-oit-Tv»K. — The Mt>t\ah wa! j,nven on WetlnfiuiAy in tJie 
New Town Hall, bv the uiemherA of the NcKuatlu Choral Uitiou. 
The liiigen wore ^liw Helena Walker, of Leedi, mqirmo: Miai 
TbomMon, of Ncwcaitle, tontraUo ; Mr. Whitebead, of the Darbam 
GhthMitl Choir, trnar, and Mr. D»«U liUBbHtk «f th* eboir, and 
Ula«r the Cli^i^X ICoyal. Wfadaer, fte., Aw. HIm Walker gave her 
RohNiwItli great Judgtnent. Miaa Thompeon eang '• Rr Fhall feed his 
lioek," and " He wa* deapitcd," in such a way a* to id'' the honor* 
with the tojrrano. Mr. Whit«ihead'« voieo told well in *' Thy rebuke," 
and *■ But thou didft not leave." Mr. Ijtmbort never aang better and 
ill "For behold darlsncM," and "Why do the nations," ami "The 
truntpet shall souinl. ' acquitted bimielf ndniimlply . Tlie otioru^e* 
went rcnL^rkably will. Mr. n«"a, a« Usual, presided at lh« organ ; 
ami it It iiiinri-OM.h.iry to ■ay luiw greatly the success of the jH.Tl'orinanci' 
was duo to iiiiii. The audience liirge, the (pacimi* h*!l Ix-ing fiUwi in 
ever}- part. Thia shows what Mr, lir.i .ind tho Chorxl Cniou arc 
doin^ to promote a knowledge and love of das^ic uiuaiu iu Uia towu. 
Mr. Penman waa conductor. 

MUSIC. »K. RECEIVED FOB BBVIEW. 

Dcioarox, Iltu. ao. (CaQ-tiriJ;-:). " Furioso do passsfri frum X\k Ltr<i at Lodvlj; 
ran UeetboTan." 

Heviue. "TbsClMifegf theLI(btilrlcedi,''br Qia4a»r.C«aa,lLA. 



DS. STOLBERG'S VOICE LOZENGE, 
Tor iBflCOfittaf aid auichhi^the^oUe. and removing atwttoua of 

AS maintained its Ugh character for a qtiarter of a 

■otwT t sod llM astierinc tetllmaaUli rraclnd rmm Qrlsl. Pmlwl, 
I aad maay of tlx Cltryy sod Sutssiueo. fblly ssulilltli lit prest virtsn 
Mo VeeoMst oe potitk! sixaksr sboold to wlUwut U. To to otttaiacd of all 
WMeMleaiid MaUChnHflalaihi DalM — ' 



THTBD EDITION. 

TTTTTI •VOICE tSc ©iasrQ-rETC3- 
ADOLFO FERRARI. 

The iTTMt laeeets of Bltaor Acni.ro V'EaaitK criohril'Hl inrthixl f ir Ttic FORMA- 
TION aod ClILTIVATION of ilio VOiCS to tilNaiMG, bss BsoessUatsd a 
TBIBD BDITION (RerlMj and AueoMoKd), whJeli Is puUlsind THU DAY 

pries 12S.. by 
Omwu UiTi;o<i A Co. M4, lUcsaUstrsvt. W. 



FIFTH MAZURKA CAR ACTEItlSTIQUE for tlie 
MAMtKOlMK. Loni|..Sta !.r W.M.TV.U >!,\Cl-A(tHKN. I'rUw 4J. 
L in li.n : liL>. I)»Ti!:m * Cj , ;4i, Kci'tci iiij-tst, W., vilwro hist to oMstUiU, 
••XABA2iT£U.A " fiK Uw rUaetons.soBivasedbjr WALTU MACVAJtBiiti, 



A I7ew Work for the Organ. 



ORaANIST'S PORTFOLIO! 

A selection of opening and concludin;; volunt.irit-ii, Iiv th« UMwt cele- 
brated com p<J,«fri«, .ancii-nt .ind niodrrii. Ad.iptri; i im ii . for the u« of 
amateurs, by Dr. IUhuault. l^cli nuiuber contains I'roui Mivejj to 
twelve fsvnurite vduutariea, induding one anaand •xpressly with 
pedal obbligato. Ko«. I to 6 are now ready, prica m. aaeh ; or the «a 
iiunibent in one volume, bound in cklh, Ma. A thmnHalilt «( «MH 
tenta may be had ou applisaiion. 



GOUNOD'S NEW OPERA. 

THE MOCK DOCTOE 

(LB kTedecin MALGRE LUI), 
By Cii. Gounod (Compo.scr of "Faust.") 

P,T formed at tkt lioyal Engiuk Opera, Cvvtnl Garden, n'lA 
the tireiitcst tuceut. Tki 0pm crayitfc, wiAAvMifr AfW 
icordi, 16(. 

The rolknrini; nrp ju.l iiubliahed:— 
The Overture. F r riiuotone. I'rii i- 4«. ; Duel, fa. 
NAVA. Fsi'ourite Alra. f or tba iUmototM, PHeele. 
KUHK. Fantasia. Oa VhNMHI* Alca, I 

ClivMK." Frioa 4*. 

a A. osBoam 

ruiimfgrte. Price 3*. 

KICHABD8. Serenade. Arr i ^ the PlaDnfon*'. Frlu-! 

H. "W. QOODBAJf. Soft and Low (Sung C.jki;i). Tr»ii«;nl>:J 
f ir '.hi' 11ur...furl.-. l-r'.o^ it. 

Qo Wsndor through tho World, ikiag l>y MJbk'- Fa.vst licmoiat 
Price f« II I 

In Youth's Beason. S.-ri'iLiiLl^. Sonx by Mr. ILuoa. i<rioeSs.i4. 
Priaon'd in a Cage Suni; by Mr. Hiion. Price Is. «d. 
Woman's Vengeano*. Snag br MUX Foots. PrV9sSs.td. 
Soft and Low. Tbc Drlnkins .s.jn«. Sung b.v Mr. Coaai. Pries Ss. 
Quadrille. By Cantua Scacasar. HUvtratwi, Friee, 8otoarPiM,ea. 
VettB. ByQiaaan Bcmar. MmBl 



NEW DANCE MUSIC, 
FOR PIANOFORTE SOLO OR DUET, 

With Aaaaafanlmeut tot C«nMl4J1il0na ad. Ub^ 

I* Ball* BMm* 'VUm Snucia. . 4i 

La Belle Helena QuadrlUe SraAi-ss. . . ta. 

Iia Bella Heleoe FoUta STajiim. . as. 

Mabel Waltz D. o^^rur. 4>. 

Ouards' Quadrille ... . . . D. U<.uruT. it. 

Orpheua Qua ;rL;l9. , , •*«.!) Oouritxr. . 4i 

Orpheus Oalop D. u<n>rBn. , Is. 

Merry Tunes Liancers ... . , . D. Oooenn'. « ^a. 

Royal Aiflwd Qaad rt U* iKQtunn* , U, 

A.r. 

. . Oo«»l 

Mock Doctor Polka Qnuu* Sr.ua8T. 

Most of the aboive are printed for full Orchettra, price Sa. eicb. 
8e|il«tfe«acb. 

Ciiappell & Co., 50, Sew Bojid Street 



L/igmzed by Google 



April 22, :8G5.] 



THE ?ItTSICAL WOELD. 



NEW 



Vocal Music. 



YIR&niA &ABB.IEL. 
The Goldea Wedding Day - 



Kenie 

( Wonli by J. J. LoiMDAUe.) IMJad. 

A Song to lay at the feet of my 

lOyO (WoniiligrBimllleB AU^) « • 

Rub 



V ■ 

(Third EdiUon). 



When Sparrows hnild - 



villi !v!iti 



Oh ! spare my boy at Sea - 

FKEDEEIO GLAT. 

My hark is ready - - - 

BarnuoUe. 

I have plighted my troth • 



3 0 
3 0 

8 0 
80 

8 0 
8 0 

8 0 
26 



Jamie - - <• - • - 80 

t Buxnir DouT. 



- 8 0 



2 6 
2 6 



Ben^e ridicolo 

ItalUn Canione. Bong h 
Him JcuA EkTox, MiM Wiumnoir, tu. 

Gr. B. ALLEK 

I liave seen my fate to-day 

\Vt>nl8 by II. Fabmie. 

The Legend of the Nile 

Sacred bung. Worrtu by H. Fab«s. 

HElfRY SMAET. 

TRIOS FOR EQUAL VOICES.: 
The Coraird Caves of OoeaiLJi; -80 
Hope and Memory - • - 8 0 

Something hrlghtoF,ptirerflBtr - 80 



METZLER & CO., 

37, Great Marlborough Street, London. 



SydneySmitlis 

FOUR 

NEW PIECES. 

THE MM QUEEi 

&ALOP M GQM^M. 
Prioe 4b. 

Mere des PELERms. 

TABLEAU MUSICAL 
Price 40. 

EETE HOIGROISE. 

lAZURKA. 
Price 4s. 

DON mimi 

EHILLIAITT PAUTASIA OH 
MOZAET'S OPEUA. 

Price 4s. 



LONDONi 

ASHDOWN & PABRY, 

MAYENCE, BRUSSELS, Sc PARISi 

Messrs. SOHOTT. 
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BOOSEY & GO'S EDITION 

MENDELSSOHN'S 



Ops. 41, 48, 50, and 59. 



OONTJCNT& 

In the Forest 

O Fly witli me. 

Tlie Hoar Frost FelL 

Over tlie Grave. 

On the Sea. 

May Song. 

Song of the Lark. 

AntnnuL Sons^. 
Presage of Spring. 

The Primrose. 
Festival of Spring. 
The Nightingale. 
"Wandering Song. 
Love and "Wine. 
Early Spring. 
Farewell to the Forest. 
Resting Place. 
RemeiiLbraiice. 
Praise of Spring. 
In the Oonntry. 
Turkish Drinking Song. 
The Huntsman's Farewell. 
Summer Song. 
The "Voyage. 

PRICE ONE SH ILLING. 

SEPARATE riANOFORTE ACCOMPAMBIBMT, 

FBICE SIXPENCE. 

The aboft angr atao 1» hail in Twelve Kuaiban, FriM Om Femgr, ibr 
llM ON of Chond iiocMtiM. 



Boosey & Co., 28, Holies Street 



Titofflatteis 

PLl^NOFORTE 
PIECES. 

Grande VtUse ', 

nayed at the Crystal Palam, and the 
principal Oonoerta with inmonf^e 

Price 4b. 



II FoOetto. 

GALOP DE CONCERT. 

Price 4s. 

Vn sogno dAmare. 



NOOTUENE. 



Price 4s. 



Una Notte d^JEdate. 

NOCTUKNE. 



Price 4s. 



Addio dell PassafOj 

(Be Vcrdi). 

(Transcription Variee,) 

Price 4s, 



LONDON: 
9 CONDUIT STREET, REGENT STREET, W. 



tgrliMli«aMii,RAir,Mid FntM^at M«. ». Bmm SItmI. (tettcd 0trw*,lB th. PvM oObfyMiMm. la lb. Oooaqr ol HUHm^. 
PidHMMd b} VuutM SvwM DMmi, at Ik* O^g., »4 WttttiL^-Aimif.Arrati, iMh 
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ToL 4S— No. la. 



SATUliDAY, MAY 6, 1865. 



<44. UMteaiMd. 



EBB HAJEBTT'S TEBATBB. 



MdUe. T I T I E N B. 

lint AppearoBoe of Mdlle. BIITICO^ 

AppMronco of Blgnor M ARCELlLO JDVCUL 
•ignor mtAXTTEUi CAHHION. 



FIRST NIGHT OF KOKMA. 



«ATUHk4T, MAY tepw«inB<dBuLan1Tn(icOv«* 

NORMA. 



■ TUEBDATKEXT, UATI^ 

IL TROVATORE. 

■Mriw. MfMc KawaMi* OwrlM (hto totan 
iMlli II CMIi dl Ln*. Mr. tMdtjrt f iii n «< l i > 



lUlto.Tttl«w. 

ConJwtor— Slgnor Ajam. 

Ife* Or«n eeomnoM »t H*4f-;«t El(ht o'clock. 



SACRED HABMONIG 80GIETT, Exeter H»ll.— Mr. 
COSTA-S mir OSATOkKk •KAAXAII.'* «« U HtBlOaiaiL Ikr 
tr»t tt— 111 tnrtw.»e » taimtilllm Cc— ri^ — firmy w«t. My Ifc to- 

4MI«d hj tbt OctBMUr. 

PHMinI iMkUili,— Mw. Kadmdadr, Wm Edmondi, Unit. S«li i« oe.|>iay,M^. 
«■» RoMM. Mr. ConalM^ ud Mr. Sutler 

Tto iMri Hd «baM MBSM* !■ (TMT dtpartmeiit, tlw Urgcat cniblito in Ez(l«r 



•BbKrlpUod Itoket*. 



^-jj? 



r nMrria Ucktta, at C, BuUr B*U. 
a ^ Miillil i Hill, rt fcilfe»Mj, I jjr e 

M'tt'tklTieUMMM | iiMi J !l V i i ii " (»f 



MR. BENEDICT'S ANNUAL CONCERT, Jn&e 21, 
eMw tbt Inmadlata |j«troak|[« of 

U.B.Q. tin PRINCE OP WALES Md 
B.a.a.Uw PRIKCE8S OF WALES. 
Mr. BnmcT'f TMrtMh Anml Orud Momlsc CooMtt, kt Ui* St. Juaw i-tell. 
~ r.JiMtlrt. fcily jjyUotHoa towMdlwI.Hir Of fcw wmililiy iflfc 



8I0AL UNION, TcESDAT, Mat 9th, at H*Lr-PAgT 

nmmu, BL 3»mn'9-h».U. .Qaartot, B flal, S.4— Mourt ; SontU, A mlixir, 
a. FlMO Ud VIollB 4ent tint) IW<4IWTai s Qurtci, Aadul* ud BolMrwi, 
U— MwMMalmi Onnd T(1», l>. Op. 7i>— BMthomi ; Bolo*, Planofcrl*. 

Eh*. WMk, M PIttU. PiMUt, HsIM. VUlion UckeU to bo 
WMn OrttM wiifc. ■! fill Ml ■ * C*., Cumu. * Co., Oujnsa A do.. An- 
Mm A PAMt,Mi Awmal WmHiII IWtMi mm fujr Our rMtan M Um Ball 

A Au, Sfewler. lib Bioerw-tiwn. 

pBTBTAL PALAOK— FIBST GRAND OPERA 

\j COKCCKT tiMl ArTBRMOON PSOMBMADI, TBIS DAT. UTDSDAT. 
FHaelr>l Artlaui — iladllf. Culotu FMII, MmIII*. dt Bd l l l li i n. ttawr fcacaal. 
•rn^r Mnllak, ainuir WmDUI. Sola, PlUKdbfll, Mldlll. Xltta. AtBaideM- 
•Ul-r>l.!y ralMMtVlllldhini if UO ««••«. OadMlOf M l. Ill 

c-r> w il uk«fiwaiittoMt«riiaaiM*BnMO|riMitn. Ami 

loo r.r 

Ccinai' iiri- it Tlirw. Qri-nt Artfrniofl Proir»n»d» It TUIf-pMt Fcnr. 
A lni.siM.p. f ire c^risUin;,-^, or by Nrw Uuintm 8i<uo<l Ticket, fivo- 



ST. JAMES'S UALL.— NEW PHILHARMONIC 
CONt KKTS — 9p<ilir'. Ontml .Symiih njr. " Die Wtilic der Tone,'' (The Power 
of S-iaiiil) vlll tie p«rforino(1 by ih« ivri-h<-«tr% or the New PliUluniioiue Cooeerts. 
■ndrt Ibo dlrecliMi </r Dr. Wyldf , «•. Un- r ji l ic R. tj«»r«»l, THIS DAT, 8»tard»>-, 
Key C. en J at U» EtMiaf Caac«(l, WEUNESOA V, Mar TleluU at pofUiUr 

rieeaaUilr, W. 



SeTPTZAN HALL, VICOABILftT 

(T)i* Late Alt«rt gmltb'a Rooia). 
OOLONBI. STOUAUt S NEW BNTERTAtNUEtrr. 
Oreat g^ccFii of the StaTtllivft lltoetona, the 

PREAT INDIAN BASKET FEAT »nd INSTAN- 

VT TAMEOUB OaOWTR OF FLOWKR TKKKS.— TkiM two •■Uraljr an 
and cztfaordloary UlnsloM, ae per^rso^ tiv Co:< n.l SiMlMaAllttlfadMftMtta 
grcatett •riuaUan and ealiiiulaiBi at lilt Tti<:alrr i ( Id r'MTe Wgfttm ImUt OfW 

every llf bt at £l|;lit, and Saturdar aneni.:>jo at Three. 

k. HIMUO, Actll^lki^Mb 



TSXTRBDAY WVJftNUiO. May IL 
>T. JAMES'S HALLw— Uiidtir Distinguished PAtronage. 

' —Mr. VAN FRAAO tan to mmmm IImI M« nbrBFIT OOROBRT wlU 



BMitooloakpnaUahr. V ow l ll l l W i«il » l I .l H» M 7ft «l lMS to«. M ld n wBte1l» 
BduaM, Mlaa ruoi*.lMII«. Mmnm, Wm Trm OaHoa. MIh Baaka, Mtaa Ballr 
OpM iaai . Mlaa Emu JartlgMatoa Wataa. Mia Laalaa Vaa lioocdn, lad 
• Maa LMbkudkMM niBV, Madaoa Km Hajrvvod. Mhitonr 
Mis JilM Btaa, aad Miim WMm-OMr- Mr. Oaarm Pama. Mr. 
iigBili|i,ltr. IMttBlaMfibiBdMr.DiaMiaiHMi. Mr.LtirlilhaMi, 
Haary, Mtaor OUaMa, Mr. 
— VMfn, Marr Ladwl« ~ 



W.R. (MBBilM,Mr. IMk BlaMn^ 
Mr. a. Mtr,Mr: BaawUk. Mr. atepBa 
aadMr.W.M.W«laa. laatnataolaUi' 
oallo, Hair Udal; Banaoahiai, Moaa. 



J Comai-k-PbtiMa, 



naao«>rte, Madlla. Martol Da Btearalela, MlH Kata Oordoa. Mr. Brdaar SaiNh, Bur 
Wlllaai Ooaeiaa, and Mr. Oharlaa HalM. Tka aelebrated (vltartai, dokolawakl, «ta 
aiaka bla flrat apnearaoea In Eatlaiid. Cenduclora— Mtoara. Lindaay Sloper, A. 
Eaadmir, Fraak Mori. Wllktlm Qua, Emlla Omcr, AruUar. C. J. lUivtM, lad 
Mr.Beaadlet. TIekata at popular eoiwrH prica. Blalla. ia.{ BaleoBy. tt.: I diakalaa, 
la. Ttekala oatr ka obUlnad of Ilia prlnelial Mnaloaallen In ll«(«nt-<tre«t aod Baai* 
alraatc <f Mr. PAn8,Bt tba Baaorar-aqoua Rooau ; of Mcaan. Kina, PaiMn^ 
~ ~ ~lyAieiM.dS. OktolMdl I ofHr. Tm Pwm. at Meair*. Dvaea* DanaM 



n4«r Mr. JUmm, BC JaoMaVkall, PkcMUIlr- 



THTTBSDAT KOBKma. Msty 11. 

QUEEN'S CONCERT ROOMS, Hasover SorAnx.— 
Berr J .><ir!l t.inoa (liliod) (PlanUI In Hie Majuly tlw Kln( of HamiTerj haa 
Ihc honor In annoancc that hl« MATINEK MfSICAM:. will take place at Um abarr* 
rr» mi.on Thuralay n.it, Mijr 11!.^. 1!<J "n wl-.Irt wa«l»n be wlllCie ajeUted tiftk* 
f.>llr.w.c.j JUllnguljS-iM ar-.litca ; ■ Mlii Umkl. llcrr Gnln, (Solo VUiIlalat I* Ilia 
MaJettT the Kiog of UaaoTer) aod kl. ra<(u« ( VlalODOello). Coadaalar— Ban 
ErwalPaaar. Toeoanaanaa ak Tbrea o'clock. BialU. loi. Ctl.: Sla 
TVakaU to tw had or tka prtnelpal Mnake-ccllen ; of Uerr Laaoa, 11.1 
Poctland-plac* ; and of Mr. Pam, at tk« IUqotc; i^aare Booini. 



BEAT HANDEL FESTI V A L.— FULL BB- 

IIAIit MMVtlSRl June 

riTeShtUiiif Slall Ticki-!!. 

riTC ShIUiBf Admiaaloa Tlckrta. 

prioaartlMln&ar«UlbaTt.fd. ■ffiraMt «■ lht«VMlw«A AtttaftjMil 
Pilaa«ia«ats,lmtar Ball. 



SATDBDAT, Uaj & 
MB- WALTEB HACPARREN'8 FIANOFOBTS 

iVi PBRPOBMAKCBS, Baaoew Saoat* BaaM. Balari^ Mnali(^lbjr^ 

MarlT, andJonelT, atThfMo'elodc. JWftayi aaui, May 
— Bach ; Si^nau qaaal FanUila la E flat, op. t7— Baatkovni 
—Walter Macbrran : Sonata In D <t<ro piaaotataa, Mr. 
eavil, Mr. 0. E. Bwatnidfa)— MoaaH ; Boaala la A ' 



VaW, Mr*. Joeeph RobJaeon : Caprlcolo la A mlaer. op, 
tU.o, WallLT Macfarren. Rceerred Seate fcr tba Barda, lia; ftr 



:f i^ii iirlnc!r>ol iBUlc.aoltera, 

tc-mcc. N.W, 



and Mr. Wxlti* 




M' 



R. AGUILAR begs to announce that he will givAA 

IlaU>6e. at Ml rn ilcnce, 17, Weftl.iorwe-eaBarai SUdajr, I*. Mar, IMt, to 
nmnittice at Three o ckick. VocaUila— Madaaie Varepa, Mfi. Fl aaali TaMaird. 

Mm (inrc Lbilj. SixQor ClafaatU, and Slcnor G«nl<.>nl. liiktnimeotnUal»-Tialla, 
M pj. ^alnt/ir. ; Vlolonoello. Blnar riattli Harp, IlatT Obartkllri Ptaaa, Mr. 

Ariiiar (ViMo ato t Um wmimtmm, XMntoUa. «i%^to toM Mjbb 
Bagant-ittaal. 
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TITF MIT^inAL WORLD. 



M 



ISS AGNES ZIMMERMANN'S MORNING CON- 

CERT will Uk« pU« *t tiM Htaow-nwn Bonmt, Stiimlsr, Mar ISth, »t 

S o'clock. PracnmiiM Includfi Baohli •«■«• A nujor, pUno uil TiolU | B**U 
bonii'i imwU AppuilonaU; MnililaakB^ aamla B au, piioo tad Mils ; mihii- 
Bwa*! qalnt4tt ; Towl wkI ptoaoCiH* maipaltliMU «r MiM A. SlauBtrawan, 
AitlMMi— lUdm* UaoMu^lnrrlnrtAa. mIm AditeMi OgnAta (br kMptr. 

11T ISS MADELINE SCHILLER begs to annoiutoe iht 
ill wUI«fw« nilM 41 rbMlMi MM! I* to imMmml Ma, Mm« 

•ir lb* aniw. Om OoImh BIbcI* ^tekiu, BtU^k-nini. To to M flT Htai 

Baaoun, ud all tkt prli>cli»l Uuitc-irlltrt. 

liTISS MADELINE SCHILLER bega to uaoanos that 
JlL iwrmto— wtwW HrtMi wt t o> li i a i w i ifwwBiiMtMltMy 



[ERR LEHMEYER begs to acnotraoe tbst bb atmul 

" - ferOlMM naosbrla Hula, wUI laka>ta«iatHwua,0MUaa1. 
rttm^— IhySWtaadJaai inb.at9eVlMft.«a«U*aMidoak« 

Id bjr tM mm «ailiMal artlaii «# th» mmob. All applsekUoM, tad 
•iMtnMrtC'nMnUibrlMMU, to Hn« Lraiirrti, t, Pir*y-ilrMt. BcvJ.'i/ni Kiuar*. 

A PTOMMAS" fiECITALS AT THE CONSEBVA^ 
JX, Tdn«DiiiJgtira(w, iM i y i tr Mt.o»ir« B d i i iK taa t »i«»tttr 

BnarTtodav.llwSttMAM. Am Mk. PiiiSilni isl| ^ 

aitta O i i ai i ialBiwTlt M«m «r i Mte M l l u i, i>a.) m»r " 
•adit Iter- 



ST. 
C( 



JAMES'S HALL— XEW PIIILHABMONIO 

CONOKRT^.— Mahiiii Ooodkd wiU t>l>7 ilBaimel'* Otaad 

Ctir.rrrl'i In A r.iln-.r, >n.t Mr. I'lut^t wUl rl>f > VlotamUa CteMrKjt.tte FlUIC 

a< the £reaUi£ CooOTrt, WnUiaiday, May l«lh. 



£W PHILHARMONIO CONCERTS— MadU«. 
. TiTiu* auj Mr. UMHiMt wDt stai at tta iMMia nitedPit 

illhanuixilc Coaccrt, THIS OAT, 
Wodnraaa^, Uaj lOtb. 



F 

nulla 



GLASGOW CITY HALL SATURDAY EVENING 
CONCBBTS n< Frcr<Ury.Ur.AMII,«nikal>lfni«W«<M 
nat . to remata (or Ei.-b'. Tcr. ,!ny i. aat May te HWSiHilMl ■Ml iti 
Hotal, SI, (taan't-maut, Uloomitiury. 

ADLLE. MARIOT DE BEAUVOISIN'S PIANO- 

rOBTE BECITALwill tak« |>laoeat WiLUi'alar(> room, St. JaaUX'MWS, 



M 



TkflSS ELEANOR ARJISTRONO bogg to annonnce 

tqaanHOMIU. All r< n-.uunkatl'ji'i |r. U- n.Jdp-lMd tu Itcc at h*r atw rMUaiic*, 
da, Darliafton-rDkii, si. S'.c^ t-.cn'a.t.ji^rr, Da/iwatfir. 



TirDLLE. MARIE WIECK, aibttr of Mdo. Schnmann, 

l\i h*l arrived in LoiuSno. AmULi'.iiTii. rei[-'^ll"r tn^»^ttami* or pvplla 
(•Itber foT tbt planoTarte or ilnrlor). to 6e aiUreiiod to Mwsra. CsaFraiA, Mtlfi 
yabllalwn, ig, Ntv Hcod itmt. nr to brr rctlitene*, n, FoUiaiB^lata, MfMa-Mn 

ALTER MACFARREN will pky his two new 

liloin, •• H»r»UlU" (Kiiorki) and "TuMltlla.-atliUdrat " ' " 
at till lUaorar Squar* Roooii, Satutdajr Momtiic, May Hlu 



MR.W 
•MB|>oaliioiii, " HarrUIU" (Miiarki) and "TiTmnl*lla,'atlitedr«tpltaofort* 
rmaaM, i " ~ ~ 

I 



ADLLE8. EMILIE AND CONSTANCE QEORGL 



All comojuQlAtluDi rHpectlnff flnfafaSMBla Siff | 

r«oa*,t«ft to M ad ~ 
DuBcan liavtton and Co-, 244 lUfaat-ttrtct. 



Oratorlr^. J:<: . >re r«iani<it to ba addrciaad to tttMN «Tlfc. llWail, 



IVf ISS E&IMA QEYWOOD wiUung "Bxbt tbex dabs," 



TfADAME ALICE VANOOLD ben 1ft 

lYJ. B»rooT»l So. 1, Wrjrmootb 8tr»«t, I'orllaad Plaea, W. 

M 

Bt.7a 



ADEMOISELLE 



^L I EB H A RT. — AU lattcn 



^ JR^^BM iRT BOND (Tenor), of the Rojal EogU 



MASTER WILLIE PAPE, who had the diatiankM 
ATDLLE. EMMY POYET, Court-slnjrer to Her Raid 

111 HlfliiMW tiM Daohaaa Sophia of WItttahan. aadSttM of ainar 
liaa tba bonor to tuaoaaaa tbat ilM to arrlradla f ai^<». Litfcia mSiSSi 
»o tba «an of — — ■ ^ST^T^'""" " — — ^ 



of Miatr 



EMILE BBRGER begs to annoaaoa that ha bas 

ratnrDMl to Town for tba Saaaon, CMnmunteatlniU ta bt iMnand l» r** 
Mart. DciKU DariMs A Co., Futclcn MuiU Warrlioua*. M4. Bafaalf 



HIER0NYMU8, OR GRAND AMATI VIOLIN. A 
•Idtadld ipaclmn. or tnt tana, aad la fiMllMl HIMHnllw. TkMM 



•pa^r lal* irill b« oArid a borralo. 
To bo taan at Maatn. Wmaat and Co., 31, Connlrr-itmt, aftar Mlk AprfL 

\fR- W. H. CDMMINQB i>fl l_abg, " Ta« dma k baw 

Kfanla^Mav \wj^' J****^ dlBaM^ MAlW l(aSM laMS, IftHl^ 



MR. EMILE BERCJER will plav hit popuUr Fantana 
»• Winai.»r," .'. Croyiun. ApHi .In,! LtUhton Iluiaard, A(>rtl lOlk. 

¥ ADLLE. LINDA will sing at Richmond, on Monday, 
'• An I Nn-i <. «tiiri," AnlUri '■ L'Onruniiiu," aad Iha diot, "Snir 
Soaia Moasiiii..," wiiii Mlii Jci-ii Kltoi. L\>iBinaolcatl<*<ftiraaaBMa^^^.' 



to U addraaatd to «ara of M.-iin 
144. 



L\>iBinaolcatl<*< ftir a 

I)tri.:is DiTiarn )t Co., fun^cai 



TO OBOANIBTS. 



TTTANTED. for All Saints' Churoh, Notdnabam. b 



Jnaa. 



ANTED, a Firat^lass Pianofbrto Toaw for fla 

Waa4«MU1«;aiyCMaali.«tnal, W. — -nw w'^'^r, w • 



Jaat iwbUabed, frlca S|„- 

VflSS MARION PITMAN'S New fttafi-VUMurttfa 

JjX o« ni ELfu WaLTiaa- (With portrait). 



0 



! YE TEARS I O: YE TEARS! (Poetry by JH. 

Mackay ) Arra&rn] lor tvo rolcaa by tba eoongajaar F.nia AM. 

l^ATULEEN AROpN.— Ppetiy tj^Maa. Guvmn. 



MADAME LEMMENS-SUERRINGTON will Oaf 
mat Abt^ popolar ballad "0! yalaan! O ! yt twnr IFmIo W K 



R. FRANK ELMORE will sing "Tnou akt so kear 

_ am Tar aa *aB,* at Mr. Via PaAaa'i Conctrt, at Iha aoDorar Squan 
IB*, Tbonday ETa4iliic aart. May lllk. 



M ADLLE. LINA.S M ARTORELLE begs to annonnce, 
althonfh ancigrd ^ 7 >a u{<'i.:'ie tour in r/>.>liji:e>, ilir cao aceapt an- 

JlbOBHHOB SB OOUBOT vOI aiBA Tta 

m." W W. VkaHH WdUAo^ •tOMM'S ■mm, Mir mh. 



ADAME EI^VIRA 



BEHRENS wiU sing " Je voodnia 
•■ - - Bl 



AULD Roerisr aRAV. 

Anaarod IbraCoalnlla VataOitad Banr by 

HA DAME SAIf^TON DOLBY. 
Mia na«aa|iaiij|i,' , 
» a taa, t, PMaaM 8bMl; Oidbrl OtaK 



Joat PvbHibad, 

XHE CONGREGATIONAL CHURCH SKRVIfE 
BOOK, aoiBpritlnK 10 Pialma and tbo ri Dnm, polotnd r (>>du>( » 
alt, aaaoiat. Iha Lltuy mM. Uw Oflm i paii d n i aala. aad 4 Miuioaj Baa- 
ma. s Oaaaaal BMpomaa, • Aa«aaMi.aa4 Ut T~ ~ - 
■aaaitot, Boa. Orgaalit lat CMr Hiatar «ri 
BlnntatlML McaSi^alath. 
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VBASZ SOHUfiEBT. 
Sr fit. HnnaoR 1 

L 

Brinrleh>oB baUe,— u we tewni from «n intonttiitg trttele in 

the XUderrheiuinl^ Utuik-Ztilung—piMiiiheA, throe or four yoaro 
•gD^ » liiograpkittA Sketch ct Fnuu Schobert, which, despite its 
atipret«adiiig cbitactcr, wa« tho faott of tha kind which had, up to 
that time, appeared concerning the great coiupoaer, nmiUr pro- 
duetkma, gtvon to tho world shortly after hia deoeaae, being only 
abort Dotieea, scattered ia various periodioab of the day. ft was, 
by the bye, Schubert'* stiaage fate, that, for more than thirty yean 
after he died, and des^te the fact that the creations of bis intellect 
had achieved a triumph nrer the witire educated world, while the 
■ppruciation of his tortile uileut had risen till it had bccuinu s. 
pmert fV-huhprt worship, no attempt hmi been made to In in;,' out 
uu actual Lii'pnijjliy, auj cverj-thinj; rul;il:ii^' to his Wu, hLi iiiol;' 
of working, his eiHtcuc* apart from lils art, olc , iiitri>JumI 
to thi' jjublio partly in the garb of fantastic inventinn, ami partly 
iu tho ghapo of aiicodutial gowip. llitsfe vi&s uu Joarth uf prujLcla 
to j.nvi« aa acixjunt of hia life and works: thu«, we know from 
LiiUl'ii lips thftt aft<r he luul pabliahod hk book un Chopin ho was 
collecting materiaU for a life of Schubert, and to<"ik a great 
intcrcat in the tMk. Wu Icuru aho, from Knisslu's preface, that 
Herr AiMelm HUttenbrenner, a friend of Schoberfa, had furnished 
liatt with materials of this, kind, and, furthermore, that certain 
IgntlancB ia Vmdu Ukawiao euurt;viiic'<l thopurpoaoof writing 



Sebnbartk Bat nothing came of all tUs, and the 
TCCT mnaiidf explained hytlnpHWBl Vkaftgim k 




this iufonnatioQ m Vitt as to bis own oMMNh ht gradoally 
beeaiiM poaseasadof • fltupantively rich itodi «C twmmiilB, be 
flODtiniies thus :— 

••Tho diflonhtes with which we have to eontend In writiDg an 
tl Bdwbatt's life renmn, it !i true, the same. They 
I In Hi* InqnidllOhy, when dealing with a life in which there 
wm nMther mmintain* nnr valleyn. bill nuiy » n>«l]-wom Isval wber»- 
on our composer movc<l fomsrd with rhythmical regularly, of 
rtnderiog that life int«r(i«ttog and important witliuut offering: the reader, 
instead of truth, tnita of fiucy witich for the moment ini^ht perhaps 
axcite and aauM him, bui would iu no way advance ibe object In 
view.t Thl»fajtiiiiilgr«toimwiwi»«wopwsoiis who had it in 
tbeir power lAaiENd lis a gtMt dwl of fnnlwoithy informatbn eon- 
ecrolng Schubert's life, have, after isairiti attamptsat more extensive 
works of this kind, finally blleo Hok vpoo the assertion that a 
Uographjr of Schub«rl was nothing more nor lem than an inipmeticaUs 
nnidertaking, beeaiu<« in conKcjucnca of his outward exUtenco being so 
eonpletrly detached froin avervthiag r«lati»g to his iateliactoal life 
he is to l,e re|<rvwntra and undenlood only by hii mosioal LaspiraUons. 
There is oeriaioiy a gnUa of truth in tho sawriion : on acoonnt of the 
■bseoM of ialtattto Mwttiimy WlwitD iDWiniaDd outward life, eveiy 
Ummtl^y SAuhanls bean, hmm or lass, (h« stamp of sketehiness. 
•M tM innmeration and appnciation of his artistic sflbrU always lay 
abdaa in « difproportiooatcly large space. This view of the case, 
however. Just because it asserts too much, did net exert the nlightett 
eAMt in reatralnlog me from again venturing witli increased tlrcngtli 
npon the attempt thna duprvcat«<i, and endeavouring to carry it out to 
the bast of my endeiv r- Ii jj my conviction, bajied upon 
•sperience, that, at no distant time, in conseiioence o( the death of 
tb» aliU Ifitac wIUmm af Bsfenben > outward asisUiM*. a Ua«apby 
orUa win SaMtna an nltar fmponsiUilit?. and ftuther. despite so 
many unavoidable gan, that fii «U«sscntiaI |Art!cul,\n it wouM bo 
difficult to offer more than isMBMBal lo the |H-e»eat work, unlasaajiy 
one, taking up his station upon purely musical gcvnit the 
iadinatioo, and bad the leisure critically to dlaaal Mirihttl'a «em> 
positioos. which namber about one thouaud." 

Alter a perusal of the book we feel boanA todeclare that tho 
nnthor is perfectly justified in stating that we can scarooty expect 

* Vieima, poblUbcd by Karl Gcrrold's son, IU9. VI Sad MO 
8vo^ with Scbubert's potnit and Autagnpb of tha MMll Jll(y WV 

t Bach p^'lic*! " funciei,'* oola^ by the fasSa^ of tbs sntlion, hat* 
•ctoAlIy ipptarid in print. By f*r (b* gTMtsr psrt of tbeir coBtsats bcloan 
10 the 4aiBaia of i4Ma,aad is mmlr asisBlatsd ti laissltts iwbbmii to 



Bd waM ill tlMnAM« 
«l tte mK, beeaiue. 



toaeaai 

life than tloft BMT 

greatly IndeMaS to Um Car ilw pnUiflHtloa 

to tho best of bis Icnowlcdge and ability, be eifm m tlw historical 
truth without bebg in the least swayed b^ the faotol ita dimelUng 
favorable and dreamy notions or annihilating unfavorablo and 
Mlamnious ones. If, in pursuance of this pUn be aom6tim«s 
duacends to trivial ImtaiMea of conicicntiousueai in the reproduction 
of unimportant akaliBaDts ooooerning Schubert, only indirectly 
and outwardly, nav more, if he exposca himself to the danger of 
being reproached by many readers for dryuesa, we, on the other 
band, ooufesa that though the book might certainly have been less 
voluminoua, and consequently the drenlation of it, which is so 
deiHrable, have been faeiJitateii by greater cheanrww, this copious- - 
ti«w, even when it rpfcra to luatttTS of mors local iut<!re8t, or to 
economical qacstlonj, is, iu our eyes, far preferable to the eo-ca1)ed 
florid style of a biographer, who colors with hia own pcraonal viuws 
everything relatin],' to bi« hero. Then apaiu, " Tfie s!>«jnee of 
intim-ite mutuabty Ix-tween inward and outward ^ f , tli Hi ) 
antliur »ay8 in th<s prvfaeo above fjuot«l, nuidet*, wu must say 
fiirtuii L' .j , .'iiiotheT kind of nrtiatic biography iraposMhle in this 
caiw ol ScIiuUift. We allude to the pnycholof^cal ex^danMions ol 
th« proc*<w pnrginyi by geniu-i from the outward circumatanoes, 
adventuriia, imy, bodily c\)uditiuu of thu poet or of tho composer ; 
the oonstinctioo of his •• I " from the first manifestations of his 
mind to the highest creatioiia of the latter; the proof of tho 
ntctttify not ouy of Ua dnilognflBt aooofdinf to deiaita aod 
general tendencies, biiiAVWfif tiMwigiaolhnlwtd ««r^ and « 
of other* 



toexplain by Oft ffiMeBHen tt AdMlMltttQM. 
the boldest psyohological eoeunentator, most sMUod in dialocUai, 
ynU ia ^ pranoe of ^ Hiowanil mirin of a purdy mnatsal 
genius like Sehnbert, strike hia forehsad tad be fairly brought to 
astandstilL 

A|m1 does noi mj freq[iMBtiy * ttatemmt of naked facts speak 
to Ol IBOfa Iwlllllllhlij aM nan improesivflly, nay doea it not 
more deqtly move us turn mere reaaoning and seDtimattal deda- 
mation ? Can we receive a more plain notion of the lot of a 
magical genius in his lelationi to the music trade tlian by the 
reproduction of letten addressed by publishers of repute to the 
oompMcr, sock for initanee, aa Ihe lett«r of H. A. Probst, of 
Ijeiwic, who (April, Ifi'JX, lialf a year IxJore -SchuViort'a death I) 
ia liira for the E flat major trio, Op. lOO, 20 florins, 50 
" because a trio ia as a rule only an honorary title, and 
there is liukioat much to be eot by it!"' (Vugn 434.) Boiideft 
Biking about the Opna '.L'll 1 1 tfonoation 009* 

ceroing some dedicatwn or other, and Scbul^rt replied : — 

■■ The Oput of the trio iji 100. The work will be dedicated to no 
MM. ezoept to luch ai are pl^hsed with it. This is the most Insntive 
dedhatioo." iPefe435.i 

Aud what shall we think, too. on reading that the prouerty left 
by Schubert at his death was valued by thu authoritiea (tne maM* 

scripts of eonr«e conntM for nothing) at 63 florins, and that hia 
father, hiin»elf in poverty, paid fur him debts to tne amount of 
269 florins, 19 kretJtturB, incurred during his itlnem and for his 
funeral, while Haalingcr. according to hia own admisaion, had up 
to 18f>0 ma<lo 27W} florins by the 8on({ of " Dcr ^Vau^k•re^.•• 
Should we not, too, attach value to the mmple letters of hia brother 
Ferdinand to his father, and of the latter to Fcfdiuaud, with whom 
Franz lived, letters which give us so touching an aoooiwt of the 
last mnment!! of the dying man ; and are not t&sc letters both mora 
beautiful i Lij< ru tnu^worthy monuments of the love ol Ut 
reUiiong f i m than tho loudest protestationa atrangefS? 

Hi-, fa Jj' r 1 oL ■ijolraaster in the Rosaau, Menna) wnteaon the 
mortiiug Uiat i liiji diod— Mf 19tA NoKfmber, 1828 — toFenUnaDd: 

" My dear son Ferdinand, the days of sorrow And grirf weigh heavily 
upon un. The danftsroos !Ur«>s of our beloved Franz painfully 
utTMln uur spirits. Thcro ii nothing left fur u» in these days 
ol sorrow except to seek oousolation from Almighty Uod, and to bear 
with steady leiignation to His holy will every misfortune that stiikea 
US, In eonfomlly with Bis wise dlipeftiation ; the end will convinc* 
us of His wisdom aod goodncu and bring us peace. Thererore. Ilka 
coursge and have a lively iaith in Ood : Ue will strengthen yw 
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nedve tb« Holy SMnnwnti of the djrlng, and I lire In the eooiol*- 
tory hope that God will itMiigilMa and m mt n him. Borrowing. 
Imt strungOMMd tgf nqr fdlnm la Oo4tl nmilajvu ■ffeeiiooate 

father, ^ F»Axr." 

And tliii wft8 Fenlinamrs Icttor of the 21st November, 18l'8 : — 
Bibovut AND anrscTBit Fatuks, — Very many nenon* ex|iteu a 
vWi ftrtlwtodjr«f«wfpa4Aan«»k»taf<id&tiMWlhiiBaer 
Ohunhyarl. Of ttuM any pnnnii I an imUaUj mu, baeaiiM I 
tiilnk I hare reaaon to he k> on aeerant of Fi»nx himMU^ mm, oaihe 
•rening prerioos to hta drath he (aid to ne, m he waa to 1iiilt|ia«*e»- 
iioii of bit m-ntos: ' I rntrf st you (o carry me into my room, and not 
to leave siio in ttiif ■uriitr uii-liT gTouiid ; fonto 1 not tiicril .\ [^.i-e 
above gTOuinl ?' I aiiawered : ' iJfar Kruiz, piake yonr uiind eaay, 
believe in your brother Frrdinanil, in whom yoa l»ve alwayi believed, 
and who lovta yon w dearly. Yuu are in tike room in which yoQ ha*e 



■ TOteUwftaiMit tUMiad an lying ia wwliad.'- 
t 'Ma; ItoliiwttHiay J «rft « «wdoaaMtll>iiawr--lanot 

thb ao {odleation of a inott eameat with on hU pari to re«t by the tide 
of Beetboren, whom he to honored ? I hare apoken, therefore, to 
Rieder and rmjiiirwi how much it would coil to lmv<.- him Imrii'd then-, 
and it would amount to about 70 florin) ■.tcrlini^v — A yji'il d«ai ! a v. ry 
great deal I — Bat for Fianx certainly very lilUe 1 — I'or my p«rt 1 could 
•pare for a tima 40 Sorioa, for I reoelved CO yeeterday. If. my dear 
(itther, yoa ai« of my opinioa, a great weight will be taken from my 
baitla BM yw noil maka up yaw bIm ittHtiitiilf, and la( nta 
kMvalomlytiwbaaiwor «UlkH«lMt I nrfghtaRaamalmtllia 
hmmt. Ton mma ate laha ■Munaa to kam the clergyman in 
WUniqg laftimi af lha ftel lUa manSag^Yvu aorrowlng aon, 

Fanoiiiairo." 

"tUl XotumUr, 1828.— 5u o'clock in tM morning." 

The father acted immodiatt'ly upon the suggestion and thna the 
wish uf S^liiilxrt, wli'j, even in his feveriah drtatn.'i, i.xiin»Hxl his 
dffiirc to rest by tli<' side of I5<>i'thovcn, was fulfiilci as far as 
MJesible; liis gnivu (No. 223) beiuK separated by only thrtw others 
from that of Bestborea (No. 29U) in tiae guden-Uke WiiliriQger 



LovDox Soctrrr roB Teachixo ma Blixd TO BaaD. — The 
annivrrtary meeting of the above lociety took plaM at tha Hanover 

S4)u.ira ltann\] on 'i'bortday, the 27th uU., and a erowdi^d aMcmblage 
t«titli-ii tij the general public intereit in the welfare of tho lOciety. 
'Ihe proteedingn may b« dewrilH-d an ontorioal and musical — speeches 
being supplied ty tlie Earl of Shafteabory, J. Colijuhoun, E*)., Major 
Qeneral JS uthal/^tevv^n^Pdlto ^nd^thMB|^ ini^qgried by ^^^^ 

p daat aad chonuu" I waltS Ibr SaLovl"' fiom the 
la atrar^wdoooio « Ha watching over Israel " from BUtk, 




ng over Israel " Rom Et^jdti 
ng by J. L. Hatton, were the most prominent of tha 
vocal pieces, while the imtramenlal proficiency of the scholars was 
dinplaytd in a Grand March for the Pianoforte, compoaed by R, J. 
Wilraot and played by the composer and Mr. \V. Alien, and by the 
Rondo (■' CotiKiUtiuii." Duasck). perforiiiiNl in » moiil jiralncworthy 
manner by the last-named gentleman. So atisfactory, udeed, were 
4iM.«gdAttieiM cT Mn Allap aM Wltatot tiuK ■> haaty 



L'AFRICAINE. 
On Salorday morning, short! v after one o'clock, the reprasenlatioa el 
L'Afrieaint, which began, with a Muetuality quite military, at a 
qiurter-psat leven, was terminated. I hasten to give yoa the 
impressions which this grand oocasioD haaprodueed upon me.believiiw 
tliat It wiU not be without soma interest for the read en of tha ImU- 
peniianee. ware It avcn only as an offering of early ftnlt. Praeeadiagta 
take my place In the orchestra through the Rne LepaUaUar, wMah waa 
magnificently lighted as far as the Boulevarda, seeing the Ci^ade of the 
opera outlined under its garland* of gaa, and marlied from space to 
■l«ee by symbolical ilara, beholding the crowda of carriages 611ed with 
young women in Kiilendld toilette*, and ornamented with flowers and 
diamonda— I could not refrain from thinking I was going to 
splendid file. It waa a f&te, and a great operMa CHa. Tha 1 
and Empress, who took possession of their box a Httla bafera tha' tad 
of the first act, wen: dressed in deep moorning, and aooie ladita In lha 
boaes of the first tier were also aimilarly attired. In geaMCal tin 
gentlemen adopted a black drcim and a while cravat. The vast teaee 
of tlie opera was filled to the ceiling with a crowd of young ladlaa. 
whoso spring toitettei, full of splendour and freshness, brought out in 
the moat pleasing manner the sombre groundwork of the iceoe. A 
great numfaar of the official world wore present, no doobt aa a portioo 
of the oortfga of tha Emparar, who daeidadly lama to^iiiMr ftt 
Algeria, aa well as to witoaaa a iaoiMd tima the wotk of lBagpn>hMt,4f 
hich ihry liad already a foretaste in thagaaaral rehearsal, whiah 

look place on Sunday evi>ning. 

The iiuprcsiiutu proJucod on the first oecaution were entirely onB- 
firmcd by the final trial «liieh tia* just taken pUi f. Tlie fucccsa wu 
•o great and decided that we have to regiiter a ne w ehtf dttv»r$ Cor ita 
comfioser. Can thn lauie bo Mid for tho author of tha fMiat I 
doubt it ; be liaa obtained but a hvpothelical aucceaa. 

Ten abmiy faww Mat lha aiiUMt of L'4«Htete la Vi^ 
tha boM Parlngnaaa naHgator whoaa glory and advinlafaa iMfa \mm 
deserihed by Camoens in his /.utiadtt. I fkankly confess (o yoa that 
1 never read the poem oompoaed in honor of Vaaeo de Oama, Cooat 
of Vidiguerra and Admiral of the Indtea. I am therefore totallr 
unalilo to say whether there ia to Iw found in the fiocm of Camotni 
the least trace of tlie double love whicli tbc hero fell tor Donna Ines. 
a daughter of a member of the lloyal Council, and fur a beautifal 
African slave called tislika, who before she was made a captive was the 

toUimt 



MrtlMaafUanniilnol ha doaed wMioal an aahaowladgmant of the 

services of Mr. Edwin Bamea, the professor of nunia Bi tta Sodatya 
Schools, and therefore the instructor of Ihe pe i fc n awi and ttia aOB* 

doctor of the performances above referred to. 

Trb Civil Skbvicc Mcaicai. Soctrrr. — We are anthorised t:) an- 
nounce that Mr. Frederic Clay, the Vice- President of thia society, haa 
received a commnnieatlon from Oeneral KnoUys intimating the will- 
ingness of the Prinoa of Walea to accede to a genarally expressed wiah 
that Ui Bml Highaaa ahoold hononr tha aoaiair by hewing ita 
patron. Tha Prinea, at tha aaoM Una, tnaanltwd a ehaqiu for ten 
(uineas, requesting to be enrolled as a life member. The Duke of 
Cambridge haa similarly testified hb interest in the society. Viscount 
Palmeraton, Karl Qranrille, Vurl de Orey and Uipon, Mr. Obulstone, 
the Karl of Donoughmore, the Marquis of Uartington, Lord Uuflerin, 
Sir Charles Wood, Sir Edward Kyan, and other lUslinguished pcrson- 
agaa, have also joined ; and Mr. W. H. Stapheoaon, chairman of the 
Board of Inland Bavenue, has expressad Mi taadinasa to aeoept the 
office of Praeldanl. The ob}e«t of tUa aooiaty ia to culiivata and con- 
centrate mofloal ability in tha Civil Sanioa, not entering Into rivalry 
with any other inititution of a similar hatttie, profeesinnal or amateur ; 
and it ia needless to insist on the advantage of providing for tha large 
nnraber of gentlemen employed in Government ofli e< in Lurul .n an 
agreeable and attractive amuiiciucnt, with the atimulua ■■■f occasioii.-J 
eoneerts, which will be given aa soon as the claasee, already in active 
aparatioii, shall hava niado aaBalntmgNia to joaUQr thairifTear- 
aaea before tha pabHe.— ftoat. 



Ihi iTfUa MMr ia in Ihi 



Sawaifiil Quaw of Malgachea. I am < 
onUa love, Uka uaay other defalk af Oa aaw wait, haa had lla 

origin in the imagination of the moat Ikrtila and oftao tha ntost aoc' 
cessful librettist of our era; for, if weara to ballova tha historians, 
Vasoo do Uama, bom about If.'iO, waa not less than fifty years when he 
was sent by King Emmanael to nock Ihe ne«- route to India by, 
doubling the Cape of Good Ilope. Sow this is not precisely the age 
of love ; but in the theatre, md aapaeially In an operatic poem, we 
must not look too close. Uowerar this may be, it ia in the cnanges la 
which this douUe lova airaa riaa that tha Ubraltitt haa aooght lha 
interest of his action, or or hia plot. Then is, at least, an eMBaot at 
curiosity in the situation of a man Uka Vaaeo de Oama pUred between 
two women, both of whom he loves neeaarivdv, if not limultaneoualy, 
the one liecauie he owes her much gratitude, the other simply becauat 
he owfa her nalhing but the happioeas uf lovijig ami liring loved. 
Bat fur an operatic poem a half psychological and physiological snbject 
would not soffioa ; therefore each of these two ladies has a second 
lever, wboea atiidniliaa they experienea with regret. Donna Inaa, tha 
European, ia betrothed ftoa the rising of the curtain to a vnak kl^ 
Uoa Pedro, PiesidMt oT tha Royal Conncit. Selika, the Amau,hai 
a com|ianion in alavery, a certain Nehisko, who was also a great chief 
in the island of Sladagascar before hn Incline captive through an im- 
probable adventnrt* at »cs. The»o t«o ]o\ers arc naturally jealani, 
with all the atren^'th of lo'rcra in Portugal and Africa, and the onf" i* 
jmto as passionate aa the "y^lj^^^ol'^^jy^^^^^^ o f^ths 

Ton Dow*iinjinMa3P%rSM wMoh Oa laeaaitMl 

Vaaeo de Oama had to contend. If he paid hia eoort to Donna Incx, 
the jealooa tielika will be sure to make him repent of it ; if hecseapea 
from the terrible Portngueac, the Indignant Stalgachien i» ready to 
ponish him. lie must be a very adroit navigator to ateer hia turnout 
between these opposite rock<. Here, therefore, are five leading 
peraonagea well marked. / ' -f/ri^auw is in live acts, aud passes through 
the first lakes place in Lisbon : the second at 
liaail af MailipiiT at liwnt — t -mfrtn H ia 
flrit art tha aaaaa b inllia aoneO ahaahar or tha Bag 
of I'ortagal. Vasco de Oama, who was heUerad to hava been lost at 
>ra i-i one of his daring nautical ezpediiione, snddenly appears -fl ii t 
because nf Ida love to Oonna Iner, next became he ia more than ever 
peraiiaded of doubling tli" C^^n: of 'IVnifies'.s, and dijooverin^ tba 
roata to India. Called upon to explain himself npoo this point mChb 
tha aoanll. «r whfcb «to 0im4 lagiUMi mL UmiUbatt an 



three phaaoa of action ; the first 
aMt&aiiUiB tha bhadaf 
there, tnthaflntartthaaaaaa 
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ito 1b duin* In the depllu of a 
iDed th« exUtenea or 



nwiiben, h« it ooodamned to 

yriwn th« crime of htTiog tnaintaiaed the exUtenee of ditUnt 

countrirn of which th* ScriptUFM h»v« nol »poken. L?t as not Pirj.'ut 
tlin'. ilir- A, ■ inn in plM<?r<i in thf 1,'lh i:enlury, when thr I'ljul rtiryrlit'alf 
were & rexUly. Xbo tecood act l4kei pUce in the eella o( the 
Inqoidtioo. It mciim that lhi« terrible triMiiul wm not u crad u the 
biMorlaiu luve Minted it, iinoe the bMUtifal African lUre Selika wan 
ilmHIwi to b« UM eempeuion of h« nuiter Md to cooaole him. The 
aetcaiNihidMlyAitil thuDdereUp. Ooim Inec {ireaentt hw»dr in 
pereon in the prieoo. and annooDoea to Vaieo that he ii {roe ; bat, alai ! 
■he ha« paid deariy for the liberty of her lorer. became the hai given 
her hand to Don Pedro. At if thi« win not >Tiffidently uiiforrunsU-. 
this sanM Don Pedro being as much of an intriguer ai he wa« jeAloll^ 
got bioueir nominated a* the admiral of Utc licet which wai a boat to 
pWMd todiaoorer the paaiage to India. Tlili In I ftw Iniwllllllil iif 
we «ie M* MM eoiw of Virgil ttanaUted iote opera. 

Id the third act we are on the Indian aeae on board the iantont 
Veael of which lo much hai been nid. Thie it the admirat** veitcl, 
CO which, Hfce » pradenl hu»b*n<l, iXm I'cdro put on board hit wife, 
aixi of which Nelusko Lt pilot. One need not b« a great CO^Jaror to 
dtrino that Vaaoo dc Uania will Gnd some meant of anitiog bimtelf 
with theotjectof hin powion — iiav, with Oic two objeett— w SetUca 
haa become the tlare of Donna Inez, iiut the aodaicioua mariner it 



id ^ Mm Adalnl Doa Pedro, who prepans ta pot him to 
Jnl W fUi art vt rammary Jottioe it ahoQl to be aocom- 
pilalnd E t am pw t takta place, the reMel, put npon the wrong courte 
Iv the perfldimu Netntko, atrikee u|ion a rock, utd the inhabitanta of 
the nriphhonrinp country leap on baud wHh ariM ia tluir haodt, to 
tnauacre (hn crew and |UM!ngi-rt. A JWlllW Of Bllikk tttft UntlD. 
This it striking and ma^i&c^iil. 

The fourUi and fifth acta take pUco to all apptarance in tlie iAUiui 
of M aria g a afar , althoach the libretto doet not tay to, and althongh 
Ite {tgodaa and BMo* WMiiiMiBl^ whWi Mm te d«MMlon, 
MrtHUjr diaplay • wrfllntin mm tdeuMMd Muui asfrted in that 
mmtm of the globe, or, |«llMflb wUt eren now, in the 19th centnrv. 
BiMIri, tnm a ilave, ha* taeoOM i^oecD, and at the it deaperately in 
lore with Vawo de Gsma, ah© wtU oerlainly ili) fnrrj-ihfiip in'hcr 

rwcr lo save bi.<i lifr. Thtro ia cnlv one iiioAns left lor efit-i ting thin ; 
ii to annoonce that hfl ia hiM- liii«liAiiii. Ni'lusko i< ttupifii-d. 
The gratitude of VaaoD, who gives hiiiistlf, («rhapii too '-a-ily, to joy, 
becsiwe he it lafe and eound, and uudcc the ioiiueut» of touie eauite- 
MM, ii ditnltyid lit w adninU* doet with SeUk*. In the midtt of 
<M» tut tt HHrtwl toodMi M M the wlee of Donna Inea. wha it going 
to be put to death, it heard in the dittaaw Mddlu adlra to th» 
telored banktof theTaguaaadtolUh. Vhoo atote ud «mi ptltw 
Seltka dtvtneii the r«aton. 

The lilth act i« compoa«d of two tableaux. Th« f>nl taket place in 
the gardeoa of the (^een, who haa invited her rival for the {ntrpov, 
no doabt, of innilting and wounding her before putting her to d^jih ; 
tot Ijy one of thoie sudden outlireaki of feeling which ocrur in the 
Xnipct as well as in Europe the African Ukee pity on her victio^ and 
Mlb Melusko to her. She ordert him tecretly to pat De Oama and 
InM 00 Wrd a rcwt-t which Is about to tail tor Portugal ; then 
knowing that she could not survive the lott of the bandtome 
Ki!ni|>p:^>i In whom she was « devotedly attached, the proceed* to the 
hf3::Unil where the mandiinei-l irpi-, who«e tbadow is death, rinea in 
it* fuiirreai majcety. At the foot of the tree, which covert with ita 
tiddt WbHptiM fNitwt garliaa of the Iwfo Man* of tha opera the 
Moriflco wldch ninaw dia pootia lafataet of the lecood tableau taket 
place. The tcene it a marvel of ooJar and en» t. Here it It that 
Belika, having before her eyet the vatt ocean on which appeared in 
the distance the vr-wel which was to t>car D« Gama and Ine?, ln»pire» 
with a sombre pleasure tlie faUl perfume of the fruit wilh red leave*, 
which leads gradually from delirium to death. NcIikWo, alono the 
witness of her acony, reiiunitis ln-nl lici.idc hi« queen, whom he li.is so 
much loved, aod wiko, if the it not to be hit, wlil not at leaat belong 
to amrbody eite. TUt b tbo anhiluao tt tho Hhiottob There are 
•oMMMy other* mon IntwMting, mora dnmatie, md vnn more aMy 
caooeived ; but Meyerbeer, who uDderstood the tulijeet and who could 
ezenaae a aelection ttwn a certain cumU.'r of poem*, gave the prefervnoe 
lo the prpscrtt one, and the eflfect of the first repreacntation shows that 
he n quite wron^. There it in L'Africttiitt what we rarely find 
la this kiud of Ibeatncal produetiona, the diffinuftiet of which are 
greater than are geccraJly iiippoted, mn.iical sititaliont happily 
conceived and combined, aitd in default of a very marked oppotitioa ia 
(he teniiroenit of the pertaaB,«U ti 4btm toran Id thoir IliiWim. « 
oertain variety of typct whidl IMI Mlppliod to Hw OtNlipowr (Ita 
iub^ of many a snldlme pataige and men (luHl «0» totpiration, 
which will become initnortal like the Dame ol UllfRlkaar Uoeelf. 

Without doubt the general efToct of the tcore It not lorn s«vi:re titan 
grand. In the three first acta eapeeially, it ia the lyt ,il t u v^ffiii 
■iter the Guhioo of Cluck, Which fumili, and we f<^ that thia ma> 



jeitie Jannt— bifrona of uuiie, one of whote facet wat cnnstAntly 
towards Oermany, hit country, whiltt the other wat turned towards 
Itjly, .\nd perhaps a little towards Frantre, wiOied^as far n» i«s.siblo to 
lix iii^ eyes on the' ride of the Rhine. l:nt from the lii'jjihning ot the 
lonrth .■xa the iiieUnly flows in full tiood, and even in the preceding 
acts where it is aL»io.Tl from the singing, «0 discover it io tbo niamU 
li>u* arrangemeDt of the orcheetra. I aludl confine mytelf at prwnt 
tA pointing oat tlw porlien whieh to** produced the ttrongett and 
moet prolband oflbet. In (ko Snt act Ine ohonit for bataei of the 
grand inquititloo, and the Uthop*, " Yon whom the world revere* 
which wat encored in the second act; the tlumlier scng, hv Mdlle. 
aue (Selika), "On my kncei, child of th» son I* in th. third act ail 
111" ehoruie* to varied in rhythm, of the intnxiu. i> n ''hich is a 
iniat.?rpicce of instrumental arid choral uielvdy, aa also a utagnificcnt 
phrate recited by Faure (Ndutko) wilh incomparablo pOWOV* •* To dw 
north, tarn to the nortii ; or if not death." In the Ibwili tot m may 
mention aloioat all ttw nieeat, but that which raited a traneport of eti- 
tbotiatai w«* a diMt, fllll of leDdemeta aod aweetnett, between Naodin 
and Mdlle. 8aie. Never did Meyerbeer display more of the in«i>imti^u 
of love. One might £moat tay that thu notes fall like the ti:,r« .^ 
virgin into the cup ol a lottit. In the fifth act die entire theatre Uim 
forth into wild applatite when the orchestra eiccuted the tymphonic 
prelude in the time of a funeral march, which preoedet the amval « 
Belika under the manehineel tree. In thia tb«« am 10 ban^ ^U^^ 
in unitoo by allo^ violat, aitd violina, on the foarth ttrinc. (m am* 
nating melody of which it inespretiible. Although the hour wat ar 
advanced there waa a detire to hear thia prelude tevenl timet^ the 
audience cctild not do without it, and when, artording to u»iia! ctist/wn, 
the pit loudly demandedtholMme of thi: author, and the curiam was 
raised for a kind of apotheo.-iis, in which all the attUtt$ were groiip^ 
around the Lu«t oi tho nnmorUil auihi>r, the eye* of many were filled 
with t<-.arA. whil>t tho ordiestm repealed once more the tpl eltdid ph rate. 
It was like the aong ot the dyl4( awao* Al to tha Miteiua 
Naadiu, Faure. and Mdlle. Saxe, whom the compoeer bad hin 
pointed out before hit death at the interprelcra of Kit work, were de- 
serving of the highcct praise. Perlupe JldUe Saxe detervet the higli- 
est pUcfl cif all. Her vjiec waa splendid. Naudin is not eiacliy 
modelled like a htro, and in the recil.ttive the Italian actei.t w,is loo 
Iiruinunent, but he tang the duct in the fuurth act in tlie uiost charm, 
ing niini;ir. Kaure, in hit Malgachtan drcs-s n.vi magtiificirnt, andhia 
voice wat more aonoroot and powerful tliAu ever. The rfu'ertinnacaf 
in the fourth a«* bataooo tall of tweetnet* and rivhneea ; aiid the only 
pUy i« that tt b ao thort Tte aeenery. oepecially that of the niaocbi- 
■aal tree, wat nintrd by the band of a OMilc^ Imt tha (hra a .d a a ka r.of 
which to much has been Mid« bad liol Mielt auoeaait and (hand (bo 



ifrtoaathalibntto. 



Hi. An Booflir, lit. ft. AiUmr CtmsfiSi,«aii.'ib. 
Daviaon hava retamad from Parii with a good poHioa of the looro 

of the AfiieMM in their portmanteam, 

BiaKiaoaLail.— The Opera company in Brand ^Srrret is the beat 
which hat played in Birmingham for many Tcan. The »cenfry and 
retourcee of the theatre, the taiitc and liU.jsUiy of the manager, 
the c<Mnpleti70««a and predsioa i>f the band, and the vocal and 
acting i>owers of the company, leave little to be desired. Tlie pro- 
duction of the beat operat— new at wrU aa old — deerrvet praisr. 
Tba popular if Tntatort, La SonmnNMa, and Tim iW b a i i aa Girl, 
have bean produced very (iiirly. Tba new operaa of Goonod— 
Tkt Mock Doctor and AaU— have been put nnon the tlage regardlet* 
of espenee, and have been welcouied and applauded. Such enterj<ri*e 
deserves the reward of crowded houses and luud aiv]i|iiu»e. M.'tdeiiioisrlle 
llartorrllc has a sweet and Ik-xihle. voire, allhuugli tliiTe is a want of 
histrionic |>o« ers, ar.d an arlifK-ial Hvle in htr aclion, »hiili detract 
from tho clTccl she produces. Mins iinddarl, as Aj'iKcna, was admir- 
able in iit«kr-up. Miu ThirlwaU't ijiebel — aubordiuate at thi* char- 
acter it — was carrrully studied and played. The a«ir MDOrt Mr* 
Adam*, young and g'jod-lwking, and mith greater puwtn aa an actor 
than experienced tenon ofli-n po^.Hl•.1.. hat a dear voice, of great range, 
and attained a remarkable ^uccc^s. JMr. Albert Lawrence, with ao «x- 
ccnnnt baritone voipe, \\\% playeil an<l *ung uniloroily w*lt; whll-^ Mr. 
lUnry Corn hat surjiaiiju-d ,iU ex|*ci.itlont by hi*ver>a<ility. Whether 
t» Dominique, in the Moth Lhtiw. .Mephi'te-phplM in Fauk, or Devil'a 
Uoof, in the /foAeiHiaa 6'irl, Mr. Corri di-,|il,iyMl excellent vocal aad 
acting powart. Ueir Mcj'cr Lulx, conductor of tli« band, it entitled to 
a omU word of pnlaa. Tha Uailet hat, pathapt, never been rivalled 
In ttb town, ir Mdlla. Dmhataan b lata dattkally graceful than Ma 
Idalie, ahe dances with ^ill, and it capiully BUp{>or1ed hy Mdll«. 
Etther. The dumbdroUvrirt of the inimitable Payne Family can oaSy 
b« seen, and cannot lia daaeri b a d i and whoaTai haa not aacn thaaa 
Miat ffar/ion, caajEMM «» kba bnw amdi am to ci|niied wilboni 
nttaring a word. 
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CBY8TAL PALACE. 

PmtWtkTtOtl OF TnrnKmUL to Hkrr SUkss. — .Hstorday list 
bronght to a cIom th« mtm* of mniieal entprtainraeou of the sciwti 
1864-65, whkli have been marked throVj;hout bv diMriminat!i)g U>to 
•nd onifignn cxeeilenoe. Jo eooteqoenoe of Umi enthaaUftic recepUoa 
•warded to the " Cbotal Bjmplwiiy " oo the ]>t«oediag Satarday, aod 
of th« inaMUiy of imtnxTuilon to get within tb« oonc«rt-room, thia 
magnifleetit oorapoeition waa repeated on Bitmiiu laat, and drew 
together a men oameroo*, and, ir poiaibla, a mon wlighted audienc*. 
ll.ivinK already »jiol£pn of lint «e<K'* jx-irftirmancKi, wo ne*d only add 
thjt tile Bwoud w»s, for all concerned in its execution, a gcnnitio 
tttutaph, and for all who liilentt! unqualified treat. At it-i fio»e 
Ur. llaaM waa loudly refjiU- i I Ira ivilo vnoalicta were Madame 
LeouBCita^eniogtoii, Miaa Julia I'Utcin, Mr. WUbye Cooper, and Ui. 
Lfwfl TfeMMM. 

I— < fl Mi ri !yH«r (he concert tevenl of the dinokm Of the 

ettnMBimoWd Interasted theraaelTeeia Ihe-'Maaaar TmUmooU," 
■Mtacfllwii and their friendi, repaiml to tli« Tanwe IHning- 

rooiBK, where, on a platform r^Utd for the oocasion. were exhibited the 
BtagnlAceot and coatly bi^Trca clock and vasca. wliioh, with a purM of 
200 guinea.*, were to {^•rtitj-rl ir<. iHn popuLtr coiidnMor. 

Mr. Scott Ilusscll havii l™ . n , . L,.i to tlic cluir, said that he, ana 



director of the Crystal raiico Cutupaay, deemed hlmwlf tiamiy and 
' ' tabwjdMHB to f f eaw t . li» tiM nam «r hi* WMlMr 
Kr. Ibutall AiaiiiU aad adrntrars, ft 



to f r eaw t , I* tk» 

Haoidi and admirer 
that gentleman to well merited. The chairman rpoke in the wanneit 
term* of Mr. Manni'e Imown ability and eonaoieDtiima effbrta to raiae 

the ntnndard of iMcetlence of the Crystal Pkl.ice miudcBl perfurmanoee. 
For thf! l.mt t« n years he had had lVe<jiient o[i])oniuiitiea of jod^ing of 
Mr. Maona'a talents and personal cliaractor aisd rejoicpd at hsvinp the 
0|>^>ortuniiy puldhly Uj nt-ito that ho r-i. i n, 1 him rf|iwlly in hi* 
aruttia and private caiucity. " Ten yeaj-a ago," nid Mr. Scott 
JtmmM, -nm,M inhaintanta of 1tetfilM»«laiml Ccyatal FaUc« 



WMfulmlii 1 the priTaey af ott lumm aad nulftMot; now, on 
thvMntaHy.WB daibr repair to oar diflerent avocationa in the Inisy 
and tnmdti Ottrai three niilliooa, Itoowing and rejoicing that we 



ng and rejoicing 

irave our wl vei an&dkngbtananMai anah wied aotiraw of inteUaai ual, 
r fining and elevfttiag iwMh aa might h» am ft id ly the [a a wi dai l and 

hisheoi in tlie land." 

Mr. Manna, who wan evidently touched by tiie kind and Uuditory 
niMuier in which he bad jiut been apuiten of, Bteiiped forward to return 
hia thallium bat waa allawad • km baitF faat if Mpaatad foanda of 
divan and applavta. in arUeb hia Uradnifafa look a wonlnaat pari. 
Mr. Manna lu a neat and Aoeot ataath begged to thank from hia heart 



I begged 

ali concerned in thii dsmonstrfttion af approval and goodwill towartl* 
him. aamirfng them Ihot l«n yeart' aiduon* profewfona! exertfona and 
cam were more th.in ru^iaid by the reception he had met »iili. " If.'' 
aaid he, " the mere wiah to do good ii luQicieat to adbrd bappaneaa to 
tnaitjr, wbal moat my fe«Uiig( be in looking back on the eeeite of my 
libon amongst yon, honorM and cheered by the erteem and appro- 
baliun of thaw who to often come to liiteD to the strain* of the fine 
band which it ia my privilege to condnct^ and which ia eo efficiently 
inaiiiUim d liy tlie lilnrraliiy of my dlroctOTU. I felt prxnid indeed of 
the kind thing' uid of mr hy Mr. Beott ltua»ell, becauee I find that 1 
hive Jutiitiril the contidcnce which, ten yeara ago, when wiuie wan 
detlimued liere, he »a« jilejuied lo pUce in me, thrn a oompafative 
eirangrr, and i gladly re\:dTe at his handa this moat handsotue tosii- 
■MBiaii arliiaii my wife and I shall alw^r* hotd aiaal ytaaiooit and 
wHfah 1 shall teach my litUe girl (« iwvera aa tka axpr i nic n of tba 
if<teein enten.iined fur hcc GuheT ttK Ua banbUtal haMat aliMa in 
the caiiw of art by tliiMo wb«m ba (c«Ma aciU to atrTwasd ftia ii anUl 
kia hair ia tilvcr grey." 

MUSICAL SOCIETY OF LONDON. 

What ahould have been (be distloguiahing point of the seeond coo- 
arrt, wbieh tuok idace on Wtdaaidajr dalit in St. JamaB*»4iaU, pro- 
duced uiifi>rtunai«ly but IMtla tffiiet. It waa, neverthdeae, a work 
cniift-ty uiikijuMn to the audimee. The band ot the Musical Society 
of LoimIuu. unt^uallrd in numerical strength, guided by a conductor 
whu»e K<i|i«rivr it would be diHietiit to find, and comprtsiitg In tta rankii, 
with very few rxi»))ti<>i'», ihr- bt »t in^truinenVal players in the country, 
ntitol. iMTinhvikar, lo>)k to iu laurela. buch an execiUioo a* that ou 
tlia aaeaaton OMlar natlce, of Uacr Ferdinand Ililler's qrm|iiMa7 ia K 
Mhwr (■• iik Msw Ac* FrSMlktf mrdm "). is not likely lo toitdn tho 
frpMaiioa it ha* won by many really admiiable, some aoita firat^daa* , 
aaifinuiaiioeo. Alihoo^h thn tympliony is t>ot abaolutcly naw, having 
levn givfH at the l>tli«>ld»Tf l'V«ti»al of I860, it hsH l ut reeently been 
publialo il. Mid i„ oeilii-jitt'd 10 lh<- Mui4ral Society of L-judun. A ccn- 
idiiueat iw awrkttd, truHi a cLmijoKer of European (ame, au honorary 
fellow of the society, DirfcU>r i>f the ColixTvatury 11 dn^rii:, JIlfi- 
deUwhu's Goutcmpotary, friend, and in some aort rival, abouid, wo 



think, have met with projiortiutiate coii^ldeialion. Bat tbe fatal fyctm 
of prea^nting a utrange conipo«iiion , however elaboiale, after tbe n- 
paneitce of one solitary rehearsal, obtains at the concerts of the Maakal 
Society of London, a* at thoaaof Olhar societies which do Dot prviead 
to half so mnch. The conseqaeoea waa that the symphony of Beer 
Ferdinand Uilier sfaaiad the ut« of Mr. Ueory Smart's BrU* qf Dwt- 
ktrnm at the previoiw concert. It waa for the moat net ooaraely ptr. 
formed Ly the orchestra, and .i.l(ogeth>'r ill-appredateaby the «nffiwri 
Mr. SniArt'» ranlal/i. a composition of very eminent Deril, wasreoeived 
witheutiimsUxtM ,it the ISirnilnghani Fezlival, laet September, and more 
recently at the Liverpool I'hilliarmonic. Hrrr Ferdiaaad HiHer'* 
symphony has passed the ordeal of the aeveieat judge* ia Otmiaay. 
Both fell dead belbre tbe audienoe of profeaeor* and " oonnaissean.'' 
the Musical Soeiety of London; and neither, it moat b« admitted, 
owed anything to the Dunner in which ibey were exeeoted. The 
aame was the caae some time ago with Sohnbert's iuagioativa srmpbooy 
in C, which MendelMohn loved, and himaclf brought lo KiigUnd. 
whic^l Scbuinaiiti wrote to termn of rapture, which Dr. WyMe bis 
made ttkoroughly aoceDtahle to the .vMieiice^ of tho New rhiUiartnoni?, 
aod which was hissed by some of the niembera of the >lu»ical 8udrtr 
of LoMlaA--jiist aa tha aanerb overture to Ilaai>ioi's UmiUmaiu TtU was 
UaMdiatka 'Mtapa^ aTlka aWar gMttafonio Sociaty, wbaw 
Bwrlt wM laaat wUft in d aia t l a , VBdarlliadRaiiiataiMaa,«a«kan 



— dy say of tha a gmifl n uy of Bar FctdiBaiid Millar, that Ub tha 
BBilwiy workotagaMlMfliailarar MaaitiaiBdilmtftiHariladlMlk 

a more refined execalion and » more cordial re«tpli(ML 

Abont the rest of the ccncert «e ran only HjXJik in icrtnn of eulogy. 
The ovortnre to Ruy Biai at the V^Rinning, and that to OUron at liie 
end of the progratiinie, were pcrt'nnned in audi a style aa would hare 
delighted both Mendebaohn and Weber. Uur rooet aeooinptiabMl 
i i a waO b Mi t aLei i itRwiai, aqg tha ba aa ri i hl w aa hga Jto. Viaat 
WaUaetfaJMais ("M la mf wA"). aod a MDIaMlrOTmwftiB 
Auber't opera L' Ambattajriee, in her most Gniabed manner, andlB 
theae were reoeived with hearty demonattmtiona o( approval. 

Dot the feature of the concert wan, Iwyoud coin|>arison. Madaaia 
Clara Schiini,%nii'« very tine jwrformjince of lk'cthQ»en'» pianoforte coii- 
oerto in K flat— " the iLinjwror-Coticerto," as it has been appropri.«eJr 
styled. It would he dilficiill to ini.ij(inc anything moro intellittent 
than ber reading af thia uiaguiQceut work, from end to and. Kvcty 
phiaaa waa rightly emphaaiacd, e vety passage^ domlaapt or aahcrdiaata, 
allovad It* |iroper aijntiAeaoce ; ana ifana tM right hakoaa waa pa^ 
served throughout. TbeClarm Wieckof-'EueaUus'and " Floctstaa," 
the wife of the iiilelleclual and aapiring Bobert Schumann, aiwwrd 
herself worthy . f her Came, The mu-ic and the perfomiaiKe were 
equally well ni.iii'r-tood ; and the app^M- I'r-towed iijon SIjjj'.i.i: 
Sehniriann. wluv wja iinammooaly auutnnjncd at tha couclutioD, «m 
eothutiutic. UuiiulLticd praiae may, with cqnal iairoeas, ba bestowed 
upon Mr. Alft«d Mellon and the band, for the admijaUo mauitr ia 
whiah tba aialiailial aocompanimenta were played. 



LETTenS TO TBE EDITOR. 



BACH S MODE OF 
proteat agaiiKt the dictum 



PLAYING. 

Sir,— I proteat agaiimt the dictum of your eorrespoadeDt. *A 
Reader," that, ' becauMi Bach ha* remained the greatest oontiapaMlll 
intMr, iidoea not follow that bis way of playing should be the bret." 
TUa H truly putting Bach oh U* back witli a vengeanca t If banMB 
teatimony ia to go for anything. Bach was l^'vuiid all qneilion tli« 
greatest orgas-player as well aa the greatest coinpofcr tor ttiat inntru- 
metil that his or perhaps any other age has pr- 1 >! or will prodt»c*. 
lint it must not be overlooked that the touc: 1 ■ ^ r^'.i :s in our day is 
vastly didcreiit from the toncb of the iuatruiuenU ui the days of Back. 
Had that great man lived in our times he vwiM dawUaa illW 
accommodated his style of playing lo the i«mh «f tha iMiUlMirta » 
which ha woald have to ptri'orm. 

On thia qnestion of touch, bowarar, It maat ba admitted that^ lb* 
aaihorities 00 organ playiiig are by 00 ■MtwataoaaBUag UMHailiia, 
Perhapa some of your reader* wiU kiudlf vadarttk* to " 1— l it IM 
diacords" of their utterancca. 

Kirrt hear IJr. Griepenkerl of Brunawitk, editor of the Leipaic 
ediikio of Bach'* organ works. In hi* prtfaoa he thus deacribe* lb* 
Bach touch, iiaonwdin.ft te tha inAnaaiiaa «f aU «■» made. 
It wiUbeohiimdlhattfiaDr.'bMiMrkaaradwnMtaiNd byaStta 
usual Qerman luddnoM of style. PotidMy the credit of this msy 
belong to the tranalator. 

■' According to Bacti'a theory of tomh, oijly the first finger which 
bcgina the i-vwige ii fhicrd on the iev. tin»e w Inch follow are not all 
p!;u-rd on it, but. aa ii wer<-. rvrxn,! tit ihe prucedin^ iinger being 
ilw,;, fl v.niwn lack qun L I i In' i". i v, hicli keeps clo«a tbe kW 
aervea aa a support of the stutaUe prcasuio of tbe lower arm, which 



Ly Googfe 



TSB MUnCAL WOULD] 



878 



wu repaired for the keeping down of the key, bat it i* under the 
infloeooe of the iiiMatioa to continue thU preanre to the following^ 
finnr, and hutok lUn a ipHng, which wottld itwtantly fly bid to 
UMteljvlirortlw.lw)d.irttio preerare ww».4iniaidi«d thongh but 
• IMhi TUi n aoBe at the moment that th* following finger, which 

'of eoona i» kept pwfowd for thin. Bh»ll (enre m a iuppori for the 

' imJ i tu e of the lower arm. I'he fijiger, in glidinc from tiie key, doei 
not remain hack, bat rc»uniM immediately Us natural porition, 
•ujpendwl iioielly and j r^jiartd over the kepra, until it is again wanted. 

'tha eoersy and elaalicity of this touch u internal, but very little 
monoMM of th* flngen i« Tlaible, and the net of the body haa no 

.put in il. Erea the oaod doe* not look vtrained, the flngen are not 
■trained, the fingers are not bent claw-like, but are suspended in • 
natural curve above the kevi." 

To the tame eflect, Mr. flig^, editor of Handel'a Five FiigTie« from 
the Smla <U I'iiea, arraD^etl for the organ, in Itii preface obnerTe^ : — 
" It i* recorded of Ilindel'ii own performance ' that hia touch wa« so 
■luooth tiuit his fingctn eccnied to grow to the keyi, and tliil they 
vera K> eorred and compact when he played that no motion (and 
Mmir 1k» fljigen themielre*) conld be diaooTcred.' Ko donbt 

. PMiiili' aiatbfd of playing waa very mneh like that of SebaMian 
Bldh, IhM dciisribed in Korkel'a life of that great mnaician." Mr. 
BittI IlkM qnotae from Forkel the paange on which your corretpond' 
mIT** A BcMer," comments, and which, as it luu already appeared in 
fmitwdlimm, 1 need not tranacribe. 

So"W for the other side. Mr. Hopkins, thsn whom there U no better 
Iixini.: .ii.tlvirity, trr.\t.« tliin .«]iirii->l lU. h Jiid Uatidcl touch as a style of 
playing aa antiqnated ai the pemkea and powder which thete grcAt 

'MiMaiH wanL«M4lM knAmawvUitt ttMyikmri. I quote 
frtm Mr. BevkiM' «bMiaM wmk 'od «Iw tawlnWtWor Ik* wgan.' 
■•M 4u, *■ The original keys of many of the old instnimenta were 

^IWX ahcrt and distgreeable io play upon. Previous to the year 1720 
(before which dste Uaeh and llandi-l, l-olh burn in IIW, tiad fully 
matured tlitir ulyleof pUyini; i, tho tlinriiln wro hut little aaed in 
organ-playing, bat usiially hung down in front of tlio inantul; conse- 
qaeutly tho [wrtion of the naturals that projected forward in front of 
the ihort keyi was made to do so aa little as possible, that the fingers 
•fglU paieh «ka mmsiUM aharn with tho own mm, U was the 

'«WUND| iMNorer, Inatoad ofnimig the ftngm ftUB tlia kmNklei, lo 
draw them nnder towards the palm of the hai>d, which a«c(mnta for 

. the short manuals of old organs being scooped out into hollows in the 
centre by the (Hrtion of Oie natl». Whrn I'm thnmh cimo to Iw inure 
frody used on the naturalfi, the front part of the niturjU vt ;v< ni.id': a 
little luager ; and when at length, in modem times, they were also 
freely em^ed. M tto 'ihaft ngv. thoM ta thiir ton had t» tm 
alaagatad.^ ' 

It wooU be greatly to the advaBtage of the moiieal world if Ur. 
Hopkins, or anotuer equally qnaliflad, wonld show how theae oonflieling 
O|inioos may be recondM : or, if recottdloment b«, as to me it 
avpeara, iniposiible, the optrn discaskion of the best style of playing 
wdl be of uo less intercut. Further information aa tn the exact date 
when the short kevlKxards diup^ieared. would. I think, be desirable. 
U ia ^kliog the laitk of a student lo no small extent to tell him that 

. Bwlt plpijred hU fugnai withoat hit thuaibb Bnt if it iboold appear 
that M raallv did, and If it be decided that the Bach (owAaod no 
ether I* legitimate, ought we not consistently to return to Uia ibdrt 
keyboards, detaching our thambs on ootpoat iair to look' Ml ttt tke 

.aingglers tlut will inevitably slip thmtgh mit^fml 

Yaw asbigritar,' & B, 8. 

, Cn^vew^Snif ifsy. 18< 5. 

NATIONAL CHOIUL SOCIF-Tr. 
To Lnoaaraa BocKtHOBiii. Esg. 
Sn. — The performance of the Crtatim on Monday evening derived 
peculiar brilliancy frt.<m the reappearance of Mr. Saotley. who has 
fetnmed to Ungliod in, if powiMe, l»etler voice tl>an ever, and wlio i« 
Derer more acceptable to the audit nceji who frequent Kxt^lcr H'lU thAn 
wheo aingiag those songs In the Crtatien which it may fairly be said 
haTeaaioedaDew eharm by hit iaeoBMiaUa dalinqr. 1 aaad htidly 
•ythaiUM laeeiidaa aeeoidad to bha waa enthniUwIla, or that he 
' threw hia whole son! into the ideasant task of justifying the high eont- 

Jllment so paid to his rare abilities, lie ung niagntBeeolly, and gave 
he air, " Now Heaven in Ibllest gl')ry mhom-," with a voice and -pirit 
Dottoba surpeesed. Of courte an encore wha insisted u|«>ii, ur l r 
the circamltaooea might have been pardoned even by the inveterate 
hater of re petit iooa. The ioprano music was diiefly sung by Miss 
Looisa Pyne, who laada her asoal impression in the lovely air, " With 
Terdme dad," ni tirtyet more brilliant •' On mighty wittfib'^— both 
. of which the MS to the nttermost degree of patftwon. TImioIp 
wyit ^bpraa, 'I Tbo BMrrdlooa work beholda auaaed." wm ~ 
Klirood, a yooBg • 



voice, who produced a favorable ciTect ; and the tenor songs were in> 
trusted to Mr. B. Twbr, B singer new to the London |NiUie(ft«n 
Roeheaier Otthadial, I Mbva). The cfaonioi wen oaieAdlyaad 
wellsnng; "Aeliiwred ia tha^lerioiu work" with panienkr aabtt. 
"TheHeavMM are teliiBg" wUh all effect, and the more dilMata 
episodes with sympathetic taaleu AUogathar the performance Wiah 
success, and deserv ed the hearty Mffttn it obtained from a cn 
audieDca,— I am, Sir, youn. 



Mr. GTEliaagoaai»BM!ii, ao UUIiiaMlhiJ/HlMiM^aai 

poaibly to bring over Hldle. AUBm PhttL 

Festital or thx Tebkb Cnoiaa. — The preliminary anaBgenMBto 
for the next triennial festival of the Three Choirs of Wotoester, 
Hereford, and Utoncester, have just been made. The festival will be 
Ill-Ill tlii» yr<ir at Gloucester, and the Olh, Gth, 7lh, and 8lh of 
S.] oilier have Ixien filed as the dstm. Pr. Wesley, the recently- 
cli rl. il organist of Gloucester Cathedral, has been choesn by the 
stewards aa conductor of the festival, and be prooeeda at wee to 
arrange the notnuBme, and make the mmmuf eaganniMtt oC 
artist*. No leas than aeventy-ronr of the laadug noUemeD and 
gentlemen of the diilrlct have consented to become stewards this rear, 
whereas only a few years ago it waa with aoime dilBcolty that a dozen 
names ooulo be obtained. Among the stewards are the High Sheriff, 
J . A. U. Clarke, Esq., the Earl of llUentiormigh. L«rd Leigh, the 
Hon. Colonel Berkeley, M.P., Sir Michael £. Hick* Beach, Bart, M.R, 
Rev. Sir Uooel Darell, Bart., the Yen. Sir Oeorge Prevost, ltert.,ReT. 
Sir J. H. C. Seymour, iiart., Canon of Oloneesler i Sir J. F. Davia, 
Bart, iCCUk. Mr. B. t, HaUM. ILPv Mb >• Bolliiid,lf.P., Hr. 
KingeotaJII^.. Mr. J. S. FMtfl, V-P.. Ifr. BoMI>-v ilr« Tarica, 
M.P., &e. 

DtTBHAil.— (fVwai a eorr«;poo<ioU.>— The members of the Durliam 
Olee and tiadrigal Union pve an evening concert in the New Town 
Hall, on Thursday week, in si<l of the fund* of the Kurham County 
UospitaL The Singers were Miss Sara Dobaon and tlie City of Durham 
Oleo and Uadrigal Union, oonsiating of the fitUowing ni bi t a a 
Altif UoMa. Martin and Walker; tenon, HeMra. Priea and WUla- 
hcad; bassi, Messrs. J. Lambert, Kaye, and David LAnibert. Or. 
Armea presided at the pianoforte. The concert opened with a chorus 
of Adam's, " Comrade in Arms," given by the Oleo and Madrigal 
Union, and in which the cxoellenco of the voices U<N?anie at once 
apparent. The ypreci^illn with which the points were attacked ill such 
(n. 11-! ill "Oil tlio water," "* Glory and lovo " (>'ou#<i. the blending 
of tita voice*, and the oontiast in the pp passages witli tlie " roar " (!l 
af tha/wnlfc waaa fWfaifa I>llMahanlpiaM"£Teoing'* Twtli^i'^ 
and oMlBMa* the annewi* aad iWafaiiiitd) pasaages ware careraUy 
observed, and llM ildidtniil passages marled Ira' great delicacy ; whilst 
the foriiituM paatagii were overwhelming. This eaoelleooa was also 
noticeable in ■' Tears of anguish," " The image of the roee," and 
•' The cloud-cap't towcr»," all of which were givrn with much ell'ecl. 
The aolos were sung by Messrs. Lambert and Walker, and the vocal 
humming accompaniment had a novel effect, the fail-voiced low notea 
of the basses being like the aubdoed peal of the pei al pipe of an organ, 
or the other pioBaa wa tDtahtnaoM " When the wind blows." sung 
by Messrs. Walker, Prleob whitohtad, and Have, and ' The three 
dreama," sung by Miss Dmmoo, BIr. Whitehead, and )lr. D. I.,ambert, 
as among the luost satisiactory. The glee. " The hrMih of the briar." 
was excellently song by Mifs Dobson, Messrs. ilartin, Whitehead, 
and ,1. I,\inlH-ri. Jliss bohsun has a well-toned and i>owerful supnwio 
voice, and her singing of lUide's air with variations, and Uoro's song, 
" I've been roaming, waa greeted with immense afflMMi It aM 
the lady'a flrst appearance in Durham, aod her aoeoeai wia mA M to 
easMa bar h Mity welcome on the ooGBaiw of any flrtm virfl. The 
- A3.a die«« WM capitally song by MfaaDobton and Mr. J.Umbtit, 
the pore soprano of the former contrasting strongly with the deep and 
mwcrfiil Inss voice cl the latter, and securing »n enthuaiaotic ciiLur.j. 
Mev".-r», \Vhitehf.vi and i'ricie each conirilmti-d a .lon^ ; the LaUer 
"The Death of Nelson," and the former ileicliart'ii " Tnuu art so 
near and yet so far." Both these gentlemen possess good tenor voices, 
aad their singing hm BWlnd bf (MMl tMlti la MendeUsohn'a 
pedlar's song, "I'm a naaMr," Hr. David LaialNCt displayed a 
compass of two octaves of a rich and bMly-coltivated baia aoiee. 
The duet, The l^ixir of I^ve," wda aflSgclively sung hf Messrs. 
Price and David Lismbtirt. Dr. Amies presided at tlie pianoforte, 
.'.'rom)Suiying all the vocal pieces most ably ; and ihe concert coi»4.1ud«d 
with the national anthem. Great credit i« due to the members of tlie 
Union, and in particoUr to the indeiatigible hon. treasurer and 
seerstaty, Mr. J. Lanbert and Mr. W. J. Martin, for the admirable 
■nnnarlii wUghllM nnuganicntobr Uw annart waw 
I Iw that* kiidaaM anm (rrom «9 to CrO) iriU In ; 

of «b* OTantag^ aMartataamt, to - 
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MONDAY POPULAR CONCERTS, 
(A. Jmiei$ EaSL) 

on jwj HMD : Mm 




V r, n T n K !i K :■■ i: 1' IT of 
lUfUmfl ARAB.ELL.A OOSSABD. 



PAIiTL 



■id Sim 



tONO, •* PHinnM In a nc*" ( jrtid Dadar)— Mr. M 
40KATA ArrA!i8iaNATA, tn r reilaor. Of. •!» ftr 

along— Mi<l*[u< Aiiniuu Godukd 

rART II. 

•ONATA. ia B Itet (Mtetod to Mdll*. btnu«uecbl>, (or FUoalteta 
•■d Tliiha |i<a> AEtasiu Ooopabs ud lUrr Joicmt . 
■03(0, O. ma IhIIimii" {LaOa JtMU)-Mr. 8»u Riitm 
imiO, ll O alMTtlkr ftoarAirt*, Vloim. umI VlntOMtllo— 
* " , ll«rr JetcniH, *nd BlgMT niSV 



HALLE'S PIANOPORTB 

(Sr. W-rZ/.t 



KICITAL8. 



S«oond Beeltal, Friday Altmnooo, >Ur 
PAST t. 

■ONATA.ia AmlBOr, Ko.lO(antlliBt) ^<u<ri. 

"SUITS FRANCAtSB. la EmiOor ft. Bac/,. 

SOyATA. In Ftlurp ralum-, Op, J« . . « . AMt/Vwn. 

FART tL 

ORAND SONATA, In A m»ji>r (flntHBse) «r»«il*r(. 

rRF.LUDE » KLGUB, In E lulKor, Op. 3*. No 1 .... MuuMuoIm. 
"MOMENTO €APKlCCI0SO.-|nB«»l, Oil. 11 .... W*w. 

TAMHTKLLR, In E minor, Dp. n ;flr>t :lm^) BMW. 

Sub 8Ult«, lOt. Ail i nxleanj, U. ) |jar«MiT*l B«*l«i S>. 

TtokftaatCatfTBU. * Ob.'*, to, Miw tiaiid.«lrMt« Oumaa * O*., OU 
•Inttt Ca«NM * Co.'a, R«c*Bt-atrwl ; aad at tlx Hall, IS, fleaadill)r. 



T 'UISTOIRE de PALMERIN d'OLlVE fili du Rot 

11 fiMUMMM da Hiraamia et da Ut Billi Qwumhtlit d« Rimklii*, EniHraar 
4ar(Mi>ran>tn«|>)», br IRAN MAUUIN. dit It PCTIT AWORUIN. A p*rfrel eavj 

"f Ihli utrr-mfly nrr Hnmannr t-. It mlil Uir Bit OnmaM, (iiu dilDlnuli'..li of prlc*). 
Eii.julrt "f lUTI«o!t A Co.. 34 1, Ki'KCnt Htrtft. 

Will Ihor'.l/ n| I ' i". 

"MUSICAIj DEVEIdOPMBNT." 

ANEW WORK, by JOSEPH GODDARD. (Aotlior 
nf "Tlip ri.lt,.« 1 11)- ..r Mii»rf -y Tlinswlm may drtire Ui licor-tuf «iil«cri1i«fl 
tn Ukr alfvtnt w-Tk ire rf-*|'.<clfiiMy r^-]ilr*4t(^I to firir»ril llirlr nanipi liin Autlvi' at 
4T, St. Paul'* Itiad, Camilrn iiqaar*, N.W. Tlaa fotttxriag ar« ajnuKg Uw UDtn 
alnuljr rmlraal :— Willlain citaMwII, F.S.A., AucoiIIm Saftmd, Baq., Joka 
Ik-Mrx. Eh|.. J. Elta, W. T. Hr«t, Eaq., and O. W. Mania. Eaq. 
Prl<io to SulKC'Ibcn li ft : aflcr piibllcall m xhr ft\ce to imrchatrr* will b« aa. M. 



TO MUSICAL LECTUHEK3 AND PROFESSOKa 

MR JOSEPH GODDARD has a fi w orij;inftl Mdsical 
Lacrrana lo dl«|)c«( ot— IM, St. Paal'i Uoad, CaaKUm tiqaata, H.W. 



VOTIOB8. 
To ADVKR«unii«<~n« OJke of Titn UomeM, Wotut b m 
Umax I>OKCAii DxyrvM k Col., Ui Jhfoti Ami, Asracr 

« JMi I ' " o'CMk AJC., M Fniaga—hU mol iMns Af- 

■KNt «■ dtln rrij. 

To Pi ni.isKEiw AND CoMrosKRS— .Viutc for Rtx ittr mu»th€ for' 

u nnlril In the Kilitor, CArC »/Mk«8R8. Du»CAN DaVISON & Co., 
Rtijnil Sir, ft. 

To CuKCEBT Gi\ LKS. — Ko Denefil-Cttncert, or JUuticiU Ptrjont- 
awcc, except «/ <ifntral inttrttt, uulet* prmimirif Mivtiutdf cm 
A« rtfiorUd in '£ui MuaiCAL WorLO. 

BlUTB. 

On tit* tni of Iby, al 14, f^MAale^Btra, Hm wife o( W. B. 

T,l|%,OrRMII. 
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r£ tnjst^ k aolved — iit^A/ricaine baa be«a hoard, heard sail 
qspnnred, and MeyerliMF proclaimed hi> fullert tilh to 
immortality. Nerer did composer triumph over poet with grmtm 
might and dgnificanoe. A more indifferent libretto has eeldoifl 
been submittod to musician than that of the Africaint, and mnst 
people wonder what Mcjerboer could have seen in it to enga^ hit 
attention. I am.llOlflM of meet people, and can readily under- 
Rtand why the composer of Robert U Diahle aad tfn JParim A 
Ploermtl should have selected the book of Vateo dl» Gamatntlm 
grand «oup. It is a nii^tnke to suppose that Meyerbeer was par- 
ticuUr as to the dramatic propriety and constructive character of 
hill librettos. He dMM bis books, not becaoae the SQbjeeta in- 
volved hmnaa intsRsta and the story and inddeats addicMd 
themselves to general aympathita, but because the pkita wvs 
novel and strangt*, and the situ.itioos marked oat peculiarly for 
mosiGRl illustration. A wilder and mora unmeaning legeod thsR 
JlstsrI lie Devil wh nemr vrUtcn aorcooflatfcdl, and yafeJbgv* 
beer gained his fink gcmA nenowii bj Ibft oraric be oompaMd to 
that Strang jumble of tiie scrpematnral and the improbaUe. He 
IlngnrnoLs is a grantl lxx)k, but will scarcely Ixiar analrsiii ; and 00 
do'abt Meyerbeer was fascioated by the Coca^n^oa Scene, the 
couiiicta of the Catholics and Protestants, and tho marvellous 
muacal iltaation for the duet in the fourth act. If Meyerbeer lad 
lixikedllwrelj to ]iro<;reaa, clcameas, continuity and simplicity inUt 
plutij, be would hanily have given bin attt'iitiun to the I'roph/li . to 
VEtoile du Nord, Dinorak, or the Africainf. He w.as fitscinati'J 
with the Africaine because ho peiCBiTsd at a glance the (plciKi»i 
cppottwnitiw it nAocded for gotgeo at tad aianiTe nwie, and 
beeaose tlw snbjeet waa new, startling, aad nnbandled. W« easy 

liuncnt tJiat a story so full of unlikelihood aliouM li;ivc eiiii>loyo>l 
the maat ^rnust and profouud Gsumuilemtiaa of tii« com. 
poser for so long a patiad, and feel surprise that he ehoaU 
dingtoitthimi^ ao aiaair jaan of meditation aad ctpcitoaaBi 
but we must not therefore infer that the book of the ^^-toAwbaa 
ni hti l it.-, use, and luui not Ruiij)lu"il to tlia niusici'au law ideas, 
new m(xles of combination, new occaaioos fur dnun&Uc efiuct and 
<«cheBtral coloariag— a new world, in short, for his powerful and 
ineztaaustibto gauiH. Ulw story may be abusad, tk« inddenta 
loay be co n ati i i tB aa aad wmatiintl; biit I donbt tf a book wn 
correct and more artistically constructed wouM have served Meyer- 
beer's purpose aa well, or have served to draw out liia powers with 
equal effect. Would the music of GnitUume T*U have been beitsr 
had the libretto beea a nwdel of skill and iuteresting fraat begin* 
ning to end,? If good KbraUos made good muoe, Vodi waoM te 
thu b-i-nt com poser ever lived. Of r-r-ir^o the want of intt»rtat in 
tiio Btory of tbu Africaine must for a long time prevent the music 
from becoming popular, because few will be tempted to hear the 
operaaaeoood time with the muaio only to attract thtca, but in 
the cad, I an of qilDlab, the 4/HatMe will havoaetriumpbaat 
a Buccea as the HuguemU or Iloht i t. Cert.iinly eviry poaBilile 
thinff has been done at thu Opera to niako the succoss triumphant, 
and judging frotn all tlut luia fsijeed, both on the opening night 
aad ainoe, and aiguiog from all I hear, nothiDg leas caa taiai^ be 
chraahsiadi Stnagelo MQT, eietylUag weat wdl caeepA tiiat fhn 
which the g^witeet dfrct vr&n anticij-ated, and the " Rig Ship " of 
the (bird act may be pronounced a failuns. It would be desirable 
indeed if the huge " three decker " could be removwi altogetha-, 
aa in ita setting it aenraa to eonaome acar^ aa hour. The 
gnetcooridettttoaaowii ta what aiaaner the opanaH^jrba 

talkliim la alHmt iMaattii^ mA*!^— WHaiil mtA , 
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gt-tL«r ; and Tery littk good maiic would be kxt bj tlu« itbri<!g«- 
ment, as that part of the opera contain* by far ita leut attraclive 
ra iKic. and in reklity no music of any jnvnt iutcrcat would 
be kiet, wbile the action of the itofj would not anffer materi- 
ally. TUa, in tlie opinion aliDaB7,w«aU be pirflMlll* to OBfUO- 
iag MKtaiB pMS ot their an^ail dimaorinu, nod thanby 
n Um tf MCfffldog tlw btentiona of tbe oompcier. That aone- 
thbig Bint be done — and is pcrbapa now bdn^ dono—to abbie- 
vate the performanoe, everybody allowa. It is impooBiUe that an 
WMHfmTft, liowerer fond of miialc, nrul however eager to listvu to 
^ke mnnberieiB beantiee revealed in the new opera, can itay out a 
repreaentatton which endures more than five hours ; and when one 
of tbe moat itiiking and pomrful MOMa takei place in the last 
act, the artirt who interpreta it It not unlikely to take tonbnge at 
jki/kfjaghetyimm la th» fwwiipi«f wglytMidm. lUDe. 
Marie San liaa profed Iienelf an ntirt in iba bert tems ef tbe 
w MTvl It hpT porformauct" of Sc'Iilcn, but, artist Bs fhc \t\. I do init 
tiiiiijit. isiic would like to mmr her dyiiiK Koiig under tin- ujiai trtv, 
with hw auditory tliiiined to the paid chv/uf in the /lartfrri nnd a 
few euthwiastic amateurs and frk'tidH of the oompoacr in the 
boxes. No doubt you will manage the aliri Jgcntent more easily in 
London; but, wtil ew Mr. AngBama Utaat iowy tbe " big ship" 
altogether, I oiBBak M bov Mb. Coita viU ndoM the parbtn^^ 
two hours wuBM IqriDm cnttinf , -wiUiHnt tHkoi iigttjifffhe 

score. 

The judgment pAfBPfl the firRt niglit cm the ninsic liag been 
eoofirmsd. The {necca which pleased moat and were uuct np- 
phadad at the flnt reprcflentatiMit ■eem to ham pleastsd uiot;t and 
mie ^ptanded nKWt at the naiwd paforannae, irhiob took ptace 
en Moodaj. Hum woe tfw Intradnetlon aud the Secne 
of tlie Council in the firet act — the Utter a magnificent inipuntion 
and not less striking than the Conspiration Scene in the JI»<j»t- 
noU ; a chorus of women and prayer in doulOe ciioir in thini act ; 
nearly the entire of the fourth act, particularly the grand duct for 
Sclika and Vasco ; and, in the fifth act, tbe dnet for ta-o women, 
tbe niiiMm phiaee for aU the vioUo8» tcnoni Tnloocdkn^ darinetc, 
and biMOiiH, witboot Mnmnf tmeirt, enmwnrtnt tbe aeooixl 
leUeom, wbidi emted « |Ndlgh»ai iteHtioii, eed the effect of 
vluoh tt ia abnoet ImporiUe to eotwrfve, and Mikali deatb-aung, 
one of tlie most Ixautiful and original airs even Meyerbeer ever 
wroto. It is i^icrLajvy to Ije re^nt-'tUxi tliat the two most powerfully 
striking {liece^ in tliei^orc should be reserved for the lest scene, aina-, 
to what extent soever tite music may be Khnrtcncd, ttic effect must 
b« refrigerated after so long and nccii^nly profound an attention 
being bartoiwed on the pttfornuuioe. 1 have no doubt, when all is 
■mnged and determnied, wbee tbe oftcra ia ndneed witbtn pro- 
per litnita, wlun tlie lihri-tto lir»fi Inrn n;ad(' fjiuilinr. and ita 
crtiditifS and 6liurtconiinj;g are lift uiiuiiiided, v hen tlie urtiitH — 
I speak for Paris— h.ivc abandoiiCHl tlnnu'eiw-s to the sj.irit and 
exigencies of their parts and the music ium become to tin m a real 
atteraaoe, not an effort and a timidity, when the " hi){ ship" has 
been taught to behave itself more handsomely, or is sunk alto* 
oatbar in the Dead Soa of Coudcnmatiou, that the Africuint will 
■e edju^ed iroitbr of tbe high expeotatiaeafoniedoif it»trarthy 
ef tbe en ie vbkib it bia ben ^nduotd^ wetib j of tbenitblwa 
TCMwa af ibe eenpoeer. MoKTAaoB Swmr. 

HER MAJKSTY S TIIKATRK. 
Jkfdlfc. Titiena maile hvT first appearance on Tliursday eveiiilif; 
in Lucrezia Borgia, anil was in her grandest voice, and never 
acted vrith mnrc powerful eSecC. ll& reception was ioithiusiasttc 
in the extreme. Mdlle. Bcttelheim was Orsini, Signer Carrion 
Gennam, and Mr. Santley the Duke, all excellent. 'Iliu Loasc 
\^ .ts iiWtd hi every ^>art. Te4llgbt iffireUI — Mdlle. 'J i i of 
cooxae, the Dnud-f luatcas. BtlCBEft hjJUM. 



ROSSIXI AND MEYERBEER. 

ilOKSIEt'Il,— On a snuvent mis ca donte, contiiite mi'me I'an.itif , 
radffliration WSciprciue d<_a deux mtid.i tnaitn^ n n ; ela nous 
devons GmHnvmf TrII et Hobtrt U Diable. Wes amig maladroita, 
plus Meyerbeorittefi que Meyerbeer, plus Rosainistcs que Roanni, out 
en elTet doQoc quelr|ue cr«uice It aes amtiroents indignee da cea 
deux hommea dc gdnic, si bicn faita, au contrairo, pour se oompren- 
dr& ct trap haut plac^ l^m et I'autre pour a'abauaer anx inu6rca 
do llMwie. EMe* MiOeiceMmt tMei de lane vie fil?^ o( qui 
aboodiHt flB ea ea «M um qge le bawd met aoua Boa 
yeqxbtt vol M peat naaowdelbbeentoiltdiby^ oapendmt 
d'oe ifaqb MMcamrf. iTMiit IIhw dniB; Boiriiia imilaft 
ftlqwtbe er b niil r pMet "tmpmmmtt* ck vofai «■ fMik 
tuiMB ICejrartietr lapoediit h oetfe bniletioii S"* 

Hio DiTiMo MABRTBo,— lioadsgnare in OBE liieiatfe Volte il isnw 
«] Lotte, pare quasi impotdMIe, e pure ml ) roceasse Jsd lal «ase>-i 

I'rimc temo : nn autorafo Roiiioiano. SteenJo Unto : una aosve sfle^ 
tooiiHima letters delT' ioimortsle maestro. Tnto Urtm: una gnxioia 
iiivita^iona eolla dolce prntpcttiva di pataare qualche istv. col (iinve 
delta muaicA, alls Mis meuaa oipitalisn. 

Acietto cc.in altrptanto placrre cho rinpnote^naa 1^ vrmt/e tiont^ wt 
atlendo can iinpazifnu il proximo aabbito, fier rsfctcrvi verbalinents 
k csprcasionnc del fedele e oottaule ailacismento, e Ml' smoiinulooa 
senta limite del voelfo G< If Biaaawe. 

SMeto, 9 Gmii}9 lM<b 

Tentons da tradairo celt*" cpitre tout italicnne, ccrile [lar nn 
Pruasien avec hi grace d'un Iflorantin ; car c'etait i'individualit^ de 
MejerbeerqnedetranafomMrbmiCrteDaeqKikJlMtlM daaa ke 
nuMndrea cboaoa de la vie. 



Eh mon Dieu. oui ! dosaent oertains esprita etroita, exclasif-', n? 
s'on con.wlcr jamais, Meyefbeer aimait Kousiui, qui le lui reudail 
bien : temoin cette toncbante <^ldgie 4crite avec des Irinne-i l>ar 
I'aiitcur de la I'ttUt Must so!r>iHeUe, lejourdu convoi fuiulro da 
Jileyerbcex ; Ulmoin cnoorc ce( empraasemcDt religicux de I'autenr 
de Guittaumt 7>/i; b IHiilS b hmilA'deniitre r^ctition general* 
de VA/ricaint. J. L. llci ucu 



RoTAL SOCTETT OF MfsiciANs OF GitE.vT UlUT.MV. —T!»e annual 

performance of tl»e .t/cwinA, on behalf of the above Bocicty, took 
plaec at St. James's Hall last cvpfi-nf- Tlie pHnriiwl.singer.^wisfe 
Miw Lo\iis.\ Pyne, Misa Fdi?.i IIiu.'lin-;, Jl.kdumc Berber Ljw^ellev, 
Madame Sainton-Dolby, Mesars. &ms Ueevca, W. 11. Cntnmiugs, 
Lewis Thomas, WaUmtlfa, end Wela. OoBdiWloiv-PinlMKMF 
Stemdak Bennett. 

MAKciiF.STEit. — A Monday Popular Concert, or rather a concert 
of Klonday Popular Conc«it nerfonneia, (including Joachim, 
Erji^::. ::'.:'< r. &e.^ waa gnm bl thil tMm With peat «iie> 

ce«a, on W'caneaiay evening. 

&IADAHE Ababella Goddard. — The ftlonday Popular Ooneeit 
of May the 8th is for the benefit of Madame Arabella Goddaid. 
Among other things she pteye^ dn«t vUb B«r Joecblai. Ur. 
Sims Ueeves is the singer. 

TiTitimr Mn Hortok Claridoi: Ati.i.soK.— We are slad to 
notke ttalt tbia promising yotuig artist hss given proof that tbe 
houoia latalr eonferred upon nim Itave nut been uuwortlii^ 
beatowed. Of hia performances at the Uauutprlifung or Publie 
ExuniaatloD Comeait of tlie students of the Conservatorium, 
givM at the Gewaadhaus on the 27th utt, tbe Leipug Ttlfgrapk 
anya; — ^" llio most artistic performance of the whole was that of 
Mr. Horton Allison of London ; he played the !«ut two movemnnt.i 
of Chopin's Concerto in F minor, in which he displayed tliat 
^elieacy of taste, cultivated mcduinism, and dcganoe of execution, 
without which a coiiij'K*ifiAn <if Chopin's cannot bo jierffctly 
rendereil." At the cltee of the |_K.rforiiiAnce .Mr. Ilr-rton Allt.>ii:.ii 
waa greeted will) entha-ia.atir npplaiise, and ivlis rcc.lUed thrve 
times by the audience. 

M mmsie LiEiuuRT is engaged at the Roral Italian Opera, and 
oiakc^ her dAitt tbia evening m r weqeie u ll i iyertm rt £*£Mfe 

Dn. S. S. \Vk.si,v.\, riwnlly appointed conductor of the 
Cloticcfftcr iVjitival, baa tioen in Loadon for looie days past, mak- 
iup arraugcinento far tbe nait trieuial WMtteg of the tbieeeboin 
at Gkuoester. 
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UE& MAJESTY'S THEATBE. 
( nHM, JKy 1<) 

TWUmb* nopctied on Saturday nitihi with > perfotmuiM of 
Im ffiwiiwhll*, inileh niay be jironounccd in erery rMtwct ■ueeeafal. 
Tlie houM WM brillianlly attended, and the renovated aapcci oT ths 
interior cjciicil gLiicral am>rovaI. 8iure the famous yellow curtain* 
were (ir»t hung up liy 3tr. Luniley, 20 )-i'»r» ago. It \\at iwit looki-d m 
bright and cheerful. The alterationi in the boxea, Ik-siiii-'. ilT.inliii); 
iiicreaavd acconitiiotUlion lo the oc<:ii{«otji, have adkled naiemliv lo 
beautr and elefuir« of th« aiiw ; the chandelirr ha« (wen 
Ihomogbly cl«aiMd Mid fimUud Mill mny extra jeta ; Uie footligbta 
»r«Dow HiokMaa MteagarMiMtrAnwUh ill* viMr «f Umh* win 
ait in the MchMtam fkdb; wd tba (tega Iwt tan TTmMtnW y M- 

Mil's Ijiura llnrri.t, iho AiiiiiAirom New York. i» pliy^ically nlmwt 
■*^<M aa Mi*6 ^usaii UtiUon, who, not long ainco made In r r!- kui in 
Uie aame character, at the perrvrntanres of Engl>li ojkt.i, uiidi r }t1r. 
Haxrlaon'a mauagement, in the aanie Ibeatrr. Her a|>pcarance i» tlut 
vfftfiH of U, thoagli w« aad«fit»iid ah* ii mliy MM ttro yean 
•Mtr. Her voice, a* mtgitt t» expected, la alill tin&naed ; end, tmleed 
it in not e*(T, under the circnrnttancrK, to give a faithful dtwctiptien oi 
it* clivacterittics. That it i* niott clear and penilraling in tli« Uftm 
note*, howtver, wuR upcfdily tiiadt sj j-Aies.l. Tlir- Oj'i nmj; recitaiive 
and cmatina, '■(.'cm v per t:io jiTinu, ' euiig «itli a oiri.ii;i ilipria 
of trepidation rery ca^y to ac(S)UDt for, waa quite enough tu prove ttui 
thoogn thin in quality and uneren in tone, the voice was naturally 
flexible. Mere beginner an iho la, Mlaa L«araHarria already claboratca 
the text of her eompoMr. with an eve to the mure •ffective display of 
her own executive caubilities. WbateTcr die did, ncverthrleai, waa 
laroorahiy «ouNderea. 'I'Ur ravaluM waa libcrtUly ap|iJauded, and Ihi; 
duct, in which Aniina bj i^k.isi'! the jealoua anxiety of her lover, bruu^^jt 
down the etirlaiti, «t tin- ii rtnitiaiinn of the firat act, amid rei»> w cd and 
alill londtr df iiioiiitiaiii n«. Tin' Fi^ne of the bed-chamtxr (Art 2) 
' waa even uture »u«x:«sm>SuI. Jiiaa Harri* by thia time Ikad entirely 
tinown off ber rearrve, and hrr aelf-poueMion waa realty wrprltiiig in 
one »o young. The appeal to the obsiiiiately iner«dulvius or obatinately 
Cf«duloui>, Klvino, ws* delivered with »uch ferrour tliat the whole 
•ndirnce waa moved, and ini-i»ied ii|K>n ita bt-ing repeated. When the 
eiirtai:) .igain fell, tlio new Aniiiu waa vociferouaJy called forward. lUtt 
it wa.i tlif U>t act which araled tlic triumph of the little Anieriian 
prma ^oma ; and it niuat bo aduiilted that hrr execution of the finalt, 
ootn|iri<'ing the exquHie alow inovetueut, "Ahlnon credn mirarti," 
witli iu juyeua aiM aoiniaied ptodeat, Ah, aou gUu^ga^' caat ell ahe 
had pmiiNuljr done iMBUwatadeb S!^ thto ten. ttiib thaceCom. onlv 
IUrl4> cttimaia her laleot. The e»|idiite apoilioplie to the (aded 
flmreta wee nut aong mani eoM — or in yUin Engliili, in that aubdned 
underlnelh lo whidi all the great Aminaa have accnttonied ua; but 
it waa not the le»« niarkt'd Ijy !<!f;il[rTi,itc mniliiir^tit ; while tlie burjtt of 
rapture to which tho .TwikrncJ wnnaml nli*t k,'ivt].'' iittrrance, on finding 
herwlf once nmrr iin»ire»* ol tur wi-Oiiiiiir-rii g, ami repoieeasrd of her 
lover** affectiuii, -n.^s expresded witli mch licAriy luirrwrro as to roune 
the enlhutiaain o< ihe aiHlirnce. The long shake on Uie high notee 
aettled the matter iaod at the filial deMMlta^lliaewiala, IUn Uoim 
Uarriamu tirSce unanimoudy rammmed. Aa an aottcM wa mtM 
rather not Judge of her deOoitirely »t macni,, If nrely inipeMloned, 
she frequently showa unininlekable feeung, end, if somewliel lestleas 
and fldgetty, nheseeni* at any rale to liave a fhrmitigli lltll^•r^t^llI^illp nf 
thr dramatic purportof tile chararter »he i> ]iiirtn<> iug. '1 lie uii'.y [<nu% 
we are now dlepcwed (o criticise ia the (UpcraUuvd^ce nf gesture i.i 
thehsteahiUlionorsonnambulinn, which iiukee itdi^TiouU to Wliuve 
that Amine i« imI absolutely wideawake. Hat to expect Uie meet re- 
fined manireaiation* of hiatrionic art i>oin one of such tffidtt jeers 
would be fiiiHTfloudy hypercritical. 

SiRnor Kmannrle Carnnn, who pUyeJ Elvino, ie evidently a prac- 
ti>e<l Mngcr, lut liii voice h&ii ]oft ita priiDitivaflrashneaa, and with that 
a (ortioii m' Ihe darni it tti«y l«are at one time boaated. In the greet 
airof the tliird act (" Tutto e aciolto") however — the laat movement 
of which he sang a tone higher than has of late br«n the tniatom even 
gf Italian t«Mi%lkamli anil slma lower tluin llubini— he displayed 
ao araah aamaet aneinr, and threw himself so viaoronily into the 
eilnation, that he completely won tlie aynipethies of his hearers. Bo> 
dolpho is but a thaukleaa |iert for Ur. Santley, whoee aapearmnce waa 
hailed with a klorm of ptandi'l*. NevcrlJiele», hU tinging of the 
faniiltnr " Vi rawiwi ' p.i (>iT(Vtt that wc shonld regret fo find 
the pan of the good-natured Count in any other liaiid', whtln ihia 
Bccompliahed Kngliah beryicme in a metiilicr' ol ths f-Bial lijhment. A 
UdUe. Kedi, new to London, inade a vciy accepiabie Lua, aitd &ignor 
Hasil ana a aoneataait AlaifeiOb 

Tha Biulc of BriUiii'a ahuniiif pailenl doea not gKHif laz the r«. 
•weeeafan orohcaUa Uka that o*««Ueb filnoc AalU miUia wUb 



by the overturo to OaHlawm TrU, pedotiaed in btnt-imto style m 
a |irelude to the opera. The chonu, chiefly, we beUeve, (hxn Tatia 
and other Italian towns, was exoeUe&t throughout. At the end ef the 
open tba Valiant AMlMn ite MBii, Ihfl aaognd 'iiiBB talMi at • 
bflOiiInnHiid*. U BiwiSMm ia lo ha wyealed tn mmm 
wttHt. ■ " 

BOTAL n.\:.!A;N OPERA. , 

{ Times, May 1.) { 
RigolflU), Vexdi'a beat opera, like U* Ballt ie Uatthtra, his nut l«t, . 
WlUt ait^ya be welcome at the Uoyal Italian Open while SigDorlLarie ! 
is singing aa be ha* been ainging from the commencement of the |>ra> 
sent season. Aa the Duke of Naplea, or the Duke of Mantoa, ba ii 
alike iaiedtafala. la MMUnt £teaor Mario haa been aore 
auMhad wUh a ^ Im lady " than in {te where he wie ass*, 
ciated witli an Amelia, upon the dircover}- of whom the etiterpniiiij 
manager, always in eeerch of inw attractions for hi* Mjpiorten. rui 
•earoely be felicitated. In Mdlle. Uerini. however, Mr. Uyc nay at 
leaat be complimented on an aeqttiaition of coDaideivUe valae. The | 
tiilda of thia lady i^ we think, superior to her Margherila— a sign, 
uerhapa, that aha ia mora tboroashly at home ia Italian were On 
French. The niuaic of the facoad act of JZimMM, inelomng the W> 
ciousaria, " Cxro nmue," ieaxtfcmrlj waUtin aoma laalaaaaachiiB' 
ingly, aung. The duet with lha faiagtliafy |CldMl4h MMMhif 
ihti laipMMmtil frri ■ 

" AtlJi'i :— •|^!»nrft ril Mima 
Bbtl '.II lanl )-cr iKfl "— 

in which Signor Mario ia more than ever adniiraU*^ aad thai fttfc 
lUgoletto in the succeeding act, where the nuhappr Jaitcreoaila 
revenge thr ini-utt offered to his daughter, bnth afford (■pporteniiies 
for the exhihitiuii of genuine aenaibility, of which Mdlie. licriei docs 
not fail to uku advantage. The aatfiaOfle, too, are well l Uij ei ri 
tciwardit her; Aiiil there K-ems HO maMvlviha ahgold aot aifa* i 
tually become a bvuuriie. 

StfoUlU), with any otiicr rrpceceiilallea af IliaaUaf pert than 9|Hr 
Boncuui, while higoor Bonconi la a BcmhK of tihe oompaoy, eeaU 
hardly have been anticipated. KaverthalaM. although It wmiid te i 
absurd to say that Signor Umiaiii can beaat of the histriuoic ability to 
austaiii an,\ thing ai'^ifaachiii); a comparison with his prcdeccsaor, it | 
munt bo aJiiiittril that his rieli iuned and *}-ai(aitb«lie beiytOM voice ^ 
Ietid< aji addiiio>;al charm to »ome of the nioct tonrhiog miuic that | 
Vtrdi haa writtcu. A» particular eiatnplrn iii»y lie i itrd the tun , 
pMsegee, ■* Deh ! oon parlare al ntiscro," and " Veglia o donna, qiH»i« 
iiore? ta the jlweW with Qilda at tha aciMami of i>a JaalaR Aa 
mdodiana haan]^ of thata can leearWI to anr&a aa caraitaiil ■• 
music ; and delivered as they are by liignor Graziaui, their lovettMl 
ia, if poatible, enhaoced. Signor tiraziani's general CMiceptiW tf 
Itigoletto ia no doubt inlelligeut ; but ii ia one thing to undrr»taad a 
character correctly, another to represent it effectively. In oar opiniaB 
hia performance la exaggerated rather than earoeal, and aiarfced 
by artificial etT^irt rather than natural impulse. Such a voice, bowtrtr, 
with effectivo muaic to deliver. niu»t invariably please; ai>d, if for tibia 
NaaMaiMI% Signor Graaiani'a impereonBtion of lti|;aletto tt«y heM. 
WmMaatcaijMlt auc^cesa. Ue was w Ice called fiirwaid after the dact 
with OIIda,ai the end of the second act. Itdlle. 11 Mite, the are 
etitinlia, ia all that can be wiehcd as Maddslrna, and Signor Taf- 
linfieo'a ifparafiieilc I» ai pu'ture«i<ii; «» <vf old. ■• Iji donn* e nwbSe," 
KUiig by Si^nnr Marin with tliat eary nor,thalanct » hich itiiiana to it 
ita proper «i)^uiiicanc«. and the ingcliioua qtuirtet, '■ L'u di, ae bco isBi- 
mentouii," m which his delivery of the grarefol apoetrephe te the 
charma of Maddalena (" Uclla figlia dell' aniore "> is the perfectioa tif 
expression, have loct none of their ancient rjiell. Nor is it likely tlai 
sncb tme melody can ever become hackneyed. Seldom do we ransm- 
ber to have heird thia quartet better given than by Udlles. Ileiiui sed 
Bonor<, Signor* Mario and Qraziani. For Mr. Costa, bis chores sod 
OTcbcrtra, trained to til atylea, the mtwjc of Bi^fSfi is mere chi'ita 
play. Never haa the execution been more in-epr^^ktcluiMe. 

Mdlle. Adeline Jhitti is l« make ber first appearance on Thnniay, 
with ilgmr lionconi, in tha ahraya walcamo itofMre;* and on Samr. 
day we arc jironiieed L'SMU dh A'orrf, Ihe revival <A e^bich nude lO 
imposing a cbmax lo the season, 1B64. Ueanwhile, the decided sae> 
oesa of L'Afrieain* in hris set* at rc»t all aniiety ahOBt the fru Joctha 
ia London of t(ut long looked-for maater^iiece. 



The First CitTiTAL Palace Italian OmtA Cokcut take* 
place to-day in the Groat Uantiel Orcbcatra. 

KoYAL Italian Opera.— Mdlle. Fioretti is re-enffaged, and will 
make ber first appearance on lliurKlay next, as Lady Henrietta In 

Mardin, Signer Brfptioli rri.itiTig iih debnt in LioTip). TV 
liarbitTt Lne bwn poBtj*iit(l till Siittiri'.ay, w licn Madlle. Adeiira 
Tattjand Signor Boncoai will appcatr foy the Arrt time thia aeawa. 

* Uttbt B4tl% MlMt hw tccB peetpeiied tslll aaat wealu-i^JJ* ftnn^ 
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^H£ MUSICAL WORLD. 



PHILHARMONIC CONCERTS. 

Tbo third {oncert, on Uoodiy night, be^n with a very flue perfonn- 

with H «qHUy 



irt, on llooaiy night, beea: 



■MiMftorMendalHalin'soTCrinntftJhiirAltt. AtllMMri 0rihft flnt 
HMllr. Charles Halli! played. In hi* tnort carefiilly Rntihed Ift^ 
llHMft pUnorort« concerto in D minor, which is really noihilg law 

thin an orchestral pyiiiphony, with the planoftirUi »« iwinflpal in»lru- 
■tent. Ill the courM of the evening ildlle. Maria Kdu'imka, a eontiallo 
fioni the Imperial Open at Mokow, now tio longer Imperial, K-cing 
(hat the Ciar has recently withdrawn his patronage, nng the ronwMia 
ant faUate of HeroUO, from Donixetti'a Linda di CAammmix; Mdtle. 
nwiilLtlWi Hot Ml^M^'ft ThMtn, gave •• Qui la i-oct." from BcUinra 
tfwm n i i ; aad th« two eomUned in i^ii e»t homo^" from RoMtei'i 
Sttltt MaUf. The aympbony of Beethoren and the overture of 
Hmdaliiohn were mnch applauded ; Mr. HaUd wa«, aa nsoal, liighly 
noceMliil vith SIo7.irt'> rancrrto, into vhich he intixidllMd tvoorinual 
cadence* : at^d lailit.'b h.-vd no roj^cn to CompUll that tluir HUMIS 
radeavours to floMo were uuii. knu* Inlged. 

llrre WIS »n ani{ile and i.irir.l [ rogramniD n:' itwlf : bat yet anotlier 
niece materially added to its attraction. This was tlie new »}-nifibony 
k O BHaor, written espreatly for the niUwnnonio Conccrta by their 
eseeUeat oooductor, JProfeiaor Stenddft BaBoeit, and produced iwar 
the end of lact arason. Ueteivcd with MlhOiiMn OD the first occa- 
rioB, iiwai (till more enthiuianiically arfmekted a«w. In the intr nal 
between tlm two rhilh.innonio (lerforniances the pymiJiony in G minor 
Ittd been adopletl hy t^'ie c-r^-SniR-i-l (irn.>iiiili4U.i (^pncl■^^^^ in I.i*i[*ic, 
whrrr iiA ciittijuiMT, iip ii' (linj; 2'.' ye,irs ago, Ufetl to pl.ty, to i.^'iiiSu'.l 
i«hi!n SlLrdtlisohn i>l.-iyt.'>l , :u,(l tu iiear his own overture" "iimI i.'Jicr 
works perlunued ao often and uith such applause. A composiiiun mi 
wMuu, w fmh. afinntiaeiiiHi ud fUl m f-^i** Muieel faiwtv. 
adlla^ly hO lo pIcM* an ntiaibljr of eoBB u liw n ttftllMeub 



tMCtoirwMlhaiu; BodlMrooondam Engliih keWrfte. now 
eould not have MvUted them, alter ft tatgthened 



abenoe, with more honorable enHleniiaU— with a more eonvindng 
iiroof. indeed, that the Cambridge Mu-i al l'ryfe*»<)r and "Doelorin 
VliiMc " was the fame Stemdalc IViinett wlicm their illuMriouo >lcn- 
drlisohn luvetl po well, and alKiut nho'e mu'ic their iutellccliuil Uoliert 
Hcbainann wrote in such eloquetit and thoughtful term*. The Lcipeic 
•nateon and the Leipeie prae were loud and nnaaimoaeM ynifft'or 
Um symplioay. They only eehord, howevrr, the ornnion of London 
Jndges, which was laal B^l even mere emphatically ex|>rFrsrd than 
before. The w«fk gaina much liy closer acquaintinre. The rharscter of 
the tUfjfn antiMe, the o)>oning moTcmeat, is only M far not Fynij honic 
iusmtich aa the rtisduniry elahoiationa of llie reinn,! |.iit, or " iVee 
/•Nfacnii." as tlie Ui:rni.mii Himetimea call it, is replaced tiy whclly 
independent cpiMxle. This episode, lievcnhelcM, renpipcaring unex- 
pectedly near tiie end, at once vindicatea ita own importaitceand makes 
tiaar tm design of the oonipo»er. The anvenNBl ahiuda in mclodj, 
hiaqvMa a romantic tone, and I« iaitrancBlcil villi a matter Imm 
fram ooeend to the other. The succeeding movement, a minnri/o with 
tnt In the old eslabliahed form, ia as perfect in its way as it is entircly 
anprrtending. The two sections are contranted with great feliritr,lh'e 
liraw instruments in the Irto giving a wonderful brightni fx of colunring 
ants' the qaiot repwe of the mtHUlllo, The nmdo ^naU is fully as 
arigiBBi, Auly aa luriled, aad fully aa iatcreiting as either of it* pre- 
canofi. Tm leading thcmeaara not merely atriking. btit elfrctively 
eywmd to each olhec ; and the movemeut ia conducted aiih a vigcar 
aad aaimadon tliat never flsg. The /aa/e, in short, hai only one bolt, 
•od that &nlt ia ita sonm hat dLiprojortlon-tle iTevity. If cverPro- 
feaor Bennett can be induced to develujw it, and, further, to comf ose 
a slow Dtovement for the ryinpiKMqr, he will bestuw atiU higher import- 
ance upon a work which, an it itaodf, la K «r«4H (o UnidraMaB 

li&nor to the Knglish 9c!iool. 

'i he cicculiun on Muij-l.i\ i.:^:':^ wi* wili.ifiii Inry in nil ri_'«|ii-el«. The 
incmbera of the band played as if ihoy loved aa well a* ealeenied their 
eeodoctofi aad tlm aamlt ma all that eould havabeaDwiilMd. Hi* 
applause at tho oop eh wlon of every moecnaat wat toeh at la larely 
elicited by any perfortnance at tlie thilhanMHie Otnecrta, where the 
haUitial MeqneBteri are bgr no raeaiM eaaily rooiad, Itofcaaur Bennett 
■uMllMfsiUttaiteaBBwb fmtiHedaaUiaiidiaMavwodalighted. 



I^raaroo^ — (fr«m ear eim Corr(i;p<MufeN<).— Mis* Teresa Fartado 
now all the rage in Liverpool, where ahe is playing Amy linbeart in 
KmOmtra, aad diivbw aU the "awella" to de«|«ir. Ber youth, 
beaaty, and liar wied aoeoaipliihmentt a* aa aetreti, voealiat, and 
d aa a m * ^ have oaiiaed her to be proaoianced by the local presa the most 
ehanning and latlsihclory arlkt Mr. Henderson ha* ever introduced (o 
the somewhat fastidioua habituit cf the rrince of Walea Theatre, 
witere lurievjuca are produced ar<d j l ued in \ styla widdl IKHlId 

ainke a London playgoer with envy and admiratioo. 



obrilllilBL 



Dr. Qnair ranaining in Paria, to irltBMi flw aecond, third and 
fourth repreaimtations of the AfriemM^ Ifr. Driakwater Hard baa 
other work on hand, and cannot arrango thia troekli itfaMoniaaa. 
He haa, however, applied to Dr. Sik'nt, «a the only Muttooian, and 
member of the I O IJ Club now in London ; and that scntlemaa 
has taeitlr j^nn Ua flomant. . Mr. Uaid, in ladding a£oa to tha 

fiMB • kngr Mir II»T. 

9-1- 



M to • naHr PW indeed I what nestaad arlw 
I have fiiar Is. patUng Mr. Ap'Uatioa 
lanmaial >ti» how nigialSogcltoiaratanta 
dt ^i^ia to Iw Bosb'k tdflnato aiid and 



Bta,— We hav« < 
next? ... We 
on the (houldcr I 
us? who poaed KB|alt 

punishment ? 

In his I'aria letter he te^ls us "Three pieat .''irVyf kept me back, 
Joachim for one." lie calls BoaNni "Old llosMni'' and "world re- 
nowned coui[io«er," just as if he were in the habit of addressing Iloasiui, 
■* Well, old chap, how are yoo 7 all serene, eh ? . . . «icU aa ever and 
jolly, old cock T . . . aht yott'na clever old hUho" . . . BoUiftinna 
ui that he (Kngel) waa amonget the ^te of aU dnt haa got a great 
>irti»t!c judgment, ' tells us that the " dlito " gavo ••an enormous (200. 
liy U, 1 »hould'nt wonderi nigh of rr/re/" when Jtiadiim left off ]'Uy- 
ing— ttint the orchestra of thiit " sanctoary," Ihefonservaloireis "eow- 
|iijM-ii (1 l!>r l'lr^t jToli'^M rn living" — and that he could'nt stand any 

iiiorc mufic after Joachim * solo, etc., etc., etc 

rirr-trra ; nerd I eonimeat? . . I dare notl I eonld use but liorritlo 
Unguage containing all the moat ezploeive, ftilminalorj-, expurgatury, 
dainnatory adjeclivea ever used hy S-u-g-n at the sight of a had coUer- 
lion after one of hi* moat telling semions. One word, however, aboli 
the " decoration anecdote.'' Your devils are always making svnie 
blunder; — they print the latter part of Knglos I'.S. tliu*: " 1 put on all 
my tplendoart and took them off immediately in the drawing-room, to 
show the gentlemen tliat an artist kiu v.n (imv in ki eji liia aiyn/Vv." — 
Now I am Mire Mr. Engil wrote, or meant to write, liiijuiuo ; cvuinion 
aaMtella yoa that) and hb nodva te acting aa he did is ohtrione. 
On iUU* net eaw jiiMt M kcmm ttf aan vgatmtu dt foiitr 4» burnt 
pHrifiant! Enough 0* tUo a aM aa l ^ ko«M«rHi^ 'l»U Ida namo 
properly wherever I hftTO oilapdlad It— I harta'ta immberof yun 
to rvfer to here). 

Aprotxa — Some one told roe the fullowinir of llo»iiii :- ilofsiiii Ikad 
a bet alottt something with some fop who happened to be in the nn:e 
saloon with him; the stake waa a rat6 de t'oir-graa (sonie of yuur 
rtadera may not know that these are made of geese livers 1 . . . DtiM 
Of yowJotnaatoatiMato idaa^thoagli:) NacdlMa to say that tho 
fop lost. Awack«B|lNdaiidRaailDlnwiiofl)ir-gTaa. Beiiigageed 
liver he sometimea fMa|ht of it. Another week paiscd and the »anie 
dearth of liver. At laat lEoHinl meeta our fop in the/iiyer of the 0|«ra, 
" And my foic-graa?" lay* he ; " Oh ! caro maestro, " answers the fop, 
•' I've not sent it, yon ■»ee, they're quite out ol M'si-un. ' . . . "Non- 
sense," ancwer* Uoaaini, •• It'a only geeae that circulate thai ri-rort." 
Not bed i* ii ? . . . doa'ti— giM Jagal «aa ikahaioof thoabo««! 
No I it wa* another. 

8a Mr. Ap'Matton proceed* to Algiers'^ lie ind Vivlcr MwaaB 
'em will kill Napoleon. Can't you imagine Ap'Mution <tui»ingtlM 
Uedouina? . . . Qye iliafe|]ra.iaVhierta]u!ntheieu<er dtaarAy . . . 
What change* A/Maltw irfU And dnea ha cas theraWlUi M|lol 



La graad Naae-k'-en, 
Kb pHtaat d* Ly-ona, 
. rrit Meaafaor Ap'MtUtea, 
tar faba de* rpitonte*. 
Larifl*,fl*,fl*, 

, fla, fla, «(c.a 



En partant p«ar Al^, 

L'Empereer dit a Vnrhr, 
"Vitn* vile ici inon cor 
OaUcn le cuu j te tord». ' 

Ijirill*, 111. tla, etc. 

Kt pais il sjouta, 
" Tn n'es qu"un vieui (joiya' 
(Je te dufcods dc I'dite) 
Tu n'y Ta qne poor rire." 
Ljirifia etc. 



II patia blen de Shoe, 
(.'timmf on pjirlr d'uu vieux fo i 
Kl dit Cet lioQinie m* b«lta 
Surtoat Biir moii ciitre-c6le> 
Larifla, etc 

Qusud a toi, mon cLer Q mM^ 

(Ms foi Tniri Ic pirc) 
11 ne sciu^lU jiis met 
Ayant aasei tie man. 



SbaU 1 goon? . . . (No.— D. Fotan.) 
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1 intended jiiakirj; tome unplcifant r>'ir,arl,» (Wb wcfk on Mr. M*nn» 
for allowing liis h.TiA to l i? I'l^yi il dm! i?, ni.ide to rsttlea'vay 

»t vile nipp'.T iU ill mu k iiall tuiT-' tlir> \\).i]e si riilintu tuml 1it» 
werr di«loc.\lir/p tin niHslvMi. 1 can't i]'[ rcivi« of it yr t. l\it 1 liavf nd 
the heurt to laiy woid igaiu*i Mr, M»nii« after i^turday'a performance 
■r '•ThftCiMBd.'" H•iiMllal■■«■uIdl«•m••ndlill■(n•«^ 60 
mA fh« wvrm ht Sir. Oiwv «r Mr. Bowlry; I diib't am which 
{BawltT, Ifii|>|io«c, I* hr*d man). Writ. Mr. Itowlcy, I am wratii atui 
aorry to boot when I ntc u-t\fU of the lirrt n-airr vamping away vliiUt 
a imrrclof »mi <y ))il»'tl {tdj'fff' toe and heel it for thcsnui»crii€nt f) 
of a /m of .'H'lir vi-itnri ilivo you muac in your to .illmv 
thii? ^ov^lUvl >^h to cnuh tile nol>le a>|iiration of artisU beii«atli 
Vi'iir luil ? . . . a*pintionV! yea! anpiration. Tliry all a>|<ir«d last 
kaiurday to romelhiog great,' uid th«y attained it; for a time tliey 
forgot thnrwcn ytu fM Mnn>iit«; they played with their aoula, 
Ihw niMb and hearti^ tnd tnduktid all pretenf . Yon were yonradf 



•nd proud whtn you annotinccd a repetition of " The Choiml" 
nnttSaturday. Kow let ni« a»k you, wootd you uee a race hone to cart 
away pavitip ftnric^ or ruTiVUh? ! fiipcrisf you an»wer you would if 
ihr ►tiitiri li.Til (0 \>r rarli'<i jitii] y'>u li.\J no other? . . . (Jet »i. other 
Itnud, his. Uowley, believ^e uie. Uo as ttiey <io at CmnnnK, — li.lt«ni!); 
have "a Crj-tlal Palaro bras* band," » good one, mind ; yon have no 
ide* to what uses you ronld put it ! ■ . . You have adotMed the idea* 
«f Ap' Poodle at the Cry«tal Palace before now, although yoo are not 
•ware of it. 1 will ju*t mention a few of the effrirta tliat might be 
produced with nich a Wind. lf» a dreary walk up t1i.it V ng va"' O' 
the r»la(*. Enliven it wi«h a little nmaie. ITie fetiuuc wjuld not li.? 
felt half so much if a pood march wan to take the muul off iMi- trniii|i. 
On gala d«y« Ictyonr hmi" l«nii awnii ihr arrival of train>.. ami ix;iur 
forth aa thev ronie in — a trifle, 1 know, l-nt yon Ve no idea how Jolly it 
nakca peopfc ! . . As tbejT land, the (tie begin*, all 1* mtny, lively and 
liuatling. Then you wM place them in the ahrubbetie*, onaecn, and 
lat theni dlwawm o to thawinilti. imppivi^'ing cchocii — a Very pnt^ 
HIM.aUabNd tgrauMlhica MTtiL't-a-i i.>tDi> to .nifiher i«rt of the pnr- 
deii, who anpwfrs ioroe roatchci )'lsyi'ii I y tlir lnn<l. lly the bye, Dr. 
Q«irrr, (III v.: u know the lant tak- of "Tin- Krho?" A gClitlfin.Mi 
l«iuj;li; .1 littli- jiliu e atiptit foiiy niiU-H fiorn Lor.don, which, be»(ilea 
m:ni'-rcij< oth' r .'oh inta^c?, [to?*i's tli.Tt of a iiijij^lilficent ccho. Now 
it Uii't everybody tlat c*n twvo an echo on hi» eMate. The gentleman, 
kncNiIng thia, waa th/ nond of hia fchiv and mmtlMaa it ao often 
that the whole Dei|hhmirbood won ^ to know of ft, and, afl«r trying 
it t]icm>elv<», invited all their vi.>itora to do likcwiae. The beat 
Htnaiion to question the echo wan jn»t In fhtmt of the gentleman'B door. 
The proprietor at fir»t, flattered at the ritniuTciusi vtM'tn jaid to hf« cf ho, 
frcw nthcr tired cf hearing " Hiiy ! " fhoutiMl nigiit a!\.T rii^;lii, ollfii 
afier h« bad gone to Ix-d. One nigiu noma frlSow. u>ore tKiraittent than 
the generality ofvirilor*, kept on nbouting " Iloy I" until cloae npon three 
o'clock In the nioniCtig. The pro|nietor ^g»n to cum hi« echo. " Uoy !" 
•houled the other fellow ; out iif bed Jnmpa tho gcMlaman, en'ze* hi* 
jt:g of wati-r (1 think) and flop! nnda the con ten ta onto the head of 
llov. Hoy, MiiiiewlMt diMoiiceried at flml, turna to the windcnr and. 
adtlrewing the proprietor, eaya to him " Hum echo that of yourn ! I 
niJ 'Hoy !' to it, ami it ,in«»er» tne with « jitpof water— (1 nippodeTk 
Don't atand on ceremony nith ii;?. you know, Dr. (.iticcr ; if I'm ic) 
long, col inc. A« I make ■ point of cutting you in ptiblie, you may 

mrrljr cut m/ IfcSS. in private; hot if yon do! "may 

ft. Anthony'a ffra Intm you, Xahoon'a diwase whirl yon, the aquinance 
will) & atitch in vonr aide and ihr wolf in your utomach torn you, the 
cnrM-ii riMrp inlfanmiationa of wild fire, aa Blrtidei' and thin aa c«w'« 
hair atrengthened with qiiickrilver, enter iMO jTOUi and ntar you fall 
into ralphnr, fire, and bottonilcm |>it*."— ToUt Voiy aflkctiotiAtelv, 
To C. P. QtitKH. K*q., Dr. (not Cr ) Af'Fooi 'i.k- 

JMifia, 26lk April, 11>6S. 



CoUCR iT DlllEV Laxe. 

iLi.fSTHiovB Ar'MtTitN. — t)fc(inr«<' a« you hr.srat)d per everything 
Tou have veirn and ttrard Milton'a CamM, aa revived at Drury L.aiMj 
I'lieatre, by ihoce entcrpriaiiig managanb Mama m«oncr and Clutter- 
ton. Uut, great Ap'M., you liave not wfillon ono Una concerning the 
ina'que. Are you reiervingyoiirKlfforanoverpoweringlyelty]t:ir'ntand 
dabcrately critical notice, article, review, or enaay of, or Ufxin, J.'.ifri- 
ttiintl — or i.i that go'.il-'n pn with il.i ili.imond nilia rl".^li^l^; .iwiiile 
waiiinf exptctitiply thearlvfot of" !),r J'ari T" Pardon my (ir(-*uni|'lion 
in arking tlii*»i- qut^lion-, for tlit-y »ri- only Mifypeirtcd liy your lining 
pamcd over in ►iinirc j dratnalic and mu^ical ivent worthy ol conimctil 
at the Imiin of An' Mutton. Oh, great mailer, think of, and then write 
npon tho focnaiy IqrBatMrimw-tliaaiooolit wood Allodwltlikaoi^iml- 
Ung coBiiaoy ; that twM mU whan Um|ia wo lit. thiA twiaUM CUO' 
|lMb''cndwhars1iMcraw«rOpinnw drink ••thoLorMaa MU to•l••^''nd 
Hut UiHlifliBt kflMor Miiiii,«itlt iM aod stot Md fUnim fanHj 



«r TTflboro OoHcr, ai 
of hia lufaLdaa Ugt 



ihe!!« ! Think rf the pmtipin;i« w mArrelloua in colour; the discen 
to franlio ard BacrhsiialUij. Ufflccl ujK'n Walter l.Acy'« f-'otru,, tht 
vt'r> i:n'.-\rii;i!ioti of tlic K>M ol Ciri:'* ; rpntrrnhrr li':>w he rrv?]<, in 

Esri. ('ail to n-inciiiLraiKf iIr^. Ilfrin^ii Veiiti'p> clotuiii n ii 'tlie 
ady." Itecollect the dramatic firo of Henry Drayton ; the voit* 
~ aad Ma iMraoa uiic^ tii fcqpti ihaokiMt 
ja. Foigot not BUh FdoU aa "tha ^fUV-lit 
aingeth >he not and actelfi the not u if ahe difitd the power of CM 
Father Time? Finallr, recall to thy rcrollrction Mi«a Aop<ta 
ThrtiiMn, a» Salrini. Let Ihv memory dwell upon hrr fj-Tt,dlii »i. 
e<-u|]on of the '•Echo Song,'' and •■ Thrire U]«>n thy finvci n; 
Thinik of iter goldeo locka and rhining raiment, her fac« ittat toi Iwa 
called "eminently plcaring" by a Kribe in oi>e morning paper, and 
" very prcMaaeating " by a writer in another ; and th<-n, U yral Ap' 
Hntlon, dip thy gtiidan jwo in the ambro>ial nolet ink in which it n 
it'a wont 10 liatht. nd diaat the iieaiM* of Ciimm at Drai* LtM! 
Write upon that theme, great master. Thy auggeatively hamUc 
follower, PacL 3Iom. 



Snu— I aend ytm m fzlmat ftam 8ir K. II. L7ltoii% 1 
ITarolif. vrm yva hava tho kitadnioi to toll me to wMch ! 

writer in the AtAenirinii he refer*, when lie Mty : — " Ii i» atated b ik 
Alifiutym, and, I believe, by a writer whoae authority 00 the mmu of 
Of>cra-»iiiftera I am far f^tin i-<:|ite«iinjr, of wliii«i- ciinif-frDf* l» 
instruct the world in -ni , i ■'n-r dcjattmeiit of human iiiiiu.irr or 
knoninlcr I am lea* pcrmiaded, that, Ac., d:c.," ai>d agaia ayi isirC. 
II. I, :— 'The writer in the Atifmrwm U aoqoaioted with Heani: 
personages, but who oa aartli would evt;! prcmnie to aatcr t thathtau 
acqiMdntedwIthllaaicrr" I an8ir,riMr«bediM»amMi 



. in any re*]>ect changed the familiar aiipeet of the interior, lite 

po i! still an of old. I'lic dL-ccration-, Ihottph fre?hcn<»d atid iJi^Kl. 



T« iMmvi* BneBumaait, Eeo. 
Dub 'Bemnmuaif^Vr (Im way, Sir. >lejJiM ee m i M Meid Ik 
■eaan hcra on SatnMay awanlng. Frequevnn of tho honw will 
learn with attiafaction tliat the alterationa which hare beea made bare 
not I 
ihapo : 

encd. havf not I rm olhrr-vs toni licti, anrl ihr ainN r rurlaiu^ iKlll 
the recollection of the many brilliant aitutie triuoipha with whiib 
they have been aavocialcd in paat limn. And by the way, cbaJ^ 
have been effected which tit^nd materially to ii>cre«»« the oa«nI«n of 
the audience. The apace formerly occupied by three laoiea i« HO* 
divided l>eiween two, ao that each indiiidual of the number to he acnni. 
modated on breathe freely, and coumuuid a iair view of th* lUft- 
The front* of all the Iwxea have been cut down, |iutlitig the nceurtnu 
tnneh more at their eaae, brinpinf^ the t<:ilf tie* of the udiet into (nilcr 
view, and \h\if largely ellhato.iiig the ciVivt of the general totfi'ml 
Of the tiitprovementa atated to have l>ceu introduced ou the »tage i gm- 
not yet fpcak from peraonal Itnowledgn; the opera given on IM (faa. 
ing night alTording no room whatever itt their dii>|4ay, but inalllltl 
haa Iwcn doOO in front of the tnjrtain good taote aii<j p.-i^^lra! ildl 
have been cseKbtd witli moat nti<factory ctTect. 

lly the «4Vi an Toeaday, I read in the Simidv4 of TbimIv ai 
following :— • 

" Mr. Minn'h b im ioM al IMa m<«nil i 
tMlimualiit petaenud In htw, B«4 iha lilih t 
BaiM ut III* l^lrcctari ef Ui* Crrvtal Pftlte*.' 

And hy the way, on ThiirMlay 1 read in the S.'mJarJ aa foil '** — 

"Till TxvTtM.>KiAL TH Mk. ilivx^t.—ou/ Tr^ ft nf t h» abovt WBa faMtaeon^ ^ 
sarLnfT t)t« trtlintiM.iAl wia {-.riKi.tett t'l Mr. Mftrrt hy itio dlrrcbet ef Ifea CQMit 
l'>l>C'. 11 •iilir»lx Ifil up Ir tl" »<•••"" \W1»< 111,1 rr*rmd.Milt MNMIk*' 
Mr. l<p<.lt Kua»rll *ai Invited L>y the cr'iriciiitlre Ui f^t^l It.** 

liy thr- w.iy, our n-port of the nricir would have lieen afrieter, k>gir- 
ally, seeing aa how the laragraph ia a aide-hraded parafinph (a» if 
there wat ever an animal witTi hia head on hia aide). And iy th* *qr. 
if you will read, my dear Uuekingham. both my quotatioo^ yoo vW 
find the Standard haa txnrccted itaelf while atanding in do need of e*^ 
raelkllt I am, by tlie war, alwayt aincvrely youra, 

101, AU atftd, Maf 4. fisttU 



•aKtelil* 



Dear Qiteei^— Ii 
Slar aa follow* :— 

" A letter from Roma haa taken the muaical world l y ninriit 
Llntt, tlie unrivalled |iiauat, entianced a largo party at the PilBctt* 
Hwi'aa ^ vmrntgn ago by the power and weUJinown bMuity if 
Meufta. Tlw tettt atptaiag he eiiletniaeewliiiiy ,and net ta*- 
mtAhr^k%±aAmMnjM&ik'' I name tkedb^«f«k> 
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-each indindnil !a!ru4 initi.ad of caftOut. I MDi dur Queer 

i>-ioir> stiii<'.'i yoiK4. Bncn Dimb 

/ami n/j'j, i'ule, XcJuUc, Mag i, 

A LxTTCB raou Db. Queeb. 

OtAB SiLSXT, — Th« J/rieauit U mkgniAettnt tfif/ (TtrutM, and haa 
•Mnail ft ■Buiiflnniit raoefiliaii. Among other waU-koown London 
cffdot, 1 nut, ^wliitejr. oo tlw Boolmnu, C. L. Ornneiten, Campbell 
Clarke (arm in arm with) Satberland Edward* and Ilarrjr Chorlev. 
ETcrybody waa inquiring after Howard Olover, Oeorg« Hogarth, 

]/iTi;;i'Lird. ditto Nighungile, and Dwhley I'etem. I li.ivt s!-cn the 
^/riwuM twke, auU heiani Roaiint'* Ha>s. I iri(«B4 to m« the A/ntauu 
a Ihiid time, and call apan both Aubpr and Itoiaioi. Ucrtios floari>he9. 
Uei* delightod to have left Uie pretM, and grow* fat upOD it. What a 
" Ml0»l AHlwlMn«MJ«liiiElla»wlwatedtobiwkAMwitb 
riaiaSliWldbtlw JRvaMXtHMgoiDf «D? In IimI«, 4«r 
■i 

A Haw Rioourriu, Ac. 
Fit, -Rigdilio, one of tho beat, if not (At belt of Verdi'i opera», wa« 
j^roduccd on Tliurxday evening and aflToirded Signor Qraaiani ail opy-jT- 
tunitv of tilting his powers a llio unlixppy .Tcst«-r, whotc wrong* hivr 
«i5 Dii'ieriLla a tcrmiiutian. There are few characters in tlie lyrii; 
dniua that reqait« luch altogether exceptional powera aa that of iCigo- 
ym, ia whMi *tM teagic and the conw «kamie wo M fetqaaai&jr 
Imght into tiMflloMM jtiztapoBtion, aadwlMM the nid4eii tnailibins 
fromtiMmed merriment to deep grief and bunting indicoatioD demand 
a( the aame tima a comedian of nniahed excellence ana a tragedian of 
ill'? hi);h<!»t dau. Those wh*^ h»ve seen Rotir.mi in the part are not 
l.k rly t"> for|[etan iropLro^uation that may i.iirlv If cU««d with the 
crari'iMt ai^htpv^mrnt* of any aijtor that cvi.t trtni the atajje, for any- 
1,'i-ng morn comjili^le than hia humor, more tmi.-hiii,; than hi» agony, or 
mora tembla than hia outburst* ot rage, it would bo difficult to 
«HN(ira«id iRtpoaiH* to npNMM. TkMHismvOiHianiliuftline 
wIm ud ftMliiei B dm i rtM y It wooU b« jajM to iltiqr, bal an ttte 
otbi;r hand it would be equally uolroe to assert that hefiironftnaaiMU 
(notwlthttanding applause more frequent than dlscrimiiMtlug) HM- 
c««d«d in inilvtQg hi« .^adienci? Target the great artt's' who has nu com- 
pletely madti thr part own, and a.* Signor Roticuiii isw. Kll^■hrld it is 
to be hoped that the next time RtgAuo fx i^laycd it* only worthy 
representatire tnay be permitted to resume tfio <.'harA«:t«r in which lie 
bM set the atamp of hi* indiWduallty aod gc»iu». Mo lea* id«uliGt;d 
with tt« OBM k th« Dolce of Signor Mario, who, tbi* ■■■ion, I* 
ealnodor tlw pnUiB I7 the ahtotntely perfect manitcr in irUeb ho k 
aiaging (despite the occaiional lack of phytical jHxrcr ap|«rent in 
ctruin Dote*), fordog the conviction i>poo all henr«r* that he i* after 
all 8r*t of livtnj; tci.orf« whether a* (inger or aeiJir. Thw (Hldn of 
Mdlle. Berini will go iit towards advancing that Ia>ly in );'-ncnil 
ettlmatioB, while the MsgdaltAa of Udlle. Honohi wa* iii ail rci>|iecls 
■liaiaotofy, and tho ^parafikdU of Signor Tagliaflcoas pictiiresqua and 
eguammate a portrait of tho (lot tu hope) extinct race of btavos a* 
could by any poaiibUit/ ba ' 
I am, Sir, 

• «••••••• 

Bbusst vrrtHt H»yt<it.. 
6ia, — •• On Tursdsy evrninp." writ* j Tht Uliter dlMrxti " the 
m-iiil>*r» rtf tlie Cliiaical HirnionUt»' Society took a IciiUng jort in the 
co.ncert. for the progranime waa coD6iitd to the Mettiali, and ihc bur- 
den Of the Choruac* fell on the amatcum. * • • • There was a Miriotis 
■iiiabo oomnittad in (to Mtoction of an oratorio, and thM Igr » wai- 
fOMrwbOMWItrleobBwolMcn tepeatedly served up to tbo MBM attdl- 
enoe, AD oratorio* lK<ar loo doee a reoemblanea to rach other to admit 
ef cootinnooa prtKiucticm, and the oratorio* of Handel are so similar in 
brm, in spirit, aitd rvcn in artiatic !.iruclure, thatii i* dfficuU for the 
unpraetiaed ear to di<c<irn their diaiinctive Ijcautica, or f,\vini againat 
Uie BofavouraU'! iiiiprc«ion of monotony. Indud. too mwcA xm^urteaet 
it attribultil in S^iit country to tht compotitUriM 0/ Ilandtt. The error hat 
km iutpmud from bty<md tht tiuantl.* Tho EogUah people have a 
tfadhMMtldnraliantoltomikBdrihiB wmgVf^ bnt ibiiir dngtioo 
la limply traditional. — Onr nelifhlMNm are yieviriiiiilly vnmatleal. 
They art) indebted to Ireland fur the beat of the eoniposvn nhoni they 
claim a* their own ; but, however generous we may be in surrvnd'.Ting 
to them our lUlfas and onr Wallaces, we inii>t ceH\!nly prot«>t against 
neeivingin return their criticism aa our guide. \Ve do not wish to 
wdnly depreciate Handpl or h!* worVn. The man wat, undotibtrdly, 
IWaeaaad of gcniua ; but tho fact thai he. wrote hia movt Crlebrated 
wotk* more ttian a hundred yeare ago, when the state of ins tru mental 

*1hi 



miipic necessarily limited him in extent, conipa'i^, and meclianii-al sr- 
ran>;i'mriit — ni.ntlcr* of [^araMinunl im]>or!»Hi-f in llu' t'omji.i>iti(.n of 
oratorios — necesaarilr placei him at a disadtsiitage with the authors 

who ha««' tad Ihn nncAt nf tbow Modani in*«a{l«M and tatfaofa* 
meat*, which hava dane w mneh to flwiliuia Imtmincnlal asaeutioa. 

JfdMvever, Ihi worki 0/ Ifandd art natty ootmlid. England it Iht tmlf 
totaUrg til nhieh tktt/ an higUg priud. Mot only in Franco and Italy, 
but in Otnmanif,' thty art, If ivit imknmen, tekeillp tmatttndni to, and this 
while the producliorn ofii'me of hi< c"n(iim]orurii'« an' held in honour- 
able rvpnte. It loay I'c worth while to advert to this peculiar fact. and 
we do so becau'o tho C'lavical Harmonists' Society socm to givo a 
questionable preference to this oomtioeer over all otliera— « fTt/tn»u 
wAidt mag a m m if tr Mr pngm^ mddamtnktamartUtftfmmilf. 

Ham Mil wis •oneano n a Bao waaoL, Ot old Otrmam tchool, trMet 
it long tbttt fjplodcd, and which had a fitting npntenlaliet in kit matter, 
tnia adortd fttgue, caBaon, end comtUt paint. Hk TBici> ortBAs, axo 
rjiiLl!l>. lli* Atmira. Qwm of Cattilt ; hU Xtro. tr okUtinid bg 
Blood and Murder ; hit Paphnt ; and several other attempts are now 
completely forgotten, and ntser wtn even perttalig t>teeei>/td. Hardly 
000 of the nomeroiM production* which he oompoaed while on the 
Continent have (haa?) outlived him. He went to Rome about 1706, and 
under the patronage of Cardiital* Pamphilll and Otioboni commenced 
that *pecie* of compoaition which afterward* led him to wrilo hia 
oiatorioB ; and it is a itiange but luggeativ* Iket (Aol Ou mui Ixauiiful 
poriiant of the oraCerio*— lAosr, in fact, an trkieh kit fame rtiti — are but 
adaplaliau of piettt mkieh fie tenae tckiU in Rmte for the urytctM of tht 
Valkoii: Church, and tfkich had Ihtir mixUl in Iht ttraiiit of Paltitrint, 
Thus, for example, Itrati in ^fgpt it but a transformation of tho 
' Magniicat ' with double chocoi, wUeh he oouipatad !■ BoaMkt 
When he arrived in England, the antorio, long known b 1laiy,«tB 
beginning to take root in the fonnar coantr}-. Tlie people, depri««daf 
the Bolrnin mti-ic of the poart, sighed lor a sutiatiinic, and the orratorlo 
eoiivenienlly alTorJed it. Handel beoiroe «t once a favorite, and he ha* 
never been dislodged front hia po>^ition ; bnt the aj;e in wIulIi lie lived 
— tkt Mhoat to whkh ht Mcnjtd—and the Ugle in tthich he tcro((, tender 
All irorAa of utoiuiojit valut, and plaet hit fame far btr.ralh that cf nang 
of hit eonlemp •ortritt.l He i* aaotittedly iolWior to tiach ami iiiuei. 
Ha lartt p fr fin i rf i» and, j to Wj h n g t daratd af a nl a niWy , — la aaacif 
BaffMttM in t*At niuaKKia ■utranoir mdnaair to nn wnusiaan 
or BIS TIIBMB.I Some of hi* choruses are undoubtedly magnificent, 
but there ia a leaden dullneu, a painful jerldnttt in the aire and rttitatiatt 
which littrnUx/iazlke patience of tkt litlenrr, antlvtari/ the t.wtt ut:entite tar, 

lla:idel .n^mttimet excites our admiration, he nner thoroughly ateaktni 
our ^mfathiei. tlii eonteinwrary critics used to say he tore their ear* 
in pieces, and for olTeet proJuoc-d combination* of noise and violence ; 
and King Ucorge is said to have been once witty, by remarkiiw to 
LordFtntoDkawbankalapcr thandar bnka onr tba Pitlaoeb 'That 
ia naadaL'^lnlUaoliiatratlaBllMraaraiupUadaetfuwaaDdaeom. 
liliiurnt, which mark at oooe the composer's defects and meriu. We 
hare dwelt too long on thii poini,l but such of our readers a* saw how 
(5fpi'rati5 w«« the efl'ort of Mr Sim a Beevea, Mia* Wynne, and Mr. 
Tliom.vi to luaLe their parts even ordinarily interesting will readily 
appreciate the justice of o«tr remarks, and coincide in our advice to a 
society from which so much may be fairly expected, to ataH mMAw 
tkemtdve* to a campoter vhom theg fannot make attraeliue, and mkm wuwi 
do not afford them a fair opoarttaalg for the dtevtav ef Iklbe a tm m . lb. 
Bims Reeve* evidently had not a rile that nuied him, ana H waa «idy 
toward* the close that, by diecarding the mutie ff if/ ptrfa he umg, and 
firing vtnt to eeu of thott AriUing lUmrithet trhich ht hncKt to uM tehtn 
and hou- to riecntt. that ht roH ahurt mtdii^rily, and Miftmr'td hit churaetrr. 
1h ■ M', fhou thai: hrtak them," &e , the mutie u/ma<( uj u-e/l at the 
tucuiion (nil Ais oicn, and ht teat heartily tntortd, and re^ureutlg 
applaudtd.'y 

To Dr. Cbippall pialaaladiM. The organ in Ui banda waa Uka 
a rampart of glorious sound, whirh Vtyl all within it In eider gwa ft 
{ethatl) coherencv and covered any d-fect." Thua^ iMr, writaa Ito 
Ultter Obtertet aWut the mighty Handel. Piagr abaarra and aUiga, 
your respectful I v , Gam lyOaw. 

To Dr. ComHttu PkHiipt Taeitm <imr. 

*•*•••••• 



FiiK and Va'ame, May 5. 



Urit M.\jKSTi'.s Theatre. — IJciwsiin'n Simramith will bo pro- 
ducc<l shortlv with Milll<>. 'I'itiena aa the A-"ifiTri;in Queen, Mdlle. 



GroiM aa Antaco and Signor Folli, hia first appeannoe, aa 
M«a Laura Ilarriali neod pafmnmanvm ba Ibita in ttnF^ 

del Reggimenlo. 

V Oh dear I Uow alMt (^kivwadtr* <ditieo 7—0. P. 
t Ob Jnte 1-^. P. I ObOcnriBil— Di, P. f Ob GannB«n!-l».r. 
I nii%Obirdaa!«>DbP. V lim^ttM*pmtl->J>.P. 
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OncHiiKi or Tiir, Nrw KxrnAKoc at nwcKBcax.— A rtrwiger plating 
aloog our itr<-tt» »t night, in front of the Town Hall, would suppoie 
thai tho ewlcMMiical uniclure. with »Uinea glau window*, wm » 
ehurrh or ohapel. awl would need to be luformcd. before j>l»clng credit 
in other than the idea we ha»e given, that the building wa« an 
Ecehange, lacred to cotton and cotton iilccet. Tho foundation itone 
WM laid by Mr. Alderman Sturdy, then mayor, on the lOth of March. 
1868. When the building approached completion, the question aro^, 
in what manner »haU the opciiin»{ be celebrated? The "formal" 
opening is to lake place next Wedne»day, with a* little formality a* 
noMibk, but tho " grsiid " oi*nlng w»* on Wcdnc«day night, with a 
concert under the direction of Mr. Da»1d Johnion, who. for the energy 
and ability he dinpUycd in bringing the beat concert ever held in 
Blackburn to a «ucce«»'ful ooncluiioii, deaeryet apecial thank*. About 
dght o'clock the interior of the building pw«ented » \ery animated 
appearance, while outtide the crowd waa gre»l, waiting to hear the 
opening ilnina of the concert When it waa known that the proceedj 
w«t« to l« given to the InBrmary, all knew that in ptttroniiiug tlio 
eoDcert they were rendering aid to an iiittitutlon of which we are all 
Brood. The platfumi of the Excliange wa» fitted up a» an orclieitra. 
•nd at the end of tho building from the pUtforui. and near what will 
bi the grand entrance to the Exchange, waa the picture, " Laying the 
Vonndaiioo Stone," noticed »ome time ainot The picture haa ainee 
been fmmed and prrtcntcd an attiacUon in the room. Every aeat in 
the buitdiog waa ooonpied, and manv had to aland. Looking down 
the Ta«t loom, one coold not help feeling thanttAil that a plaee haa at 
lui been built in which meetlnga and coaoeru nuiv bo held without 
damage to the coniiitutions of thoee who apeak and aing. a* haa been 
the eate with the Town Hall, in conaequenee of the deficiency in iu 
•coaatical uroncrtiee. The principal artiatea were Madame Parepa, 
Mile Palmer, Mr. J. O. I'aley (Tocaliata). Madame Arabella Uoddard 
(ptenoforte), Uerr Joachim (violin), inatrunientaliau. )Ir. C. A. 
Bermour waa leader, and Mr. David Johnaon conductor. In Mendvl- 
iao)in'a violin concerto Herr Joachim won fur hiinaelf tromendoua 
MntMiae, the vioUuiata in the orcheatra taking the initiative in the 
3ienfi. Uadame Arabella Goddard waa rap<uruu»ly encored in the 
^anoforie aolo " The laat roae of aunimcr," and played Uouie, 
aweet home," for which aha waa no leaa enthusiastically cheered. 
Mias Palmer was encored in " The atomi," and sang the liat three 
verwa again, and Madame Harepa waa encored in " I dreamt I dwelt in 
marble li.illn,'' but merely bowed. Tho porformanoo of Madame 
Arabella Uoddard and He«T Joachim in Ueethoven'a Kreutzer SonaU 
waa pUyed to alisolnte perfection and applauded to the echo. Mr. 
Patey, in " The bcll>ringer," gave great aatiafaction. Tho thaiika of 
the public are due to all who look part to make the concert a nuccoaa. 
and wo feel aMored that the evening, whether aa to arrangements, 
perfanianoe, or attendance, will be looked beak to with pleasure. — 
(atodtttim Timi*.) 



DR. STOLBERQ S VOICE LOZENGE, 
for iOTlgoratijig and cnrlchlBK the voice, and removing affectiona ol 
the throat, 

a AS moinlftined its high character for a quArter of a 
ccnturr : and tlx naltfrlnc tntingciiiili rmlrnl from Ortal, PenUcI, 
cIm: sDd many (if tiM Cltrrr uut Hiatmum. fullr Mtablith Its rmt vlrtsoi. 
Ke Vocslitt or poblle fiwxkcr thonlil t- wHIiaut I^ To la otilaitxd of all 
Wbolml* aDd Keun CbrmltlJ In ihi Unllad Kliirdoiii. 



THIRD BDmOW. 

ADOLFO FERRARI. 

TtM rrrat »tK^at of Biviwtr ADoi.ro FKaa4»'a celebratctj inf ttaod for Ttia POItM A- 
TtON and Cl^LTIVATlON of tb* VOICB for miNGlNO. bai IiK«uIUIm1 a 
TUIKD KUITION (U>TUnl and Aofiiimt«d), which U paUUtinl THIS DAY, 
friea Ua 

" A Btw and ntM adlUoa (Uit tbint) ot tifoot F^rrari'i tmllsr, TV FcrmaHim 
md OiMr«««H < llkt T»»tt/*r Mar"**. Iwa Just amcartd. lUiioK m.miiy ipokni 
Mij o( tbl< ralnakil* work, wf hava Utile la add to iif ofrfnlon we Utrr eirmud ot 
UaBsrIts. Obscanral eiimlnstlea of Ibia MW adltton, «« find tlut It la notanirra 
nrrlal, but contalm lni|>oriant additional raaUar. Tbar* i>, in |«rtl(mlar. > nrw 
aulfctrcio fi>r Ibe contralto or taarltaw, wblch la aot only an sdmlrabla rsartlM fvr 
•Ithtr ol tbiiii rotcri. ljut Itsi lh« gran uiil buntjr of an Itallaa aonf. 8lpiur 
Ferrari. Ino, liai adilnl to tho trncntit of bia prrceiO. Th* fandaawnlal maxim on 
wbldi h* taaca bla iMtnictiooa ii. that rrrry loin b ca|»bla of ininical eatilTstloa 
ar (aa ha palstadlr axp r aaac a tt). " ETrrrnnii < Ii-j can apeak nay aiof i" la wklcb ba 
BOW aiUa— ** Prortdad tiirjr poaaaaa emnrar4)-Mim and cotniaand cf lamper to aulMBU 
to Ika oooalaat eorrMlloa and i*rrr* tlltrlrllne wbieb mry tcacbfr, wto imiCkaMa to 
Impart tha nataralprodttcllun <>( rocal luuhd muit orrwiaarily raforce.'* And lit tb* 
aaiaa aatrlt ha eoMlndc* hU "Unit* fur Pracilcn" by a f r*|>ble uletara of ilia I 
kaUtalawhlcktboafbtlsaa paplli are spt to lodalra.. "All bad kaUU,- ba aa. 
"aMi as ataadlDC on «aa lag, laoklnr after what otfaar pirtona may ba diilac in the 
teem lailaad of atlandliat to tbrlr t<ach«r, playing with wstcii.«halna, buttona, 
ribboaa— la abort, allowlac tMr mlada In any way to wandar tram IMr laaanms— 
nasi ba stodloaaly aveldad,'* It la a raentlar ftatora of BIfMr Fknwtla woric that n 
ta not. Ilka almeai all Uia ■■mVatliaa books of lla elaai, a aaaD|<laUoa eoatslaUif th* 
arw m ta rmrta of prrrlou wrltata, bat la a]loi|«4liar aaw and orl(laal, aoaalstiaf ot 
lha (ralta ot bla own aiparlaaaa and pmcUec."— iUinAwM Stm, 

It DkHiS nmiM * Ook Mt, ItKaWttnit. W. 



TitoMatteis 

PIANOFOETE 
PIECES. 



Grande Valse. 

Played at the Crystal Palace, and the 
principal Concerts with immense 

success. Price 4b. 



II Folletto. 



GALOP DE CONCERT. 

Price 4s. 



ZJn sogno cT Amove. 

NOCTURNE. 



Price 4b. 



Vna Notte cV Estate. 



NOCTURNE. 



Price 4s. 



Addio dell JPassato^ 

(De Verdi). 

(Transcription Variee.) 

Price 4b. 



LONDON: 
HTCTTCIillsra-S &c I?.03^ElI^v 
9 CONDUIT STREET, B£G£MT BTB££T, W. 



y Google 



IBB mmsa mwo: 



NEW 



Vocal Music. 



Hie Golden Wedding Day - 

Menie 

A Song to toy «t tbe IM of my 

love (W«4*tgrHlMlllowildA,) 



Ruby 



BlltiHI> 



3 0 
30 

3 0 
3 0 

30 

80 

8 0 
26 



Wlien Sparrows build • 

(SoooDdlidiUon). 

Oil I spare my hoy at Sea • 

EREDEBIG CLAY, 
my bark is ready - 

I liave pliglited my trotii • 
CLABIBEL. 

Jamie ..... 

Snog bj Uidaine SAnrroii Ltour. 

Ben^e ridlcolo 

lUUtn Caiixone. Sang by Mjul&ine RuuntB 
Mia JsuA F.LTOX, MlM Wrmsno!*, 

&. B. ALLEI. 
I have seen my Date to-day - 

Word* If H. Wswnm. 

The Legend of tlie Nile 

BlCMd Soug. Wordi hv fl Fmsit 

EMM SMART. 

TRIOS FOR EQUAL VOiCES. : 

The Oorall'd Caves of Ocean - 3 0 
Hope and Memory - - -30 

Something brighter, purer £ur - 3 0 



- 30 

. 3 0 

- 2 6 

- 26 



METZLEB & CO., 

87| Chraait VbaiXbma^ Stnet^ iKnukm. 



SydneySmitlis 

FOUR 

NEW PIECES. 

THE MM QUEEi 

GALOP DE COIJCERT. 
Price 4b. 

PEIEEE DES PELEMS. 

TABL£AU KUSIOAL 

Price 4fl. 

FETE HOMROISE. 

HAZUHKA. 
Price 4s. 

DOii mUMi 

BUILIIAI^T FANTASIA U 
lOZAET'S OPEEA. 

Price 4s. 



LONDONi 

ASHDOWW & PARRY, 

18, HANOVER SQUARE. 
MAYENCE, BRUSSELS, <Sc PAR1@I 

Messbs. SGHOTT. , 
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Meyerbeer's 

AFRICAIE, 

ProdiiMd ftt the Gniid Opera of Paris with 
the greateit sneccss. 



ALREADY PUBLISHED, 

The Whole of tlie Yocal Ibm with 
Ereneh Woids. 

The Overture, for Pianoforte Solo or 
Duet 4 0 

Gnmd Ibidian Uairali .40 

neligioaa Uaroh . d O 

Bouquet de Melodies, by Cramer 6 0 

The Italiun and English Versions are in the 
Press, together with Pianoforte Arrangements by 
Kdbi, OaBOUiB, RiCBiiM^ and Welti end 
Quadrille bj D. GoDniT end Coon. 



A NEW WORK FOB THE ORGAN. 

THE 

ORGANIST'S PORTFOLIO ; 

A wl««Uon of opening uid coiiclndinR volunt»ne», l<y the moot cele- 
bnted eompoMrt, Ancient and modrrn. AdAplcd chiefly for the use of 
•maUnr*, bjr Dr. Rimbavlt. Each oWBbcr flsn ttrtn to 

twelve faToiuito Tolmrtariw. iadudliv om u uagii ciprwly with 
pedal obUigsto. Mofclto«aMaMriM^»|riMlt^'«Mbt<rA* rfs 
numfaen in one volume, boaad in dodi, liik thiwtlfaWil «f «0B> 
Unit may be had oo appliMtioo. 



CHAPPELL AND CO., 

60, NBW BOKD STBXET, W. 



MEYEEBEEE'S 



NOTICE. 

THE WHOLE OF 

THE MUSIC 

IS NOW HEADY 

With French Words. 



THE 



ITALIM&ESGLM 

VERSIONS 



BOO SET AND CO., 



Hiieemiw.ljUiit.aMt P MjWj^rt ^Ma. m, Bewin B>n^lj^l^Jfttrti>jrfJ|^lrtg^^ Oeeetir ef 
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HEB M AJESTY'S TH EATBE. 

Mdllo. TITIENa 
Avpeeuranoe of Br. QTmZ-Mr. 

BECOMD NiailT OF "FIDELIO." 

ms EVBNINO (Sttanli;), Hay Mlb. will be prMtnM (tor IktMeosa him > 
•Mloa), €B tk* tunc Kile ol comi Ictctini, Um chef d'oum of BsniOWi 

FIDELIO. 

Tb lit Mlewnl by tut DIrtrtlweiaMt, 

LE BOUQUET. 

AnnANOKMRSTS FOB NKXT WrF.K, 

VdU*. Xlaaft da MunkA— Plr*t App«ftr&uoe of Bignor Agnesi— 
MM iupMniKH of Signor flmUM. 

"LINDA Dl CHAMOUNI." 

Otmi Satra iH0tU 
UOMDMX niT, My 1^ «n f«r«gnud, ite Om ant Umt >i *~'~ for 
•Ix rnrt. DoohttU'i nMraint 0pm, 

LINDA Dl CHAMOUNI. 

Th. enlinlx Dew anj cxleiulv. ic«ipry by Sir. Telbin, aiilj!<t3 by Mr. Ilrnry 
Tilbin Mr. VVi:;i»m Tel la. The now clanii-i hy Mr. H. M»y llui MU« 

Dickriuon. Th* frllrwin? .UI t* tlie f>«ir»rfi;l rnit — f'arlr-, sijnor Knufinurlp 
C*rrl<» ; II pTtr(.tta, Sitfn. r AgoMi (hi* ftmt ftii|>*'ariiif" M*r >l>Jp»ty'» Ttiralrv); 
Anuato, ftlfsar /j^clil : II MarvbM*, BijrR^r HralcM (hit fint a]>;.>>r>ni3c •! Ilrr 
M.jMly'>TbMt'<). L leUodwU, Bldior CaMbi>nl 1 PI<n>tUi, Mdlle. Gr'j*ii ; il>d- 
Mk«, MdUl. Kcdi I ud LlndA, Udll.. Ilnu di M n nks. CoodocUir, Slfnor ArtlU. 
Ito MMMi VHkttH ■«» [HnrtUwntiH, 

LE BOUQUET. 

■dUe. Tititu u " LuiMte Bnilt.'' 
TVBSDAT WBXT. Htr n. Donlsittl^ adnlivd Ortn, 

L U C R E Z I A B O R C I A . 

OnAND KXTBA MiailT. 
MADLLE. TITISNB. 
TnURSDAY. Hay f::iKi.l<). Nov DlnrliwtBiMit, LE DOl'QUKT. 
(F»r )jarU«ilui tit •(.tciil tJverii -'it) CoDintnci' nch ISraill>K kt IUir.|<ut 

Eli'ht o'clKk. 

HER MAJESTY'S T II E AT R E.-Production of 
"McDil •• M l:>, TiiuNH. 
Bborlty will b« produced, fir 1h« lint time in lljit cuntry, CbernblBi'B Grand 
Op*r», MF.DEA. The rtcil»tivL-i ciiniiHjscd li>->:t'n ir Ap^lli. The f<iliowln( will 
th* CAit : — Jaioa, l>r. Gunx; Creonte. Mr. t4rii.:l.:y; liirre, Ulas l^aura llarrla ; 
Neria, Mdlla. tUnleo ; I.amU, Mdll«i. Ki-dl: Clrla, M.llle. Miira; and Mtdra, by 
Mdll*. TlUaat. Conditctvr — tsicn^r Ardill. Th* rnUnly naw andaitcuivticwary 
by Mr. Trltiia, ualiM by Mr. Henry TelUn *ad Hr. WUUam TdUa. 



SIGNOR ARDITI ha« tho honor to announce that his 
ANNUAL CONCERT will Uke plico on FRinAY MORNINO, .lune 91Ji, 
at lIKIi MAJESTY'S TllF.ATUK. All thn I'nnrlpal Ar:.ilJ, t«W«« wvcinl r.lhera 
net t:«i"T)(tn£ to th« EstabiUhnieiit, at>tl thr lUrO stzul chorux will aifti»t. Miibil^l*. 
•ttbna FlaST WALPUKOIS NIQUT will ba laciiOH ■■ Um Prammaw Fall 

MLLE. VALENTIN'S MATINEE MUSICALK on 
FaiD.kr. Jr» 9, t' (lio IIisoTi* S^caaa Kooiis, at 3 r/ciock. Vi,>:ali>U: 
Bankl, Mil*. K<!'iiilia, M'.ie. Norat*, Uadani'! Cirrny. >i:[| Mr. Ge.:<ric 
Kairaa. liutrumantaU.n : Ml.,.. Valcnila. Itnaa. Sami. :i, mij M.iiii. IViuc. 
C<«<li>ctan: Herr Adu^i^h G' ilmick and Mr. Sidney Smith. Rnarrad Saata, I6i., 
nf Mlla. TiLaiiTi«. I, Duke Street, Manebeater t^nare; tickril, llrtf-«-flll«t«. 1tf 
Meaara. loaaar Cocu, a. New UorllafUia Streat ; Drxcail Bmim*, Mt, ttftH 
»tr »at j aad Aaaaawa A PaaaT, It, Haaorar gqat rt, W. 

IGNOa MAROHESI Iih anived in Town for the Sea- 
•t.CuMaa«Cik(UHlM). 



DMir Am aort DWtaiataM FMNWfi; 



HEBB BEICHABDT'S 
MATINEE MU8ICAI.E 



ttr ktol pnteiMM at Ita rtiMnaa of Ibt IM Mia 
MABCaiONISS OV DOWNSfllRE, 

Tl^Ctt, ftnt eulnrft. to U hfttt at ihr prhiolpal MuiloMllen, ftntl at llcrr RfiOBXKOT'* 

mid»(iii«, IQ^ SiiuitTiut utrrt-r^ rortmao »'iiur«. C .mnjortco at 3 o'clock. 



BTODABE! 

STOSASE!! 

BTODAm!! 
nrm wxik op tbs aBASOR. 

JIBILLIANT SUCCESS of tho new and Btartling 
J rLLUBIONS, at only performrd by Colomil 8Ti>i>tti, at hit Ttacalrv of 
yttary, EcypUta Hall, Piccadilly, every nlcbt at t, anil Satanliy aitanxioa at 3. 
Crowdad Hnoaia. Miflc aaA VaalrllotBiaiD," iBttantaDwua growth of Flowtn, 
and tbaGraatladlaaUttkMTMlk. t WlWH. illllini Miiilir 

■■ Thli It luqaetUonably ooa af t3M mo 
,Vnrl, lalb April, Ifti. 



R. BENEDICT'S ANNUAL CONCERT, June 21, 



HJLK. Am FBI>0E OP WALCI aad 

B.R.H. Uw PRIKCESa OP WALES. 
At Th* BT. JAUEB'S HALL. 
Matdame* Tllieitt, Lacca, CarlntU Pattl, Flmtti. Loalaa Pynr, I^ncU. Wrlu, 
tod Fmpa, TnbtUI. Joadiln, Oraadll, 8ali>t«i-l>alby, E. WaM, and AnOwlla 
Ooddsid. M«a*r(.atrdOBl^iiriioll,Oiii>t, Kaicbanit, Amboaattl, P*rren,aiid Sim 
Kwm*. H«Mn. aaallif, Wtlta, FacraaU, O. Oarela, Rtawiek, Dotal, HanhMl, 
and ScluaH. llltlllWWl Vmtinatn—Umu*. U. Slipar, Oibaroe, PUHI, baBlt 
Eocal, Omm, nd JoaeMWi Oaadacton-WI. Ardll^ Deocdicl. and A, V ' 
raitj aijIlMlliB ti ultrini llir Ih* few mMhriat BaftindMagur 



a 



REAT HANDEL FESTIVAL.— CRYSTAL 



PALAOB — RRHBAtaAL, PHdaw, JaMianL HBBBIAH, 



VOTB—idl PbatOKrarh, Carta d* Tlrik*^ at la* 
t iiatw I, wlU be aaat tm by poat aa WW l || > «f two 
PtlaeHi or at Ms. a, ExtUr-ball. 



^atUNCirytM 



0^1 



pRYSTAL FALAO&^THS GUINBA TICKETS 

' idalt tm to lb* Onat nnrar mmm, Ttm DAT, la Uia OPBBA COX- 
.BTa, aailla Dm athir OrMt PMta anwaaaad la Ih* atocramaw. 
Mora*— (twin IMUIala Iha rawhaaa at aaaana llckeu at th* antraao** la Iha 
Falactk If fliltert iatandlos l« parebat* Ihcm will kindly cotuo praptrtd wliit and. 
or wiiltaa nam* and addr ct*. 

ERB LEHMEYER'S Firet Mating will take place, bv 

kiBd pmltaloe, at Ucaira. Oollard'*, «a IVIdar aasL IfetMth May.at's 
o'ckxtk. Arttoia— Miat lUw Har***, Mint. Kmiat Hey vooJ, Him Btabbaeh, MImBim 
Jcnklna.MlaaElaooon Wllklnaoa. Mr. Miranda. Mr. Fraak IT Al<iiug,aad Hr. Wll> 
wuctb. Uerr Grlia, rfctlln i Moea. Paqa*, nokoetllos Moat. LahaiMiw*kI,llr, WaUar 
lUrker, and Uerr LahBVjrw. fiiMdaitiifi Maatri. HaigUt aad Baalla Baagar. 
Ticiiaii, one sidaaa tetwe. All >i)llaBlla>a t* HaTT LaBiianailkftiar^limlt 

Brdfard-tqaara. , 

ANOVBR SQUARE ROOMS.— HEBR WILLGM 

OORXEN tien to announce Ibat bl« aannal Mating Mualealt will uke 

vl^f, \V.-tlnr\il.i)', .lun.^ 7, at tii* above roomt, auUteil hy Miat Wllkiaaoa, M^m Mina 
FmiIo, Mai^onie .ili'jihrr.J 1.M, Mr. (..aiarui, Moiu. Puiue, Mlu Strickland (iiujiil c-f 
Herr WiUeiis Coetieit, ber firtt a(ipe*ranc* in L.jDtl.irj>, Ilerr Wiiicm Oociien. 
Condnctora, Mr. B. Toura, and Mr. Ctiarlea Salamanti. Cutnmenre at 3. keterved 
acaU, laa. ad. i Uekau to adadt thiaa, as* gulaca ; aliwl* Ucttta, !t., to be bad of 

J. -n,QNatlMlBaaainai|Ha«rl«atAC»,r 
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TJERR LEITMEYER'S SECOND MATIXKE will take 

rj_ r'»^« KrUUv, Ihf leih Jane, *t 1(, aroivpoor BSrec! (lij- klrol i^mnliilou uf 
Metkri rnL:.Aiu<;<, «!th. Hie utiiUQOQ of the f>)|lovInfr raUienl artlsU . — Mulame 
I..<uii4 '< liiii-t,', Milll' . N 'vntr. Ml» Gncg Ltiulo, Hut 8Uh(vh, Mix PnnkUi]i, 
Mill faluiar, and Si^mr (iircla^ tii^riinr AmtnoMtl, Vlr. I.. W»Jk*r. VMte, Bcrr 
Klranui Tlolonnllo, Mnoi. PiH|n»i Mr. \S'att>r H^rhort, Hot blta(yw> Ilia 
Oardon, llerr WiUulm Gui. Oiarln llnriflll, Mul Kmilc ll*r(«r. AH BpfUoMlflM, 
Md ftUo for flnUhinif Imsoos, to z, Prrey iitrect, ]i«lfonl S^bam. 


TTXEBDAT ITEXT. 
■\f ADAME GODDARD will play at Mll.« Sfm atiek'* 

LfX KallBfa, Jane 1, at Mann. Coixaao'a Room, It, C:n,yrr,i,t ^(roct (br Umt 
pwulirioa). Tiekata at MUa. Baouisas'a KiaMaMa, M, Maaabcatar MraM. 


ntn>A7 jKuxv. 

'THE MESSAGE.— Mr. ELivKNTnAL will pW hii new 

L Ptaaslfarto Ploea om kU rr i 'Onr H. mr, "Tai Ntaaaai," at hia Oraad Aaaaat 
MaUnr« Mnalcala «n VrMty. Juim », al Uiadlay Uoasa, ParklM* (lir Umt nmli- 

li.jci nt tlic llik-Ul Hun. til.; Earl Dudley.) 

NEXT T0B8DAT. 
VfR EMILE BEUGER vUl pkv hia popoUr Solo, 

1)1 "W.TltLKI,^ rantaila an ■WMH «|W| A MM fcWiWrt COlM t 

Ueur*. CoUanl'a Aooou, June UUi. 


TTERR WILLEM COKNICN'S MATINEE MUSIC- 

1 1 AT K, lix\> iFli S.rtmi R^l^■l^.^, J im; c<;ir,nifnrc it H. Mllltc*) by S(a*lamf 
iSepSuTj L') . Mi>» Wi.»Li;». 11. >tl»< Minn I'li. lo, Mr. l,«uirui, M mi. Public, Mix 
Strlrklatul Ifliil «l'|xunnc«. fa|>U ol ilerr Cmmo], CdOdaelara— liiuil* Bemtr 
mnd ChM. teUnwi. R««*i«MM(,ll«. M.I UlMi !• MlMllliM,M*nM»: 
•lorla llckciU. *t llcrr WUlM OMMB. IM. OnM Butllllll MmI, mtt W SNr 
Jk Co., KpRPrtt-itwl. 


TTEUll l.ABOR (Wind), Piatiist to Hi^ Miij^ Hty tiin Kin^ 

^ [ tif ITftniVTcr, )lu thr: 1', '('."iT l"i it'll'. I'-.V-T'' 1hi< tii* seciriJ cc-iicrrt will iftk<^ plkcs 
ftt HM UHHlI»y Uifclh'ry, Kt:>:'!nr, il...-. ^ ri \WlniM.;»jr Momlnj; Di'it, Jjnc T, Ci'\u 
nCfldncM 3 O'clock, •■'n wrii.'.'i .:*'c:u!nn be wM ^■« kln.lly Uy .Mi^liw MimI 
0«UM£lllMt, Utrr ftix! Muittm^ J itrl'-lni. ami Ui-rr U&a*nr (C< iirt.thi)-i»r tl !l. 
TlwOcHldOilkiftof [l»Ut<ii). TickrEt (u^U nuri)itur«0 rc-wr\«c]), HairA-UuiDCft, 
toNoMiM«tMr.Mifc«Btx*« Bojrfta Llbmy, 33, CM Booa-aUwtt orMMcn. 


THTTRSDAY ITBXT. 

■yfOXS PA QUE to annonm-e that lii.s Matln6a 
iVJ, Maatcala will uka plaa* oa Tknndar aut, JoM •. bv klad panaiaiiM, at 


TLTUSICAL UNION.— FOURTH MATINEK — 

■■1 J A K L L'8 tut ptffoniiAncc, Tim«lk^, Jiuic fitb, Ittlf-put T^nv. Qu^irtrt, 
Samor— Hocvt ; Pluiofcrta Quir1*l, R flat— Sctiamana : Oraml QiiIti1«:, 11 Sat— 
mH«lm lin 1 Sola, " Tkt lUrmoniiraa niackiiiilUi lluilal, foiud*il nu a Knno'i 
•M*. Uatoriotllr fiplalawl la tk* prnirraiBDi*. Artlato— J«mUb, KlMh Wttib. 
Bklian. and Tiatll. Ptkalat-jMll, TIckcU, hklf-a-fBlm Mih, I* t» ttt M 
CuKM * Co., Cairriu, * Co., Oiunu * Co., AaM««*riaViM<AanL 
•LJMMiViMll. M«o>«w t>y *r VMlOT rt tt» <gt. ^ ^^^^^^ ^^^^^ 


'"-pHROUGH THE DAY."— A new Sacred Four FluC 

X >>oa«i ljy Mr. Daonar Riount, *ai ba raac. for Um ant Una, by aMl 
cfcotr. at Ika «a»|wa»t Bmll| Oiilin. M tka OiiMa^ OMoatt Bomm, HaaaMB. 

• 


lifASTBB WILLIE PAPE, who had the diatingnL-ibcJ 


ILrB. BBINLET RICHARDS has the honor to announce 

IVI tMMfOH«ft«aiUk«ntaMatlkaIUi>i>nr»iMn|UraiM,Haadkr*m- 
gtrj— Ittt. BliM iw«nt kb MvmapwUltMwtntonrfkniKlGrdMant 


\,fADLLES. EMILIE AND CONSTANCE GEORGI. 

1 T 1 At 1 Qunimualcalluaa ra4i>ocUn,; Mijc^eiuciitk r>.ir |>u1>tic or fvirata CoMaitaa 
Oraiortoa. Aa., are rwaatW to to tddriad ta Ilia aar* of Mr. Juanr, at Hmoti. 
UaMta OMtaa Md Ok, IM Bapat-MtMl. 


QTODABE!!!— EVERY NIGHT at Bgfat, nd Batur- 

O i>*7 AftwMW'at TkfM.— Tkt DbHw and OilstMl BmAlumL gtnm hj 
G?l«MfS(odMi|.UM* iMlWIr Ik* tmMtloB at tto mm<b. Wall* •kwUto 
Iit«rloa<lvMMnd,tornnat dlafoolalaMait, al Uw TbMln II tfrnntod •■ vniy 
emko. TMrHl lodlaa BMk«tVM,H Int latratfiKad lalo tUt SMatrrkr 
OoloMt Blodan, oa SaMar tbmlu, AtfU ITIk, UW. tanalnalaa aadi nrnMsUOoB. 
— TkMin of Hjrilarr, E(7|rtlanlbU. AlalMioa, U i Ana, 2i. i BlalU. St. 

A. NmiiO, AetlaR Han«(er. 


Vale, ^ifT'"* *** *• BMAtlUte 


ITR. SIMS REEVES will aios " Tbb MnaaftB " 'a«a- 

Taaadar cfMliS, Jmw & WMBBB <taMlV Hl^ 


l/TR. CHARLES FOWLER, of Torquay, begs to 

UacattlMd (latrmwiCd, on Mondajr Moralat, JwM IMk, at No. 1, SlnHM^bwl, bf 
tlw khkd atmlMlod of Uk* Baidatl Codttk, at wkkib Iw will b> aaakud nnlaest 
artUlaa. Vonlllli— Hadlla. Boaiiiilit, MUi Qntiotr, Mr. Saokgt Oiunptaa. 
Imtrnmrtallill VMIa. Mr. Canodoit Vloloaeallo, Slgnor P«n^: PlanelMlah 
Mr. Pffwiar. IMkala. tlalf-a-OalMat lltatrrad SaaU, On* Oolmai to to otilalaed 
at Mr. Mncauxli IMntr.iMat Mr. FMruB, Twqaar. 


\rADAME ALICE MANGOLD will play "Tmi babt'b 

^V^^^^^SmS^SSN^^^NhSi^IIOhS^^Is^^^ S^BB ^^^^^^^^ W WrW • QBM* 


TTANDELIAN NOVELTIES.— Two Sacrod Son-., I 

II will txtol ttoa**aad Why art th>:>a catt iliirn. O my aoul." Stnt r»i»t fre« 
(om) Ikr U ilaapa, or Uic two (or U <Uoiim. OnUn t^ h. Ailioi, i'.'i.f.;aMr of 
MoM, KaaekMtar. 


QT. JAMES'S HALL.— MISS PALMER'S EVENING 

O CONCEIT wtll lak* r>taM on Taaadajr. '■»• Mh, >•*•, at Bight o'clock. 
A rtlatea— MIM Lwiin Pro*. MUa B*nk^ MUa Ptlmar, Mr. bnrw Tkomat, and Mr. 
BIDU Umtm. I'iaiiofort*— Mr. CliariM Ballif. VMIa— Bwr IbMi. Coadacton— 
Maaara. Waiur Mae&mn. Ranilqnnr, BlammUial, aad WUfedB Qiai. Sob BlaUl, 
Ia.i Balcony. :t> ; Am^t.-l:; Admlatlon, Uoe SUIUaf. WkaliBigrkakaAatttM 
Maris Psbllihnri ; M i.< 1-ii.iiaa, fltwrwood OoHafft ll> Tltfc Xmt» fcll. K»W.t 
and at Acstu n TicIloi uiSci, Ht. Janua't Hall. 


llfR. FRANK ELMORE will aing -Tiiot.- art so 

iXL. »*^* T«T ao na - at Mr. Itaasam Caananoii'i matart, and al Mn 

JTSrSrout t Matlirf*. at MM*n. CoiAAHlh 


TO MPBIOaKTiUBHa, C0KP08EB8. 
1? BOWOHER, Praetical EamTer and Printer. 3. Little 


PIANOFORTE QUARTET ASSOCIATION.— Han- 

jT oT^r 3i|iur7 R "ittn — Mfinn. llriiry BaonMr, Oatniciiu, TUrtrTH, anj I'c.ilt. 
PMrtb Scaioa. lint Mil:ii.f>. Unn<lay iiMt, JoM Mt, Thr.'<i ci'flnok. iviurtcU, 
Bctlkofaa aad Sckaiann ; HonaU Dt>o, rianoforttf aod VioJudMllo, 3t«rTja.^U ILf'ti. 
Mill Mav Momimt >r..l Finale ; Mcndelaauhn's Vlolm Cuoccrto. Vocatlat— Ulu 
ntaaon WUklMon. T ckfU, li. aacliior £l U. Ui a<lmlt4 r*r<iini. Strtauokftt, 
Ibrtk* PowMatlti^, 11 It.; u> admit 9, £1 lla. «d., «f Meun. ADDlwiaCo., 
Sit, B«cmt-atra«t, anU tk* prlaclpal maalcmtlen . 


QIGNOR CAMPANA'S NEW VOOAL MUBIO. 

^ "P"<»tl«_pri"i««l«j»'..liafci*fcB«»ialiM. . . . «. 


"IVflSS HOSE HK!{SKK, liavlni? diicovered thnt IN- 

\j±_ BOLTING l.E riKHS. l3 wl.lc^ hrr ninic hai l«!n Forxwl hnTH (»cn Jeat 
Cmambencif thir, mailn: rn r:,n[ ,r , h .-, ly rjreraa KBWAKUof KIVK POUNDB 
for ioi^h mrnmAti^n %t ii,-^]: t.. ihn iiiicOrny tk* •flMtati Mrt Mlki 

W.— S, OnaoanUplaaa, Burtou-crtaocat, W. C. 


I.iiuoa« Con A Co., U, N,w Boad-itrMl. 


TO OROANIST8. . 

Tto OBo* of OrcaaW lot (k* 

PARISH CHURCH>OF LOUTH 

wHkMltaHaldlaMIVMMtflS^toiWCTOR — fc-^a — **— !A 

^^^^m w mm\, i vn, uii or mmMH law Va vUMVe 

m aaDowMBiiiT u 
£90 FSB AHMUM. 


NJBXT TDXBDAY. 
APTOMMAS' RECITALS AT THE OONBSBVA- 

JX. TOIUE DE LA HABPB lU, Uarl«]r4lmt,akTCn«kh.aqnn)«iadW|«|ft. 

■war Tucadar next, Joaaaik, **— a ■* ti — rnttiltrt Wl^ OdmiWlalia 

ato tanna of tnateactla.. .Ic;) — y » BliyiH m ■wiiwMia, mi^mmM. 


"UTSS I LollliNCE DE COURCY will ling B«D6diot'B 
411. wvMof,- Rock m to tuar,'a4W<MtQnn* Hall, Jwiu. 


Aa lAtltlaMl aoi m IfMlBl tarimMoa la Cto afcoir. 
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ROYAL ITALIAN OrERA. 

Uiiring Uta weok which ended tm S.Ati;nUy nn f,'M.-r than TMir 
(linisrent opera* were given, each rcc<>riiun'iid«i liy » m-x-ial ,\tirio!iun. 

SimaanAtUa wm welootne fur moro rtojooa than one. It was a 
Anrinft that MdU*. BktU Ibat dunnc4 th* OMntin piMlo vith h«r 
yoanf, hright, rtiontnt ta/muo tute^ uoA dnnuitfo HBdtiility, 
bnldiiig out a prumiae at adc« unanfmooily koocpled, aod in th«c<»iine 
of tiu]« «ni|ilr and brillLintly fulfillod. Four yoatt havo olapaed, and 
each Miccc«ding ynt has rt-vmM fresh bcautiei and higtier rtfiiie- 
inisnt in Mdlle. Patti'« r:>)« rwiiutiii.T lif On- inoit in^isnuouj .iiid 
inter««tlng_ of Dellinii heroiiiea. Add to th« apixMnnco of 
Sigoor Urignoli. the new tenor, who tinga the marie of £1 vino vtith 
the legitimate Italian nieiliod, and in the legitimate Italian ityle, and 
it will be readily nndcritood that thin perfimBailM of Z« SomtambuU 
vrai in every rvtpecl accrptable. Sigitor Medial— not long rinoe a 
enbetitote f ^r Hi rr Schmid, a* Waltw, in OuUlaum TtU—vru the 
Count; Mdlln. Sonion tli«Liaa. 

Mu7,Art'» Don Omanni wis pT(»si*nt<!d «-H1i a tii-,tr!l]u;iijr> of three of 
t!ie ^lriIll;ipa^ characters unknown Uj tli^ ltuy,i! Italian 0|wra. M. 
Oiumcr'9 Don OEovanni it no atnucet to Lgudon apenugoon, and may 
theTefore h<i dismlii«4 witli ft rtlerenoe to former criticiam*. Mora 
bustling, tboagh !«■ eavalinJike than the iiMQmvtiaa of another 
Vreoch member of the Covont Oardwi coinpany, U U at the btU an 
initance, among many r leading to a oonvicties IBftt the greateit part in 
aU the ojicru of ^^OMrt foninl iii lirt competent repr«ienlati»e in 
Tatnliiirini. Tlie livo a'.mihitti novtliii-.* wero a Oortnan Uoa OUavio 
in IK'rr Waditcl, and a (jfrni.m IjOjxirfllo in Hvrr S'-Uinid, Hfrr 
Wichttl, too Uiiriuan to o:nit U\>: aiijwuJix air, " OilU »>;i jui-c, " 
>wa* rewarded by Wmg tiked to aina U oiio tesoro'' a aecoud iiam. 
In «hft flhmrterirtio •> Mwltwl— jTOiildatp • qiuMo," Herr Sdimid 
woald, tf notUog more, haw vwnatod th* onulmoua opiaioa thai 
hii Totco is one of the niellawast and fineat ba««e* now in «ar1tttmB« 
Uut I'c-x ti prrUrta niAi hardly luRioe* for wcU a character aa Laponllo, 
The Uerman Donna Anna. Jtilk-. Frioi i, ami ihii German Donna 
Klvixa, Madante Rudf.rMlorrr, »r<? eulli'-ii-nily wull kiiriun. So alao ia 
the French Commendatory ui U, ingVu&cu, uii'in<'t'iu;iably th«> ht-tt 
fi( whii-li oontemporary hiatory cnn npuil:, and to wlii i Il jtrin-inn, in 
his rhapeody ahont tiio ide&l i)an Owvanai, mxahi have d«vot(xl, 
wtOiMt tlumriay ftway. • oennine page. liut tm life and mwI «f 
tMs nfpfVMiMKtloo of Howtrt^ oiidving in.'wtarpieea ware ooneaatntad 
iti th«> two pe.aaint»— Berlins and Masetto. We •h.il] not troable our 
r' Ad' Tf nitit another di«)uliiition uj>on the tntnacrndant merits of 
Millie, AJi-IiJia I'atti's ZiTiiffii, hy whieh a!I t!if 7.i'r\\u\% ri"rHLMiitji rc<i 
hiiiCt* tltc /"rlin.i nf Mi!i:>nin art* cvet iiil-j the bhadr. T.) viw aa 
«iumplea the Keitea with Masctto, rottsicaUy iUuttratod by the two 
moil asmiisite sotiga in drunatlo muiia,— ^niMttattllMl " 
•ad tha (if poMible) stilt mora esqiiiiita^ 



0»MfllMdail««alls*w*— 

Udlle. Patii exhibit* in these alone a thorough btight into the 
Zcrlina of poet and compoeer. Then she sing* the music so perfectly 
and with so strict and rtiigbtM a Tcomlicin for the text, th.at. whiti; 
eochanta the audience m maut, »h<: mtorlii inure dUVn'iiU aj>j>r<.<s al 
of musical conDoisseurs. ii~ thoM great tiniieit {Uwa Alaltixnui 
downwards), who used to delight In exhibiting their own proficiency, 
at the expense, bat assoradl/ not to the embellishment, of Slozart's 
{mmitable atdodlMb •onld have heard the aattaring |laadlli that 
compelled lUllai fUlii to lepeat both airs, they woola perhapa hava 
been made converts to the true faith, whidi inculcates that wliat 
cannot possibly be improved had best be left untouched. As fur 
Bignor Uoneonl, highly a; wo niu<t ahvnv) estimate his genius, th« 
ooDsammatn an wiUi w!u>:!i lu- iiuki'> .a ^'r»at individual chara>'l(rr out 
of a mere rough sketch of au or>iiiury puiuMl of less than ordinary 
intaUlganoa, would auflkoa to proclaim liicn the greatest lyric comedian 
bl bii peeoliar Uaa— or lines, Signur lionconi's genius is many sided — 
noweziating. Beside* tho eacorti a^va^^i<■d to Jidlle. I'atti and Uerr 
Waehtel, the dnett with Don Qiovanni, " La ci darein U nuno," the 
trio of Haska (,Udlle. FriTCi. Madame Ruilcridorff, and Ucrr Wach;.-!;, 
and the serenade of TXm I ri ivanai, •■ I><;h vieni »1U fim-stra, U inio 
tesoro — the lait ritiiirkably w«.'ll sang by M. Gassier— were alao 
coiiiptdlea li> 1>« rt>j>i-At.;d. I'm praiae W. OlMUaild UttWOlMatia in 
JAM UuMxuua would be supertiuoua. 

Tbantanof HdlkkAwliiMLiiMaliMbMB Mi4f iMOPled. No 
MwpnaftlialthaipaitaiidieiioeaAOovtBt Oudatt, attiaated bgrthe 
— ■immrmfnt that she waa onoe more to appear a* Uarghcrita, held 
to thorough contempt the nonsense credited in certain Berlin papers 

Xo this^gifVi! yotmg *rtl<l, could hai'c been famisho! than in tlio 
lii-Ariy reception a<vardcd to ht-r, and llie hearty spplausn lioj>totted 
ixpoD her performaoce whorever there waa a cfaanoe— and that was 



cMjy npoo Mdlla, Idlcca's idea of Margherila it is not our intention to 
attrmpt. Oakva Mttowdaiif tvajrtbatharlmpersoiiatinn i< con- 
siJeniUynrflMudrfiiaeltif year; and that waha*« now sooiethiug more 
nearly approachinf^ tlie ideal heroine Onethe— seen, even as aha ia, 
thrMi:,;h tliehazy vistaof MM-UarblaraaodOIUTd. Theexpresrivems4a 
of il Gi itmrtd . it !■< trij*' , rastores mnch of the poetri- w Iiich lisd evaporated 
throri-ti tlif di-tili. ry oi" the PSriaian librettisU :'an(l t iiat Mdlle. Llioca 
lucla iu a Iwge moasure tlio intense bejiuty of t>ii» mn^ic i^miiot Iw r|riM. 
tionod. From beginning to end she sing! w'lAt it sl I down f>.r !i-r inth 
genuine fcding ; and in two aeenee especially— tiutt wlierc she witfWMcs 
<lre dying Mony and totters undar tha niaatlaia curse of her i<Mlignaiit 
lirother, and that where, with Inner eomeiance, rutreaented by tha 
sombre voice of Mepbiatophelea, admoaiahing liar to wliat. Margherita 
vainly endoavaars to pray in the churdi— dm tiiat to a height o< tragia 
emotion of which hrr pcrfarmanw last year gave n* nn tvamjii to believe 
her capable. In thii ;;rjrt;e.)n» lii<tnric.-|l opera uf iIey>Tl).'i-.-— one of 
the ^ndcst things of the icind (how ol"t«« need it be wid) in th ' 
musical art— Mdlle. Pauline Lucca was just as fnv-Miuldy r.- rueJ. 
Indc«d, the enthusiasm she exulted was far grMtrr— in proportion, it 
may be reasonably fiHid, to tiie saperiorit/ of Ifagmihtas'a aaam 
over that of M. aamod. Tha VUeiitine of UdUa. lawat fa maeh 
what it was when last seen and heard in London with the iiruviiio 
that her voice is in healthier eondition, and that riio lias made drcided 
progreat, not only s« a Kinder, bttt %* an atHn>««. In the great duel 
with Maroel after ihe w t;ildi:ii; tier ma^,'iii(iotiit tunt?s ,\])d energetic 
delivery praduoeU au unnilstskable imprsaniou ; and in tlie still greater 
duet with Raoul, after th* ■* Benediction of the Hworda "—one of tha 
most splended pieces of diaoialio music extant — she eXGit4)d an enthu* 
kiaH:ii H ithout bounds. True she waa associated with Sigaor Mario, 
whoso lUouI, on Saturday night — mirMU ifwtai .'—might podtivel^ 
liavv' bwri the Raoul of 181? and IS W. bo marrellLiuidy true was every 
vucil Ace<>nt| «!iili; the dniiialiu iHiriraitnri) wa» iiioro marvellous than 

I'vcr. Whaa tha curtain fvll. the applause was apmaifoaa, and tha 
audience wvrv not content tlU Hdlla. LMMUBd 8|gn0rllKCiniiadMriaa 
appeared before the lamp*. 

Tha «faola«naa«aalhann(Mr wall |lar«d. M. a«uJer. the bMt 
St. Brianov tohaaant It liii|^BeoaHa«an"«aiu r«ir«rA<;" Har 
Sehmid, the rich and ngUa tanas of whose boss voice made the solemn 
Puritanical stnins aliflMad to Maroel ring throughout the house; 
Mdlle. Liebhardt, who gave the florid rnui<!i! assigneid to the Qneen of 
Navarro with % point And lliirney not caiy to ■urpaa; and Mdlle. 
Honnr^, a graoeAil Urbaio, one anl ail added to the efSeiency of the 
" enxmUt." The superb conoertcd piece in which the plan of the con- 
spiracy againiit the Uognenots is unfolded by St. Uris, and receives the 
miction and blessing of the monks, was given with its accustomed 
ci'.ixi, and created its accustomed sensation. The house was densely 
thronged — a* nrely fails to tio tha ca«u on thu firrt night of Ueyer- 
beer's dramatic masterptecn. 

The operas untjoancod Ibr tho curre^it week are Pantt t tfanjhtrita 
(to-night and Saturday I, L'KUiir d'Amen (to-inomivr j, tha Unrlitem 
(Thnnday), and Ihn QiaemM (Friday). Z«id» ii (Aamamii is In i 
pamtloD fcrJMIIia. fUli, Bignor* BrignoU, < 



HEB MAJISTTS TKBATBB. 

(7Vsw*-Jf<yS9.) 

There can bf little doubt now that Mdlle. lima de Murska haa 
aonplelely laid bold of tlie public sympitiiies. In Luaia iha toolt Imt 
hearer* by snrpnae, and in Linda ahe ha* thofoughly conlraMd tiM 
first impresiion. The truth Is tliat Mdlle. de Uuraka represent* a 
striking individuality, Uer merits and her defects are to be weighed 
by no general role of criticism. 8he i<* cntirrty original, and can only 
lie judgpil with fxirne** by testing the c<)iim-i<-iiI exocllenee of her own 



performance*. Uer most coospuaaua fault is a teudeney to abase tha 
reallv ezunoidiiiaiy l aaaniMi af whkh dha ia iniitfan. Mm haa n 
wonderful oommand oT tha * Aaka," a wandarM eomnaitil of (ha 



" Btaocato," and a seemingly inexhaustible aanily of ^-nmlida" and 
elaborate ornament; and of these she oeoasionafly make* imther eeoeo- 

tric than juliciou! uK-, tliercby pxivwtijf hcnwlf to the eharge of !g- 
noriiijj' tins art (flare arlem. i- i'uui l.'io h.l.llL^ c,au»e a certiin svant ()f 
rcpoac. with an oi>'.'uiitiikal tcndeiK-y lo atiti-clintax, iuiivitaUy springs 
H>iiiit: i«ingulArly original tnil, intrtxluced in an nnlooked for place, at 
time* robs a still more rvnurkaUe feat, whioh iliould properly be tha 
CBlMlmMngpoin(tortlMaflaatitiiaaldoth«nriM ba sure to produea. 
Datif Mdllk daManiia, Mwaan ecadility tofiwrnad, is oidy 22, w« 
have no right to suppose that she can have attained that rare quality 
of husbaodiog means which is indispensable to the highest perliectioD 
in cx«ctil!v<i art. 'HiU, Indrod, aha innst ttrivc to a»]uira. Meanwhile, 
she hii the iecrcl of fasciikaling a.nd t^^ntiiurting a whole aodieiMe. 
Her voice, tbongh yet not thoroughly trained, is of exoap 
Uirdaiiof «9hlaori " ' 
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tponUneoiu thai they fi«quMitly tb{k« Hm Mr m felleiioni improTi- 
Mttoo*. Md thu« exctciw a doiihly notent ipell. Thea aho pouMaes 
hiatrionio goniiia lu well w orifftnality, the " aacrcd fire " m well M 
iiulomitablo will. Hot coDcoption of the (nrt of F.inlv tli Cli.immini 
U marked by extreme int«]lItf<Mioe. Joyfiil, dopren^cJ, iin|vv«jiiotiLil l>_v 
tarns, the cives to each aliifting pha«« >»f hft atsu niiiiijii a n-atily 
which rsal dniiiMiu iiiitln«t could alonp t iu!.l.i liir to irn|virt. TIktc 
Ua baaide*. a aomethiog ia her iaoa and phrncal confonnation, lo wild, 
■inuiMk and indvKriliMlth tiMit Uts SiriM UmU ImawliitMlMlwUfc 
■D llmnon quite as powwfol la that irhleli «lnrn«d «*or^ oaa In th« 
) 1 1 1 tiah Ltt^. Tlw nme lil>'>al pietimMlie beauty is riuble in both. 
1 1 the last feana Ot Linin Mdlle. do Mariln shows that she eaa asMime 
\ -itatc- ofti^mpijrary m?nta! (l.>niuir«M"<^i»t thf rcatilt nf stmnp; mental 
il 9 pri--«-\ion init »i rifi^jlivi'ly fii'j c.i:i f.'iu'n tii.it iiiciiraLiic nujnels 
oc" dospiir n bkh h:irri..-5 lU j iuirorlunat« lirido 01 ijaiumtnnoor " to 
• «ir-()i!:>irULii<in. TiiijMi who looked for another overwholmini; 
obuUiiioa must have boon diaappoiattid — agroeaUy diaappoUited, it is 
V> trt huftA, tmwiMti m ht 4I>» trwhrt tpiteud taalplMK bniiUar- 
BMotafpaor LbdsllwjrlMheUl ■Muvthing Ihr mon elOMly ■ttltd to 
poetic truth. 

or Aldlle. do Morska'i aingiug it ia nnnocosnry to say mora at pr«- 
•eot. Tlie cffmt produced on the audience by her amaxtn;^ ctocncton 
ol the air with v.i[i;iiiiiii>. which *he interpolates at the cn'i ot I'uiit- 
aetti'i opera, but which is not Donizetti's, was doacrlbed in the brief 
notice of the fir«t repretentation of iMJa di Ckameuni. At tha wooad, 
not only the pmo di bravura of Uerr lldnrich Proch (oompoMd Km* 
M TMnago to Hdlto. Abm Zerr), but the whole perfortnanoe of 
lUltaL Mmln, frwintlwviliiiatod tataiiM, •• O lnc« di qaeat'anima," 
1 1 1^ r --]'. MMiil mn flrirtg unihuiliiiii lliiii tifnn. mi m thi M 
oftlMcurtdnlMMtilfHw Hm wmI <toifd«a,lioim «r «Iw hmm hulf 
fmnlic, 

Tlio oihfT clumctcr* m.iy bo (iinmiHued in a eeataDen. Siftnor C*r- 
rion (Cailo) i» a luv^ whose vocai exproaaion belong to the uurely 
hyper-MnUroeatal goniui tlie part of the benovolent Prefect Is tat- 
fieiently w«U luafaiined by Bignor Agneae; and Antonio, of all " heavy 
fcttwTi'' th* aMHt incupportabla, ia made heavier by Signor Zacobi 
thao on uqr jKuikat oocaaion within oar reinembranoe. Both th'''ti; 
xeotlemen are recant importations from tlia Thi ilr^^ lulicn. Tiic 
hrat-namod promisoa tolcnibly weli . « i'.innrc tliiti r;iii Im !ii«i-pt©d 
of the laat. I'ierotto, thn Havm anl, it rojin ntnl liy MJUc Klcannrm 
Oroaji, who has a eoiK.'j.'i'j vuii n with (r«- inrillrli just r,o-.v — i vihcl- 
whiob would yiald rich and mdtow tontu uiLhaut the aUgbt««t eilvri, 
■ad whlMi, lharafiiiijWaiihiMixiiirt in its }fod notion. Ite deli- 
d«iaair,<*Pir m mum tndft nu dglia," itscdfUwadnUarally 
ud wMl tinoxaggerated accentuation, most tall it* own tale eloquently 
anOMgh. Bignor Scalese, the excrUent buffo, who last year belonged to 
the company at the lloyal lUlian Opera, if a<i nry r^nd [^t^niil a Mn- 
oheae as we can call to mind. The 'iic. ■' o-i ntn or.i qui," lor 
thi? MfurliMp and fhwis, hap}ijly res(or«il to tin- (hirj .irt, i., ihiTin);h 
thu spirilc-i ami ui..ilVi'L'ledly humorous acti;ii,' of Signer Sc.tIcsp. om? 
of the moat diverting in tlie perfonnanco of Lmda at iier Majeaitya 
Khtmra. Tk» tpad. nndar Agnw Aiditi, ia adminUa, tb« aiiania 
futttt mtim ofnolltUo ln|MrtaMO «h«o it (a faoriM in miad that 
«hat«v«r may be Uiooght of it in comparison with other works by tlie 
mmu compoaer, Linda di Chamouni vraa one of those operaa in which 
Don!z«((( ttr<^ve hardwt id cr<':itc i\ perfect artMio whMO. Tho Stat 
scene — also the :a.4t^iH onoi u!' thoso striking piMM Of IMItllni jrilrti 
log for which Mr. Tolbin is justly l^amous. 

The other opamhavebeen AiimtM .Sor^andJIiftttib To^nomw 
night Mdlla aa Munka ia to play Amina in th« SoimmMa, 'Tba 
next novoliy will be Chenibiiii'a 4Mm, which, bat thkt Hr. Mantaiiiip 
must know lii« iutcrcsU beat, OM wooid tUok itieuM|f adviiulo lo 
bring oQl in BiMoin waek. 



niw WiUM OnRBTfnvtiwliilof twpaftaniMwtfiiusi u 
and BOdara pianoAirta moife at Htam. Bumt di Oo.*a UiMary an 

Thorsday mornin;?, and m»t with d»<nded sneoeas. Amoog Ul8 moat 
aSecliTe piocea wlto MfnJ.J»sohn> Prelude and B^gne in F minor, 
a Oavottp in I? niiniir by Bach, atul iilc^-in^ oomporftlon of hi« own, 
enlitlcNl Chiir. du Uarbe." Th^' vocili^L ivi4 Mi-^s KI.Mm-.ra Wilkiii- 
aon, wh« saos Bignor Baodaggar'a " Ben e ridlcolo " and MeodeUaohn's 
"Autumn dom" eObalMjr. Vbe pcribimiNaa iltiicattHr fkiiid 
greatly. 

Mob MitLT PaLMiB or * a— —"^M* Bandeaidtfb 
Arrah-m-iKMt has been ptodflaadlBintnte ityioat the AiDt|ihltfaaatr« 

in Liverpool this week, and all the erilica are loud in their oommenda- 
lion of its exoellenco a* a drania, and of the perfection of tlio mitt en' 
Ktnf. Th* psrt of Amth »!« postalned by Mfss Sillly Palmer, who ha* 
ni((htly ri'oi ivud ^ mo'i i ntlmiiastic, reception, and whose performance 
— M\ of graeefu! humour and womanly fathoa— ia highly euiugked 
iDthohmtlJonnMlf. 



SACRED KARilONlC SOCIETY. 

The third pprfornnnce of Mr. Coata's oratorio tyu tho most sac<-eMi. 
fulofall. Bucli an execution, choral and infitrumentai, of an oratorio 
luu probably never been heard before in London— at Exeter Uall or 
elsewhere : and, equal in importance to the general elTcct, the aolo aloi;* 
ing waa just as remarkable. Mr. Hints Rctivei— who, by the way, dtd 
no( sing at the State Concert in Buckingham Palace laM Monday— wto 
happily suffi -i-'nily n>- n-nred to resume the part of Naaman. >iadain« 
TtiidersdoTiV, ll.id.nn - >'.tinton Dolby, iind Sir. Sanlky were again at 
their posts; Mr. Cumminga, who m i^llantly took the placs of Hr. 
Iteevet at the aeoond performan cmil-c iimr® representing Oehazi. 
The interesting character of Adah, however, with the exqulnite mutie 
attached to it, waa thia tiao nodcrtakcn by its original repreaentativo 
at Birmingham — MdUe. Adellna Patti, for whom at the fintt two perw 
formanoea Mr. Costa wa« lucky cr.ouph in finding no excellent, ana ill 
oveiy way ade<|uaU\ a deputy, as Mia« Eduiotid*, the young and pro* 
mitiin^ pnpit ufMrs. Sinia ll>iuv>?!. Mdlle. Patti aang tlie music aa- 
sii^rH'd lo her with the «ahi<- /.ral atii! unsormauble perfection asat tiio 

f real mid- Kn.^lind fwtivil, and waareoeivea with tlif«atn<> etithnsiajm. 
'lie hall w.v« c niwiliMi lo s-jfTocation ; and w ciichn-.tcd ws* tlio 
audienoe with the whole performance that not lei« than six ptecea 
w^raaaaandpWilhahM^ nat^mi^ inpoariliia to faa dia^fudad. 
li tha Baerad BarawBle Social w«m to giva a fkw oiora porlbmaneao 
of AaaaMJi, it li poaiible that the '< 18 enoorea " enforced by the de«> 
potic will of the Birmingham Festival President, last Sctdctnlx r. tjiight 
be extorted at Rxeter tiall by the ah«rj1iit« will of an andieoee of nearly 
2,000. This would be a still greater compliment to ill. Costa, who, 
at thu concli:»ion of the Jatncu! quartet, " Iionmirand Glory, Almighty 
I t riii ii ," was litinoured with utich dftaf^ning chocrs as will probably 
.'lu^r in his ear* for monttia to oome. Never was coooortcd piece mora 
gnutdly tuw thaa tUa by Mdlla. Adailw Cktti, Madano flainlaa 
l^olby, Mr. Ilua BaavBik aid Hr. SuilUr. 

Thi* performance wa*. we believe, the last of the preaent aeason, 
the fortheoming Handel Festival at the Cryttal Palace, henceforth ilt- 
ovitat^f alMotiiug tha attantfon of tha Saoiad Bannoiiio Boaiaijr and It* 
actlvaalnetan. 



BACH'S MODE OF PL&TIMO. 

Tt A$ BiUof tf He '^limett WouB,'* 

Sia,— I did not reply in yoof bat liinawiiw to the irltcr oT 
" It U. a.'* of Ulaagow, on Bach'* moda of pteying, hoping that Iho 

(ubject would fit- taVca up by dome iiiore competent authority. Since, 
however, your nnnihi.T ul Ih^' \?,K\ imt. iIocb not contain aiiylliiui; im 
the subject, a;. il n it ri ally IF, an i(n[>.uLant uiu'. 1 vi'iiturc to tirMildo 
you further- I ww.A lir»t distizicily stale that niy rcniiirks on April 
2'J did not apniy y> organ-playing, but to the piano, i protested 
L iliial rnitalr maaailii mn itaiiri** jilaji Inn hiiiig amiliail In lliii |itaan 
1 think tha* tha daitnelioB hatweea the orgait ud ina plaiM totich la 
not auflfliaDtljr neognlsed in theory, though abundantly to in pnetioai. 
How eaa a tb«rongh organist Itnow' anything of the touch required fitr 
the piano ? His amotint nf tmeis not produced by var^'iri); the proasnro 
of the titi^-i-r, hut hy adding slop*; the resistance in the toiii h of hi* 
notes ia unit'orm, and in fact it is no touch at all ; his gr«at^t require- 
ment i* a good Ufolft, and the general style of tho music ho perform* 
nnSta him for pianoforte eiTecta. When he goes to the piano, all i« 
clunged ; ho is anabU to do oetavea llnpBi tbawritt ; h« Imbiio ataecato^ 
and he does not loioir llow to make hb Inatrament ting, havfag an 
tiMK'li. Accordingly, organists, though teaching the piano abundantly, 
are ncarci^y ever Heard in public as pianists ; tho very few exceptions, 
of wJioin tho iSlu'strious Mendela«>hn was the ehief, ennflrminf; tho 
mil? ; not tj iiii'iilian the popular noliuii, this time cjrns-t, (hat or^-ao 
phying tpoils the piano. Applpng this to Bach's mode of playinv. 
airi adaiKtlllg thlil hi* organ pbyiog mtiat have been wonderful, 
1 saymtltliwoiaa than useless to qootalt against modern planiata, 
with whom it has nothing in common ; hla plan of making tho flngera 
alip off the notes, instead of raising them, i« suited only lo the orgAO. 
Inaeod, it is probable that had that ji^rctt musical i^atriarch liv.id in oar 
time, he wonld have been lodilTr-rcnl ojually to the plAn-^ .mil to ita 
pcrfirmcrs. a« ho wtia to the lighter miui; ol" hi« tiiutv It is a ool- 
Utvr.U aiul would l>i; an iritcn--'<tiiig omjuiry to 3'ctrtain nhether, had 
Bach been living now, he would n.it hnvt: U'on svdly cut cfhi* element, 
aadaihalhatlahaaMilhaaBitirtuiiaie for uim to have lived at a timo 
wfastt aofare laholaitfa Anna of tiionj^lit i. ad not yot bevn replaced by 
(he fre» and Iprrical forms of a later age. Be that ,^.>. it mav, it will i 
think be admitted by many, including even '11. B, S.," that the re- 
quirements of the piano are very diireraoVfromthoaeof Uio oivii, and 
that tho close, cramped, playing of Bacilli Umw ia IM«adailniagpWI*>* 
ta^o^aiit^^ ani, Sif , youta tfuly, ^ ■um.mmw^ 
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MUSIC IN MOURNING. 

During the past fortnigfat there Km been but one tfaeme for all 
of UA to tlitnk about. ^Iu8ic itself itutiuctively nimlc nauac and 
listemitl to the verv mice of Cotl in the great national bereave- 
iDcnt which DUilJtiuly fell upon uk ia the miikt of a ffKAt general 
iov and gratitude, the like of which no peo|i]e ever knew bcfoitt. 
rtaR" two exp'rieTKvs, rtmkinn onn little s^Tok so long, flashing 
the cUvwcs: lij.'lit .v.TiiK* tJiL' wfii>lt' li.irk stnjg^lo of tiie piusl f<>iir 
yc'iTS, fii-iin^ .'ill heartu ill niw grc.it siilcnm joy, nuil iben in one 
groi\t i^nA v\i\Ai only piiU tliu smU of o.-rUiijty ujwii tfiu victory 
of ri|,;!it. Iltv*' m:ii:l'" a iu\tiiin of iLs. Thitw wen- both i/n'rit 'I.ivh, 
thoiij;h one bMii;^!it m tho ii.jivs ttiiit a wliolc luynl jwy^j.lf's 
heart coiil<l crave, lhat of ri'l>i^llinn put down, ita arniim routed, 
CApttmxl, mi'l it.H Uviilrni iktl, ami tlu otherfollod aa to the ground, 
with a bewiklcring grief !\n \ liomir, at the incredible announce- 
moat tliat our loved and iiouorivl prrai'lLUt li.id f.illin liy the 
muaerable hand of the aasa.'uiu '. Thuy were griut diiy^ hi>l\i, 
tikqr Mf tad nt abora all aelfich thoughta or iiit<?eita into a common 
tonaaamm, in iriddi wo knew that wc* were one ptx^, the 
cUldnn of thu common Father, and that aD mm iaaindaal 
mueenm *fe petty and ioipertinoit compand widt tint in wUdi 
«aaUatrireaadir«it»ntiiww«iidawiini M OM. bi fta operi- 
rooe of tliat on* mek, t&t Paaioa WaA, m taodM Iht heights 
and deptha of feeling — but tbro*igh all fdt that we were oac 
people, as wo had nwcr quite ao fully felt before. 

For »o grand a victory a typical ami crowning aacrifice was 
noedeil, to set the acal npon it b«foro all the world ; and he, who 
hai! m wLu'S', firmly, reverently, luimKDdr,^[ilidfld OB throii;;h the 
iw'^ >i\Tu-^'^\'.-,—bt' who had livad dom affeRlidni and all oppo- 
•ition by patient, iicif -forgetting pcf»ev»rance in the DJ0«t trying, 
■ublinu! work to which Proviilenco liad called biin, — he who hiwi 
" home hi8 faculttoa »> m«-k " ;uvl '* bei-n so clear in liij great 

ott'iro," — hi) who ctp.ll'l say surli to'.ii'liijij,' ^Vli^:U witliviU lUlf 
rhcUjrio,— lie^ wtio. by iiiAiiifijst niiiijiiK-it y uiiil ^'iij ijKtiji, by plain, 
unpr.'t.'n'Uiij,'. «)i!.l virtues, by .iliijilut.: iute^;rily mi 1 .i ii«tri"(lMii 
that kavw ii<it self, by 6iiici'r(.-st hyin]uilhy with th:- ]un]ilk'| the 
nearer to M tliat h - wxi not bnlhant, but only full uf tho truu 
life ami purjVHi.'. b;iil wiin the ht'.irt of all thu> pjo[)li! to ji iIp^tw 
ik-.ircely su.-ij>.Tt''il by it.vOf, — he, our goo<l, gre-it pn^<i'teiit. bL^j.uiij 
tlio iKition's nnrtyr! Kow Ls nnr Cla^I«^ c«iisL->.'r;it''il, ui;;y i.i 
joy sol'/niiiiru-l, now U O'.iv victory, wlii.h ()•«! h.ith ^•.^en us,' 
cuuijjlttt!. Tiiui bloiv, HO wane tliaa aa iiuijiy ih^-h of the 
rebellion, all prompted by the foul genius of Jarery, has that 
typical character that flashes ita meaning instantly U])on the inind« 
of all tiu mnld : il MiiBa ap tha whole atory iu itadl; aU tlusw 
•ndcooca wan needed to eoannee mankind of what ma ao 
tiwwdtlillt the tathomlea iaimf tmi Tillauy of thk ihnrt M*ar 
irhieh bit been trying to thnttb ft free govenmenl. It lUa 
«ttbiguiahad the laat apark cf tgmgiAy vilh tha nbeiUon, while 
it ha« made vaoaidudaolMr, and jet ao aa miuJ and strong at 
it is purharn not Miglble to feel in gladder hours of triumph or in 
any nxKxl lew aoMia. 

This awful evcuti toOv hat flaahed upon our uiinda and hearts, 
and engraved fliera far war aiieh a hving likenesa of the gn'^it 
example that we mourn, that we may well bless Uod tliat he hae 
broagtit Abrah.im Liiicolu, even by this mysterious means, «o very 
near to every one of ua henceforward. Our nation lias ha4l its 
fatbcri, ita great men, its heroes : now we have our saint. Never 
w«» such siintin';;, bo R'ncwn .md mil, so Mtietitmi'd in tlin holy of 
holies of cujli hon,st hc.-irl of iill ilie iiuUion.-<, a.4 tli.it of .Vliriii.iin 
fjinooln on tiiat won-lerful \V'i<lotiiday, the iUlli of .\jiiil. that 
day when ttic whole n.»iion hel-l fmioral solemnity. 8|»_>iitaueoni<, 
unanimoun, witiiout nei^l of pximp or form, or even oi tin.! b.j.lily 
pa>i_-iii;e, in it.s »ini]ilidty jiuliliiue I" 

Hut w,- m.w not liifti^oursc on tliia grt^it tliemp. On all sidt-a *rtr 
itiiil iK-tt' r ililii/,* th in w j e.iii say. We li.ul iio ]i'.ipa to add auy- 
tliiiig — only we coukl no* ait coolly dowii tj write of music and 
Art criticLam, as if nothing else bui kniipeued. Music, as we luivu 
■aid, was dumb wtien that blow fell. \\ e were to have aanaubluil 
ill the ^(llsic Hull on Ko&ter evening to And voice for odr joy aitd 
^ituuile in Uio gr^t antlieuia of victory. The llandel and Uaydn 
8aaiatiy««uU hmauagtoitttlw " Hjra>aotyteiBa"aiid tha gnat 
UndalahonMt But vho eonld ntw n Taice> or UK * hand to 
W^lff*, in aneh aa hear? Who had anv ear or heart for music '/ 
Evaiy aaaflaitiiia«f aomao siupouded,— uay forgotten; every 



tlu^tre was duscxl ; iittitc vna but uuc lliiu^ u.iii uuuj, WORUU), 
child could think of ; in spite of ouraelvcn, all were religious then. 
Wc wanted to confer with one auotlier, wo sought comfort in ex- 
temporiaed ineetingi, where qieech waa reverent, eanwat, and 
inspired ; but Silence waa the only mtaic great enoiigh to aatisfy. 
The apontaiNoaa abatuwDoe fnm all ahom and a n wiatoa n to on 
that day, and after, waa meat beantifol and tmiehing. and worthy 
of a great free people. Wc chanwl onpe to witnoas tic funoqtl of 
a king, and we wondered that the niuet musical uutiou on tha 
globe oonldl>e regtrained by proclamation and .authority for sercral 
.wecka from operas and concerts. Uut here it did itself, it waa 
spontaneous and instinctive ; for wo lovol our President, and we 
know that the blow which bowed his precious head waa really 
aimed at tha heart of the whole nation kimI of fraadoin.— Xhe^Al** 
JomtaltfMme, Bo»ioh, April 20, 1865. 

Hksu I.KiiMEritn Rive his I'ltil 3Iali.n.o this year, a I M-'^r*. Col- 
Urd a itooma, No, 16, Gnm-enor Street, on Friday, the 'iGlU ult., 
when ha ma airiirted Iw MiM Beai Banoa, Mba Baiaw Jenkim. 
Mad. Bmaa Haywood, Hbi Eleaaer Wflklaion, Madame Cxemy, 

Maana. Da^id Miranda and Fnnk IVAIi^imn »■ vooaUsIs; the iostni* 
meWlaHite, in addition to himself, txin;;; M. Sjkolowaky, Ilerrco Oron 
and U. Paqne; and ihf> i-oixtiu'turx. C. Hargiltaud Kmile Iler- 

Sar. The princij^wil iiii>truni<<nul leaturca in the programme were 
lendelasohn's Uraml i no in (J inin r, {r«Hbrmed l>y U«rr«n Lch- 
meyer. Omn, and 31. i'.vTiu-; Itei thov^n •! Saoala in O major, per. 
(brmod by llcrrea Lehmeyer and Urun ; and a " V'alie " of CliO|iUt\ 

ex«eut«d by the temr aMtieaMn dkmaw AUthan giiaaaweBt off 

very diahingly and Wen moat Ikvottahty rteeived. Ibe aadlenee teiti- 

fying their approbation by the tnl\ meed nf it^pUose Uiey beatowed 
upon the performera. llerr Lehmnyer oanic in i^<r an especial aharv of 
ravour. This may be K.^oonntcd for, dnubt)<.->,.«. [rttlly ty ihe fact thut 
lu' w.i.., llio lion ut' tin' il*v. the U nf^tu-tiitrr, Ijue, "it liui tvanie linio, it i.i 
equsiiy cerCMii tbat a lair aaiauiit ol the piaudita wilh which lio wa« 
greeted were doe to tlie aatiafaction created by Ua playing, which haa 
beeome more criap and genial, and altogether gaiaed greatly in every 
reapcct aiaee Ui flnt appearance batbre a Leodon poUic. Indeed, li« 
may uuw Inily be add to lute attained bit - UUrgetrecht " ainoog 
thoae foreign artiata wliom liritona look upon aa their own. &(. Soku- 
lowaki executed a " rolonalae " from RoUrt U DtabU and a " Valaa 
oriniii.ilc," the nnly (IranVcick to mir fully i?nj.:;yinj; ■>vhi--h wa-* (tial 
tliey were [iLaycsi u["jn tie' L:uiur; hijn'c-vi-r .h'.ir tti;it in^tIUln^■llt niiy 
U> tit i>^uiaJ> dtuMi, Viiiu li>«u u aa ati exponeul of tttntartf }/ UtnUat 
amornat, it will never become a favourite with muMlves, since we eon- 
aider It bgora rather too great an affinity to a tin>kettle to be plewant, 
at leaat in a concert-room, ll ia a pity that an artiat of H- SV>kolow> 
ski's Bbilitica slaould have acli.-oted »ueh an ii)i>triiiiie)it. Thote i* iio 
accoiintitig for laate, however; uitnoaa the caao of Clisr!-ci Ktilcimteiii, 
who cultivated that primitive instrument, the Jcwa'-'.irp, with auch 
aad'biiiy \ni\ n'ovcxa, that he vim iniroduced hy tin- Duka of Oordon 
to "ih - h.-5t ntlemaii in liurope. ' J.-tore hr enjoyed the 

honour ol playing. The vocal cootribationt to the programme were, 
generally, well ai:lected and aKittlsally lendand. unr t|«a CHtids 
any attempt to give a detailed Botlce, and we mut, thcNftm, eoaient 
ouracJvea with awarding a ikas.iing word of commcndaliun to tlie axis- 
cutioD of Macfam-n'a brantiful duct, " Oil, auiiiiiier iii.>rniiij;,'" by Miss 
Itom llent«e and Madame Emma Ueywoud, and likeniu' to Uie 
" Spinning quartet'' from ilarta, by iCulame t'/.i rny, >l:i» Kloanora 
Wilk-'nton, Mea«n. Miranda and U'AIquen. Ttia room, though not 
i;riov.l-ii, waa well and IHaliiouaUy attendwi. AUogetlier Herr Lch- 
mover ia to be congratulated uu tliv •uoceaa of hia drat Matindv, and 
wiU, no doaM| be iioite eontanled if he ai-iiirvcs ec^iul aucceaa « iih 
hlfi aecond. whtth comes off on TWday. the Itiih iiut. 

Paiuir- — Herr Lie^ert, nianag<:r of the Bohemian Theatre, liaa 
purcli.ued for 6W0 tlorina the right of reprei^nting hero J.'Afrkaine, 
» hi oh c-innfjt, for »ix month*, bo produced at any fith«T thcati-o 
i iih-r ill I'r.ijuo itself or tho ntighbourhooil. Ib-rr I.m'.i t.a will- 
ki.uwii enlic, nccom{nnieil Ib-rr l.iegi-rt to I'aria and will wait there 
iVr the Ituhemian veraton wliivh vt being made Inr Uoir ifotaph fMd> 
The performance will bo a miiilaturo copy of that ttt ^ria, and wBI 
comd olTby tho end of July at the latest. — A new thcalru waa opt-nt-d, 
the Ulii uf May, on the Sophieninavb 

Mr. Kr-xxr-iiv'!* i><>xo* or .SooTMsn. — Mr. K. um dy i.i again giving 
hiii Scottish untcrtaiiimont nt the ,Mii»ic Hall, hioro Street. Tlie m-w 
a€lec»i'5ti«, i-ntilU'd "Ibiith t-idoa of the Tweed " and •• .\niiher Niclit 
«i' lluri .," li»vo bnen thoroughly api>n-ci.«ttd by brgo auiiieiiuea raoh 
Stonday cveuiug. Mr. Kennedy i» undoubtedly one of lb« 
delineatoia of JlOOtah •Of'}!* w - have rv*r heard, bit Ane tenor voiee, 
so well nndev bheonlinaod, teUin^^ with gr<at eibetin such toiig* as 
"Aikan Water," "BlKbland Mary." Ac. Jlr. Kennedy U Ibrtuaato 
in hairiag aneh an aowmpaayiitaa Ur. Laad. 
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Mis* JlihKl.lNE : 1.1 II.;, : I X'.NO Pi .\ MltOli 11. I!m I I'.A L W\\S gi VCU 

•t h«r r«u«i«nc«ii 2<,u, i'niH:t.»V»fiu««, liviio i'aik, oa 'i'hniwlay mom- 
lag. May 26(K. Tha parformancea of tha ba^/Uiain included BeeU 
Imjvcd'* good aoiikU in E &it major, 0|ii. 7 ; Linl'a traoaeriptioti of 
UaiHleljaolui'* Midtummer yigki't Drtan; Thalbarg's ■• Taraatelle " ; 
Iwu grand praludea, by Chopiu, No*. 17 aod 3 ; Moactialra Grand 
YUiw d« CoiKirrt, In n iLii m.ij'ir: Mr. Arttuir Sullivan's Elude do 
Coucart, in D (i:otnpoK4 cxprcsily lur Mi»-« S liillrrj ; »iUi Uerr 
Carl I{a«!, l)«wthov«]i'* KrruUer tiuri»lA, I'isr auJ violLn. MUi 

M ui' liiiti Si liil'.Lf haaa brillUnt and forcil lr tiiiKf , niul her cxpreuiun 
U variaMa and dacklad. Ska |d«Mwi greaily in all her pt eee » 
liiiiiinN^toI.ii«l'4»TBMiirfpdw?^<a«|^ tMBBdiita, aidthi 
Krauiaermmto. RairOMlRoti^'wiili whom Mill flcoiUarinaaHliM 
in the i»m:iti of IWthoveu'n, ia a very clever pcrfonnor, and u younfj 
ennnph u, triJiUi;hiciiiKlf better. U« played a* hi« solo, Em«t'a"Elegie>" 
aiHt ili-.|'l.iyt-i Kti fling good qualiiiea a* x fi'ltllfr. Miss Ljiiisa Viii 
Ni»'n|.'.ii till' (iiigor. The third and lb t " li-'ciial " i.i summtiwi 
fir t'ncUy, Jtiue 2^lrd. Tlie roomi w«e fiUeil liy a very elegiijt 
audience. On the tVII .minf? avening, MIm UadeUno Solitllcr gave her 
fir»l |iuliUccancortatthc Hanover S<|uare Boonii,and tlieall«ndanc««aa 
mmMnMUand faahiouable. J1U» Schiller neleeted for her sliare of tho 
fntiiimMUoa • <]aArtet by Beethoven, for pianoforte, violin, viola, and 
Tiolunoello, played with Uerr Carl Ro««, llr. Colcbe)tter,andU«Tljidel; 
Muxart'tf timula in U flat, for pianoforte and riolin. with Hmt Carl 
ItiMe ; Li«<l'* " Tmn.»pft(,Ut>iis " of M>^)delMoh)>'* UUitutitmer yig/iCa 
Oftam niDsi''. which th>j vutui^ pi.vni^te had introduced the moruini; 
orevioiialy, at her eecood fianuiurle Uacilal, with audi powerful vKtcr. : 
Weber'* Rantb BtitMt, " Oaiate " ; and a Bmmut* taiu panUt by 
Utsurgo I'fciflor. Umt* •• Tranicription " and Weber's jecM>iii>— boti> 
yta|yt4 wllll great brilliancy and faultleM precioon— leemed to pleaao 
vtuA, ikm luruicr especially, the audience rooalling Mia* Schiller with 
grnAl warmth at tlio end. The vocal iiiunc snm siinLxincd hy M.nUtne 
I'arrpa. Mi«a Klurence de Cuurcy, Uiu Berry, and Hi rr U.-ntiAi-dt. 
M.tiixioe l'arc|« wan eiKW.td in Gounod's song, ■■ On voiili;?. vmn .-liltir/' 
anil swig in addili III •■ I'liu Ni.nliiiiii;ili:'!i i'fill." 51i«!( KlurL'iiOL' lll^ 
Cuurcr MiiK MoMrl'* " Kon temvr," aooomptoiod on the pianotbrte by 
Madeline Schiller, and plea<«d uoltnmVjr ly bar awoet voice 
uipreteiMliiig ntylv ; Miu Uerry, who UMida bar first tppearano- in 



•aag Uuni'a ■■Cherr)- Itipe," with varUtionn, and tho lri«li 
Htf, * Helieve me, if all tliom endearing young charm*," and dl«- 
pJayi-J vi-n- iiico aiiil well-rpgnlatodlallad voii:-', ^ni\ iinil'? \ d-cided 
lnitir>'v%hiii Hi l>.jlh h'jr ; ^1;M LoUlM Vain N',>:>rili-ti >;.l\ i- :i '•OUf^ 

I'kU'd ' i'tie bwiaii l'artiii({," and waa bnnuun.'d with a ri"cill; .utd 
Ib ri Ui-iclurdi iu two aoug* by Suiiubcrt, and t>i,>uiv;i {hiimiUi - U n /n 
lieiiucsl," cn-ated a gruat Mud logitiioatie effcwt. 1 ahuuld have uieu- 
lioinid itul ilerr Carl Uoaa (vioUnX tlR AfMMtaM (kiirp). kud Uurr 
LIdel (violoiiL-ello), playad autoa m tiidr CNpaolin hwfavmaote. 

MiM CuiiTn.N Invited her fricnda to a uiorning couoert (hvr Ard), on 
Kridiiy the :!Cth ult., ai the Hanover Sqiure Kvonia. Mtai Cilnloii i« 
a dxu^'hter of the lata wdl-kiiown tiautitt, Mr. John CUntgn^ BnA iv, 
wo Iclievt.-, a puuil of the eniiitoiit prufcaaor of tlie pianofitMe, its. W. 
U. Hiiliiu*. 'I'uat Mi» Cliuioii u & worlliy (iu|.il of a most worthy 
nuwtcr waa (iruved on ►'rid.^y i-vpnlni; hy icv. ril |«Tiiir^ii:irn?ii of the 
yonntt tridy, auioiig which we iiuy i-iii- .Mo/Art n i.iiiimi t in K tl.it. for 
puiii<<liirl<', oboe, clarionet, li'.ini and Uism.kih. iu wiu-jii .sh<-' hid iho 
u]'0|wraltnti of thoae e;icellent iilityvrn, ^cawr». Atlrrd > IctiolMn, 
Ittanw, Vmmit wuA Wagttln; Chopin'a nociwus nmmrM «U La 
Mnc"; and BMthovciitt flgaato in D, fur pianoforte and viollo. Op. 
1^, in which »he en)oyed the invaluable aid uf Ilerr Juachiiu. The 
rtMgr.rtt were MiM Luuiaa Pyne, who MUig the grand ari.i, •• Uvlraggio," 
Ir.iiii Scmirami fr. Mvliims l*jn'|<«, who Ka*9 tJin/,'.< nsw fon.g, " The 
N i,;iiiirij'.>l>-'i< '1 ri!l " i:i-.mi|«i«.'.l i ipri-ivly li.rr li t i, .iiid Salaituin'* 
witit;. " T aino d aiaur (iokiantiiiit (a very »iiiouth and prmty melody). 
MiuLvue Uerjter La«o«llei, who inlroiliiced a new auiig, "ixrviia," by 
FiaiioiMGo Ikraer, and Air. W. U. Cuiimiingit, who sang tltudetgger'H 
mng, "ftlnimaa «til diado." and a aoay of hU am «mn|iMtioii 
' «Imp and happy dnrnM." Tb* idoni «m very 



UtMiMiainiti IiuncLut SrmwrKit'a JhtMt given on Thurrfay 

la>t. at WiUi>'> l%<K>uia, wan wtdl and fii«hi>iiiali|y atteiHtcil. Tlii^ pro- 
mising young Inly it nuking g H>d |>n<grea« iu hrr art, wliicti hor pvr- 
funiMUco itl Utvh'* prt-lude and fuguo in II ll.it, lliir |uri abti t.fi. in 
liuaiiiu'rr tiio in K Hii |l)p. iiii-l llio |>U4>ing aolo from /,i<' ' ndis- 
pruvnd. llcr •vkctiuiia worv good, a* »hvwuig her ap|>rvciatioii o) titv 
■evcral uiMii-r*. and winJt In Kiiit all bi.'tc-i. She w.w AAy i^econdud io 
h«T p«rfuriiiant^<'« l>y Heir Uiuchiiiaii, on ihc riuliii ; llcrr Lidcl, violon- 
cello: and lli-rr biiKrl, hAruiaiiiu'u. Uadewouella Knaquint charmnd 
all hv iK'r r<?uderiiiK ut Ute pulacot ftutii / /'ttrilaiuMi MIwBmdalHW, 
Mr. MinuHii, Mul itt^iar Uiabatta. HartMl Uiaimalw W do hiwor Io 
the ittlruna of th« t>ir bwwitefa w . UaTT 
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Ma. W. H. Hi.Ji.Mns AMI Mil. Ci. W. IIj'.hiomj » Co>cEar.— Tho 
pianoforte and miaoeUaoeoua wiicert ot' tiieaa profeator* cama ulf at tho 
reaidoDeo of Mr*. Uou% St. Jamea'a Square, oa Mondagr mornijig lai*.. 
The ptogiMume brisllad with ^ood tbin^ a. 'iiMn «sa 4 irw by 
Ueetliovaili fat pianolbrto, violin and violoncello, played by Mr. 
Holme*, Hr. IHagrove, and Mr. IVttit; a duel by MeitdelaaobD, for 

f{.iti-*for«JS and violoncello, by Mc wr-. Ilotmpj and JPi'Uit ; ^t.tys<«dpr% 
ntriidil.-tjan and Sixth l\iU>i.:ii.«;, for tlir viulin, hy Mr. IlUr^ove : a 
new trio, for piajioforto. violin and violonotlln, coiiipowd by Mr. 
Hammond and pUycd by ihu TOiiipi.'iicr with Mesnrs. liUtjrovo and 
PetUi; Weber** l^oaiae. No. tor the pUnofort*-, (ilayod by Mr. 
H—mhimI { ft Daw Mlote thk pjaooforto— romance, •• WiDdafamw,** 
ud tnaiGripUoa. "Charlla k my darling." pUytd by Hr. Holnai, 
iic, &c. Bocthoven'a trio and luodafaioan'a d«o were apftedad to 
the echo, a* indeed they richljr OHtltad. Tho Mo of Ur. Hamiiaond 

fonml tujiiy adiiilrers and more appUndera. The sitigsm wen* 
.Midirmr L'-iniiK'ii»-Sh<'rrinj;tori, Miv AJi.daido Cyriicbi and Jlr. 
Kcritii'dy, tha &oUj»U vocali»t. Mudjnia I.*inirn'.n.^-S]n-rriiif;lon 
cri'-ttt'd ,1 pT' at eAect in a new aong by Mr. Iljlmci, cniitlL'd ■■ riii> 
EjUn'a Uride"— wbicb ia a charming aong and waa deligblfutly 
warbled— and abo gav« Qoaood'a voeal piaoea, « Vala* Arialta" and 
"Luk Song." Abi^^ oOyotoan.' and Botayn nmtnf mag. "I'tb 
•oraething aweet to tell you," all with inAnile charm of voice and 
great ex|^eaiion. Ur. Kaiiuedy aang two Scotch aoaga, " Tha Laaa o' 
(Idwrfi'." and ths old ballad, "Get up and bar the door," the ftrpt 
with much ti.>.Uuj^, tho Utt with great humor. Tha couoert oa.-! in 
i-Ti^ry rrii|x;ct an eiuineot ioccea*. Tli« ooiopany was large aod 
Ci-bionabk'. 

Mao.vme rvizi'a C^yr-KKT. — I'he annual concert of ^ladamo l»u/./.i, 
one of ihi! um^i <li^iinj;iii»lii'd and cHteemed ofmir fnn-iifii voc.il pri>. 
feaaura, waa givcu in tho ILanover fiquarv lioomaon Monday atiernoon, 
andiM naual, attracted a large and brilliant aatanUago «f laak and 
faihioD. Tho programme, of the popular kilid. waa far tha inoet part 
d<!Vot4-d to v^ocil niUMC. A a M.iiUme Piltai, however, teachea einging 
extvndvely, and hu a groat reputation aa a mL>tre«* of the vocal an, 
and a«, naturally, many of lipr pnpiN wonM pafrttnlPB tho concert, it 
buhoTwl her to Hiakn m»::i1 nni-ii; lh>' prcdnininitini; iV.ature in b*T 
ooncvrL Not, however, tiiM tlieru wa* nu iiutraiutuiial music. Uu 
the contrary, there wa« rnough and to ajiarr. Signer Aodraoll per- 
funnvd two eoloa on the pianoforte ; Sigoor Mattel did the aaniu on 
tho aattta ioalntmant: Ur. Aptoninna executed a lantaaia on tha haqp; 
Signor llouiano and Ur. Ferdinand ftoolh played the hail— ulwaftd 
viobmoellu accoinpanimanu to Mdlle. Siarulta'a ainging of Uounod'o 
'■ Ave Mari-v." Mdllr. ivirulta, by the way, made her first appuranea 
I' -I «cv.>ii ypira — hrr \m\ b. iii„', if w<^ ri<ui ember rightly, at Drury L^ito, 
wiiLti Mr, Iv T. Siiiiifi r->t.dili>n!'d It-iU.iii i.ijiora there. Mdlla Sjrulu 
i> aa attractive tuoliing &• ever, but duet not acem to have greatly im- 
proved io her ainging. Uiic of tho moat admired tliinga iu the coii> 
aert waa the celebrated ballad of Noluako, from Mayor beer'a A/ncauK, 
abeatwhi«haBiiiiiahtaaaliaaOMid,aiid whiab waa iftlaHy mmg Iqr 
Signor Uatduti. ' 

Hit Wtfamit Cawm'a Aimoat HamtaR took {daoo at OoUtiid'a 
Pknofarte Rooma on Monday last and attracted a noTnarmta and 

brilliiuit nndien>:<-. Mr. Carlt-r ootnnieneed with OoMek** Oraild 
diMut.i in K minor. Op. 77 4 L'Invocationi, and followed it up with 
Sohuinanira duei for two tmnoforlea, call«d andnnl* rwn MrAwiolM, Ih 
which he wa* aj-i-tol by ^li^s K'Am l^-y, hi* |>upt!, 1 Ivliflvo. »in r 
which he performeil, with ilerr Carl Oberthur, that pruie*sor'a Urand 
Duct for harp and |danoAirto m Imtmim Borgia, aucceeding wMi a 
svlortion from iit«pb«n Hcllcr'a ICnUt Blandkt, then played, with Mtaa 
Kinily Powell— wnoM nratncaa of execution and graceful manDerw rre 
university reauarked — Thal)>erg'a duet fur two pianofortea oa ^"9' m«, 
and wound up with Ijaat'a " Urand Galop Chruinallque." Mr. l aMt r 
was loudly applauded in all hi» pcrforniaacon. Theaingrn, were ,M Im.-. 
W«i»a — who aang u ii^w wniff. "O Uiv«r ;" Sn*> H. Ki-hcr whn ^»vo 



Mdlie. Emmy I'oyet, who aang the ' 



Na 
Ave 



the air •• Veraa ovl mi 
Varshiata iki Santa iMcia 

liaiia"ar M>«teft,aaGo<BpaBiadgn thahamhy UmUimrthnr, and 
a new ktUad by Hr. Safauua, ■■ Ai I dM WMli one mmiMr'a day : " 

Mi«t RuiniA JvnVina— who introduced "Diidftoar" and anew aoog by 
Mr. Wad^worlb. called ■■ The atimmcr'a MIUo again ;" Mr. Wda* who 
,riv,; Si'hiiliert'a •• Waiiderr.r'' and h'.t own auiig '• The Sentinel;" athl 
Mr . W. CtMtea, who aang Mr. C II ii .:iit'a acrenade " Good idght, one > 
mure guo<l night." The aiidiriic<: Indn;; oiom|i<V)ed almoat entirely of 
the fair mx, thr>ru waa a minimum of ai'dauMtion and little or no afiour 
uf ikUuis. NeviS'lluleaa, the ueriorinaiiv'«a In guicctl went u.f 
md tbora waa aowiiic whataoever te cMie diraati^. 



CoBtlTAirnsWLr'.— Thrrc la a regular Preneh 
baM. The ouDag-jr, M Manaan-, ia at prcacnt iO 
hb aniata lor tltv a|ipn»«iiiiiig 
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Gl'jlccjtcb Festival.— Mudaine Axabelk GoddMd is eQCHged 
hj Dr. Wwtey for Uie Glouo«t«r FeitiT»l. 

Miu Obqroc B. Aulrs'* Comic Omx, " Cattlb Oiuu." — (From 
a Bammaltr Com^pomkni.) — A perfbrntMca of this open waa giv«B at 
tiM Wjramlw HQmi Theair*. cm the 83rd, with niMnnivoctl toocMft. 
Th( Ifbratto, writtao by Mr. U. Baece, u remarkmbia ior theiimpUcity 
of lu eonMruolIoii, «d<1 lb« hanumr i« well MMtaiood thnMghoot. Mr. 
RKiot Giler. and ILuUroe U'Eit« FioUyion, m Chari<<s Htvi>riswo<>l 
«n(i FIor:\ Skii'ly, MDg and acted their part« «>■ amjre. Madiin« 
Helen Fensy wu as moch at home OD the boanla a« il' the bam 
lOQg aoeiutoined to them; indeed, no one would have npporod iJtl* 
HWtht lady'* (lr«i appearaoM on any itage. Such a 6rat appearanoe 
painia dElMUy to the theatre m th? |>rop<!r field for Mfn. Pcrcy'a 
Mlinto lb. Lainbert, an atnatenr ;v>u4:«iir^ a linn \-a*n vuico, made 
up the quartet. The third nuinlwr of the opera, a cliuruK of irirvic 
retainers at CmiIh Grim, w.n no well »uii;; and ^luaMcl eo inin'h that 
an encora wa« the reault. Ai the njiioliisicn of ilir ixTfortti.xdce i>oih 
the eompenr fwho acoompaniL'J en pijiiuf'^rio) anJ xho Autli-ir 
were called belun tlw curtain to t«c«iva the piaiuliti of a krge and 
ffnttawitilt wJiwf. Aiter the opera Sir. Tom Taylor'* com»diclta, 
T$ aM^v Ammh, via cfanrerly played by ainateuri, among whom we 
aunt omMIm Mr. HaMi, who tb^/tA Mr. 8atitluln(D adiuitably i and 
Mm Vandi atnflbid, » who pMHim all tha'awHttcationi—per- 
adoal appaianoii wuiMia, (iMiaaa, foioa aod iaMivaMa NqtiUia to 
■■IwcBaeiNM. 

UoTAL GiLLEBT OF iLMr-TTRATtos. — The soiwn of the Ojura a 
Otnura hai boeu brought tu ;i «n!\ i".!.tn: cloje with tlio performance of 
Tike SdJier't l^ffjf</, the Lail utTuctivo and nn'Iiwliniin n iv tly, A 
Fair Bzefi'ii'ir. A now Lijx'ni, huwi.'vcr, taken (roni the l-'runcli, and 
adapted by Mr. Oerm.tn Ii««d, witl itungurate a fri-^h rjimpilgu in 
alnut a fortnight or three weeki. Atthongh the new emeruiinment 
by Mr. Uoxagl^ calUd A Ptodw FwnMjf, 61U the Oallery to ui orer- 
fiov, Mr. nirf k, m haar, afamft to mm aa a nav daanivliira m%. 
The rejJwaaBtartOD*. theralbre. oT mn. SitOinf fty rA« SmjM! ore 

limited, and only extmtd f>T<!r a fetr mora iii|;!it<. 

LtTaaioou — The Sluaical Society gave a popular concert in St. 
G«arga'aBaU,oaMoiMla]r«noioglailttotinmianMuaB<iiaaea. Tha 
rfaigerf were Mita Uelena Walker, Mr. O. WMtahaad. and Uir. D. 
Lambert, with a chorus of loO perforinert. Mias Walker gave the 
aoBg«, " I'm alone," and " Ui> to the fureat," with great (ptrit, and wa< 
«n«oTod in both. Mr. D. Lambvrt oontrlbut«<t two aongi), Mendvl- 
Muhn s bnfi aria, " I'm a roamer," and Wallace'* " Brll rinjfer.'' 
which Kt-To repeated. Mr. 0. WhitfhtswJ. i\l«>, wa» encored in " Tho 
Pilgrim of Uivi; " an-1 " H.i:.)vi ■! St.ir." SIi»s h". li.M-iolt and Mr*. 
Skeaf, local artiata, with aoprano voicoa, each contnbntod a nmz, and 
iriin II I ml nniliBia aanarlni iwnafai !■ amih naaw Mr. Maybriok waa 
aea>a»faniil, and Mr. J. ftiiiilan the ooadaclor. 

Mil. Waltbs MacrABBKa'a aeconii |ii*nofurt« peribnnancc wi> no Ii .^ 
daaiical and MCe l loot tbaa the Br«t. XheaelectigiiooiBPriaed Handel'a 
mUm^pmm, In Fdvip wknut; Spolir'a aoiM in A lia^ U|t, US; 
Manannli aadant* and taibtioaa, ( )\\ for two BianarortM i Baei- 
iMtasIl aooata in O minor, No. 2, (iu. 81 1 Cboptn'a nocturne ii> P 
■linar, Op. Ho, aud gran t vaUo in A wA, Op. 48 ; Stemdalo Ucnnntt'* 
nwnati frrvn) f>p. ; 5Jriidclvwhn'» caprice in B flat minor. Op. 83; 
ami [liecai of lii* rnvn c')^1lll>^ililJll. lii .S::;iiiiiiaiiii » " aikiaote and 
vari.iiiLiii«" .Mr. W.^Ui-r Ma^Urren waa joined by lliaa Jowpliioe 
WillianiK,— tiii pupil, wn may preaonte— and the playing of both created 
■Qch an impreaaion tJiat tlicy were both recalled, lo one of Mr. Mac- 
ftmo'a aom^ an iaipfDaiirttt aaliaJ " The mountain alMam," hia own 
coHiparfliMf lliadamMd li>r a lapatition waa too decided to bo ra^ad. 
lllr.llMhii«i «M alw nailed aOav Ua galop dl bravan. WUl O' 
thawj^" Uaiaaai waaaaaadad. L.P. 

A Cam*!. C6n«im>-<lofawal Stodaro very franUwaalla Mmaair 
• aonjuror, and pata fbrlli BO ftotaBoa to having *pirila mr conlUeratoi. 
Tel. to are tho trivka be doe*, one might Cincy tliat a troop of little 
tricluy anirita were cror at bia elbow. f'»ck and ArM might certainly 
«*ii«t 'M'ii« tian^yji, *j full of (•nt«rtainm«nt and ao 'i-tite »ii<f clever 
arp Iht^v. Si) prni.li.ieii is his hand thai yon would think tn; d.iily di>e* 
hi* tricaa in private lii'c, and nev«r Cat* au otang« without tinding a 
half-crown in it. Wheti we aaw him take a flower-pot and a few lund- 
fula of earth, and then maka a pUol Uoom farth in it, «« widied tliat 
hawMddvMl Mr graanhoMa novand tliaii,«iid aava oa Itou tfaa 
«raaUe of aanding (br a fudanar.— (f^McA). 

TuBix. — Mailaine Vera Lnrini continue* to attract crowded houaea 
*t thu Opara here. At brr benefit on Saturday, the 27th ult., abo 
jav«, among other tMoga, tha lai«t act of JiMaat Ltmunar, aii opera 
ooniweed by har twoHiar, Hgaoc VacBof Loodoo, whloh ma amiuently 



Mb. Uarold Thouju, tho well-known pianiat, at big UatMt MuncA 
•o Tuotday lant, at th« Hanover 8<iuaro Itooma, pr«!s>!ntcd tt cvfllal 
aelection of mu^^<' to hia frii nda and puniU. Thi- ii|;r-L-iAl pii'ovn »»re 
Beethoven'* Sonata for pianoforte and violin. No. 1, Up. 12, in which 
ba wa* aauatod by M. Sainton; MoDdataulHl'a AndaMU and Rtuvh 
O^HeeioK), for pianoforte, played by Mr. Harold Thomas ; Sierodala 
Bennett'a " PrBludinm," solo for the pianoforte, coDptaad oxjuaiaiy 
for Mr. Ilarold Thomas, and also performed by him ; and « irio, by 
Ad jlj^h Blanc, for pianoforte, violin and violoofcllo, crrruted by Mr; 
H.iruLl Thomas, M. Sainton, and Signor I'iatii. ISnithoven'i lu^iiata 
Win HiimlrsMy playetl, thw m-i^ln Hnn!t <'?!hi!iitiii(; Um brilliant quaiitiea 
of Siinloii'y pl.iyini; (o [■■iiiM-iiL ailv.incigu'. Tho trio of Adolph 
lilanc is not particalarl|y tiaxciitatiitg, but, being executed to perfection, 
nada » fcvgnblainipiwMioo. The «pleodid .ind aaeiliqg Aadauu and 
JtMMfc of HenddsMklin -was played with great fiivoa and spirit by Mr. 
Il.iro'd Thoma". who slv p«rforni<-d some cowpositiona of his owm 
with groat crf'-ct. I'Ik.' v ii .il muric waa eotmsled to Miss Edith 
Wyiinr. ;\IiM Motv Mr. W. 11. Ccinminj;^. and Mr. Wciix ]ill»» 
Edith Wynne «i3 tn^orcd in a n^w hy Mr. lliroUi Thumaa. en- 
titled " Winter ami Spring, ' which aha aang charmingly, and wUub 
•■<<Mii<!<i to pirj^ the entire aadiMoa> Mia BwadktiiMlfrtUfaidNgr 

Sioper were lUo vouductora. 

WiMMBiTB.— A grand adiato oOMail took |Ih* m Mlur moming 
last at Merly IIoo«^ Wlmbdme. tiM rarfdaaee «f WOlat L. Adyo, 
Esq., for which invitationa Wffre wnr-ii tr> a!iout TO of the etiu of tho 
neigbboarhood, wboasscmblod for the pur[io.^o of hearing an cntiroljr 
new oratorio, cntitlcl Pnradi*- Latl, from tho work« of Milt?n, 
composed by Mr. Ellnrton, a di.ilingaiahed ani.itei;i .v ll known in 
London rauaioal circli^ a^-i a qturtut writer of great taJent. Tho 
Wimbonie Amateur Muiiioal S^xdety were the executant*, Btr*. 
Willett Adya taking tho p.iit aMigned to Eve, while Mr. Weslmore- 
land, of Salisbury Cathedral, the only professional aiomc aaywad, 
imperaonatad Adam, the other solo part* twing taken b/ Su mamMM 
of tho society. Tho performance took place in tho preaenoe of the 
compoaer, ooder the bdtm of Mr, Boy ton Smith. 

IjirKm'JQL. — / From our otrn Cerretpm<knt')-~Thif Covent Garden 
Ku^lUh 0[H^r* ("(jnijstny ty^runn.\t^i tlirir i-turii|r»'tiir]it thi*; ewning, but 
their perturuiair::^* during the laat few day were clouded by the sud- 
den dcatli of tlio buabaad of Madama Fuofo, which necesaiuted a 
•nddeo change iu the Anal represenlationt, On Wednesday evening 
the benefit of Mdlle. Alartorelle attracted one of tho most anvdaS 
housee of the season, and the Antina of the fidr yonng artist mttirted 
haarty cntViii<!A;>ii), and siiowed a decided and onoonraging niv^nrr im 
her (ireviouti |K'fr>rmanoes. On Thursday the company g%vL^ x morn- 
ing coocecl i«i ai. U'Prtrifij'x ff»l! In » fMHicnsbleaiiilieiiOL-. .■v-id to-d.iy a 
morning performanoii nf Fauit will taki: placn in oo: :; i: i:i ' vith ttiu 
wishes of namerout faiuilie« residing out ut tho town. At ui^hi Mad. 
Grisi will tiixi; place of Madame I'arepa in Xm'uj. 

SlOKOB O. CaurasD.i.a's A^raoai. MoR5tso Cohcbbt was fully and 
fiuhioaaMy attaadad. The prominent feiiiurt-s in tha pniigmBuno 
were a solo, " lo vidl oerto," from tha Trilajia Dantnca, set to imufe 
bv Signor De Liguoro, aild aDafyatically aud effectively sung hy 
signer Campanella. The hymn, "Italia," with chortts, comjioiidl 
by Signnr ('aiinnrn tta, surj; by s Ixrwiy of singers selected from the 
chorua of H?'r St Mriiy ii Thi Atr.', «< n j.; •;.i;ral applaiiae. Another 
erTi-clivo piixe waM the an<t and cliorus from Betliiii'a A'orma, 
" Uucrriori," the solo patrts of which were powerfully given by blgiiur 
Canipanella. Among other things which seemed to atford aatisfaolion 
were Mdlle. A» FaMhal'a i^erfcratanoe of a FUa* dt C^'crt '.< r tha 
planoforto, and a IfaHmm and tUiM, composed and played by Signor 
Tito Mattel, who was honored by a rocall. Signor Marcheai sang ilie 
song of Netoako iVom Meyerbeer's l.'AJriaiiiu, which produced a great 
wtiiiatinn, and Mr. F, Cbattcrton's hitrp et^o, " The Nymph's llcvcl," 
p^eaiicd gri-aily The Other arti.tts were Miss Van Nuorden, Mi« 
Kaie Kranltford, Mdlle. Fortona. Mits Auatoo, Signor Amiionetii, 
Signor Bianchi, Signor Ferranti (encor»l in a Tarantella Napoliuna 
Signor Ikrtaochi and Signor Fortuna. The ouncert concluded wiili 
Signor Arditi's chonn, La GarabolJina." Tho condiiotora w<iro 
Signori Traventi and Mattel. 

UoiioDRO. — The regular Italian Compntiy wlio will aing here during 
the inoDtha of July aud .\ugust conniat* of Signora GiuMpi>iaa Viuli, 
f-'tim'i <hnm : Sifrnnr .\i-hi!k' Ctir«r tcncr; Si:.,-nor .Xntoulo UUldagldni, 
lnryU>n:'; a:id Si^;:iiu' i;iov:>ii:ii A!jtuii;ic.:i, b.i.''^ MadUa. IValMlitt 
. Signori Bcttiui and Cuui^i uiU niiig a few tiaii». 



MCSIC HECEIVED FOB BEVIBW. 

MnsLi* a C\— "Tii(r >iil»v f^s,- •• Or.-ihoos Willi lilslals,"»iid "0 adslssM 

mlec." C<»U|iuml \>y Aaruit* !S..SOLLiri)i. 

Axoatv>(Uani:basUr).— " Wli^ art Ili m cut dam, O aiJT •OBt,'* fef HsaOBU 

Jbstbu.-^ lav* BM 0 004," bgr W. MtunaB. 
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MONDAY POPULAR* CONCERTS, 

(St. Jamcsa UaU.) 



OVM BT7NDEED AND EIQHTY-FIFTII COBC3UIT. 



PART \* 

qOARTST, In S Iht. 0^ », Air Mre yWttm, VUla. Md 

MM. Joirvra, L.liu,H.Wkn^ntruiii . . . MatdtUuh*. 
SONO. " J«ra>«)>ni.~—Mli* tSDailMIMi ■ . ... i(enJ<tiuJi:t. 

80N0, "Th* MctitiT'' '- Mr.ttwBmai . ... £lumfiiihal. 

■OMO— MidUM Jotma . StMiiert. 

Mmik*'TlMUdrHIMt<a*-llr. SunBuvn .... M*V: 
" II Tt«Mo M XMhoIix," Ibr VloUn. wilh FkaoAirto 
Mtmfmtmmt nmiMnm ..... 

PABTIL 

MuaioAL SKSTCau, "Tki Uk% flu mUMmm, ml Urn 
•OHO— V»'UnK Jo tenia. 

aoxa " A ' Mr. aoMBmvtt AoMtMirt fcy MMw 

AK*ttlL£.t.A QODDARO 

^ttARBT.In D njor, Oi>. N, Ka.4,for two Viuliiu, Viol*, ud 
TMsMflto— MM. JeACiw, L. Biu, U. Wsim, ud Puro 



M*. BnriDioT. 



tlQHTH MORNING PERFORMANCE 
TO-UAr, SATUKDAT, JUNE 3, 1M«. 



l AST I. 

QUl.MTKT, In A, for %ma Vi .li-n, VinU. VUi'onccII", iii.J CUrhiiict 
—MM. Juyieuiv. H:i>, H. Wii»ii. riirri. and [,isiU'> . 

SONO, " Quamk) • te llcia "—Mitt Emioiids. Vlolmnllo abbHsMa 
8I|«OT PUin 

TABMTIOMS MUBUNES, Ar Ftaoolbrt* UnM MMliiwIlCTW 
.«.■• 

I'ART II. 

SOKO, " 5T«^f. ^rtftlf M-^m^nji Min Edsi .... 
MAKDfiUNArA. 1 , A, Oi.jT (Jr,lk»lc-.l to KMBtiel), for Pi«i)o- 
iVrte ftluiK— Maiiame ScuuvAinr Md Hcnr J^OWM . » 

Vtmtmtvm ~. . . Ma. BSMIDtCT. 

N. Conctrt «n MONDAY, Jtut ^\h. 

MR. CHA&LB8 HALLE'S PIANOFORTB BEGJTALS. 

{St. Jumft't, UaU.) 

rutb BaoiUl, Fridur Altatnooa, June QUi. 
PABT I. 

FAJTTAtlA Aim tOWATA, la C miliar (Ant Umc) . . Momri. 

"irmufwrii^ll , 

CArmCE, In F mlDOT (Ont Unit) ...... 

FOi.0.NAI8R, In K tntjor (fint Uibf) WiUr. 

l AKT II. 

OKAND SONATA.lBDminor, Op. in. No. a .... Mm» >rt«. 

UMXADCIn C •hBTp nlnnr (Arit Uiiio) lUli'r. 

WLKUTION (torn Srma Carmatalni<m A Asimm. 



Ml 8M)t, tOi. (d I Dileoiiy , 7i. s UBfonvtU M, 

*Ok>%M|, X«v lloai|.Mwli Oumn * On.. OH 9aai 



T •fllSTOIRE de PALM KR IN dOLlVli fiia du Rot 

I J KioMmM.. <lT >|<cKix>ii« (l<le 1.1 lUi i.n Onuiic, tlled*K(«|ota«.EBiiiw«nr 

ilu r,,. :a„i, , I,.. Ly IKAN M .*110I N. .Ml In PKTIT ANUMIUf. AMrWtofy 
:< III > .^li. II,. ly rim Knoiancr t,, tw f r ^ix Griilli*,liMiMM|M«f MiMr. 



WiU iliiwtlr 



"MUSICAL DEVELOPMENT." 

ANEW WOUK, by JO.SKI'H GODDAUD, (Author 
«f "Tht. r)i>ltar.,.|,y ,Y Miulc . Ti who m»y dnire to brcfxii* ««l«criliera 

I?ilr "T*- E?.^?^"' • TJ" '"""Wing nr. Mung th. nmmc 

K.i|.. J. Kll», F^.. W. T. B*.<. F.n, . i.„| r, W. MmlB, eH 
I'rxv t» 2lat»i>iUr> u ta. ( aOn |>ablkrMl'« Ihr |irte« to tmttmni will b* (a. M, 



M 



TO MUSICATj I.FCrraEBS AND PHOFE830R3. 

R. JOSEPH GODDARD baa a few original MusiCAt, 

LBonmM lo dlipoM of.— ISf, St. PanJ'i Koad, Camil^.i S<iiitrt, N. W. 



urOTlCES. 

To AdvestisesJ. — The Office of Tue Musical Wohi-d u ai 
MESSBS. DdKCAX DaVUOM & Go's., 24-1 Hegmt Sireet, corner 

of LitlU Argyll Street (Firtl Floor). AdvrriumunlM remeed 
atlaU at einm o'Ctedk A.K., m fMdagt—hU not tmier. Ftqf 
wuMt CM deSwrf. 

To PtrBLiaHF.iis and Composkhs — M^sic for Bfview M ' i- for- 
warded to the Editor, careo/MKsana. Dlnca.s Davisu.n i Co., 
244 iJ<jf«nJ Street. 

To Concert Givers.— iVo lUnejit- Concert, or Musieal Ptrjo 
ance, except of -• i-r iuteresi, uvUsa 
be reporltd in, liiE AlusiCAi. Wokld. 

DEATHS. 

Ob ibe 27ih Mat, »t WogMflh, 
mi only MO of Mr. 8Mm, twd mutar, Boyd Aitiftlri M 

ymr* nmJ 6 month s. 

On May oth, Sir. K. STnEAIxoea, SO ■eoom|iUiJ>cd 



LOITDOV: 8ATUSDAT, JUNB 8, UflS. 



FRANZ SCHUBERT. 

ALTHOUGH it is sufficiently erideot, frotrt what Ii,i8 been al- 
ready Mid OonccmiDg Ur. U. Ivreif*lt^'« bio;:raphical wort, 
how gr.'at .111 iiitwest it must excit<; in tlm worM of mosical n-ail- 
erx, wo will atid, iu conclusiou, ^ouio j-mmh;ih from Uie aer^tii 
filiA^ It r, h.awltd "Zur Chuntctcrirtik," b«caiMe, t«ken in conjunc- 
tii>u with wliAt was st«tcd of Schubert by Anton ib tin 

Neiiltrrheitiitcfie Mwtilt-Zdlmg (aerics for 1M7% Mid 
{oiiiid«d upoB oral and WfitteD information enuuiatiDg from 
Sohubert^ Hunt intinate friend*, namely Spaun, Von Schober, 
Sounleitlincr, Ku|»L'lwii.')<cr. 15,-imif.M, MayiliofLT, StA.iJcr, and 
Anna Frolic)), tliuy ar»3 Ujitvr calcukt«U ttrna ought dw to cor- 
rect uutruth or «xaggurati<m. 

Tlio personal app«aranoa of tbo oompoaor waa aajtiuag bvt 
attractive. Hia round, tliiok, aadaoHMirfci* pvi^ tm, low ton- 
Imd, poDtiog Upm biHfar igrebimn, flat aoMi «a< MUad hair« 
imparladftMooiUicbafaetertoUaliaul. atidiaa bb Vist tn tfie 
WifarlagW obuidiyard agri>c« in rcpri>5ontiag it.* Tic vf*j» \mK-r 
tb« middle w«e, with roanr! Un k and ulioMis*. IIm anus and 
anJ baiiiia wcrv ili-shy, ai\(l }i:h fingers short. The expnwion of 
hu couatt'uatice c«<iltl Ixs conudcred neitber clever nor itmiaMf. 
and it waa only when bo was cgnOid brmwic or oonrmatioB, 
mure especially wbctv Beetbom iraa flaaeaiud^ tbat Ua f^a 
began to Hush &n, mdUafwtilNa to giov animatod. 

But Jnrtaabitextmul appcaianoe waa inaignificjint anJ jtliivvt 
repuljaTe was hk mind richly endowed. All pei^oim in tlio le*!t 
iiilini.^ti'Jy ac'inaintol wit!, liim agrvo in sjiying that Ik- ikbsc.**^! 
.nil c.vcvllrnt Uis{x»itiau, that he waa a good son, lovingly and 
lirmlj- rit^tched to his brothers, a true friend towarila his fnm^ 
free irom hate and joakiOsy, noblu-heartod and eathoaiMtio lor tbo 
beauties of aatofa kod tha art which ha bdd aaend. 

UJadoDieaoour was marked by * oort of joTiallty, and a good- 
nalUMd wit springing from it, aa well aa hia lore far society, werw 
the causes of his being MMq|bt aHer ly ttB fil JofMia I 
and light spirits. 



• Vfhm, ntttt the m«rtui rtmain* of ilKtborin ami Schubm iiaii be«n du- 
intMT^, and th* slral^ wUdlwrfi ia(Ma prMcmDan, ciaminnl hrnKt,m*. 
ni> diiunct,™ imiIbi af a fcaBag fer anuie w«ic^ ia etthw uutaux, ducOTora. 
when F«yh ansiamll)r atcaatiaitA to ladt ftr ihtM. 
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KalaencH and envy wm ■HognthiT fonigii to Um'-«» Im b 
rlbed bj J. Myriwlir f gwtlwf and rooj^hneK, the lore of 
L iijoyiumtwii twnihwtttwInMiamlaliility and lueUncboly were all 

iiiixiil up in liiiu. Oasbfnl, frank, and cliiMliku, lio jxiriscasu-i 
patror.ii ainl frieivl; who toolL, in hb fortuaea producUaua, a 
conliil intercjt siiggi>itivo of tLat moru gonural Intereat which 
wotiH certainly have bwa fell for him had ht lived, and which 
will still more c^rtaiolf In •Btarteiaai Sat Unit e«k off at to wh 
Id du dovw «f Ue aifB. 

Aa ft ta]«, P^ana hegm hia day^ wwk aatif in tfaa numiiig; 
sittiag on thcti.'l un l ■.vi itinT. Tlii« he L'oiititiULicl to do without 
Interruption till noun. IIlj nliolf hoing was then merged in 
mtuic; ho fre'iuentlj- {.'It m-ivtvi by hia own oom(K»iliLms, aixl 
actual witneaaea have aaaurod us that thqr oould tell bgr hia flaah- 
ing eye and aHaiad apeeGh wkit ai^Uf iiiiHvmm w«r*«l work 
ia hia aool. 

• 8ehiaM«,««!laiii]j^iito1wedladaatfv« 0^ 

nrtlenly from within, ho strove to prcwsnro upon paper his rieh 

•lon» ot thought. For wliat in ordinary life is termed work, lie 

had no liking, and thia, in coiijuiicUan with liLs wA too rti,'ul.ii 
mo<lt! of Jivuig, which prurenUiid him fn^in aji]H<arin(; with ihe 
desired punctuality at roheamls, was prol>,ibly the ivMoa of his 
coniiisteQtly refujioj; oert«ia offeta which raitriolad liim in the 
disposal of bit time. 

The rest of ths daj mu as regularly devoted to aoeial pkaaorca 
md, daring the flae weather, to tripe into the country, with friends 
ftn>l nc-i'lAititiiiiCiTi, 

In nmnii .il rir. lcs, (spt-cially ui the more elegant ones, where be 
■Bfiit to uIml'l' Hontu one by aooompaoying his own songs, he was 
bashful ami taciturn. Wliile leat^ at the pi.mo, hia face wore a 
BMtaorioiuaipraiuon, ami, aaaoon aa his tusk was over, bu usually 
withdraw into an adjoiuiqg room. Careltiss of fniae and ap- 
ylaiM^ ha want otU of tlie way of ooinpUmcnts, and waa qnile 
4oatento>l if his friou Is manifested their .ijijuvbition. 

Dut it waa another thing, when h« w.w not rustiicto,! by the 
ihacklis of ]iriipi^.jt)- ; lir \vo-,;l l ttu-!i U>:).*'n lii.A t<5iii,nn.' ill joyoij.? 
loquacity; ho waa not lieMciciit in wit or bumuruai uotiona, iinil 
even though, now au<l then, he himaelf might be still, he sJtared in 
the mirth of the othon. Ua never iadiilipid in <Mui oNniniaiit ; 
hia laugh was a somewhat hoaiae, aiip|itiaaui] ohaokle. 

'Hk i^'hhe did not daaoo hiaawlf, ha som.'tttaaswantto balla 
ip\:m by intimate fmnds, and was always r«uly to sit doiqi attlw 
I.i:iu.), .-in! uxteniporise u.inr,. i.m.iic fjr iiours t'l^cthfr. The 
ItiiXMA whkh pleased him, bu rei>uiiUKl, mj mto i-eUuJi tlieut iu bis 
memory and write them down at once. 

Ills respect for what waa done by others even in the doeuin of 
OOOfl in which his Own away was greater than thai of anyone 
htlm or after him, want hand in hand with hk nodoitj- 

bka wall'known fact that Sehnbert waaa atrnMnadmlnror 
^na; nnft there are eveu somi: peraoos who would tir.in<I him aa a 
dmnkaid, in consL'quuncc, proKihly, of some fow luinnU^i I'xceiseB 
of wbicK bi' w.i.i cfit.iiiilv ^';uUv. 

Fmiu. w^is Stiuil uf good wiisc. A«, unmoved iJy cite rei>ri*aita- 
tioiia of his frion^lK, anxious about bis hualtb, be oould not be 
prevailwl upon to moderate the atreqgth of what Iv diank b^ mix- 
ing water with it, and oniU not Uln modi, it.aomeliBuahaf)»aad 
that in jcgrooa aocietj at a tavern, or when "^edmcna of the right 
oort" wife handed rtwiml at private houses, he ovenbot the mark, 
cither becoming; ii i y .iw\ vi nt. or, when tlio wine had 
atujiilied him, sinking into a suspicious state of aileaoe, wltiuli 
dalU eveij afltart in (irt a word ontof him.* 



• U'bt'ticvtr be wsf at a unm, sad l«i draak ntbcr "nwM Ihaa his 
«hBdi, 'l»waaiatlielMUt.wiHn the tims Ar istfi^ mtt ef IMvtlj 



WlMnanr thm wia plaatj of gaoi wine ou tba tnUa It waa 

neoosBary to keep a mriiclifal tgt vgca Franz ; sneh is the teali- 
moay, without exoeption, el all thoac who do not dixguise this 
wcnkiicNi of hii<, fiitd an opportunity of accing biin on mr\i 
occaaiona. Alany person moveover, arc inclined to Pfg-arl liis 
frerjuent indulgenoe in wine as the cause of the herKUobt's nnd 
rushes of blood to which be was subject during the latt r y^an of 
his life, and even to ascribe, at least partially, to lii.s li^vf of 
epiritaraia linnwa, thn illniwa iriikih an ^[innitilj mtini him off 

SelfldMrtli odtunkenttMe*' k to teiednooAtoUMnbeli; fh« 
moat con viticint' projfi Iiowevcr, that, as ft rule, ln^ was solvr ia 
furnishcii by thi» inuiirnue number of works which, tluTv can bu no 
Juuut, wltl' proUia-il in the full powir of lii» iiit^jllect, and which 
00 one would bo able to give the worlil, if he did not properly 
employ so short a span of life aa that metal out to Schubert. 

Bat Sohtiberti Wu naoy other mn of gnat aiindsi ia antillod 
to oiain tim aa froqaantiy daalod, ol not baiag mwawpad, 
when peopbanm up Ua mocal nim, by aaottar ataadaai than 
onlinary mortats, whoas fiuilta and waakaoMa areflreqiientlf nevor 
Moticol, or, lit IvaKt. jiii1,i;t.t| with indulgence, while the same ahort- 
coaiuigg in tlie caie of eminent men are looked upon aa eahmtial 
traits of character, what waa kuuni WWham Mag «tltf too 
readily repraientud as vioe.* 

Fnuix was far from bolng tiMIUhnat towMda Ilia Mr aex. 
Several atiaohmentai howam, wen by no meana aa vpmSj and 
stTODgly pronounced in hia oaae aa tli?y usually are in ^«t of men 
C'luiownl with K) lively .in inia';iiwtii>n. IIl- w.ui foivl of lA;i;,'liin;{ 
at llji; soutiiiK'iital iKueiitus r.>f bu friiuuL-, th()Uj;h be biiiiiU'lf wiw 
not free fii»ra tbo s.uiio. Our bin- ilfT,^ir bas alri'.'Kly Ihvii inL'ntion^i, 
and there were, no doubt, otiicra, but they were all of a tnwwicnt 
nature, and for from laying the foundation of anything permanent^ 
Withfogavd to these aatten, howemcr, mon than to aught dee 
(aa Bair von Ssbohcr infonnod nH)i Se l wbert waa ainaidingly 
reserved even with his most inthuatu frienibi. 

He generally iitopped away from the perfonnanocs of hia own 
works. Mi>lii*iy wits ii l.Miliii;.: tniil in bu character; it was 
only when he felt overmuch tJie pn^aure ol cironmstanocs, and 
could 00 longer banish Uio ]iaiiiful idea bow comparatively sm^UI 
wa-1 t!u! remuneration he obtained for his prodootiaaa, that ho 
vetitol Ilia ditmtisfoction in words not fiaa btm 1ittlmaiB» 
and, at the aame timet ahowal that he waa lUlal witli •oooaoloaa* 
nam of Ida own value; 

IILi naturally bashful disposition and the nnpleasnnt ni^ulUi 
of hb pbiin. strai>!htfurwafvl fetsliogs, and his candi*! love of tnitli, 
estri\N;,-.j<l him tlic luoii,' fr;i::i (liii iloiii^rf <jf tliu iioL^y world, 
U.>eauA; km miud, avense to aught like tinsel, was unfitted to 
them, and because, in tliis way, he waa moia oartalll of avofcUog 
the danger of beiqg miaundatatood, ' 

Dmng the lattar Tvaia of hia ahort earthly pUgrimaga, the 
aerionmem of life apfiaam to have come over him in a gn.-At(.-r 
degree than before, l^t without changing his naturally gmxl 
.ijiirita into ibsjiomluiiry or imloli'iit Rtiij>i.»r. Ho was preserve! 
fixiui thui — tii Wiwt for miy Icriglli of liiuo — by his equablL< and 
overflowing jiower of )>ro luctiuu,t of which the works of this very 
period afford ekiqiient tertimony. The longmg ezeitei in hia 
mind to gain anOdent to euann a oattdn HvaShood, the non- 



showing Us himl niiJir dm taUs to Um waiter, wlm Iwl thsn to rwkon up l>y 

tlw nti:iiWr <if finp.'ni ftrctclml out tic ni)"T»Srr r>f \»nti that liul bmi 
ciitpliol — A friciiil of ScliuUrl'ii ia very fooJ. U>-s ut all.i.i.ii,; to tin- ao-calkil 
'-dninkiii<|aurtcU,*' wliisJi, Man ^babnt luhl oMUfCMKlil, wasaiss •'tinmk." 
' 1 be mm lUng kivppanaJ t» Hsasrt (to Olto Jafan, nL til, fsfs I7i 

J 'fbui^ Jtftcr i-iMicliuliDg tlip dm I'lit mI' " Pio V\ int. i J., . ' tie »iwiit 
asBin linu! nrj sgrvcaUy iu Uruti, sail tioubni tim MKond jkirt ot the «rerk 
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falfiloMDft ol tho hopos conneetad nitb tfata, «iid» 1/60. man, 
panaaaaitt ffl^bealth, may hftve nutnnOy oontrilrated to lib 
diintufiod fnune of mind, and thus the gIcN:iuiy wtu'h of lite 
" WinterrciBO " fwim! in hia inuigiu»tioii a fruitful aoU. Wheliier 
tho composition pf thf^ migp ilifrrfiMifiil the pmmrc of his 
pbjakal and monl anffnriiigm agimiqr patwrna have anertod, is a 
quitioa ira wilt not takt upon i» to deddo *; it is, however, 
more probable tlwl the fa<;t of his working at tliLs paries of poems, 
the suooeas of whicii afforded him genuine gmtificfttioii, drove 
tswtf im gEoomy notions ciniciTuing the world, while the many 
ttmifaiitions writtM nfitr " Die WintemiH " fnniUi no grauiidB 
for onr supposing hb Mol wm dooded. 

'ITiere never was, perhaps, anotlier grcut compoeor whoK out wani 
cxiBtenoo was so entirely separated from art llie course of Schu- 
bert's cftrtUy pQgritiMge iraiaiariced by so few events ; it was so 
oonmioa'plMe; udaooompletely out of keBpiag ynth tbe vorka 
vUdi tUa haavan-daaeanded genius had eniitod, that wt an 
finally couipclled to confine oum-'v --'. ♦r tliciet' worlcH, if wc would 
|>ercuv«.> tlte rich stores of mind a> ' h i t oin^tiug la bchuburt. 

In everyday life (says Frans N i l r when iipeaking of him), 
few had an opporttmity, aad such as had, only at rare and blesaod 
intemli, «l being conttneed trbait nobleiMaBof aool diilaiigniBliad 
him, an^l t> V (krivL-d their knowledge from aignt and mcds 
whidi eaniiui easily Ikj ri>|)eated or drarribed. 

With regard to Schubert's pL-ciiiiiary circumstance Ilcrr von 
tieiaab pbcaa in its pniper light tbe of»-npeated aaaertioa that 
Qm iB^HlBNBca of the Viamiaaa pabHe, and the andatgr ot bad 
friends, are the can.scH to which wc mmt attribute tho anlMtnnad 
pcMtion in which SchulxTt frequutUy was placed. 

Certainly— iui kivs at page 109— Schubert, like many other 
ntaiaeia of his art, had to oontaad againat (be want of nadetatwid- 
fagandtiw asUfabuaa of tbe pnlilUiara, wUb the' gnat maas of 
the public was not always inclined to value his c ni);Kj«iti.ois ns 
they deserved. Ho hwl only sntall r^won, too, fur th uiliiiig i vcii 
tbe Musical Union of Vienna, thc>u;;li it.s object was to forwanl tlie 
intcfeata of nniaic, and espeeiaUy of native talent, in ereiy posaible 
naoner, ataea tbe UiUon, aa it» eonoert Ulk imf ntnUy prare, 
took but small notice of him and committed a double wrong against 
the grand Symphony in C. Ilut this does not say that Schubert 
wii« left, aljmirlonctl arid betrayed, by the wholr wor) I, and com- 
pelled to aliow his talent to be employed simply fur the beoeiit of 
otben. At no time did he suffer from a want of sympathising 
pOBoaa adoumledging his genius, and ready to assist him by wonl 
and deed. That be did not feel attracted towards them as much 
as they felt attracted towards him, but, followinj: Iiis inclinatiDtis, 
consorted with persora, who, though plr>am>«l with his songs, prized 
ID him the agre^'tible cmnjiauiou more tluin the creative artist, ami 
who^ awing tbai aoma oi them woo thcmaelTea atniggling for a 
HreUbood, wnnnotfn a position to takohha cnaigetieaUy by the 
hand, is a fact which cauuut be eonaidand ft leproadi to the 
fonaw or the latter iadividualfl. 

Tho tar favoonilile oppottimitimbehadflf pottiqg faia peeaDburjr 



* fisr biaaiiM!, J. Mayrhvft-r sayi { RtmMimuu JfnM StMbert) : — 
••tbsiMnfiKt of hbsdastiiw •JHs Wialcndia' pe«w ibat tha aiB,povr 
had lieeoiiw non sntsos. He lialsaAnd*l»n| and atfsn ilhwss; he bail 

Sme tlirvKt;;h drprrainnj; tfisb; the rtsaalc has was luUied vtriifr, for 
in winter haA art in. The pS(t*S imiiy. noteil in the impaMiliilitr nf \mn^ 
comoln', pleurd lihn ; I was paiofblltr aflr«et«d." — In bLt ''.\nl'trtchi>tiii;;t-ii," 
Spaun Infoniu as that, in anooundn^ to hU fnVti'l* \\vs complttiuii rif *■ 
WbitfTTTiw." Se-hulH-rl rm|>loTMt fl!.-«« wnn!»: '• Yira will noon Icani lln; 
io»;ifui cf tbt .il jutiiy (Ute of nij inin.l , 1 v, ii| sins you Mine awful >uiii^'» at 
,«*i;M:nr B; tliu_» iitiirtod I'vrn me."— >■ liiil..r [ir,.!«(» Hff^Motl any cmlttiiith- 
vuri^A r,f //.M jiii-;, iiii.l, fi„iiiti:i:^ t'l liul.rrt'^ ]— 1 1 1 -ir faculty for ptoJurtion, 
M-wru tlial tbe coiupoarr hnj found MUJin s *j;i>;s in flip mimll lll.riry »liicJi 
gdMbcr Iia4 arranged for him, felt attracted by tbcio, aod. after lis own 
ftsUoa, readrred them SMuically, as be had cetuUrvJ ao mauy othcri. 



•Aain on a aatiafactoiy baaia, ha allowed (if the information I have 
reoetved on theenbjeet be foonded upon truth) to pass by, witfaottt 
l;iVinr; any wlvantaye of tliein. Perfect freedom in his movemcnia 
was the clem^ut iu which bo felt at hia ease, aad to which ho n- 
crificod all other considerations. Bnl wbGle be leaOy achieved and 
preserved thiaiad^endence in oneteqpeet, be kntit in othen. It b 
true that this atate of things exereiaed no ioflnanoe en bb artiaSo 
labours. His productive juiwer was not restricted by the stmgglea 
of life ; despite bitter onicaU, he fuliilkd his misBion in a magni- 
ficent manner, aad, in the consciousness of lii^ omi value, and 
tbe happinea of inerhamtibie (ettili^ .«( pcoduction, loiuid « neb 
cmnpenaation for Hie wmnt of the treaaurea d tiifa worid. 

Though Schubert did not, like Boethovcn, especially in the lat- 
ter years of his life, dedicate his works to high potentates, he still 
obtained money by dedications. 'I'hus, for instance, be writes to 
m friend: '*Uj dedicntiona haTe had thdtr dne cffeet; the fatri> 
aidi (UdUaoi F^tker, Opi.4, tbteo Samgi), baa eoma down wHb 
12, and Coimt Fikaa (Op. S« «*Gta«cben'^ with 10 dneala." 
(Page 231). 

After tbe cnthusaetie reception of the " ErlkGnig," tbe Yieua 
mwie-pinhhabcta woe exceedingly awdona to obtain oompeaitiaBB 
from Sdnbctt* Tbe twdrn worka puUbbod on oommliaioB bj 

Cappi and Diabelli, had hrnn^ht in above SftOn fl<inns. ami of the 
Erlkunig "' alone copies to Ute value of WW tluriM (of which 
Diabelli is said to have received 50 per cent. !) were soM by tlie 
lat October, 1821.— " Schubert " (eo we an toU at page 367) 
"bad it in bta power ai tbb period to by a eoHd and pemaneot 
foundation for his nuitiTia! existence, and to derive Kte.it betiefit 
from his works. But iiiexpricncod .t.s he was in busLucaH matters, 
ainl cariiji; oi.ly for the prcwnt in>iini iit, lie did rutl {x«y«( tho 
power of prodtiug by theee favourable tHrcnmstaooes." Withoat 
Ua Memb* kmnring anytUog abont it, be aoU Diaibelli, Cor 800 
florins, the plates and copyrights of 12 works, including the 
" Krikonig," Grctchcn," l>er Wanderer," " llasUose Ucbe," 
and Ujc tlirtf fv)nat;w in H. D, and K ! — 1 tut what he thus re- 
ceived was speedily spent, and many publishers afterwards took 
advantage of his peeoniaiy dUkollba— wbbb OMap dh d bim to aafc 
small, nay, almost degmSng aona-^ ndnaa Iqrbalf eeviaiieli 
most modest prices. 

Cli.^l ters XVIII. and XIX. of the Blogmphu (p«gw 485-582) 
cuntaiii a Atirvey of Schubert's moaicat productions and a sura- 
mary of t heir characterktics, the latter bring cooTcgred in a eombi- 
nation of the «finioaa of various persons and the opinkHk of the 
author blmaelf. They are followed by the caUloguc of Schnhert^a 
comixjKition.i (from jtaj^e olK) to 6iH). It tti)]HMi-s to l>e complete, 
aa far as this is {Mmiblo where the nou-prtuted works are coa- 
oerned, but it leaves mncfa to be desired in the way of intel^glUa 
claanficationi for inataooe, starting with the Songs, wo have to 
find ont that tbe aacond category : " Songs from tho poethnmoBa 
PaiK-n. ' k a aoMWirfaii of the fliat: "Soqgi that bairo been 

published.' 

The number of the published songs which were engraved is at ' 
present Mm hundred and sixty. But thov are iu existence nearly 
ifix Awwfmf, partly in nutflflmph MSS. and partly in oopiem wpeci- 
atly ill till' Witteciek Ci>lk'ct ion uf Cojiiw. Only mif luimlied 
appeared iluring Schulwrl s lifttiuit'. Uf the total uumUu", sixty 
of the poems are by Gothe.* The citilogue contains about two 
huudrod still unprintfld, moat dating from IgU, bat aoma from 
his best song-yoara, narndgrlRom 101S to 1819. 

* On tltc oilviu- of a friend, Sdmhcrt sues sent Odthc a thin nuuiaacript 
look (■• Ab Scliwuf^T Kmncis' — " \ti Mi^im " — " 'iaTTv'npJ "') with a d«li- 
catory iiucriptiiMi, Iral r iv.--l i d .inf.nT. W o l> ;m; ii<iiu VoD Wdllin-^'s 
WilAflmin' ^krtUrr limt it wiia not nil t\w l.iUff ynuTiof htl We tbst Uotiie 

n,,, jiv oi'ii :iv fio Krlk&iis," though ii- In.! often pmiMi^ hnid Aal^ 
ail.t, aUo, ctlicr aoHga by Sdwibert, pcifornwd. 
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IbaneoBu i\irt<&M^ (Moonliiic to tlw tiiNMilie ortalagu d 
BNiOnif Md HUrtel), and Ak^ ajiimDted onoi, mw for mixed 
voieo, and Mine fcr mala wdttn only, auiong them beiug Uic 

" Cli'jr iler Knj,'«'r' fnun C>itlu''H /'liiK/, " I^tzow'e vriMo Jagd," 
Kiopitockit ScUlaciiigosiUig ' (tlirLv-[Kirt,), &c — AiuoDg U)'} nn- 
paUiohoJ oompontiom, our attention m excited by an "Italian 
Canute'* for male cboriu, with a full chorus coming in at the cimI, 
■■d M MOHnpauinicnt of two piauoa; it dates froin the year 1^:27. 
— A*'Saoate in £ fl«» nuwr for (oar ltaad«,"iilao^of Um jmt 
1838 (the autograph niMiiBcript Mid to be in the pannrion of 

Diabi'.lll), is ilonbtlfiw lii^lily iiiti.'r<'?lin^'. Tlu? F;iiil,L-:ia, in K 
niitiur, for laui lliiudi, jiu!/.i&lifl m Up. lliJ, was iloiic.iUi.l to the 
Counlcai Carolioe Katerlui?-)- not hy Schubert but by the pul)- 
Uahcn. The manuacripta, too, of fruui four to «ix Violin Quaitifta 
are rtill at Diabdli's. The now wcll-kitown Sympliony in C miijur 
(tSaaiiatfw lix othenH from tiwyw 10U to 1818, itiU 

otM Mlf la ■anaHript. 

SchubertA Mam in G, four Voic<--Pnrl<t and ordiertra (ISlo), 
wa« puUiabod by Maioo Ikrra, in i'rague, as a oompoailkkn by 
~ r.ntedtadiBlflOl! 



BRIEF BBIfiPS. 

Vo.9. 

n lJU tHitor «/ Ai Mjumxv W«u.». 
SiB, — I read tliu mnsical jKipcr c.-.lldl tlu' Herlin Echo, auJ often 
fiml ((Qod Uiinga in it. For cxaupk-, m the most recent niMitber I 
UmivX B<Jtnethin]; about Handel too good to leave untraiulated. So 
I k%v-(i translat'jil it, and now forward it aa a brief brief. 
Here it i>: — 

ILiXDn. *«u TUC ExuLimi. — Handel in ri'ganled by ibe ICagliati a* 
one of thcniwive*, bucauw, duriitg half hia lil'e, he Wt the mVtA t( 
their king — a (imieirlMii weak tit1e-ilee<<, lull we ilo not ararmnr it IL 
Lalwnot forget thai llaatlel it reT«T«d, and (hat. toa,i!nilio«ia«tivally, 
in Bngland up to tha present day, while, if a-« would In »inc«n>, wv 
ma«t ooiifem tlut in Geniiany lii^ inu-ic i, »ii1y " gut up in l>U<," on 
•oilie apecial occaauim, tiy mm; oI thr' u|i| m'IiikiI, f'lrint 

i«lh«r a part of mufioal lil'Taiur.' rh iii vi-!i! . Th.j l'.rij;|i,h:ii,nii 
heare "all" hi* work* at llic Jl ii : . 'i. il, lUy liy <uv, ami it 
produoea a strango eiTcot upu^i u< Ocruuiiu, we ttroli Ihrou^jtt the 
•Imeto. a •itort time lierore the avwi, and faahaU in tha wMawt of all 
. the ihow, to the very (uiallctt, the BOtloe: «'11«k«tt tar tha Handel 
FlmdvaL'' Th«N la aa gr»it a commotion Ja tha mamilar dty on 
anehoomrionaaa IhaN would i>c f >r a national (bvUral. Tlunfort-, ii 
a non-Oeraian iwoliuo pr^x'^ thf (ii nii»n.l<i>rn ci)nipo«wr *o warndv to 
ilK heart, we will not lifhi-t too iiuh'li nU.ii.t hi* Oritii ni riitiM!.- mI 
Urth : at l«a«t we will itut get angry it the Kiifiluh U.iit > um titeir 
onru hi> wurk*, [uu>t ofwliivh he wrote on Kugliah gnmnij ' 

Is not that t'cry Rtxjd, and yery unaffcottxlly sl,it -.1 .' 'I'vv. we 
are enthugiiuitic in England for llaiidel in spite of I'Uti r an ! tlir 
B.'lfiixt what d'ye call it. Yours, T l)t 1 1 .Siii 

CiiKiuriiiM'<t f>(>v .VN'D (iRANDsoN are iu Laudoa, and kavu coiue 
to «-itn«s« I lit' pn xin. tioQ. at Her Majaat^^ HuntR, of tbc:r 
father's anil tr^indfiitliLr'a opera, Mmfra. 

Ml!. Lkk^ii Mi Kint . — The beuetit uf tlii« ;.vntlri[H<n, to whir;! 
wi> n,'ft'm'<l in onr l.ust nuin'wr. will t.ik>.' jiI.ht ;\l Driiry Kiii'' 
Thi-ntn.- uii tlie 27xh \ii^t. I'Iil' f.iri nf itri U-in^- luinoiiin-'^l A--< 
uuikr tht! iJiitruiiiigu ul His llnjal lliglin si the i'nnce uf W'alus is 
of iUeir a sufficient proof of tht- lii!;h c«teeiu in wliicfa Mr. I^eigb 
Murray is hcM, both artistically and socially. 

Mas. inB» HAdVaaaaM'a MiNuiisMa at raa Pia mmu w a ,.^Atwi«her 
of theae drtighlfnl eotrrtalHUMnta was given laul Wediia>day to a 
(iverllowinj; audienoe. evr;ry (nrt of the tito AlLvrt SiuUIi'a ruuiii iu 
(he K^'yjiiUn Hall tK-iKj! cruwdi-d lo excfi atid ni.iiiy iKTiuim lining 
unahle lo ol*taiii admit-ntn Mr*. ih;i M:tffirri."i U ri [I'.iyi'T ivilh 
inlelU^lice tu 0<.)iK^i^'*' tin- ])ur|«i^>- cf li r iinlln r. .it.iI Ii a rii(;.:'-r 
cultivated to |(iva full cxpreiriou Iu het oiiici'utioiis. ^H<: it alike 
aacoCMlM in all MyleS of roUKi>\ »» wa« abundantly pcur<'i( liy the 
varied aelaeUim A« eiainled on tlic |ir«>eol oceaniou. ili«« Itubettlna 
UendcT'on, who varM tha Mogvamme with vooal piMfl*, gavafmat 
delijiit hy Ikt fiiiitluid aM aspcaiiva *b«i[iog. Duth kdiaa Wen 
warailjr a|i|i)auded. 



CBTanrAL palagb oonobst. 

The Opera Coui crt nt tlio Crj'stiJ Palace on Siituniay ktt w ,w 
perfon»c«l by members uf the Covwnt Ganlon Company, who \wt^ 
not iu the caat for tlti; [».'rforin;i;icu Jit tho Ojn'ra Imii.s:- in 'ho 
evening ; and the numt>jrii that Unii;;.'h--'l for wjutd witlun si-ht 
and aoiuid of the orcbeatra testified to iImi n[ipn-ciAtimi In ulnch 
the talent of the various singers was held, i hjiv u saldum k»i-utl 
llerr Wachtcl or Signor Ncri BaraJdi to greater advantage thauou 
!»atunlay last, and altlioujfb the oeatre traaaqvt ia ctninonUy an- 
littedidraTDieaanohaatiiaft ot S^pmr GtMwni, jat^ ianiteof 
tbia drawback, that geotleniaa obfinad a eoBdial aneomurtbe 
bnnsarafe is itaimim. So dovbtthe jtmim ol • laifo pn>- 
]»rtion of the aodlenca ma dno to tha namo of Carlotte Fatti, 
wliMe extraordinary voice and chanuiu" manner have ao)niredfDr 
their owner the fxisition of the Qncen of Cnglisli Concerta, and who 
aaug on Saturday Ust as well as ever. Considerable an xi 'ty wia 
displayed to hear and see Madame Vandcaheuvel Du),irx'/.. whtiaa 
perforinaiioe of Caterina in L'Etoile lU Xont had pUoed her no 
uiiqueationably in the foremost rank of our foreign artistes. Many 
fciu'w her to he the rknrrlitcr of the (frwit French tenor, Duprez, 
w!i;h_' otliL'i's, h.iviii^,' wilnisHc>i hur i>crfiirniiine:- of .Meyerbeer's 
liproine, were anxious to hiar In-r frlii^; some other iiniKir. 'llif* 
pL-i-efhe selected wasfrom \'enlrB o[x_Ta Lit J'ntiinl'i, thou;;h 
vs-nliiitly «.sfon!shie<l at tlie pl,\cc in which she vrna aHkocl to 
sin^'. yet the seheitil ia which she hjid lnvn tflUj;ht. ami the jvrsonal 
talettt* of the .irtu-tp, were iiiide inortj apparent hy the iirtistic 
manner in which the soniii w.ia sung from bcjnnnin^ to end. 
Madames I'lurctli ivini Kuikn«l>rlT were thoac of iiiuil uaUs not yet 
mentioned, and these latlies. it if unncccsfiary to say, acquitted 
themselves in tlieir accnstomul m.u.ncr. it would probably be 
iinj'v)Ntible to arrange accommodation for so iivany pooide as were 
congregated on Saturday without raiittliig to the centre transept, 
but oowdtUa ha avoided it would bo » mat boon to tlic vocalista, 
whoBO Toioaa are heanl M « anat diaadvantage wlien aiu^ug in 
auah a large open qwee with nb eobo teeeamling to oea/ noto. 
Bofon closing this nolioD I wiD yet Tonton to fcmark that t»* 

CentativuB of tlie pros, who ntteod the onnoerta aa a matter ol 
ness, and who therefore duiire to see and heu all that ia going 
on, would be well placed were tlicy given scats where thoy oau 
hear all tliat i» sung, and from whence tbeir view of tha aingsn ia 
out oonfiuoi lo an oocaaional glimjwo of * baU liead, or a M/a 
baok hair. L. Pm. 

ROYAL IIALLVN Oi'KIlA. 

On Satunlay tlic ffugutmU was given for tho first time thia 
season, with Mdlle. Pauline Lucca as Valentine, Signor M.irio m 
iliionl, lIiTr Schinid as Marcel, &c. For details sou aiii.aher oo- 
hiiun. On Monday yiiunt anil Mtiryktrilii. On Tuead^ L'JUitif 
•r.Xm'irr. On 'HmraL-ty the )UirhUrr. IjttX night ZVn CKaeomh 

■l'<j-ni^ht will bo repcntivl I'tiNM e MartfhtfiUt, 

On iiiesdiiy Limtn til <'>i,imDUHi wilt ho given, with Mdlle. 
AdcUua^l'atti aa Linda, her first app«aiaaoe u that ohanotir in 
Kbi" 



UBR UAJESrrS THEATRB. 

J.iu-hi ,li Chnm<mm waa repeated cm Saturday. On Tuesday, 
.Millie I le Mtin&ka a^tpMtod as Ainina iu the Simnamhala for tho 
tir.^t tline, and achieved a success no losi brilliant tban sbo had 
already achieved in J.Ncia and Lnufn. Vi'v Rh.-ill notirti thf< jht- 
formaiice at length next week. .Signor (iimlotii nu'wle his lir.4 
ii]>pc«rancc for the season aa Elviuo, and was a great improrvment 
on tbe previous representatifv of Amian'!* hmr. The Other 
characters as before. 

On Thumday the Trovato:-, wnn ^iveo, with IL Jonlain aa 
M.AnriLij. The oUicr character x-i 1 efore. 

To-niglit, h'idi !>■:}. 

Mtdta will positively be given au Tucaday. 



Ctmsri'tnkk at th« Igrjifli eoDMri of 



imA to xAu Webar'a 
tto ICwMTeoekir of 
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Every other Kfnttoniui within iwlroMl being at EjiMim, Dr. 
Silcot breaks gilenco to mj that hehiii «gm nodcrtaken to Bw 

JdMlloniana through the press. 



Paoanim Kkditivv*. 
Ut Obaii Dti. SitxtiT, — II' y«u would kindly in!»^-ri iliU liddrciv in 

I'«OA.M.\( liKWVlVfS. 

Dr. Sknt has not the command of lime$ colninnc, but as tlie 
circulation of Muttoniana is tvn times that of all the morning, 
(Tcning, weekly, fortnightly, monthly, liituoutbly, and qnartcriy 
pcriodicaki (inchlding nxmonthlies aiid MiAliab) pui togatber, 
periwpk " Paguibll lUdi vivos " may b« OOUMled 

Addrcn to 

Paoanisi BcDtviros, 

Dir » Omtkiiian cif r»ljk j-. 

Written afler hMrtng iiicbani C. Levy uerfvnii hk mndurrul 
" Paganinl Scene. 

AriM, VioKoUt ! hf*r » intur onto thy r«ni<', 

Accf pt my poor tribute in honour of iby rasnr ; 

Thoa fiy whow mastw hsvA, and p^lle toneh eiiUinWi 

(-'.in uiuke tliy hcJirtT thrill wild iwo nr jcy tUviiie; 

AliU an h» twUtos to tLy Ik .nito'ii.i !triiiii> e!' ;irt, 

KwU th«t thy m-lmly u yUy^A lo t"',ic!i t!i<- lu-art; 

5«r» ID cadi look tJiat what yuw aaiU wcoU say 

la ntlrrcd from • flddls on which your giaot hand doth ftv**" 

Stnnge that a fiddb ahMld otter anch a sound — 

8liMg»tIkMaiBui»«aadnMitliotiU b« foaad. 

Alto, RedMnii I— inB 3nde«d the; call yi»i 

I'RjiaDiiii lire* anin in the rnxn-rU of your U»W. 

Hail. KwUvimn ! tbf p(0]il«'a Son of J5onc, 

Cmttia of aonnda, that plra«« the mefiy tfanH^ 

(<i br iIjv puthoa, In t«ara our foflM bathi^ 

Bail, Kolivivaal the jorooa, n!i\ or trravr, 

Juat aa tb« inapiration lUnlit's u'lr ihv lir iin, 

Ilia heaivr liitrna, and la felttred by thy (train. 

A SMTf UobT. 

Dr. Sikakbnalta aikooe to ioquii* tiM oanifiaation of » "Settu 
Badj." FerbqttUr.DioB]k4idmiiit«9r«ipbiia. 

8io. ARiiirra Ooxckbt. 

8iar-Slgnor Ardiii'a itraitd nioriiiri); coooari U annoaneed to 
tslic |>iarc within tli« walLt of that tiiiia.hoiuiuri9d tcin|>lu of the mutea 
^ller MiijeMy'a Thratr«>— o«i Frid^, June 9lh. The |ifocramnie — 
lika a UII of lata at a grand banquet— is rirh and varied, and includoa 
Mlracta from all thu mo^t popular coaipoaera of thf |>r*;M'nt century. 
The artiata compriaa tho wholn nf tlm iTi.^^niflcvlit coui|iany of the 
e>lalili>hnirnt, together with oilu r i>ij|iil.ir lAvuurilc, mch aa hima 
Iterrei", Shf-rriTipton, LouiM Pyne, .iiid U^l, not Irani, the qumt of 
piHtiofortc i l^yiTj', Arabella Ooddartl. Of Si^^iior Ar'iliti'a niunical ac- 
quiiirtirnti! it \n timiee*»*ry for mc to f(>cak. The Uniti'd Kiitpiiuin 
ha;» endor»ed tlif high ojinian f iitert.Miicd of the London iiiuniv^l 
|>rea»— with the Mmtcai li'o>i<i at their hnad. 'i'lte eoiieert i« nut uuly 
grand, tut what the fait« Jd. JuUi«n would have deaignaii-d a« " mon- 
ater.* Among the moat inierealing point* are UemlelaHdin'a firtt 
Wolpurgi* Xigit, a />w(ija»(llni time) m^ntiif tw n ipoai i i i ly Siancr 
Arditi for IJiaa tjmh* Pyna and Mr. Siiiw BaavM, aM anttlled *'Vn^ 
Molle a Venezia, ' " 11 Unia" (tiy dt»ira), and LX>rolflfl«,'* ligp thr 
tame eonipoeer. Madame Annlla Oadttcd will pcrfbiiB Boiumel^- 
grand ooneeifo in A niitior. 

In Na IH of Addiaon'a itpttla/or, the writer whoae non tie flumt waa 
a va«i<it«l 0, aayp Musif U r<-rfsiiil_v ,i very ipr«»»-aWi; tfitprtainmi-trt ;'" 
and "at pr««ei<t, t ur nui iiHi* ul' iriii>if .irf mj \ cry iiin i-rtain i>m t w c clu 
not know whsl it i« wc like." w ^ij;'""' Attliii has met theao re- 
mark- in an cxtr^dniliiary iii.iniur. In thi' lir*t plane, hia concert (or 
ent»rtainiiii>ht} vviil be ■' (f,-^ aj,ri-ra!ji« ; " and by tbi* ewt vrHi-Iv 
r- iii;iinni in hit *' bill of fare " he rendein " our iiol^' n< <•( mu-n; if. v 
certain, ' bettides making u* kl)ow what we t/o like, i lu t'L:it.iiu ttut 
vara C " now living, he wotald materially alter hia view* .ia lu ■■ our 
iwttoni of miiaio hnng unoertain." We, a* a body, like a gooil pru- 
gmmme. Concert f;ivcra have begun to know it, and are obliged to Iw 
not only nilrct but circunmpect in chooiiDg piceea tliat**W fale." 
Tho -n l'' :-' c ntrrlainuietit will, I hav« noit the alightaat dottbl, afibrd 
uriqlmiilii <{ ..Mifaviioli In wli;<t yon may Im {iHtiy Ml* Will b* " an 
akfiant and crowded audJencA,'* 

T« Dr. Ahnlmm SUaL 



Dr. Silent breaks siloncc to say that Im will attend Sig. Arditii 
oooecit in jNwjind ptntni, 

*••••«••• 

Tiic Mcaic AT Tue Opsmixo or iuk Di:iili9i ExiiiaiTioN'. 

Dn. StLEMY, — StR,.->Tb« jnrogramme of tha muaio performed at th« 
opening of ilia Dublia Eohwition only prom Oat Mr. Pope EleosMj 
was peneotly jgatiliad ia dmariiw tba attcnlion of the pujitie in Us 
Hoosa of CtmnBeofl lo It. If tba eomnittee of nanagement on meh an 
oocaaion could notaelecl a piece of Iriah muric tnitaUefor the on-apioe, 
'iirt-Iy they might have had an ode or cantata written and »>-t to niutie 
by an Iriahman. 1 believe Mr. Mictuiel lUir.-, Mr. \V. Vineeat 
Wallace, I>r. Hobert Stewart, and other ccUl riticn in tho world of 
mtuiie, all Iri.-.hmm, mt qiritt; cai aMe nf crin r""''"'^ something iiiitakle 
for thfl I'lK-ninf; of ail exhibition like thi? Iri-t- id of 8 or lOexdu- 
lively (icrmao compositioti», however pcxjd in their way, room might 
liAve found for ono pier* of uiu'ic in connection with Ihc CMiuiirr, 
I'iilif'r by birth, or, a.i I have Itefnro stated, by au Iriah com puter. 
No .'tirli eihiliitim could have orciirred under limQar drromataiKei ia 
S<:uikud, Waics, cr any other country; oor did the oocaaion teqoire 
titat Uie " old hundred'' and « Qod aava tba QaaaM" ahfl«M bna Mm 
cxpretaly rearranged flw the oooaiioa. Budi ttaatnaBt of tbaaa Una. 
bonorcd melodiea ma a piece of premmpllon and lnp«iliiMMa4|Blla 
uacnlled Ibr. The timaieal maasganoM on tMa oeeatbui waaiUinder. 
Lord Wodebcuae, It waa alalad. cut ««t from tbe progtaomN *ma 
Iriah murlc ; thia ii a miatakt^ho bad not the chane« ; faitt, ha baitbi 
ahrewdneaa to cut four German plecea, »m<iri?:«t others, one an adapt*, 
liun nf a piece of Mozart'a to Ecfli.-'h wcrdv, by an adaptor, one 
Gardiner, who flonri'ibi d afoiit 4() year* hinrr, and w ho iva* nelrbcated 
for hia muaic of ii.itnre in thf uf a diMtrtAtioii liii the voioet of 

cala, doga, rookx, anil f^vrxi-. A:r.. ,tnd wlmv wurdi j'n'feiit'-J to le diog 
on oeeaaion of jtiy like tin! i< nsi«trd of an .mathema dtalirp df^inic- 
tion by "the arm oi tho Lord " un all aruuikd. t>ach waa the judg- 
ment diaplayed in aelccting mutie for the opening of tlw Iridl Xuflit' 
tion of lt56u. — 1 am, Sir, your obedient aervani, 

XsMim, Jfay IM, 18W. Wnuimoii Gomcr. 

• • • • • 

En-o«>« Smoot ArToow-B. 

Dtiu Dit. Sii.iM,— Tli J r. adcraoftho Miiikal World pilch into that 
ApTtxidlo in nu ll * fearful niannT that. pMicmn'ly wishing to atend 
by thp weak, 1 In l iiK-luicI to drf-'nd the jxn'r liamiii.il. 1 r.innct jro 
»o far an to aiifwrr it. .is 1 imist bri irc ail kiHjw who 1 have 10 dral 
«iih, ,^nd iiiili'^i I .SI C the i.i).;natnrp of a ^enCemait it would be a (lieCO 
of tomfooiry to expoae my fuil imme againat any one who ludeabis- 
aair babind thaaanan or paaodonrno. 1 dooH aak Uontagoa ahaat 
ibr bla ouna baoatuo bo la a gandcam, aad utth bin tbcro fi a db. 

cwaaiMi poaalMa and not a JHom& IW tto dbdtainMied trioa of 
vulgarity, abaordity, and wiittttli don't eonaStuta ttut mixmre of 
conipoaition which would make you gueaa a genth man, and before thia 
certainty is given mo the poor Ap'Poodle may walk hi* hind-lrga off 
before 1 take any further notice of hia berk! r.ui ! 'i a!1 ih^t t f i* 
really Tll-trealed by your rradere. True, he i« nv- i;ii(^li>li d< i; aid 
ought not to nmke himaelf an ridiTOlnns si to bark If retHli, wliuli hs 
M> efilirt-ly ignorea aa to u-e words without common n nn- ; for io. 
jtarci'. th<> »(.r<l tnjomber. ' a« he uaea it, and which, In tin- l..ve. be 
niurt vh " rrjivber ;" l>Ul the poor dog wi>he» to JJ^^ hmiM-lf afffora 
"cliii'ii l avaiig.'' True, the dog liaa no liuMiieaa iir a drawing-woM, 
but why did ... . leave the door open ? Why ha barin o«aiaaoai|y 
and BO uncalled for ? First, yon must allow for thoM hot days and tba 
b> roiibflWitaUadad to in » imviovs letter, and then it hurts the feel- 
i I IK » ewn of a dog (o Ihiob niniatilf of tho lion geniu*, and to he uof ht 

l,y different reaaooa that he ia but a dop. Conatquently, with 

till! Poodle I have done, to no more of that. " Kicking " i» no gratifi- 
cation in a drawing-room, and even fur the by>t.iiiiUT» a fight of that 
kind is iKit a plca>ant sight. DcMdr^, I doii't vcint, i;i>r can the pub- 
lie want, thia to go on interminsh'y. li> mit it hard enough for i<var 
.\)) ro«>dle, enraged to »e« my iiiuuc |iui forward more tlwit be lik«^ 
ami to f:rtv>^ liiiiiMrlf furni!'b''d iiiL-«itli the niMnn to )»e iH>af'rr»»bl* 
to liiin fi.r till- la-it thrci! we. ks ,' And hii»h ! then- i< a [mate r<a»<:'n 
ol mine « lii. li I won't tvU bllil. you ^ee. If I nl m.-e liuii too iiiuih 10- 
d.iy. t:<.tn i- ^1 iv to next S^iturd.iy I li:ive to a['i-i'.<r in lour con- 
teilf, lio nugiit t»l»i' the op|«nunily auU abuse nit in rvlu-n, ard a* 
an arii«t oiit-n to ciiiitinn, I would have to put uji with it. U C? 

Mow ibrn to you my darling Montaguo Shoo); you are wr(>nv' again. 
FifBt, it iaa wrima indnuatioathat 1 imi|ri3ot havo aaSd vhail iIuKigbl. 
I tfiif t«y about Mdlle. Bf unlca what 1 tbeught, and 1 still ibink tbe 
aauic — henr her in Dinorvh as 1 did, and then rcjid my letter. I woot 
indict another nniiirhmcnt on you, and if you arc of a ditTcTCOtopii'iaOi 
mind tliat sty wtter baa not been printed contplctely as I bad wriilcn 
it; that iajraartfgbt, bat, balia** aaiataBjpntotbat I anidvhal 
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tboasht to b« tha troth. I knew Hdllc. Mnnika when th« went to 
take h<!r li>unD« from SUdAm« M«rc!i«si In I',iri«, 1 Hr,I , She WM then 
a very proniiidnB girl — »ho had gnat qiulitii;*— she vrsDled careful 
atucly — her qiialTlie* are mom «lcvcli)p«! n .n-. In my opinion uho rtiU 
wanu ttndy before beinK called a )M>r:> rt ^Ln^ t At to MdUp. I)<>l. 
llnlieiiu Otf rt it a lark I She wai §o liort aud jh> otfonded by wliat I aaid 
about her aingtag that lb* wtnt lo ftr m to aMtaa • wiMa nmoo for 
my luring treated bar ao badljr. Fortuiutely Iwas aUs lo nm thU 
reaaoD to be a chronolojdcAl impouihUUv, bat i-ti'-li w.\< th*MH(of tlie 
"anraiem>d praiae." You ought really not ui l <i - > hard ll|Km ine, 
don't you uif .ill the troublr* I roI into alrc.iily. i«x r tiling. 

For doir Ada I pn^luHe niy |ilU)io^'rai)ti. I liivo nr-ver oeen fair; I 
•hall Uorer be d.irk. Ai^iiii, rcmi-tiih-T I t*} it duwn, the anow ia 
getting into (Iia h.-jirt ami iiiln tlm li;iir ufyunr imly Ksoei.. 

P. 8. — Since writing to yoa thia morning 1 looked at the letter 
■Undid <0 Iw llwtagn* llVmit. aanrtug m rnit tn have appreciated 
lldfdia,lMl la aylattorw It now lianda notoaly i» «he praioed to, 
bat abore her suoceaa. I woald, therefore, thank you if you would 
pat ioatead of all the round about waya I niado in mentioninf; Dinarak, 
&c., siini/ly to say tliat I don't uuderaLiiid wh.xl lift «aiitr<I mi: to »y 
b«yii:iii \\U\'. ] vii !, thst I k:i(5W liur in ISjl. ,\: : , ic, I jiut that in, 
not ooiy because it in perfectly Irin?, l«it I«,-;'-.hibii tliorxj ar-.' injopli.' here 
who want to make her anollier wouian, a rolish Lady Mnriki, wh.: i, 
really thirty-nine yean old, iie. Lut night in the concert a lady 
itpld Ur«llMrvwda BgiU^udtfwiimalM ta not flmiJ by 



UDLLE. ILMA DE MUR3KA. 
To tU FMoT nf Ihf Mi:*ir4i, WoRLn. 
Sis. — !l*int; thu only [j'Tsnn in Lindon who can know aoyttiing 
conctruiDj; ildllc Ilrni Je Mur»ka « inusi<;al aiitt>'-;der«tfl, allow me to 
corr>!et the staleiiirnH ui.iil.' aUml lu-r by Mr M.riUi^MH' Shoot in Ilia 
Paria letter, pubtiabed in the Uat number of the JUiuual WartJ. 

MdUtb dil ilinitt imltid iHMttion in ainging flrom Madame 
Hudnd at Hn Omiimlofn ttVtma^ not prme^fy bat unaUy, and 
never learned ia Italy, booatua aha had sat evrnt the time to do «o. 
When we left Vienna on the let of October 1861. M dlle. da Mnraka, 
tO|;elher with xoriTal other pupila cf oun, followed us to Parla to 
finish iTt-r H'.udii-«. During the winter lS(jl-A2 Mdlle. de Muraka 
■ang in I'aria at diiTerent public and private conccrta with immenae 
■uooea*. On the inutith of Jlardi, 16C2, ahe waa engaged, throu^ 
myaeir, for Ave veara by the manager of the theatre Delia Perg«>la in 
Furaooa, Antonio iMari, the as mo who had proviouaiy brought out 
lldltaa. FHeei and Doiy, alao pnpda of MadaiiM Marcheai. In the 
month of April, ISCt, aboat three weeka after her arrival in Rorence, 
Mdlle. de Moraka inade a very atiooeaaful <UbiU in Maria at the Per- 
guU. After a abort inaaon in Florence ahe went to Cabuiia for the 
UagMmt uf autumn 186'i, and I'ruin (Jaunia to Barcelona for the Hayitne 
of the caroaval of 13r;2-&3. Durins her atay at thia laat place, Signor 
Lanari being dacUred bankrupt, Udlle. do MOMka waat (aok to Our- 
many. She aang for a eeaaon in Peetb, and tbao, after a few perform- 
ances in UwUn and Mamborg, ahe went to Vienna, where Uat winter 
ahe waa engaged far three yenra at the Imperial Opera-bouae. iMdlle. 
do Murska, Hka all oar puj>Ua ainging io Germany and ICaly, li>ft 
UaUame Marchcsi after liaving learned twelve opuran (three of which 
ahe has a!ri«dy mug in Londonl. ai tiiiK, and dticLanuii'in. Ity iho 
way. 1 hli l uld fael very much oblif;.-!! i.j Mr. M'jiita|^n ^ -^li ■j'. il he 
could kindly tell lue where the be*l It-aiUn inaaiera (uliu liave turned 
to tko beat aaoNM MdUa. de Uunka'a lalenu) aeod their beat pnpil*, 
tat iliMa thaee laat twenty yeara, after Grid, AlbonI, TadoUni. and 
Freizalini, all the Arat rate wingera have Wn imported from Uermany 
Mid Krance; Viardot, Cnivelli, Lin<l,jind Sontag to wit. Indeed, ex- 
eeftiBi^ Adclina I'alli. who iLiatnci fruiii Anicriea, and who rei'elved hrr 
•doeatlon from a teutonic matitro ^ud a very ^ood one, too — all the 
ht»t primt d'mne ainginj; at both opera-house* in London at ]iri.-5<.iit 
eome from (jermany. 

Hoping you will allow a little corner to my epiatlo in the next nam- 
b« of yoBf highly aaHaniid nuriaal (afWiI nnaiot Sir. jnmc noat 
■ " -■ SawisoMO. " 



Uaoahs PAKKT-t. — The hn«band of Madame Ruepa died mddenly 
on Tuexiay laat. The taletited ^nnia dorma waa at the time in 

Liverpool, where »he haj( been winning .xlm.'wl iili^hllv «iji-c<'»»"-s in tha 
j-ieriuriiiiinc" ol' Knglish o|>er* given by ihn Cjvent Giinl' ri >,j:ii;Kiiiy 
at the Theatre IloyaL Thia aad bercavciuoat will inteiicre greatly 



HAlML^t ••TtalODOM.*— A ■daethB frm^tUi iUlo knova 

omtocio waa giwa on Taaaday ereninj; at the tteUtmtt of J. O. 
Frith, Eaq., Wtmpole Street^ uaicr tlie diroetioit of PrafaMMF 
StMBdaleBeBuett la one of ll«td«lMohii% Mian to his iMtr, 
Any HeoMi, kft wiitai 11ni>— 

"It yen wkh te rias aqnUag dnri^t the OHl far nuaHab Ml ftr 
rWara, by Haadd, and Mcttenri at an annia It wID |1mw» yia,a8 

then! are aomc aplaood dioreaaaaad ain ia it, aad pefhapayoa might manage 
to ]><-rfi>nii .( in yoer awa henae, with a amall choir. UoiockilT, it i* nut 
ad:i|>t'<l for a |>frfarmance on a lar;:« aeale, bnt aome farta of it, tha Anal 

cl^rm for instance, are *» fi^ie a« anythin; ruti c.vrr hiHUd ef baddRk* 

The argmiient of Thto'imt is m follow* : — 

"On the birthday of the Kinjicnw Dioclcsiao, Valens, the Bonun GoTcmor 
of An^j.xh, iiwnrs hi» c.-^minjinili fir ii i::ir.ra3 Hiu-rilic-' to tli'* ^^mIm. Tiio 
CLrl.iliAuv r'_ri-ii.i;; to uixy, iiri' u!" t r •m'-' ; iiLii \ri "ji.t.' of :Ll' iiittT- 

cosiion of Oydiaias and the »yinp»thy of Septiinim. a jn-rsinnilMti ia directed 
againot tbetn. Theodora, a ClaMaa aMddea of noble birth, ia kd aw^ (• 
priaoo by a Knard of aoMien, who haTB it ia chaiga to compel hir to take part 
in the beathoi ritea. Dydhnoa, enooorafed by the Cbriatiana, aad aUed by 
the oanniTamw of Septimiua and tha ISooian aoUiere, obtaloa admittaace to 
Tli'-(i.lora'« pri^.Mi rr,ri.il by tJie fear of coinpal.iory apoatocy, which to her 
i- KiinM' tjj .Li ill' a I, i\.<! accept! bia help, aad escapoa in diagniaa to bar 
CbriKtian oompanimu, leaving Uydlmaa a priaoncr ui her attad. WhUat tbeae 
eretiia are paaunK, tbe Chriatiaoa are reprtaentod aa engaged ui prayar for the 
aaf.'ty of Um) lortra ; the bealbea, in tbe celehnrtian of their aaetiioM. The 
eacape of Thiedat^ h aoai it, aaMt beaiiiii ^^ ^S*** Oa 

fc^tbre^ bat alae npoa Dydtnoa. Dot death baa no terrara for Tbaodora. 
Dimcanliog tha rtmonstrancae of her friend Irene, the burrie* to giv* htraelf 
npaod to attbmit to her aentence. in the bape thereby of aaring Dydiniai, 

Bat her devotion is in vain ; alt^ion^h ,Soptiuiii« intrrriHiiu irttb \^alaoa on hO* 
half of the lovera, Dvilimiu and Thi^oiloni to;;etlier die a martyr't death," 

The principal gingers and tlie chorus w..t,^ amai^jimi, and the 
manner in which tliey execubxi their Jitticult task reflected tho 
highest credit on their talents and ixTMeveranco, aa well aa on their 
inatructors. Among the pieces that were most succs^fnl were lha 
0|>euini; rivit.itive, " 'Ti« Dioclesian'.s natal day," well declaiiiifil 
by Mr. Wingficld : the air, " HacKs, <;il»'«etH, swonl ami iiix'," 
Bung with great gjjirit by Mr. .Sraj.jia, win jnji^e<iiir5 a magnificout 
voire; the recitative, " Ah ! whether .slioulii we lly V "' ' ' 
aii<I n,aturally given by Mi« I.Arard ; iui<i the air 
" Angela ever brigiit and fair," by .MiM Goachen. In the aecond 
uart, tbe decUmatory powen of Uiaa VnUx (a clever pupil of 

Madame Femui), \ * ' ^ — ' ' ' — 

advaotago in the 
tnothfwt of VQCAuMUfa 

aad day." Tha ohornaea all went capitally, aapeoiailgr of ' 
Hoatbeiw, ** Vmm iaaf^ag from the aUti," ' 
' IfeW. GiCHiaainaldadaftr 

%ttbtxii%mtnt$* 



lly V " pteasingly 
air of Theodora, 
In the aecond 
> clever pupil of 
I, wan imt to tbe teat, aad beani to coanderaUe 
e NOiUtlf«k •*n!ia Night," aoA far auAa* 
ation ia bBMni air, " Loid, to TIm taA aiiA* 



HOWARD QLOVER'S GRAND HORNING 



MIIol Oarlntta 




SaaoaVlMll 



It, Mr. Il 

Howard Olorrr. Bulli. 7i.i raMmd nau. ta,| hataar*. 
la. Tkcketi Ui i« luxl if Mr. Hawaan Qtoraa, at " 
Kagaat atrtet, wlur* a plan of Lha liail iiaajr be aacn. 

DB. STOLBE&G'S VOICE LOZBXOB. 

for iDtlcoratiag aad enriching tha voice, aad 
the throat, 

TTAS maintained iU h!c;h dinraoter for a qnarter of a 

oantary ; aaid ta« lUtUirlnf tHti^noninli rMelead froro Orltl. l'oni>ni, 
IT of taa Clargjr and iitau<i&ea, hlly eataNN^i lu frrmt Tlri>:>ri, 

ahoaM ha vlthoot It To bo o1)UIiilJ l( »a 

tha Oallad KlBgdom. 



Jaat r>ibl:>hcO, i< 

'•THE DBEAM HAS FLED.'» 

Neir %img, 

by Mr. W B. CUlUUMUa with itlaUapiialMd a( 
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NEW PHILHARMONIC CONCERTS. 
(From at '* UtrcM Had JSlandttrd.-^ 

The fifth Bod last eovoert vss given on Wednedhf w«cir, Mul 
c1oa«d the series with inimenw a tal. Dr. Wyldc hu to eooginatu- 

Ifttfl Uinaelf upon, perhaie, his nuiRt siiccc^^ful ■!'-r<.f<'''U Mure the 
COOmCHOempiit of the Scvr Philliarmonic ( i 110 :1:. Untiring 
CDCIgjr Mutdttrmiiiintioii, « 1(1) tUv )Mc'»«-»»ion of nnuiikublcabililv. 
iMVeplMici] tl..' dir^uir of these I'ljtvrtmiiiiu-titii m n \>-Ty rnviaUlv 
pMitMB, find baTe mjulii him A rlitiracter for future hisiuriaiiH of 
mtaac to ipectilate on. What it hiu\ tuken .1 ct.niinittoe of <liivc- 
ton to carry out in the case of the I'liilluirnioiiic Siicicty. an'l a 
comniitlce of dircctr>r» ftidi-desjieciftlly by fiftt-eii hun<ln>l profi.*- 
aor» in the cone of the Musical Socirty of I>nndon, Dr. Wylila has 
effccttxl single-haiiJwl, and with moro ^;r.it.fving ri'mlts. 'ITie 
Ncwf Philharmonic Concerts dnve <."-)ne pu t^irivin;; ia-lt miico 
thidr iii.-m^'ui ati 'u Rome fourti- 11 v.niimprs sinro, and h:ive now 
l>«crimL- ( uc of the gruitt uUsicai iUbtitUliiiux of the country, aa 
iiiui;!i A fixture, it may be, as either of the It.di.in Op*ru«. Dclcr- 
11 iiiol til rrnclude his mii«f>n with farticular s(i!on<1or, l>r. 

not only [.n;vi.l.-l on \\ f liiiSaLiy uveniug, an iiu>trumcntal 
selection scarci I y to U' hurj<it»!<*d fi>r riehnt'*^ and varii/Jy, but 
liecurod three uf ihi' iiLf«t briUuint r. .Il>-tr^-^. s of Her Slajcsty's 
Theatre— .Mdlhss. I'lliecw, Trubelli. ftuti Lam i 1 Ian is, and culled 
for then) some of t'le choicest 8woet» from tlic jxijiular vixal rejjer- 
torr, Kupplyinf; a new draniatic sc^^ia of hitt own, which he did 
well to entrust to the gloriouH voice and gnperb ringing of M^yie. 
Tilieua. The full proj;niiun)e was as follows : — 

Paiit I. 

Ovntucv ( Dfr AttAj/mut) Si^lir. 

Aiti, "(.>r In iuroMm" . • . < 
fofn, " uiiiKto, tola 1.1 tea . . 

Rotnanc* in f. f-'t vi'jlin aiiil orcIii»tra . . , 
AfU, ''Cbsvoco" (// /Jijjtif') . , , 

Aria, ■*<)nl la vom" (/ i''"i'<j'iO • < 
SmplMny ia A mimir 

l'ii:r 11. 

t'ofK-ertn in K flut 

fiuDdtf Fijiak, "Ah! usa giuogi- '' {SirMiutmdiil.i) 
Om WW ( J fw Mw W fe) . . > . 

Osndiular — Dr. WyUa. 

^(fIn!t■ls.s^l!ln'fi fviii; huny was thn preat feattxri' i.f 1I1 ■ jucort, 
auil a uiui'i.' rf(,':il [- j I'm iiiiuif. i f that ina^nifieent vtorL w<' have 
not heard. Ilt rr i-'i-hvi^; Sirnn.-y i'xii-jt«r UeethovenV U. iikiucij 
for the violin, imJ ciicutvil il walli cJciraordinary hrilli.utt^' and 
unfailing precision. Mr. John Frances Baruett, the pianist in 
Weber's exciting Concerto, had a great sucx;««, wa.s apiilatidLxl to 
thu echo, and recalled. The overturut were both splendidly |>layed, 
but that to AJwuiuUUii bad to suffer thu uuiuleudud and somewhat 
dcmNtoiy noMmpninMtnf bonw4inn7iBf feet. 

Ifit Tiow Biiais WW imniibla. tbtwrnt «f Dr. Wylde is au 
OEtnmlT effaolive and powafnBy wiittoi mmwuilioB, ndicatiog 
« deddaa feding fortliaMirlo and toMBBrof tlio ^wt maatera, 
without in the wst bewikwitng a pairtialitv Cor «iqrone. It wn 
gplendiillr d wh inwd bjr libdlto.Titiem, whi raseived with load And 
continued applMiM. If heard ffaqiMn(]|y, theeceua. we aretntUhd, 
would grow inloikvorwitii sjugmdanrautrf exhibiting tbebdn- 
nntte power«. acd would have a great mteom. How Mdlte. 'niietiii 
■BKl toe penrl of bravura airs from I Pwritaui wo need not my. nor 
indeed how MdUe. Tmbelli the mclodioiu and mdtlng cavatina of 
Roeaini in the Barbitrt ; but we may any, aa being less well kuown, 
that Miw Laura Ilarrui createid an itumenM; sensation iu the rondo 
fnxn La Snnnamhuin, that she was rocalletl after tlie performance 
and received with tf utidcrs of aochuuatioDS. The yoathful Ameri- 
can artist is innkii><,' i:i[>id hesxlway in the catimution of thr? I'.n;;. 
linh pntilic. l)r. W yl I ■ was summun.tl after the last overlims and 

rC-Ci-iVii.i it J<'l!tvr ij\,itinn. 

As « matter of course St. Jouutt's Hall waa crowded to excen in 
tmtf part. 

Ma, Jonv FaaXCia BammbtiS .\\mi.»i, CnxrriiT ;:iv.-ii in ttie 
Ilaiiuvvr..*quati> Biiomi. on Friday t v. inii);, ili>^ 'j U iu.uti-. unUcr vrry 
di-iiii^ui<kr<t pMtiiaajp-. Mr. Btn»rt( iiiiriHliiot>d • naw sonata of liU 
owi. IV tii[«wician,tn b minor, for pianoforli^ and violin, which ln« pUyai 

\' all III rr Sir/«n», AIkI wlm h .l|i|Hiiied II) |jIl-j.<! iiitiiii'.i lv. T'l\ft miu;iI.i 

is iiiily cajuuilly wri.lvn lur th« iu^iruuientK, tut, is iuiiin»ivally 
good muiis, and wilt atwara find adaiicen. ^Witb Bm Lidal Mr. 



WyMt. 

BcttlioT«n. 
Raaiiai. 
Ddlini. 
MaiiteliMlM. 

\V(Vt. 

Ikrilllli. 

Auhcr. 



Hanictt prrforiiird Jit ti4rI»»H!iii'« «':ii.it.\ in n, for |.Utiii:'iirli' .-.lui violon- 
O'llo, a Uia):liit1c«)it jiiw--', iMiflv i XMiit. d, .inil riTi'ivnl «i;h Imid 
aiiphuM. lie ah>o (;ave Moxart'ii quartet in E Hdt, for nianororte and 
M in-s with U«r tltiMUb Hcrr (kOii*, and H«n Uaal, aDdlhrea 
r |i<-eci«r hi* o»n eofliporfiiori. A pastond aeene." '<ValM do 
SiiM>n<," a' (1 " lt"tuni of i>|iiiii^'.'' Iklr. Itainvtt performed tbeao 
lof:.ii< lUn «itli ntiK'h hriUiaM v, and » itli the ni'i^t [icrfect ease and 
In-i'iioiii. A ••lil t clmir. tliy \V.»i Ltii:iti>ii Abdrig.'kl Society, lang 
KiMi)'-' olil ni.iilrit^.il!. with ir Ml t!l rt. and thi' solo i<i:if;cri>, Madame 
\Vi .Mi'll-. Km ([iii't. M.id.iiiitf ljunt Ilixler, ani) Mr. Wcixcuo- 
tiilmiid ih. iriiiiota ol' d' homtloim t> the |» rfjriiiai ■• in i!<- nhapeof 
soiii;*, duetn, Ji'^: The cinifert »a» in every rivucvt adniiraUi?, 

iiaaa LmMFVEB s Sicond Matini* wrat en, on Friday the Idth, 
even betk-r. it i«i>y tiling, than th» first tjf counv. one oT the prind- 
|-al atinii liiiin «.vs ilie liiying of llic Uiii'ji iain himwlf, who dcMfrvea 
hi;;li credit lor hia rXfvuiiun of ilie (liinutorto jmrt in Decthuvrn'* 
(jraml Tri • in K lli>t, a-^ wi-ll aa tor hi* nMidrting, aloiH*. of a conipooi* 
li«n froth lii» ow n (■"■n, " L- Chaul dn S.,ir."' and a •• Taranii-lla" by 
N. liubinMein. tin; ■• Uii«»." He al«o favored bis audirhce with p<"r- 
I'oruiin^;, in eoiijuncii'i . Mit'i Mr. Walter Itii-ho, a Grand Dtin ; iw ) 
|iiaiio»), liy Kobert .S l.uniitun. Uvtit b« and hi* coadjutor acquitted 
tlieumelvee exBDottngljr well, lot, ia tho opiuinn ef tlie writer, Uiqr 
nil^ht have *<r1eetrd some more inteieatiog piece. It i* to lia iMpcd 
(liat thu Schunuinn fever, which ha* bo ii racing vrry aevcrdy in 
DL'veral quartern may un»\ dit< out. Thi- 01 her pieces were, aa a rUle^ 
K'lecti-d with M>und judj;nu'Dl, the result beiii}? that the programme 
atTordi-d gciicr.d Kiti-laelioii. '1 he li»t of linir solo voi-ali't- wa« 
Qnn>u illy li n^' ; in ih« |m'i«'nt i8»!i"<'<' in .idviint.i * ici inj' that i.icli 
Udy warlilrd her very In-st. Tin ir < Mll.i.iL;!]. -, t : j. u! <li.' rml'T «a, 
»ere Hot ln'liiiid then in their i-iertions to plr-aw. In a word, a» we 
have already intiioaini. th<^ Matiri^ wM a derided eneeen. and, in 
fitiiting thi^i.'wo arc gUd that thu opinion of the critic ^gwea aa eoou 
idoteljr with the deeklan of a ooit ntuaoioataad fteMonatilo andlcMO 
—or, perhaps, t^rsrsn. 



DR. STOLBERQ'S VOICE LOZENGE, 
For InviKaratlng and eDricblnir the voice, and remoTUig alTeotlooi ol 
the ttrou, 

HAS maintained its high character for a qnnrter of a 
MDtury s •nil ili* flatU'ri"|c Irt'iii>»iil»l» rec i '^l rv '^1 11 ni. I'm.lmiI, 
LufaladM: and utsny oC the OMrKV ami OlaMsmaii. Ail It Mtxtlith In crtal «lrii>». 
Ma Vaailtt «r faUta aHakw shMM te >ltfeMt it. T« to caUMd t€ aU 



1 



CHEBUBINI-S MEDEA. 
I^AVUUIUTE bUnjl-.CT8 for the PIANOFORTE 

fNBthiat»jve Grand U|<tk. nvm |«rf<.ri3iii'irat Her Utjaly • TkSaln. Mcatt. 

Eilltr.1 liy W. liuoKLi.. 
I, Co (, aiiU Cn„ (3, Ntw Boad atlfel. 



Jiut I'lili NN ' ', prioc 
N 1; W II \ i. I. .\ 1>, 



MARY OF THE ISLE." 

Bjr WILUAH BROOK. 

C. Jtrn ntk, 31, Snii'i Squtrr, L iiulon. 



MA-DAM H SAiJrTON DOLUY'3 
r.i>i-no.\ OF 

AULD ROBIN CRAY. 

Airsafed for a Caatmtta Vein, lul t/mt tr 

MADAME SAINTON DOLBY. 

Fries ThrsB sanilan. 
iMdea: Batimaa a 9«M,PrliMas Street, OidMObei*. 



JULES mUi^SAC'S "-PAnKLING CAPIUCE, 

THE BABBLING BROOK. 

pEliFORMRI) Willi the grrateat encceaa iit London anil 

L tin Pwviacn. mJ IVt ll.lml \iT S( BUTT t Co.. 149. l!»Ctal " 
. "I.* i.li (irihr iii 'iniialii ' Ivrf I ri'lm an.l irte, 

}*iiiii|i .i(*Ui^ rii.-:t.|nw' ' (inrrtir i^^e IMort). 
Ihr »«! er i« I'ril. inru Kbem ara bora 
Th* mtr atut J <.n 'i I n> , Wtkf nrlU Hi ihre ! 
AiihiHieti Kill n'*r iliy drifess CBmat >traf«, 
Tlie 1*1' of rami ii|lH||fldaMlsl-««rt)!('ii», 
T" iiii' I y ele.ir p'tmiUafMcMer «'<'i,i« 
Tl'sn ri'Mco laiies, Uiat Cham Kcli ^hn bird's) 
llv« «Uli<ial,,'ttUe(hv lio*»im,ali tm .ii^'^o^ 
As Mi« iwMt frv.'*! I* '» Ih* curl.^u. <)k 
Thy SPL-reli ursp, 'h. "T-'-^'Th, ri>ir.il |l«fib 
A'W, v-l ti <u: i.i..'i.;v UH.r.jnLiul,', Kli<l««4y < 

tlfflfillciij ul ukvt liv ,' 

— - ■ — -efoM^iiedinUlBllvvIll 
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CHLOOTT'S AEEICAIITE. 

Meyerboer'a laat Qreot Opera. 
The fiiTorito Alt*, in Uuoa book*. 8o1m «iid DwU tnuMd to th« 
B Moihtto ly W. HPTCHIMB CALL COTir 

OOOm iflUEOAINE QUADKULE, 

ON MEYERBEER'S NEW OPERA, 
PHflinMt br On lint Hum at Her MajMlr** Stit« Ball. Hav 17. 

Price 4f. 



60DIWS ATRIOAIiNE WALTZ, 

ON MEYERBEER'S NEW OPERA. 
Mw4t. niutntad. 



CMHEB'S iFRICAnrS BOUQUET 

OE MELODtE$, ON MEYERBEER'S OPERA, 

BfiUHLEY WUMMDS'S AimilNE. 

Qnaii Ibieh* Indi«on«, (torn Mayerbaar^ Itov 0pm, amnsed for 
fhaFtoofttjrBRINLET RICHABIML IUmSi. 



^rAr>AMEJ 

SAINTOI^-DOLBY'S NEW SOIJG, 

I cannot «ing th« old aon},^." Compoied expreaily for her by 
CI.AIUBBL, and introdui-iMl f r tlic fint timo, with NnarlwUe 
■MOH^at Mdma. SAivT'<V'T>n:.iiv'i «alM«rt, 11^19. 

"I outnet »Ins lh~ dI-J >rjii,-», 
I lunc lonir year* »ki>, 
l"ur hcatl .Till \ uviisid m9, 
AriU r »i old fl'tW," 



GODSOD'S !*EW SONG, 

THE MESSAGE OP LOVE 

VALSE ABIETTE. U AUn, *vh lulun «OTd% 
" La Meaaggera a d'Auiore. " ila. 

ARDITI'S L'OROLOGIO, 

NEW SCHERZO, with Italian worda. Sa., or Engliah words, " Tic 
tfob* Si. ; alM for tlM PiaBoibftc, Sa. This cliannini; poUia D)Ovem<Mit 
pcwpiwt t« become aa popnlar a* " II Bacio." It will he lung at the 

■uthor'a con'-f-t t^ii Friday next, liy Mi*" T-irn* IIaibis. 

U. BLUMENTHAL'S NE¥ SONd, 

THE CHILDREN'S KINGDOM. 

Cocnpoeed for MdniP. ^^aintdnUMlby. and sunp by her tor tlio first time 
at bar eoaeart. May 15. Two editioiu may be had, with the original and 
• ilnpliflad —aw iywiroiiil. maalaoiQtha||iaitte lha |finoforte. 

ICELVIL CASTLE. 

Wmfy arraoged kf Mm CAUPBBLLk Driaia— ahtoeh. 
"inWalifMatalletTti Caittr,tiodi**adi|aii,wa*. 
VfttMtawMitauK i':i<iK' f^ir.kfantacMlaaia.^ 

l>iioe2i.Gd. 



mtW EDITION oir 

KAKIOH'S 80M BT CLABIBEL. 

OMiUlMy'.fOfiilwSaHf iilB In JlitantoiiaUiilud«Bilarf*«ly 
17 BdoMT and Oob 



B008EY & CO., HOLLES 8T&fi£I. 



u :\i X li ii: xj 

PIANOFOKTE PIECES. 



TTTE FATE Y QtTEEN. Galop tie OoBAalt . 4 9 
FETE HONQROISE, Mazurka . . .40 
FBlKim D£S Tableau Moaical 4 0 

DOirOXOVAinn. ftetaaUoaUMartrAOpam 4 0 
REVE AK^GELTQTTE. Berceuse . . .40 
THE SPINNING WHEE-L. SpinnUed .40 
MAB.CiiB DES XAilBOTJRS. Morc«*u 

militatre . . . ...40 

GOLDEN BELI^. Caprice do Concert. . 4 0 
UN£ NUIT £TOIIi^. Serenade . .40 
PAS BBDOUBCfi. Mommq brillaat .40 
MABTHA. Grand Fiiutaaia on Flotow'a Opera 4 0 
I«ES HUOUSNOTS. Qnsd FmtUMd* on Meyer- 

beitt'a 0pm 4 0 

LAHABPK EOIiimniE. Morceau doSalm 4 0 

DITTO. riirinDuct . 5 

HE JSI D'EAU. Morceau briiiant .40 
BITTO. HanelHwt. .50 
MORTJTTTQ DEWDBOPS. Morceau MEaat 4 0 
FAIRY WHISPEBS. Kocturue . . .40 

deuxiI:me tabehtellb. . .40 

OAIETfi DB OCBXJS. Oimd briUnac Walii 4 0 

DITTO. Ditto Piano Du-t t, 0 

EIPPIiINQ WAVES. CliaraclcriaUc Piece . a 0 
UNB NUIT D*]STfi. TAuo .80 
FETJ DE JOIE. 1 111 de S«Jon. . .40 
UNE PEHLE LtE VAliSOVIE. Polonaise 4 0 
li'OISEAU D£lPA.aADlS. Morceau de Salon 4 0 
MASASIBUU). Gfead FmUdft on AnWs 

Opera .40 

OHANSON AirSSE. Bomance . . .40 
FANDAVGO. U oroeau OanoMiiitlqiM . .40 
DANSE KAPOUXAZNB. MoroMm d* 

Coaoert 4 0 



LONDONj 

ASHDOWN ft^PAEEY, 

18, HANOVER SQUARE. 
MAYENCE, BRUSSELS, 8c PARI-S^l 

Messes. SGHOTT. 
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JUST FDBII8HBD, 

THE SCALES 



TUBOfon ALL Tne 



MAJOR AND MINOR KEYS, 

CAMnrCLLT nSflRBRD AND 

NEWLY ARRANGED 

W. KUHE. 

FBICE lOa. ed. 
laAtFrut, 

Instruetioii Book D»r fiie Hanofinrte, 



9t COKDUIT ffTBEET, BEGEMT 8IBEET, W. 



\imiistk Wikm 



n 



TITO MATTEL 



Dandng LeanreB 
n tnunimto del Sole (PeiuMro) • 
Un Sogno cTAmore (i^octanie) - 
Una Notte d^Eetate (Nootazne) - 
Addio del Fasflato (IVaiuGription) 

n JoUetto (Galop de Concert) 
Grande Valse 



«. 9. 

4 0 
40 
40 
40 
4 0 

4 0 

5 0 



(Played by Signor Hatth it fke Crystal Palace and 
Um prindpil CoBcerta.) 



HUTCHINGS AND BOMEB, 

Oonchdt Btnat, Btgmt Stntt, Lmdoa. 



Meyerbeer's 




Produced at the Grand Opera of Paris 
the 



ALREADY PUBLISHED, 

The Whole of tlie Yocal ILvm with 
EieiLch Words. 

THE- OPERA COMPLETE FOB VOIOB 
AND PIAMOFOBTE SL 

The Oreztnre, for Pianoforte Solo or 
t)uet ..... 



4 0 
4 0 
80 
50 



Grand Indian Marcli 
Religious march . 
Bouquet de Melodies, by Cramer 
The Favorite Airs in 2 Books, 

by W. H. Callcott . . each 5 0 
Indian March, by BrinleyKichards 3 0 
Quadrille, by C. Coote . .40 
Waltz, by D, Godfrey . .40 
Fantaisia for Harmonium and 

Pianoforte, by Louis Engel . 4 0 

The Italian and English Versions arc in the 
Tress, together with Pianoforte Arrangements bj 
EuHE, Obbokns, &0. 



A KEW WOKK FOR THE ORGAN. 

THE 

OKGANIST'S PORTFOLIO! 

A MhettOB «r opcniog and eondnding Taliuitorica, hv tht moat edc- 
brated compoMn, uwicBt ud modern. AA»fl#A cUelj ftr the ue of 
amatenra, fy Dr. Bimmvlt. Each nasilicr eontaim ftmn mivcd t« 
twelve TaTOurito volunlarics, including one arranged ex[<r«;Mljr vith 
]>rdal obbligato. Noa. 1 to G are now ready, [ rice Sn. each ; or th* fix 
Dumben in one volume, bound in cloth, 12a. Vol. lU ia in the 
A.thematie lirt of coutenta may be had eo apitteetloD. 



CHAPPELL AND CO., 

60, KEVr BOND STREET, W. 



— t VkaiM^ait Ma, 

llyirteiiiilin«Mr 



■»ihiOfli%aMa«Mtsi 



rati* af Marrli 



rlriMM^Ia 



lha Caaalj ttumumu 
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SATUEDAY, JULY 15, 1865. 



(4d. Ua$Uii)p«L 



KKB jrA JlBTY'g T HBATBE. 

Debut of Mdllo. Sarolta. 
Madaio* HAirierfWipperu. M&dame Tiebelli. 



UN 



4 k L Co 



I) Tnafi OpuB, 

IN MASOHERA. 



(8«« ipeelal kdrertlMmoiL) 



AKBANOEUENTa FOil NEXT WEEK. 
GRAXD ESTOA NIOUT, 
MOIDAT aXST. Jolr 171b. ItaAnt Onad loaMatle Of«n, 

IL FLAUTO MAQICO. 



fbct Um* or » SEUIRAJCm.* 
Titlenj «nd TrebelU.- 
; Jalr mh, b« pr««at«d (die Ihe tat Mi 

SBMIR AMIDE. 

jwflltothacBil:— AnMC, KiduM TrrtMlII (ber tni 
rli Ore*, SIgpor MmwIIo Jiinca ; Idnoo, BIrnor SUgBOt 
ItMdSMBlfMBlitobrJMIItbTlUm. 



HESDAY MORNING NEXT, .'uly GRAND CONCERT, tor Ul« 

BSNSFIT OF BIQNOB OIUQUNL 

Cta yum li mmiMm .) 




T, Jul; lOUi, Canmm^ 

MEDEA. 

bj Hdlli;. TlUcna. AIM* 

LE HAREM. 



rintiUMor "U! NozzE di noABo: 

«8I_1>« iMTfarniccI (ftr 



LE 



li4M«>'» 0pm. 

NOZZE 01 FIQARO 



■t ■■•«>»•. Mdlte. SanilU : Ch« 
1| HOmU c'AlmtTi.o. Mr \iMrAtj% I 
C«od«etor— SIONUR ARDITI. 



[ER MAJESTY'S THEATiiE.— Under the immeUiate 

r tUaltf^ AldtrlcT.Ladr Mol(«*«fth,aMIMtBa«*]|<iMTUwIUiUa MInteter. 



liktpkMM W«<lnnd» MZt, Itib, fix- tk* bwvfit or Ihl* cmloMt i(iif«r. 

Cwm ii n at hair pMt Two o'clock. All the irmt artlatst, and th< oKbratra ami 

•Wm of K«r M«.'Miy"a ThMtr* w)!! a«iit. Thr Unt Part will coniljt of R.;^nh.l'« 
■• .ilatat MaUr." tt-.|'.t It MJUo. Tltioni, HaJamd Tntwlll, Sljjnur Ginlunl, and 
M'. taaUay. Tht Bwood fart «iU to MJaMllMMM. Coadiaetor-«l(iM<r Auun. 



MONDAY NEXT. 

OLLEG] 

of tba Msaoa 

iu; iititon are adTiK>l to com? early. 



nRAMATIO COLLEGE FBTB «t the OrjsUl Palaee. 

1/ Tto irnat al^raetlon of tba aesaoa. BflMlNkelPMBalllilkMt'lllHIIiliiHHL 



M 



ORE FUN THAN EVHR NEXT MONDAY! 



MONDAY^THB QBEAT FOPULAB PAY of tlw 
WMMxtm oouiaiif-oin muaa omr. 



Jf^ALJJ 



ALTOBD MBLLON lua the honor to annoance 

M Mnaiiy, Aagaal I. 



\\\L HORTON OLABIDOB ALLISON begt to ni. 

i.V L DooBM hi* arHnI In Loadon, flrem L«i|Mhi. Ooauanafaallsai to bi addraned 
to biin at No. M«, Harylaboa* Road, W. 



'ADLLES. EMILIE AND CONSTANCE GEOROL 



MASTER WILLIE PAPE, who had the diatingnuhad 
' boaor of a oomaiaad rtooo H.B.B. tbo Prlaoa o( WbIm, bat nliinad to 
. AddNM, t, 8obo Sqoari. 



ALBERTO LAURENCE, Primo Baritone of the 




VTADLLE. LINAS MARTOBELLE begs to announce 



MB. FRANK ELHOBB wfllibg "Thou 
An TIT Ki FAK," (IMebardt) at llw woecrt for Ui« ben* 
Hoapltal, M July Isu*!, 



ART BO nAft 

bcncfil or 8L I 



TO MaaiCSBUiSBS, COMPOaB&S, Am. 
BOWOHER, PHMstioal Eograver aad Printer, S, Lftde 

( MarKmroacb atraot, R«ff«t Stnit, Londoa, bctt to lajr that be EaKnrM 



aod PriQU Torki OB iDodoiato tannl. 



Jolt rubllthod, prlct 3*., 
NEW BALLAD, 

*'MARY O.P THE I8LE.>^ 
«r wnuAx 



jmsa BBIBHAOV BPABKLIVO CAFUCS. 

THE BABBLING BROOK. 

PBBFORMED with the greatest anccess in London 
talMviaoM, and raUlshod by Bcacrrr A Co., U«, Racaat l l W l t. 
"LaaghortbaaooBlatai tyNorhMaadtm, 
FMwaruwr - - 



naaoaloTAnrtl, 

Tba ran aad J«*aiiiln«, leap. wiM In tb.*! 

Allboo^ «b«v'er thjr Urrluui curri'Ot ilrayi, 

TIm lap or earth niUi gvid anU il^r.r iwni., 

To ise tky clear proe«edlj>( brlcliler Miui 

Than golden taaiu, that charm each >hr|4icnl'a fkM 

Uo> vlttMWt (alia Uiy bowHn, all Iraaapanut 

Ai Um par* eryital latii Uia carlooa wf 

Tkr ncrvti aoaa, Uit mbooUi, naad aabb l w aonBl! 

Hmr, wUbadt. naUoa aianiariaf. aUta ttr aamaii 

O awaal a lwa lMt y afeaipa ioaa lor > 



XL FLAUTO^ MAaiOO. 

BTEIBELT-" Papageno." 

(Blaattct' LlaiiLquw, No. 2. l'r:.ee, Ttirta Shllllngi.) 

8TEIBELT-" Monostatos." 
V«. a. rriaa^ Thiaa 



Digitized by Google 



428 



THE MUSICAL WORLD. 



[Inly 1«, 1865. 



NEW EDITION 



PIAUOFOBTE WORKS 



SriaM ftm Smr Z|p«, l\olla 



CBoth. 



BEETEOYE]s^'S COMPLETE SOIATAS 

In Four Voltunes, 6s. each. 

fiAIBFS OOJtPLSEB KHTlIiS 

b Tm Voliiiii6a» 68. Moh. 

HOZART'S COMPLETE SOMAS 
CLEraTPS GOIPLETE SOMTiS 

in Two Volumes, 7s. 6d* wiu 



NOW PUBLiaSINa, 



HAWS 83 QUARTETS 



IN 



niOB QUE SHELLfifO 

Z«ilBa Type, ni MbM M tite 



EiCI HUMBER COHTAMS TWO QUARTETS 

Hob. 1 to 98 KOW BEAD7. 
^ f ^ w a ww Ogy MM jMil >liM ^ IMm Atayt. 



METZLER & CO., 

37, Great Marlborough Street, Loudon. 



THE 



HEUI if iO SIC. 

OllIOOTT'S APftlCAIIE. 

Moyerbeer's laat Great Opera. 
• Airt, in UirM book« S^'Ias and Dueti imtiMd fbrtiM 
Pianoforte hy W. HUT CHINS CALLCOTT. 



COOTE'S AERICAIIE QUALBJLLB, 

ON MEYERBEERS NEW OPERA. 

Prii-0 M 



GODEEEY'S AEUIGAllilE WALTZ, 

ON MEYERBEER'S NEW OPERA. 

I'rioo 4s. llluflratcd. 

CRAMER'S AFRICAWBOUQUET 

DE MELODIES, ON MEYERBEER'S- OPERA. 

PriM St. ' 



BEINLEY RICHARDS' S AFRICAIKE. 

Uuche lodienna, from Meyorboer'f Ntw Opcn^ •mnjMdfpr 
th« riatto by DRINLEX RICIUBDS. Price Zt. 



SAINTON-DOLBY'S NEW SONG, 

I eantiut ting tUo uld nm^t. ' Coinfiowid espr«uly for hef-^lif 
CLAUinEL, anil intnxluccd tbr the first time, with r«iiULrlutl||.' 

" I cunet ilB( tka oM nais, 
I »■( lonit jraan afo. 
Fur baari and Toto* irauM flUI n*. 
And fooUab laan would loir." 



GODIOD'g lEY 

THE MESSAGE OF LOVE, 



VAI8B AUITTt. 



• d' 



AEDITI'S L'OROLOGIO, 

HEW SCUliKZO. ttith llilian worJ«, 3*., or Engliih word*, "Tie, 
3s. ; aIsu for the l'aiiofi>rto, 3«. 'i'liis chAnnin^ polka moTenMat 
pmalcei) to tK?oi>iii« na {lopiiUr M " II BActD." will tm iung atths 
author's c<>n(!crt, oii Fridiy next, Sy Miaa L*cin ILlbms. 

M. blumesihal'Tnew som, 

THE CHILDREN'S KINGDOM. 

CompOHd Aw Mdiiif . Hainton-Dolby, and sun^ by her for ths firrttim* 
atherooMMt, U.tv 1 ',. TwoediUuim muy be had, with the origiual aad 
admpHfinil > . , i n It i« alao in tli<- )>rcM for the pwaoAirtlk 

MELVIL CASTLE. 

OLD SCCJrCTI ISALLAD. 
Kfldtf amoged hy Jlrs. CAAIPBEXU of DiiinMiiii 
WUIia'a (tM ta MalTtl Oaatl*. boolt iBiin. aa a- 

PlrlMll.N. 



NKW EDITK'N ( 

MARION'S SONG BY CLAEIBEL. 

Thig highly-popular Sa^ j^,^ mS'Sh* 



fiOOSEY & CO., HOLLES STfi££T. 
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UFB OF JOaH SEBASmir BACA • 

Curm yU-iCmlkmi/rom pay 382J. 

From th« manner in which John Sebastian Bach treated harmony 
and roodnlatian, hia uielody neeaiauilT aaanmed a jtecuUar ionn. In 
tiM wteof aarttal ooncumnt nalodka, whidi an sU (o te iiwing 
and aonrMhra, no aiogle one can be ao pRMiiiiaat aa loaMiMl to ilMlf 
alone tm attention of the hearer. ThU promioencgr, tiMgr wait, a« it 
were, divide among them ; lo that, sometime* the om, MOMtimei the 
other, may ahina in particular, though lii kritliaaey seems to be 
diminished, by the ooncomitant la^iv U>'4>u><: the attention of the 
h<»rer is gnlded by them. I aiv, Bctnii to X*.-. ^iilni^^shcd ; for, in &«t, 
it i« not (lIiainiidnMl, bul rathor incmifLil. when (he bearer has {mctice 
enough to ovorlooli and to cumprebejid (be whole at once.* 

BmAis ""^ * va\an of many parte Mimm Ham wnpoter to ute 
■irtih tun te the single melodies, to wnoi IM b not obliged in 
homophonie o Wf oal M o n . A single part nerer needs to fcroa Itaelf 
Mmagh^ but Mvaial onut, in their combination, ocaanooally torn, limd, 
and yield, in a very artificial and delicate msniier. Tbi» n<>ci««iiiiy 
c»»l««« uncommon, straiigo, new, and hitherto unliwir<! ul turn<i in tlic 
nirKxlir*, and it is prolubly one of the cautoaat least, why liurh'i! iticlo- 
dit-i li.-ivc K) little re«eriahlance with the melodies of other coiniiowni, 
and are so strikingly dintingoishtsd from them all. When this strange- 
DMS doM not degenerate lb* IWMIllllWll and extlftTagant, but ia 
«nited with tluency , an d ti rewrrw tba dnnct* oftiM tra* oantaUla, it is 
an additional merit in him who knows how to pradBM H^aad iinaMriy, 
what ia called, originality ; the only disadvantag* of whieh U, ttat it 
is not laited to the pablic in general, but only to the connoiisetu well 
Tersed in the art. 

AU Bach's melodies, however, are not of this description. Though 
originality of tbongbt always preraila, yet the melu<lic« uf what are 
eaUM hia tt*» composition*, are so open, clear, and intelligible, that 
tiM7, Indead, Muad differently from too meiodiea of other compoaen, 
tatMlanMBtpntMnded brtbo nuet nnpraetiaed hearers, and eren 
MI>0>HBt of the apirit that dwtUs In them. Moot of the pNlades 
taliti"W<U4omp*red ClaTichord." as weU aa moat of the pleeio in 
hfl fw n l ar and stnalier " Suites," are of this description. 

Aa Ua melody has. on the whole, such a lUmp of originality, so have 
also his, " Paisagei," as they arc called, indiridnally ; tliey arc so new. 
so uncommon and, at the sann' tinir, «o lirilliant aijJ surjiriMtig, that 
we do not find the like in any other composer; czamplei of tliis may 
bo found In all his compositions for the clavichord; but the most 
atriking are in the Great VariaUona," in the first part of hia " Pnetiea 
tor tlwGliaMMid," in the •• Kng^ Boitaik " andiii tlw "OhnoHlie 
Ihatj." Hon ■gdo, ill depends on the al wiidaiif of Ibo IdNa A» 
an paaMgee are nothing hot dlauontand ahofdi, (Mr MBtaHo MM 
■eecssarilv be richer and mor« ilMilBOt fa fropeiaeB « iho duirfi are 
so, on which they are foonded. 

How hr Bach's meditatiun and [K-iiotrati in, in 0..r trcAtmcnt of 
melodyand harmony was carried, huw much he w .n inrjimii toexhauht 
all tht! poiiibiUiIas of both, ap{>eari from his attt[n^,t. (o conlrtTo a 
single melody in such a manner, that it could not bo harmonized by 
•■gr fortu* 10 i^wkMiooiilBined likewise a notour. Attltttllawtt 
via ia«italMradnla,llial«*«qraidan or parte mail raakaa wiult, 
and otHHuA all the notes aaoMaiy to the most complete expression of 
tha eottteots, that no deileleaqr ■boold any where Iw setisible, bv which 
another t«rt mi.L;ht bo rendered ponible. Till llnch'« lime, tfiis rule 
had been applii-d only to composition') in two, tiirco. or fc.ur rart«, and 
that but very imjierlt^ctly. He not ojjy fulSy wli^ficd this ruio in two, 
three, and four part coni[w»itiani!, but .\t(t in|iiw] j>l»o to t'lii-nd it to a 
ainglo part. To thia attempt, we are indebted for six solos for the 
vidin. and six othara te tha ^niinilat vklab an witteut any 
aoeompaningnt, and wMeh atahtWl!^ adadl tt m aaaoad fart aet to 
than, whi> h i> it»atf a melody. By parileolar tana in tha adodjr, ha 
hiaiocomianod in a single i«rt all (he nolos Tcqnired to naka the 
modulation oomplote, that a second part Is neither necessary nor 
possible. 

It is not a quality, but rather a consequence of its qualities, that Bach's 
melody never grows old. It remains "ever fair »nd yuung," like 
Katnre, from which it is derived. Every thing that liach mixed in his 
•arlier woriea, confonnably to. tha navulinf taste of his time, is now 
anUqaatad: bnt where, aa ia hia later worka, he has developed hi, 

* Many persena an of epimaa that that mriedy b the hast; wUdi untr- 
body can at once uoderstaad and nng. TUs spinion certainly cannot be 
ajasitted to pass as s principle: for Ibtn, papafatr airs, wh.ch are freqnnitly 
sao|; from South to North, by all classes of people, down to men and nuiid- 
s«r>'>nts, tr.ust be tl;o finest an J U'st indudiM. I shoalil take the conviTse uf 
the proposition, uid say, "that mtlody, which can be imacdiatrly amg, by 
cvetyWy, isof thecoailQMathlDd.'' !■ tMlJkaai it«tf|^ f«hl^ tatosr 
pass as a principle. 



OMlo^ aw (ha iBtaenMl aMmaB ofllia ait tiaelf, utthont any regard 
to tha dictates of fkshlon, all is fresh and as new as if it had been 
prodaeed onl v vesterday. But very few compoailions, equslly old, will bo 
found, of which anything similar can lie "aiil. Even the works of mch 
ingenious oomposers, ss, for instance, Itninhard Kai^i r iiA ilnj.i\n\, 
have become antiqtiaU-d mmcr than mi^-ht have Ut n cx|ieclod. and 
probably than the author thfinni-lv.-* iK-lii-vi-d. At ctiiniHiMTi- U r ttie 
public in general, they were obliged to yield to the prevailing taste, 
and wotfca of thja Und kat M loaiiar than thU taste. But aothing 
is iBoro taeoiMtaal aadehaofiaHa thaa arcry descriptfam of wpakr 
taste, and in genenl whalem is called (asliion. Of BaDdai, k ia 
however remarnUa that hfa fttgnee are not yet aniiqtuted, whania 
bnt few of his airs probably would be fout>d st'ill to please the ear. 

The particular nature of Bach's harmony und iiieluily was also com- 
bined with a very extensive and diveriiified use of rhytlinius. Hitherto 
we have spoken cidy of the internal, or logical relation of the hamioni- 
cal and melodical thoughts ; but these thoughls require an external, oc 
rhythaiaal whtlon, by which their already great diversity may ba 
reoderad ttOt ooly mora diTonified, bat more cbaraolerlstie. Tkt 
composers of Bach's time hadasada^rahle opportunity to aoqaire tlia 
due. and easy management of tta curious kinds of rhythm, bgr wbat thejr 
called tha •• Suites," which were then used instead of our sonatas. In 
thew suites there were between the preludes and the concluding jigs, 
uiatiy Krrii. h char»<.ti.iristlc plreei and dance tones, in which tna 
rhythm was the niojt imi>ortanl object. The composers were therefora 
obliged to make use of a great variety of time, measure, and rhythm 
(which are now for the most part anknown). and be very export ia 
them, if they desired to giva lo ovary daaee tone it* precise charaeter 
and rhythm. Bach eanted tUa bsaneh of tha art also moch laither 
than any of his predeoaMon^ or eoBtaaapotariea. He triad and mada 
use of ever)- kind »r ttine and measure, to diversify, as mneh as possiUe, 
the character of his pieces. He, at last, acquired rnich a facility in thia 
particular, that he was sble to give, oven to his fugues, with all the 
artificial interweaving of their i.i:\g\r parti, a rhythm, as easy, as str.liing, 
cluractertstie and vnintemipted, {torn the beginning to the end, as if 
they were minuets; 

Id geneiml. tha aahndahlMr art of Back eoulals in thi^ erwy .whwa 
anaalfr aMgr aaalkatiaQ (ha ahina nmiHonid ■athoilai Whatha r 
tha Arm whtefi ha ehoaa, waa of (ha iorfirt or moat diOralt hJnd, Us 
treatment of it was alwaysequally easy, equally happy. Wenever And 
a trace to indicate that anv thing had been dimoult for him. Be 
alw ays attained llie end at which he aimed. All is complete, perfect ia 
i(>.idi"; 1.0 note oan wished by a connoiHtiur to Ix-. otherwise thaaitii 
sat. I will apply what has been said to atimo single specimeaa. 
(_Tobt tonlinvd.) 



CouovB MmicaL FcimvAU — The musical festival given atColagna 
last month was the twelfth since the inaognration of ttiese artistio 
wbnnnltios. The following are tlio dates of the festivala Ihnn tha 
rip<i year, with the names of the i-ondu -iors: — 1831, Korbert Burg> 
niulkr, of Duaseldorf ; lfi24, IV d. tu Schneider, of Daasau ; 1828, 
llernhard Klein, of Cologne Ferdinand Kiea, of Bonn, and Leibal, 
of Golaaa} IMiaaad RIaa; USL Mis Uandalasohn. 

BafthoU^s UM. «w aaa; 1841. OonSErKmlMr. of Oolagnai 
l»44, Henri Dan, «rOiii«tMt U47, a BjwHal. Oaaigaa OiSim, 
and u. Don; 10n^ Farffaind DUir.or OwofM; iaBI,ThoaBai 
ISiVi, The atme. 

McNicH. — The house was quite full at the third performance of 
Trittan vnJ Itolii'. At the conclution, llirr Richani Wapier was 
three time* calli^ nn, with licrr .■itni M:id»rui- S.Ijih r v ii Carolsftdd. 
A fourth performance is to take place by lioyal command. It ia said 
that, at the wish of tha Unf, Hair Sehnotr von CarolafitUd has thrown 
np ids engagement at tha Moftl Opeiahooaa, Dtasdso, for the purpoao 
01 asMiming tha management of the School of Siaaing in the Cons«r< 
valory bere^ whieh is to b« re-organised. It Is likewise asserted that 
Wagner's plan, namely, to give animallv two niontha of mrdcl 
performances, at whieh Herr Stbuorr »ui:ld ij-.i^ar as a feinger, liis 
been adopted. — The rumors as to Htir von iiuluw's luving been 
rrlii'vrd of hirt duties as pianist to tbo King have not been oontirmed ; 
on the contrary, licrr voa Bfilow was very raoenUy sommoned by Uia 
M^esty to Berg. 

BaDn.— Herr Anton Hnbanitein's maniaga with lladlla. Tiahlho* 
nanoR waa tiod to come off on tha iSth Inst. 

PEsra.— Ttta last oonoctt given by the pupils of the Tosth-Ofen 
Contervalory was Iwought to a tragical conclusion. The cotii ludlng 
part of the iwogramiue was the flute part. The professor of iht; tiutr, 
Herr Carl Turek, who was, also, first flautist at the national theatre, 
accompaiiiud Ids pupil* on the pianoforte. In the concluding piece, he 
suddeuly sank down upon hia seat. Ha had had an aooBtaetio alioke. 
Medical assistance waa (IVip(lx|iMn^bMth»«WltnillaiM(l^ 
man waa a ooipse. 



Digitized by Coogte 



430 



THE UnSICAI WOBU). 



[July 15, 1865. 



BOYAL ITALIAN OPERA. 
(Time*— July \0.) 
Though pcrh^pt on tha whole netiber ao rttiking nor lo nniforinly wall 
nuUiMd • perfonuMica u her McmatthcLKMianof lUdMMutlittl 

offen BiAay poinU to admire, and not ft ftw wanmnMy to wmbbmiiiJ. 
Hm jBPcnoMtioa of Donizatti't nnloeky herdoa b thoroughly femi- 
idM, aiid her demeuoor in tho early KserM* m gTaeefuUy reierred that 

wo are temntcil to fyrv;<:l all Ihit u quentionaUe in the " aiitwciJents" 
of the '• Kavorite," »nd to dale our eatiniatc of her clianictvr frotu the 
d»wn of hvr luvo for t unlinaudo. Her limt itil«rview » jlh the un»us- 
jieclinR soldier, who hiu won the Klng'i haltlei cr.Ay t i tie palmod off 
upon th« ikiag's mutieu, ii channingty aatod. Every iDetaJit ]>onon 
iM!«ma on the point of diacloiing the truth, •ran ti m riak of «cri6c> 
ing her lover, tUl at laet, abandooing berwif to the happioeae of tho 
hour, abe givaa way to deloMve liopea. Tlie duet with Alphonao, when 
•U the aplendoor tnat aurroandi her ii diataiteful, and ahe loatinctively 
balanoea her diahonoraUe poiitioo against the |Nir« afteotion that For- 
diaando hai awakened in ner faowm, i« crowdeid nith d(<UL-atc -puiuu. 
Tliia, too, i» one of Madame Oilettl's most rocccsiful Tocil ullurw, her 
aoil and pleaMiig nvi»> tuprajw intcrniiiigUiig Krat<?rull> u ilh the rich 
baiytoDe of Siguor Oraztaiu, and Uio maiXi air<Hxiiug ao modi aatiBibo- 
tion that the andienoe inaiit upon a repetition of the laat movement. 
In the aoene where the monk, ftaldiare (Signor Tagliafico), threaten* 
tiM King and hi* niialrei* with esoommusiMiioa unlei* they are im- 
fludiately aepacated, Madame Qaletti abowa beraelf completely miauea* 
of the dnunatic situation. Hie «!ori» of the monk, altnougb Leonora 
ij unable iinmrdiat«ly to catch their import, K«m to inipire her with 
a aort of ondefiuable t'-rrfT, which towards the end of th« /inaU cinn- 
jjlelely overpowflr* h-r. \\ li_n the Kiug renigtu hi* nilslrcM to the 
confiding f eidiaaado (with the faatoua rcman*a, " A tanlo amor," which 
Sigoor Onciani ring* ai well aa erer), the tntenae anxiety of Leonora, 
trembtiog leat her promiaed happhuu ahonld prove, attar all^ but a 
dalMiaaiit ofalbilad with 'gtaoUM tUt tlw MftBRMu aoUloquy 
that Utawi, "0 mlo Wtauado." medm flat ttw mmoT mortal per- 
I'lexlty in which ahe ia thrown by an event ao nitaaticipated and un- 
lioped for. In the jUtalt to the aocood act, whore tho oatragod 
J-'crdinando, who ha* cait his no lon^tr eovctod hoDor*, together with 
his broken iword, at the feet of King Al[»lionso, indignantly rejecta the 
li.tnd of LeoDora, Madame Ualetti clo<|uentIy portray* the natural 
emotion, and Iwforo tho curtain de£Cotids it is uaay to perceive tliat the 
•^it of the " Favorite" i* l>rokeo, juat aa bar pliytieal ftame ia utterly 
proitnte and oxhanitod. But tha flnaat aeaat i* the laal, tha aoene of 
agony, diame, eoBt ri tfciD, tor glrn H^ and (aa wNtlatl juitloa lequiK*) 
death. Throughout thia Madame Oalletti cxnibita a patho* a* true aa 
it ia toocbing, and which fully aoconnta for the uareatrainable impulse 
that {ndaeei the OQtraged f erdinando to take her on«« more to hia 
breast aud avow that he itill panion&tely lovee her. If Madame Qaletti 
it wanting in force and paaaiou, she hu abundant |^ee and tender- 
ji , .>Ld If her aiflging is dcSciont in vigor and brilliancy, this ia in 
a large xoeaaure atoned for tiy phiaiing and execution baaed npoji that 
n— awMwd whieli to uumwImuii ml tkmjtftm^ts » 
Aum. fliw fa otnMritatfUy alow. ■oawSmiOMrnndoda.w though 
Mt quite Burv of beini perfect miatioea of her reaourcn; but hi>r sing- 
tOf always reveals the art of a well-atadled matlciaii, Jurt as her 
enunciation of words raveala the beat training in the beat achool. 
Where slu- tnubposca it i* inevitable; but a* other* (including 
Madame Cirit] ln - n transposni this and that jsiece in this and that 
open bcftrn iii-r 1!. n liard to irr»ij,'U Madame Oaltlti for guch a 

1 ^( j,j„ij ^.,(^0. itM ahe wiU ever take the town by 

aUwia mt to aaaiiiM 4M «h* iMWawte anaaMw ar 
) OiU li^ wa ooi flr¥» fnalioB ; Cot ttaaa who adadm 
good ainging in a gOOd aehooliaBd afpredate acting inatiaei, if not 
With txiwer, at leaat wttfe |»Mia fWlltg, can hardly be otherwiae than 
giatiaed with fiUdame Oaletti, in one of those ItalLia parts with 
irtlicli her name is most favorably associated. 

Signer UrigDoU, although a aomewliat undiamatio Ferdinrmdo, dn^s 
the music admirably, and ia equally eiiective with the opening air, 
Un Anselo, uo geaio d'amore." where Kerdinando describes to Bal* 
daaaare hu <ir*t meeting with I>eonora, and with tho maN fiUMU aad 
atfll more beautiful r»»iaw/a, " Aogiol d'amore," ia tha aoam of the 
Cloiatera, where he pathetically lamanta hia loat ilhuioD. In both the 
rich quUity of Signer Brignou'a voice, combined with hia expreaaive 
and, at the aame tune, whculy unaffected atyle, create an unmiatakaU« 
impraaiioa, and the ket ia aafced for again aa a matter of coorae. This 
gentleman ia a really valuable addition to Mr. (rye's coTn]wiy. Of Signor 
Oraziani'a Alph0U8C>, as of Signor TaL-liafico's lialdassare, yra have 
spoken more than onoe. Uadvne Tagliafico is again the r«pr«aenta- 
tive of Iocs. La Ftvorila exhibits ita wonted magniflcenoe of aoeneiy 
and decoratioo ; Mr. Coata and his noUe band dia^y their aocautomed 
the hUU AVrrtMaeawK of the aeaoad Mt «v«a ill vnal 



Jhn Pafyei*, DooizetU's seoond beat tfen bujfu, wa< revived on 
atoriav alAlt aflat toitiiig taan law mwa UA M IT 



SatodnrafaMi _ . , 

Hiangda to alkand to paiawttbrat MDgfav')*^™^*^'**''' ■* 

fldl of genuine melody and »prigbt]y humor. "Fuoacet auti lahualar." 
How long will it be poaaiblo for the admirer* of legilimalo Italian 
bperm to hear tho m!i>Sc of Krne^to siui(; ai it <k%» sting by Sigrtor 
Mario on Saturday V — or to wimeu «o e-asy, graceftii, and natural an 
embodiment of a part which, in ttie liand* of most tenor* — until the 
(Hipul.ir sereruuic, "Com' e centil," in the last *ceoe, and the lovr-duft 
Willi Norina, immediately following, apprise the atuUenee that Eroccto 
wa*inteaM AraomUuag alN toao a mere ' 



to the extremely nacefnl dancing of , 
MMta* Ja atU ia ila ingr uiiiBiw 



an insignlSeaiit muntit^ T Nothing oould to mata rafinail 

Signor MaHo'* delivery of the *«rcnade oa tUaoeeaaion, nothing more 
exjircssivi^ than that o4° the duet ('* Tornaad a dir ehe m'ami^, where, 
in SIdlle. AdL>lir.a I'atti, he found a truly sympathetic jartner. AViiila 
both were warmly ajijiUuded, the serenade was ontbu'iaslically called 
fnr again. Li short, the audience were dcUghtod <xtoa more to greet 
tfia moat gifted and ac>'om|>:i «he<i of It.^uin tenors in a part which he haa 
made hia own, and ia which iu» itaayet to And an aaceptable anbstitute. 
Wliy Signer Mario ahould have reaigned Emcato, in Id^ to Sigoor 
Maudin, we are at a lo«* lo explain. The Norina of Mdlla. AiMiHft 
Pktti,ao|natly praiied in 1802, when ahe flraieaaayedtliaatonetar, 
vdth Umo as Eroeato, aa univeraally extolled ili 186S, vtaB bar 
Kmotio waa transformed from a Mario to a Nandin, has now r<pe.ned 
into anoh abaolute perfection that it may fairly bo ranked, whether 
judged from a mmjcaJ or a dramatic point of view, with her most 
tiuiahed a»!'UiM|<tious — cvotiwi. . h r ] ucrloss Adiua. A uioro engxg- 
iug aud irceaisttbla youjig widow has rarely iaacinated, (ort«red, aad 
cajoled a aenritive bachelor oi mature age, who ought to know better, 
but, tranlixed at firat sight, find* reai*taaoe out of the aneation. Every 
accne bolonga to real aad lifis-Uka emnedy. The rebearaal with Dr. 
Malateata (Act I.), In which the aehauing votary of Eseuhfiua teaehea 
Norina the arts she lii to practi^ in her expected interview with Don 
Paaqnale ; the interview itself (Act II,), where ahe aaaumea a ahyneaa 
and extreme modeaty tiiat, even before ahe lifts her veil, fidrly wina 
the heart of the amorous old gentleman ; the set^uel, uhen, the chitt- 
ing CO ntraet signed and w.iled twfn™ the Notary, her object being 
attained, slie casts away all rt i rvr begins to act a new ^ort in tho 
couicdy, to the astouisliiucnt and disnujr of her sexagenarian would- 
be apooae, were alike ikultlea*, brimAil of viaadtf , and iwitwl to « 
peculiar piqoancy that impart* strong indMdnality to •nrytU^g 
Mdlle. Patti attempia. But the culminating point waa the aoene In the 
next act, where Norina'a aimulated extravagance paaae* all bound*, ant 
heriM^x •dltnoBition to the Imaginary BenedM^ who otfjaela to tor 
tfibig l» IIm fhaaln withont him— 

••V» a Irtt.1. littNoimo. 
6U cll«lo 11 tuu limuu" — 

nalidoualy heightened \n Uic K<iitcl, that ahe will awake him time 
enough in the iiwnilng dmet th e [ler plezad and anal Man ga l le w a il 
to aneh deipair ftol tolOitloctiTely criaa oat Ibr ft tUfOroos— 

"Dlvonlo! divatilo.' 
Chslttto! cbsipca*:" 
The peri and aancy inaolence with which tho admoititiaa waa 
delivered, and ttie look Norina gives a* «he make* beroslt through the 

folding-door, with nceming thoughtJe.Mne.ss droppinE tJie note, the. dU- 
covtry of wliich by l>on I'lsquale ultiniat< lj. u:\r\: i .i the mystorv-, and 
leads to tho dcnii\Lemt!il, were inimitable. Throughout all this tho sing- 
ing oi Mdlle. I'.ktli was as animated, briUiatit, finished, and to tlie point 
a* her acting w.is irreproacliable. Xo the duet in the garden scene we 
toiWaUoded. TiiajtMbmaOaaiseiU'* own, the flacMaJft*' La moral, 
dl Intto que«to," whleh oaiiU haidly be improved, and iriridi oartainly 
wa» never given with more intalUgant Mohima aad daHghlfld Tooal 
fluency, bddom ha* a performanea of ttw Ugtoit naiH toan Ban 
genemlly and heartily appreciated 

Thi* time Mdlle. I'atti was .l jh'. j I, not only with an Emccto,but 
withaDon Pasijuatc, worthy l ; Inr. If, as it is 8la(<-il, Siguier Hooeoni 
never played this last ri im :! [urt befori", it ii imleed aurpri.-in,.', for 
more admir^ly played ii ha^ never beeu in our remembrance, liigaor 
Booconi'soooeaption of the character ia taiia^ hi* own, aadtowai j y 
refrains from iauutiog any of thoae "jeuz tfkumimr " fay wUdI (to wqf 
remarkable impersonation of the late Signor Labtache is ttiU nmaai* 
bored. Kor doe* he adopt the extraordinary ooetume of Labladia, " m 
gran ffttUt," which, as he con'.J not posiibly loc't like LaiL»die, is an- 
other proof of sagacity. Tlicre is nothing, indeed, extraordinary 
in Siguor Hjflponi's dve.i». But llio humour of the iic«- Don I'is.ntal© 
is more svilitic than lh.it of hi.i great predcceastir, and liin «iitirc ai«uini>- 
tion i* one of the uio»t dulsUM pieces oi comedy imagioaUe. In the 
earlier aaanas to is a* easv, unobtnuiive, and naUial aa (to moit aidi- 
nary old tadialor ooulJ lie depicted. His firat interna* with Noftno 
ia extremely droll and diverting ; but where tho grand comedian la 
nominently ihown is when Norina, liaving cast a«ide the maak, appear* 
Wtortnooflleota. Tto atoqga giidiid]jrfnamtoiBDoaftoq,ii»l« 
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iruiii c-:iiii is refreaenled iritli consummate ahiUty. Atfirtt 
crv-diiliiui AiKl inMmant, tht^n somewhat annoyed, then veicd liryood 
cijilunini-'e, and, i.i.->t]y, urj;o<l to ilc»i'»-r»tioii liy the (!iip .'in Ov fM-i' 
(Act 111.) admiuUtcred with such |irovokiDg petuUuce i<y hit rebeUioiu 
tfUOM—m MOh lUIUOf piMM of the litoation Signer Boticoni ii tru« 
<o mtora^ and, whUe oomio llironshout, U earnest, Tordblo, »Dd im- 
preauvcL At iha dfanax Mt oimu4)r becomes »lino«t tnfjkk w deep U 
the ctuMion oxhiUtad, and n«*«r hu the bmous aolilo^y after raid- 
h'.g the UIUt, ifhtch NorJnft h*« advlsi-dly k-l dnip, besn so powerfullj* 
deUvered. The reading itself, the voice Ijecuining diokcd as it goes on, 
the effect prodoced on the miod of Doq l'««qiial«, tbo aobi that in- 
votanliiqj taaak Airlh, and the ultimata exclamation— 

" O O llnlrl* (4 ewts ! * 

— aAer hli convuUi™ idmonition to the servint* to go for Dr. MaU- 
teata, were part aud parcel of aa fine a |nece of acUog aa haa been wit- 
mandtemmynM^MttollaliM wasyotharaiaiiffe. Xtetraafcof 
depllk in SgMr neocaaf ■ oecMloiiaU^ mlOlated agaiaattiisellbet 
of the concerted muiic, and more eapecially in the famous qatrtet 

iAct II.), with which eootHMcr* of (antaiiaa ibr the pianoit'orte, from 
liut downward!, havo tnade «tich havoc; but thia waa the ooly drair- 
lack to a pctfonn&nca in all other rejip«cta irreproaehable. A better 
MalxtcKta ihAt II, Gx-MU-r, 5n« wlio can mng the intunewith more reAdy 
vulubilii;, . i j.n ;:;r:iy Va- rii.-ini.'t:jr with mOt* OUt nonckatanu, could 
hardly be louod ia llio present day. Notllic^ cpald be more diverting 
Md mil iHfC 4taB the coDferan* 4im» (Aet III.) with Don 
Awinlc. tndeM, flie whole perfomuM via aa good aa cmld be 
wUned ; the audience were pleaaed beyond mcaiare ; and when, after 
tliA deaoent of the curtain, Morina, Emeato, I^Mqoale and Malateata 
were unanimotifly summoned bcforo tlia lamp*, it was as tm^nimouiily 
fcU that the coni])liiiient had b«eii IcgitimMcly earned. 

Tho nperaa for the cQReot week an i'oiMf « Marglmila (to-uight), 
Don awr<mn(%inamim)t BMrntim (ThmfcyX *"* -P— ft^pnw 
(Saturday). 

HAKD£L FESTIVAL RETROSrECT. 
A'o. 1. i From " Tilt KtaJer.") 
The Iiraf! in E^fpt which cv>ndad«l the Handel Keatiral, yeaterday 
Week, wa.?, without doubt, the grandcat nmucal performance whirh the 
wurM luu ever seen or heard. 'I'he memory ol that amazing moalc aa 
it wa« aung by that won4«fU dlDlW will to* tUiW to haunt, for many 
A loos day, the imaginatlMM of tbow who wen wue enough to go and 
hear it. AU the drawbacka of which we have beiiDro apoken wan Uian^ 
Imt f^oro the nature of the work, and aome other oircomitawaa, they 
were felt so little, that Ihey made a vsry »li<ht deduction from thft 
BubUriiity of the rc*ull. l)f llio moastire and Jcrtco of that Bublimity 
it would be vain to try lo give any entimate in \»i>rd<. Nnr is it iiitn.li 
nie to apecnUte as to how much of it wm due to the intrinMc piwer gf 
tho music and how much to the grandeur the pedbruuDce. No 
wnidc tutd* oplcndour of oioeution leas than Handel's to make ita 
power felt. It will aonnd tublinie eren when poorly, weakly, badly 
waa; its greatness is perhaps never more convinetng (ban when the 
malarial means employed are of the slightest, or wraa when there is 
no material iireseniuu-nt of it at all, when it is merely "read" by tiie 
eyo frtmi tho printed pge to the iuiver ear, Joat aa a big mountain 
never soems so imperial aa when seen dimly rm the horiron from afar. 
But the impreasior) left by tlic festival Ifrael '■ was of a dilTerent kiud 
to this. It waa overwhelming and ind<»crili«ble. Clwrut alter cltonu 
ouno paoUllg okI with a atatwineai and majesty which seemed to givs 
a sow life M tho Ikmillar mnaic, a new emphasis to ita grandeur, 
•ltd WW taodariMit to Iti pothoL Ftor, never certainly can the 
■BthlMiia Imw a a fimo nd aweelana, terror and beauty, have been 
more wonderfVilly manifested in music Perhaps what most helped 
to make tbi» marveUoua effect waa the entire absence of all appear- 
ance of effort on the part of tlie perfomiera. As thw nye rested 
on such a host of singers, it aeemed impossible to think of them 
otherwise than aa making one huge inatmmeut, which aouudtHl at ita 
director's will. One missed the fuas and flutter of ordinary orchestras. 
A certain aensa of repose was never absent. The vast chorua aeemed 
calm even iu ita grandest iMusta of power, just aa it aeeinod Mvor 
stronger than in ita lightest piaoiaslmo. Itrad la tall of pobltt wMah 
broagbt out these wonderful characteristics. The prodigious unison, 
to quote one example, which annonnoea the coming of the plagtie of 
flip.*, "!le spake ifie word," sounded supemalurally grand. Equally 
wonderful for ita pathetit: loveliness was tho ««eiil ptrain, " He led 
tlioiu like iil>e«(^" Tho lon^^miKlsined note.i, held •ucce^isively by the 
soprano and alto part* Iti this ciiorui, made an efl'eet vi\\k\\ will dn cU 
in the memory aa one of the ioveiiest ever heard 1^ mortal ears. Uut 
ttwMoUaijr.aa tt oamod to M, in tho wcaad net c( Iho CHtario- 
tho Budio-lwiiiB— that ilii mlwiil iiiiimf Tmuti of thi ihiiini 
wocoaHMllMli **ThodnltokM«eDf«i«dtbMi.''*'ThritaihlhMd. 
OLoiii,"«AiriwM MmKoT layiMMir-Hir th«i*iia«MOC 



1*0 more choru/iej Iho eflect was stupendous. Wo cAn but take ri"fuga 
attain in negation, and gay it waa indesaibaUe. And of " Tbe horse 
and his rider, ' which begina and ends the hymn of triuiuph, and 
wiiich perhaps to mos.!, hearera aeemed to reach the crowning point 
of aiiiiiwl glory, we can say no more. The splendid suecoss 
of tlu laal Say's singing waa mainly due. no doubt, to the effect 
of the three day'a previoua practice. There waa little enough 
to find fault with before, but by the end of the Festival the 
signs of tiroiditT which marked the first attemnta of the gigantic 
chorus had wholly disappeared. Tha conductor bad thorougti com- 
majid of t)io vrhole bod)'. It aniwered to the beat with a springinesa 
of • 11 one may u»e the term, wiii hh jwed that every eoinpo- 
nenl unit waa under the goveramoot of tiiat magical baton ; that every 
one wn riming completely at Ua rase. Tk« adiainble akill of Hr. 
CoitahiabaMi, Indeed, in the way of personal dlatinetion, the motl 
ooMlfcwraa featnre in the whoio feativaL If we are obliged to dissent 
ftOn MMie poiota of what we may call Ua princiidca of editorship, it is 
the more incumbent on us to pay due acknowledgment to his aplendid 
a:)ndui:iing, Neajxjlitan as he in, represeotlsg birth and education 
schools of mns!?' (hr> T*ry remotest fro^n all that EogHsh Handel wor- 
ship has to do ii i'.h, 1m- has yet confi^rr: ', s;..'::^l lenricc on the national 
muaie of England. If we can claim, atul wo fairly can, to be now tak- 
ing tho leadlo Europe ia tho miMv of ckonl iill|inft^ ''■''b**'^ 
ia doe ia no email degreo to dio aooiotar whkh wia wbt enoinh, Ibr- 
getting national pr^iitdioea, to put itself^ ander the guidance of the most 
skilful oondnclor of orcheettal muaio. To tliat happy choice the society 
mainly owes whatever success it baa had. It b as welt to reeolle^t thii^ 
when witnessiog such consummate leadership as Mr. Coeu h.u b«en 
diaplaying in hU place of command at Sydenham. The public btliind 
a oondnctor ia apt to forgot that tho less ho seems to be doing, the 
more he ia really doing or has done. Only bv loog years oi patient 
dItoipUne eoold the nucleoa of tkit ohora* M** oeen btxMij^t lo 
thoroughly into hand. The wltoie aBBilt of Bul^ probably can thow 
no mote wonderfiil instance of ntccemftil organixation than theiiiigiDC 
of this great multitude, for tU Arii tim uottfur. The easy way hi 
which, on the very first day, they fell into their pla-^en, and were pr». 
Bcntiy singing as steadily as if they had K-en practicing for tiionili'<, 
was a marvel to aee. And up<^n the U^t day espe^oially, chorus<'s of 
extreme diffictllty, such as "The people shAll hcv, ' were sung with a 
degree of steadinesa and freedom such as have never been reached 
within oar heariu;^ by the Sacred Harmonic Societjr or any other cliair. 

Of the eula singing during the festival much might be written, bot 
it would be chieSy a lOfotitioa of old eulogies. If the gathering of 
166S has any place in tho iliilory of English mniic, it will have to In 
reeonled that the honors fell to two English singers. -Mr. l?eevc< and 
ilr. .Santley. Of Mdlle. I'alti's porformlince it may be enough to xay 
that she made her litllo voice hearil lo liettflr effect in this large build* 
i ng than aayooe had amicijated, and sang the oratorio music of Handel 
in a style wUch was aa lauitkaa, vocaUy spoakiug, as it waa admirable 
for simplicity and eamestneas. Two persons alone exeeptod'— AMIio, 
Titiona and Madame Ooldaehmidt— we knew not who could havo battat 
filled the place of first aoprano. 

Of the musical aoooeaa of the Festival, this much moat salBce. It is 
not a fraction of what might be easily written of an tvmt m interest- 
ing. It is aaid that the undertaking waa virtually a failure in a 
pecuniary aen»e, though a nominal aurpltu ia thown. If tliis b« so, 
every one will b« sorry, but few noed wonder. Tho eiiH-lise of such 
music aa this is utsuesaarUy cttorinoiis, and wito is to pay Ut it? Not 
the middle etaas, lor tbev cannot afford the cost; not the upocr, tot 
Ihty do not care about the music. We do not see how auch demon* 
•tratloiM ata to Iw made to " pay,"* nnlesa means ean be found Ibr 
making tho muie audible to larger multitndea than have yet been 
attracted to the Crystal Palace. If this could be done, and the prices 
reduced to one-fourth of the present scale, the coat miglit be met 
easily enough ; btit of Iho first ooiidiliwj being reached, th«r»! seems at 
present but «light chance. On Ihw whole, it would seem to bo more 
reasonable to l>e content with a decennial colcbraliou, which should 
be really a " festival." This gathering luM had nothing festival abbot 
it. The " commercial " impulse has been the motive of the under- 
taking. Onad ■mie km mm ptodueed, but the sontimentof HandoK 
worsliip luw iiad KtUo or wdUiiR^to do with It. The pnbUo, norcovar, 
do not like polfing, and the puffing in thia caae has gone beyond all 
ordinary bounds. The thing haa been ovcr-advortised. Advertising 
may answer with dwarfs and tumblers, but a " Handel Keslival'' should 
Ite atnjvu ii. Vou cannot advertise poople into enthusiasm. A decent 
amount of publicity, and less of iho gratuitous trunii<ctio^ wbich 
begeta (oapicioo, wotdd i>rol«Uy have answered better. As it is, the 
musical people of England liave to thank the Crystal Palace Company 
for a nagnitaiitdMwtWhkih hoo tmm umiMlljr an honor to the 
ooantiy. Tim wmd wn bNit «ol» MM* t» ^pathiae with a 
ftOmlTit nwt BMM htinMbwa dnggad thramb and 
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THE BARD OF THE COMMISSIOKAISESw 

F(A three eoiwecotive yen* the Und of the Corpi of CommlMoo- 
aim enliveoed the frrauenten of St. Jamee'i Puk on summer Mid 
eiirly aatnma •nologa, from balf-nit lix till 4Mk, «lllh perfomuooei 
of miMie, wliieli, eoBiidetfag the dertitaU iMa «r m mge eapittl in 
aU «di liinlthj ud eKhilMiUng oat-^oor nemtk^ im* worthy th e 
■ttentlMi. Mi ooIt of the moileaUy )gDontn<.-4oimMB, Hft treo wm 
to Word«w«rth*i P«ter BeQ a tree end nothing mor«, lo a coud, moii- 
eal or othenriM, b • Kmnd end nothiog more— bu l to geuUl lovers of 
the art, and even to eonnolseenri. ThcM pcrfonnxnces took place lo 
the Cambridge Encloenrs, behind Spring Oarden«, the charge for ui- 
miMioD being 3d. Ther gave delight to thotuaada who might have 
been much lean innowntlyand mndi leea ptoAlaUy emplojad. Ntrer- 
thnlrw. so eacy and legitimate a taeue of ^(peiMiiig amwrna u l to 
tkft twntilnr cliniii or aodolgr, who cunot afford to attead the PhO- 
hnDwnie OomaHa, nor «T«n to pajr • •Mlliog to hear the qnarteU and 
•onataa at Mr. Arthar Chappelri esoelUnt institution in St. Jamec'i 
UaU, and who yet, having can attaned to hitrniony, would prefer a 
military band in the open air to the oomUo«d and more intoxicating 
ftimulanta of music, tobacco, and " grog " at the Oxford or Canterlmry 
Hall, caused Berioun onibra^ in certain qnarters. Two or three of the 
most infli.i?:uUl n-jiiiiiriLH in the immediate vicinity of the Cambridge 
Encloeurc, dUlarbcd by the perhajM, now and tbeo, aadibly^|iteaaed 
satiiActioo of larm amkan of their leM MwMte bUo* ooniiTaen 
and ofvatorea, mad« iMh vMent onpoeitloB to tiM toNnr mkmma of 
the privilege that the Chief Commissioner of FnUie Wolto wilMmr 
Iba permission he had ac<?or<lcd lor three year*— and whleh had been 
attended with extremely t>«ncfi(!Lii mirutts — for the oeeapatioo of the 
Cambridge Eoclo«ar« by the tand of the Corpe of CommisaioiUkircii. 
The cliance was, therefore, tfnl thi™ mnsunfr »ml aatnmn their plea- 
writ jicrforniancci would ti" !i;ijj;rT- ii-.A'.l, and that again no more 
within the precincts of a capital city, almost as large and quits as 
populous as many » potty kumlm «r irliiiiptiliy, tt» muA «f * 
miUtary band wonld «mm to «xiM flir tiM UnHlurtii. 

TiMipoi where the Commissionaires now aiarmble Is pnttygene- 
nlly known as the Gladstone Clump," from which many may be dis- 
poeed to goees, what actually is the case, that it was in s great measure 
due to tli« active personal Influence of our illuiiriuui Clianccllor of thn 
Kxi-hwiuiT that St. Janic«'ii Park in ulill ri|*ii to them. The " Clump" 
i« iiiiuitid iiiidrr wjiM« Uryp trtf", aiTurdinK an agreeable shade, and 
eiiUvrnt-d by a picturesque view of the Victoria Tower and other coo- 
s|i«cuutts moniunenta in the ne tehb on rh ood. U to tnetty in th« rear 
of t^arlion Tomoo. and alnat iM> yardi MmUk-wnl of the Dnke of 
Yivk'a Mlura. A hatter illo eoald aeareoly have been chosen, seeing 
that It Vm to (Iw otottt of London, dose lo the principal hotels, and 
is espeeiaHjr omfWtent to those who may not feci inclined to walk 
more ihM • bIIo in order to enjoy the fresh air and open expanse of 
tho othir WwMod Fkrka. At the petftanuuMo wa attandyd, the 
1^ lha trntgnaoM iub>>in«d :— 

JTAST L 

lIarab-'*FkastitllsicasrUs'' ~. m «. «. .» Ooenad. 
Ovsrtai«r-" nasals'' „. m. m. Aatcr, 



Valss^AMM«S»l 
Onai S«lMtlsBr>**n 1 

WarMsji*,— " ■ 



Italfcliiin,— •• MarlliB' 
OttSilrlll*,— "La CI 
L'Oittliwto(8eatr«o) 
IN>lka,—x Simla Ami 
Oalmi,— "Forwanl" 



TAKX II. 

DoalKitl. 

wt CM M« M* BsbstHiek. 

M* Mi ••• ««• M« A#JIU. 

Wrnar. 

... Kuluitr. 

Girl S*«« lilt Ha—^ 

The band, as we have Iwfore stated, consists of mtuicians who have 
completed their service in the army, and who have thus a twofold 
claim 00 pabUe sympathy. Tha maater, Herr Schmtkek, received his 
Einn tlia h«t acbool oflta kind in ■oropo'-tha GotMervatoire 
~ ' ' I thfaigi apart, tlw band roqtdraa no apology. It 
!• w«U baianeed aa lo tone, the solo histruments are very good, the 
eondtietor ia thoronghly up to his work, and tha performances are 
rKslly correct and «|>iriied. Among the inti«t utriking Ihingn on the 
o<; ;a»iuii uiul-r nolii'c was the war march uf ilm I .cs :lr». irum Men- 
<li'1vu>hri'.'< Athitiia, which pompous and npicndid pii-^c w.ia executed 
vii;h ri> I nirkablc vigour and precision. Tho Belcctioii from ll«>»>ini s 
adinir.-ible U BarUtn waa also welcome; the qoadrillo from Auber's 
comic opami;* auMirfaiai akowtd Mwt Bau MmMk, ma ailact and 
put together aa wait la had; and nothing oanld ka mm aibefhro than 
the arrangement of Signor Anllti's sparkling seAeraa ■' L'Orologio." 
In short, the whole was a muhii-al rntertainment of fair preteniiTons, 
anch aa thon*ands ought to b« able to linten lo with pleasure and 
advantage. 

To conclude, we are of opinion that thin in a movement meriting 
getieral counleoanoe and rapport. The ex^ienae of nmntaiuiug a large 
baud ia eoosideiaUa. The area andoaed by the temporary ieoce, 



within the boandario* of wkiek vUlon are admitted at the noodnal 

charge of 3d., and Id. for a programme, should they feel d{qw«ed to 
purcnaae one, might advantageously bo widened, light and non-inloxt- 
cattng refreshments. BUch ax icei", lemon.idc, dec, be sold within the 
eiii insure, and (nol niii-r m orn minutely into detalU), a convenient 
pUttonn be erected for the band. All this, and much more, is readily 
practicable with a little extrinsic aid. Abroad there would be no dlA> 
culty. Such a movement would not merely be encouraged by privato 
eootribation*. but nuterially assisted by Government patronage. True, 
wo hardly espeot our parks and eneloaures to exhibit the decoroua 
liveliness of the Tuilenes and the Champs I^ysto^ nor the habits and 
nmnnera of the London population precisely to assimilalo with those of 
the populations of Pari*, Vienna, and nru«!teI-< : but, oeeiog it cannot 
bo denied that those points in which our Cnntinr-nul friends plaitdy 
show their snperiorily are very largely attributable to the &cilitiea 
allowed them of listening to mnsle and attending other rational eater, 
tainments, at almoet nominal charges, there can he no barai in draw* - 
ing the at t en tfan «f the intelligMrt pntUe to any nad wmj mim m 
through means of wiileh, if adequately leooaraHBdad, flor hnrar aidm 
may be enticed away <Vom the gin-paiaoe and the beer-ehop. That 
such performance* as that of the Corps of Commissionaires could eflaOl 
maeh towards so drsinble an en<l wc are convinced ; and for this 
reason akme we have drvt-ted ni ihii -*i »:.irr t.; th.- «niij -i:t a more 
decently>behaved comrany than that within — or, indevo, than that 
wilhoQt— the fence encloaiiig " the Ulad«tone Clump " we ne\ er saw ; 
nor aui we ooaoehre any urgent reason why the performances slioald 
of iHaaaritokalNMMio«Kl|rto><oMMoik Uto|miia|rdaita|Z 
aahgworattolirflm Mto wlinTinia Itr^^THjTniwil Irt trUmihtT 



|,MUSIC IN MOSCOW.' 

Aitean nittenco or >tt'vcr;il vr^TM, our Italian Operm has sunk into 
ita last deep. The cause ot' litis was a sudden order of the Minister, 
Count Adlerberg, acting is obedieoee to I aperial conaiaada. In direct 
opposition to what has been the case with tae Buariaa Soeie^ of Uame, 
which, since it was founded fifteen yean ago, has gonawirapaitol 
from year to year, and DOW poaiimi a considerable capttd. whiek tha 
members intend devoting to the e«tahli>hment of a dnsemtory, the 
interest for Verdi and hu fellows has continued to diminish more and 
mare, W bile, for tho first year that Italian Opera exi>ti-d, the aob> 
icri|iiiun inii.iitilrii t<i mnn- lli;in S' l.OOO roubles, scartrlv 2.1,000 oooM 
lie collected on the laat occaaion, and daring none of t)ie intervening 
years did it ever attain the sum firrt named. ThededditMajMarwaa 
no less than 22O,O0U roubles ; this was rather too mock fbr tha head 
managenie%t at St. Petersburg, so for some tine to OMBe we ahall haea 
to content ooivelve* with the Ruarian Open aloBa^ which, at preaas^ 
is not in good liands. Everything here enaaatea ftom the impure 
spring of a system of coteries ami patronage, the oonsrqnetioe being 
th.1t al! genuinely artistic efforts are lueless. Instead of the vacant 
)>.si ol conductor at the Russian Opera being given to Nicholas RuUn- 
eiijin, w hi\ K4h as a native of Moscow and an accomplished muaician, 
w.\N ;tilniiralily adapted in every rtepect for iL it haa been conferred 
upon an obscure individoal called Schramek, of whose very existence 
no one had previously heard a word, and who, at the fiiet p iafiM w a nn a 
of Ar Fnuckeu took all the Imws nearly half aa slowly again as thqr 
should have bem taken. It has been subsequently aaoertaloed that be 
pi^Miessea the patronage of a p^tona grata in Bt. Petersburg. The post 
of llanager was bestowed upon the holder of the title of • ' Kicellency " 
(condUio tine qua eon) of whom all that i«-.Hilt- Vnuw i» th,\t he was once 
Atlacl)£ of the Embassy in Athens, but who protablv understands no 
more of music than a blind man understands of color. Kinally, the 
post of chief stage-manager was given to a wan who at Wast knows 
hiav to tograUaie himsilt wIMi ttw lidtakthanka to Maaiasadiwlr 
haadsoma appearance kM who Jbraierly MM » dtoaliw wkMt hae aa 
much in common with his present one aa tin tiade of a pastrycook 
has with the profession of a railway engineer. 

Ill the Mirie* of ten 8ub»rri[ilion Concerts, amnnp the arlU(« who 
aj ijitand. Nicholaa Uubinstein jtUycd Li^^t's hr«t Liuicrrio : Aninn 
Uuor, LitoliTs Concerto Symphoniquo in C minor; aiid Jo»e|ili Wie- 
niasky, brother of the Si. rcternburg soloist, a Pianoforte Ctmccrto of 
his own, displaying great talent. It ia exceedingly well scored, but 
tha elliMt ia weakened bgr ilseerrfnat kMk. At the tenth Con- 
nn's AfWNM, whUh nad keen very carefully 



eertiwe keard Sohnmann'i 

r^osrsed. Notwithstanding that some of the pjeoee taken separately 
were highly interesting, the peribrmers could not produce any lasting 
iniprcsMon with it, because the coloring of each piece corre»[K>nds 
exiicUy to that of tlic preceding, and the whole is in eonfteijuence 
rather nonotonous. At the sa^na mncert, Laub performed l]eet> 



* from the Ji'ttdarhaiuKkt Munk-ZtUiu^. 
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horen'n Cimirerto, kud Eraat'i Ungarutht Littler n itli no much kUCCCtf. 
that cvcrv pUoe wM Uken brrorehand for two conctrt* gWen 
•bortty afnrwardi at the theatre ; Ihece two ooDMitt were the moit 
Joanlm of ih» mama. Nicholas KabiiuteiD, aiao, gave * well 
attaaded toaecrt, at which ha iklaj-ed Baeb'a D minor Concerto, and 
(iTe mall piece* by Chopin, Schumann, and hi* lirotlier, while, at the 
cIom; of the MaMD, Anton Door gave hit annual concert, at wliich ho 
took part with Lsnb in BeethoTcn'a C minor Com-ert o : and with 
Rabinatein in Variatiun* for two l*ian4»< I v K^I>^t Ituduir, Ix-i-iilc-j per- 
fomiiag aocM imaller thing* b>- Ham Secliug, Anton BuUtuieiD, and 



TRISTAN UND ISOLDE, 

(Frmi the Vkaaa " I'rtut.") 

It niuat, at any rate, be acknowledged that tlie perfuruiaiiuo of 
work (on the 10th and l^th June) i« one of the moat important r4cts 
in the hiatory of dvUizatlon and of art. Physiology is enabled by tbia 
•MM (0 adopt a tmakvorthy i)Md«id,M to what human longs, ihroatt, 
mtt, and Mnrta ara caaaUa of andiiliig Bow>a-days ; psychologiats 
■w^^i"^ ''om it a ueoiyu to llw ncight delouon nuiy reach; 
wUla certain and important ufiinnatkm aa to ita nature and mission is 
thrown <ij>on tho art Involved. We no* know, by oar own oars And 
oinr own fyat, what a Gi rniiii ^i capaMe of nuking of his mu<iu-, &n<l 
we may, with pood reasuii, adiireui to our conifcning compatrioU a 
terveOt prayer not to show Ms <-i{;aJii what they ciii dci, at least Dot in 
Mich a ionu atiti such a ntanner; we will willingly renonnca "the 
Uigliwt and ProteniMl !■ Mt," IT il CHinl bo oiMiilad onrpt 
•oendfaig tothe syitomof MtaiHaloffiia. 

It ia, at any rale, an Important (kct that the miKh diactiaacd problem 
has been brought to a aoliition. By a moat peculiar concatenaliun 
of circumstances it »o hspt*nfd that thi.» remarifiHn fvent eon- 
• iinimated within the n-alla r.l" a rity which, thriuph cflcbritcd fir and 
wirtr Jis the mrtroix.ilis uf Qerinany lor tho ['l:iMic Art', hjs liithcrlo, 
de«pito admira(Jt> rfsoiircee and gri-Jit things riiiiHS iihyi-ii no protni- 
aent part in music. Jn this place, »hkh exhiUta so littie partiality 
fw Iha ailiiBO tendencies of new romanUdtm, t hat ttla alM >|y gaud 
•f«a loBolraBNivD'* style, in this place, the party of tha l>Vitara hava 
aeeidentally found their last hold. On the stage here, the work has 
been performed with Hich perfection, and aurk an expenditure of in- 
HiHlrv .inil itiMtK., urnliT \\r (?iri?ctiLin of Ih'i autlicr hiiiisflf, tlint our 
jii ]^.:iii."iit m.iy 1^' nm I'liiiitiiHi.Tlly i,t.\tci.l- Mnnirh tu^i -v(«ik<'n. fltnl its 
wonis h.-ive jirnvod that ttm tulurin Iheorieo, caiTi«d out to thoir 
uttiiotl limit'', |>>ncS8 indeed a future, bat only, let the reader eepf- 
eially obaerve, for Mumch ami itt mburhi. TIm puUie not only applauded 
flMMgalijri tall te the cr>or*e of tha tTMteg, aaUad no lasa than four 
Jar (ha anthor, Wagner, whom a wa dajra preirioualy ih«y 
lo iomll, and, whom, throuchoul tha winter, they ill-uaed in 
' possible way, and Wagner was amiable cnongh to appear three 
tim*«. It was the second perlbmtance, indeed, which d«»i-i(lMl th« 
alfjiir, for, III the first, Isolde's father did rot dare to present hi.s 
daughter to thu |>iiHic without jfiying hrr a dim ry of i orderi ; on 
the svcond evi nin^', liowever, I heard Olily of i">0 Iri'f Mlrni«.«ioii» «Tnl 
to the University, in addition to the hra\-y tribute 'i>i3>taii wa« obliged 
tofqr Ma^ lim i t a iOM |iatma. This was the reuon, perhape, why, at 
paribraHUMe, aoeh large gaps were to be seen among the 
On the evening of the first performance, people were 
I at observing tho sparse attrndance In the pit, and the almoet 
empty (ttite of thf ga1terir>, which ouly filled a little during the course 
of the pirco. This L-ircunistance was explained the following day by a 
report that there was to liave been a panimlar d^monntnttinn against 
Uvrr TOO Balow, but the police received liimly intimation or'il. 

I'he public feeling and the attitude of attatrs |>ni;vioii4y to the per- 
figrmaDoe at Mtuiioh nay be compsnd to the state of things in Paris, 
at the time of DiaOlucklstsand IVinitta; but in one particular, the 
resemblance to the musical revoltttioo of l^aria doaa nat hold good. 
The Oluckisls and Anti-Gluckihts bantered each other tremendously ; 
fonghl ; blackgtiarded ; hissed one another, bat we never heard any- 
thing of a regulaily arisngcd performance, and never did the Fraocb 
lake the signal for applause from the Ho^l £ox. Every land hut, in- 
deed, its own ctistoma. 

With regard to the mnyie, it 1* asserted that, among other thiuga : 
Daafila all tUi^ the neal of unusual and genial vigor is imprcoed upon 
IMa f^adshrawork. Many passages and acccfita of great beauty gleam 
brilliantly, like IHcndly stars, from out the aombra chaoa ol tone, and 
excite a feeling of painfVil regret that the oomposer, led astray by a 
craving for origlnalitr, afaonld have turned from the pure ideal o hi* 
art. Kvery good Jadge, if ho would be sincere, mtut confess that the 
libretto of Tri$lan, apart frotii it* i-xorplionable tendency, i* workuJ out 
^O^ius1rlou^ly and lownj;Iy, and, ijn the whole, is a tnAjtirpiccc. 'I hi; 

pwt in Wagner has spoilt the mtitinaa ; it ia that out-and-out tascal, 



tho poet, whom wo liave to thank for the iact that the eomptwcr, 
whose mission it perhaps was to giv4 Oerroan nroaical^intDia it* natu- 
ral and national form, presented ns, on the lOth Jose, with a aick 

Tristan, who, at k-at, repays tM in hard weaziauneneia. 

• •••••••• 

The more do tho »rti»t.i, wlio were compelled to waate their CDeri^iea 
upon to tlianklesi .A work, merit onr best acknow!t-dgcnir;i(«. Tho 
perforin.mre of Ilerr and Madame Sclitiorr, as Tri^' i i in 1 Isolde, 
•lood oat in really brtlliaut pcrfcclioo ; equal to i)i«rn, as tar »a dioging 
tr«8l| waaSeirlutterwurger, a* Kurwenal, thomgh he waa at tuoaa 
talber taagKmiti in hi* acting ; HerrZottmayer, could itot do Joatlea 
to that pitiable being, Kin^ Marko, though ho most be eommeiMed for 
that very deaireable qtudity, a ck-ar pronunciation. Finally, Udlle. 
DiLinet nas very pleanng it* Branglae. Thci nrchcalra, under tho 
wonderful conductlne of Uerr Ton BtUow, tirallcd the ningcrs in tlielr 
aealou* exertions, while the managetneut got tho piece up with an 
amount of briUiancy and ;jood tasto worthy of somelliiiig better. 

Tristan's eartlily career iuay be short, bat it has, at any rate, been 
brilliant, and the hero ha* really repaid with interest what he ooet, fiir 
he baa pirocured the Muaicli pople the jcqr of " trodd-eacifad uftm," 
aJogrtliuaHiMgf I 
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lACOtKMI, 



TO jnnOOAZi IiXOTUBEBS 



vmorasBOBa 



MR. JOSEPH OODDABD liw Hm wmifelitor afew 
r>ri|;ln*l Mama Imumi to ttpON •C^-oi, Sk fctfllai«,Ow«n- 



"KUSIOAL DEVELOPMENT," 

A NEW WOBK 

By JOSEPH GODDARD. 

(Sflan Ajwtuct or Comm.) 
Cwkt, t.— Tbt MMntlml nlfttlM brtwecn thi two main cKaraclfn of »»ntira^nt 
(InaUnetiT* and OMntal), and Ih* two naln wcUoni ol muical tBttl 
(malodte aod rhythmic). 
Cair. II^TItt nifuer <■ »i<ra>l'"> whkh nental MBtlanal I»?bI»«i, U atl la 
Ik* ItraotanU plis or the mndtm cluilcal Ini 
, Our> nt^-A tmtman asaljrtli ol Ui* Mil ~ 
JUjim, Mmrt, BMhom aad » 
Ouib IT<— 'Hw InUlltetuI mnk ofraoatailwfc 
Ctaaiw Va—OMBkUo mules Um rrtadrilMM 

Cm. VL-JTIn 



N vXiiWMMirkHh DM MM 
OMtSaMa, ibiaM to taMt. 




Oa<P. TII.— TiM talliMiiM of tnmtal pmfTwi apoa niiate. 

The •ull^'ir btt» to •(•I* U>at the abor. work ha« abaorM the catfr part of hit 
tine and tbouirht for fin year*, and that It la a paloitakiDg efkd««rmir to elucidate 
Uie ffftnrrat nature, ioope, anil j" -aUScn rf the mu-%iaal art. It ti ntinr^riMry to »af, 
auch latMrr an l4 here InrfilTfiS ;i ni.t tiiat in oonncctJoti with rn-ntl*', ral<-iilat«^ t*i 
|ir ivK rri;ia»er>!{!e. Tbo work in auMtioa. howtrtr, bciaf oalMtotad to beneflt 
mu'ikl^lK. HI '.--cKilnx to rlcVO* MMir Mtto IWIMl lUlBillM, ffcTM HIta l 
anal r J t cAn d-i ^ '.he author tM4HMiliB||BM|y WifftA to ttlH fcf ttH HHM 
t'nurhn iA^ii I'uMtcallon, 

Till' I'n.niiK' i-ne handfwl amldaiii to ptirehaae t copy wbaa the work ll Naif 
wr.Tili! mnitliuie Ihli aMUi! aad >a thla la all that la weanary for Ui* laaidW* 
(iroducUon nfthc hook, Iha author arirantly lolldto M wkO Itol WUUaf 
II, Ml lo daUj oooimanlcatJaii with Mm t« that aflMU 
Price to gubacriboii to> 
[ Bam*! alrtady rmind ai* Umm* sf 
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J. W, Oafgm, Raq. . 

r. B.^iaa.l!aq. . 
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HOnCBS TO OOBBBSPONDEMT& 



Ibr iRNrtiM ^ wedi. Imt win 



In our nest. 



LONDON: SATURDAY, JULY 15, 1M&. 

Sill, — Horr von K 'l hi l, the rti<iHvt<xl txlitor of the Thematic 
Mi..'.;iri-( iiUiln,,: i ', hiw just puVili»l)e«l, at IJeck'g Uiiivt-reity 
Li'nr.ii V, \'l'. ii!i.i, " Ki^'litv-lhroc Letters of Beethovan," ibMroee)! 
bjr tha coinpciM'r, b<:twti(>ri lHt2 and 1823, to hia patron and pupil, 
the Archduke Uu<lolph, Cardinal Archbiahop of Olmiitc. 'lliew 
> ioaiid amoug tin pajMB la(l Iqr the Anhduln Lidwig 



Jowplif who died on tbo 21it Deoanfaar, 1864. Tubj \ 
pra|i«lr o( lib Mr, <ke AirdiMw Leop^ 
Henr toq 8«Ilkr, toner! j burgomaster, and of Dr. aonaleitbDer, 
gavie his permiaBoa for thdr publication. So nmd igr Um ori^ 

of the present pninphlct, which is got witli rm aaaguital i 
and elegance reflecting credit upon the publislierg. 

With regard to the intrintic value of the dttoomy, H < 
prinotpdtr, perh^is, in the fact that the letten emanate from 
BeaOom. Lnpoilu* view* upon ui, and opbloos faplaying 
Beethoven's intellept, or supplying materials enabling ua to fonn 
an iJea of hia character, the rewler will not find in theaedociiuii-iit*, 
which treat mostlr of material subiiTts nr the state of the irritcr's 
bodily health. Mott of tlio letters are excuaca for liaTtng, thnwgh 
illncaa, failed to put in u appearanoe (for the puipoM^ fnilMUj« 
of giTiag limit to irtieh, m wo ill kaow, Bmith oy wu mk 
partial). W« tam ttwt Bectiiorai Mtfeod •* «m tiM from 
fever, at another from the jaitndioo, and at another from 
pain* ill the eycB ; it is a remarkable fact, however, tliat, throughout 
tlie wliole corrpBiwntlence, there Ln imt ;-i Byll:»ble about liu principal 
compklut, deafueto. But, however iuajgnificaot moat of the 
Icttera are la far aa r^gaida their purport, taken as a whole thqr 
throw an impottwit upon the reaUy large-hearted kimhw— 
shown by the AicMnke BnAolph to Beethoven. Speaking of tho 
relations of the two towards each other, the editor saya ; — 

" Thii connection was laacd upon matiaal necessity and cooccaaialia, 
and atood, therefore, upon a ^Buutaot foaodatum ; Beetbovia |ia«« 
no leaa than he received, while the Archduke aoeepled and granted. 
Beethoven knew that the worka of hb mind worn Offnciated and 
eqioyed bv the impremionabla piince who hiaaalf wiwa; it musi, 
therefbre, liave aflunled him tlie pureat pleamre to preaenl each newlv'> 
ereated work to the Archdake, certain tnat it would be received in tha 
most friendly and spprrcislivo iitanucr; he krvew, too, that his muMoal 
inrtiiriico I'xiridMl tlif An hiluko to write OTisinal ooni|n».iti(m». ol no 
ordinary kind, and he ofleo, wry eoiphaiioaUy, expreaie* hia delij;ht 
and satis&ction at thia. Bat Beethoven had maojr wanta, and tnaaa 
tha Archduke endeavoced to aatiafy with as mneh pete s vaia i iee u 
genlleneaa. Thoagh it is to ko VMiolted, as br aa regards our 
obtaining a clear inBght Ittio tho ralatnns between the two. that only 
a sinKlo letter haa bem published out of all the Archdako'a re{iiie«, 
■till that one letter enables ns to form an Idea — and we can even read 
it mill bfttur bctwwn thp linen of Ile*thovpn'n own rorreuipondcnoe — 
what allinvanct* Iho Archduke niadu f.sr llwithovi-ira anffuUr pccutLir- 
itic«, which rcnderod it, even for his most intima'o friends, such a 
difficult task to maintain a good understanding with him. If we 
reflect that, aappoaing the statement in Thayer'a Chronological 
Catakma of Baattovan'a Works to be eonaet, Beatfaoven's eaooaelfan 
with Iha Archdake existed u ftr beek as I8O1S, and it is pmod to 
have eonliimsd till Us death, it ia aroarent bow indispenisUe eesh 
had hecoine lo the other, and then, if we throw into the rcale Beet- 
hoven's feeling of suspicion, which incrraaed with lii« deafoeaa and 
tailing health, and hi« i«olati<jii uf liimwlf, we ahull h.tvii no difficulty 
in coining to a conclusion aa to which side it wan, on Khich, at a 
aubaeqnent period, the cooooauoas were most numerous." 

We are involontarOy reminded of the anakigoas oonnectian 
.between Gotlw and Us prinoelj' ftlend. 

Tho Awl Ant the Archduke carefully pi—rwJ, twa nlKr tho 
compoeei^ deoeaae, every letter, even snoh aa were Beet tritrial 

and couM be consitlered valuable only because tliey enmnatol frora 
Beethoven, ia of itadf a striking proof how greatly he priicd 
everything belonging to the illustrious luuaician. 

Among the buinaee mntteta to which Beethoven frequently 
aOudea in tben letter the prinoipnl m the afidr about tha 
pcnsiaa, aad tho negatiatkna fwnneming the gnardia&ahip of hia 
nephew. We will add a few words for tho better comprebesekin 
of tlu"se two Biibji.'ctjs. 

In the year 1809, Beethoven rcoeivwl a« offer from 'NVaitphaHa. 
Aa soon oa the fa«:t was geoOTdiy known, roeaaurea were taken, in 
the dread that Viennn would kae eo great n nuster, to dionade 
UaftonaooeptiBffll»«il(r,aad,tartUi]Mfpaai^ three kmnel 
arttbeioogiiigtoAo flmt canl 
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thing la retURt, to pay a yearly pengion of 1,000 fleH-ins, In baalc- 
notcs, the Arcbiluku I^xlfilph renderinfr biimelf. by a writton 
di-claration, liable, from t^OO, for l.'i.OOO florins every year ; 
rriooo Ferdinand Frani Joaeph Kituiky for 1,800 flohus, and 
FriuM Fnat JoM|>h Lol>kowUi, (or 700 florim. In ooiwequenoe 
ti the «nntfBl piadwutHn or » ratont " of 1811, baok-notw fell 
iosfifdiofiliA'tmaiiudTihuaad all agnnMnte nuule In pro- 
TIOM years (iw, in tliis itutanrp, in 1S09) iwrc c.ilcii1i»toil ftcc<m!ing 
to a certain scale Meanwhile, iinmBliately after the imblir'ation 
of the Patent, the Arohiluku li<xlolph and rrinro Ixibkowitz. do- 
darod Uiemsdres perfectly ready to pay itx redomption-notea the 
■um thqr had promiaed in bank-notes ; Prince Kinakj, too, pro- 
mind to oonlribnte Utdum on the aame oondhiona, bat be aod- 
danlf tUal, on fheM Norcmbcr, 1813, of a faR fiom Ma lione 
^)oforc he hsd giren hia ca«hicr the ouhn nijiiisite for carrying 
oiji Ilia protnlBp. From this utme tlic wuivrijiouie negotiations with 
ihc tnwtcos of tiip (lecc-wed prince, in Vienna and Prague, wLich, 
after the Inp^c of many yeaia were finally aettled by Beethoven's 
reeoivin^', a-i nu annuity from the fiunfiiy, the aum of 4flO florins iu 
■Ofw, vUb Um AxebM^ .«Mrtin«d to p^r *<» tfaa dif ot BmI- 
bOTCB^daath 6001lariniin nlfcr m On eqaiTalent of tb* 1S00 
itorins redeniption-notoB he had proiniaed. 

The abore 1080 florins in silver Boothovcn roocivod to his dying 
day. Tlio pension promised by Prince Lobkowitz, and amoonting 
to about 280 florim oaah, mm, it ia true, atopt oa the occasion of 
a great criaia ia the Priiieeli finiUHxn, somowfawa abottt the year 
bat ttma iwnaod at the beginning of 1816, aad, nftor the 
rriooe^ daatb, Sfth Deoambcr, 1816, paid by hia traataeaaa long 
as Dcethoveu lived. Thm P a atb o f B u vaoaiTnd «K aomtt^ far life 
of 1360 florins in sUvcr. 

The scooii'l matter w liich occasioned Ujcihovon groat worry was 
the guanlianahip of his nephew Carl, sou of his brother of the 
aame name, which brother dial oa tha loth Kowmber, ISli. In 
iba Jlni plaoa Beatharan had an action at law, extending over 
aercral y«ua, about bia aa^amptioa ot the gtxardiamdiip, with his 

brolln"' V, i 1 V, of wlioiii li',> s|nko in very liarsh (oriti*, nli'l 
whose inilucnc<! upcwi llii; youug man he declared Iti l>i ab»>lttt<sly 
ruinous. Then, it was the very individual committed to hia care 
who caused him andlaaiaanatf and ptoliMailaaRvw. Thajouth, 
giftcl awl tbtrnghfleai, ntaiaeilwftli oaalemptaoBa iagwlitwie 
tbe aelf -sacrificing bre of Ma aaok aad goaiJiM, and yd the 
lattar, after all, made him bla balr. 

(To At (aa<.°air«r/.) 



Mdllc Ilma de Mcbska left Lotwlon on l*hurailay for Vienna, 
where *kt U ex/teietl to sinz at the Kara -tbor on ttaUiiday. Uias 
liaura Harris will succeed Hdllau 4e Uunka aa tbe Qncan c( Kight 

in the p'htttn Mnyiffy. 

Dr.. Gl nz \\m gone t<) Viciiim, but w ill rctiirti fur tlio (jli>iu'c»ter 
fostivaL Hia place in the Flnnto M'lyico was taken on Tuesday 
eveainc by iig/nt Gaidoni, irfaa aang tb« ««afe «f llhmino tmat 
admtraoly. 

Waoxkh C M: riMiNs. — Tlie Kin^ of Bavaria recently gave ordera 
to the fint ortitcta iu ^lunich to produce a certain number of 
* cartoons, which sliuuld rejjreHeiit m-uucs from tho variona operas of 
Uerr VVagmr. Some have alr<i»dy been photo«rn»ph««l. ITio 
C-irti:ioiis are sjii<l to be five feet in height ami to Imve a U'.iiitiful 
eflixt. lli« MaieKty, the m<Mt enthiwiiwtic of all Ik-rr Wnpucr"* 
aclmiren, hsa, it is saiil on grk^Ml authority, purcbiu^il thu arore of 
TfUlan nnil Imlile for the mm of GO,00D lloriiis. Uf cjursc luiaic 
for the future should be paid with bills at a long date. 

Mi'RDEit CoxFr.KS SxxcmY.— " It appears drcidal,'* writot the 
IVaach journal J> Puyt, " that the Ford Tlicatre at Wasliington, 
where Abraham Lincoln was asgaasinated, will be transformed into 
a church. A society has been formed for this porpoae, and many 
c1<*rg}in:n, among olh«ts, Bishop Simpaon, are in traaty for pur- 
cbiaa of tha pngiailx." 



T^IDLLE. ADELINA PATTI'S CONCERT. 

The puUsut Mim of AdoUita Pattl attracted a crowded audience to 
8L Jamei'i Hail on Wednesday morning week. A« far as we remeiii- 
her, UdUe. I'atii had never ning in a London conoert-rooni until tlii« 
oocanlon, her co-operation in the Btata eoneariaat Baeklngham I'aUen 
and har rare appearance* in tho CiyHal Klaeo tnasept not being 
taken into aoconot. Much interest, therefore, attached to tJiis, the 
fir«t enleriainmeot given under her name, cipeciatly a« the prasramtiM 
was no ffam»MiJ a-< to di«pUy hrr prMli.-i<!n.?y in cwrj- «tyln of mn-in. 
There is no ottifr liv;i;i' ^ : ili-i L i ult-nt, ir .ipplind to tho illiii- 
trationof such varied achooN, wtmld ahirx* no brightly in ail. Indeed, 
we must search far back in the antiala ol' mu<^ic to find a parallel to 
Mdlle. PattL Of hor it may be truly aaid that she ■■ touehes nothing 
which she deaa aa* wtan," A muni air aa OMOMio aamMina, a 
Ffooch romance, and a Sooleh laOad, won «a waditasdsy landend 
by her witli soually approniite raiwesaion, and with equally hrilli.vit 
Buooeaa, We nave never neard the " Ave fttaria " of Gounod— liio 
mttcJu Ttiiginm whi^!h the composer htn adipted to Ihs fint prduil'i ul 
Sebastian Uach, ani wr!ii-!i i« so Uirirou„'lily cbiractcristic of the fcitiire 
anther of Auii^gik i-n niili »vich perfect vix»l nkill, anri mcXi Aa-a^ 
passionate farrour. In atriking contrast to thii w.is MilUo. Patli's 
kceond solo, the brilliaat and sparkUng polaoca, Bon vergia vesMn," 
fVom / i'arltoai— aa oaoia ia wMab ana baa aa* lUthacIo appwi a d ia 
Eoictand. Tha hMMalanMoDelaalMradaaad Into tbapeliM Kmart 
thn rnthnsiasni ar Aa aadiiaee, and a rspetiiloo, not awwd*^ <<i, of 
both xifri was leadly daawadad. Mdlle. Patti's tliird solo con^i<t<>tl nf 
a wry cli.iritiing rnmanoe, eom po s ed by the Hvonoss Willy do l!.>th«. 
child to ati clcpiint liltlo poem by ArsiSno IIottMAro, ■■ Si voiii ti'.i»e» 
rien a din-." KwentiAlly French thongh the l«lljul i* — tii Un- 
guagn, idva, and niolojy — tho cUn-cr »in^i>r g.^v.? it as perfectly ai 
though hor young lite liad been all socul in acijuiring pri>fit:ialM:y in 
thisaaaM alflau Again recalled to the platfonn, she gave a« an an- 
core to tha Freach song the thoronshly English melody. •' Roma, 
sweet home," IabiIv, tho Scotch song, " Wiihin a mile of Eilinhro' 
town." was vociforously re-domanded, on which Mdlle. Paltl tnlt^titu- 
ted for it " Coming thro" the rye," giving l>oih wit'i .v< mu.-li refine- 
ment as ^ivaiity anil archness. She was also jLiiiifid by Si^ii !ri .Mirii> 
and Brignoli in Jlr. Co?<«a's melodious and cli.-vtr lerz-tto n wnow, 
" Vanne a Ciilei clii.' adon.v" Uut the mo«S iiilrro^tirrg f-:iUirr of ihw 

concert was the duet " .•joU' aria," from Fu/(%re,-in which the ctiariitiog 
voioss oT Mdlle. Patti and lUlk. nMllao LaoM wan t* tlia 
first tima aoatUaad. As a niMtar of coone. tha doei wm teodly 
applauded, sad rapealnl triih great efTitut. Mdlla. Lucca had only 
one other oppwtanity of di«tinguiiihiDK henelf ; this n-a« (n a 
Keen* from an ojtcra, f>tr Sitrn ton Turrni, wril<i"n etprc'.ily for hi>r 
by a clever composer who in known by the savniiry mnii! of Wur-t. 
liis;«leof hi* cognomen, Wllrst certainly ha< t4i--nt. and n- t of t!ii^ 
Hur.t, ill" aria l-.iitig not merely me!o<liou«, biil clriiin.illi-, .^niijj ivitfi 
gTvui energy by Mdlle Lutxa, It created a utrong impression, and 
was luiKlly eoQotad. Wo aaaaat attonpt ia faoaanakta tiw iHmIb 
bat must men Ilea that Signer Uario, aneorad in 
aebiihort'a "Adieti," ^^va in Hen his iavorite "Ange si pun," 
from Xa Anw'", ultli his wonted charm; that Signor Wacht-;! 
rlt»>«e a clever and cliar.H--tfrl-.tic lif<f wrilU'n for bini by lb-' Lite 
.Mar.-ichni'r, potuliNl " Dcr Soiit)i!nM;liriii ;" that Jbliiip. ti.ilclti ^.u)g 
tlip m-rna Irotti J,a Fnrcnin in aiiioirablw ftyie j and tlul .Mdinea. 
I''iriri'l-i. Krii-i, and Kr.-lw, ^n^\ ."^i^'nori lirignnli. Barsldi, Ikoncnni, 
Ciampi, Uroxiani, and tk-hoiid all l<;nt tho aid of Ibcir vmeor. 
The only solo inunimcntalist was little MdUa. Rnbs, wbnaa brOHjot 
execution and nnaffeelsd manner esdtad Om wonder of tlia aadianae. 
We mu*t add that Mr. iiainton played tli« violin obbtf<rtto to fjonond'a 
air with masterly effect, aitd that the harp acouiniii]iiuii;nl t'> MdHOr 
lama'a air was aatmited lo tha oaBaUa flaeeca of Mr. John Xhaaua. 



ORGAN PERFORMANCE IN FESTIVAL WEEK. 

On one of tbe intervening days (Thumlay, June 29), during 
the progroa of tho Haadd Feetival In the Crystal PaUcc. .Mr. 
William apark, otgBBiat «f (ha Town llall, Leeds, pecfonaed the 
followiag pitM M Onj ■■A DttTfam^ grant Uaadal oiibb v— 

Fantasia, H nt»ior Tm. Spark 

Adscio, Aittgro MmtaMtatMisMi^ nasM— r«e-j«. 

San.ita, C minor. No. 2. . . . • . Mendtluoha 

OisTT, A<Uc>o, Alfcain m s n sst M|a. 

Air with Variations, - Jenssltm OlS S*Uhi * < • wiw. StUk 

Introductiou and Gnnd V^gss ■ > • , J. S. Batk 

Andante and Allegro, 0 mjtl • • • , P. B. Da^ 

Grsad Oifntaini, D miner ... . . Baiutt 

Both tho mnaic aad tbo playing wai great^ admired, and 
ttwB^tfJIirafperialaflbjaTeiyaiiiaewMaaito 
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PAB1& 

(From ofir o»CH Correspondent.") 

1 have to b€p pRnlon of Mr. Weus, of the Gloacostcr-roa<I, for 
DtiacalliDg hia song, which was the excusable »S I am certain I 
have heard it ill Louilou often, and, if it nivle no imprcauon on 
him, I am extrenidy aorry. 'ilicro is no d juVit abont the effect the 
" BUckmnith " produce* on the twelve itcuiiy imblic. It is a 
" bould" Bledee'Wn liner tune, and the singvr — Jlr. iiiinsclf 

fiinggi it sle^;e-hatumuriy. Mf only objection to it Ls, tlmt it ia 
bad mtiaic. But lot that v&tti. Chi-ap-prico folks like it all the 
better foe being ooniroon-ffaw, Ar for uiy (rvlug to be witty on 
the oompoaer and his soup, it is wdxir wenii. 1 w riti- liouiuly, 
•tra)ght>fonr&nI, and to the imrpose, and ui^vcr rmort U> vitUiI 
play on wonk. 1 hare not that VVi-iw, I inc-au, vice, t<i .mswi-r 
for.- I fear that argitmMit is loeit on Mr. W'., wIid cm bhistor .iml 
bellow much bettor than hccnn chop lo«,Hc and discriiniiidLo U twLvn 
truth and witire. But, aa he is a true Itoissinian h t'w and ii cutnjxwiT 
"of lome wat«r," he shall be p.irdoiieti, atKl, if hii paltn is nut too 
big, I don't mind shaking hands with hiiu — by proxy. Whethei- 
J ftin to be " shot," or to be " 6huntc<l "—now, there's wit for you, 
if yon like — at adviisal of Mr. Weiss, it matters little ; 1 am utill 
the friend and a»laiirer of the great EnglisOi Taniburini, w Mr. K. 
T. Smith, director, matiad^ and leasee of Astley's Opera-hooae, 
caUa him. 

The firrt thirty rspranntatitms of tfa« A/ricaine producod a 
noeipt of 345,807 francs 41 cents, aTerasing 1 1,626 francs, 91 cents 
per night. This is something extraordinary. No doubt Meyer- 
Deer's music increases in attraction as it becomes familiar — that has 
Inen the way with all his " Grand " operas ; how elt« account for 
■aidi crowds in snch boraing weathor and at the wont time of tbe 
M. Henri Blase de Bury has just brought out, at the 
of Midid Lcry, under the title of Mtytrlietr et ton tempt, 
• WW wgric on tha lif e and coropo«.it!onii of the illnstriooa autlioc 
cf the ffiifiiMMl*. This work, which has alrctulr appeared in the 
Mlmnns of a special jonmal, has been revised aud oonectod hj tba 
author. Qttery — is M. Henri Bhue de Burr oqiaUe of aenadiiig 
■nd analysing the intellect of MeyerUi r ? I ciinnnt answer. 

'^ThisistMiataltagtt of new invention^, ' wrote liord Byron 
aoow Iwlf centiiiy ago. or thenabouts, but, could he haTo livod in 
oar inlllMdiaite timii bov Bunh more pertinent hit ozdunation. 
I wcnttotheH lp foawwfcwdiarntoee^ mdwirftgiMid piano 
played by stfliiD. IlfallMliiwatkiaof Mr.MoRUitt Aaurioan, 
iriiobwcoaMtaPlviitatddhftiltothe (/i^^ttaiMiof tlwpolitat 
dljriatlwwarid. liisWiomniaasightly ii»lnimvit,aiidiie 
I wtn natcfciM to for Wi good bob, it ii » culoiHir, oever- 



Tlie kmg-piromiaed rrjHiit eC HteUli JAirie al the Opera — 
Conuqno tow plaee oa Hondaj ud ma a genuine. snoHaH. 



Mcmly aUting toe foct that the principal ports were mstained by 
Mdlles. Geiara and Baretti, MeMlamos Galli-Marid awl Kdvilly, 
MM. C'liarltis Achard, CapotU, Nathan and Sainte, Foy, I muast 
tvmxrv all particttlats until next week. MoyrAGiE Suoot. 
Fmit, Mfg IS. 



Bkithovkx ScH iKiY. — The iM!«ond concert of the new geries was 
^-irrn •(• thp Ilar.over Siinsrp l?nom«, rn Tiip«iliiy sftorfinrin. and 
ailr.ii 11 1! n L.ir att-'niUncp. '■ luivcii SiK'ivty," wo t.iki" it, iiimaH!. 
a Hwivty »|iirh given lwr> qiiartetr, liy tlitVerfnt ciini[i<>iifr», nii'l a Ditik 
oelUneuun sel^'ciioii. The iiiiartetN on this oecaaiim weru Ucthurcn's 
—the name of the MKiuty uiunt bo occasionally referred to— l'o«thn- 
tncmt, Ko. ]/>, in C «hsrp minor, for utrlnga; and Mendel«iinhn'i) in K 
flat, for ditto ; executants in both, Mettra. IL UUgrove, Zerliini. U. 
UscravBiiBd AyliNwd,ilHiiriog, wa iraed hardte aqr, a highly saiin- 
6eloiTpofftiHii i iMaftrliplh miswirpteeaa. lldil«>FuiioOarrard,ayming 
Frsnen nbaiit ( />rmicr Prix d$ C oi mn alt b tJmfHial),viwU<»e utUuxn 
BoMfoi, nimaelf a "pianist of the Jborth dasp," enlntaias a very high 
opinion, played Bcalhoren's *■ SlooDlij;ht " sonata, with emltiiiit ^u:- 
eeas. ItoMini's ''high Miolon " waa endorsed by all the audience, n hn 
applauded the younc hdy warmly. Aldlle. Uayrard alao pLvvd ^ 
moreeau <U toncert, l>y Kiel<1, which also elicited loud acclamations irimi 
all yaxUi of the room. The vocal mutic wni* eTi1r\i«ttd to Mdlle. 
liouwa V.in Niordcn, — who aaog Mozart > "Nun mi dir," and a 
Oerntan iiatimiil Mmg, " Von meinen Derpcn;"and .Maii.iinL- ll.-vwo-. d 

— who gave lU\dir» •■ Spirit Song," and Ufi^igiTN "Lovely Clouda." 

Of (Im** Haiaiget't song appeared to please most. Air. Frank Mori aud 
M.MoMrt4a«MiaoovdMM. S.T.T. 



HER MAjEsrrs ibeatre. 

On Saturdi^, the tiasnA pMHomance of II Ftanto Ma^fe^^ 

Cter succeM for Ifaa art p oa l ar success for Mdlle. Sma 4t 
ska, who was rapturously enwrwl in iK/th ari.is of the Qnea 
of Night. 

On I\uaday, tix the third time, II FiatOo Jiaifico, with Smm 
Gaiddnl itt place of Dr. Gwi M ItaalMk SigOOT QbM 
grealh[ KMdauded and ieKtntBf, 

On Wedaeeday, Lueim tfi Za maun m ar , tot tha benefit and hit 




appearance thia'MNKW «f UdUot. da Handu. HoHO aniwded ii 
every part, and flidtancnl At Ht hiiihvti. lUUe. do 

reception at tha end a real < 
acted better tium on any 
opera she came forward again and sang tho I 
Proch, which she originalTy introduced in \ 

On Thursday, Fidelio. 

To-night, Uh hallo in Masckem, yciih Madame BairiosWv- 
p^-rn !« .\malia, Mdlle. Sarolta (her first appearance) ta OKsr, 
.Madame TrebelU as Ulrica, bigiior Carrion aa the Doka^ Uf. 
Santbgr m Banalo^ to., ta. 

0 

ROYAI, ITALIAN OPERA. 

On Saturday, Don I'li^'/iink, with Mdlle. Ad<j]ina Tatli as 
Norina ; Signer Mario, Ernesto ; M. GoiViier, Malafesta ; aud 
Signor Ronooni, Don i'asqualo— his first appearance in the 
character. For narticulais see anodHV odtami. 

On Tuesday, Don Giovanni. 

On 'nmraday, the Barhiere. 

To*mEht, 2)o» i^amMrfe far tha teeoad tiBia. 

ThaiV^"wUMB0imeed{w8atiirdaj»theSSndiB«t. 

MONDAY POHTLAR CONCERTS. 

On ^londay evening, the 2(ith Insst., Mr. Sims Rccvee t4x>k his 
benefit^ and prutideil a most attractive entertuinnteiit for his ad- 
mirers, who formed by far the largest au<Iii^nce of tho wAsiin. llic 
concert ojiencd with Mendelaeohn'R (Jnartet in E flat (Op. 13). tiie 
execntantR In-ill;^ Messrs. .Ic>achin), 1,. Ki-ias, II. Webb, and I'iatti. 
It in nt^edluiil to eay thiit with such performiira that ^liendjd 
niastcrpieoc waa played with the utmost precision an<l inleUi^.'VDcr, 
as waci the Quartet of Haydn in I) m.-ijor. No. 2", Oi>. 4, wiih 
which tlio concert closed. Ilejr .] i n ini al.s) pUiye.! 'Iirtiic * 
BOnata, "II Trillod(>l DittVolo," a 'v>ork of w iM inspir.ition *nd of 
f,Teat difliculty, and Kni>t H " Klcgie." Ma;iaine AralieUa ("kkI- 
dani played Sterndcilc Bennett's three miwcal sketches, 1V« 
Ij»ke," " The Milktreani," and " l"he Fountain.'' with nwrc il)»n 
her usual atatchkia brilliancy aud (x-rfectiou of gracxs aod finish, 
being rapturonslT applanihil in all three, more particularly in th^ 
" Fonntain," which few pianists caii attempt, much achieve. 
^^r. Keevm gang no leas than four songs, m. : — " If with all your 
hearts," from Eiijah ; " Drt^pcr-and (wper still," from Jtfihik'iS ■ 
Beethoven's '* Adelaida," and " 'llie Mt*«age," by IIitt Uluuienilial. 
■'U with all your hearts" waa perfectly sung by Mr. Rtsevin, 
wboee singing of " Deeper and deeper still " 1ms probably never 
been excelled. It was simply pofect, and the applause that 
greeted its conclusion was loud and unanimous. Mr. Reeves re- 
posted tho latter part, " Waft her, angels" Beethoven's '■Adelai'la" 
was accompanied by Madame Goddard, and is a well-known per- 
formance at these concerts, and one of the most popular ever in- 
troduced at St. James's Hall. " The Message" was also repeatoi 
by uiuuiimona degirB. liim F<dinninda ooatnboAad M widf J aso bu s 

Jerusalem from tha and mif it with (ml taste sod 
fecUng, Covcxmr Fob. 

A Rival to Ristori. — An ItAlian artiste, not known out of fcsr 
own country, by name Civili, tragedian and oosnedian both, iaai' 
jieetctl at I'aris. Rumour states uaA Aahaannaiijhwtolmtt 

aiKl that she exoek in all stylos. 

'I'ml Y^:,M!^ OK SiKOEM. — ' Every mviMon," writes the Siif^itlf, 
" tlie yeai-s of siii^^'ers become shorter and ishorter. Ilerr Waditd 
is etign^-ed for thri'e years at t\\e 'rhintre Koyal of Ilerlin, ut IQiPOO 
francM II ytvir ; but each of these years Lists only aix uxmtfas." 

.Mit. KiiWAiiD .Ml liu.vY ia appointed maaagv of 
Opera Company fLimited), Covent Garden. 
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Hi? want of a conipet«nt repnHBlafire of tlie charicUrr of tlie 
Queen of N'i;:itt haa, doubtleaa, prercntod Mozart's II Flauto 
Magi-o, w1iil!> w.-w so brilliaatJy revived at Covont Garden in 
l*<"it , f rorn ItLcpinK ita pkco aniotig the stock operas at 2^. Gye's 
tluuitro. With &uulam« Anna Zerr, a year later, the dark mya- 
t-.rioiu linly nf the hexjwyllabic numc i1epiaft«xi, and was no more 
h-wni of. Ml-^h Ij-iniha I'yiif tritii oucij to replace the Austrian 
Court •siii^T.T, who lost Court favor and hiT pension through assist- 
iii;: nt a coiiei-rl in Ik-IwU of tin- Iliiiijpiriivii rofiigixs, Imi the music 
dill not come so nwlily witkiu th« means o( our a<xoinpli8h*d Eng- 
ILili wrigstreM. At length, howevor, after a lajjfk' ot thirteen 
Teats, •Uwiflammantc has returned to London in thf pwmD of 
MdUo. Hma d« Muraka, who looka the part btttcr tliau .Ma-Ume 
Zcrr, a£is it with much more qjirit, and singa the mtiaic i^uito as 
well— oay, if not with such uniforat flvtaiiitf, wKh rtill gmtw 
energy and characteristic expniaiion. 

II l-'lit'ito Maiiici is not to Ix; criticii(»l in t!ii? jiri.*i-ut (I;iy — for 
two reaauUii, i'irst, it waa compoioil by Wozjirt ; and, sccoikHv, 
Uisclooe upon tlirec qtiarlini of n century olil. Die /^niitK rjiiu 
waa begun at Vienna !» July, 1701, fmisliwl, acoorJin;,' to the 
w m pwa r 'a own chronological catalogue, in August, miJ pro-lui^d, 
wilfc CRtnoidiaary success — ^Mozart hinii>L'If dirL-ctiut; the per- 
fonaooo^-KltlieMid of Ssptanbcr, little more than two months 
Mbn Ut daMh.* Frm Um aamo catalogue wo Icam that the 
'!Muiet'hbgA9aAiSb» m iil M n'mmf mu foKA, or at least written 
down, <NrfjNradi{fijnidfaiMeQf thvtnt Mrfonnanoc. It is a 
lucky thiBf lor utHle tluit Him EaMnwl SeUckimeder found 
himself tH one poiod od th* Mhk of niiii, and though 
MnMrt-4JM» Mialtaiifloadjr oocnpied with Lk CUhmnm <i» Iw, 
be PngWi Ud wHh the immortal Rfqmem, ttlt «a U M i My i iW 
prtiei^^t nothing in the end by his labor, tlwt Cba MMMlfer, 
poot, mmger, qu.^rk, and poraute waa on tenot «f nCiMBt iiiti- 
■tMjjr to perauadc him, even AgiuiMt hk will, to aet to omiie (MM «f 
tt» qiuaurt farragos ever offend to the oimadmtiQn of m Bmltal 
composer. But for these opportune accidents, a rich mine of 
melody would have been left unworke«), aa<) we should never have 
known bow the composer of Von fl^'inmiti coukl sin nuHioal lift.' 
to a tale of enchantment. '1 o rUvu-ri i « t lu' iilut of W«1iet% Obt) "i 
is ditflrttlt enongh ; but that of // Fiauto Magico is far more diffi- 
cult.. A lury outline innst suffice. 

ijanuKro, htgh-priwt of the temple of Isis, the Egyptian god, 
wishes to bring up I'amina, daughter of the Queen of Night, in 
the faith and mysteries of tlw true rflltpon, nnrl to train ntT in 
ttio patlis of virtue — which, it may l>u infirroil, wi-ru not h.il'i- 
tually tnxitien by her m!it.Tnal iwr>'nt. To .'iccoiiiplisli tliia end 
he eaoaea her to be siXTttly convfyiil sway frun bcr uiotlier'.-i 
charge. Tamino, an Kj:y] tian I'niice, liavioK scvn a jxirtrait of 
I'amina, f)ill« in line with iJic iinicnon-n oTijrinal, nm.t traciti;^ lier 
to tliL' tuiuplp of I^i.■<, tx'^'otnos a noviciaU' in tin- tirraiin, with the 
hojRi of inLvlm^ an I ;;iuuing poasession of the objix-t of Inn p;u) 
*iou. To try hi» coiustiincy, S irmitTO contlenins 1 aniina to a t«'ni- 
porary sep-xration fnjii : au<l submits him to certain ordeals 

tbroogii wJiicJi hi« triu.i nmx courage may Ije tested. I'ainiua tA 
ooodemned to atmihir pmbations. ISoth eome ont victorioii)<. and 
^de^ite the ana of ^UtriAamuiaut<% wht>, burniug to r6%-enge 
hcnw on Snrastm for having robbed her of her daughter, cndua- 
m* to iodueo I'amina to kill him ami steal the symbol of the sun, 
^irlMk » tii« aMgnet of Uanowor — tin bvcn are fuuml worthy of 
hit md of eadi other, llio comic |H)«iiiii{ca are Papagcno, a 
rilif fsotisiical binl-catcher, « Saaofao Fmmi focoomraioo and 
|d«tlony, who prutcniling to liave dais • M^|MBt htM *bich 
l^Hnino's Ufo waa ia da^Vi I mboi ii m the ftiuire ahimr ni his 
dMttiiy ; Papagon*. «a «U mmuM^ iribMi TapMeno fink VMto in 
» lanirt» Mid who, on hia pnniitiiit, CiMNigb ter, to nany her, 
flflMdilei^T reatored to Tigoraaajonu md nma mwaj ; and Mono- 
atotaa, n Mack, snperiutcnJent of the slaves set by Sarastro to 
watch over I'amiua, who bctrayit his trusk and endeavors to seduce 
his charge. During hi-i adventurer in v'iuxli of Paniina, Tamino 
ia provioc"! with an enchants 1 ilute ( /v.r Zitultcrjiute), by virtue of 
which ho ia enabled to give alann and invoke assistance lu all 
eases of peril ; while, on nis nart, I'apagcno is fumtshod with cer- 
tain nusioal instruments wuich, when played upon, transform 



• M«i8it£«lm(lM6tlisfO««snili«r, 1791, aged M. 



an^^r into mirth, and provoke in every hearer an iiresiitibks dcairo 
for (lancing. WhtX Mosart has done with this in the first final*, 
where the f araotw tttnc gejierally known as "Away with melancholy'' 
occurs, every muiiicUn know^i. The sobsidiary charactcn in the 
diama are three attendants on the Queen of Night, ^'hose mission it 
is to mtsleaal and betray Tamino : throe p-xA genii (in the original 
German of Sehtekaneder, hoys of the temple), tiistruments in the 
di-sig^i.s of .Sarastro ; Deniofontt?, an " orator," who intcTrT)jrntffli 
Tamino, when on the i>oint of being initiated into the inysleries 
of the t«tnple; two pri<»»t.s, the llrst of whoin, in the (iemian text, 
is probably no other Uian the '• orator," wIiokc ap|iarition is oliier> 
wine a.s inexplicable as his liusinew; ; and two men in armour (erj«/e 
Cth(}ri\itchtcr and ztCfile firhrinii^chlcr), who interpret the 10- 
scripition on the ryrnniid previons to Taouno's undergoing', (m 
coinpauy with raniina, the ordeal of thr- ftre and the water. 

And out of this inmble of hetaro^ieneous nmterials, rrhcrf genii 
of either sex, LUck slavns, hijfli-i>rie*t8, other priest*, oratur«, 
princes, prinoesHS, bird*catchers, old women, magic tiutea, armed 
men, lions, serpents, Ate, are luiugled together in inextricable 
oonfiigion, though Schiokaneder, with Moeart to help hint, oouUI 
not make a gooa Ubrettoj Mocart, in mite of Schickaoeder'a per- 
petual intarawewce whiuh accounts tor the Caw eompantively 
weak partaintheai w eon aUutted an opera tin* will be hcenl 
with del^^ m long aamnaic kwta. To mtieiso, or even iMmp^ 
to analyse a work uiet, in spite'of its literary trammels, haa lived ao 
long, and is so nnivetsally esteemed bnr amateurs aa w^ m ami- 
cians, wouhl be wholly otit of plaee. The lighter pieoaa an fktoi- 
liar to all the world through the medium of the coocett noni; 
while tiie overture is still reoogniaed aa the moat magnifleaafe 
orchestral oe wp ea iti on of its length and form that the ait mm pt»« 
duced. Fngne or no fhgne, it never Mis to deiigbt aU haaaai 
thoee who can follow aiul understand its wond^ul oootrapantal 
contrivance, and those who cannot. Among the lighter piecea 
alluded to, wlio does not know the first air of Papageno (" Gent 6 
qui I'uccel later}'), with tlie pipes? — the duet between him and 
I'amina, " I* dove prende" (" 'rhe manly heart") ? — the last air 
of Papa^io (>' Culomba o tortorella *'), with the bells?— the two 
gmmf nm of the Qnwn of Night, the flwt with it* toncbing aJaifhf 
'■ Infiliee e eontiohito," tlie hsrt, "Gli anguidi infiTno." in whidl a 
mothcT S cunM; iscx|>n>«K>l in i<Ttch appalling toiiw, w hiU- the extra- 
ordinary employment of the highest notes in the fi,pniu<} register 
is explained by the fact that tht; pcreonage and situation are both 
supposed to h« supernntiiral ?— tne two airs of tlie High I'ricit 
Saraptro, " I'nwmiti nnnii " (with the chom* and troniboneii), aiHl 
" (*ili slejrn)' ("In di(^'n lieilV'en llullen "). that divine b[>i)»- 
trotJie to |ieaoe, ix ipular among the nnwt i>opular of ba«s suiiga, 
ana hackni'yc<I to satiety by indiffer>>nt tvun singeta, amateur and 
professional V — the jmthetic ontprntriDg of I'amina, ** Ah lo — 
I'ainino'g evipii.'^ilely melodious uddres* to the portrait of I'amina, 
"Ah! cara immogiuo " V — tiie prslty duet, witJi chorus, " I) cora 
arraonia," where I'apageno with his bells makes the shivos of Mono- 
statos dance ? — the lively air of Monoetatos, " Kegna d'amore "i*— 
the comic duet between I'apageno and I'apagene, with other things 
too numerooa to specify ? — who that cana a straw for music is not 
familhi* wHhtfMi hlir For half * ontwf, «fc knat, they have 
been hooMlioMBdadfB in Bn^aiML Than ihn indttMiiality with 
whidieaaihof thecinnetemianiadoto atnadmt nMadeaJlr apart 
from die olbait ii aa MniadtaMn in Ifaia opeiM aain Kswiv and IkM 
GiotmutS, The aehaan ataaina ttat pmoeed Itom the mootha «f 
Saraatioandtha Priertaof Ub, the levity of Oie tnnee allotted to 
Papageno, tlie hrarura songs of the Queen of Night, the impaa* 
sioued music sung by the lovcra, Tamino and I'amina, have suc- 
ceeded in imparting vitality to what in the liltrettoof Scbickaneiler 
were at the best but lifeli^w abstractions. Even the trioa of tlie 
satellitt'H of the Queen of Night are carefully contrasted with thoee 
assigned to the active uiinistera of Sarastro ; and all this markol 
indivi<Iuality of character is prcacrvod in the oonocrted music aiMl 
'* fiualoa," just as clearly as m the solos, duets and trios. The two 
quintets are luasterpieoea — tliat in tite first act, wlierc I'npageno is 
obliged to hum tic tune with a padlock Jn «arvl of lying) at- 
tached to Ilia lips, tx'in^r in l^fo7.irt'8 lireh«st and faapptest comic 
vein. '11*0 grandvet and m'-«t i^aborate jiaria of the opera, after 
the overture, are tlie intrixUu-tion to Act 1, where Tatnino in ptir- 
sued by a serpent — a higiily cxprc«ive pii-ce of dramatic writing ; 
the intndaMtoa to Act 2, oponioig with tlie aolemn March of 
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rriota ; and the laat which, thotiah hudljr mm MMinuona, 

u immeammbly snpcrior to the first, aniu oonu>rac8, ■■NM otfitr 
tUnoB, the beautiful trio for ttio bo^B of the Temple, "]>VMlm, e 
Za^mr," the nperb aoeoe of Tamino's initiAtioa, where a grave 
eomfe, or mmIo /cnno, is given to the two anned men with an 
«laibonkt€i]r wrought fugal aooompaniment in the orchestra, and 
maUf other ootiGCMle Mttare*. In oppceitioD to then are boom 
poiatt afaMhtltlgr M*H andf iadead, onwoiih;^ td Motart— «> 
moakiBiBtotaMptllwmNr to Mwra tfi«t kit object waa to 
where thej oonr ittto floatN^ 



Among ttwany eiyeciaUy bewwtioaad tha IrtiMlo, MV tin 
eoniinenoeiiifliilaiFlko ftnfe /Mfe, tt* UhA, with flute ah- 
Vigato, peifdnnod wtile Bumb* and DhmIno an mdetfioukg pon- 
fldktion throngh the oideak of the fire and the water, llie last of 
theae ia poaitivdv ailly. But ao shiniuK a aun maj well be par- 
ddoed mere Bpecka upon ita curface. Moreover, cnot^ has been 
written abont a work which has defied time, which la for the inoat 
part gcneraUy known to all who take an tntezcat in the moaical 
art, and which wm pronounc«xl by Hwthovoa " Momrt'B dramatic 
masterpico-'"— cm tin f;r iiii 1 ( iitiicult for thcMc all but Germana 
to appreciate) that miiuMg .Mui^ut a ojtorM it wna the moat punJjr 
and cBBentiallj " German. " 

// Flnntn Mngico \» pnajcntetl at li r 'Tajisty's Thcfttrc in a 

8t\ Ic 'iKit iri'iifl littl" r;-u;.-j" f;)r criticisn). 'lln- i ;u t , a single 

e^toention, i« luimirabie, 1 hat exception, ;t: lh tnii', tum^' Sar.u-i'ro, 

the I ligh Priest of leis, becomes OUC of Ci ■:is;ilrrr'.li; :- ii;i ji.,r[a:ir. ■ ; 

bat the excdleecc of all the re&t 4;ix« f.tr to atone for » noiuary 
dranbnck. Mailamc Ilarricm-Wi| ]- m (Item Berlin), who lart 
year niafle ao favorable an iniprcfsiun lu) Alice, in Meyerbeer'* 
Mnbtrl^ is a model Pamina, of the true GCTomo stamp— intelligent, 
correct, and cfiFective. Dr. Citim in jiint as intelligent, juit as cor- 
rect, and juHt as GtTman a l iiimn i Hoth aing tni>ir ui >--( iiii]i. .rt- 
ant airs ritrht ■well, the first cspeciuily Bhininf? in " Ah ! io no, the 
laat in ; cara imnumne.' Mr. Santlcv has surprised no one 
by hia ianlilcj* singing, from eiul to end, of the music allotted to 
I'ajjagi'uo, but h« haa BUrpriaed many by the livelineJ* and humotir 
he thrnwH into hia histrionic delineation of the chararter. Few 
c,i[i h.wi' forgotten the inimitably odd and quaintly groteBqne im- 
pcrtJHiaUon of l{onconi at Coven t- garden. With tlii*, it may be 
said at once, Mr. Santley'a Pa]>agcno has nothing in conimon ; but, 
on the other liaud, he lakas a view of hi^ own, which ii Ujth di> 
verting and natural, and, accomnaniefi by auch ninging aa bin, i* 
more tiian acceptable. To Mdlle. lima de Munka we have cursorily 
alluded. Such extraordinary fire does this very original artist 
throw into the two great airs of the Queen of the Night, that the 
audience force her to repnat them both — a task almost unfair to 
impose on any singer, their tryine character and extrme difficulty 
taken into consideration. Bnt Mdlle. dc Mur»ka is a iiuw u-imx- 
tioo,** and people aeem never tired of mm.ng and Waring hvr. 'ilie 
minor parta are in competent bands. Signer Sta^ao is ao excellent 
MonoetAtoe ; Signqn Bosbl, Fdippi, and Fob are careful and 
efficient, aa the '* Ontar" and the Priests of Lua ; Mdlla. Sinico is 
as lively a PaLrngpna aa rould be wished ; while the two anta((oniBtic 
gron|w — the Queen of the Night's ladies and Sanutro'a Genii — are 
more than adeiinately repreeented by Mcadames Itcdi, Miiya, and 
Trebelli (for tne Queen), Mdlks. Baw aiimhUli, 2Sandrina, and 
Draadil (for the High Priwt). llw fact of an artilt lika Mdlle. 
IVi^lii accepting so comparatively uuinipovtaat a naii Mrits 
fecial ncogutioii. fi^nor Atditi, bis band and his dHna, bave 
' '* * The Ofratnn is grandly executed; thaoMMln] 
lit pierfec^yyjfW} aad Iha ehomses 



kave 



pompotui 



yttl^ahostia of pncsts 
_ . the moat imprcsHVc 



The drosses, deoorayons, and scenery 
if* worthy of the n^t. Rarely has Mr. Tclbin beiea more uni- 
fbmly liappy. 'LIk opening aoene, a rock or cavern, with over- 
hanging wood, through which is caught a glimpse of the Nile, ia 
well devised for the first apparition of the Queen of the Night, 
who descends frt)ni Ihecloufk on a crescent moon ; the second, with 
its 'ilicban and Kgpytwn teniiiles, ita spliyiixe* and j>alm-trece, is 
in excellent keeping ; in the tlnrvl (Act 2) wt Ii u i temple {)orch, 
with hierogl^pha, &c., equally in character ; the fourth, rppnwnt- 
iug a moonlisnt garden on the bank>< of the Nile, an illuuiinatiHl 
temple, temuea and colonnades rising out of the river in the dis- 
taiHe,trithoUier«laaiistotriuGk » h iimniiiiij liiwHw.ii 



the most picturesque of all; the fifth, ingeniously rpTirwentiiig tW 
otdealof the fire and the water tlirough which the Iotctb bsRto 
paai, gim way to the final tableau, wliieh ia effcctivdj auul ippe- 
priat^y allegorical. But in all rcfiprota J I Ftauto Meginitu 
efficieotly plaised on the stage as could by any pooflHlitfbe na- 
trivcd, the resources of the Uieatre taken into account Thtopen 
is a complete and well merited suceeaB, and thus asotiMrgrat 
classical work is added to the repeitoiy of Her Maiarty's nmtn. 

// Flauto iiagico was given for the third time on Tneaky nigh ; 
on Wednesday Mdlle, lima de Murska took her benefit, and »pf««nd 
far fte Wat time this season — the opera elected being Lueia ai lam- 
tnermoor, in which she made her d^b<U in London ; on Tkondij, 
FiiUlio. I'his evening Balh is Ma$ekera, for the deMt «i 
Mdlle. SaiolU. Meanwhile a concert for the bcneftt of Sign* 
Giuglini f ' 



Giuglini ia adveitiaed, at which all the artiala ia Mr. Ma^wsli 
ooBBoaiCT will tik* nii. Iliia ia mkf wink yrm t umM I k 
mantommtntanftahin tlirtaam«n»tla,tfaar,le|ai 
of tha miiwint towv^ laoawaiT. 



Ipmitomna. 



'ITic Muttoniana to a Mut Ionian (except I>r. Silent, sta 
would'nt bo an M. 1'. if he couU i imvin^: gone to iimkr plfdgo 
to t heir constituents, the more thau Herculean labor of (Bi|i(ji|y 

(.;u'l. -ts of 3/««»<M«i«i»»a once more (for the last timsl 
hopni Uieoo thundeistonns) dev<rives upon Dr. Siknt 

Mr. Dishley I'etera*! IMcMler" 
tanttele^gram:— 

Ma. Ap'MoTTOx avd ma Ducroaa. 
Bg EUUrie sad BttroordtMry TtUgnpk, 

Dr*. Sho«, Wind, Queer, and PUding have oflTd CaiwHore. }b.tilf- 
Mutton i« exploring thcwentem eoanwtoflAte Victoria SUnziin A/tm. 
Mr. Ap'M. believeji he will trace the waters of the Nilf t/) yet uMbn 
itOMre*. Captain Burton h»» written to Mr. Ap'.M. tciUriw him ( Csrtai) 
to aL-c(iinpany him (Aii'51.), hul he (.\p'5I.i has di'clinpd thf homf. 

(A|> M's.) di!»eovfrii'« ham alwaya been made nilliout liU M 
lwjkpr»-on. He (.^ij'.M.( i» *ui/r-le.».», travel* on a mule, dritibcow*- 
out milk, eat* Iwrrie*. locu.ii*. and photnicoplers— when h« eta atci 
theae lant, which h« oceaaionally do«« with mU. Mr. Ap'M. fMhm 
the berries. The locuits leap into hi^ mouth unawarei to teO. Ik 
aioiply bolls them. 

T>r. Silent is gl*l of this newa, but HOrry that the liead (A the 
Muttouiang and hia four chi6f doctora in parenthesLo arc » far 
away. Dr. Silent would hardly be sorry to Iwar from Mr. Ihiafc- 
water Hani, Mr l!ayl:=, WnX^ or inde*'<l any encrgi-tio MitMW 
cafaUe of retiering him ol hia labors tot the nonce. 

Ta Or* Da. BuMv. 

Sis,— I tell thee what it b, lad, tliee'a got in thy tU*«cdi.t 
man who aigna hia name an Angel, who mna down a po«r poodk 4<Y 
in lyleeatrr S<|uxrr. I can teU thee that th!* fiuihlul Neii4BB« Mn4 
my life once, and 1 can tell thse what it i« I'll 6ght with the tutirf 
o' blood I have in me. I liave aeed him danhed by thewarekts^ 
mied under the Iron rod of a foreign pnpp}-, but my poor MeptoBebcnt 
all lik^ a hero, and ia it thon, that toares at a black bestls, that im* 
t<^ r u ih« good snd faithful! I tall tfaaa what It ti, tM < 
siiiiiili: '.ike to fight your man a ducL 

f t. t i a whoM boe ia in a frog-like shape, bnnix forth thy •»(, 
wnilc lho«e horrid and bUspheuie epi»tles ^/ >mi, iml I will meet ih« 
and bring Ihcc down to thai rr.rii Imir' and stru-kf ilaed Uk 

•ound o( jiuio juMa, bat time w lU teU. Let the Albaoiiaa aad M 
poodle be. I am. oh iUcMl, iMos aw tm^, Jaaa Oia- 

Julj/ lOih, 19(Wi. 

Dr. Silent having : 1 vi t comtiletjil hi* Wth yi'ar ont of il- 
youngest of the Muttoiuans, and therefore feck sli^Uy Mp"' 
at the aaimariiitioii «f llr. Gaa% oAmiM Mt iMnMMvk^ 



Sksxa a;iD Cos So«r>iso. 



Sia,— An aniatcor, a great admiror of UeetbovaalB lesBti^ ra 
leeMltafbwriryaaWiaglva ail «inilsiiatio«b t« «M pUaert 
h,ortha tenaa -Smia mn^' aai "Oa aardiia.'^laiB.ima 
rasMeHUlf , 
lb OiMtii 



eateeai I 

U»h. 

Af'Miitteit, EMq. 

WhL'n Dr. Silent sees '•sfnc'i sorilini" he plavs cos s«fl o^nftf— 
and t-er«i rice. But be will consult Profeanr Nine oo tbepoiai- 
Or. SUaim iMnoTCTt J«t nMifad « 
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Dr. Punch, who after the usual winipHmttita Bays : — "Xow, iny 
deiir Silent, I know it would plt-jwc Ap'.Miitton to &ce tlie encK:«Ml 
oompocitioD, from the ucu ot my mutitai cDutHbutor, Mr. Uarmcmy 
Silver ("One Who Pl«3ri">, in MmtomdiHi. " Impinge" it, 
tii«refor(>, as frieu<l Siicw wouM faiy, witlwut grijuaoe, MM eternally 
oblige, yon i-B. uiti. i^'ir.-^l i i.il:;v. PtmcH.— 66» l^llMt Sb" 

Dr. bilent " impinges ' witnout grinukoe :— 
lb Flauto Maoioo, 

" Mr. 5t«p!e9on deserve* the th&nk* of *11 loven of good niuii« fur 
hU prodaclion of Mtdea ami tho Magie FluU. Such nrntic lift* the 
noae from tlio griiMiitotis ul one's daily mandiiw dmdgary, %nd elermtM 
tbe mind while amtldng and rcfiliiiig it. Ordinary ogx!ra:> &ro in tticir 

mtj a pleamt paitime, and do not need much ttreichinK of the ean m 
■Miiii««f the mind 1« eomiNiriMiiA tMrionoiii ialmhwuic 
W wu wilttaa hr MamK and dwiUM ieiMaih « Uj^ier ft«iilty 
r to mOv It, and a Car mora iMdBf ilaainre It derirod from iia 
bn who hare tha cm crludat, and whoee mind« are 
3le to match, may think that open* are writtm itinply to be yau'n«4! 
thfODgh, and may view ttimn u a proppr undtrcurrent t'ur mere ainall 
talk. But a little careful hearing of tlio which Wor-irt 'xTylc 

mtiet OODvince a man with brainn ti-.-.L [.Iuk :ri.Lv rr.-.' li iln- ti;i:;il liy 
Other ehatUMis than mere worda, and that ttie <u«atal tacuuie.i are 
b etuw d kv rewifiog Ihtn. Btffy 1* the nun «lw oan derire the 
grealeit pteMUn Attn llw wlmu eiOoymento HUa varving world 
sflbrdi ; aod men who think that mnda U only meant to dance to, or 
bo tuhionabty chatted thmtigh, tnay, by attentive heariog of Uoiart 
and Chenibini, soon learn that a much higher etijoytnent ftiay \m 
gleaned from it. By education of the ear gr«al iJea*ur« may be 
^in«d ; and do one it na Gt to complvto this edcication ai one ol^ tlie 
i lil n;a>t«r«. The more goo«l muaio oiio hears, tho moio ano Icaxnf to 
reli«ii it; and they who rtsally do so, when they hear tho Majie FtuU, 
m rare to bo eucoantod «-ith il. " 

. Wky, Dr. Silent mmld iiiquiro, does Mr. Uanuony Silver 
/'*One Who I'laya") onut all re/er«nc« to the Hogen — Ilmn do 
Mtirska, Santky, Itc. — wty cnuit all dUto to the condtictor, the 
juha! Arditi {pieeolitnr .punJiaimo ma«/ro.'J V Dr. Silent is at 
a poke to anawer hia own qaadona. " Ono Who Plavs " must 
nckifrnidomiaaion% orUllMlIlM NBHflid ii lk» Indirf Dn. 
Pmco and Silent. 

Doa'a-MmiK. 
Saya Engla to Ap'!'«x'i», '' Yon'rf » hnta of a Jog, 

Whom 1 ab.-.;:l [ :Lk.. l., v, .11 y.aA, y flog ; " 

" Oh 1" saya raodle, ' ' duoi ttiiiia, Mr. En^jlj^ 
YonH BCTtr make mr, ai I'to made you, tingle !" 

Then sari Enple, " I'oodle, you're a brate of a Jop, 

Wbcm I ihoulJ like to wrll valtop and flog ;" 

" Well,'' a^iyi Poodle, " at your feit crwiching I lay. 

Awiitine ezplaoatlon efywir hah > * • ." {ftftmtfMmmi,) 

%lwa ia eeae* " Bamhier," a lubberly lout, 
To wa what all the ihindy'i aboot. 
"Uard kaoeki, i( it?^ MTt be, vary idaeky; 
Thi n gcla oDc for liia nob and cut* hia lucky. 

Then add* Eogle, " Poodle, your a bcnie of a degii 
WiM 1 aboiUd like to ma villv ml fcf I 
■uialeaa-t, why, I dw%|l££t . 
* ■ttnmllMragriaibailMIAi^Itat.*' 
PA~I AfROt lutiMa to mentlea Ibkt I am 
the eminent oloe-player, wrote the letter signed " Bambler,*' and tltat 
I admire hia ikying beyond— measure in fa>'t that / consider him rated 
AOHiklmtldoiictwdcuiwIadiBicehiK literary eOorU. Ap'P. 

BflgBil wdtavodf tn^tai H«rr £ugd (o reqpond in Engel- 
mtm; Midtliiikcqpaditioiuty. 

Wcu. i'.\m Musictam. 
Sia,— &lr. Sarcey, in the theatrical /(tu'flrtoi of the C^uttoi IfalioMlt, 
rivet a melancholy account uf the fweitiofl of the muaiciaaa at tho 
TUItee Fnncaia. Ito aOmie tlm* tha/ tM«ie« Mllr Iton la. ad. to 
li. Bd. per night. Vh* «eBdiicler uf In* oiAMlm, nr a tsed yearly 

1 ill.afdw to make as much proill 
ll« fllTi jeare obediently 

B.X.^aaiA 

Wkj, Dr. Sthni inidd Mk, dm apt Mr. Tdte UnMril Min 
their aalariei? AUlioagh one o( tlie iteplMit Iw it ooe of the 
wealthiest of Huttoniana. At the auue tioM Mr. Table ia a great 
cteMMr.aaltoliim,M **1>^ mowtohM* to Bntm, t«lile.talk 
j*o»IO MyaiMrtlb) h> ■>i|wMHg." lIo««»toJfcrSliBt,«rM. 
8mh|J'. 



Craaler, 



Moreover, Dr. bilcnt liae rtxx^ivcrl :i r tusnimlcation from the 
cHtorof iboPaU^UaU Gazctie, U-^'kihk i .n, ition of a aktt, «UA 
that editor highly e«t«tem», aa more or entymologicaU 

EamiouMioAL Sarr. 
" Oratorios were offensire to Cowper's aeosittro mind. In peoee, a 
delicately plxintivo aa [KKtry, ho bewailed that mankind ahould pay n* 
lifttpr »lteiit!'sn ♦ > !he grt-al ineitiiage of salvation than to set It to 
music. 'I'h 1 1 1/1 1 musical glory that Handel throws over the wordo 
of acriptnns acemc<i to him irreverent. What would be think of Ih 
ooanMBlatliat these eompoeitiona give tiaetof In one ef Tinnday' 
iwpera the foUowins pateage oocamd i-^ Next to Sud eune <liniwi 
which may be aaid to tread on the heelt of J/tuiaA.' Kor ia thl> 
technical profanity confined to mnaicil criticiim. Such eipretaieaie 



ipretaieate 

•a convenilon.tl green Christ,' 'a golden glowing St. John,' 'a 
Madonna with cheek of lulcy impMto,' to be found in Eaghler't or 
Woagen't pngee, may well turpriae the simple mind. 

Dr. Silent never before heard of an "inevereol Una;" m 
of ft »teiABkilfnlkiiifer." AlwPr. BikKtMdri 



" At yi-t llick-WiliM wfre not" • • » • • 

Wliy not, Dr. Silent would niik, knct'-breocliis V — or i>liiiJi- 
breechw ?— or viJvrt-bre«chos ? Iliia from The Tail (a taut., Dr. 
Silent r>.'itiL'!nbcra, to got through). The second ^kiiisago runa 
th(U:- 

■• A roao had hrtn wathod, jiut laaiMby « aLuwcr, ic. 

The "yuti waahed" la. in l)r Si] nt'a opinion, abomiuablc. And 
yet the anther of " black broechce " and " jtist waiihcd " ia offended 
witlj Hand*;] ! " Sensitive mind" indcoi ! Why, Dr. Silent opinoB, 
that Cowper would have been diatinguiahed bad Uandel aUowed 



fajntomnvUn. Ate he has trod upon the 

AneLiMi Pam. 
(IMleattd to Hoaaca Kivmr, IM.) 
A e aogel woold Bateo to her aag. 
D ukee, lerda, tod ptfaeee Jebi the ttneg; 
E ajer to catch ethereal Dot««. 
Lo! in ccataaica their fcclingi : 
I naptted thaaace iit tiirir bavtn ui wrota. 
K o pan can 6gort lier gnute at Zerllaa, 
A laia^ Dinoiab, Margberita, and Bosiaa. 

P^lett toogatrecs. with genius bn;;ht| 
A f seta, aatoza prDeUinta thy right 
Te ariB la the Uegtai ef toM&M Ml I 
T • aHM tte emw nMfe <M«toV te* 



«•••••*«• 

GiDoinri. 

(DoJlcattd l-> Spiilit nao^si, Eia.) 

Oeo* 1 eh gone are hia |;^lJ<m notes I 
I n vain may bo all our hopoa. 
U nogoqtmble nooatar, trara thy pny ! 
Oiaa hetk ear tener, ki Ua etgan nlanr, 
L et aiieat pteai edm Ua tnAa iiiu, 
I natal him io tbo ratlmt of eOBg again. 
N tvtr forsake him, you patrena of art, 
I ospUe him with bi^ and comfort iut boait. 
Julg 8rdL Booth Uibch. 

Dr. Silent voiil 1 now c.ill tbu attention of Mr. Booth fiiMh to 
nnwdeMinka, M&no, lUmconi, Ueaitar BodiqgliMBi J. V. 

id Arabella Go<iiiariI. 



CutiiLiiiKi'a Medm. 
D£iu Sii.r„s'T, — I read in an article signed "Gottave Bertrand," which 
appeared in the last nnmber of the Parit aheet, L* Minlttnl, the 
aiiUed^'CW i'AUmaoM ;»e if<fUr. Hh tf byWW ^ eWa A>istra 
tMHler JUfc •» Thfitn £ m Mttjttti i LminS^' la that the eaaef 
I tnppoie it it ; bnt.at yoa know aneijrthtaib mf toll aaar- HeertHy 
yonrt. Lone. 

Load Itcng mtait not awallov eveiTthing be finda in Pariiiaa 
aheet*. Dr. Silent haa reason to believe that Hdlle. Tletjena knew 
nothing at all about Chenibim'a Mtik nntU Mr. Ap'Matton — who 
hd^ied Cberubini to help Sarti in writing h-^ (Sirti 's) oricrns, aa well 
as to aoore his (CherubiniV) own {^itd^c lu i.^tlcular) — reoomo 
UtoS^^Aiditi. NotamiliiiaarMiyaitf'«IlMita% 
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(ratn Lord Dudley to the drwi», «m ftwanetkatc^y 
clirt w I thaD Oie wiikf^«ilriiyopenofMi9«r,«lMPlNrtftiMdto 
iMto tU peopW bcBm im very fine. Qtn MPto TMoa llie 
eRrib d« dawi i O ior her grand impcnoutlim of tlw Colcbtas 
ftway from tM ou^maiiinoiis obkf uf the 
MHttoniMia Hm cradft Jl« doavw far hanog shown HetjcA the 
wmm ol mdoiog hcndf newly fUDOua. Mr. Ap'Mnttoo baa 
atm aaatiNT «pa» in itara for htr, ai Dr. fiOai £m chmq to 



To LuciiTta BocxiaoBAM, E*q. 
DsAB BocxT, — In th« report of the fpeech made by ^Ir. C1i.\rl>-» 
Dicken* at the New Adelphi Theatre, in behiif of the Shik(»r>eaiti 
t'onndition School*, l)c i« iiuilo to say ■■ T>iat ci)ij<xtic»n> had been 
made to the chUdrva ol dmoatic artiiiU m mmt tierimg oiivait ukooh." 
What Ur. Dixon really nid waa, " That objection had been n>«de to 
chUdiea of diamatio artiita i» eertsm littU mietUuif tcAoolt, but in pab- 
Itoaahwla ■awr." The word aaivelUng ia eo vaiy hapfgr asd cxpna- 
rira of an Itei b cantiag and meao, that I am tnra jrim will ■•• tha 
ncecMiiy of coRMdag the ifahito. At (ha aame time every diamatie 
artiit mnit thaak yea ftr yaw atainUa Itadar in their favor.— Youn 
obediently, Joaa B. Boomtoitc. 

Thiatrt-Royal UajfinarJut, Uay 12. 

The two Buckya, Dr. SQeat opinea, misht dinsct their letters to 
each other^ private addrtao, instead of choking up the oolumnii 
4l JlaMonMiiia. At the name time Dr. BilonfB namo is not on the 
ftw Hit, for self and friends, at the Ha j' market ; neitber ha* be, 
Mr Mn. SilaDt, nor lir. Lake SOeot, aw Mis Frade Sikat, 
SDcat - ■ ^ 



Mr lite Tory 

AomVA PATTt'i MaBBIJU]!. 

Alderman Doublebody prcients hii eoaipUmenti to Silent, and haa 
r«ad ihe sido.pI&«ed In ttie .V>'tv'ilrrl On annemt* U mariagt it U 
tantatrice Jarmiritt du TUAtre-IUilirn, tTAtliliim Patti. CtUt foa la 
tuuttli* tfratl i^rifutt, el tt ';'-!< In rtnd denhUmeni inlirftmntf, r'eft ipu la 
britlanlt artitle yui a x u Ut j i t,-i i ? .nnirj d ttt putU, qui a rtjuti '"i ; - 1 1 
Tithofartit. dmiu <a main H xn }iu»t lumant incmiSM, tmftt MgiXi..iii a 
Ift/an."— Alderaan Donblebody hopea it i«n't true. 

The news wonld indeed be " serious," to a certain partj/, if it 
were tme. But Dr, Sileat— to ssy BoUaBg «f Mr, X«A* SOtiUe 
lliss Very SUcnt, and AdOiiu PWfi hmrnM-iman lliat Hbm ffaa, 

(M»teite«nttia>eklViaMy) "Om^iia aVMjMrte. 

««#••••«• 



Hns Hmwant toaawMO gava a J fcttrf tat OoOanl^ FtanoAirte 
Boom*, on Friday, the 7th inA,iniA(r11ie ynwaafa oT Uia Eicx-llency 
the Belgian Minister. Ilerr Sta t al wg Is a yvmg violiniit, and fnj.il 

of M. Vi«us(riiii», tnd luts b««D pUying in pnTilie for the laal few 
month*, uDdcr thi? direction oT hijt miuu niil matter, in varlout parte 
of Uennany aud io I'ari.*, willi a iiuc4.c^ thut has been chroniclfrd. 
Berr Sternberg, indeed, is no uiiwortliy jiupil of so excellent a iiuster. 
Hi* recommendations are manv and atrong, aiid tiierc U iw duuU he 
viUcrowialoltMihvmwiriwaBaleari of the fiddle in thii country. 
ynM k piaiifUfy to Iw Mlieed ia Herr Sternbeiig'a playing is a 
cttaileoeisaad «IIcac>- of style wbfch will always ensure him apedal 
admirer*. The pieer* liele«:<^d for his ifaftWt were Beethoven's Trio 
for iiiiiioforte, vWin, and violoncello, with Mdtto. Paula (Jayrard and 
II . \ iruxli-ni(a; Vicuxtem|»' " lli*cean de Sdoti," and EruM s OuUo 
fafilafia. WliiJo all three were exceedingly «cU )jl«yed the audiBrie<> 
n.inK-d luoitt im|>rft»ed by the OUilo fnntafia, which all amati>ur« of 
the violin linow to be one of the UHot ditikuil pities* written tor tliu 
laabWMat iataodm limea. Of MdUe Paul* Oayrard wehava apokai 
llSiWlMn^ Utl wa nstd only aay here that ahe did •• yeooiaB iervfce " 
in Beethoven's Txio, and perfbnned fldialhalPs " Overture to Ofteren," 
■iraoged as a pianoforte solo, and liOMbi'a "Tarantella,' arranged by 
L!«r.t, all with groat dTi'- t. The ringers were Udlle. Una Sternberg, 
ai^d ^i^nor JIati lu>i. The Udy, who we believe ia sister to the eoo< 
ctrt-giver, exhibited a pcod mmo-Kjvmo trtnce tn the ca^-xtina from 
^«l/y, " In qucBla sctiipiice," and in Hiiiiilcr* " Lascla ch 1 i kil^b.." 

Signor Sfattbesi gave •* Mon piu andrai," and iielaiko'i Uilaa l^tu 
tlia A M Mi Uk wMeh h aliwys tOmMU Itr. BmdiMtCoadiM-ior. 

a. T. T. 

Bt. Jams's, WEsmnoTca— The twrlAh annul tuUni of the chdr 
of the above cbaich waa oclcbiated on Taeadsy, Jntar ith, IMS. at the 

'•Uanor-liousF," Grccn-lanci). Ploke Kewinfrloo. We have uaually— 
flvoagh the contumnioiiioD of an occauonal conespeodeot, Or honofarr 

number ot" the rhrir— chronii lrd Die return* of this little event, which 
ai ! I'. v ; ,| r; ; I- , .,t iho ciptnse of the congregation of the church, 
iijuly in tli« tuMaiog the yottnger of the bum meinbm ti tUs ~ 



be^i) reiuoved 
.'tnifiauy w.To 



were on the wing, and hv the boor of tlie more general meet, had ea> 
}oycd a fine round of cricket. At 2 o'clock a good substantial dinner 
was served in the newly-bulH hall of this sutwrban hostein,'. Tbe 
lal les iP<Miied to count about 60; half tho number, however, perhape 
U'iiig viiiton ; these latter mostly former mctnlicrs of the uUoir. n hom 
circumstances had removed to other localititss, lor sueh aMvciaiious 
composed, as they moetly are, of tbe young any— from the cause just 
adverted to— veiy changing. The specialty of this return waa that of 
the nominal president of the iwnrisUnn aaiag tbe president of the 
day— the Rev. Jno. E. Kempe, AM^tttltat of tbe panah, who, in the 
facetious diiplavs Introductory to the toasts, added in no slight degree 
to the conviviality of the aoeoe, and at the same time tbe ediftcstioo 
of the comp«ny, the Itttlc addrcasea exhibiting a choice xduiiatva Of 
the ^rave »iid tho gay, very lltlls of the loruier, however, loo mwll 
of the latter. The atU-r ditiner programme was as f^llown : 

n^tt I. — The Queen and royal family. "NallcMial Aiithcm." 

Tcatl t The clergy and cLurchwaraeBS. Chorus, " Now pny wa 

Ibr ow eMatnr"->now«fii 

nssl8,..'nia beMaicr. Ifr. 
•• May^y"— MtlUer. 

Toctt 4. — The organist and choir-muter, ] 
song, •' March of the men of Harlech "— TT 

TVkMt 5.— Tbe libtarian, Mr. SlocomW 
sound the cheerful hern "— Bishop, 

r.: j; — t:.>' i '..:ir of St. James's, and secreluy, itr> LtWHM*. 
i-art-Kirg, " Auld lang Mvno" — O. W. Martin. 

Toati 7.— The ladies, Mr. Msh«r to retpond. Fut«oaf , * TIm dm 
of day "— Beay. Parting-glee, " FarewcU, kind IHlWlls*— Phillip 
The vtrioui chonl \i<xt* were very carefhlly rendered iowili WsnaaA 
aaU ; the hiies especially coming oat boldly, andsingifigvdtlBtaM. 
Mr. R. J. Martin waa choir master dirci tor, and 3fr. Harruwes, organi«t, 
the accompanist ; the choir's grand ulinururtc havi;ig 
thither for the pnrpow. Be»ideJ tfie f>>rej;oiMg. the 
enlivened at intervals by the playing of jtr, ifiaundcr!,' qiudrille liand, 
c< iui|Mcd of self and iuur mta, md whidi, iit liie perfuniumcc of some 
pieces belonging to the more classical sduwl ol music than that int- 
plied by its professed vocation, ga%e opportunity for the display oo thn 
part of one of tbe youths of some rather superior viuUa p^vil^ 
After the serving of ti a and colT-.c, (Uuciug was taken up and lam 
entertainment thu« cirritd to a Ui« hour. The foregoiag would •rrm 
to point to the ittrertnco that tha musical part of the worsliip of Kl. 
James's Church was ni' the inure advanoea order nf choral service. 
Kot so, however; tut, on the contrary, evcrythiuR in the way of 
anthem, services, or solos are eschewed, not even are the Psalms at 
David given In song. Metrical psalmody, hjmatlj, lad tha cwtklss 
to chanu comprises aU tbe musio admissiHe In ttia sarviess at Si. 
James's. The object sought in the mainteoance of the choir being 
mainly to bring out tite voice of every wonhinper in song, as distin- 
gnisbed from that made of church musio which— altboogU KratifS'tt}^ 
to the ear — makes tbe worshipper the mere listener. This end is 
sought to be acoumplished 1^ the emplovineiit of a fair baud of good 
singer*— a repreecntalion in lair i r >j> f v{ the dilferent clau of 
voices of the people— men, wonum, Nivs and girls— unobtrusively 
iKMitiuned in an upper weaten galtery, and nnsoen to the greater part af 
t4ie wngregation. To stteh Isadlag, in tune of simple «haract4»-, llie 
worshipper, hearing the voices of his own class, and being Ireqoently 
exhorted from tha pulpit so to do, joins in himself; and Uiui^ by tlie 
general extension m the principle^ the church's musio beoomee rtallv 
the chonia of the people. Those wlio have Itad to do at all wita 
volunteer church choirs and are familiar with thi- fact nf the InTSriaMo 
pruneuess of these little budiea tor tbe lue of the more artilicial and 
complex of the church's music, in order to tlteii v&niit being idieady 
li^tciiod to by the congregation rather than sung to, wiU venr naturally 
sngt'cft the question — Ilow is a capable amateur choir, employad only 
on «ud> simMe music as has been refencd to above, sLstaiaed sad kert 
together ? The answer is— 1st. Thai this annual ftallfel haa no smaU 
inioence to that end. iad. That tbe weekly evening meetings foe 
the rehearsal of the church's music aflorda also tbe opportunity for a 
friendly two hour's practice of anthems, raotetti, fart-tongs, and other 
lUcli composition! beJonying In high class art, under a com[>oiint 
conductor jutdaectiiuplished j Lino accom|i»rii!>t. And Srdly. Uy Uie 
display of choral pconclenry, wiiich the giving of occasional concerts 
for tbe entertainment of friends ajfords. Liel it n<A be sujiposed that 
the foregoing rsmariu ai* put forth as an adveeaqr fx the use of the 
simpleBndorib«didlVanraiie.ai annsadto ttnt of lha iw «f 
choral serriee proper; tat sueh is lo no way tbe aim of the wriicb 
The argument is mtended ealy as pointing to a aoceessfnl mode ti 
creating good, and the mem genersl coD|7trgatioaal singing wherever 
tbe apecies may lie In i:*f. 

TllE Ae!BE Liszt. — iu spite of the nspecial fnyor wliich tlw «(• 
pianist cDjoys at tbe Pontdical Court, it is said iLat Li^ 
^uittiiDg Haua next autiHsa nad i«tunuiig to Uaoffoj. 
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Hi. Dhnomd Btaii*S CQiNeiMr.-~Tlili •amul entortoiBineiit— 
OM«C <haBOii agreeable of fteicioa, though aofc^MaMUg"— 
OHM off OB lUday eveniog, fbe 7fh lut., *t St. SmtlfB Hall, 
and tMMtetad a Inssaad brilUaot attendanco. Tlw TOOkl takut 
O UUi Bti n d Ifaidaiiin Lemineiis-^errington, Horrien mppern 
and TrMH, Misses Laura Harm, Marian Wheatley, Florence tie 
OooiOT, Fanny Armytago and Edmonda, Ibldllo. Enaqukt, Means. 
Sbw Koerea, Gardoni, Bettisi, W. II. Wetai and Santley ; the 
faataiBeotaL Mias Madeline Sdiiller Qnanoforte), Uerr Lodvig 
BliMM (violin). Mid Sigpor Piatti (nolonceUo). Three son^ 
Vtn l^na iortiia fnt time, via., Oomd'a "Menage of love," 
IjBlMaine I <en it nena-&berringt43 M a M ^ g irithaKtnuiiBiiiiary bril- 
Kancy and redei&and«d with acclamatioM, bvt net CCmpKwl with ; 
nag, "I^y midrod," by Mr. Balfe— a pecaHaily quaint and 
eaptivatiog melody, ooe ot the oompoecr'H hai>piu>t inapiratioiu, 
and'imng witlt snch point and euirit, and withal vrith such ex- 
quisite Tooal J(neut by Mr. Sims li««vos, m to pravoke an cnthu- 
liastic cnoore, which there was no denying; and a SfS. wnp, 
" Druama of thu Pant," ^ycu by Mr. Sjiutloy, and ciimprti 'l 
(>xpre8»ly for him by Mis Sartoria (Miae AdcLaide Kumble), a 
flowing and tender lament, and recommended bv the splendid 
voice and admirable roc alia tion of the angor. Moat effective of 
the other perfuruiances were the two airs by Madame TrebeUi — 
"Nobil Siguor'' (Le* lluguenoU) and "I'«jisn allapatria" {Vita- 
]ima HI Algtn), uie latter the liacst Apttim n of Roasinmn Kiugiti^^ 
we have beard for yeara, iacomparable iuctuud m r«gAr la voioe, 
style, method and nnish ; the rondo finale from La Stmnamhula 
and Arditi's " L.'Ordogio'* — by that TOUthfol wonder, Mtra I^ura 
Harris, who sang both » lIIi i . .rl. iblo brillian^ and with a com- 
mand 'of the npper voice ami a f<erfection of intonation which 
colli 1 ii:;-. i- .^ibly 1x3 surjMUBol ; Kuuki-a's iittl, 1 ' i- nicloin,'' 
fliaiiAiuc Harriers Wii)p«ara, whose clianiiing voic^ and EiLiahtd 
style enchanted the auaience beyond measure, and also, by the 
same lady with Mr. Santley, the duet, " La dove prendi," from 
^ PhM» Jiagieo, which was rapturuu^r eooorsd; Mr. Weia^ 
» YUlige MaMsmith," aoog by Uiaudi awf emoorad; aBdAemiA 
ii » chanatog fjA I loTO,*fromthaJ^ 9f EXt^tm^ffm^lif 
Ifr^SlBaSNWiiilbaaohflnwioaaiidnm traaHiiwiu&itnbB 
Mte«Mto the awdiaiae roar with deBghftaadlwtow far asiaiMflio^ 
wUiikeimliliiatfienfund. We might nanu^ too, tlweoat)ri1mU«ia 
1^ Misses M. Wheatly and Edmonda, and Siguor Buttini, as worthy 
of e^ecial praiae, as well as the Kreutier Sonata of Beethoven, ao 
admiiably played by Mdlle. Madeline Schiller and Herr Lndwig 
flinm, together with a duet by that eminent violint»t and 
SigTwr PiattL The London Chom Union, under the direction 
of Mr. C. J. Hargitt, gave four pieces with excellent effect. 

Miis EDWAdm' Matinee u'Ikvitatkct <»»« pIFmj Taesday, the 4th 
current, at 0-1, Upixr Ebury Street, under distiiiguiiliud [ntrii:i&f;L-. 
MiM Edwarda, wba is bolh {aiatiUt and vw&liAt, aiixl iiKiiciitcs nu 
looooaidorablis talaot in sinKiiig and . h l-, v> t. . i .ti-ti by Mdlb-. 
Bggretand Signor AmboaettTai iingen, and by Uerr Jfutiernin i vUiUin 
and Herr Oberthnr (taaip) at inHrumentsUsta, Miss K i i > ■ 
O«linod*i serenade "La atKtmam," Moon's "OA In the >ul.v ui^Iil, 
CtuiM's •> TaVo back the heart," and Cacnpana's arietta " Hott poMo 
▼IrcTo (■■^u/A di the &nt and laal perlupi beiag aoUtled to the 
meed of praise. The fair Untficiaire »Xm joined Sfgnor Atnbonetti in 
th*' duct lor Lucia and Kdgardo in tlii; firsl act of I.ucia ili /Mmmenn'jor, 
which pieawd univcrnjiily. Miss Edwards contriluttsd largely to the 
lartrumeotal share of the proTnkmmc, playing, vilh Horr Fotternoii. » 
duo for piano uid violin by UeUer atul i:.ru«t ; ditto, fur piaooforte and 
harp, with Uerr OtellMr | aad, a* soloi, Anher'* Alice " and an 
Etude bv Cipriaoi Potter. Anther'* pretty and captivating piece woi 
hrilltanHy exectited and warmly applauded. 



MUSIC liEC'F.IVF.rJ FOn REnEW. 

WaiTTOfaniM ( ALnKD). — "The I.it*r\j- f.^r tJirrn trtli.'n vulwj," bJT W. J. WTtt?- 
aaooa, u4 " Undci ibg cUCTs hy ihu ac«," ti*!lKl, hy J. L. IIattob. 



SXOIABBG'S 70IGB LOZBNQ^ 
Wtt InilnnllBg nd wUlttBii the voice, aa4 removing ttttUgu gl 
ths throat, 

TTAS muntained its high character for a quarter of a 
n MBtarr t ud the SaUarlat t«iUaK»Mi na*iT«4 tnm GiUt, rmlMl, 
CSmIm; and many or tba Cl*r(r iMl BummM, flrily UM I* Ml jwrt llit ew. 
Mo Vo*^ or iwblto tpukcr tboald b* wIUmmU U. ks rtlstisi ST sU 
WMHSlsaaAMMlCMSUMiaiat OailtAKIa(dsm« 



SYDSEY SMITH'S 

.A.I>MIXbX]I> 

PIANOFORTE PIECES, 



THE FAIET QU££N. Galop de Ooucert . 4 0 
FEZE HOKQROISB. Mazurka . . .40 
FBIBBBBBSPBLEBimk TnUMHtHnrfad 4 0 

DOX GIOVANXr. ' latasii on Mtwarf • Opera 4 0 

EEVE ANGELIQUE. B-rr«.ii«e , , .40 
THE 8PLNKIMQ WHBF.Ti. bpiaaUed . 4 0 

MABona jam TAWoinui. m«imm 

mHitaire 4 0 

GOIiDEN BELLS. Caprica de Concert. . 4 0 
UKB VUTS tfrOHAB. flmud* .40 
PAS BEDOUBLlS. Uoroaao brillaut .40 
MARTHA. OrnTid Fantaaia on Fbtow'a Opera 4 0 
LES HUGUENOTS. Graud Fantasia on Meyer- 
beer's Opera . . . .40 
LA HABFE :^OIiIEinn:. Moreeau de Salon 4 0 

DITTO. Piano Duet . 5 

Xa JSS ]>*BAT7. HMfoaaii bflllnt .40 
DITTO. P;-.ri- Duet. . . .60 

HOENOfQ DEWD&OFS. Moreeau brillaat 4 0 
FAI&T WHISPEBS. Koctoroe . . .40 
DflUJUiira TAJLEinClBIiEA . .40 
QJlIBT^ be CCEU&. Grand brilliant Waltz 4 0 
DITTO. Ditta Piano Duet 5 0 

BlPFLnVO WAVES. OhmrtHMo FSm . S 0 
UNE NUIT D'ETE. Ditto . . . S Q 
FEU DE JOTE. AI r.-Bn ,le Salon . . .40 
UNE PERTiK DE VAJaSOVIE. Polonaise 4 0 
L*0I8BAXrDBPAaAI>XB* HuNMadsBnlMi 4 0 
MASANIELLO. Gimd FlntMli on Avber's 

Opera « . . . . « « .40 
CHANSON VOBBB. Romaaoe . • '4 0 
FANDANGO. I^Ii r a . Ciracteriaiiqiw , .40 
DANSE NAPOLITAINE. Moroeaa <U 

OnBOBft ..«•••• 40 



l-ONDONi 

ASHDOWN & PAREY, 

18, ba1«0v£e square, 
mayence, srussbls, sc paris 

Messrs. SCHOTT. 
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Meyerbeer's 

amcadie; 

To be produced at the Koyal Italian Opera, 
Covent Garden, in a few days. 



ALREADY PUBLISHED, 

The Whole of tie VDcal Music with 
French Words. 

THE OPERA COMPLETE FOR VOICE 
AND PIANOFORTE £1. 

Tht Orertur*, for Pianofori« Solo, 3s. ; or Duet • - 4 0 
Ormnd Indian March ........40 

BAlifioxu March 30 

Grand Duot, by O. A. Osborne ......60 

Bouquet de Melodies, by Cramer - - - - -SO 

The Favorite Airs in 3 Books, by W. H. Callcott, each 6 0 
X>itto, as Suets ........ each 6 0 

Indian March, by Brinley Biohards • • - . .80 
Melodie By mphonlqae— Brinley Riohards . . .80 

Quadrille, by C. Coote 40 

Walta,byD. Oodftey - - 4 0 

Orand Ihiet, for Harmonium and Pianoforte, by 

IjOuIs Engel 40 

The Italian and English Versions are in the 
Press, together with Pianoforte Arrangements by 
KuHE, Fayasgeb, Eihbault, &c. 

NEW WALTZES BY D' ALBERT. 

In the preai, sod will ihorlly be piibli«hed, Two New Wftltzet, by 
Chablts D'Albcbt 

A NEW WORK FOR THE ORGAN. 

THE 

ORGANIST'S PORTFOLIO ! 

A i«)ection of opening and concloding volunUuie*, by the most ctle- 
bnted compoMra, ancient and modem. Adapted chiefly Tor tlie uae of 
•Biateun, by Dr. Iliiif adlt. Each nnmber containi from aeven to 
twelve favourite' voloctariei, including on« arranged expreaaly wi(h 
pedal obbligato. Ko«. 1 to G are now ready, price Si. each ; or the aix 
Dunibera in one volume, bound in cloth, Itt. Vol. II. Li in the preai. 
A themalie liat of contenta may be had on application. 

CHAPPELLAND CO., 

60, NEW BOND STREET, W. 



[July 15, 1865. 

HUTCHIMS & ROMER'S 

V^-J LIST OF • 

IGNACE GIBSONE'S 

VERY POPULAR 

PIANOFORTE 
COMPOSITIONS. 



8. 0. 

DHTiAMTiATn). (Nocturne) - - -30 
SONQ OF sFsma - • . - 2 6 

BY THE MTTJi 2 6 

TWO MABCHES 3 0 

L'OISEAU BLEX7. (Fairy Tide) - 4 0 
MAHGUERITE AT HER WHEEL .30 

ROMANCE 3 0 

LE VENT CARESS HA LYRE - 3 0 
L'EXIL ECOSSAIS . - - .30 

BALLADE 3 0 

A LA CAFELLA SO 

ILLAMENTO 3 0 

THE BIBD AND THE^BHIF . -30 
DANS MA NACELLE ... . .30 
ABAB SEBENADB. (JoBt PnbUshed) . 3 0 



THE WITCHES' DANCE . . .60 



Played by Mr. ilAxics' Orchestra at the Cryttal Palace, and at Nr. 
MelxiOM 1 Concert*. Arranged ai a Duet by tho CompoMr. 



NEW SONG. 
SONQ OF THE FAIBY - - -30 

Sung by MIh FuiaKtici i>e CucacEV 



nUTCHINGS AND ROMEIJ 

9, Conduit Street, Regent Street, London. 



THE MUSICAL WORLD. 



;rTl<iM by Ba»i»iioa, Rait, ud Tmom, kt No. K, Vmtn Strnt, Oifoni SUMt. In Um Piriik et MtrrltboiM. la th» Coastv o( HUdlmx. 

ralilblMd bj VTiLUAii DvsOAa DinaON, at the 0*t», 144 Btc«Bl UtML—Mltmiaf, JtOf !», ItRft. |^ 
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Ofsler to DtJNOAir DAYISOIT ft CXft«H^ ItgnMH 
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SATURDAY, JULY 29, 1865. 



Puoa 



(4d. OutUDpid. 
ISA. Blmmfi. 



EBB KAJBBTrS VSBATBB. 



i{ lanUey, HarceUo JUM^ 
r AUBT. 

FAUST. 



nVAh ABKANOEMEim. 

k— Lm> tppMnaw WMb BiHW mil i m 
IL nOTATOM. 
MOmAT KfST. Mr IK «IU ti lirihMM'TiM MHM'Oflw, 

IL TROVATORE. 

■Mit Curta* J II CMl* dl Lank. Itr. ataitar; nriMto, Blf- 
Cbatboa) ; anil, Mgaor ffWHl t tMm, MiAum 
I; MMM|«MMW tratolU i kid Luaiw. Miilmi — n<l»l WIWW CiMr 
■ itlilt ' ' 




Aatwt 

NORMA. 

ia.1. CrTkm ; Orwwo, Slfnor 



MJIlc. Tllltnj. 
CoaJoctor—SIONUU AUDITl. 



GREAT ST. JAMES'S HAI.L, 

Professor and Miss Anderson's Farewell Season 

In lUl Ci .lu'.ry In It o 
WOKLO OP HAGIC AND SECOND SIOUT. 
ranmo XAOOABB, th« Ore«t VeatrUo«iart llkri% 
Wm bmU W« Ftnt AiVMrMM la Loadoa. 

PROFESSOR ASDSttBON, in bidding hb mImiu 
bmrttl (prior la kli itfUta* Iw AmMHi), Mi ttiOw feM • 4alr to 

~ ~ llNt ltt|lctM«rM«MaUMBV 

kM alNMjr oatrM ttaat tt Bom.^. 



■wrftirai. MMl llMt't li, Ikal kM 
i* luKdH lion to 



UaiKUn, FrllMl, lUrBui^^SobTn.' 
On NONDAT, 3Ut July 



•od otii.ra. 

I'fild. Pri'fei*»r AndiTion will Uto bonor of 
oomoMnoint Idi rABBWKU. BCAKCKO Ui WONUGB WOBi.O, u wcli>nB«l 
brktm lirf<MHJLIIwO«Na.H.«Ji.lb«MaatOtaMait,tk»MM»r 



uutkMJIlMt 



•Hr.Aaiaeli 




loe li t nw iail. q tar Imt U»if*f to upm. to Mr. «n<n>iiia Uw mnU 



•!nl.,Ti. I Vfn>9t boxM, i*. i pit, S.. : pUltry itolU, U. ; lallorjr, li. ( 
|iM (lalltt lt»<| Vttnt. buXM, oa. ipiliM* .ad B|nranli. 

■etlN.— TIN ami ratrtotloo to melai dm. aot mfonil. 

WMfeerialos ElcUotlook. Ooonoina 

Box -OH 0. ot Uw TiMatf. opm dmiljr. 



CBT8TAL PALACnU-THIS DAY» SATURDAY.— 
LAST GRAND ONBA OOKCIST MlA AITIMIQOV PBOKENADB. 



ar IttMao, Mf. 
■ I or bx (.Ian 



M4II.~ Tiiieiu. Udll*. fllBlM, Mdll*. ■■falla, 1 
aw Owrieia, Hifitor roll,-and Mr. BuUqr. i 
Maioa tiokau : rMtrr*! .tallt, ka U a- tim ni (xtn. 

liTR. ALFRED MELLON hiu the honor to annonnee 

jV I ■MtkUnflkAanoaiSCTU.orCoMaKaillaoanDam.tUi.BaTklllalUa 
Onii>C<i»wt.gint«.aB MoB<»y, Aofutt TIk. PHnl* boiM, (1 1... CI I.., ud 
Uto. ad. ; drM. dnjla, 31. ; jinjaiciiihJD, .aivbUhutr. >t.lJ«, .ad aiai)hUtM.U«.lm. 

COLLEGE OF ORUAKISTS.— PRIZEB FOB COM- 
MNmoir.-Tba OaiMll Mto ate TWO niMMB «r TMf OniaXAS 
ia«k i.fcrMwbwt Aatlw. «Uk Orna A«w>M|<a»H»M«,tkaaUwr fctltw bit 
OrtaaOMBBMhlw. CadWata* to iwd la tkrtr i.iniicrt|«k ■» liMHlMln<.iii- 
tarSHk,!**.— ritotodMhlgaiuaaadaoadlttoa. var b. bad oa aBBH^ifcia. to Ui« 
Maa. i i t la i y. Mr. S. Uarw, SlwwnbanrJMMM, l.lamflfe.W. 



M 



B. FRANK BUCOBB tifll diqr ** Auoi, whiib abt 

TBOD,' (Ajohar) at tk* Orjftal Palaa*. oa IWday ant, Aafart I. 



M 



B. CUMMINGS will sing " Thou art bo near axd 

rn M rAi," (Rekkutlt) .t Uv. CryiUI r.lM«, uo Tu.kl.jr n«it, Aii(«.t i . 



MADLLE8. EMILIE AND CONSTANCE GEORQL 
AU ocimnuniaitfooi raiMKUnt; m^&irenientii for fKihlic nr printe Oannrti, 



M 



R. ALBERTO LAURENCE, Priino Buriu.iie of the 

Bsjal Ba«U.k Opera Compuijr, bmrlnc AoiidMd kU ap«r.Uc Umt, U bo« la 



ProAMOr AriilrnoB haj alio pflrfi>rmT^1 hff»r* th^ wji.ilt,- of the MrMiArrfaf of 
Europ., Mtl Vi;s "... lU'.' rijiirf.ciilA'.h in Mi in ra»-jD will ccllp*. .nylhloj 

la the Art Ubu'^'i'i^' It^t ':r lA:fi;rc been .ltctDjiCc«l «r i«-n la this or Mjr otktf 

ooaofry. 

Ertry art konvn lo tb. Illadaa*. ClUnm, EirjrplUiu, and lb. vhola aiataa af 
HifMi «UI k* pcadoonl, fnioi Uh carUut pKtod dmra to Ika prmatdajr* 

mv AlVnilB* tk. Modttn MaoDiaijnM aai XllMJMMMllHfc OrHkigiafhlit, 
affl |1«a aa wllmtr iw« i>tuu« In hn iwrAmiaaoM. Htr axtnacdlnarjr pevm 

ll*ve hf*i\ .ckfw>wlf.V..Nl by iht ('(iMk prcll lh^ou^,-ll^o^ the world ta bfl t;tt*iu.ltMl, 
Mr, In other ■ijn.", L'j'ajiii: ti;. bu me^f » li .nr. 

In iinlcr t,T <iiiiir.c(i tb« Worli! of M»glc. I'lvifoMor AndartoB ba. .b(HI«1 Mr. 
r>a[>):uj.' M.rciiii, tit- UrMI Miciirtic >iid V I lltrllBUjdal AfflMi^artM" 
\'alMilIiip Viil. wlij will .ppe.r Irt hli new aad 
IIKUONE DULL CAK£: or, TrU Jttwta la Uaa. 

Miu Lntw AmmbiU jtHkra.MrlhaBntllM la I 

GUEAT lamAV aMn* tMOK, w pw* 

of MaiaaL 

^ ,^ -THREj PAOn. 

rmi I. 

A l: J > ' : . J I i . )(Ui Aii<MM% aiA I ' 
Ptar IL 

Put III. 

ImiIIxi, )(irii|>j<.<. .iMl Chl/ieta M*(la, la wklcit ProfMan. AnJunuM. M m A:i;ltn< n. 
ud FUira Aadenoo «U1 tsmar la appiopriat. cnaluaia, .ad pcrfom fmU peculiar 
oaljr bi tk.«Mt«m MaftTllMaMiiilHataa ta «Ma lalirtita—il aw mamnur, 
MeabaaUm, ClMmKl9. IMnfMlik"* AtkUaMaw PwMMHIIktliia 

Door* opm .t Bene, to eommenM at Eifht. 

PrIOM of admUaInn— i^nfa atalla, it^ ; reaerrMl SMti, 3a. ; lAliHieiv, 3i. { .re* Md 

Cdlery» li , vtilefc a»f Uc Miriir«l .t tbe |irinct|«i Ubnarlv* .tid uiuaioullurs', uid .1 
r. Amu'. Uoket-offioe, .t the U.U, m, I'iMadllly. 

A. Kiwii'^, Actluf Manager. 



I HAST MAT. 



TO MUSICflBIJUBBS, COICFOBBBS, Bto. 

BOWCOER. Pnctioal EngTBver and Printer, 3, LitOe 
»£iaiM^ tiga la I 



"T*HROUQH THE DAY" • Saered Song, oompoaed by 

I Banuz Bteaiaaa. ThUioaf kai a waoUk, SoaliaBtlodr.aad, Uwoak 
rinUtoittaoaatnallMLttnlaealk. Miaad iMiilnBlwklDar BaaHwr.t ■■■ 



AapUfailtt 
Ik* treat adranl 

wrloome»f!'li(S(inl'-itli<' SuniUjr^eeitfeK'i r<cn».tloil.' 
2ii'.h. l'fLc« 3a. (h1 , ditto u . fbar-|«rt kiDfi; Ha. .d. 



aoaatnMlloa, tt trlaMa tki Miaad aNiUtaUpif Uaaufear,) 
ranlam af Maf wttkin the oompaM of auMt analrara. and will liimi a 



Vide drlyUoa euarthm, J.ljr 



HEADS of SCHOOLS and PROFESSOUS of MUSIO 
ma/ l< Siiji;ili;.i wj!h piroeli Ql Mullo f.r MlfCtlxii, rt'tami Ui t» Di.il'' rrerf 
Hz uoattrt, wb<a • aew iel<«tl«a mar b. had. Far lemi., Ao^ .ddccM, wilb refer 

fliMBi aM Can «i> Ka« Bat tlaatoii^ttaac W., paWlkinlak^ 

iaMBaariatabaadaXlI.SI*fdNDliL * ^ 

Digitized by Gopgfe 
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TH£ HU8IGAL WOBLD. 



ORG AN MUS IC. 

HASDBLS CH0BUBB8 FOB THE OBOiV. 



». 
1. 
1. 
I. 
4. 

». 
1. 
■. 

M. 
11. 
It. 

IS. 
14. 

IS. 
1«. 

n. 

ID. 



if Butrp Smart. 



" Tbg Hone himI hl> Kuitr," (ArMT <■ JM>(t^ 

•Tbtjr I^JsUinl III D.-iuL," (/jTMi in SMM -» 
*II»llcliij«li,-(i/r««.iA) 

• Lit ui brr»k thtir Hoodi," ( H/ettialt) .„ 

< AnJ llic Qliiry of the Lo^l,■• ii/<M"iA) ,^ 

• 1^1 tfa*ir C«ImU*I Conorru, " (teUM) 



'• Bat u (br HI* P<npl«,- 
'Tbt KJnc iUll nJolM." ((V«i 

" 0 Fallwr, wboM AUBldity Pover," ( Adu Maeeatmut) > 

■ We wonhlp aod." (/imIim ifawatmu) ... „, „. 

' Sing anio QotS," I Jmlai Mac<-abtnt) ... 

"Thin rolllnB flurtjui lUif," I .Si.fd-'i.w) „. ^ 

'•All Um wnii dijtb « 'rti.'«." iMMifMJ*£«MB) « 
" M*r BO n»k laUoilM," (MmMi) . 



I. 4. 
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• • 
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... 3 0 
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TOBIB AkOaSSD CBOBUEEB BY BOaBINL 



• (I* F«t«— U Fol) 



$.4. 



l^odoo i FaUtebad by Doactx Ditoo* A Co.. tu, ttf i t^U/ L 



JULES BBISSACS SPAOKLIKO CAPRICE, 

THE BABBLING BKOOK. 

PEBFOBlf ED widi the grmtest aaccess in Londoii ud 
itoFwvIneM, »nd PublUbcJ by BdaonT * Co., Ut. ~ ' *" — ' 



"Laach nnh> mxunUln! IjrMOf tMOOAMf^ 
Pomp of the meailQw .' Biirror of 111* toora. 
Tb» UMl or April, unto wiMm uc bora 
The roM and imuciae, \tm wild la Ukcc! 
AIUmmcIi vbtn'M thy dartoat oaftcot ttrayi, 
Tha Up oTaartli wltk geU and tUvar taaau. 

To ma ihrolaarpraaiadUit ■**■>• „ 

Than ir< Mrn taoSM, that dum aaah iftafkMAIl |in 

«ith< ut gull* thrboaoot, all tnuMp ' 
A> ihc ) urt cryital tat'a tha anrioaa ay* 

Thy iri- 
How, aitlii 

g iweet tlmplloItT of daft gooa by ! 

iMaBlaoriiiaB.to ' 



u uan, thy iraaoUi, ronod vaMM 
mkltoo mnrmurliir, glUaottlJi 



impll 

B-aiti 



"MARY OF THE I8LE.»» 

Br WILLIAM bko<;k. 



OXUVINGS 70B THB SXAKOVORTE. 



X._>' Mlnuol," '.\-OTn Symphony in O— Hoyda . .8 

a._M Deh proiidl" (La olomenaa di Tito)— KoMrt. . 1 

3. -" AndAnto," from Op. 3— B««thoven S 

4. — " BomAnoo" from Joaoph'^lCobal, • • • • S 

5. — ••Minuet," nrom Op- 9— BMHtaAfW* • . . . S 
fllr-^Ab p«CdOiBA"-lCOSUt. ........ S 

MmM and aniotad by 
FBANZ BOBBNFELa 
Laadoo: Pwcm Datmob * Oe., 144, tbtgmA I hu t 



d. 
0 
6 
0 
0 
0 
0 



W. 6ANZ, "La Voglia," Mazurka de Concert 

THIS ELEGANT MAZURKA, by tho OOUPOMT «r Om 
p«f«lar "(iii Viva 



aali>p, li pubUabad, pric* it., 



by 



Jml 1 uljUiheJ, rrlco 31., 



ROCK 



ME TO SLEEP," 

BONO. 
CoKrosKD ar 
JtTIiXB BBNBDZOT. 
I IMOiii DUMH • Oa,mi Aval Mm^ W« 



TBIO. 

Fob WFBANO^ TBHOB, * 

(<~,r tvD Bopmul* and Bau) 
DnnOATBO TO THE VEIIY UEYEIIEND FATHER ALPflOKSOU, 
(Baotorof St. Jotcj h 1 iicir-Mt, iiightrii.). 

■V J. B. MALLAHOAIKC. 
Dmmm aai Oeu«.lU, 1 



Ja VOUD&AIB BTBBi 

ROMANCE, 
AVBC ACCOMPAQHCIODR M 

H A R P £■ 

FAMUS m> OBBTAUn SB UHATBLAIV, 



Pric« 4i., 

It Dvaaii DlvlluK A Co., M4 a.(«itjUut, W. 



HEvr Booras bth . q. muMm, 

" A Bplrit paaaiil b«te* mo." afMfqi ^^il^ %. 

"Koynma.** (Poaby by Staimif $ui»mu, Bk-) aik 
"VM ZaIo." (Poatry byTaioAaa.) aa. 

Leadoai Doofhui D4TM0a A Oa, ' 



^\,A PIENA DEL |ll6 QigjfV.Q," 

Qeqipoaad MpacUlly Briirtr 
tit BEVItiNA|r|i 



Jujt PubUaiicd, priaa at.. 



THE EMlLie MARCH, 



0rKh Cornvt A«e«ntaudBMBl) 
coAroaaD ar 

BBVBY BCHALLBBN. 
rl>aiMi*Oo„«lfe] 



I?IFTH MAZURKA CARAOTEBISTIQUB fit *■ 

r PIANOPORn. aoomaad by WALTP.R MAOPABBBB. Til* «. 
batftMi DoaoM Oanaoa * Ob., S44, R^^t Strict, w.. wh^rr tur W auwa< 
••tABABTBLLA" for Iba Plaaoiort*. c.>mi«jn-a Ly \v.\ltkh mAcfakuex. 



4 ( 



Now roily, Pric* it. 

TkaPoatry by 
TEN NY SOH. 

Thu Ml. kit 17 
H. W. BALFE. 
•• 8«* «b*t a lo»ly •h*ll, tmall and piire u a pearl. Lyiitf ekaa at ay M> 
aril,lMftvorkdlTlM.~ 

LoimIoo: IHnncui Dtfnoa ft Co., 2«4, Begtot I 



VA&lATiOliS ON "THE CABMIVAL OF TEHICE.' 

40 0M0V 

MDIUL OASMTTA VAm 
7VX.B8 BBVXDIOV. 

Price «A 

Lcadon : Dl »ci» Uinaox A Co., U4 Beceat Blna(,W. 



CHAKLES FOWLER'S COUFOSTFIOHB. 

, .„ _ - i • 

I M. ... 



" Tba Soaabad,'* Melody ftir tha Planofurle ... 
" Tha LuKMhifaWlteiwa," Polka Maurka, do. .~ 



•*All«gnUo Oraxioao," do. 



IVIoUb ........ 

J Bwnn itid Co., iM , 
y«lyaMiakad,[«tat4a. 



Mao,loa«MbM* 



Digitized by Google 
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UFl OP JOHN 8EBA8TIAH B&Ca 

VlL^Comtmmdfiim 445). 

Thm are many good conipown and ikllftil TirtdcwM, for all inttni- 
OMOtt, who an not capaUle of t«4cliitig other* what thi^y thcjimelvei 
know, or nan pfrromi. Kithi>r iUoy have Dol coniHiied wffieient 
atteotion with iho practice, liy wiii . h ihf.ir ratural Ciijaoity wa« dove- 
lopvd, or ihey Iuvl' U eu U J Liy good iiintnictiun to a certain |>olnt oil 
the ■hurtvst way. aud have Itlt to tluir teajh. ih.' t i^k ot' considering 
why any thing must )>« dutir k> or lo, aud uut utlicnrisc. When auch 
urlbniMn are w«ll infonned, ihririmMiMai^rbawqriMlnMli** to 
baginnart, but the;y cannot give inamietloo fn tlw proper msmb of the 
term. The fiitiguing path of lelf instmctlon, on which the learner 
go«* Mlray a thuu«and linio« before he reaches or diiicovcrt (he goal, 
14 p«rt>a|M the only one lliat can jiroduce a pcrfwtly good toai her. The 
frequent rruitleiaattempUand error*, make him grwlually acquainted 
with the whole domain of art : ho dinoovem every <^»taclo to his pro- 
j;rusK, and Ir.iniB to avuid it. Thij way is indeed the longest ; but he 
who has naetgy in hiuisclt' will still accompUih it, and as a nward for 
Ma«i«rti«iMUMn toflnd hiigMlbya my which will be the more 
^grwaUa. All thoae who have franded a Kbotd of uragde of tbdr own, 
have attuned to it by such fatiguing waya. Tb* new. more pleasing 
read dlacovared br them was what diitlngaidied Ihdr aefaoali 
others. This la the caae with the school of Bach. Its founder long 
wandered ahoot, had attained the age ofabore thirty year*, and rra- 
dnally iocreaaed his powers by constant exertion liffore he learned bow 
to conquer all difficulties and obstacles. Dut nt \\\f end he wait re- 
warded by the diacovory of the most beaotifal and delightful road 
thai li, perhajM, to tw found in the wbolu domain of the art. Only he 
wtw^lmwra oiocb can teach much. Only he wito haa beoome aoi}uan)tcd 

Jach. Ilia teaching waa therefore the moat ttialraetiv*, the most 
pfopar, and the moat aecure that erer waa known, and all his acholart 

trod, at Ifcist (n some one branch of the art, In the footsteps of their 
great ma.'<ter, though none of them equalled itmeli less mirijaiaed him. 

1 uill hmt speak of liia inntriuttion* in playing. The first thing 
lie did was to teach hia RclioUr^, \\'.^ [K-culiar mode of touching 
the instrunuint, of wliicb vr« have f]vf.f:;, before. For thisporpoae, be 
loada them practise, for months Ui^fX'wur, nothing but aimple naaigee 
foraUthetngeraofbothhands^ »iiii coiuunt regard to tlieirfiHBrud 
clean toaoh. Under some months, none oouki get exaoaed froak theee 
cBaidaee ; and aocwdlBg to hb firm opinkn tt»y oeiglit tobeeentinied 
ai least from six to twelve months. But If he (bund that any one 
alter some month*' practice began to lose ptience, he wa« ao obliging 
aa to write little connected piccea, in whirh thoiw exerrites were com- 
bined tOglUtar. Of this kind are the " ."^ix little I'r.'lndrn lor Bc»;in. 
nets,** and alill more, tlie "FilU'cn two-part invrntionn.'' lie wrote 
loth down during the hours of teaching, and attended only to the 
Momentary want of the scholar. Dot be afVerwarda im|i(oved them 
HU, «q«HBive litOe compoJMaBfc WMi thia ooiciN of 
, alfiiar In lingle paaaageR, at ta piaeaa eompaeed «d 
I eoni|>ri>ed the practice of aO the omameata (flonnshea) In 
Ha. Htreupon he immediately set hia tehofatr* to hi* own 
preafcr works, which, aa he well knew, woold give them the heat 
uieana of cxerci^iiiK ih-rir strength. In order to leiaen the difficullii^s. 
he mule use of .vti cAiellcnt nietho'l : thia was, first to play to (hem the 



wl 



vhi>:ll t!i 



Ml il uiWfl smwi." Il 
cau scarcely be imagined how many ad\«Ntau«* thia method has. If, 
ty the (taMtire of hearing aneh a pieoe phqrM thmiih to iu 

liM ehttaeter, only the aaal ud tudinatfon «f tiMieMirinra ttdted, 
tiM advanlAge woald be, evM tlua, 'htf o m L Bat by giving to the 
aobolar a( onee an idcat ho<r i1m pwM oagnl to muid, and what degree 
of peribetiaa he haa to aim at, the advanlam oi thia method is far 
neater rtill. For without such a meana lo mdlitate the acquisition, 
toe scholar cannot learn cither, except gradually, as ho eonquers the 
uiechaoical difflcoltie*, and even then |>«rlui|x Unt vi rv inijicrreotly. 
Iteaidea, the onderslanding here comes into i>lay, and und«r ita direc- 
tion the finger* will obey much better than tliey could without it. In 
a word, the papQ haa an ideal in hia mind, which lendafa the difficid- 
daialha given piece easier to the fineeiat and MBjr n young p«r- 
liMBwr who icarcely know* how to make aean of mm » piece after 
yean' practice, would perhtm Inm harat tl ray mU ia a aioaUi, if 
he had once heard it played to Mm Is ttapwper CB l iaw l lMI, aild Wtth 
a doe degree of perfection. 

Bach's methou of teaching com|>o>'ition was eqitally sure and excel- 
lent. He did not begin with dry unnecessary counterpoints, as waa 
done by other teachers of niuaic in hia time; still les* did he detain 



Ilia scholars with calculation* of the pn^nctiona of the note*, which in 
MaofiaiM waaatlbr Um eoMpewJi M ftv Aha Ikagriat and the 
iBMrtoMBtntan BejiwaidadaftaHalllha fon ttnoogh baub 



in four part8,aDd insltted particularly on the writing out of theae Mtto 
separately, becanae thereby, the idea of the pare progearioD or tll4 
haimur to iidiwi tlw meet evident Ha than ptoaadad to ohocal 
melodbaorAdrntaiMa. In the eserdiea ha at 6Nt aat tha baaaaa, 

himself, and made the popQi invent only the alto and tenor to them.. 
Dy degree* he let them also make the bassea. Ue everywhere insisted 
not o!;Ty on tho bi^he.-tt decree of purity in the harmony itself, but also 
on nitural oonnuction and tlov,i;ij; melody in all tho }iarti>. K^'ery 
connoi.'ist'ur knows wliiil in mIi U lie li.w hiui^ lf producwi in this kind; 
his middle parts are oTieit -V mi.i , ili umI iir l^iiiuua. th.it they nil|;ht. 
be u*ed a* upper part*, lie al»o nude bis pupils aim at such excel- 
kociee in their exerdaea; and tiU thay had NtMaad % Wa^dagree of 
periectioainthemhodidBOtlliUk ft adtriaUa tolat tSen attempt 
iuTentiooa of their own. Tltdr lenie of purity, ofdcr, and connvcUan 
in tho parte muat fttat have been abarpened Iqr the invention* of 
other*, and have liecome lo a manner habitual to them, before ha 
tboosht them capable of giving these qualitiua to tlioirowninveotioa*. 
Ueside* this he took it for granted Uiat all bis \»\\iiU in composition 
had the ability to tiiiiik nuitically. Whoever had iiut lliU received 
fraoi him the sincere advice, not to apply to composition, lie there- 
fora refrained from begioninc, aa well with hi* warn, as his other pupUa^ 
the atody of oompoaitiaoL till he he had aaen attempta of (heua. io 
which he thought ha coold diaem tUi afeilUgr, or what ia eaUal 
moaioal geniaa. Thea when tha afeova-newtiaiiad mpaiallaaa hi 
harmony were ended be look op tlw dbetrine of ftifue*, and made a 
beginning with thoae In two parte, &c. In all thcM, and other cxer. 



cisea in composition, he riKoroudy kept his (lopil* ftrst to ooBpoae 
entirely frmi tho mind wiOieiat an iflaimaient. Thoee wM wWaal to 
do otherwise, he called in rtdicble. "BariMiehotd Knights." ted, Tb 
[isy euniluil attention, is wall to the consistency of each single pait to 
aad for itself, aa to it* lelation to tha parte ooaoeeted and i l unJ i l aK 
lAh'ik |lt|iKagto««i« toUitoMfl, ww aUowad totoa*«* 
MtovltlMaalftehr (kit ijhBl% hadio *a« Svaiw wto.hMrn*. 



\f. Xvefy ; 

quired to have a eooneotlon with the proeeediog i dM aay oaa ' , 
of which it waa not apparent whence it eania aor whUbor it tended, it 

was instantly baniahed a* suspicious. This high degree of exactness 
in the management of every single part, i* precisely what makes iiach'a 
h.irninny a manifold melody. 'iTie eonfosod mixture of the i*rt«, so 
that a note which bcloncs to tho tenor ia thro^wl into tlie connler- 
tenor and the reverse ; farther, the unreasonable faihng in of several- 
notea in timple harnuMie* which, a* if (kllen from the ahy. laddN^ 
iaerca*e the nambtr of (het«rU io a lingle pasaage, to vaurii to lita 
MitftUaataftMidtaMawiner belong to the whole, to Bat to ha 
fband alOiw to MiMirar ta any of hi* acholan. He eoorfdaiad Mi 
part* aa person* who conTerwid together, like a (elect rompany. If 
there \wm three, each could sometine* be ailent and listen to the 
iitlier', till it again had something to the purpose to say. Itut if in t)te 
nii.ict of the nioet interesting part of the dincourwj somo uncalled 
and iiniurtunatQ notce suddenly stepped iu and attempted to say a, 
word, or vvi!n a syllable only, without sense or vocatiosi. Bach loohad 
on this as a great irregularis, and made hia papila oomprabeod tlial it 
w&snot tolwalhMred. With alihlaauietneaalD tMa|iiiatha aWiwai . 
Us pupilatoalharwapect*, gwatlibatliai. In thawwof UtotolacalK. 
iti the tarn* of the melody and barroooy, he let th«n attempt what* 
ever they would and eoold, only taking care to admit nothing which 
could |je detrinieotal to the inudcal euphony, and the perfectly aoaa« 
rale ar.d uncijiiivwal expreshion of the intrinsic *enae, for the ealw tt 
wliirh. »il jiiirity ofliarmony i» itought. Ah he ha* himaelf attempted 
everj thin;- [ajsAilile. he liked to see his m hol.u-a do the game. Other 
teachers of compouiion before him, for inataoce, Beiardi, BoWNwiBi, 
and Fux, did not allow ao ntany Uhertiea. Thegr waaa aMd thaft- 
their pupils might thereby f/A entangled in dangara, bat thlM erHltly 
prevented them frooi leannng to ovaiaonie dauj^ers. Bach'a mode of 
teaching is therefore undoafatodly beUer, and lua.ln the |ai{dl further. 
In general be doe* not ctmfine himself, as did bin i>rednce»»on). merely to 
the purity of the harmony, but every* h ere [>.>> » aitenti,>n lo the otlMV 
requlnites of a truly good compn'ition nanm.y, <o unity ot character 
throuffh a whole piece, to divcrrity of ntyle, t> r ilmi, iiu l.xiy, 
&c. Whoever desire* to become auiuainled with ISach's method of 
teaching composition. In it* whole extent, toda it dnbr explained to ' 
Kimbej^r** A'wuf Ju mum Satm," (Art of FMre Cwnpositloo.) 

Laatly, at long aa Itk acholan were under his musical direction, he 
did not allow them to atudy or become acquainted (beside* -his own 
oompoailions) with any but classical work*. The understanding, by 
which alone what is really good ia apprehended, devclopea itself later 
than the feeling, not to mentloti that ovcti this may be misled and 
spoiled ly bcinij frequently eiit-a^-ed un inferior productions of irt. 
The best method of iuolruotiiiK youth, therefore, i« to accustom thea 
to uhat in excellent. 1'he ri^ht understanding of It foUow* In ttatC 
and can then alill iarlber oonfirm their attachment to none bat feooiUp 
amhaofail 
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tinguiafied drtisli', nnti mnre thnn aiOTthcr Indeed, acpording U they 
cither came sooult into lii-< s. lnxil, or h.vl in tlic sfsjucl uiote opportu- 
nlly atid encouraRenit'iit, iartlu r to p< riVit ar.J (o ain>ly tlieJitflnictioii 
they h»d recelwd from Inm. His twn cIdcBt ioim, )io»ov.;r. William 
Frfedemann, and Ch. Ph. Knuinaei, wnfo tht» unatt distinguished 
aiuoog them; certoialy not becauM h« gave them better initnietion 
than nit other pupilt, but becaase ther hail, from Ibeir earlicat youth, 
onortaiiiQriBtlMirMhM'clKNiMtolitMr.gmd huhIo tnd ao other. 
ThtT wan tiMNfen aeautaned wfy, and «v«il toftM they had 



receiTed anytniliaeyoai to w)katwa« moat excelklit III lb* art; whereaa 
tlie othen, balbn (htgr «wld participate In hit inilractfoilit md either 
heard nothing good, or were already tpoilcd by oomaoQ eompoaiUom. 
It U a proof of the goodnee* of the echool, that, notwIUutaDdlng than 
diiadvanUM, •van Umm Mholan of Bach all Mqnind ft Ugh |in>ft- 
ctency in tSa art. Mid dMIiigiiblMi IliaotdveB to oua or oUier of it* 
branch e*.* 

■ Hit oldesit ichoUr was John Caspar Vogler, who reci ivfd iiiSiruciiotiB 
from him already at Ani«tAdt and Weimar, and even aooordiiig to liia 
master'a tesUmcffiy, was a very at<le performer on the or^au. lie wan, 
flr»t, organixt in W'l-imar, and at la^t hnrjjomaater of tlut dly, utill 
retaining hi'^ l u n' r: r i ,r Some choral iireluden for an orj^j with 
two toma of kc/s hujU t^dj.. iilm, wcro ctigtavcd in 1737. 



fiOYAIi ITALIAN OPEBA. 

The la»t dramatic work of Meyerbwr— the loDK-tiillteJ of and eagerly 
expected Africaine, tho o|)ora cooditions fi^r llto (xsrlurtuaQCO 
which wvre to porpetualtv changing and w difficalt to latlafy, and 
which, iuiU-ad ot adding freiih laurela to hia brow while living, waa 
dMtin«d to aerra foe Ua apotiiaoriii, llM at langtb baen beard io 
Knglaod. An ItaliMi Tmloa waa pradnead oa Batnidaf nij|bt before 
a dniiMj iliniillBil himinL irltti that aoaDio comsAslenaaa and praOua 
'lS vkIA Ika auiucar of lha Bojral Ilalita Opwa 
tt« martan of hi« theatre whaa aqr of 0>e 
of fna Ftaneh tlage are in (luaatloB, and with 
a iocoeM that waa narar fiar OM inatant doubtful. 

That we hare heard tha Afrkaine of Meyerbeer u MeytrU-er 
coDoaivcd It, or even at Meyerbeer'a txuatees have aanetiooed ita 
repreaentatlon at the I'lri^t (Jp ra, niuat not l>e anppoaed. The aimide 
fiMt if that the work a« he Ictt it was imprarticabfo on our stago. S'o 
matter what its attraction*, an opera lasting nearly hcim ^ uld 
w^r out the endurance of tiic most insaliate amat4^u^. Evcii in Taris, 
where such lengthy exhibitions are in vogue, the six hours' uiiialc ha* 
been reduced to jwrnetliing less U»a live. Here, with uiAst«rly skill, 
Mr. Co u lirther reduced the Ave hours to under four; and thnt 
wc havo a p«rfonuaooe of reaaonabld duntion, tbongh frequently, it 
eannot b« denied, at tha aarfaaa a^paOM oC'tto aonpoaer, and to Oie 
nuni^ mbverrion of Ma daigi Wkil «aa dona^ bowevetr. with 
raiifhwif flV-nay wMi MaMnait'a «im Oigtieaeit and Prookci^— 
tM fcai dmw.«lItt1P iHrTiTrattllcarfT tt noitbe admitted, with the 
JUHiaktt. One very important remit became evident on Satnrday 
Mglit. Yhere was aeaicely a todioua moment, and at a qoarter of an 
koor befof« midnight the vast audieoee which had aat from 8 o'clock, 
patieotly listening to the chmt du c^gnt of tlie great oommaer whose 
mosic had so often enchanted them , row Crom thair Pjaeea bntlittis the 
wone for the atlentioQ bestowed and the jjtMtUtm Wtritemant le- 
osived. Such at least was our iaipr«uiou. 

The plot of. the dnma, constructed by the late Eugune Scribe upon 
eertain imaginary adventures of tlio rortnguesa navigator, Vasoo de 
Oama, has so often been narrated m i : : »inc« the A/rieaiiu wa* ftr»t 
brought out at the Theitro Imp^nal do l Opir* (Anril 28), that we 
ary sjAred tliu nsceasity of reviewing tt in datail. A OOAdMUUtal of 
the suificieBUy intelligible "argnmcnf of Hr. T. J. WiUams. 
aatbor of the EngUsh tranalailioa printed side by rida wilh dka Italian 
TBnioa of the lArttio, will antwer avery purpose, 

"Vaaco d(! G.nn:i, an ciTiccr in llii' rortu^t ; ; i v y. i>.?rstiaded of the 
•iJctaacc of liuul* with wliidi liit cour.trytni-ii ar< unacquair.ttxl, applies to the 
Bond Council of I'tirtu-..! fur ir.i- jiu to prostrate hia r^'scaii.bi-j, pwdooing, as 
arcmiKintt, two ilwa pujvUascd by liiui, daiinjj a prerwiu expedition, in an 
African mart, ^hoes f«durfs, garb, »c slow that^tWaia It a race nnknown 
to Euz»i»eans. Tho aapcntitioiis bigotry of lha CsoBlB (among whom 
figmes the • Grand loqaiutor ) lead^ ntt «B)jt0 lha njselioa of Vn«r> '» 
smUealiML hot to his being arteatad aad thrown into a dangcon. liii 
S^lilltf It ■hwr' by his slaves, Sdika and Kslusko, the former of whom bas 

• We here ip«sk only of thoM scholars who made the art their chief occo- 
But Bach, bad b»<ides these, a great many other scholars. Kv i v 

Uvlag ia Us ncighbonttiooJ. Jwinvl at Ifsit to l«« nMe to boast of 
Uygll (III inatractioM "f so great and rt lr^irjted a man. Many 

taafSntManibwavl ^ achalai*, witiumt erer baTing been ao.* 



beomne enwnflwd of her ma»t*-r, while she bet>»-lf Is 1m lovo-d \iy her comp-a-jiia 
ill lioiida^'p, Ni lusko. Vasco, however. Is releas'si frum prifin ihrou^-t: vai 
inttm-ntion of Inoj, wife of I)i>ii P«lra, between whom and V'aicd a Jt-f 
Bttacliraent had Ii): j i \i !■ ', «iid wlio hii* «arrifii«l Wr own ha[i[w3r4» lo 
save Ilia Ufit. IKui i'cdro has uwantiiue Iwcouu puMossiid uf V'aaea'i (Mai, 
and obtaioieg the fiFW^'* ef a ship, sets sail, hopntg hunself lo sany m 
the projected diaeovariat «f Ua rival, and nap the lewaid of faia fMdai mi 
ealMidia, Itai FiadMtahitiijaUtt hbwwlaa^ aad tta ataiNt MIki 
and Hahufcoh eaasigiNd to baa by OA fimBar ouutcr. Aa lit Aiy 
spproachn the Cape ef Slomu it is overtaken by a vessel cairyiag tb* uim 
colors, aod commanded by Vaaco bimsolf. Notvilhstandiag their matiul 
bate, Vasco goes on boanl Don Pedro's ship to caotieo hua sgainit U« 
dsogers with wbicb navigatieo in those latitudes is fraught. A qftvni 
ensues, daring which tb« ship (tlirongTi tho lastLiTiitloni of X<-!iidui ii 
suddenly boarded by Indiana, who take tlie in^w ]>rLtinera, aiid carrr U- m 
.iway to a Ismi rich in tropical Uaaty, and of which St-iilia proves » be tW 
(^iK i II — Ijuvlp^ Urn liijiUirxsl by Africans on an occasion when, t<is|«tl- 
toliSl^i, her hark bad dnfled frtiin liiT native shores, an'l tha? f<frts i 
sUvl". boa I'l'dro and hii coiupauiona ara i:tmu-di.«ti-'ly I'Ut to iVn:!. ; I ..! 
tsclika, to *iiv«i the life of Viuvo, iiifurtuh her subjivUi that a niurii^o Lai 
Iwco oontrscted between herself and thi- young Portognea* during her eaptitiir 
in Eopsp-:. Overcome by gratituJ*, Vasoo is on tW piint of forpttilis ^ 
6nt h^'\ 1-1 (if a sudden the voice of In»« is heard, as shs aalht 
attendanta are ltd t« the aaciifioe, bewailing her fats, and biddiag sdfaats 
her native Und. Tho weU-kwuwa awaala at aoea laviia Da Vasco's tesas si 
his early afiecfcbn. Schka, fiadiag that her bvt Is aa i s t i u aai. dstsrauass « 
tisngeanoe; bat bar boHaraatars gaining the •acendant.sbenatoies the lonw 
to Ubsfty. UailUa, kowasWi to endure the torment of unreqaited pissiw, 
she iMulWi ta tia under tbs sliaJew of ths nuueaniUa, the poisoaoas exhaU- 
tion* flraa ilkf fbluge of which loll her ute a trance. Awskcasd by las 
signal gun, annooneiog the departnie of Vasoo aod Ines, to whose }tij?pii!fia 
Don Podw dead, there is no longer a barrier. Selika utters a pii»ioji»K 
w»U to Vasoo, and, overcome by the deadly a m a a a t i nn a fcwa tie t tw 
baneatb whose hunches she still lies pwelrsta, UN nallipfj Qaa« aqintia 
tho anna of ber fiuthful and atUchcd Neluskc' 

The story do« not look rery altnctlve at a glaac*, and thU wiih.itii 
reference to iU dngular improbabiiiliee. Of * hat country beiiks i> 
Queen we are left to conjecture. Some of the French critica tiks for 
granted that it is tho i&land of Madagsscar; but how rmMtdle tLi« 
with the architecture of tho temples, ic, whiih form Budi cjn»]iicix.a» 
ohjc^ts in tho tabUau Mr» Beverley bas painU-d for the fourtk act, ui-l 
fur w hich he h.\» the authority of Paria'/ How, too. can « e rtv-oo Ur 
it wiil» tteribc's own iFMrtroctions to the stage mauagcr— •■ La Uiij4 
Prfitre de Brahma;" " Indiutia de divers castes," tie. And, la<Jy, 
how with tho first words whiiiU. ia tlio nmo acene, he pite into tha 
tao«tli'«ir Halwlt«v— 



■*KaiisJaraasiiar1 

Par Wicluiuu, fu Blvs, 
"Ocs lUeex doat I'loavjuitai) rtrtrt la rolsssncs't 



True, wo do not look to M. Scribe for any precise revdatton c f the 
mythology of the Eaat, any mote tlian to M. Aseolant for au rii s 
delineation of the mannen and customs of tho Briti A isles ; Utt be*** 
aooopthig Madagaaear as tho queendom of tkdika it is natural «c 
shoiildirish these piints clearwi up. It nvalter- d little, however, w 
Meverbeer. whose lively fancy peopled thu m aU .v m world wh 
priesUand temples. tre<>s and creatures of his own miagimnj/; ^bocCttM 
Lshiou for himself a Sclika and Nclu.sVo worthy to be pUoed Made 
hia highest poetical cr^atiaiis; wlio could find mnsfo^ evo a _fcr aa aW- 
temptiUe a pcraou as—despite his yearning after Pjniaiia tuHMm 
wc cannot but stylo Scribe's Vasco de Uama; and who eeud ttnn 
liorri We an incident aa a j-oung an dhaa irt i f glnwnao gndaaqr«S|H« 
uudcr the deadly inftueaoe of tba namUaad tree to each pufm as 
to get out of It ana flf Ua lovallaat aMwIeal scenes in exuien^. 
Meyerbeer likad lo daai wHb iw»n|raBW naaaea ; and to hu anh*! 
imagination tba ky-fignree of inqnisstoia, counsellors, l.lHhop^ lodaav 
" Malgachea daa daux sexes," priesU of Bramab. and w l.ai u t. 
soldieOL Miloii. wrecked ships, adventurous navigatora in Harci. . . 
new worida, dko., which the proUfic Scril* jumlJcd togeih.r ■ 
meU, and praaented him for an opeis book, as ouo luwhi * 
child with a Koah's Ark, offered materials out of which he could caw 
yet one more iruperh-mnsScal itroctnro to add to his renown. Uowercr 
we mas' unre«;rvL-dly condemn tho Kx-l. of thn .l/ncaw, as nn***^3[ 
alike of ikribe and of Meyerbeer, wo cAnuot but own that had tna 
Afn-aint not U^en set to music wo should have lost .•<»»•« •■• 
compo«ct » rarest in-ipiritions, and have been lea unacquainted wttna 
rich mine of melody that would have died with ii< i«isso«or. w 
into a con.idorati«n of the meriu of the mo,i mu-'.-uot and moia 
durable part of the AfriMint wo shall not presume to 
raoro strength of such augwficial acqaaiulanw 
through a single haariSfrriMn la haidly • P*«»J|» **»12?irk 
or concerted, that doaa Mft aaniato Maaatbiflf wlfcy .aala: aoK H 
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there • fhvt wtaich it not thoroaghly cfaknoMUIo Ita . 

Exca the nunjr curUllnunto fiJl to bide thii from atteotiTe hearer* to 
whom the previotu opens of Meyerbeer are &tniUar. Each of the five 
»«<<», in a mn«ical mbs*, fornM a " taUcM " in il»tlf, leading gmdually 
and naturaliy to * cliiuax ; and parts of the x«ond and third acta, 
wliidi have boon far IfM wsrmly colocued ttian tlic rert, are really u 
good as aj).vihing oUe. AUmi the first act, with its imposing /mb, 
there can Karcely be t«ro opinions; while the t'oortli — where the Kcne 
itMlMSwiBlCannlMttfii tlw Mlnriiif .EMt— b |»laied in thoee 
g mwumi oolow wUeh UeyeAeer knew so well how to Uy on when 



by a theme that pleesitl Mm. Here occurs the impeasioncd 
and beautiral diMt for Selika am) Ni-liinko, which French critics have 
compartHl with the duet beln cen Valeatine and Raotd, in the Uvgnrnai, 
tmt wliii'h i.i about aa nnliko ttut dramatic masleri>iee« u one tiling 
can tie uniike anntliir. Tlic fiiili and condnding act, where Sclika 
dies. under the -M.iui u ilU, wUilo Vasca do <i»ma sneakingiy doscrti 
Iter, in company with a woutan of wliotn lie is no nioro worthy than 
•f herself, la » ^milne "Stong of tho Swati." Happy the niA^^lcr 
wkoee last melodious inspiration could so eloquently prove how great 
tk hns he was to the art be prafessed and silwprt. 

The first performance of the Afrieaint, if tt«t a MOAel [leiRirmsnec, 
was, consideriDg ttiat there had MUl tuij three rehearssh, one of the 
most remarkable ever hoaid. Allhoagh the inaric is far from l>cing 
the nioet elaborate M^rerhcer h«» connxKH-d — unk-h Iriw pl»horat«, far 
instanee than iho nin'.io of y . ; -u i-. eniwded with ingenious 
contri^«nc«i atHl dtlicate jiointii, fxacling ttio niccM attention. The 
n»eo>bor» of the orchciitra, under Jlr. (.^sla, pvrl'onncd their dutic* 
admirably ; and it «-as pleasant to listen to so hearty a reeognitioa of 
Ihnir TOniti ■■ tht rnir nf ■miiImim ftioii »u 



\ fpntf put of the bouee thai 

UIo«m4 their HMBtioB of jSa nirilMl totadii£^irMelt aepuatee the 
fWaUllUte scene from the laet. TIh iktlnoftMking ell the vtolio^ 
Tiolaa, iBd TioloDoellos play a paakie In vdno, oo the fourth string, 

•ceompsnied by darincte and Lassoonii, m»y not be preeimdy ni-w ( Sjolir 
has something of the kind in his Third Hymjihony), but here the 
ricludy is so broad, and (to (i-cliiiical j the lc.\p oT .■in interval uf a 
111 !: jni I'jw A to middls C, h.it so pcculiir an ctl'cct oi si.mority. 
tlial the luiDrsMion created in i'uis (where it is titgifliy called ibr 
apto)iWWeU as in London, is intelligible enoogh. For his Selikaand 
VwC9bll(|ieaf» that Meyerbeer hiinaclf is answerable. We may say 
at ODOa (hat Herr Wachlel has taken great pains with Vasoo^ much of 
On BWfc of which he sing* better than that of any other part he ha* 
hilheHo e««iyed in London. Udlle. Pauline Lucoa, in Selika, shines 
both as actreA.4 And singer. She throws her whole soal into the char- 
acter and makes the audience share her enthu«5ivim. Nothing csu> be 
liirjrc ori;jiiial than her apj>earatu^e In her hyhrid Indian costume. Sig- 
nor Ura/.tiUtL too, docs his almost to impen lK<th dratoatiit and musical 
inlercstto Xelusko, and, thanks to his nfil)le vipii c, fulfil.'* tlic lai>t con- 
dition, if he in aooie measure fails to aooomplisb the iirst, 'I'he music 
Of IiM aoBid kaid^ba anlraatad t» a rioMT NAMr Mkalalad to atva 
cflcaltoHttuiilldba. FionMi; tatdia eaa adOnr look nor act the 
ehaiacler — her mbonpohu iooapactlating her for the first, her haUtoal 
Afgidlty for the last. The subordinate characters— especially the 
Urand InqoiBtor by He.rr Schtnid, Don Pedro ( Vasco's at fir^t stii i-ess. 
ftil rival i by bigiior Attri, Don Die^o, by Signor Capponi, .%tid Ih.; High 
Priest of Bramab, by Si^-nor Tftgli.%fH-o — arc carefiiUy Mintaininl ; and, 
indeed, the " SMmifc," including the choriu, w liich has no small rr- 
■inmsibility, is remarkably c/liuitiiit. Mr. Beverley has done his (art 
to perfeetioo, Tha IMmw of the fourth act, with iU Eastern temples, 
its pagodas, lla oMmatar Idols oo pedeatala, and ita bright sky, which 
help* to bring oat everything in bold relief, and perhaps still finer, that 
of theeoooloding aoeoe — the soene of the Hancanilla, with the gigantic 
polson-ezhaling tree. Ailing up the middle of the stage, and a sra as 
deceptive and real in the background as the glittering lake of the Four 
Cantons in Omllaumt TM—tn ma«t«rpieoR> of art, l<eautifu1 a<i pictures 
wiihont reiereooe to their magical stage rflecL The costumes — char, 
octvristic, new, and bright — t^ll of a lavixh expenditure, crwiiiabia to 
tlie management, and at the sauie time due to Aleycrlxjcr, to whose 
works the Boyal Italian Opera, since l&M, when the Uugtuaott was 
Bnt esMyed, is so Urgely indebted t «Ula in «lia fiMirtli ao^withUa 
■•aBrifioers," it* priests and pHwtawBi «f Bramaht Vidian, and Uw 
rest, its bayaderes, ita AmaaoDS, with gilded shields and qiaaia and 
helmets, ita guards, its aUves, its picturesque MIrt, and whatnot— the 
directing hai>d of Mr. A. Uarrit tws again perfoniR-d wonders. 

The M[h»ra w.ts received with nnanimoos livur from lR'>;inning to 
end; afUr each act (as a matter of pcmrsoj the priitcii>al sirigern were 
AUmmoDod — Mdllc. Liicca Iji-ing twii-e cAlled forward at the riid of ih« 
0|>ent; and last, not least, the same oompliineot was most appropriately 
fiaU to Jlf> Ooiiai 

Than an to be no tew than six |ierfom a nea* during the eamnt 
iniik>^to-night /We Jf«rjrVrite{ Udlle. Adeliita Palti as AlarghoriU) ; 
on WadBiaday an act of JJm VatauaU, aii act ot La Travwta, and the 
■ailrgaiAwt-fbrtba»lNBtii''a(Mdlla.I^ionFmfagr 



lha Bmbkn ; and on Ttieaday, Thtusday, and gatunU^ (the laal sight 
of lha aiamn) lha 4frkamt. 

( Timti — July 27.) 

There was a miecdUncous entertainment last night, for the benefit 
of Mdlle. Adeliita Patti, as attractive as any in our remembrance where 
the chief object ha* been Iho ejliibitiun, under v»rie<i conditions, of 
tlie talent of a siogte artist. The programme oommaed tbi^first act oi 
Dm .Paignai^ tha Ant ael a( Xa TWmalOi and wa "(anMi<aaaa " 
ftom Aaif • JTamiliriillB. About HdUe. VktlTli IMt pfqm* 
impersonation of the impetaous widow, Xorina, we have bot reoently 
spoken in terms of mK|oalifiod praise. The single scene Arom La 
TraviaUi — in which occur* this "Briridi»i," th« duel with Alfrrdo 
{SIgnor Brignoli), and the fiimous cai ii;iri(j— was jtist enough to make 
ihi? audience regret that any part in thn dramatic i-arepr of so (as<°in- 
aling a Vloletta — a Viulctta as I'rco I'roin insipid conventionality as it is 
full of animation, iutdiigeuce, aiid charm — should be withheld. 
Nevertheless, perfect a* were both of these, the crowning Incident of 
the evening wa* the " Garden Scene from M. Gounod'* captivating 
Fautt — a scene in it* way rniique, and, a* preaeoted last ntght, not 
e*«ily to bo forgotten. Of all the Margaret* that have appeared on 
tho London stage the Margaret of MdBe. PatU i* inoompaiaUy the 
best . E^acb of the other* has soxe particular quality to recommcad It ; 
but hen combines a reaSijratipn of the poet'* cooeeptioo with ati 
absolutely faultless exe<;utioii of what the musician has set down. 
" The poet " docs not mean the author (orauthert) of the French 
" libretto,'' but Goethe, w lio i realcd Margaret, and whose exquisite 
creation oould not be wore exquisitely embodied. By tlie most refined 
exerein of art MdUa. Fatti on make (ha baasliAil ynrMr «( M^pnt . 
shine throogh eviai her aast Impairfoaad titteiamiefc When tha 
entire sou! of the helplesaiiaidan is alieorbed in the one pndoninaut, 
irrfsi^tible iVeling, she il aa gailcless as before the sanctity «f kw 
home liA-s l>e<;n inv.irit d. If this is iiot the true reAding, no mueh the 
wor^e. Otherwise jijler[jrL-trtl M.Aryr-.rct li:K>ks a mere crtnnnon-phneei 
being, ftrii'ken w ith a sciisuniis love not worth our syuipttthy. Happily 
it In llic only acccj'table rcadnig, and those who complain that it is it. 
Gounod's uncuttacioiiaiy pay Ouuiiod a eomplhneol, seeing that 
though a Frenchmen he has been able to aereeire the teal Margaret of 
Goethe throngh the melodramatic fog of lUf. Dtfbier and Carrtf, and 
to bring her before us in a musically congenial shape. There is not a 
melodious plirase put into the lips of Slargaret bat remind* us forcibly 
of Mai|[aret'* innocence. Glowing with extatic fervor as is the duet 
with i<au9t, where the nnsuspicions heart of itie poor girl i« irretriev* 
ably lo!.f. It tells this talc fr.:^rii first to last. Sung and acted by Mdlle. 
l^atti an<l tiigiior M.iria (a l-'aust well mated with tuch a Margaret) in - 
jierfcvUun, litis duct, last iiight, iikaiie a deep impression upon the 
audience, and wa* rtpturotisly ap^boded. How Mdlle. Patli rmg* the 
plaiotive faaUad of the " King ot Thule," and Itow she executes the 
inUllBnt jIw dht Jltfaaa araiy musiiad amateur knows. To descrftw 
the other parte of the pntbroance (in which Signor Attri. a eapitil 
Mcphistophclee, and Mdlle. Hooore', an excellent t!iebcl, took part) 
would >« Mipetlluona. In Don J'atquale Mdlle. Patli's associates were 
Srgnrtr Itonconi (Don Pasqualc), Signer Mario (Ernesto), and M. Oas- 
( .Malatesia). 

Tho aveaing tras a aeries of ttiumpha liic tbo gifted artist, with 
•• leeilla" and Mogneta loo amy to aooaieala. 



IIEK MAJESTY'S THEATRE. 

(7Vm»— y«7y24.) 

The revival of iSnnu-amii/e, with Mdlle. Titiona as the Queen, and 
Madame Trelielll v Arsaue, ha* atforded singular gratification to tho 
admirers of Ros.'isni. Among serious operas there is nothing more 
legilimatidy Italian than this splendid coniiwsition. and only thoso 
who have beau llioroughly traiiKxl io the iuiian style of vocalisation 
can siog the music witli the iiulis|irn«al>lo ilueocy. It i* highlv credi- 
table to Mdlle. Titicns, who was educated in the German 100001, wbiiA 
haa little in eennioii with the Italian, tliat she aiioaU han mada hae 
■etf nditnaa of a stylo wholly foreign to her eaiUett eteoeiatleai. Wa 
should bear in mind that the nl<l^ic of Jfidra— Cherubinr* Merita — k 
esscntUlly of a different cluuncter from the music of SemiramiJe ; and 
it by no Dieans follows that the singer whnenu shine in One mustneees- 
sarily shine in the other. How .\Mlh' Tiiii-iit gave the almost every- 
where d«lami»fory mufii: of ("hernbioi it it uonecesrary In rsmind our 
iriti'>iivil re.niers. No one acijuaiiHed witli her tilenl, however, w as sur- 
prised at this, any more than at the furciblo dramatic portraitiire she 
presented af the taniMa henine of Kuripidt^. Bij^ and tatlnj m la 
the part from one end to the 01 her, her exceptionarniaam aadlad her 
to master with rase all itsdiflieultivs, and to remain fresh andnabltened 
to the last. That aho ehuuld be scarcely less raocesaiUl in BoHUra 
nion flodd and BclodkHie niuis--ttuie MdoD deslBBatacy awqitlit 
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teciUUtive — U renurkabie. Four (eaMiu the cmyed Samin- 
■Ua, taft did. aot tmmmA to ctaatiag an Iniprewion worthy of her 
to*. Vbt totand, hmraiw, haa bean wdl employ utd U411«. 
TItkiM, bwide* ftcting th« part u no one bat Madune Grii>i Km acted 
It MDce l^iti, exrrute* the nin>ic with a vigour and Irilliancy hardly 
too much to Iw admired. Another \ery noticeable feature of this ptr- 
fonnanco ia the Arxce o( Madame Trebelli. Nerer before have the 
metila of ttiin »Lrijin]'l!»tu <! >iri^MT — Iho riRhtfnl 5nccp«"or of Alboiii, as 
her Arwifc li.i-. ^h. n — l.n n \lliiwril -.i u:r an is j«jri iiniiy of iriDDing 
unatiimoiu recognition. Madame 'IVebelli i* iiior« irtitireJy at home in 
the fhirid ai«aic of Baaailii than any other amtralto that coold now be 
uaned. She tinowi, monamt, a ftr* into her hiairtpoic deliueation of 
llw etafMtOTlo which 110 prccwdiiigArHoafaaaaeeMMnfdtia. llie 
t«« iMta ««eia .SenrramMe, and lha twp mM tht, " Kecoiui 
aHln'^lTi nabrlotte" and " In ti battan ackgBM,* are aiodel* of Bo*- 
»>tiian naging apd esche an cnthmiaiin nugr ftodftitand. The . 
A««ur <• Wgnor Agneae, who et^cQ^ a high repttatinn at the Italian 
0\9-nk In iVrl*, and rer^inly eaimoi be charted nith «ny Uck of 
eiiergv. gignnr Marcello Junra U »n excellent High rrii-«;, arid S(pior 
StiKiK) the Tery best ldr«no i]nTfia[* tVie »ni»ile»t of Roeaini's tenor 
paru) we remember. It i« woftit atteoditiB a .perfortnance of Stmira- 
mMIi to iMivIha WUiaMiotMMM * InM^ 
«M«r agiibr AfMH. OT I* fMir tlw cBm^ h Uw oi«nfatg acc^ 
in fha grand JInaU to the flmt act. 

Another rerival, Um Bath ta JKucArra, doamta nollet. if only la 
JiHtlt^ to Mr. Saiiilry, not only the bent Renato ever ae«n at either of 
ixir Italian tjpera-hottned, hot who»e ainging of the air, " B aei ta che 
Biacchiari,'' containing the [•thelie lament, " O dolceaae jx-rdulo !" 
ahow* how (he fullest [■^-riVction of expt«i«loa may be reached wilh- 
Mt the alighlcst exaggeration, and ia a itriltlng example of llie dil- 
faaanae between tnta and falae aenliment. Madame Harrier^Wipix-m 
iaan extremely careful and InteUiinnt Amelia, Bignor Carrion a e<>ni- 
petent Riccardo, Mdlle. garolla (fix jPMia aM at B. T. Smiih'r 
Italian Open in Dmry Lane) lha HvtUait BM ■meiaat of Page*, aiHl 
Madame Trebrlli the liot of Ulrica*. 

Mdlle. lima de Miir*ka liaving taken her di>(«r1ure. the pnrt 1 1' \\w 
Qtiern ol Ni):ht. in // Fhuiin M.iyim, ilrv lvi« M','>in Wii-n Ijiiira 
ll.irri'i. who >;ivc» ihe tvvii u V iii^ nil mr- « 1 1 h fxir.mnliiiiiry 

ajiiril, and «o much to th« ^»ti^l.^^■rlln ci iIim ^uiih'- n .' tli.it i:i.a' r. in". 
^1 her to rp|>e«l them botli — no »niall ui»tini li. n tiir ■.n \..uiliful.\ 
HhMHlt. A aeoond change in the caal of thia deJiglitful opera is 
MtipMr Jnaaa, triav Barr Walnlh, aa H Mia l io a vnat improvement ; 
ud a thM, Bignar OaraoBl, visa Rarr Ovn, aa Tamino. signor 
Oardooi ia alwaya welcome — welcome not only for hia agreeable voice 
and pnre Italian method, hat for hia graceful and unaffected style, 
which in »iR'h an air a« "Ah eara iinaj;ine'' fioda an advanlageooa 
•aedinni ni I'^crrv-iiin. 

J a jV'jf lii ^'i;/'iT ", which « aa arnminciNl for Salurday nighl, w.i> 
|x>»l|ioiirri in (■i>nM'.|ii, iice vf the in[ii>|cniiion iif Mdlle. Titiena, and 
// nuuUi .Vrjyii-o Mtiniitulid— Moxan for Mosart. This waa the la-U 
night iif the Miiwcrijiiion aeaaon. Veverthelea*, Mr. Mapleaou adver- 
riglit aittliiioiwi peribnnaiMea "at reduced {wicaa." The «peni» 
•01 4own fur the preaeni weekain (to-BomMP night and yaiiir- 

Sy Imcruut liorgim (W(dncaday),and JMarfla JNaibXTburidayV- 
iat aiMl Jt«Urt for the flrat time thia rraaon al Bar U^^'a 



JaM'i #rgaB. 

Of all the pamleft intttnmentx ilraign'd 

By mortaU to adorn the holy Uyn 
Of HMdam araaie'a magic apell't 

The Oigm beat deaetrea the ]>ahn of piataa. 
The adeatiltc fbgm waa nerer Iwin'd 

By art-aaaialnl ihill so many wara, 
Aa, liy it« mH<^l mnaic makinj; wind, 

Whirh fimrn|itly thr IVrfoimrr'a will obeya. 
'ITiix tnnniph uf inTfntimi ciuwna the deeds 

That MiKva tella ua Juhal's brow «rr«Y'd 
When llrat br joinoil the Urgan'a rocal reeila, 

Aad| beautityin^ Natai*, swe(>tly play'd. 
TMa Waa *i« < irRan. Hletulrd mm in one, 
\\f hr.%r .irt Or' h^^tn in rrtr't ulotir. 

Wirsmi KX. — I>rt Saxgert Ftuck. hy A. lAMgrrt, ia shortly to le 
briHi-iii nut. 

HrimiiAnrrr. -Tlte T{i.y.il Orchr»tral School will lie ofienwl on Ihi' 
I«t S«|>1emt«er. under diri-iilim of Ilerr ('Jirl ICckert. 'I'hi- 
feltntting ia a of the profe-vor* : Ilcrr Singer, violin; llfrr 
IManaartk viola; ll«iTO«M«Tmann,tioloncello ; and llerr St.'inhardl, 
AnUMaaa. The eawaa of tnatntction ia gratis. Caodidatea for 
HniaiM MM In mm ainaan jraan of a(t. 



LE'ITEIIS TO THE EDITOE. 



TIIK Ol'KIU AT VIENNA. 

Slit,— That grand desideratum, a good opera, aeema ctfll to bo .\ 
thing of the futtuv, aa far aa the iuhabitnnt« of thia capital atL- 
ooocemed, and the RectmimtH, one of tbv best oondact«d muaical 
joumala in Germany, does not draw a very flattering picture of the 
preaent atate of affairs. *' The operatic season,''' it reinarka, " baa 
reooonnencud exactly where it kit off, three montha ainoc. Wc 
find the aame admirable reaottrcis, hut the same aloreoljr emuemlbk ; 
tha aame excellent orcheatnt, but the aama wavering and decmr 
choroa : the name Mitiafactory execution of aofne opera*, aa regW M 
theindiTidtinl |*rtii, but the earae want of anything like nniformity 
of atylc or artirtic harmony ; the name accidental nncceaa of noanr 
entire petformancew, but tlipc iwmc morlr, unworthy a larg:e capital, 
of reprwenting many othrw ; the name cxcellcnceB in eoine of the 
artiata, but the same tot*l abacnce of «t,i^'i"rii.ini»j;i'n-hij) orteu'tihW' 
mijie-fii-aftuf ; the wnie preciao, daaliing, spiritol Iwllct. but the 
name deilcienry of grace, taat«, and a acnae of the BcAUtif ul ; and, 
{finally, the sjunc claiiur, ^wund, ri-i-jTwio, to fimi everyttiing 
lovely aiv(l aJinimble, out, also, the mnie critics, who are irraat 
heartily linhU'ii when they can |irai»e anything, but who do not 
ahrink frr>m calling wh.it is bad, Iswl, though it bo in an Imperial 
Theatre, and cuata liumlrola of tiKiiwanda. We miKt not, however, 
be unjust ; winething haa really Ix'en <lone during the vacjition ; the 
walla and ceiling have had a coat of fresh whitewajih, and the 
dingy gilding haa been furbiabod up w ith bread ; tlie house look* 
more cleanly aud cheerfnl." 

July 18 tiic month for atan and dtbutant*. The jwweedina 
were commenced by Ilerr StiegiJe from Stettin. Erery one feU 
inclined to make aUowancea for thia gentleman aa betng a begin- 
ner, but the official organ informa ua that he haa been lingiiig for 
years and ia no longer a beginner. AU the wotae for Uerr bti^elo, 
wlio, onder tfca »lf BWifi»»M. Ith U» »«tii lo aawK, hat at tl» 
Klighteat eiafm to amvbi flnt-dHi danolafe a* k tm rlaa 
theatre. Hia roioa, Bin that ol oo manr German aingen, aUnred 
by tbeaalaryofatcaarfiBctiarytaQe, rotcednpwardaiHkweak, 
but in the niditlaiietol taOktfnarMtUa; tlwnmr Bgltoanfhfl. 
ariaeakjr.aailMikartaM WtthrM{ardtelwliiil aHiXi/tkm tad 
actimi, UcnrWeada, daipite thaoAoial JoiiniakigM 
aaaDq^BeramfiwlMiig «lae. He appeared ma* aa CSow, to 
the NotktUtgtr, but even in thia (mall and eaay part waa unaUe to 
fulfil the nioilerate exjiectatioaa of a Jnlf aadienoeu Iliaaeooad 
{«rt, alno. Max in Drr Fi thchitU, paaaed over withCMt aMnnlinf 
the tJighteet aUeutiuu. 

'llw aeoood Tiatar« Mdlle. Tipka, from \Viesbadett, appeare d aa 
MargMlito in Xer Hi^<n>tii, and, in direct oppcadtton to the 
audieneei waa gteatly applauded and fn-rjut'iitly called on by the 
cliiqut. She poeaaaM, cmubinod with gnNtt routine, joat eitongh 
Irarara oapaulitiea to get throagh thick and thin ; abe alwajrt, 
iMobea the goal ia view ; how abe doea it ia another thing. Some 
mamgea wcro, however, very nicely and correctly aung, but th»' 
fiuly wnnta t«8te, and, what ia the worat, her voice haa already loat 
the frL«<hn<'wi of youth ; it ia oanleaaanti and, ai|pe6ia% in the 
higher n. tcx. nut alwiiya hi tunaj i»( tUolaatnOt Maffptrinf^ 
Ik- jitli iImiIliI lo uurvotu<uuts8. 

W illi ri >;:ml to Mdlle. vcm Teniy, who taing" the prineen in 
l.'itlitrt, it ui enough tn xtAte, that, unlike the buly jufit mentioiKtl. 
fihe liringH uk a youthful ap{R«raiice and a fradi, tltongh n>mewhal 
wink. »oice. Shu waa juiiljahly prevented by ncrvooBDeta fnaa 
;.iviii;_' !j<t pnwcnt in tbe hrarnrn Una ft fidt AMI0C[> VtlrtiMraank 
nIh- tUiv in)t appear to pobbto tasfc. 

.VnuUn r f.itr isingiT, Mdlle. raiipejihciin, wa-s at once engaged 
williiMit any j riMiniinnry trial. She wing the princcaa in La 
./wiiY. Hil l Al nnulu'ii iu I>< i Frnn Imiz, and consequently, ap- 
iieain liTit;iiiil to n|il»ce Millli'. ,VhaifiT-II(iffin»n. 'ITie young 
luily vi.M u.iniily ami fr\i|inii(ly :t|i|il,ii|iliii, a fuel t<) l>o at- 
tnlmuil nnjii- to her fsnuly and l)irtlipla<!e (she ik a Vienow. 
iuid a sihtcr in-law of Sonueiithal) than to the prtignw she has at 
)>rLW.-nt Miaile. At any rate, it did not aiiow much good feeling on 
tin' part of ttH3 nmnagenient to prenent a young D^gUMV tothe 
public for the first time in s» unthankful a part. 
With respect to the Uld (inard, there ia not, aa yet, m«A It 
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THE MUSIOAL WOBIJ). 



wOainiot. Tin auBtbolJA good alBsv'Waltar.wbo.iiwre- 
orcr, has beta taking eipeci«l painB to attilB ft «lMr and eoncct 
prooanention. MdOs. T«IUieim, on tin flonln^t im nther 
fati|(ind;riie«iigtlMPige'k>ir in La IhgwenoU, irittt « |ntfa- 
etMMljr-«artiaantnI rnqm a i on, forming a gfaring mbIimI irith 
thetroratithdnuak, Md the whole part. Erm aBpmaing the 
■HHgar, the ataoe-nuumger, and the conductor, wanted t^ intd- 
l^ence or the autlioritjr to dinet the attention of the hdj to hu 
■nitake, B little reflection on her own part wonid cnon bar to 

Bin it. She might, alao, paj a little attention to Jur aelilig, 
ne, and walk. The Rtarcel of Uetr Rokitana^, 1m an 
a^ttmiij fnah and healthy perfonnanee ; hia B a iii i m , on tite 
«Mtrar7, was eapeeially flat and cokmrlem. lUn Ma been a 
great talk of the ohonu and wrpt-de-baUet being iwrgwiaed. The 
audience west flOed with the jojrooa expectation of heuiag fresher 
Toioea ai)d of aeeing /ooiiger faces, bat, alas 1 how were thef dia- 
appointed I 

The foregr^ng rcmafkaHMgr.pnMtl ftom a defectiye jtrdgment, 
b«t they are nkHchcrl f ria^f. Mnk than or ttot, I am utMl you 
T«7 faithftd aerrant, Bmu FAXait (JBtii,}. 

DoOmlteher-Boff, Jidp 34. 

{9k JNii Patam U tharfad fat hb iHwiirMi WaAmightho 
■liWIatiatingitpatam, D.FniH.] 

A KICK FROM JONATIIAN. 

\V« l««rn lh«t Staiioiini, »ho RTWil«»t dramatic t«nor ejLsnt, will, 
»fl*r re»cuiug Orau * 0|«mtic (■nt«-rpri»o from [wblic indifference, give 
a few rii;;lits of genuine Itoliui Opera in thin cits , »nii Unn p-rinit bti 
isomeiable admiren once more to no and hear a fint cla«* tenor and 
■oiMwt Mtor eooiUned, a oombinatioo too lanhr witnawed. Had 
flKher Oya, B^tlar, ar Haplaaon known their teal utoett, that artitt 
would long iiaet ham keen engaged in London and Pari*, inHead of 
■ome inefficient eele kri ^ for whom Herriceii they paid dearly. London 
and Paris, however, are rtill deluded ^\tth the rain notion that 
American* have no JiKlgnirnt, U«ti*. or ilif- rimination in mncieal and 
ojirralie perfonniuiceji. They fmiglil linrd a^inst Bonio, when she 
finii" l^.nilon with high e.-<liiiiAiiiin in oiir Atlantic ci I ius, and when 
breed to admit her nitierUtive merit, and worked op to rrenziod 
aMtariaiHi by her czqaiMta vocaliaation, they rcfored oar pabUc any 
andh te thck juct estimate. So with Badiaii, whom they neered at 
eoatiaoaUyi at worn out, yet 'good enungh for Yankees to appland, 
•ntll he ang dewn all the Ant rate baritones In either London or 
IM*, and then, fonooth, llr. Dull and Moni. Crapoau oooUy reanarkad 
that for once Yankee judgment was right. One orllia only had tha 
earidiir to acknowledge the mistake which L.ondon managers had cotn- 
niitli ii in rot rnpn/inp him years before. So ofantinate, however, waa 
the jiri-jddicc flgainst sinjjcrs with American Indorncment, that for a 
long time no enj^gcment wag offered that incomparable lurit4inc, and 
when engaged at last, Drary Lane's ontsida Italian Oiwn became hia 
lhaaira w trimihant mcoon. BimUm Hill «onilM,aiid when a 
" ' lMhvoeal!stgotapaAltBBuiO|Ni«aeaianat OnkUn.and 
iMilane could be obtained, Bsdiali got an offer there, eon|iled 
I distrast as repaired from its conductor a trial before apfwar- 
Ing! Theeoodiictor — a German, well versed in hi» department — |iro- 
]XMed a special rehearNil, and reci ired with a£toni>hmen( lUdliJi'ii cool 
retponsc that ht needed it not. Under hi» inklructioiu that conductor 
Inpidtnl n]>iiii Itailiili « trial of p-nnie iiiij'OrUnt pieces, and cheerful 
assent being given, the pianoforte was invoked. A very few bsr* only 
bad been given of tha limtaiiai whan the condocior exclaimed, Wlicre 
Ml earth aid sea coma ftmn? Fea do not require any other passport. 
Vta latirfied. His first performance there swept a Dublin audience 
Mw a wirlwind. Adelina I'atti's youth, training and Arst stte e es s es 
were obtsinrd here but when London and I*ari* owned her magic in- 
fluence, their itubbom f««liiig against Yankee e*tim.ition of artists 
induced a pcriietcnl denial nf creilit to other tlian |sire Italian lineage, 
sdufjitlnn »im1 i.Mite. l',itii '^ iinon-n-i- estimation in Europe ia penc- 
trstiu); .John Itiiil'i hard head jiiiit now, and more oondvscenaiun is 
maijifL'sini towards ini[Mjrtationa Irom America. 

fl he alxive is taken frotu a Xew York pajifr — M'al.mi'n TlVfl/i/ 
Art Journal. Mr. Watson is not k> j-olitc in liia [lhr^ulc•o]a^;y iix 
Mr. l)wi)j)it cif Hoaton. Mevertbeleas. both II. •larrvtt Kwi. and 
A. liarrLH . will crai tht Atlntie ay th* next boat. Betting, 
18 to 12 on either. D. Peters.] 



Waiu>w.— Ilerr Bilaa^ flmn Uegnlta, hu bean fjiifia* coBCtria here 
th very great sueeaMbfliDea thalllh Jose. His uiubaiUil 



with very great 
of 40 pedonners. 



THE MUSICAL BOOETT Of VOBDOS. 

The piivaicition of the foUpwing wt^pt A t f ii mUk1kt6Mfm' 

tions of the council : — 

Ur.Aa Sis, — I am directed l:y the cotnnril to comninnic.%t<> to yon the 
following n-snlutions j^A-M-d !it the r\':T!i- p hrM U>t evening :— It was 
rcvilvcd tli.it tliv (lu'i.::i h-T tn for i ■ (! i ■ '1 i,','i;<'d [ y f (n- liuiiainry secretary, 
the awus t ant secrctarr, and the tub-librarun, siuU )« the duties to DO 
h aiw il at diaohamd Igr the paid secretary of the oociety. It waa 
raa olTedth at a pud aaentary be appointed at a salary of eighty goineaa 
per anntnn, to oommenee from the date of his appointment, And that 
be be subject to dismissal at any quarter day upon receiving three 
calendar months' notice. It was resolved that the etectioD of the 
secretary bo conducted by balloting paper, to be forwarded te eadt 
member of the cottiiciL It waa also resolved thAt the eleelinn of the 
secretary be adjotiriieit until Muhday, August 7th. &t eight o'clock 
Pl,bi., and that in the meantime a copy of the resolutions relating to 
the duties, salary and mode of election' of the secretary be fonrarded to 
each member of the eonneil, with the requeet that lie woold nominate 
to the offioe any nallawia.«hwi Iw M«md a—p a l witb and wheat 
he knew to be willing to vadaiMltaflMaaea J andi noBiwfien to ho 
sent to the honorary aeeretary, on or before Monday, Jtily Slsl^ and 
that immediately upon the receipt of such nomination a balloting 
paper eenlainlng the names of all candidates for the offioe ba ient to 
each member of the council, snch balloting paper to be retumad «■ or 
before Monday, August "Ih. I am, dear Sir, yours truly, 

CiuHLKs Sal.vman, TI(ia*8aib 

17, EJieardt Slreet, rarlman S-juare, \V. — 'Z.'ilA July, 1965. 
^V'e cannot but congratulato th« council on tlw wfal k BI flf -llw 
innoratioQ vgaa which tlicy have detciminod. 



BOTAL OALLEBY OP ILLOSISATIOir. 
( ft wnm i h Ktf . ) 

Omraadarawmbe glad to lean that, a (hfad aiasoa of Open dl 

Camera will be inaugurated on the I'ith of next month, with every 
prospect of brillisnt success. The present CDtertainmcDt closes on th« 
12th. when we shall lose the Rervi<'fs of Mr. .md Mrs. German Ileed 
»nd Mr. John Parry for a time ; ihTre will therefore bo no vacation. 
On the o]ienint.T r.lglit we sfiall have two noveliies in the «h%p« of an 
op«>retta (this liliretto by Hamilton Afdr) hy Mi»,» Virpiiiii Gabriel, anil 
one of the most popular of M. Offenbach's coinio pieces. The former, 
enUUed •' Widom JMkWk''teaalhaad)r.haao haaid and hidh^ ap. 
proved of by a aeleet andleiiM of prartMoaal genOemen ana loidhig 
amatenns at aprivate performaneo ; ami the latteir, in addition to a greet 
snccess in Psiis, is recommended to an Knglish audience by a libretto 
from the pen of Mr. Willian Drough, who has infused into the French 
plot a good iImI of Plnglish humour, and adapted it to tho l.,.«tf.< of »n 
Englikh .lodience. Uad fiirr/(i »rn so much thenile, that we nmst hail 
with pleasure an exception, n hicli .\jliiwi> us to enjoy a comic drama 
full of point and situation, as well as its musical iliustration. The 
aetioo takes plaoe in the Flowery Land, in which a Soot siglM, minM* 
iKehc, tofatoni to the Land o' Cakesi, and is entitled " Ching-Cbow-Ui, 
or a Plena af Chhia." The Opdra Boulfo, for many yeaia wail raaslvad 
in this eonilry. Is gaining grcsater Ikvw ; and we hear that tha fbith- 
coroin^ novelty ia calculated to increase the desire for its more constant 

XUtKin. Mr. ileed has, we see, engaged Mi<s A ngusta Thompson, 
Uendetaoa. Mlas Pitt, Mr. Whiffin, Mr. WilUnsoa. and Mr. 
Waihoyab 

Leii>3ic. — The Dokc of Anhatt has bcatowoJ the insignia, 
eeoond chuH, of his order of AU)ert the Bear upon Dr. F. Krenddi 
the editor of the .Ve«e ZtiUehrifl JUr AtusUc. — ITie nicjnberB of the 
" Z<illnerbund " havo just preaented tlieir director, Ucrr Lange, 
on the ooconon of his birthday, with a policy of inaonnoe of 5000 
thalen, in oonadention of the aervioea be haa rendered, for ao 
many yean, to the came of male choral singing. A Gcnnan con- 
temporary cxprusBoa ita conviction that such a prcaent ia worth more 
than all the TOhlcte, laurcl-wreAths, condactora' staffs, &c., which 
are the usual forms tnken by teatirnoiiiahi. We have no ubjL-ctioil 
to this view of tho <|inTticiti, but wo must remark th.it it aocorrls 
very mcagrtly with the rjipturiB in whicli tht» cent* mporary, to 
which we havo referri'd, gonorally in:liil;:r.-i. wljjn a mtuiciau 
n-ct:ivcB a me.'uuuglcsa title, or an alieuid oidcr from the bands cf 
Kome princck't or otlier, ruling; a toiitocjr aboataa oxleBriTC W tlw 
iiel-Tie Kyot at Twickeiihani. 

Hebr Schnorr von C.viioi^sFKLD, the repreeentiitive of lUtt 
Richard Wagner^ Tristan, diod tho other day of typhua fever. 
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L'UISTOIRE tic VALy 

4e Cmulutinoplc, hy I K A N M A 1 ; i , i 



Ei;iN d'OLIVE filB <la Ror 



• GKlmi, flllrd»RtBllctu,Eaip«r«iir 
i'F.TJT ANOEDIN. Asnfrct iv'py 
nl M» winaMljr nn Kdomiim to b* told for Ountu, (M dtMlaattm ofprtet). 



few 



TO MtTSIOATi LECTtTREHS AITO FHOmSSOHa 

\f li. JOSEPH GODDAKD hu the copyriebt of a 



'«1CU8I0AL DEVELOPXBVT»*' 

A HEW WORK 

By JOSEPH GODDARD. 

fSi»»T Awrrurr or Coirrtvn.) 
C&tfm I*— Tht #'»*rnH»l rrl*tii>n l-*twf*ti the t«rp mnin ch.ir»ct'?rl of I'^llrn^nt 

lltajBtlnijiik e stid iDciiUl), knd Uic two nuln lectloru ol muAioal rlTiTCt 

(uMkMitc u>d rhf Itintle). 
CMfc II.— Tb« «lf»oey l«»i| rf«i|.iri vkldi menUI »cntimfiit lnrtilr«. it met In 

III* •tnwtarsi pl*i> ol tb< auid«ra oturical lutrannta] work*. 
Catr. IK.— A nMniwraltn kuljnli et tb» ■fMt Ita ImInhmM HMto of 

Hkyttn, Moult, BMthoraB taA HMlMlMlMk 
Cmr IV.— Th« Intalltotaal raak of nunle*] art. 

Oiiir. v.— Urmlnatic agulc: tka pflncl|ile> on wtilc . tlM llUnrf UmI BwImI pUn 

of (>;itm ihoaild b* laudi. 
C«ir VI.— prtiwlyln oa vMeb the Ittaianr MdOMHlNl bImi af Ontorio, ar 

OiMd CMM^ *mM k« iMii. 

Tbt aBllMr top to *UU thd Ui* atom vwk tM akMrM Om (nalw pari of bU 
Vm —a Iboaiibt for tn yt»n, and Itat It It • lalBrtaktiic •ndwnMr to atitetdata 
Uw Kcrnral nalan, mfe, ind pwlUon af Urn nntel art. II I* muiifiaiT to lajr, 
•luAi lalnr u I* bera UitoItoI It luit ttnt tn oolUMctloa *hh mule, alcalalnl la 
prm manafntlTc. Thi w^rk to qaaatlon, kuwartr, bdng cal«alalad tn bMitflt 
maddtiw, a* Indlnir In «lc*sta thdr art In iramial Mltmatkia, to f)>r*< mental 
analyiL»ean«iu Ibe kuihi^r un o^rjtcli'niiiKt&l^ ij>i.«al to them tm ihe ctKAni or 
liBuriai; lafe |iublleiifl<>n. 

Tlw |ir«iinU* «if <■»« biuiiireU mtulciini t.-i pnrrKjuio & eopj wbM th« vnvk It raatly 

wntiM oHaatiiuta thit ipeaati aad ■« thi« all ih^i to — 

pn^lucii.iim* ihe Imnk, tbt aalbor arKrullj- mlinu all 
It, aot to MBOiaaiiaUag with him la that alhct, 



Wnilata Cbanvil, B«i|- r4.A. . 1 

O »trir'.nll. fUi|..Mn. !>.«. . 
J. I.. llaiiiMi, Kk|. , 
J. I*. Danraii, Km. . 
tf. U. JcaKin, Kan- • 

J i», <::iiii\.rt..-ii, li,.). . 

J. KIU, K,«.i 

O. W. Marthi. Rmi. . 
W« t* Utal* ltM|i 
Jama Mb flail 



IMMIt>tf. 



C. Oanlnar, Rao, . 

J. 1.. Elloruin. Kk], 



K. t ■!»>■. K^i 

John Ucwiti^y, Km). . 
r. &1 iifl.y, Kiwj . 
Tll» Rrr. K^l.ird Yi-ung 
J w. navtmo. - 

R. Ai ■ ~ 



Hfrt m iiiii i it) . 



IM, St. ranl'« ItnaiL, Ctmdea Bqiaan, 

LoiKliai, N.W. 



Ac Ae. 



NOTICES. 
To Aovietn-f.sKR.s.— V'Ac Ojficc >\f Tiiit Musical WoKto u a< 
Mkssrs. Duncan Davison Co's., 244 Bkgtni Street, corner 
of Lit tie Argyii .Street (Pint FlforJ. Advtrtittmentt ncavtd 
a* laie oi eUrm o'Clack AM^ M FrUaff—kd nwt kUr, JVy- 
ment on dtUt'try. 

To I'UDLISHERS AHD CoMrosBRS— .VnWc for Rtvitv mtul be for- 
warded tothe Ktlitor, careofM.K.SHnH. DvHCxtt 1)a\isom & Co., 
944 Se(/eHl Slreel. 



TO CUUI{l£81>0!<0lim. 
Uk Kun RoMwm— M«»t week. 
CNuiiAna OwMom Ifmnr—'Sfxi ^v.'ek. 



DKATU. 

On MoniUv nionking, July iStk, 
profiiptrr of Her JUjraty't Theatre. 



WuautA, 



LOVDON: SATURDAY. JULY tt« 1U». 



T„ ?.V K.li'lor of the " Jft'lJlCAl. WoiOD." 

IR. — In tiHs jeAr 18o(i, ihu totma of DannatAdt, MAnnbcim, 
Wiwl>a()cn, And Mayence", agreed to unite the great and 
varied icaoureea of their Vood Aaoeiatiom ikod ordmtnv, for the 
puipoM of eelebnttne $» Bnami fcetlml, Hia IMMl af the 
Lower Rhine. 



s 



Hm fin^ Miirieal Tertivnl of the Middle Rhine took place, 
aooofdingly, at D.irm.st.ult, on the 3Ut August and let Septemltcr, 
1856, under the du«ctiuB oi Ilcrrea C. A. Mangold aod L. Seliiu- 
diJmtsitaer, the CapellmeiiUer of the Cotirt. The principal worka 
pecfoemed «m UabcW^ UumA Mid Boethaveae Sit{fiml« 
Snka. Hw eingen «cn naj good, and Ifce InttnunentoJ niti)* 
were confided to Vieuxloiiij«, C. Pnur, and Kriigor (Ijarji). 

The eeoond FeBtival, at Mannheim, in June, 1*457, under the 
direction of Ferdinund Hiller, wa* marked hy the performanoe of 
Mmdislasolin's Elijah, ainl of Beethoreti's 2«iaUi SympboDy. 
Among the aoloi«ta who disiinguiBhed themaelrei were llAdllc. 
Bochkaih-FaloaDi, and Uerr lAnb^ tha Tioliniit^Iii Se p l Mrt w i ' a 
1858, the fliird FMhil me oddmted, s» WIbAmAb, hf llw 
(■ii<cuHon of J. Il.iydn'a Creadon, MendelsMhn'fi IH rMklni, au l 
F. Schubert's graxid (' major SJ^nJJhony, Under tlic direction « f 
Herr Vinoenx Laehner, of Mannheim, and llerr J. 13. Hagvn. of 
Wi«abaden.' Among the soioista wore the tenor, Carl S chn ei d er, 
and the pianiat, Dionya Prucknen 

Tbeeventaof the foUowbg year T TWf liol n i k ilia t iii l In i i m. 

feoUve gatheriui^ but, in 1860, the eoaualMeo fa Mayenre got n|( 
another very numerously ntt«Ddt.-d 'and meet brilliantly sucosafiil 
F«etivAl, ou the 2iDd ood ^^nl July. The worka perfurmed. 
under the directioa of Ilerr Friedrich llarparg, were llandel'ii 
Itmel in Eijifpl ; Mendeiaaohu's Walpargitiiachl ; aoeoei from 
Gludc'a Aleesle; Beethoven's Overture, Op. 124, and the ttam 
Fiflk i^inphaiqr. He aaloirii ban tlw inll-kM<ni 
of LcMdM Bortmann, TVanchoa ffchreek, Sehnoir voa* 
Carokfeld, Kindermjuin, and G. Becli'T. 

Deapite thu great and merited succcw oi Um fourth Fcatival, 
the aerius suddenly came to a stand-still. The ctrcntnAtanoes 
whi<^ pranoted the further derakipiiMnt of a xoa^g artaitw 
entaipriaatlMtliadgiTCBtiieh praAoC vHdl^taM ankainm tw 
us ; but groat credit is due to thooi^ of Uaiwe^ whidi deeUW< 
afusr a pause of four years, to celebrate t&ia year the fifth of tb- 
F(»tivAl(> of thi' Miildle llhine, and, it i» to be hopeil, pi-niiaiieutlv 
revive them. The siiccm of the concert on the fint day, Sunday, 
the 2nd July, manifarted, as it was, by the splint «t the general 
poUie, and of the fntfenonal mtialaiMii tIio MR {MMBt ialnyv 
nnmbers, wfll, at ril events, act aa ail iadneement for the oootina- 
atioo of the Festivals. 

At Mayence, the largp Fmit-lla!! 1«, on mjch occAsions, tunic! 
into a eoncert-liail, tii/.kniL' ii wry i-iuiit i]'.,.l)le and apiiropriai.,' 
ouo, capable, with Ute gnUirius, of containing mtm two thouaaoti 
penouB. Its acoustic qoalitiee, however, are not quite i 
especially not for the atdoTDieeaaadfor the TkUnai bat tiwi 
and powerful diORWB, like the Imai^iBalraawnti, am 
iiiiU'lKMident of the iinweea of stone and timber. 

Not only did till? four allied towiia oontribul* their moru or let* 
numerous contingents to the rhonia, but their example vra-i 
followed by all the Aasociations in their neighbourhood. Such va« 
the case with that of Ahusy (oondoctor, Ad. Felchner}; CyMil(B. 
Rupp) ; and Worm (£d. Stainwan). Darmetadt w «iW|i W Ml «l 
by Uie Morikvenin (C. A. Mangold), with lOT nemlMn : 
Mannheim (Naret-konin;;), by 73 wnj,'ert*; and Wiesbailen J'.. 
Ilageo) by 72. The princip*! body, however, was furni«he<l, .i* « 
ntatter of ooune, by Mayence. It cotiaiated of the mcmbeni of 
the CiiciUenverein (A. Werner) ; of the Damen-Ueougvetein ; of 
the Uadattafid (Friudricli Liu— 197), and of tho four Hah V«mI 
AMBciatiei, to irfaiob were added 76 bqji'ToicKa. 

The cfanms thiu eonatltttted fimael not only an imposing but 
.il.iii a hi^ly c{f>.-ctiv[' man, both as regards sound and vocal 
^hiUty. Under the direction of Ilerr F. Lux, it had been 
ezcellentiy drilled, a fact which rendered the success of Ilandel'a 
ontorio Jmh* Uok^km a oortainty beforehand. Hw fote* 
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nunoe was, iudued, csceoJingl/ gixxl, nnd, 03 regardg the cboras, 
neeJ not fear oomporiMn with whxt ia done at the great Fettivals 
of tliBlicnmBliiiM. TIm anmbem of Uia four diltoeak Undi «f 
iwcci«ct««dlpMpartioiMdL TbfiHAaf tte iiudi voIm bcfa^ 

Btuneroas at they were lAiidait a y i«M f *" g proof that the 
Male-Voeal Amciationa which, in mnnjr plaees, are not at all 
wpll-disivwd towanla imisiCTl perfomiancfs witJi :'i '1 ■ horus, hail 
taken a great interect in the matter, and tiiat thi* fecUog had 
canted tbon to attend the reheanUe regularly. Ilad this not been 
M^tliqroaaldiimrliAnaxhUiUcdtteimiiiMi tfNfdtd. On^ 
«a« ^ tto dbonii mmr dmagh HwfHdtat flw ndB voteea. 
Dttt Ilcrr Lai ahowod hioieelf to be a sterling condoctor. Seizing 
the hiton with a vlgoroiu hand he eoon bronght the tuneful craft 
back again into the right coune. following ore th« n-Utive 
Dumbera of the chonu: aoprmnfle, 178 ; caatnltos, '212 ; tenon, 
164 ; and baeaei, 250, maktug a griKod total of 794. 
f Th» «t«li«itf» aonqpriaed 67 thiUh, ^ toMi^ 18 TMoncellcM, 
IS (habto-baiaea, aad donbM wfnd-imtnmwirii; incnaiiiog the 
trf>TnTx>i>« lo six liowen-r, ttio much of a good tlnnp. An 
(n-^nn of ei>;litoon uto;*, Imtit iu tijc celchratiad mimnfiictory of 
Mossra. lUvh, Flrothers, in Bamion anil Ik»un, niul ]>Iiiji><l by 
llerr Fruu Weber of the latter town, gave a oomplctencaa to the 
effect of the other iwtnnneQia rad of the choms. It was 
etediuhle on the part of ttw eammittee to hare the oi^aa pot op 
rimply for tl» FeaHral, iManaa ia Gemuutj, aa haa bug lieen die 
c-isi- in Knplanil. [icople now miw the aoond of thia inij;l)tj- instni- 
tiient ill Uie exmition of omtoood in con»eqiifiice of tlusir havin;,' 
enjoyed mori-! <i])pnrtunity thnn fi>rini>rly of noticing ita inagmlle<-nt 
effect. Though th« organ in Mayence had only 18 atopa (pedal 
included), ila lOM vluglod moat aatiafactonly irltii Out aoond of 
tl»! other inntnuDcnta and of the iwieeai and once more proveil, as 
the organs in tWhalk at Banncm, EllMrfeld, and mpociaUy in the 
Gnrzjnich at Cologne h.vl nlrcnily done, that the Mt-sKre. Ilmch, 
taugitt by experience, are adepte in intonation ami tuning, both 
Tcry difRcult taaka in eoneer('Org<t>u. ITie orchestra comprised 
155 inatramentalista, ao that there were altogether 96G perfonnera 
wlhaplallbm. 

On the firrt daj, whm the weather daring tkm OMvning was 
laiher doubtful, and the concert befptn at half-past ten, which, it 
must bt' coiifmnol, was snnicwlint early, thy hull wis not caiin-lL-toly 
fall; but, on the necond dny, nil the tiekuto, both for the etiriy 
reheareal and for the afti rmxin concert «ete aold in advance. 
Among the nuaicRl ootabilitiea pccaat were Uxam lliller, Bmeh^ 
HompesBh, of Odlaen*; BflMttbacih, of Bom ; Rcvb, of CaiBd ; 
Dietrich, of Oldenburg ; Vierling, of Berlin ; Lenz, of Coblenx ; 
Van Eyckcfl, of Elberfcld ; Von Perfall and WBllner of Munich ; 
Scholz, of Hanover ; M\iUer, Ignaie Lnclinnr, (rdlli rmauu, of 
FrankfortKm-tbe- Maine; C. A. IlUngold, Nuswada, of Dorms ta< It ; 
Ifagcn, Jahn, Uaff, of Wleibadea ; Naatli-KoAiHft «f ICnmbeun ; 
Ule Bull, Jadl, Wieaiawyu, te. 

Fromirhntliaa beaa aaid the nadar viO cf eoma be prepared 
to hear that the perfonnanee of the oratorio of Jmla* Mnecalntut 
waa highly aatiafaetory and worthy of the work. 'I1ie fact of ita 
being preooeded by the orcrture to Dit Zanl'crjl'iie, pirc (liiiijati»- 
faetioii to many persons, and (supposing it was rcquiiiitt: to i>lny a 
aoDiad overture, seeing that the oratorio has one of iu own) even 
«e ate «f opiaioo that ao inatnuneotal pieee of a different 
ehaiaeter, ona hj Glade, fbr insfauioa, ironld have bam mm 
apijruiiri.-ito. The iWrc not to kivc the prL>;,'ninirnL> of n musical 
Fe&tivnl without the name of Moiuirt, and the utitioa thai the 
overture should be one th«t would opi-n the Festival generally, 
influentxtl the committee prolably in their selection. 

Of the singcrx to whom the solos iu the oratorio were confided, 
Ucnen Carl tIiU» of Frai^lorwwt the-Maiaa, and (siutm Walter, 



of Vientia, axe already so advaikU^'iijuiiily known Itere on Uie 
banks of the Rhine, that it is scarcely necraaary for us to cndorao 
what w« haTB ao freq^nontly said, on other ooeaiiona, cooo^raing 
thaffacvoiaaa and gnat Tooal taint o( fhas aueUait artiati, for 
Bar ffiD, akb^haa long risen to be so considered. The higher 
the eleration, however, which these gentlemen have attained, the 
more strongly must we advise them to perfect theniwlvcs in an 
essential portion of the vocalist'ii art, namely their pronuiiciation, 
and to overcome any little directs wliich are here and there 
perpeet^ble. The^e nmarka apply not so mtich to the vowels s« to 
the eonaonanti. Hm tenor pari of the lanAla waa annghf Heir 
August Rnff, of Mayence, who !■ ^Mjhit with Hot Kooh ia 
Colopne, and promises well. 

Mdllefi. Melitta Alvulelxin, of Dri'sden, and rhilijiiiiin' vi n Edels- 
betg, id Munich, aaiig tiie aopnuio and ountraltu niusic of the 
solos and ducts with success, tlwugh without prodocipg adtepand 
lasting iaqiKHBon. Xhia mj remit prindpalij btm mat of 
practise in the peenUar e ipw si to ii tcqtdilte for oiatorio aln^g. 

Madllc. AUiilebeii |K*fii*iie« a pleoaitig, though not J^rent, high 
Kjprnno, combined with the purest intonation and by no means 
incouRidenible p-kill in the bnivura style. She articulatCH well, aiid 
sings correctly, but wants profundity of feeling is tlie lyrically < 
molodio«is passages. Ja fliaair (A major) : Kr nahn dea Banb 
Tr«oKDnigan,"weinftaaR]rtoBuaalJia little otnaHMntal ahahas, 
havlag fcesfl eoavinoed at the rehauial on the second day — when 
tlie youtiK ln<ly sang the " Adlcr Aria" from the Crfntiim, thon;,»l» 
it was omitted at the actual performance— that f*he watt ca|iable of 
executing them exre(iilin;,'Iy well. In the dut^ between llio 
soprano atxl contralto, the too great difference ia the q^naiity of 
the voices prevanted Aa laMor fram UaadiBg jnfutfy, lidlte, 
voa Kdclsberg poaHaie^ aa most persons are awaiv, oae «f thoag 
rare m^ans-wliich oontinn? the peculiar, and, in her ease, very fnll 
and fine tone of a contralto up into tlie lowi r iioti-s of the wjpr.uio 
rcgintt-'r. W ith auch muana, ^te might, and &Lould, we Uiiiik, ob- 
tain effects due not to her voice alone, but also to the animation 
lent it biy a good style. One of the finest airs for contnalto (ia A 
major, with violoncello aolo, Hoi. 14), we are aoixy to a^, waa 
left oat; little Inelined ai wa lad nnamditiooally to condemn 
oniiarfom In Ilaatlel^ orstorioa, we ooaM have wished, on this 
ocal^ioll, to Ii.ive lirht he.ird both ai Fit (oontr;il(o aiid sop.mno), 
Mud tJieJt Uie abbreviatoil tran^ition (as it w&» cxecutMl), Ui Uie 
duet 

The piw na e di ng s on the first day wore followed at 5 o'clock by aa 
cmaidoB la tkaBMqgan, ia ataaaicn gailf deaoiated wllh Osgii, 
and brilliaaflf Bhtminated when they retnnnd. 

After what we have said, ve have bnt Itttla to record oonccniing 
tlie performance on tlic sccMud day. ihe iirineij al f;irt worthy of 
mention ia that this iwrforinattce was very »^UL-e(>.-ful ; nay more; 
iu some of tlie works, for instance, in Menih-InNoliu's Lolyemny, 
thai* were aot only aoahortoominga on the part of the oharttB,bitt) 
la aome iiietaaeea aetadlj uorego and lii« than on the prevmu 
day. The concert was ojiened with IWtlioven'a Puistdral ^ynk- 
phony, tlie execution of which, considering the combination of 
inttrumenlaliata from nortli {onl Niutli, ihhI the f.iet nf there hav- 
ing been but one rchearMl with full bniid, may 1k' teniiod highly 
satisfsctory ; especially striking wan the '• storm," given with tli« 
rsquWte vigour, and the greatest posaible pRciiion. lliis waa not 
the ease, we must eon fees, with certsia delicacies of expression 
(not de{>endant upon the conductor) in the other muvemcnta, 
especially the Amlante and Schcrzu, where, fur ItuttAiicc, thedcfeo* 

tive execution of the syneopatad aotaaaad the bad pfaiaaing 'veie 

unpleasantly noticeable. 

Ucrr Walter, to whum wua entrostod the only vocal solo, ex- 
cited tamuttoni applauae by hia lenderiag of marfb '* INoa Biki- 
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vim iat botkubenxl acbuu," and tbc audience would not be pacUied 

A " Psalm for Fenwlf» Voici*," hj Frani Lachnar, do^te its 
arrangernent for four barj«, bornsi, and organ, did not produce any 
particular effect, and, indeed, waa not suiUil for a niuiical ftsstival. 
If «e «e Mi nutokw, it «m written aomo yeara »go ^ith a 
piaooforte BooompwdmeBt otSf. 

MeniMsff-'liii's L<Jfjtiinn<j, tiy tJm brilliant atylc in vhich it was 
given, and tliu vwy cvidunt a*t di»}ilaye«!, np to the last move- 
ment, by tbe singers for their work, excited the audience again 
to cuthiuiMin, indnoing (Imiq to exptoi, by the moat livdynp* 
plmue, their gcmtatode for the iplefldid mrtiiilie Uwt tfa«gr had 
cojoyi'd on the two djiyit. 

At the conclusion of tlie performance, a well merited oompUiuent 
was paid Uerr Lux ; n poem in his praise was recited by a young 
la^jr, md » laoRl wraath, together vith aone telaable stetODts, 
vaihabdedio Urn amid tlw lend fhadito of the entuelMn. 

■ ■ » • ■■ 

M. SAINTON AND HIS PTTH-S. 

ON Thttiadt^ last the pupils of M. Sainton presented him witi) n 
iMsBlfieeut pfaolQgraphie album, lidily honnd aad mounted 
in iroiy and gold, containbg their earttf if* tStStt* Oo a gokl 
ahield ia the following inscription : — 



J'l t ft iilfd t(l 

as o (ribule 
CfS*»p*cl and EtUem 

Fnm hi* 
Afftetbmult FigfthJ* 



Amongat the portnuti were theoe ef the followiug gentleman, 
who bare at differvat times lienefittol by tliozra1oii»}Hii(l itiralunlilo 
instroction of tl>eir distinfrniflbed master : — McKi^rs. Amor, liiirnctt, 
II. HUl, L. Jullicn. J. Hill, ^V. Watson, T. Watwn, Nann, Webb, 
A. Siminoiia, KdljTt Val KicholMUi, Gunniss, Chinnery, Jftalph, 
Ifackeorie, Frndka^ Loadv, SneiriDg, Mognos, &c., &e. Svnx 



was testiiiii'i^r t)f 
fully bestowttl. 



ncUy 



BRIEF DRIEFS. 
VI. — To QaoBOB GaovB, Esq. 

Mr HEAR Qrovb,— I Irish to talk to y<n aboni concerts. Will 
70a lend me an ear ?<'aB ear attentiTe f— an «r wiUiog? 

ItiidifBealt to knonrwhere to bcciii,aBd 10 to eaAAattdw 
dtOeidtr, I aa iNtt begin at the end. 

The eoBoolB riven en Sataida/afleraooaa In the amrfe^noan of 
the C^TBtid Palaoei thn^ nnattthaiiMd to mgU^^^lmmt 
ttjkyijiiadmk eoMCrta, am Thftnalj landon eeae itti, fmaiii iaih 
aa^ thoDgh net liondn eoncertai thtv an ehidiy jwiyi t ted hf 
TieH(M Souk L u nd e n. ^[he eoaduetor la a Ckmani 
en the vfaola (thonch a sealous Schinnanita) ef tl 
Tit! Hen Anguato Sfanin, formerly a eidMidinate in 
aesuiiwil the conductor's stick, nimdc nuiintjuned but aa inferior 
rank among the attractions of the palace at Sydenham. Nosoooer, 
faowerer, had he nnstickol Ilerr Scballehn than the art of arts 
assumed a mor« serious tone, and it was not very long before tho 
Satunlny ConciTts, riinpiiij; from thv I'arly wintt* to tbe end of 
spring, began to attract the attention of ilnme who look upon 
nuisic aa eonethuig of highv imBert than n mere friTnihMi ifena- 
tion. 

When I remember, my dear Orovf (which yon can BcArody hare 
forgotten), that Kcnvenuto Ctfllini, the Ktrmtcnn rhiwllo*, ca)l« 
music "a proper coniianiiMi for al! tlie other you will not 

In" eh.-iry of your Rvmp.ithy. Vitv if 'vlin — as I'hit.irch definefl 
(r^.n-al >M)ul.:l '■ [iro|«)ttf.H " ). ill hi.s art;uiiiLiit aj^aiust Colotc*, 
the fcpicurcon — means tiuui/s that koce btiNif, aurely Jientia must 



mean thiHgi thai are generated. I/, as PiuiiK uiiks uya, tlic 1 
is not the nn, but (forgive tho loose tranal.ition) 
A torch which round ihe earth by iiig»it 
Does besr (or besreth) about a borrowed light— 
(I am not satisfieil ettlier vttk " doei bear " or beaieth"). 1km 
rod bot iron ia not fire— whkh by nO tooans proves, inyd«arGi«i% 
thatlamnotronnfiuUr, . "l. Dm Sam, 



To Ou Etiitar 0/ ihf MusiCiU. WoftLD.** 
Sir,— In this paper I attempt smm pieaka diiailiaBS i^itiig 



SIR,— in tbis paper i attempt tom» pi 
toritftlunand aoody; tim*, to dnnr • 
tonal and tfanal iAet. 



Sound haa tin 



tdalian totlto eariaa ef Ueea adalcA li iL 
M light.— color in the abatMctHHMl"ih«Bl"«titaa 9mi 
is one itf the elMi thtt dMHk tin Ideaof tinB-4hrt ttennNtli 
it and thaage h itm r giMil to n idMtaMt Ideat-ei Iglt 



ctfc u n n Btibee tho Idfa 

The idea of time beiae'aaterior fas the mind to 
more general idea, producible through other than 
ia the fuodamental idea on whieh ooDceptions of 
ha«e<i, M RTVRce is tbofudantontal idea nndetiyinnillBWinliWi 

of visual effect. 

In our wiiac of the time defiii'^l in the relation »nj Itiml nf 
sound-effect bi-an to HiWtioo Unt ansca the idea of rhytio^is n 
our senae of thespac^ defined in thaieilatiooef light aoi4nlBto 
first arises the idea of form. 

'ITip idi'a of rhythm must ca'ct attend ttc cfTect of gomi'l. a ih 
idea of form must ever attend light ; even w hcti a smiurt i* pnrinroi 
of [lerfect'y ctrn furre from its beginning to its iTwiiiig, tlw; i-ir^ci 
rhylhtn will 1h> (iefiiied in the rx-lstion such tcnmd htum to Ifcf 
Bilt i ri 1 V which it is nr('<^e<lt'd, (ind thnt by which it in frrlk)w»L 

^\ licreriB the idea of rhythm coincidw with that of form, or rn 
other WDnl-i the rehition of different degre<,'8 of loiidiuiw in sijfiii'i 
answers to the reljition of the difTercut dcsTOCS of brijiltlifla ill 
color, lui the pencra] iden of incKxIy COinciae> Vilh that gHMH 
illl]lr^8^ioll j>ro<fuo<vl hy difTcr«nt colors. 

ill the iwiine of iiielofly ariaea a second form of the iilo» of 
rhythm, thus: — i'inte is Uie fundamental conception andnlvinf; 
all our ideas of tonal effect ; and division of the ide« of tim^ br 
sound, involves that of rhythm. Now, as different souii le ilivti* 
the idea of tiitio na well as different degrees of londneas in f ^Ji'i 
so different sounds may impress an id<» of rhythm thmugli thnr 
melodic relation, and qnite irrespeetiTely of anv difFer«wra tb-^ 
may involve as to loudnea. Thus in musical effect time nrf t* ) 
tanm of the idea of rhythm ; one is the aenae of time (Uridyl, m 
tbe relation of sonnd to .silence ; and the other the sense <if tiaw 
<livided, in the relation of diSaent sounds ; as in the esse of rim 
effect, form is suggested in two ways : — in the relation of cote »« 
darkness, and in the relation of different colors. 
' Rhythm is thus the beaal element of muaiad effect ; that foimei 
rhythm defined in the reiatian of sound and alknee, we caa boo 
ooacdTO and realiae qnito aeparated front anj nriedie effect; tte 
second fom of rhrthm, or that defined in thordatioo ef dilmt 
eannda, tra ean mH «oiiodvo» thoiqdi not naBae, ceparated frca. 
1lMnMlodyHinT(ilT«Bi but m oodd not eoneitve the meioily m 
atpmladftomthiariiTthBi. Sointheeaaaof theeStctof diihr 
cnteolonwoeanfionoeitetiwnaoM involved, vilhvil the eokn, 
although it is the ocdoMirhlah' Ant define tlnm, bataot«h»«bn 
without the spacei. 

Strictly speskiog, then, In the effect of music, ne ( 
series of rh^hmlciu imprcsidons. Tbe first may be both I 
and realised with or without melody. The second roty be era- 
oeived without, but can only be reaHzod in conjuction with meWjv 
as meWxly iK the iiiiplenient m hich in this ciiae divides the id«fll 
tune, and. thus, ia the iinmi'diato invoker of the idea of riiythn! 
here the idea* of melo-ly ami rliythni are realise"! simnltsneoodfi 
and yet the latter bcluiiga to a eliu-ft of ide.i anterior in the misflW 
that of melody. 

An example of the first form of rhythm U-ing rrtiliied soBtai^ 
occurs in the ojicniof^ li.-ir* of the overture to J'ra Ihnril*; iW 
we have the effect of Sound to silence without that of ^''JIj 
Miiinrl-s. Sometimes relations of sound to sili m 1! b« (kaow 
through different aoaoda, aa ia the case of tiie rhythm escai|iBMa 
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Ja all pUia mclodicH ; here the HLTitn of divLtintii) of tier*, of tho 
two forms of rhythm, coincide. 

At oUwr timw the two aerie* of rhytlimic imprwBiorw co-oporat« 
Imtdonot r>~)inrMp, as iimlfr. N.IJ — 'llie 'to riiythinic itnpre«ions 
prnduccfl in thu rtlatioii of !>oun<l to •iilcriw, .in- Rhown hy the lonp 
linra; the /birr rhytKmic iniiirtwiotw i>ro<liiowl in the rrlation of 
diffcrait aoaiMk, aad quite irreqwotiveiy o( diffuroneea in kMHiaaw, 



■n tally 



A^lbveB of the leUtion the two fonns of rhythm, and 
the Utter form neooMarily inrtdves, hare to one an- 
be obaerred in poetry. The flrat fomi of mueicsl 



rhytha may be compared to the poetical mfoMcrc and pbraaeotogy ; 
tlw aeoond to the aooentoatioa neoeatarify involved in the utterance 

of each won] ; aod the meamnt/ which thaw words nnfold, andi n 
which other fAculties of apj^irt-ciation are apjiealed to than ihonn 
hivtilvHl by either fonn of poetic rhythm, may be eompwed to 
mrloiiy, in which other faculticn of apprvcintioti an tf|lt>1ut to 
than tboae involvud by either form of inuaioal rhythm. 

Jbm GoBoiAtD. 

FA&IS. 
(fVoM c OorrtipondiHi.) 

CouTii <l ' N'l 'uwcrkcrke, preaidentof the wniniitteo of patronagi- 
of the Galin-l'aria-Chird system of teocliing idouc has iuldrtieoil 
a IctttT t<^ the directon of univrn^itiea and schooh of inetmction in 
Pari^ ami in the Jopnrtnu-uta, on the ttdTantng^ of introdurin'; 
that mode l >. t- n ,ely as po«ib!>?. After quotang the lanj{tini;e 
of ft circular cm ttie Kiil)j(<rt iaF^uccl by the miniKter of puWic 
initnicUon on February lo of the prceeiit year, the Cotwt prooeala 
to call atti-Dtion to llic great services renilered by the new method, 
aii<l ta state that it haa for many yean been oflleially adopted at 
the Polytechnic School, at St Cyr, at La Ftcehe, and at Buuiy 
provincial oollt^ea. The ezocUoMM at the mtero haa lUw bMD 
eunplifled in the owe of the tH»-«mBiau)ned olHocn «f tlw 
Normal Sdool «< Military Gymnafte aA Vinccnnes, wto tod 
made many fHiitleRB attsmpta to aoqato » knowledge of aMHte W 
the old plan, and who, after a study of aiM UOnlte «• tM OhM 
system, were found peifeetiy ootupetoii to mi mntie ■* aiht ud 
to write it fMn dietetiiiii. Ito OiMBt coHhideB by oiTering to 
mpfif th« difMB* tnahm niUi ill tto teqniaite information, 
■wfafaitOfetMiytindleim'wIioiiaiilitlieMBtto Ptri»cnttai- 



ROYAI- TTAUAN OPERA. 

AieyerbccT'<< Afrirnine wan producwl on Satnnlay with brilliant 
■nrceos (frit h:! i'lIi r column). It was riTXTitiil <in Tuesday and 
llhtirsday, mul ut to bo phiy«d fer ttie fcMuth time to-night. 

On MomUy. Fatut t ilarghetila, with Mdlle. Adelinn Pntti as 
Uafigherita. On Wndmwlay, a miseellaneotw selection, consisting 
of DanPanq^iaU (Act I.), /'« Trarinln (Act 1.), and i'anH (t,i\rdcn- 
•ecne), '* for tUe benefit of Mdlle. Ad«;lina Patti (see another 
column). On VMi^^ II BvUtn A' Hwigiki, TD-aii^ the 
theatre ckaea. 

HER MAJESTY'S THEATRE. 

On Satunlay fl Flaulo Maijicn fseo another column). 

On Tuesday, FaiMf— with Mdito. Titiena as Margaret, Sigrtor 
Ganloui aa Faust, Signor Junca as Mei^ijatophgiea, M a d a aw iVo- 
UU M SUbd, Hia Mr. Ssatitgr M Vsbitt&M. Aqdoidid pv 



ximaiv, JWarf h iMdlr, villi HaduH BMm-Wippem 
aSmh MWab 8iida» (InMb), Sigmn- Ganku (Botatj, and 
8||iiSvJuNB(ll«tMm). AboUnt grand p< ' 
lb-a<ihDlF«iiif. 



ORGAN. 

(fVaai «■ Oeewteof CMrtMir.) 

A Foallval Meeting of Pariiih Choin was held at St Matliii** Church, 
€lnp|>ing Ongar, on Wednv««lay, 19iIl The choir, composed of one 
liiiiidr>Hl »nii>e*, har! bi«c«n in nourM of training under Mr. Dawes, the 
orp»ni»t nf the p.irish, who preaided on the Occatlon, Sod who had 
eT. ry rraaon to iw uttaficd with the effect pfrviiKed by l.\l>mTr ont of 
■.uch raw materiaL The oantori troblca wore en ir v ii nale voi^e* — 
mostly children — and the decani boys only. Thn altoa wer« oom- 
p osed, with the exception of Miuter OawM^ of lady amateurt, tha 
Unors uid fcaasM being few but moat effbetlve, eniecially some grnt]«> 
men from Ep|iing. Ttio [iray?r* n trc mnnotorwa Iw the Bev. D. T. 
■aore, the curato. the ch>iir rullimlng him in good ttyle, dofug the 
" Amens" in harmony. The Psalm* of the day were chanted to 3ngla 
chant* by lllawe* and Kelway ; and the really antl|ihonal eftect pro. 
diiced bv the dlt^rent qiwlity of roiees of rantoH and decani lreM*» 
Win hig}ily Mli«f»ctory, nut only in iho PMlnin, but in tho C»n- 
lictc*. The Mo>r<l« were plainly hekrtl. tho pointing wa« rorrectly 
done !n the mi^orilv of the verses, lonndlng a* from one voice, and 
all were tn tone. I'he Hamifical mu Ming to the fifth tone, lecotid 
oidhig, haraoniaod, and tha Akne JIAsAtii to the Ton** Peregreou^ 
also hamoirised. The elTeet of the bKter waa remarttahty good. 

The anthem waa Weldoo'* " O praiia the Lord," Itnt auhg a* a treble 
aolo (Master A. 8. Dawes), then in Ihll harmooy. Dafure the sermdn 
a new ehonle lo the \\%\\\ P«»1m, eomiwued hy the ITev. D. T. Mooro, 
was sung In a mo«t sp:rit>-d imnnt-r, Thn neniinn W.M preached by 
the rector. Rev. E. t'ithcr, after which an eitemporu votantsry wa« 
pUyed by the organist during tho folleflloD, tlio senica connludlnj; 
wlih the' hymn ■* Abide with me " (from Iljfmnt Aximl and MoJtrk) 
lo Mook't tUM Smm i» tqr m> mcuii mnifcable (br any taains lo 
tot llM MsaltoT llMlAm fbstival provaa ko» i 



choral ■■maasi t 

inxy h» inKm in 
propedy 



iQcdhy tsr * persewihig 



ftljuum AuutiA QflDDABD b It Boulugut) sur mm, 
AlnLLS. AmuMa Paiti leaves Englud to-Bomnr far Fii^ 

ri/i Boulogne MT ncr. 

Mdli.e. CARixtTPA Patti is at lloulogne ear wet, 

Mr. CttAitt.r^ Adams is engaged to sing at tha Ooat ThfNlfCi 
Vienna, an<l mahvs hia dtbnt on the first of Angnst. 

PmuiAtiMOxic SociCTT. — At the gentanal meeting of the Phil- 
harmonic Society, on Monday, the SGlli of July, the follow- 
ing gentlemen were elected directors for the cniwiing srnsun :— 
G. F. AndeTFon, .T. &IcMuntie, F. 1). .Ttjwson, J. 11. Chatterton, 
C. Lucox, .T. Thomas, and M. C. WiUon. 

Mn. HERitCRT BoxD AT Gbeenwuh.— " Mr. Herbert Rond 
sang the muaic allotted to Thaddens in a manner that ooald not 
fail to pIcMMS. His pefi»on;il spj-ienmnce is pwatly in hia favor ; 
his voice is a fnll fri*h t^'nor of mnoh swi'etticw and powor ; lio 
reached th^ upper H with gn-nt f.icility, !\ml throughout the oi»"n\ 
was repeatedly oncor\il. " — {^Sumlnii Time.) 

Mts KoiiEtrriNF, Hi.kdkiuox Imb, wo arc glad to loatn, qaltc 
recoverc^l from hrr >^-vei« illllCMi Mid lliOnIx Mm** bet 

professional avocntidti. 

(>xroBO. — 'Dk tlKMirf i< ntukouncetl lo 0|«cn hm Oir .Tl-t iii«t. nnrlor 
the management of Mr*. Iloniwr, widow of Ihc late mileeniad le«<e*. 
From the htch re*peet fsHcrlauied for her Iti* bmliand, w« ham ■» 
deubi )Ir». Ilonper will lie wdl snpforied bf the elllo oTOxferd ami 
it* nrighbonrhoml. 

ScAnstiiioruH, — The town i< gi-lting full a* t1;c S|« of an errnbig 
■hows. Madame Parepa Iw* nmg tiun-, tlm ta<<t time I see Uing 
snnouncrd iwevioiia to Iter depsrtiire for i\iiirriea. Friday r\'ening 
was Ihe firnt of a f"«v perflirnnnriM !iy Jfr. And ^Jr». Iluw«ri{ I'^mI. 
which waa very well sti.'uilr-il, »inl Mr, Ki-nne-ly li.n -il'^i ^iv< n hi- 
Scotcli entcrlalitwent. At iiw. th«tra lu« been prixluced tlie Oelormn 
and AlwUin. Friday was Ihe AKricultural Show and bespeak at tha 
ihntre by Lord Ixn'detbonmgh the Prei>id«nl, hou>« crowded, Stehial 
fir Munml and AUiiUt. One evening a oong was tung hy MiM LindA, 
MtweM tiM f/tetl», PIlMati'* "Ilait thou no tear.*' which generally 
nwvesciibcti**. lA*t Sunday at the Honisn Catholic church wan lli^h 
Man, ahd a very good eobivtiun wa.i given, Mr. Tuchersst a fkvonle 
iMKirtiniKer came, and en \hc n hnl«> it v^-an Tery fsirly perfofiriM. Hie 
BroUn r* \Veli(> ojit-n nn MnnJny in tlii; Ijomedy of Rrrsirs, tli»!y »n' 
engaged for nx night^^. ikiihern ^who wait present for a short time on 
Friday 37) is aim engagol for a few night* during his stay down here. 

CoRi.r.siTx.— Ilcrr Jviu-|ili Leuidiedon the Uth inat.,of anapopiectic 
(tr«>ke. in hii> lifly ihM year. Ua WMdircelor of tha Uoiiailuatltvl* 
of this place, a imiiilcrflf tho Ttown-Oooadl, tad » knlglit i/t tiM 
Urder cf the Bad Eagle. 
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lln M uttonuiH to a man (cxc«pt Dr. Silent^, who never bets, 
dotibhl ttpMi or explores riven) aic aliidit— tiie balk of them at 
GcoJwauu, the Chid and bia fbor Soeton in FlMtatbeatB, under 
br dMwBt iUh. Upon Df. SStu*, Ihtntoft derolTea onco 
mn (fortlM Ink time fa* btoiadr darim tfitia flam) tha taak 
«f UMuting MMmtma. 

' QvgttiTj ruoM Ixmu Lonn. 

Dkak SiLf:NT, — Lalflv a Mutt'jiiinti l^kr^I you nliy Ihc ^'.^ i^ im 
(•'uHit " — 1 for^<'t Uir jiBgi^j HK-lX iiii.vt«t tjuarteU. in iliuoiiiuf »bc<?t 
("im'r," 120) 1 n-Ail » imragraph, crammed with information, in which 
another manner ot' orthography i« adopted; — " Mc Waller Bacha wm 
|4aidilatth»ltt*aMa«»«rili«BaMh««M'BQttfMlf8gdaln-.'' What 
wDl ba tha ntxt latur wMadT I look l» lb. Bbiriay Bfooka r«ra 

Id (ante *he«t, Mine column, 1 wmAt "AX a lain meeting of the 
Pianoforte Qoartett Aaociation, a new eompanition by Mr. V. I'roatwa* 
poKonned. Wi mrt not awart (Ac fati A'U the concert was over." 
Thii in a rery mystcriotia paragraph. Perhapn Mr. Suthirland lidwardu 
"will ejjit^xind It. Mr. Ella, in nit "B<?cor<l" wivh:— •> it U tlu- [iroviiice " 
(or <' imtpetty " — 1 (brget which) " of g^iui to liirtmrb efmioiu." Alter 
ailllDg a giant king Arthar mvi >— " Thie i« the fierceit ^«nt I ever 
fought withal, except one on Alonnt Araby, hut thii was tiereer." iSo 
I l4ghl My of the AtAtnmum paragraph :— thia ia the otwaawt nara- 
gnfli 1 aver read except one in the " M. U. Record," bnt tin* b 
obacurer. Wasthereafroat? AnddidtbeooteanfMr. rrontteonnoii- 
•iononly begin toeoandwhentheconcertwasover, and a thaw hadaetin— 
likfi the nolci from Muncbaiiw-n'a liorn? IV'rliapp, however, Mr. 
Bulh( rl.iriil K<l«ar<i'. nil! rxiviitni. (1 forgot 1 s*iil Ihii U-forcJ 

I aliNi ur>;<' Sir. Horace Jlayhi-w to cliax up th>! Mitjuincii 
flici'tj: — " I'ho arlii'tsarr' icattiriii^ tlicuift-lvc* north, n)ulh, M.-t, .^nd 
went, for the ' long vacation.' Ucrr btiaus ia gone, — iiigout I'iatti, to 
tb« •UnmMa.' Wohaar af^aknriM aarty ihont to CRMa the Atluitk 
far a two mantha* «bNM*t wUeh inA Intada Madana Parepa, and, 
powibly. Mr. DwwwUNr." HOMTi X HWld aak, can arlixt* "icatler 
iheniMlveR for a VMMtlMY* Bbv CHI H«rr iStnua b« "gone Sig. 
I'iiilii (0 the Bninnen?" Bow can one eroM (he era for an abaeticc? ' 
Aitd liow can an ab*ence *' include " a buy and a g«ntlenian ? 

1 would equally aolicit Mr. H. F. Chwlcy to rrduc* to tt» (■I.^ct 
rigniftcation the herewith (Mine nhft l — nnif," ]20.: — ",Mr. IC. \V. 
Thootaaaod Mr. W. T. \V««t [b«»i'!) are tuentiuitcil taitu proiabit 
•aHMMM oTMri Barrmann in the conductor»hip of the Liverpool Phil. 
hamonla Oreheatra. Thii prdaUliiy, we imagine, ia not great, — 
neglMiirtionii having ticcn Lntcrcd into In other quarter*. Tht mmtitm 
tf a lAmrpwl coruiitelor im one or okkat TRVirr, and not amall dimenlty ; 
the tatlet and requiietnenta of those who trequvnt thai ^tauHdttnutrt- 
mm being anything rather than unanimotiii, a* we had oceaiion to kt, 
during a late spirited local controvert}', to which wme remarlci oflered 
ill the AthtnKvm gave occafion. The might and tnrtA of the excellent 
and andvr-rat«d man who has jtist closed his protraclod career nf niri- 
cifroand intelligent service, will, prolwblv, come to be moM gi'iiFruii!<ly 
admitted than it vo$ in bia lifetime. Whenever 'the town' tkall mtti 
a new comer lace to fiMat H magr ha that AmumI MwleondMlantrHo 
have a s>-mpathy wiib nodo. of wwf adwol (aa ■ good ooBdoelor 
should have) tn not ' plenty as Mackbenies."' 

I would fliMthmrevcr, rcqucat Mr. Harmony Silver to inform me linw 
" protvitilc »aec«i»ors " o.m be a " prolability," and how " the position 
of a Livcr|KH.iI conductor" can he a "fplcndid ci>ncert-room7" I would 
then ap(«ai u» Mr. Ilcjucorth Dixon to decide whether " it wan," n«ed 
in relation with ■'wii>;ht" (why weightlf) " and worth, 'can tx> gnod 

grammar y And, lastly, i would pray Mr. it. V. Cborley to infonii nie 
' tha hiddan maanltjc of th« ;.diiia a iiai puananh (the nut of which 
tha atUda ia tha ahalQ ia not ihat 1h« AOemnm has decided ujion Mr. 
Charles Uall^: being ap]>ointed new siiclc at the Liverpool Philharmonic? 
If so, why not have said it openly ? Why " in o<A<r quarUri f" Mr. 
llall^ has the moniipoly of uiuMcal Manchester, in «pit« of his rival, 
Mr. D. W. Daiikt ; why not also the monopoly of mui-ical Liverpool? 
" The position of a Livvr|iool conductor " b^-ing ■< mt of great tmt," none 
would be *o hardy at Liverpool a^ to prof^oie either Mr. TfaiMimor 
Mr. Went (Bflut?) as " I jveqioo] conductor" at l<iverpooL 
iien(j' I, J uly 'Hih. LoNO. 

Tite pi»ition of a lightning eomlnctOT !« «»Tte <rf ffreat tnjat, in 
the ofiinion nf Dr. Silmit : h> nlsn, in liis opinion, in tli.it of an 
oinuibiui (-(UKluctor. Hut tliis t)y tlie fiiiKcr-itiHt. Mr. Elta aaya 
well— " It is the prrivincc of f;cniun to disturli opiiiionn ;" Biahop 
Bcrklv, H*Tkdy,_lkrklcj', Ui i kcby, lietkive, nvrk. lye. or Barclay 
■nyg better: — "Tlie arclutccl.<; judjje a tloor to U' of a t>cauti- 
ful firoportiiu what ita height ia doubto of the breadth \ " but 



Donne aays beat of all (Satin V.)— ••Thou ahalt not ln|^ to 
thia leaf." I.Md Long should have known thn* much. 

Dr. SUflBt hu rccdrod a letter from Mr. liepworth Dixon, tV' 
queitiu m flm ia J/WMMOiia for ft pingnuh whiflh 
tlie ililtiNnnii mU "—ISt). Dr. HkMlSttiir arawBla. 

» Tha Otmrr atataa tlial, at Um kit PbUharwonic oimoert, l>r. 
Bennett's ParwHte overttm ' waa aniiaaDecd without the knowledMi, 
and performed against the dcatra of ita oompoaer.' The writer of tlie 
paragraph pnftuet too mnch, when, qooting from thia joomal, he 
(rfdilt tho Atftenaum with 'permanent nortihty apainst oar for^rraort 
cuiiijoecr.' 'i'o at-ierthn^ every onp fauiitiar with what wc have 
M nltcn can give, .is m.. ]irrv <io, tl^t contrjdiction. Wii |i»vl- nev. r 
lU AM-d to regiet lhal Dr. Bcnn<'ti doon not aiun his jiohilion .vi a •■oin- 
|<o«eT (a«< OQitdu«tor) more frequently ; have never loct an opportunity 
of ezfiraamg ateitBtiaa «r h& haflar vnritik I«ttiHrii»ihi Jilt« 
proof of tin J^AatmCi ' permanaBt haatlli^' to 'onrlmnocl eiaw 
i>aair,*h)rtapattlhgapnmgraph published liot Ibree weeks .ngo : 'Dr. 
ilennett haa yat to prove biiitsvlf competent as a conductor. Iliia 
luativ a er?m|iom;r, no less welcome and individual than bimsclll nerrr 
ha.i )K>pn able (o do.' Uow long will people be found willing to make 
cMpital and brew mischief mit of dt'IiU-rate riiisn;pr«peiitstiofl 7 It is 
ne«dfal to repeat that we an- nut bonnd to accept, anrl Ha not, all that 
every oompoarr writes as »f «|UiU value, ho he a Uavh, ■ llandal, a 
Moaart, a ueethoven, a Ilossini, or a Mendelmha; — Iwtdiiip, as tsc <<s^ 
with Ur. Dnmey and M. d' Ortigue (to refer to ootlaal weak'aDamberj, 
that iHiH»^imiitait worship dtgituraitt into Adsona and anpeiitilieaa 
idolatry, damaging not only the real lame of tha Idol, bBt tna ialalK- 
gnnea and tiaoed^ of tho«e who kiek tt tho eritk ArdteraMiNrifiv 
tnttk, asd noi fbc Tii)gv ftrtlffy?" 

nr. Silent ia fanOlw with wlirt fha AHmmm hu mitleii, ind 
uiiuii the "fltt oaatntiiatioB'' of flw iMotsnn urn *'ifaik 
cimUumM'ttttnBMbmmM, llMMithar«rtlwttrtichbithe 
obitfrtr whWi moMm tho AOtm^m tt MptmnHiitfaaiilaitirtD 
our immock coopoae* " ia Dr. Siknt htnudf; and Dr. Sucal 
iterafatthodiMse. Blorcom-, I>r. Silent did aol «• cndit," hM 
diaondiithe JflcMa'uiM whun he lirat mode the charge ; and, uora- 
ovcr, in diaendiling the AlkenKMin he nrofrtttil (!) nothing at all, 
but ; rottxtcd a giwt dod. Nor ia either crediting or diacrcditing 
till' AthtuKum wm "* oanrrlioHt" M tlie ^<Ar»«iim allp-shoddily puia 
forth. MoremoroDver, (he reprtMluction by the Alhrnxunt of a 
l>aMige froin the AthcMmntn ("atitc" — V) merely fiuii|iortR the 
charge which the reproduction of that piia«oge affectedly prt^;n48 to 
rebut — jii6t aa though a man in the act of apologising to auotbta^ 
for treading on hi* left com ahouU 4a!icod un hi» ri<;ht com. Dr. 
Silent thruwa •'deliberate mianimMBtatioD " in tiie teeth of the 
AihtnKHm (aadbopea it miiT naeen loise of (hem). Because a 
w riter in a paper aeta himauf op aa an oracle wliai^c dicia an.* in. 
fallible, that is no reason why any one shoukl take him at his word. 
To oouclude. Dr. Silent can ace no more infallibility in the writer 
in question than in Dr. Burney, who oonipileil n liistory, and M. 
(T Ortigue, who writ no article on /.<•» Tnnjfns. To begin again, 
there waa only one H.nrb.tme iiaudcl,onc M;i?.-irt. one UtH.«thovc», ore 
Ilossini, and one filrrnlelnsDhn. Perliaj»* (to rivoncbiile) tlie Aik/- 
ttmnm mcana J. C. Uiidi, who "impinged " a fugue out of the IcturB 
of his patronyine. H mi thtTL- , ire (uuha]iplly) plenty cuth. lUit 
with all thia to do, about ''and do not" " n."? we do" Dr 
Silent remaina unconvinced. 'ITic Aththinnit ikhoiil i r,;i'L ^ r 
Thtmuia Brovm on Urn Jiurial, and then take up Codwin'is 
Etnny mi >\i-/<i<h !irrii. 

P. S. — Mui'eo\'er. how, Dr. (^kint would know, caa that whkh 

ia "already indi.srriminate " dqitnotlttt FottrtM^, VlMIt b tho 

aignifiaitiao of " diacriminatibg truth V 

C|f|iCI«. 

In the name uf Plutu, ]x>rd Ciiiel JtiAtice of (he High Gowt «f 
Tartarus, and in the name of lihadanianlhua, MinoK, and JSaitsMt 
Uarons of the Tartarean Court of Exchequer, we whose names are 
hereunto atHxed, do hereby summon, cite, and ooininand yon, lh.it 
you do apfiear in your proper [irTwin any tiniB between eight and elet-en 
of the clock on the I'vitiitig nf M itid ly, ihe :iHl July, and any follow- 
ing cveuingfi, at tiie (ireat bi. James's tlall, I'iccadUly and Uc^eitt 
Siraat, Uondon, to pronoanao and |aaa Jndgmgnt ajian thaae janoat 
heNafter named, to wit, John Henqr Audanion, ceounonly known as 
the Wizard of the North, who by certain of Her SIsjeoty's lieges hath 
been sreused before the Solemn I'arlarean Tribunal or Velirageriglil of 
• iiiidry iirilauTn! and unhallowed dudnga, of weaving iiMieli jeijl sptlK. 
(if wiiikiMi; iinhuly iiKantations, mocking at Ferguioiiian, I<aveiij»>r- 
tian, aud sitiritual laaadliMlationi, and of bcwitchii^ aud unaocceUating 
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tlicuKUidtOf th« (aid so that tliey pruv^iiivl tln-iiifclvca iii^;h»ly 

inlo the mU St. Jiini«»'« Hull, Ihi-re l<, ui\u^;^H «■ rl.iin J.irk- 
nau en(itl«(l "The WortJ of Magic." AImj (jI l.ouix^ \ 1 r i wiio 
lulh perverted th« Qoeen'* Euglkh, aided aod abetted the 
Utury Andaiwn in amti^vg «ri dawMag th* aid Uitgm, and hath 
wovMi oUiM tpell* aiM «BelMiitnaiMf aboat Uicm. tiw Mid re- 
sarding which you art commaDdi-d to pass »cntotic«. And aUo of 
Liuu) and Flora Anderaon, who ari- guilty of cuinjdicily ia the ch«rg«a 
Uid ipninst the aforaaaid. And tUn erne I'redt'^rii.-k JIac*a>«», who i* an 
a< ojui)ilice of tile aforwaid in their dt'oln of dirl^nem, who bath, 
and will al«o «>ntribut« liii qunta to tho general iriy«tifKvi(ion snd 
ainmement by a jiersoiwliiin .xn ; i i i-i-.iaii ol a certain dainw;') VL-olc-iit, 
•* Mia Mary May." And ia your aiiendjuioe tail iiol, or Usvrare of Uio 
oiirA and dagcer. — tHfn>ed on behalf of B«t«bof, Uraat«, llemie* 
Triiraegialus, Ulaiae, llerUn, Morgan le Fay, Paraeelaia, Alberto* 
&(aptiti«. Com«Uo» Agrippa, Ilieronymua CanlMiui, LadUna JuUas 
CunM VaalDiM^ Doctor Dee, Caxlkiatro, Major Wier, BaoioStmee. 
Vaa U«)iMat>ttM'«Faindaraf tkeHarfeal Duion,*' and the Cock 
Im* OiUHt, Mi iffMi iritll tiiair Mil the da v and year aforeaid. 

TaOMU TME Kkthkb. 

Dr. Sildot will **«psme b proper penm" on Htm erenins 
jtefized. 

HoMmm SiB^Tbey tcUa mo that yoa are that t'rM an ecsy ttiat 
wmmatiMvaya IooIl da««D«M^ibraUI kaa|i«»8oMidg« Hhop in 
vtvfiM la* ItMnt w t—wwhia willi ao otiier ahop in the yU^-iK I 
know* tlw ({oalaitj writoa to jrtm ttr, wlwt they gooa to th« crutial 
pallie, aa' I will iiuk« boM to do Ukewiae. My oaland and me waa 
there laat weke, an' a gmn' |daee it la for i>Frtin ! but wot a lot o' aieps 
tlielv la to get up sforo you're intidc! my lep« wen Dial lirtnl I couldn't 
go no farther withoiil a drop o' [»rter, an' I am bound to kvv it wo» 
very gixid, tlio d(N<r. Ai r t^,^• (inln'l I avp a repfiUr ftarc »t all tlieni 
atatUe&! pour Lluagi ! wutiuut a rag to their Iniclu for all it woa ao 
•old t it made me dither to look at 'm. Then my tutmd my to mo, 

Jai)«,'' aay* 'tm, " let'a go an"ear tlia mmlc" So we went ta Mid got 
plaoea without no bother, beooa, you wo, there wow't no throng that 
day. They wo* a pla^n' wot they calls a siD-fiinny, an' the qoalerty 
eUpt their anda over tt, but I cau^ My a* I tinrrvl no perticUcr tone in 
it niywlf. Wot I likvi boat i* that Uf; drum, an' I could 'aTe danced 
to i(, only didn't »>alie bo freo aforo tho rjuolcrty. Then we went Snto 
liisi ot jlUc* where the hiirda and beeatji ia, an' tli«t mainuion tr« 
Mith no kvea on il, ball along of thu eat 1 rvkou. Well, talut orfcn aa 
we haa a apre, and nap* we ahan't go nn more til trade li battw, an' 
wiahtn' you yer 'ellli, Sir, I am yotirs to command, 

Jass WmmLIS. 
• ••«••••« 

Tax Noaiurr, Onrrar, SoDaoMacai, axd tub Pl-dlic 
Dkab SaoK, — Who are " the nobility, penfry. subsi rihiTc, and the 
pnblic," well-known, at leait by name, lu the re.idur>> ul rj)«'raiii- and 
theatrical advcrtisetn^nta? and why ia M'iiar:tto uicnlion inaitv of each 
of IheM el*a»«,:wlicii llio aaine entertiiijuieiit i* offered to all? Wuiild 
the nobility be ofieoded it' tbev vetatv not addr«««ed brlorc tliu K'Utry '/ 
and «• nth tb* aoUMtjr im gantry a!liettcr<eficf people than the 
nliHilbm? Ai ibr tiu mforttmate pul>Uc (wtaidi ladude*, 1 kupi<oae, 
all who are unable to pay a guinea for a itall), Ma< body lu» never bcou 
held in moch account by our artUti:>cr;ttic opera-inaikagcrs ; and II it a 
tusi that lh« ariitoeraey in KngUnd .md tho di»-»potif- TiTOrtii .nJirii'iJ 
havti hitherto been the great i>atron9 at opera. lnde<d, tliu i-eijjile 
have neither cared for uor been cared fo' !>y oj*mlii; C(ini|iiiM ra ; and, 
runicndierin^ how cnthu^ia*tieally tin n ■[ miIlt.t jJeoes in ■ii;r<i^\n 
0|M»aa arc applauded by Ute galkr>', 1 .\tn Hjiiteliiuea liiKiiowrd to hope 
ttol thi* mutoal indiflerenco may eontinuir. Deapotle niera liavt boeu 
■oeiHcd eneooragiog operatic perfonnaocca aa • mean* ot indneing 
MUtleal Sfathy. 1 beUav* nothing o( tlie kind— ndther in the alleged 
nimion nor in the mppoaed cflfiKt. Joaeph II. waa in no danger 
fruiu hi* auljert*. and knew of no danger growing up abroad, wheii 
tho 3larriagt of t'igare and /hm 6'totKMJii were brought out at Vienna 
and I'nigDe. L«nia XVl. felt perfn-tly aectirc when Gluek wa« pro- 
ducing hit magnificent (i|>era» .it Tji in : and. alihuugh the attention of 
the Pariaiana ■reined to t>8 wtiuiiy abaorbvd in the Uluck and Fieeinni 
contest, tluit did not prevent them from rtuiring ImBtdlMC^aAm* 
ward* into all the horrora of the UevolulioD. 

in Kngland,li(Nnnw,»liU«nr«rniagrlw tbn «n In gtlwr liWMHrtwg 
poUttea and th« opm ael and ri>^ wpon on* anollier to aoma extMl, 
and during the Raatur rotcM the lull tlial take* pbc« in the i'arlia- 
mentary world i« felt alao in the world of niu>ic. 1 do not know 
whether the mcmlwr-i of tlio I^'jis'atarc tnke mwh inlereaf in <»pprati<" 
mtlter*, but il i« i.i'rt.un i)-.\t tlio JrnjiU'ridTri ct t'/ie n|„ i;i .-itl- l.i-pt 
Well iiiroiiued, ly lue.iii^ oi the tele^rania jjostcd u[> in nmre than, 
ono |4irt of the bt>u««, a« to wli.it ia goitij; on in U>tii lluiixva v( 

rariiament ; and pertiapi it it tho ataenco of tho tclegTaoi-paper that 



render* t^antle peHbrnaaMa Jnl aoar mrngmlMf davaid tt in- 

t- re>l. 

Ther.'iorp, whowatha " naUBty. gentry, »ub«criber«, and tta fuh> 

He.'" — Ymut.!, ,, 
/tr« H..VA Inn — -I'Tc / anr. 

Dr. Hikiil. will tako tuiK' to cott«id«r. Ht, Fooncres is too 
impctuoua. Roiui' wah ikji Uuilt innday, lb. FoUMNi ahoaU 
read Godwin'* K'tan o» St/iitkhe*. 

Dr. Silent liu.-i n'cciveid a not*! from Dr. YtJlow, " the Editor of 
fan," caruMtly begging "a comar" ia J/ndamMMa f«Nr vhat l>r. 
Yellow tenua ''the encToeod dtik" Dr.SlhMMimpimpa'' (iu Dr 
Shoet nbaenoe) tlu •«ikit.'* 

Soathend b cnmnad wtlli Mtionalila oompaoy. A moriiing 
concert, the flr»t of a aeries, will be given on the pier next M>>ii<liy. 
The sinsera prouiiaed for thia occaaiou are Aldlle. Titiena, Mdlle. llii'ia 
dc Muraka, Madamu Ori!,!, Mi^s LuuT«a Pyne, JlaJauiu Saiiuou-D.jtlry, 
Madame I.i-[nineii..Sfirrriiii;t')n, .Mdlle. I'auUno Lulca, Xldlte. l'"iiivi. 
Bi^nnr Mario, £>iKnor Gardoni, Mr. Sim.i lieeve«, Mr. Mout«nt ismith, 
Dr. (iurix. Mr. \VeiM, Mr. Santky, &lr. Lcwii Thoma*. and Mr. J. II. 
bica^l. The principal inatrumcntaliata will bo Madame Arabt4U 
Uoddard, Sir. Lindaay tiloncr, Herr Joadlin^ M. Soiintoo, Mr. T. 
Harper, and Mr. Cbiiip. The conduetora wlU be Herr K. Jon;liiuiu<, 
Mr. Ceita, Mr. Omedtct, and bignor Arditi. Admiaaiou i* to bs by 
ticket* only, ibr which the aum cnarged will be iwopciicis. if purolu^o'd 
before a quarter paat eleven o'clock on tlio uvuning bui'ore, and ono 
guinaa on the day aflor llie ooncert" 

• •••••••• 

Ai'BOicn int L'.\t KR u>i;. 

Pr, Pimeh prewnts hit reap.t li to (he Hitlin^ etliior of MuliimiaM, 
and rc^i1•ol;ully eii.diwi i the lit-U conundrum by one of the moat 
LitiUiaut ut lii* — " H'Ay dott Setiea rtmind j/cu o/ a doorwat/t' 
ltr.rAL'kB aiii:'» ax ixoaua." 

Sdica diwe nu( nsmiud Dr. Silent of ft daanmf. Nor ia alio aa 
ingrm. Nor ia aha aa 4gfm Kor la riw* nefniL SIm a 
Mal^lio. 

Fiih and KAmmv Ms 28. ;|hi|pB WIM, 



I.Et.of.— 'I'll.' re-ojwnlng of the grand organ \>y I'r. SpirU. iij ih^i 
Town Mall, Lceil*, u auuooikced for >Ionday uvuuiug, Auguai tliu 
7th. A vookl and iiuitrunieiitAl concert will bo given on tho occarion. 
Mlaa Helena Walker, Captain AVilkinaon and anotlicr amateur will 
aasift, tefatliar with a military laud. 

r>aiBnia Ifair B. Dora'* operetta, OttriUer Ui Sonntmehtm, wa* 
given for the flrat time at the Uoyal Operaliovaa M tlw Utii in**., and 
met with decided buoco**. It wa* well pMlbnnadt Itadama JannaN 
Krall especially dUttugnialiing herself. 

lloMui liu.—Tlie Italian Maton cotnmonced on tho 4lh in»t. w iih 
Riij.JeUn. Tlie principal chsraet4Ti wire m^lained by >Ic<djii»u'» 
Viuli i:liild.i), t)]yiiii, i^i>;r.ori C■or^i, Uuiidugniiii, and Antohnoei. 
Madame Viuli waa exceedingly succooel'ul blie lia* Httve apitcared in 
tiM Trmnatm, 



MUSIC liKi'KIVED l o:: BEVIEW. 
Oeeaa* * COk— **IInatel UuukU*," ^ Eairaaa W, I^iaa. 

DS. BTOLBERQ'S VOICE LOZBNOB, 
Var InTisontbis gnd anriobinj tb* vaic», and waflug lAaiiaw ai 

lb* Ibriiit, 

HAS tnitiutnincil its high cliaracter for u quarter of a 
ccniurir i »i>4 >tiK n^iiicrln;; leatlmmlati rmtrad tnm Ortot, P*r*U«l, 
l^hiuim: awl niaox ar tt.ii r.L'r;.-]r iiu.] stutciiiHu. fuJiv (itaUM ll*«atflrta*a. 
Vfi ViOllii or puMk tiH- .k.-r m irltl..iuC il. Tft ka «M«ttm *t alt 

Wbaiiaalaaaik HMaU Ckaulau la Uu lialtoa Kiajtiuui. 



VHZBD "SSDJUnOiS, 

TidJii voioH ao ensrca-rtsrca- 

BT 

ADOLFO FEEEABI. 

TlM vrtat aaeon* of airoor ADoi.ro Fauiail cctabawtad DKlhod <br Tba POIUI A. 
TION ud CULTIVATION ot tho VOICB tat SIKOINO, Im* ii««attiUtaa a 
TlillD KDITIOK tlltvlawt aod AvsiBaatei!), wh'eh li nublUlinl THIS DAf 

prletm 

Lssdoa t Deaoai Danmi A Oa« Ht, R*|«at-ttr«e(. W. 
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Dooorrt's Coat aw Badok. 
Dui BanuT Bmok>,— Yesterday the nix foUowing yooiw water* 
■WD, Jott Mt of their kMmotieHhiHV rawed fo th* Goat ■m BadM 
gfvw nmiallf nnilar tn* will of ilr. DmgwII, th* eonedln. The 
eandkbtee were— Ilarri*, DanlNde} Cooke, WettmlDeter ; Dotebcr, 
VaadMrorth ; IJuni|>hrief, Hrrnntage : Itcad, Alderinra-Stain ; 
J<MI| VMUhaU. — The lint of AugfUnt l>eiiiK iinriu»11y the day on 
wMeh (Ml rawing-nialcli take* ptac«, it wan put otf on the preaent 
oee«i4on, on acrmint of the juWIee in tho |«rk«, until )e«t<Tcl»y. At 
half-)aft fivij o'l-lock, on a »i>:nal gun Mug firni, tliey iitsrlrd from 
the Swan at l>indon llrii)|i»', l^iit, o»in>; to lujiiie foul play, they were 
rccjillcd ar.il hid to ^tart a M-ciiiid time a little Ixfore ^ix, the wind 
and tide Wfre then ktrmig apiinst them. 'J'hey airivi-d a i|uart<rr 
before levrn at the Old Snan, at Cli. lr..'*, Hirri- first, J. Cooke wcond, 
and Hnmpltriea third. The nioncr iraa then invriied with the coat 
and badge, the tecond reoeiring fire gnjoeM, the third threo gidnm. 
Alaa I poor Doggett!— Yonrs, dear Bnoka, ia linocrii/, 

B.T. Tmul 

Alai! poof Uoggett! 

Not loag BDO» Dr. Silent ran orer » leratdiet and hurt himaelf 
aaore i^vt-ivly than Dr. QoMr. Dr. BQtmat Yato. 
Fith and Vo^uml, Augiut \. ^baham ^^tlrni. 

MlTKicn. — Acoording to report, the Committee charp.il witli 
drawing up a plan for the re-organisatiuii of tIa-Koyal Coti»Lrvut<>ry 
haa coinjJrtea ita labors. Thi-y piirjicxH' that tlio entire iimtitution 
ehall be dividwl into .'i whoobi, uanifly : 1. School of .Sin^;in(j 
^obligatory : chomi Hin^iing ; fijiecial branchi« : solo singing, 
■ jrle and Rcting) ; 2. School of Instrumental I'laying 
: elementary inatruction uinn tli« piano ; Rficcial 
idiei : pianoforte, violin, Tiola, and violonofUn, for profemional 

and teachers ; organ, with studr of it« structure, for the 

dittldi as well M for the concert-room (ahould there be aullicient 
iM|iik and ftuida, to these will eTentually be odile 1 the otlicr more 
napiaUnt orchestral inatrumenta) ; 3. School of Tbeorr : a. 
Harmony (oblimton) with the special branches of tho higher 
departmenta of ttte tMHy «{ mumc, nuch aa counterpoint, doctrine 
tl famna, and inttmmentatioa ; history of mnnc (obligatory : 
nnenl hirtory of mnaic ; special branches : hirtory of Tocal mnatc, 
Eittory of inatnunental music). — It is (aiJ that the King has 
addrened Ilerr von Bulow a very flatteriug letter, in which he 
tkanb him for the geoial manner in which he conducted the 
IWstm tad laoUe pcnonnanoca. With the letter, hie Majesty is 

wrnitut late Hot SekMcr VMOmUdd Mi ifviit TdaaUe 
hrilBaat riapi On ttea k th« ailqte kitar •* L," nnnmnM 
Iqr a Bofil crami. 

Mm. liaaaar^ Lasr Soiaaa (Friday. July 141. was dceidrdty the 
■an mliQrtn^ of the ieriat of three. The Mteetion was ridi in t^Mt, 
wnpnfing Ualton'a " When evetiing's twilight Callcott'i Queen 
of the valley ;" the lanie composer's "With »ighi«, sweet ro^e;" and 
Uiadla's " Ah, hills briored," rang in a very adniiralile manner l^^ 
IUh lUna Poole, Mrs. Merest, Messrs. Carter, Bboubridge, Seymour 
Smith, and Conway Cox. Mn. Merest was pecniurly nappy in her 
songs, eontribnliflft AIozArt's ■■ L'Addio," and her own tkili.idii ■ I'll 
speak of Ihee " and " The cViain is bfoko that l>ound rni-, ' Nah c.ipiul 
sprcimcns of pUin uiudulttrated English i::ui-, »ih1 sung wiili dccj aud 
earnest expression. Mozart's song, tratufcrrnl a ki.-y lowp.r, w-a« givt'ii 
exactly as It was written, and its character and feeling greatly enh.vrii 
thereby. Mrs. Mereet al«o took part in Cro!ch's quartet " Lo ! itar-lrd 
dikfti»' vith llkiliiBa Poole, Mtma. Walker and tSmnov. Smith : 
bi OmAmmm't nla »Ti prego." with Miss Ubm VMe aad Ur. 
Walfear; and to the duet " Bella imago." horn aa w wafc . whh Mgnor 
Chlmtta. Hiss Him I^oole was Tcry effieetive in Hn. llaist'a song 

I wfah I were a biry oneen." tir. Henry Dauraar plamd two solos 
on the pianoforte, and Metsra. J. B. Chatienon and dMsbln Mribmed 
a duet oo two harrni, both highly successful performances. Blr. Con- 
wqr Cox was mucn admired for the genuine taste and expres»ion he 
displayed In Attwood's old and all but forgotten song, " The Boldipr'K 
Dream," which had not been heard for at Te.i»t ten years previounly. 

Vitxx*. — The Abli^ Li>zt in cxjiectcd lim- very soon. After a 
short sliv, he wUl jiriKfcd to I't«tli, win ru iuji oratoiio Si. Eliiaheth is 
10 be priKluied at tho n|ipru.i'jlili]x nm-jjal icitival, «nd under his 

i>er!K>n«l direction. He l!i<.-ii n-'.uiiu to Uuint.- to accept the |>o»t hn 
uu b«cu olTered of Cajxiiineuitr at b^t. IVter'n. According to good 
anthotity, he does not intend to take higher orders titan those of 
k Hi* ^^m is not te eeUfatate maas, but sfannly to compose 
Aril. . 



Paris. 

Mjss EiiwABns gave taNrtMe mvueab recently, which was palmnbad 
by a select and aiuMenlio aadienoe. The fkir ooneeti>g{ver wis net 
s{«iing of her taleMa. Sha aihlbited her proticieDcy both as )iaahl 
aiid Toealiat} aaa pe itoawr .ly her correct and Kracefnl ezecatna ef 
Asoher's romanee •< Alice," an /ludt by Mr. Cipriani Potter, and t 
duet for harp and pi ano, by llerr fJberthttr, assisted by the oofDposff; 
and as singer by her plea.<ing voice and artistic style in an arittk hy 
Signor Canipivna, " Ncn jiosK) vivcre uvua di te,'' and Moore'i "Oft 
in the atilly night. ' Miw b^lwardi wai auiitcd by Mdlle. Poyel,whu 
sang Uerr OlKrtlitlr ii new mng (at^couipani'd on the harp l>\ tN« 
comiioser) entitled " Je vondrais etre," and bij^iior Ainbouetli, u 
voojilijils, and, a« in»trunicnlali«ts, by Ilcrr OlierliiUr C«ho pLiyed hij 
own lutrp arrangement of " Bonnie Scotland " admirably) and Uerr 
Pettersson, a derer Swedish vioUoM. HgMr niolli and Hb liJIa 
Berger acoomDanled the mat Bude. 

Ma. BuMBT mmtmr Ctmm (Jw Whm mjhwU 111111111 
I^^HWf ftT fiwTtfffiwHt ifrrtt tif yhWt Mt pi|«r mf ■» to aimI- 
tute the centre. There was proridad no grand, pnAmad. and ddqdiV 
piece, such as a concerto, quartet, ttio, or sympliany, to eoliMt awl 
and underiaiing attention, and apt lo distract attentioo altOfsdHr to 
the majority of arisiovratic am, hat, with one eseeplioa. Bias sal 
agrt-eaUe morcntz, within fair compass of time, which were snre to lal 
favor in the fair and well-disposed audience. Let not the claais 
amateur, however, fear that the programme was of too light a niicrB 
to please any hut tho weak uiLndcd. On the contrary, there wu much 
good ni;i(t^r in the selection, a.^ wan rali-if.ii torily demonstrated by the 
iritrmlui tion of Mo«hcles" ■* Roudo DrillAiite " lor Iwj pUi.irts — 
pl.iyed liy Mr. Brinli-y Uichards and one of his fair pupils; a new and 
very ^^«l^l^lin|^ duct tor oiano and violoncello, composed ezpresstylf 
Mr. Arthur Sullivan lur Sir. Hrinley Richards, who performwd it wilB 
aid of M. Paque ; solo* on the Welsh tripled stringol harp (Lord sod 
Lady LUnover permitting), played by Mr. Uioffydd ; and three mmp 
by Hr. Sima ttwrcs, tusM thaas Bav,aad aoaHMsd hm Mt. Bririy 
KichardSiOneetUid ••ABitB,'' thaatMr "Lost Bofas''^haril«iMBi 
Fart.eMi0»«a|llanir w«f by a waa<«lweaa efaoir. lliia IdMh WjMH 
and Hr. Lewb ThoaMa were the ahifers with Mr. Sbns Bearer* 
that the ooneert was altogether one or price. Mr. Brinley Kichadi 
played five several pieces, the most admired perhaps beiug his ova 
'■ Andante eon moto (Pastorale) and Stephen Heller's ■■ La Trails.'' 

Ma. KoTitSDr, thr tkxrmsa Vocaurr. — Our esti^lished favorite. 
Mr. Kennedy, the only legititnate (accessor of the lamented John 
Wilson, gave entertainments here on Saturday evening and last nigfat. 
in conjunction with Mr. Wilson's favorite pianist, .Mr. Land. &tJi 
entertainments were of a rery high cla»« — of thf highest, indeed, the 
people of Inveruesi can hope to enjoy of a like description. Mr. 
Kriiiii-iiy w.v^ in excellent voice, and did his part of the work to 
perfection, Mjiig and recitation Vieing eqiuliy welt executed. Mr. Lafid'i 
aoooropanimcnu were alto all that could be desired. Last ereniiig, 
the entertainment was divided with three portio n s " Baith Sides o' 
the Tweed." " bongs of Hcny Xnriand.'' and Jacobite Bcegs." 
This entertainment embraced aoma oi ihe ta aat lyriee in the laiMM. 
suchas "Ora'theairtathawMcaaltar." « Tlw laod ^ Itaa MT 

The Bay of Btoeay," "Tba «<bA vT Vdson," and Waii mttst 
Prinea Pliaiiht*— a widely dirersilled aeries of songs, yet all maaagtd 
by ||r<' KiMllldy with exquisite taste and effect. The whole ftt- 
formiaeBi —a well lecdTod ly the aodieneea.— fnarraMi . 



D&. STOLBEBO 8 VOIC£ L02£NG£. 

far teflSBnttag^aai twliih'-f the voice, 

thsthrsal, 

HAS maintained ifa hi^h eliaraeter for • qnartw tt a 

LsbUcSif : insny (.f tli' Otrgy »nri 8"i;«inr-n, fu^iy c.i«l.ii,;i ii- ,-rr«i tiri»*» 
>o Viwslist or (lUbllo S|iwkir sboaliJ tis aiUmat it. Tu tn abulnnt ol all 
WliKdeaaleaai tetaU CksesMalBihe UbIM r- 



THIRD EDFFIOir. 

■ T 

ADOLFO FE&BA&I. 



TKs nsat saiiiM ef f IMae A»*mo raaaaal^ ss l s nal s* aslM ftr TW FO BX A- 
Tioft nd CtTLTIVATlOM ef ths VOICI *w aiWUM. fees sis se llsM 
TUIID ftMtlOV (tssiss« aad Aagmsetsdlb MlMi Is fMlSbsd TMI MT 

— Issua 
l«Oa, MM, 
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NEW EDITION 

or TH* 

PIANOFORTE WORKS 

or riiK 

vm Baw Type, WoVo BlMt mui Bewif Unp Otothi 



Bm ' JUIVJM'a OOIELEEB 80IAXA8 

In Four Vdlumefl, 6s. each. 

HITDI'8 GOULKCS SOHAIAS 

fit T«o Tolilne^ tei «Mh. 

MOZART'S GOJOLETE SOSAIAS 

In Tire VstaoMt 7ii <Mih. 

CLEJUEOTI'S OOIPLETE S05ATAS 

In Two Yoloiii^ 78. 6d. each. 
NOW PUBLjssnro, 

HAYDFS 83 QUARTETS 

IN ABOUT FORTY NUMBERS, 
FBIGE QUE SHILLmQ EACH. 

iMft VoUtt Bta, Large Type, uid Mittd Oft «llxft 

TUok Paper. 

SACK NUMBER CONTAINS TWO QUABTETS 

Nos. 1 to 28 NOW EEADT. 
A iSjwriww Cbfy 1^ fMt fit* /or Twth* Stamp*, 



METZLEE & CO., 

37, Omt Marlboroogh Street, London. 



SUNG BY 



MADEMOISELLE 

TITIENS. 

BElSEDICrS 

NEW SONG, 

The bird that 
came in spring 



A riTrCL voice came to and fro. 

All wildly on the broeie. 
At if it knew not where to go, 

So leailcBS were toe trees ; 
Abovt tlM nofagr brook it nag — 

What joy it seemed to bring f 
That happy voice how sweet it sang ! 

The Uid that cnw in ipriagi. 

Tha primroM pala in sHuDbw lay 

Ainong the fiilvcr prafs. 

The linid sunbeams fled away 
To I«t the ruii.doind paae ; 

Still gaily on the budding thora, 
The oold daw on hia wmg, 

Afl airaody arnO'd to the mefB, 
The Uid Aat caoM la ifiiiig. 



PRI(3E 88. 



LONDONi 

ASHDOWN & PAERY. 

IB, EANOTEB SQUABB. 
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THS UnSICALlWOfilDi 



[Angost 26, 1861. 




h V ^ 



AFEICilEE 

PeilbiiMd «t tb« Itdim Oj*n, €mt Gtfdn. 



Tic wLolfl of the Mtuic for Vd«« and Piinoforta u pub- 
liahed by CHAPPELL A Otk, fiO, K«w B«id 8tN«t,«am 
A* foUswiiif «M now t» lMdj-> 

Tie Opera complete for Voioe and 
Pianoforte, with Fieucli, Italian, or 
Engiisii Words, 21s. 



TheOvarton • • • • ■^0^*. D«a - 

Grand mdlanlCweli - • • • 

Belicloua March - . . . - 

H. Bouquet de Melodies 

OOOTS,a Quadrille . . . - 
GODFREY, D. WaUi. BctoorDuBt 

C A I ; COTT, W.H. Favorite Alrti - bsBnem*** 

Duets - - meh 

XUHS. B^awtitff of the AfHoaine • Mw. i w4 *, Mch 
OflBOKH3.a A. Orand Duet 

OUEY, Madamo. Orand Fantasia - . - 
BICHASDB, Brtnley. March IndieiUM • - 

„ „ Melodle Bymphonlque 

BIMBAUIiT. Q«ma of Ii'Afriofdse 

No. 1. S«>n« ef tJi« Uj)M Tree. 

2. FiKludeiBk 

3. Cbonu of Mailt. 

4. Tb« Gnod Doet. 



ttch 



Ko. S. 7L 

$, 0 AndiM in Km. 
T. AMIerindtlTtgo. 
A^bBHtor 1^ dcU'oodc. 



•BffffllT- Jtetaaia fbir Harmoniuin 



• SO 
. 4 0 



an in 



A KEW WORK FOB THE ORGAN. 

THE 

ORGANIST'S PORTFOLIO : 

A arlectipn of oi*ning Mid coocluding TolanUtie*, ^th« aiotl ede- 
bntcd eonir<oi>era, andent and oiodcrn. AdifMd eMwji f fcr ilie we of 
■matenra, by l)t. Rimmolt. Each nuaAtr coBliiM ftWH Mvan to 
twelve favonrite voloitaliee, iailadfag one tnani^ eiprc»]}r with 



pedal obbUgato. M«a. 1 4a « Mf m^y. F"" ' *" 

' - QBawl«ne.l«uidto«Mli. lit. Vol. II. It in Uie 
Uttof eoBteii 



HUTGHQI6S k BOM£E'S 

PUBLICATIONS. 



JUST PUBLISBMD, 



INSTRUCTION BOOR 



PIMOFORTE, 



W, KUHE. 

Piice 58. 

Oaa be had of alt Maaicsellen tbrougbot: t Ed gland, 
Ifdaad, and Wales, and in the Coloniea. 



THE SCALES 

Through all the Major and Minor Keys, 
carefulijf fingered and newly arranged 

W. KUHE. 

Price 10b. 6d. 



Tb» falloinng Iknangemoito of Popiiltt IkjiniSm 
in Ifr. KiiBi'8 M itjie^^ 

Air, Enipuih Htaw (KAcvAun) - - 4 9 
Straddk (Fioww) - - - • 40 
March of the Spmiih Soldisn finmi 

Egnumt (Bunowk) • - -40 
The SpeU of thy beauty (Hon. a. Smvw) i 0 
Love's Young Dream - - -40 



CHAPPELL AND CO., iUOTCHiNGS and komeii, 

60, NEW BOND STREET, W. 9, Conduit Street, Eegent Street, London. 



MMrtlvBaaMMo>. iutt, h.:i Fixtox, tt No. a:".. !!«rr,n-i s-.rfft, Difor-i Sir— I, !a cn piruh of Muylfbee^ i* <ke OMNf SM 



Digitized by Google 



SI) e JIlMifal 




WHoai XTTtm 



STTBaCHrPTIOW. PRBE BY POST, SOfc PBH ANNUM 
Fa^U* ia adTAOoa by Cash or f ost-OOa* Ordw to DUNCAN DAVISON ft 00, %tA, B«iiant Btraet. Itoudoa, W. 



Vol. 43— No. 31. 



SATURDAY, AUGUST 5, 186^. 



Fuoa 



XSB HAJBSTY'S TBBATBB. 



LAST MI0BT.-BBDUCBO PRICES. 



PX* OT KDIiliX. TITISNIi 



Owl •MnUiud EnlcrtelniMnt. 
H> IMWB ■ni 1 1 1 1 1 J TmnlDkto Ta.(by (8*tsrd>7), 

Fn* LM cntlnlf SntpMiled. 
^^^^^ MObOB.— Tb* Opnm wbumimm at t o'eloefc. 
1 WUMI tprt»rilij^A«ri*t »lhjllMt^ia||>i^o^ttiiti»««t)i 1^ 

'"^ NORMA. 

Jnnn; FteTio, Slnar ViaiMl! PalllIk||BMVl 

«UT(oa; ud Man»iV HdU*. Tltkiu. 

«» h* ttUttml ter Uw niM Alt 

ERN ANI. 
SEM IR AMIDE. 

IhMAttor 

FAUST. 

FInt Aelof 

LA TR A V I ATA. 

AI'Mn, Si(W>r CnmiMl* Cirrloo; Un Mnlico, 8l(niir Bouli 11 B*raie, Slfnor 
OUBkaali flotk Btrroli, Hadanu TmcbiiI; >tiil VIxilatu, Maduaa Suolu. 

To Caaelnd* wlUi tlw Tblnl Act of Cnnunin't Ormod Tng\e Ov*n, 

MEDEA. 

ll«(Myl(ill«>SlalMi Jhco, 8l«iU)r Emunala Carrion j Crooii, Mr. SMliar ; Mil 
Ucdcs, br M<IUa. TIttaiM. 

Condustor— Sia50B AKDITt. 



M 



eirala, 1i. i appar boxes, te. s iM. St. i (allery, la. i flUaiT 
pit ttalu, lla. I prlmU baxaai ou calaas aiu apwiran 

Tka oiul raatotatloa to Bvaalaf diaaa will ael ba anlbncd. 

a « Uw aaK.aflUa«riba Tkaalm,whMila 
_ arHr. VMaal. tkniMWIt. TkUlaalie 
avaa aaali Blgbt ef pirfliraiaaat. at Ifcaww—aa of 

the pit and fwM liar. 

ADLLES. EMILIE AND CONSTANCE GEORGI. 



I addreaaaal to iba ear* of Mr. Jaustt, at Mntra. 



All •DBoaalaaUoot rtapectinf aaKa^Baiila for pshlle ar prirau Conearu, 
«a, Ac, ara raouailad Is ba addreaaaal 
OarlKinaad Co , S4« Bafant-ilrKi. 

Ma. ALBERTO LAURENCE. Primo Baritone of the 
Boyal EstfUih Oprra Company, harlnf fini.b*] hit operatic u ii^. ii ri i;i 
Ivva, and ai llbarrjr to wcwft •niracrmenii Urr Oraiorioi, Operaa, C^^^.co^u, 
AiMraaa — Ko. %, Fllimjr-ttrMi, rmrojr-x^aar*. W. 

1/1 B. ALFRED M ELLON'S CONCERTS, Roynl Italian 
JXL Oi m , C lll Oartia, a a aii iMM li it an Moafcy imt. Aa«Mt Tth. enca«?- 
MM»— lMlla.Oailalta PattOldila. Liabhart, Slcnor rtrrantl, Milll*. Mar1« KrirhM, 
Slanar Bottnalnl, tha Ml>**a Bertha and Emma DrtrtitUr Ilanillon, tbt rnutli.'uj 
Vlollnlau, Mr. CarTndua.aiH) Mr. Lny, Other anitaitenwoto arapendlim. t^umlur- 
tor — Mr. Alfred MatKia. I>re<i circle, U. (d. i arophlthMire itallt, atn|)liitheatre, 
aad pfvjBiaeiada, la. Wo rcsrrlcthm ii to .rrnlnf itrfi* t<;i apjr |«rt uf tha h«tua. 
The doon afwa at haU-i«>t !kveii, ilie opuceru commrnce at tu'lii. 



1". 



sATintOAT* Atratrav 

PBY8TAL PALACE:— HEXT AATORDATh-JIV, 

\j IIAHN8' BENEFIT CO Met! RT. Foil Perftirmaiwe, flw IT ~ 

OMmoo'i Optra, "La KHmi dt Saka - Full (lartJcalara will ba < 
I, UalPa-CrovB ; or by Uuinea iiaaioo Tkketa fraa. 



OPERA DI CAMERA. 



THIRD 8BAB0N.~TW0 NBW 0PBBA8. 

WIDOWS BEWITCHI 

By Hlaa Viamiai Gibuel 

CHING-CHOW-HI CHINESE OPERA BOUFFB, 

Bj Oraanicn. Adaptoi \iy Wiuiin niccan. 

nnt TiK*-MoncU7, Auarust iitb. At & 
Hinw. ITii riiiiiji Pitt. Mr Whimn, Mr.inlHMiLllt>il.A« 

Bhav, aad Mr. Worbeyi. 

BOTAL OAUECBT OF ILLU8TBAT10N, 14^ BBOBNT iTBIIT* 



PRECENTOR. 
WANTED, 

Bjr the Ualtad rratbytariaa CduntaU uf Unjufhlon Ptoce, Edliiborgk,» 

LEADER OF PSALMODY, 

WbsirartbatboroafUyqaalUad to TMIa aad Oo^Aasl»aiMln«a«l«Tlwklk« 
Tbaanal Maile. A libna) aalair will ba flraa. AnUoi" 
oartHitlW noeal eteracUr aad proAaakmal (kill, ta tf: 
Puma, t, Barmitaca-plaaa, LaUli, Mtara tlat Augiat. 



A 



RNBB BBZCHABST. 

LL communieationB for Herr Reiohardt are reqnastod to 

to be addrtaard to Mm, at 

CHATEAU DE CONTKVILLE, BOULOGNE 8UR MF.R. 



rpHE MUSICAL SOCIETY OF LONDON.— At a 



A lf il lfci rfllte C W BU II haUl iih Jul^. IPCS. s. H. OoMkoL Baq-. la tfta 



laWarft— CVllf ta Baiaimi, Eaq., mtgninc hla oAea of Aooemrr a«CT*larj', 
hartaf bata f«ad,aad erdarad to ba aourad on mlautM, It wu raaolrad— that Ibia 
Oooaalt. baliaalai tba aarrteat randmd bjr Mr. Chr riaa Salanwa to Ibia Sociatr m 
Ita Honorary Saervtary, Hm Ita ftModaUaa ia lata, ban IbtoItkI a aerlova aa«rifloe 

of donaatlo leisure and firufeatlnnAl rmlikatila time, refrain on tj\*«e jrronnil. air-na 
from aaklnK him t.i reft ii«lil«r hta determination, and in'«5 reliicUnlly a«r|.i hii rt- 
alirnatWin '^t !Jiat nDlc*. It wma raaolvcd— that thU oouncit. In acceptiiip !he re.iirn*- 
tli n "f >lr_ ("harlaa ftalaman aa Honorary Heoreury, ilnl'f tn rrn rii tr.«ird»ep 
ar 1 :7L'c:^:;nrj i f Mr. Salamao'l aerricaa at an <imrer of ll>e Sr.:.t".v ilnoe r lUoda- 
tioii -, u I th» raloable aaalatanae rendered li>' bin In the furnijit.. n nf :hr M iclety 
\a I>'i>, and in tbe promotion of all Ita Inteeeata alnce that |>ei i I Ti i; r lur cll ala« 
ilp«lre to roeord that they aeoept bli ^aaiclut^^n uf the nffl.e r il rmrj "i. creUry 
with (raat reluctance and aincera regret. It waa alao raaolrrd— tnat ihe |irevui<u two 
reaulutkiDa be engroated on Tellnm, alntd by the chairman on behalf of the CoiMlli 

and ptraenlad to Mr. S.>lan an by B. H. Gi^lefVui. E«.|.. the ctialrtiian, and Mai 

Sargnnd, O. A. Oabonie and Ur. Ulmbault. a< > ilri-uiali' n from the Council. 



G 



REAT ST. JAMES'S HALL, entrances, 



81. and Flaaadlllr. Bearr 



at 



lumatBMuljr proMoaaad by the afitlra Loodoii ntwa 
Aad«MBli Mow BalartaUunenl. THB WORLD OP MAOIC, In 



Regent 



DLLE. MARIE KREBS will jibv I.iszt s ' TruLiii;,:!!..' l 

da la Mnetta da Ftrtlcl,"jU Mr. AL»a«D_ MaUwi'a Proinefiadt Concert, on | 



. la Iba le«ltlmata Ml of the :day.>« [The GraaCBai|UM|Mlr 
crowdad to orcry part, aad aaata are already an^afod for ae*erarwe«& fo oantw' 

Kredtrle (the O rent) Mamb* U acknowledrtil by the UmvU aad dtffcNmK of tb* 
taelropolit to be the moil enlataed artiate of the ac*. He will a|»iear>rery aTanlnc 

III hU moat pnimlar dtllncatlun.. I^iclodlni MIHt MARY MAY. Mlu Anderaon'a 
Second SIflit In r, r^r* ph.le il ni.:hlly rec^W^-l.wllll eoataUa^ellgUt, Mill Llule 
Andmoh n';lii'.-T«i. li^- her rs[-^rt perCiirniance nf tha Heal Indian liklket Fc*t, n 
trititiiih hitucrt. uni«ra:;.Jcil. rriifr«'T .\rii:rr,..n"i Indian. £^ptlan,an4 C'Mneee 
« < n <]>':« ai'^ kMoilUM lo bare BO equal lu Iheaitnalt of tk« modern Ma^i. Remember, 
I'r <rrii<.>r Ariiieraco'B Inat acaaon. Uuora open at 7 every eruiin^;, aod Satarday 
ateroooiM at Z. Sola BtalU, to. i BtMfTad Salt*. 3a. : Daloaay, aa. s Araa and 
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SUNG BY 

MADEMOISELLE 

TITIENS. 



BEIEDICT'S 

NEW SONG, 

The bird that 
canie in spring 



A VRWIi voice came to and fio* 

AUfriidlj oa the broese, 
Ai if It 1tM«riiol fAm to go, 

Bo leaflesi were the trees ; 
Above the noisy brook it rang— 

''W)aX joy It seemed to bring t 
That lucppj voice how sweet it nay I 
' The bir4 that came in ipring. 

7he primrose pale in slumber Ipjr 

Among the silver grass. 
The timid nmbeamt fled tway 

To let the raln-olond pui ; 
Still gaily on the buddiog thorn. 

The cold dew on his wing, - 
AH sweetly carollM to the morn, 

The lurd ^utt c#me in sprang. 
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6L0UC£ST£R MUSICAL FfSTIYAL. 
(■CfSOtrBCT.) 

The execution of Memli IvHnhu , St. I'aul « ^^ ur. iioriUy so good 
thkl it WJU much to bo regretted ttut tlie wliulr umluriu not been 
gireo, inttoad of merely tha fint part. Uontiver, U WM ao error of 
iudguiaot, in onr opinion, to place the Lad JuJgm of Soobr afker meh 
Mini aad eootiaually v«ri«d nuuio— moaic which, Uiaagh ■hngra 
■MMkwa and rieb in erery derio* of htmmy and ioatrninmtalion, 
ta 10 artfully contrived tlut each mioommIm pieco o(i«n, in Mine maunre, 
a coatrut to ttut wliich itomediatalj Piwideii it, and thtu the intercat 
ia aqoally nutainei to the very lut. Tnie, Spohr hjui neither the in- 
Tentive geniat nor the woitdurlul tluency — mill Ie.<ii the contrai'UiiLil 
akill— of Ueod«l«toliii : hut, in mlilition to lhi«, hii itiii«ie i« fur tlie 
uiott part all of a colour; aikI the cloying etft^ct of ihi* monotony 
ia felt even in bia very greateat aacrad coupatllioii — the oratorio in 

SHiiM. If Ut Jmifmmt Iwl «mbo B. Pami, both would 
nkMO gtliM niMnrlamaiidintaitndeiiiSpohi^irark, ma(t«rly 
at it the fint aad bnntiM the aecond, cannot but auffer in compariMin 
with the elaborate and imporing orcheitral prelude with which Men- 
deluohn aiihert in thi^ o)Hniin^ cliorui of St. Paul—" a tough piece df 
work,"' a* he i-aII. it in uiia nl hi. K'ttfr«, and ai he niuit have found it 
on coming to the point at which the ehnmlt of the firrt moTemcut h.n 
to be heard nrith majaatle cleamesa in thu iniiUt oi the intricate I'u^aI 
development of the laat. But to ceua gmnihltng, the Artt moming'i 
perfbniiance at the Cathedral would have been gratifying even to a 
much larger audianoe than the andienoe it aetnally brought together, 
Ml andinice not moch, if at all, afaom ttemUMrical avenge to which 
we have almoit iovaitably been aecnloand on lh« opening day of the 
Featival. The aolo aingera in St. Paul were Mdllo. Titieni, Miaa E, 
WUkinioa, Uenra. W. II. Cummingi, Hnuidon, Thomaa, (Thomaa of 
01ouc«»Iot — not Lewis Thomas), and S.mtlftv. To Sir. Cnniniinga fell 
tho trying «< >'om[Miiird rtv'ililiv.js ( I the martyr, Stt»|>hfn, h'sding up 
the brief, though treiniiMlnai! ctionis, "Stone him to death " — nobler 
declamatory mu«ic tlmn ivlm li hw* not ciiat. To Miss Wilkinson wai 
•itotted tha tiananii and MXitliing arioto, " But the Lord is mindful 
9t liit ttrnm." IMttB. XiiiaM of coticae ttiw the angt^l^c a|io«iru|>liu to 
•• JinintMi I JaraMlem •■*— whiefa ihe oomd hardlv have aung Utt«r ; 
and, among other reciiativca, the expreanve injunction of th« Lord to 
Ananiaa— " Anuiiaa ari»e, and enquire thou for 8anl of Tamia, Ac,'* — 
in which the reached th« \ i-ry pcrlcction of declamatory phrasing. Mr. 
Santley undertook the whnle mI' the music of J'aui, »howing liimacif 
equally a mast«r in " ('.>niiume them all, Lord ot Sabaoth " — thefurton* 
eLmliutioLi of Christ * (K;rse«utor, and " O Ood, have mercy upon me !" 
— the pathetic appeal, when, stricken with blindneu, after the miracle 
uf the CoDvenioo, the future Apoatle givea voice to hit coLtritii ti in 
f«rv«at imyer. The abort dnel of the &lae wilncae*, " We verily have 
MB t iMBl iMM, * «■ «Aetivrly given by Mean Bnodga and 
aa, two HM rfOfen, belonging, we are told, to lh«clMir oTfbe 
Cathedral. Mr. Draitdon especially may be ercdited with a good voice 
and decided promiie. The chonuea were far ItM mott part well done. 
"Lord thou alone art God 1" which opena the oratorio, and "Oh. great is 
the depth, " which bring* the first part so plariously to a close—both 
niai<ti ri iif fs of choral writing — were almost iill tha'. fould ho w•i^hcd. 
Tho gri-.it i-ji nt> ijf the (.'oiiverdon waanol ijuiti! s-j iiuuiatuUto, p»p«cialiy 
where Uie »opranos, in the paMaoe, " Whom thou |>er»ccutciit I" havo to 
hold on the two no tea which make a diacord of what would oiherwi«« be 
• rfmBlaooMoaaiMe. The phnie ia auppoaed to be uttered by tiaal'a 
MigeUo mianilon ; and the nnaartl^jr iffiit NMlMinlm Jm kmm nn- 
thioed with weh appareoily ilmple niMaaaiBOiilf batMillHilad to gam. 
The aplendid climax, " Ariae f ahlne I for thy light oomea," and tba 
nobly harmonized choraU, " Sleepera awake," wliich follow* imniediatdy 
after, were thoroa>;hly tlfective. In the fint of theae Dr. Wealev muat 
be credited tiir the bt'jady and cartiul tiim- in ^^ Uich he look the iugued 
e[rtiiode, with tljriil ^v ixnniwaimcnt (or slriiigi-d instruments — " Ikihold 
ninv dirkni'-~i'iivfri'tli the kingdoms" — nliloh renJered it ounij-oratively 
ea«y both to aingera and player*. A aimilar example of thia kind of 
' la, m nmmimk to Mw i d eh whn. i« to be fownd in tho clmrB*, " Ob I 
li flia ApOl of Ow fiche*^ *«."; and thia, through tharaa 
it,obu{DedtheMaaad.«Milag«. Tbaflntalaraif, "TlgCM«D 
huh." ma extremely aAcHrat but fh* aanan* ^111 mora lowhfiif, 
and alwaya inipreanve on account of it* aHOeiation with the ceremony 
of the iuneral of the " Great Duke " in St. Faul'i Cathedral— waa iung 
too loudly from first to laat, which aerioualy marred its beauty. In the 
granil uutburat of the people, " Now thia man cea-eth not to utter 
bliLiphemoua worda against the law of Moses, " a prodigioua effect, an 
efTocl from ita individuality only p<i«iblu in a eliiirch, was produced, 
at the atartling paaaage, *' Jeaua of N'axcreth ,shali destroy all theae our 
ka^ tlaaaa,"— the wonia alMbaaad to fltapheo, and for which ha ia 
to naityidoo. T» lUi aatalogue "ft» nimh," tm 



choral pieceaof a very oppoaita character — ^ibe exquiailcly mclodiuuaaild 

almost ethereal admonition at the burial of Stephen, " Oh ! happy aad 
ble>t are tho»e who lave endured," and the already named " Stonu him 
to death "( worthy predeneiisor of the inconiparablo " Woe to him, lie 
ahall perish," in klijak) — were aung e<iually well. The orcbealra pcr- 
fonned iu J-*!-^ -^~l~Mj. |*-t-j— « «..«.■.. . .^l^ 

grand perforaunaaoTllMeivaitara. 

So much haa been written about 5lr. Petit that we amt be eootent to 
add in general terms that the execution of Spobr** Lait Jmig maU appeared 

to atlbrd general aatiaiactioa ; that the solo singers wore Missca 
Louisa I'yne and Julia Elton, Dr. Gunz, and .Mr. L>-wi« Tliorri.iii: and 
that tlic most striking perform.;ino« of the «liole was the beautilul .mkI 
devotional quartet, "Bleat are the de)i.i:ed," 

The attendance Uat night at tho hrnl evening concert in Shire-hall 
waa rather larger than unul on theie occaaiona. After iuoh a loi«g day'a 
miiaio in the Cathedral no wonder that many had not the ooonge to 
follow It up with a long mlandtonaoBi patftmanaa to tha rraBlag. Nor 
waa tha piognnma by any aaaaa dMlngniihed for aurtling novelty. 
The overture to GuillauiM TtU bu been heard before; ao has tiie 
romance from SuryanUu, When the orb of day," (Mr. Cumroinga): ao 
ha« the //rr<;/,ierii from Roaaini'a Moli ia &itlo ; equally so Bel raggio," 
Ir rn his .bVr ii.'amni; (Mdlle. Titiena); nor n " O ruddier than the cherry ," 
the luve f. ng of I'olphcmr (Mr, Santley), unfamiliar; nor *• Vedrai 
carino," .Miks Loui-Ji TyLe i ; nor Signor Ardili's "11 Bacio" (Mdlle. 
Tiiienal ; ttill lea* " The harp that once in Tara'a haila," (Uiaa Louij« 

I yne) : taM flf •« • Lm|0 II flwtoMBi,'' (Signor Boai.) ifoNrtbalaitk 
the laat-naaad thaaa tatoa wan aAad for again ; aad the dnger*. no- 
thing loth, coDeenled. The leaa hackneyed pieces were the duet for 
I/«onora and Flortitao (SIdlle. Titiena and Dr. Ounz) : the great air, 
'* Parto," with clarionet obUigiilo^ from Mozart's Ttio ( Madatue Rudcr«lotir 
and Mr. Lazaroa) ; the delicious trio, with thu bell, wliirh bringa down 
the curtain upon tho lirst act of Meyerffceerii JHnum.h (.Miaa L. Pyne, 
Mcaera. Cumminga and Siiullcy); the graci f .! r inance, " Viens gcntillo 
dame," from Boieldicu'a opera, La Datnt Blanche [hr. Qunz); and, laat 
and beat, that moat original, imaginative, and giaeeiVil of .musical fan- 

tlie io^led " Ctorei AmIom," of Beethoven, for pianoforte, 
hiwroitot Madame Arabella Ooddard.) All theat* 
pleaaad awi* er laatTbilt UMt of all the teat— which, as Beethoven waa 
the compoaer,ia \n no meana mrpriaing. There waa, beaidea the foregotog 
a little aong by Herr Abl, called " Kver thine " (Uadame.Riideradorfl): 
the baaa acene, " Uage, thou angry atorm," from Mr. Bi-nedici'a opera, 
TU (Jipuy't Wanting (Mr. Brandon) — an opera worth reviving, by the 
way; and to wind up, the " MarVct Choriu " from .Uaaanullo, which 
slicnud [,ro[i.j:ly li..vc bceii iiicliidcd in the lijt of things lainiliar. Then 
the bejiche« were moved, and a dance n aa impro>iaod ; but to what hour 
it was kept up we are t:i:^i! Uj to atate. 

The ** glonoiu weather." aa all aay naturally here, oontinnea to jir^ 
vail. The aoni* never hid, ahining all day oa the Cathedral, and giving 
a double enchantment to the environ* of the " Fayre citye "—which 
ahcmld rather have been called the fairly environed city, fur " layre " 
in a lit^al *mm the citye of OloceMerc is aasurcdly not. The (ilou- 
eei>ter |i«ople regard the continued fine weather a* a propitioua 
omen. Tlierc ia not even a amotbcrod hint just now that the preaent 
Ke.<.ti',al is to bo the laat. The crowd of viaitor* that came in thia 
n.. ruing were tor the moat port found aeated in the nave or aialea of the 
C.Mlicdrai before half-paat 11, the hour appointed ibr commenoaauot; 
and these, added to «>haf» laaitad Ift tho towo. with thatoMMloa 
of going to every ona at Aa fatftwaaiwa^ Baaraiag aad onataa, 
■welled the itiaaiiaw m Boaddawbly, that tho am aaa AiD, 
while the aialea w«M a««^ ML Tbua te ^ naolt hu aaaaadad 
anticipation. 

The pcogrammo of Ihla day'* •election, which Listed from half-piat 

II till 4, ia about the longeat and moat varied we c.^n remember. It 
baMB with a very excrdleut p«irrurmanco of tho orehe^t^al movementa 
in Mendelaaohn'* magnificent Lobgttang, followed by Uio noble dioru*. 
" All men, all thing*, all that baa Ufa and breath, ilng to the Lord," 
and the aolo for io|)iano (Madame Badaradorfl), with acmi-cfacma, 
" Italia thoa tha La«d,0 ay toirit." To than axoaipt* fton Um- 
deUnba^ " iA;/tato anMa " aaeaaedad what to itaair traa a aoaaatt to 
latiiftf tho awitlwBrttaala aautoal thin*. The prognmme may speak 
forltaalfs— 

BM«t.aa<Alr,ltr.L.1bMa!M^'*HalB|alhttab«uaa'' ... 
Trio. Hha L. hn. HtoXwittlaMa. loa Wm JaUa Bltoo, 
Jeaua, BaaraUy Maalar" (Creaiazleet .„ 

Mr, Tlnrr Onni, " Cuju AiUman'' (Stabat Mater) 

Air, M^Uiiit Kudcraitorir and Cbonia, " iDaammatna ' 

(SiaUai M»lir) ... „. _ Rnadnl. 

BectLBod Air. M,l:>. TIUaM, " Witkftfdunelad' (CraatloD) Ua)-<lR. 

»nof, Mr. Swcl.-) . '■ .N'»»»f»tli" ~ ... Oouttod. 

Choroi, " In niiu IttipI •• a. WMl«y. 

A>r, MiM 1.. I'ym, ■• H-l r : Hi ly lUndtl. 



Spohr. 



* Not to omit 
tWteaUy) 



togpihi'o 



fib 
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All the above plec«« wore more or leu well given, with the lingle 
•xccplioo of the !»ti' ?. We*ley'» rigflrniw »nd admiraWy written 
double chorut, witUoul M-Puiiiiaiiiinrrjt •■ In exiiu Isintel de jUgypfo" 
— which Lonfloii AiiiiUur^ nave heard -o finely executi'd by Mr. 
Henry ihoir. Tlu> rcUlioii-hip i<{ tiio conductor of tht- 

Ftxttval to the compoaer of thii very grind and iolid esaiuple of 
Englith Chorch wtA iwnwlnriiil, U WM to be ngMtcd that greater 
urecuion and mrmUmh aonld not b* oMdn«d. Dr. VftAry mmi 
Inmvil/ IMW* Ml more grieved tlutn Ifil bad been hi* own OntlKi^ral 
Anlhain, bnlMad of hit father'* double ebonn. The anttu.i:i. < n the 
contrary, wai well perfomied in all rt'xpAeti), notwithstanding thu 
quealioDable taate of the andivnra, who were leaving thu church in 
crnwdii before the final chure? Ind nrarty tenninalrd. Almut il« 
III- riu we most apeak ti'-murr 'vr. Ii i« too iiM|iort»nt and genuine a 
work to he di'mioied in a hiiriied m.iUcIici-. Tin: pieccj that appeared 
to inake the iiiu»t nciiDible iini>rei><>ioii in the M-lt^-tion we tiavo quoted 
Were, " With verdure clad f MdUe. Tilieas), M. tiounod's " Nazareth" 
<Hr. BMMlcr). ami - Holy ! IMyr (Mna.Louiia P)rne)-all of which 
wwa man w Im* imiiroBahBtiia ttainplM at laerM ringing. He 
layalh tha baaaia " (Mr. L. Thomae) wai aKo excellent; Dr. Ouni 
tbeair aU Ue «u»tsy lata tha ** Cnju* aniinam," and Madame Rader»- 
dorff even more tlian all her ener.-y into ths Iritljnimilus." 

At the romtucucenient of the hccoiiii ]iart iJr. Wculcv fUyed, on 
Mr. \Villi»'« new <>r»,'ar., J. S. Ilsi^h's iua^;nilie. nt l>vd^l fugue In K ti it 
^So. 'J) know n lu ttinitLur« .n the " St. Aiiiu-." l\ - ).layea it Mprri ly. 
Ill the tnie liach apirit, without any attempt to aiiitiu at the t'x|irn>c ol 
iti illuKtrioua eompoa a r— aareraly, itnipty, and grandly in floe. We 
have rarely heard a mora impoaBg penormance on the inatrument, 
aad caly ngretled that the fugue wa« not preced(>d liy tha arelnde. 
Aboat the Ofgan the leii taid the better. Upon this foUowad Uoiurt'e 
immortal Ktqutem, MdUe. Titieni, Mua Julia Elton, Dr. Ounx, and Sir. 
i3antl«y ai &oioi>t«, together with a aelection of pieces from Ilandcl, 
Spohr, and Bot-'lliavci), of w luili wc oiuat take aiiothir occnt^iun tu 
apeak. 

The collection at the doort amounted to li2S 0». M. The numbers 
prvaent were l.'oO — 700 more than yesterday. Almost every place is 
taken for the aecood miicolUneout coaeert io Shire^ball this cvcfiiug. 



{Tirrm—Stpl. 8.) 

Ulovck-ttes, Sfpt. 7. 
Dr. Weeloy'i Cathedral Anthem, " Aacribo unto the Lord," is a 
work of aucli merit aa to give cauae for regret that the fciivjl pro- 
gramme should have influtled only one eomj-ositiun from his pen. Tht! 
text is lieirrow L-d from the 'jiltli and 115th TMlins. The anthem is w ril- 
ten to the key of U major. A ii>wt r(.-K:itativi.-, accoinpauied by organ, 
ftr albN. taaon^ and baitsea, In unison ('• Ascribe aato tha Lord, O ya 
fciadiada of the people, worship and power "). teadi to a hrghttt«, tor 
tall chorus, followed by a repetition of the recitative, which, modulat- 
ing, reintroduces the theme of the Urghtlto in another key. The 
theme, ori^liully coniiiatinp of only fix tar?, ia now extended; and this 
p-irt of the Jintlicin, whi. li forni? the "introilu.-ticn." le;ivc» off Upon 
what mu*ieL:inii reeognin- m .a (oiiii- pedal." in tlie key o: llifl " flotni- 
nant." The uTi-el aitnple, but );u(Xi, In the .v-euiul nmvi tnen; — ui 
andantt, for qiurlct of solo voices (" U worship lint l^rd in itw l>caiity 
of holiDeat"), the original key is resumed. The opening theme is melo- 
diooa, ingeniously hanoomced, aad effectively " voiced." An vpiiode 
(-Be telling arHS»«diiali«D ikon dhytbdiqp';!, lad off bg^tbe finit 
Mjprmo, and aoaweiad, «Hh aMMhar |iluaae,by tbo Moqtid mi(mI(o, to 



wbich vdoe, somewhat later a difficult florid passage is allotted, 

■Moeoftbe most remarkable fcaturi-f< of tne anthem. ThapaMge, 
on the words. " O, worship the Lord," Ac, beginning with an unex- 
pected tran>ilion from the <■ dominant scvonut" of D to the "tii.st 
lover»i<>ti" of F aliarp (the technicality allowed), ai^d ultiniat.-iv h .n -.m t; 
bick to tho first key, in which the principal su(>iect islUrihenlM lN; i. 
has all the charm of novelty. There is, moreover, a verv striking |<uint 
of modwlalloo In the mrfit, to describe which In woras would by no 
maant larra to aiplain it« particular effect. Knough that it occurs in 
the development of the paaiage, " Sing to the Lord, praise His name," 
&c. Neat comes a full chorus f As tor the Qods of the heathen "), of 
a wtiolly opposite charaeter. The finest division of this is, wc think, 
the opening allrgrtUo mureato, which set* out hi £ minor, and is |iarily 
in the free iriiit;it!vt» •tyle, with two cou»t«;rf*iint«, i\w ont- e?irtitn;i!i - 
the other H.jrid. Bnldly worlied, thi-i. tirief ehiirii», ne\ erlhi with- 
out being o|jcn to the ciiarge of iil.\i;i.^ri>in, inviiki 4 c>ccasian.il rfiiiiai«- 
eeuces of two choruses in Itandel n /rruc/— - He i-nejte all the ftri^t-boru 
of Egypt," for which tha second bar o( the theme is doubtlesi respon- 
slble, and They loathed to drink." vhtab oiiut ba laid to tho do»r of 
tba cbiomatie eounterpoint, in deaoendbig aamiloiiai. Tha laegad part 
of the chorus, Their idols are silver and goM," til which the useleas 
attributes of the gods of the heathen— who han aiOtttlu and apeak not, 
Vaa aiidMaiiot,aita and baar nottdny— an mautad in Inagalar 



alternation, by the pcveral aeetion? of tho choi-. is very ii feriur tu tlie 
rest. Mi-aJH . doubtlcsf, lor <le>^Ti|i1irf," it i«, 1:1 a ►iru ilv muMfal 
i«n«'. ;i'toj,-i ilii r lure ,iihl t;riiiler. >i:ii^', l.eiu- lien'.iiut^; uf order and 
nielody, and without any tlevtr coidiituuii il device* 10 iiioae tor the 
.ih^noe of tliose dcMrabl<^ <iiuliiiet. This—in our opiniiMi tha 
weakest, indeed, it ma^ fairly be said, the only weak f<art of the 
anthem — is, however, immediately redeemed by the " verse '' that 
en«uv« (" They that make them are like unto them "). and the subse- 
quent attdanU nutttoto, '• As for our God He is in Heaven," a sort of 
cItoraU which, itotwithstanding iu odd five-bar rliythm, is richly har- 
monious, and create* an impr«<istnn of apj?r<>pn.'<t(i Kilettmity. We are 
now again at f > tn;>J>>r. ihi- ori^'inal l>ey. iu which, naturally, the last 
movement of thn aiitheni ('■ Ttie Li>rd hatli beeu ii.iudi'iil of us. and 
He slukll hh-^H us,' ; ii V're>en-.>'d. This niovetnelit, .m 'in.faMr (full 
choru«), is tnneful and howiug from beginniog (o end. The two prio- 
cipal tboiaaeafialMUaBdiNUiiiitodtoAfatPiBtBant: bntwanwa 
own to a aarlain dliappebitauiit go flndin tha* Dr, Wadajbaaoo^ 
tented himself with a simple answer, "In tho Mta«e^" liw tha flai^ 
with a couple of simple answers, *■ in the octave^" ftr ttia aanmid (** T« 
are the blessed of the Lord"), and, on the peenrreBCe of the fir*i, 
where the ear longs for at Iki'I a /'yj'n. « ith nn-rely Kiviri^ out tii- 
theme unsnswerpil. The slight aiiu4oas to two 01 %he ehoruies m 
.Mi-udelNKihn"a AVi^iiA In no way disfigure this very attractive iudvc- 
ineiii. The answer, " He shall bleei the house of Aaron," tiy altos and 
i.a«M'». to the iJtrase, •• He shall bloss tha house of laaal'' (Or. Wadey) 
duseiy resembles, though in a difTereot key, tha aaeood sactioti of tbo 
theme " Ua that eittU endure to tha and (Uandaliaobo)— tliat vert 
of the £li}ah melody oeeurriog npoa tbo imnU, - tMl tt me*tl while 
the connter-anawer of eoiinfloa and tenors, He ahall bleas thetn that 
fear the Lord " (Dr. Wedey). again, in spite of difference of key, m 
cIo«ely rrsemblee the commencement of tho ej.isode, " t^houl.lsi tho*. 
walking in grief," Ac, in " He watclicth over Israel " (Mciidei'*ijhri . 
Both iuay fm eninridencca — ^like the less literal Han>leli.iii r<-miiii>.,'eiie«s 
already ineniione.i : hut they are curious enoOi;ii to note, and the mors 
especially aa, while tlie ulelMlies are alike, the liarmooy of l>r. Wesley 
in neither case wears any resemblance to tha liannooy of Heodalaaha. 
Tiic organ part and orchestrid aoeompanimania to Dr. Wetley'a aBthcm 
are, as might have been eipecied, masterly ; yet we can hardly iliiiik 
tat that some effect might have been gsiined in the solo qturtet <><' 
voice* by the substitution of a tenor and barytone (or boas) for tlus 
second leprmo and sccoud cwtrelio. 

The new antht-m, a» far as Xhf erchentra and chonia wer? eoticemed. 
w*8 ^tlmir.xh'iv executed. Tin: h ,0 utipcra were Miille 'i'l'.itn* anJ 
Ml'* I.<iiii->.i I'yr.e I'wpranon), E. Wilkinson ajid Julia Eilon 

'eiiiiir.iltMi . Mr. Wc.'ley »aa lurtunate in his so|iTano'. It miiy I« 
added here that the Aotticm iu G wa* composed espres»ly fur a str- 
Tiea in aid of (Jhiucb niaifaMa. 

Among tha other pfeoee of whidi the eeeand dsy's very lengthy 
programme consisted the most conspicuoas were an air and ciiurui from 
llstidi'l's Samson. The air was " Let the bright Scra|ihiai," roug in 
perfection by Mdlle. Titien', and arwrnixoaed in perfection on ilje 
tntinpet (oMigatof by Sir. T:iunia< Hnr|«-r. The singer ar.d [■l.iyer 
were well matched ; tho voice 01 e-ieii w,%^ a '• truinprt." and it ii diA- 
cult to award the palm to the eneuii.in nl eiih. r. Tlie churus wj« 
" Let their celestial cuncetls all unite '—a coloasus, as every anuteiir 
kuows. To this followed a duet by Sfiotar, ■■ Children pray tbif k>T« 
to dierish," assigned to JUm I-Uconora WilkiDson and Mr. W. U. 
Comniiafit Tkt selection from 0««thov«ir» CA^utuf om (tlUwf$ 
(" llonm of OUves ") comprised a trio (Mis* L. I'.vnc, Meters. Oim- 
mings and L. ThomaaX tlie dramatic ch<jtua, with mia, in wliich tha 
•oldlcrs come to track the Ib-derhicr, and tho lovrcrinj; " Uailelajah,'* 
in whieh IWpihoven has rivalled Uandvl liimself in i>o! 'n tn cr»mleur. 
Thi.t was llie rii.i/e to a selection almost unpm eoej.i- . I in 4i:.-iniity, 
hut too much like a mijeellincous concert to t»i be Miiie,i to a church. 

Tlie tnannouB erowd at the Sliire Hall last ci^-iit alr.Uf^t made p«0(4e 
fancy that, imrtcaul af iiateiiing to the seooitd evening concert, which is 
always *{>auringly attended, tlicy were listening to the third and last, 
which is almost invtriably craiiimed. Even the staireaae* and labblai, 
outside the muaic-mom,'were thronged; and many who WNlld haw 
l>cfn too pleased to obtsin admission were nnavoidably sent away iUt> 
appointed. People in Gloucrsiir aay that tli« cxtraordirurj- tucce.» of 
this festival, which is now placed U'yond a doiiht, means a |ir.'lc-« 011 
the part < f iiitishiianli of the city and Mi[.fiortfr» t>f the ^lll^^^ iiievn;ii: m 
the tl,iei; euuniu-.'* .i,'aij:^.t il-.iiv.il ii.'ierfereuef. Thc.v h.-,ve liulf 
mercy un Uu ir lli^liop, less on tUcir Ovan. and least of all on Kul 
Dndl'cv, who i^ i.ere 1:1 iiemily belicvetl to entertain ih« Bio»ttinfii'nU:y 
ioteulioua nitli regard tu tiio Worcester Ircstival of 1S66. 'ihc tiue 
weather aad tbo atotmiii aefniM of Omoii Kanaaway, tber adndi, 
bare eieniied ■ TCiy OOT^ikniUa fRflaeaea: hut It I* tha apirit of ift. 
de(«iidi!ii«e, they i^y, the iotolenttea of deipotiatn in any quarter, sad 
under no matlar what piataxt, that hia naUy effccud the nK»t. i^tf. 
hafath^antlKht,p>«hap» thegraMwroofi tba neat featival aboat 
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whfeh they are talking; even noir, vhilo the prrMDt festival it in full 
eour*c — wil! «hci«-. an nni;<t;nlly f^ill rvttfnflsTir<». howfver, as 

that ij; l.i-t iiiulit rrsii li.vTilly to li;ivf t■n^■ourrl^Cl■^^ tin- Ik |»>i> of .ill 
who would Hf>l willingly ti-i- al«'li.-liisi tittir-iiii]iniirc,i r^ath'Tinp", 

which have <J<>iic -v> iinioii gurxi ti<ith 1.> ("h*rity and ait, .iinl so niatr- 
rialty promc'taci aocuU intercoune, which, moreover, have Urgclv helped 
Ike town, and in othw TMPWli hao inftuBtiilljr I — tfld ri. wnBgcn 
might orge upon «iioM dMcU^r btttMMd to eoBtiUnto » titilemora 
liberally t« the charily, and not Icava avcry tiling, or nearly everj-thing, 
to Uie tteward*, who, b<Mide« incurring the* ri»k of having to meet a 
considerable deficit, oimtribute 6f. each at the outact. Nor, by the way. 
do they fill thn aiiOi^-i of the Cathedral in the morning, or the back Matu 
of the Shire llill in the cTcning, quite m well as mipht risanonnUly Ik* 
esfK-t^ted. Mcinp how enthufiAitic they are in the mattiT. I^V"t liiglit, 
it i» true, formed an ezoeplion to the rule; and w« ar« willine to 
believe thaft fa ftttm tiMOI«mMUVMaatoliiliiii to Mi h mil m 
Ulk. 

'ilw omatrt bnu vlth Hbm flrtt part of Bajrdn'a Menlar oratorio. 
n« Smmu ** 8Brwg," m wMeli the vigorou* biveotlon of the genial 
old master ia perhapi moat brightly exhibited. The mtiric of Pamer 
Simon was allotted to Mr. Lewii Thomaa; that of liin [laughler, Jam, 
to Mi'H Loriifct Pjfic : th\t tif Luck, the jvawnt. to Mr. \V. H. CiiiJi- 
iiiinj;*. Niilliin^' coiihi lie iiion; i-lirvrfiil : uvrrturi". i-huni«, recitativf j, 
air, diirt. and uio*, were altkn acci-;>i,iMM. The ningerv tried ttieir beat, 
aiHl ill »ufce<'ded. After Th* Sauem t»m>> tli^montefleetiveof pianoforte 
concerto*— ilendelarohn'a Mo. 1 in Q minor, the " Munich eoneerto." 
Mwrar in her public career has Madame Arabella Uoddard played 
«Uh aura nnflagging apirit and roaoluUoa to do her be«i, and 
M«W baa the canied a mora logiUmato ncoeaa. The alow movement. 
«M of McndelMoiui'a gemiino mi^ntiom, wm Ittlened to in breathless 
iilMieo, and it was not till the last piatiumno note that the audience 
bn>ka out into such exprossions of satirfacliun as showed how the 
mu»!e hul (•li.\mii-il thcjit. With the brilliant " rmtla finaW they 
were fairly lnin->|K'itt-il. ami tl^l^ »ppli<ut« fh)Bi M \^tU nf ;1ih n>otii 
was prolunged so obstinately that Madame Ooddard was coinpelttHi 
to reappear. Instead of repeating the raoda, ahe gave a sliortor 
jiiece — solo, Tbalbcrg's "Home, sweet home" — with which the 
txtSlMiem MMtMd equally pimti, tltliMi^ ]Mrln|0 % good many 
aming Ihon nilgbt fuva pnAmd heufng MonddMoIni agidn. The 
orchestral acvoni)anlmenti) — Mr. Henn- ni.igrnvi* coadlMliag with his 
fiddlestick — were played with ninguUr 4t'li< a. y and ^roeiiiail. Madame 
Huderitdorn' ap(«ared next, with the prelude, recitative, and andantt 
frum Mcycrliror's A/iicaini, the famous unison pas«agu (>roduciiig, aa 
slw.iv», s tTtarkctl i<fn««llon. Me ?iintlfy fnw^ the plaintive r(niinn'<? 
Ill' i;i :;;itn, frpiii fn BitUo in M u:!irr<i, SB uiily til- can aing it, wi'ininr 
an «iitlia>.uikUc eni.-or«. Mdile. Tiiictis aud Sladanie liodersdortl 
joined their voices in a pretty duet by Feticien David (Latta Saokh)- 
IMm Louisa I'yne sang Ueelhovcn's " Song of the tjuail' (with orches. 
Iflkl aooMnpaninient* by tbo lata Mr. Kcama, which B««tlMni«n would 
Muraely bave allowed): and the first part co«ielnded with a fine 
MCfbrnwnoe of Sfiohr's JettoMh, perhaps it« oomposer'a beat, ce'rtainly 
m* mool tcUiiig, urcliestnti prelude. 

Till" wcfmrf j.vrt with a "plcrtion fmm CiiiUoume Ttii, 

ini.liiili-:^ tliL- ■■ liiiil-il L-iionii," ■>nc ut tlif u.o'.t .^xiiiU'ite llioughts in 
IUi--Miii < ^Ti.iti'-l (■jyr.i. hi ^i^niiir Anliu'^ vnU/. sir. ■' l.'AnH!a/' 
SliUiM. Tiii.-h- wi.ii .111.1 rn' i il;'ii. l ilt l.i i». ij.'iil, All ff.r.jt,'- Dr. 

(Junz a^ng a h,4 by iv<i>er ("truhling K«hr' j in a very 

•xpmwivw miriii r; Miiu K. Wilkmm w«a ■ihiid lo n|Nait "So 
^rlai« dlamur ' ( f 'T^sr). and, more eondoioandiag than UdUo. Titleiia, 
iivii-<r:!7i-rl : rin>) iKletssohn's delicious part-mng, "Oh, hills and 
vaUr., ' by ili^ vliiiru', brought this acctioti of the proKraiiitiie lo an 
end. The la»t piece in the concert — Me»d«ls*ohn'« WalyurgU Xtght 
(<.-iiiire) — should properly have been the first. I'lie audience wrre 
liiirly worn out b>' th<j d.iy's labor of liatenirt?, m the }>!ay«r<i .ind 
singer* wore (airiy wurn oiu liy the da)''s labor oi tiii^in;,' <iiid j.layint;. 
Think what Itad b«cii heard at the Catiiedral in tlie nioruinK, a»d 
then to wind up a miacellaneous cotieirt in the evening witli such an 
tslaburaiB and exciting work a* tbo ll'ti^iuytf A'igii 1 The nudity, 
kow«««r, mnaiood to tho ond, and wort doligliMd, mova oipodaUy 
villi Ur. Stattv^a luperb dwsUmatiaii ih th« mmda of fho Chief 
Draid.^ llie other solo parts fell to Miss E. Wilkinson and )lr. 
Khnmmg*— contralto and tenor. The choruses were vigorously given, 
more e«pe>ci«lly the [>iL;ttirivv;jno and i IiArn-terijtic Cmm; with torchi-s 
brightly :lislnnK ; ' Jind tli>» w Diiili-r:iil oviTtun' -ili-si-ri|)iiv<>, ai 
Mendelssohn u»xl tu say, " ot Kid wc^llirr in the tiili-" — iv.^i adiiiir- 
•hly executed, dc»|iit<' lln-ir lAtii,nt^, by the harihvurklni,- nn-tnli rs of 
the oreheetni. It w<w well thai no bail wan atlciaiiieii alter all this 
■MniiWt afternoon, and evening of music. The band (if to inipruvisa 
OHO hMbeen praciicabtel would have gone to sleej), to a fiddle. 

Eiijak attracted anotMC gioat attendance in the church Ihta 
Boming — more than whigb t( to impoaatbia to tmy jnal now. 

Jho third mliflallaMooiM ooawrts «hi» awtnfa^g, a> whWt BoathovHi'a 



18th symphony, <i ntlei-tion fror.i Pit Ziiubtrjluy, dr.im.atic 
ccTifcrto (Jt.*?na Cn^nr.tiln. vinlin Jlr, II. Itlapruvc, and t!'.'.< finii!f to 
■ ML'tidrlnHiim't ii':iini'>h!'d oyorn I.orrlti >tilo Md'.li'. Tilitnij sre, 
' asuimg hHm inicredSjng t4u[i(?», to be heard ; the Mutiah to-morrow 
I morning, and tlie " full dress ball" to-tnoTTOW evoidng will twntaato 
the liind meeting of the Choir*. For tho JISmMk owy |laea iigoqak 
aadfitrthoooiMorta "knuMr" iaaanaalanttdiaAod. 

(IV ht emtMiMC) 

o 

A GLANCE AT MUSICAL LIFE IN LEIPSIC* 

For more than lialf a century, Leipoio has onjogrvd tha aafala 
n'piitafiQn of being a true nursery of arta aadt in tha mtadODcl 
foreigners, the inhftlntanta of tho cit/ on IM liaiiki «{ m IWn* 
poaiorbaia«MsioBaiNfddMcn«l tkUniak flofttd dNnm* 
ataaoenlHtTa eonliilntad to Ola, tnft Ihaaa cjw iiiii itoBWi M* aok 
vliaittlNj mm, Wlfhfcgari to 4e theatre, Hum <9aiiari!rlB« 
dindmla Bke Nouber, afterwafda Koch, and, more than aagM 
daBi tkiB management of Hcrr von Kiiatjicr, tbtt laiaed it in the 
Tatimntiim of ttrangcrB, for they not only produced sterling piecea, 
but mm tdmy* atriving to aeeava tha nrrioea of the best ami 
nauife amlBMit arliila. Many an actor, aftcrwanls enjoying a hi^ 
r wwihrtiPB t awuMnoed bis artistic career at that period in Leipaio. 
Ilia MM hdd iOOd ol opera, though tho latter, during many 
yearn, appamd to be aocMwhat kept in the backgrotma. Th« 
most inipniant imflufsw towards elevatiog opera at Ldprfo, ia 
the last century, waa that exerted by Herr Koch, tho manager 
alnewly mentioned, and Jlerr Johann Adam Hllter, "Cantor," 
and Musical Director at the odbfarated 'niomiMoohala, who him- 
self oomjMaed otany thin^h timifh, it in tnie, in thaaig^a al fht 
period, for the stage, one of them being Dit Jond. 

Thij centre of gravity of aJl Leapeio musii^al life hiy, howmr, 
in the concerts, both instnunt^ntal and Tocal, tho moat import- 
ant being tho Guwaodhaus Cuuci-rLs, which, under the direction 
of men like Hillcr, Schicht, McDdekaohn • Bartholdy, Gade, 
Rictz, and now Reinecke, soon boasted of a high reputation 
and hare preserved it down to our own time. With regard to the 
im|iurtaiice of these concerts, they seem more and more to bavo 
entered on a state of repoao, after having attained their riorescnt 
height, so that, unless energetic measures are adopterl, there is 
reason to fear a ri tiYigriuIe movement, flowever great the ser- 
vices remiiTtii by Ilillcr ami Schicht, the first finimicre of this 
institution, in pnn^-rly coiusocniting a ucw teiniile of art, it is 
under Moiiilrl*oliii that we must I'juk for tho palmy (layB of the 
Gewjindlmus Conni;rt/i ; after him we perceive a wtickI of transi- 
tion cither to !>"ini? future and more elovated llighl, ur — wliicU 
strik« ttf m nuin: likely — to (leterioration and docJiy. At a later 
pijtiLnl, the " Euteri>e,'' backed up by extrftordiuftry )Xiln:iii.'i^!e, 
entcsretl tiie \\*Xm aa a rival to the Gewandhans C'oncertH. Hut 
even this institution appears t^) li.ive attnineii itA hi^'hetd point 
tiii'ler th(« KIuHcal Directors llerren roa Ikonsart and A. Bka- 
III. inn. fur it coulil not, last season, maintain the good imprescioa 
it li.ul jiroiiuci^l ujTion m. We cjiunot, however, in any way im- 
iiuii: tili.s c ircuiiiRtAiloe to the .-Kctual MiHioal Direct^ir, Ihsrr too 
ueruuth, becauae, for a long eeri<'s of years, he lias provixl himself, 
generally, a thoroughly good ami experiencwl conductor, n* well 
as a sterling and highly «cc<:itiipliRhe<l artist. It appwirs that the 
circunistanri' sliouM rather Ix; aaoriVioii to the blMUrd of luanagc- 
muiit, for, froiu what we have beeu able to learn, its membera have 
.-onictimvs diJTerod very much in their Tiewa on art| m tlliA*a(lifc 
iiui^'ht easily liave \wen the result. 

Kxclu.inc of ihi' institutious above namol, the other principal 
ones cli4iiiiguisLi?i fur tJiic energy and Ksal cihibit«d by their dii«c- 
tola are Kieilers Verein and the Singacademie. As regards the ex< 
eellcQco of the performances, and Uie good taste displayed in the 
constitution of tho programmes, in which every school attd vnrj 
tendency ia reproaentixL we feel inclined, in the present state of 
musical niattaD at Lvpeic, to allot the first jdaoa to Biedd^ 
Verein, and thb (h« more, because, by the creation of the boya* 
ohonia, HeR^ lUedel k wiwkW for the muaiaal fntore of the town. 
UlilbrtiiDaiUir, however, Bie«i% Tcrein ie far from enjoying the 

benfwtiwMii Mn-«eliw)kaotsBB'k«f wggHidMa^mAm 
*«telhaiKwJMiNrJIMUUta«b. 
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is oft<en displayed towanLi others •whoeo pcrfonu»iic«i are l»r 
ififerior, or even trivial. 

The Singseiidfmio niijx'ara lew frefiuently Ix'fotx? the forom of 
public oiiLnion, lhoii;;h, when it (kx-s po, iiTiiiiT }lorr von Bmiuth« 
dirwtiou, wo ar>' always jiliawxi witli its jxTfumauce*. Sucb 
iiistitutioiig nifrit ptTicml atid | u)ilic rtiiimu'iiiiftyon, and these 
ttey uteet with, though unforttiDatdy to 
as a matter ef ogona^ thfpf diqiH i 
at puffenr. 

ihe Dilettante Orclisttnil I 
grtat progreta, under ilerr vou Bemuth's direction, but at present 
we bare not such frequent opportmitte cf •«<—M«ng ill pufalie 
jierfbnnaneea aa we once had. 

Under the direction of Ilerr Hiirtcl, tiw mixed choral iniion, 
OMiini,"jwM unable to rise above meditxrity, but, arconiing to 
^ te new director, Dr. Hopff, it hiw made a stride in 
W9 MUDOt, bowe\-cr, state this as a fact, because we 
n «fIMCtui^«r •MaBdiagan7«r iti iMCBt per- 



With regard now to Mate Choral ^ngtng, it tne^ts with warm 
^mp«thy in Leipaie, bat doei not find proportionately fertile soil, 
or eorratponding oare and cultiTation. lliero exist in Lripaic muA 
On Btighbouring rural pariahca » huge number of Vocal Aasoda- 
MwjDrMid* V«iee%^ irf vUck m« amaa «iitM*i«d in the 

ZoBhtttaod,'* orZidliHr-MmiQB, ao^lM &«b the eom- 
Mstr of tint name. We tUnk m aa^ ts epoik HineiAat in 
detail oonoeming this, beemM^ « fto-eeirB knoir, ili mcriie have 
never been gencisUy dlifiiM»l in any moriod dlW |Mper, t«t only 
in local journals and the '* fiingerhaUen," whldb «• ell peitlality. 
Local journals, and the vocal poiodieah, niiMai with scarcely the 
digfat«at mosical knowledce, imt ndi mnlteia in a purmg btyle, 
without any object bnt a loeal one, and art w rompletrly neglected. 

The ZoUucrbuud forms the central point for all matters relating 
to male ohonlaiiigiBcia, and for a long way round, livit«h:. It 
1mm neft meie^, la 'rMae of it« admirable or>.'anii>ntton, and its 
gmd proportlooa, mokriy to watch over the Vtreius h«re, tut, 
with few exceptiont, givca the tone to, and ia accepted m a mode) 
\fj them. To aU amearanct;, its internal manAgeuifiit i» eutnuited 
to excellent haada, for as yet the public have not h«ir<l of ojiy 
nilKUudcratanding. The musical ilirtctor, also, l>r. Hermann 
LAOgcr, is well-known as a first>rato musician. 'Ihe honorary 

ritlent of the whole " Bund " or Federation is at present 
liodcrich Benedix. 
Seeing that the ^i^llnerbund stands so well with the general pub- 
lic, aivd !iAf.hiK li well tried msources at its disposal, w<> have certainly 
r«M«ou for Mirpri-ip nt its hanging back somewhat with its perfor- 
mances \\ ifJi fill' inmilx'ts it comprises it might be one of the 
>ir»t bolii-s 111 all (M-niiaiiy f,Tr m ife trhoral singing, for it poaaeases 
the rctjui^ito nuiti rinl.". liiit why it it not eoV To answer this 
qQestitiii \h, jHTha|«, no cji'-y tn.'k, htH-ntwo. in nil probability, 
nmuy lix-.d ri-ii.«<)ii.> liave m.in. tliiop to with tlio matter. We 
cannot i.>einfVf tht-re is a want of tJUT^y on tliu pail »if the rnm- 
mtltw. fi>r we have oureulvca repcat«^lly lnard tliL' meinlH'rs 
^iqiMfti'd to In- Tiinrc zealm)* in att'-nding for practice. The cause 
npi-zars (o ii- io Ik- in wiuvthin^- vi-ry dftmnt) md in Older to 
get. At thi» «m gu Mxijcwlutt fiir back- 

Kur many yean, Leipsic has enjoycl the lienor uf betng the 
central point for grand national festivals. 'J hus wc ha/1 the gmnd 
(Ti rman •■ l umfot " ((iyiiiii>n«tic F«»tival) ; the inFpiriiiK 'lli. 
Konier AiiiilvrrsHiry ; tin- juliil.i? of the I^jwJp " Viilkenvchlaclit ;" 
the lift<-enth g™einl nir-, tir^jr < f ("n nnan S tiiKiiuiasters ; the sixth 
meeting of the (li uu m t iii--HriK'a'li's, and go ou. in which th«> 
ZUIhai-hund nwlily !<« Ic an active part. On nil tliew.' occaiuonB. 
it either welcomeit witli soiig tlHiee eiij.'ii^'d in the pioce«ditig&, or 
llwlf gave conrfrts in honor of the |<jirtirular event, concerts dis- 
liugiiiiihed for tlh-ir exirllcnce, and for the proportionately hearty 
ap|ilaitse bestowed upon tbi>m. But there wasouc thinythatotnick 
Jnj"iplu: lie coutiimvat »aiini>tx.i uj lite }>rmjrammts. 

Aaa rule, theeameoM thiugi wt-re rcprT^liicf-rl which h.vl liocn 
Iwanl ma and over again. There such oue-sideduess visiblii, 
toa,in Aaehoioeef Iheeenpnnd of the oompoeers as to merit 
pabRo eenenntw Our mate drniU iitoruture baa recently been 
enriched with lo mutjfnik. |iiodneti«m«, that we fwl artunished 
that so important an imBciatioa eooU puesibly take no uuiicu of 
thelmpoctaatifwkaaaeagtlNm, lisatel thepi«|,imnm' 



no names beyond those of Carl Zijllner, ^[endelssobn, liarichner, 
('. Jf V Weber, Dttrrner, Adam SiUUit. Abt, JuL Otto, and 

I'lensdn, lliweof Mendctafohu and Carl Zni'ntT being met with 
nlo^t fm(iieiitly : on tht" ultn-r liaiid. wo u::tii. iy iiii^ii the naims cA 
Frail/', .S liiit>ert, S|i<ilir, Kriiiliu li .S-liu-iiM r. IIoIk iI Srliumaan, 
Jiiluw Kil t/, ai^d many mon . To eolitiiiti'' lunvli f: -ij mh fi?ch 
viTv liniilcfl ;.i()iiiid Lt unt at all calculated either to .nlvance Ihe 
prc»ii>erity of tliL' Federation (Bum)) or llie Ciiita; »(f .ait. 'li.e 
result XA indifference and absoice of iutere^t va thu^^aituf tlie 
nieiiilH r», and o mat, ol qmpathj aa tlie farl «f attlit* and 
art-critics. 

Zinloiut hingem l«>:in to grow weary w i/en lljf ii"il m, ein- 

linualiy rejieated ; every ont Vibo i« diri-eti r i f a \ vrvui kjtuwg iW 
truth of tliiK, and ib aware how often he m frarfully Ntthetcd to 
prwiuee new works. '1 his ought not to Ix- a very difhcull thing for 
the ZBlhjer-FederHtion, for, as we hare been infonmd, there are 
some very able men among the directors of the Imirch Vi rpinn. and 
their advice must at times be worth aaawthiiig. '1 he heaviest charge 
agaiiuit the ZuUner-Federatlon fa that of pomitting the A'ereina to 
choose amateurs for conductors, a fact calculated to I ' _ 
believe that the object in vitiw ia not really artistic emellence 1 
i.iin) ly the peemiaty advantago «l the Federation itaidf, wbieb 
ndvautage«a««vtn>uljbeeoanmiiiidedoii]y by tlieadboiouof Ur^« 
rnsmeib Thak ndi • pacnniary consideration plnp 

part in Urn aiimigiiMwnta tna lately proved by the 

tion in • «ak rtriking fiytfoB. aad i> ongM «» bn irtjaeiad «innr 
sevcreetMcfm. llnieriliwtakawjKlfleinttnetlBftejiBancr*^ 
Federation, and the i ill iiwilleHlun mentioned are the causes of tli^ 
It does not say mucb br s makd aodety, especially for so la(;;e a 
one, to be ignofed bv orMca, ei(peei4]rwMneaam{nqnen%ooenr 
of more attention Beii« beatoWcd «o nneh mailer aoeietiea in 
Tery little towns. 

Snchisa tolerably correct epitome of the general state of mudcal 
mattcm in Leipaic (this is not the plaoe to speak of the Cotieer^ 
vatory). The reader will easily perceive from it that there fa 
still much to be desired, as far ui mitaie«l art ia cooceflied|.in tho 
town on the banks of the l'lcii9»c, aui.l tiiat of other citiea i 



Vienna, Berlin, Dnadenf Weimar, Lowenhag, and fi eni iwfc n— , 
some stand higher Unui, and Mtte on n kfd witti it, in tile mnttcr 
of artiint: 



CABLOno. 

TO SUTHERLAND £DWABDS, ESQ, 
[Thfa letter wMttiilald, bat kit been iMvueNd^D. PnsM.] 

Sib. — The great centre of mniical {ntersstjaat now ia Paris where 
the |MX>dnclioo of L'Ajneaint ia being looked iSraafd to with an eager- 
ueia which ii only Teit in England on the eve of a great miniMrrisl 
crUif, or now and then in very remarkable racing > earn on the toom- 

inif nf the IVrhy r>iiy. The Kmpffnr has {KT«t[.<in< d hii vi«!t 1''Aljr»-Hi 
Kitiiji^. ■. ■ u j> ni.^y ti?* atlc to hear /-".■(,'f /('flirw tictort? ft.irtit p : wlulr 
lir«t n'jiroKi nuiion of i.'.i/rkum* has hwu pocty<«ncJ birouse llie 
unlucky ihip on which the ncenic department of the opera »o morh 
depeodt was not ready on the day originally fixed (vr its produciioo. 
Bnt, Ihongh the open has aot bson Ibimaiij teOigM onl, 1 ken* 
Tcotlvcd an aeeeont of a lidl-dt«ie idMital of tha netfc, vUelt «aa 
slni««t of a public character, and frem which as good sn Ofinion of 
the merits ot L'Afiicamt may l>e ronn«d s« from one of ttns pvbHe 
r<«pr»wnti!!on's width, ,i(iMrditif; to the lat^'i't inf»!)?feD<^, wa» to 
have cotiiincn<;,'d b«t nij;ht iA(iril S'-ilii. The nhr.ir-jl I>-^,in at 
h»lf-pi»t fvven o'clock on Sundjy evcnitg and Uirtrd until thre" 
o'clock on M<iii(]ay niorrin;;. Thi^ theatre w»» crowded, alxl 

among the audience were all the murii-al aitd (ssliionaUe. and 
liiit .\ t><v of the political, aeMiities of Paris. McyetlMcr eonU 
•carct'lv be prcrailrd upon tO tdelate snrtme at his rsMnela, aiid il 
had been Mid that only a few privib ged |<crran« would be allowed te 
be |>re*ent at the rchrarwiU of I,' Afntoint. At the Ia»t niommt, how* 
ever, a targe number of tnvii;aitoi>» were i«Mied ; and when it ttrcamr 
known that a few hundred* had h^rn a»kt d, a few thotiAnda a»ked la 
be atkcd. The prinei|al iiul»eri!»T.» bad \hf nsr nf their boxes allcwnt 
th' in. The other |Jaee« were given a»/(.v to iritn*, nia>tcian«, and, 
uiiiniately, to wlioever had interest and ingetioiiy rncttgh to get thetn. 
When (he introdnellen began then mre no TKant feata hi n^jr 
of the theatre. 

The epenhiK leene is mieerhcn in rmrtngal. _^lnea (W H O. Bnt tot. 

in nnwriige loan eMerily Pe*lH|is*e Admfcei, ie 



* 'McaawUnkajtfinl 
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nirT'-^h' afia<-?ipt! 'n the youngr h»n<!'"»T)i<' Vn«po Hi Oiiinn, and 
(i < liriiri t<i rx' I iiti- ihu eng.ig«iueut wbkh ii' r i.iiln r h«» contnicirtl m 
h«r roitrewiiUUve. ThU refinal irriut«« tier faUier and paint h«r elderly 
low; and Mi« direr** emotions or the thtWMvdiaiiMliMBllv ezpresaed 
in t trio which ii the iinit important piece la flie OpCML It h pnscedrd, 
however, hy an air for Inrx, which at least haa the merit of bring eini- 
ncntty gracefuL Suddenly it ia announced that a dUlinguiihed iraveUer 
haj arrired, and that he luui a proposition to make to the Council of Slate. 
Tiiis is DO other than Vasco di Gama (Nsudin^, b«loved by lav/., bat not 
much ei*teemed at the Portagnese Coart. Ho i« attowrd to explain. Imw- 
erer, that, having been riiipwrecked, he bas been thrawn ou tlic oiiut 
a (trsnge country, that he has diseorexed an uuknowu laud aUxinding 
in treasures, snd that, if a ship be liilrtiMed to him, he is ready to 
retnm and aeixe tile couittr>- In the name of his Sovereign. The 
IHAa^ mb» MMi to kam the entire dircetioo of State aifiurs, declare 
Ilim (OM fMtar • (bol or an impoetor, and this opinion is vigoroosly 
•et forth in an episcopal chonuii or ehtmr d* arequet. Vuhl-ci di Uama in 
▼ain refers to the bet that Christopher Columbiia h:td nUo some diffi- 
culty in getting hi!> coontrymen to RpprccUtc hiin. Tu provi- tli.it he 
has really been to sonic lujrt of terra igncia h<; prodiirpH a couple ol 
natiirea whom he serms to have brotight with him as *j,Hn-iinpnA of the 
indigenous j>r>|Mil.\lioti. One of these native* is Selika i Mdlle. Saxe), 
the " Africaiue," alter whom the open is named ; the other is Nelusko 
(Kavre), the Africaine's attendant. The Africaitte heraelf ia a Queen 
when she,ia at home ; bat she gladliy aUows herself to be treated by 
Vaaeo di'Oaatt liko * aim. On* tMaig, however, she will not do. 
Urged to madn iOanlbjr iho ptriolk aitd foreicn-bating Nelaslio, 
riie refdsce to gire any inlbrniation to the Council era the subject ot 
hrr native land. Vasoo is now more than ever k>oked upon as an 
nn^irineif tt'd sdveniure*. Fitidius himerlf the olgeet of (itvjuft stis- 

iiicionti, he in^ultn the Kinj,-'!- Mmistt-r*, and is thereupon ln-ld i^hv the 
tliniiiiervpo h.«vt? in>ultr<) t)i>.- Klrif^. He is oondemned, in a niagui- 
flcent Aoale, to peri><-lu*l iriijiriaonint- nt, aivd itWdMajT lO llti|kcaor 
oonAnemeiit a* liie curtain fltila on act I. 

Iiact II. we And VaKO di Oama in a dungeon, where, iMiaww 
Iwfility he may be treated in other resnects, he u not de|>r!vM of the 
charm* of female society. He doea not, however. ap|K-Kr tn pet any high 
value upon tliem ; for, 'while hb beautiftil AMean sing*, he venr cooUy 
alce|ia. MdUe. 8ajtc has soaroely finished her " sleeo sos^ " when the 
euiining but ferocious Nelusko, who has hitherto kept m the back- 
cround, advances to the bed and prppares to «trike Va»«). t?f!ikA ik Icti 
nil liand ; Vjiaco »w.ike«, and soon al tcrwards » crLiwd of «ii',ilit r? .nid 
attendants, with Inez at their head, eaters the pri«ofl. Ifin ta« ivu- 
senied to marry the Admiral in order to obtain V'aseo's pnrdon, and 
Vasoo is now set at liberty. To prove that Selika has no hold .00 hi* 
affcetiea*. tat I* menij Ma slave, he presente her to Inei^ thtvw^ in 
WtlwteMSlrMaiMitirarUi caring for. Selika is wt w nJa d (0 UwImH 
Igr Vaaeo'a ingratitude, and Nelusko, who now hales the Christian 
fereigmr aore than ever, and ivot altogether wiihont reason, vows 
»rnjtw<n«««. In tlic act III. we nake tlie it-riii,i;rit.\ncf of the celebrated 
\ wl\irh ha* given so much troubln, and at one of the last rehear- 
nU of the neenery jiluDged no violently in the diroclion of the oreheiitra 
that fix A momfiil the conduotor's ln'ad fccnicd to l<c in Jiligcr. 'J'be 
veaMl is not worth all the t'uu tliat tias hixu iiutde ationt it. It orcu- 
fiea llio whole breadUi of the stage, and it carriea » ntj ot un e wim 
crew, aonaa of whom u« seen in the rigging others in the eaWni — the 
|ifiiwi|illl (inger* remaining. g( ggwaa, ou deck. The vcmcI is com- 
■wnded hy the Admiral to whom tho onliappy Inez has b^en forced to 
give her band, and who, not content with'denriving Vasco of his 
bride, lias also rubbed him of his great protect. Neln*ko has promised 
to !;iiide hini across the ocean to the unknown land, i\rtd ir, in fM-t, 
>t< ering the veesrl in the direction of his savage home. IJi^ ititention, 
huHwer, is to wreck the ship on a rocky coast wetl-kii<nvti ta him, and 
whH h Vaseo, who has contrived to follow the Admim! in x eraft of his 
own, alno raiueniben. As the danger i* approaching, VaKO makes his 
aMvaiaiiH m the AAninl't qvarknlaeR and vaina Mm aaunit 
>dnskow But the Aduiinl, to &r from Uatening to Taiwo^a advieo. 
reproaches him, and at la«t, a^ Vnfiyrt is obetinate, orders him to be 
•kvcutvd for mutinous conduct. S likst sprin^ss at liwx aitd threatens 
to »wb her nnV«* Vasco is immedi.itt-ly n-leju'd. Hut .it tid. tnonii-iit 
^h•^ VMce! Alrikn,) on the rOfks and ;:n.-H to in tile iiri'-..-M-i- nf tii,' 

Midience, b<it not until a niimher i:f fjvii^cs. N.-lti»k(i'» i idy brcth- 
nn. have seized and murdrrcd ih? crotr. 

Vaacot however, has tiecu saved by tho kithlul Afriraine ; and in 
ttaoAMilliMtwo find him disposed, Vor the fir»t time, to nMni Iw 
Tho act close* with a very passionate doet, in which SaUb 
her love for her Christian friend, who, believl^y llM to be 
1, aeeros to have no objection to renwnd to it. Wo WUf Mia, tn 
pauaM, that this duct, at the rebeaiaal, piroved the molt sncceaafUl 
piece in the opera. It i* quite worthy of the composer of the grand 
dool b o tw aan Baoal and Vaia&tiBa In tiio Htammlt, to which, ibr 
•Iw iwk ft tan whmMmm ntetmr. !■ the i«h «el Ito 



ilr-.ini« nf 'he j»>rir Mn.-n:-.- 1 •• li- hf '"1 • I'i "' " 

liicx has been n»v, a iiom ttie «irrU. Iliii, .ua (.vii.»j..» .i.r-e 
adniiimUe pieces: a dwii lA:t»e«n ihs two wumen ; a trio, in 
which SaUn, after a painfnl stmggla, raaolvea to milo the two lovera 
and aenil them hack to ICurope ; and an a4mlrdila lolo—preceded by A 
marvellous rilorntllo for the violoncello* and altos — which the despon. 
dent Africaino sings as she lies down and dies beneath the npas-tree. - 
In this slight and hssty sketch of the most impori.vit work that ba* 
been given to the lyrl<-al stage »inc« the |>rodnelion <>r Jy l'Top>,i.-m, I 
have Kiid very little sbont the mnw. snfl I only aiid now tliat it 
WDulJ he unfair to jud^e of it from h (nomiuallyi (iriT.itc perlnrmaiiee 
which la«tt<l seven tiour*. It tiwy U> nal^ly said tiuit L'Afti' 

eaiJw contains at least as many fine piece* a» any other nf MeyerbMr'a 
o|icras ; and I Italf believe llukt,^ wb«a obtain necessary a|id ineviiabU 
oiniarioaa ton baca Madias H wiU ta (loiiottiMad lib inaata(fiw«k 

BouMiqii Ham. 



Witaaittbe 



A, Oi«tf, Mar IMM OUtmi, mar W4 
ntar Tku fi 1 $ St h ti, Mur (Wdtatrr, XUOti—J^. MS. 

[Mr. Haml is hen and there mmdtatty iaoaiiipht«L 
' - marrelloua ritomeOo for TioloaceUoa ud alfaa ■ 



no clarineto and bamOOIW ITewHtalMil, the §nr ' 
weivaakedtaodthelBirhqiidaadi who mta Mitad totowikBd, iii. 
extxtnairmd. Nor Ai^ftai BJi, aot Gm*w Mfyhw rhn 
b<!ataift-^«vwlln7hewBoiM6k D.rmM.] 

Me==^Es^aBBaadS 

Bamiivn.— There la every prospect of an ItiNaa opMatto eonfny 

being engaged here, and, if report speaks truth, the King contributes a 
subsidy of 20,000 thalera, either out of hi* own pocket, or— which i* 
alno possible— rmf of the public ftinda The good tar g e*»e * of this 
small capiul arc Foin<'w!i.it Bur|>ri»ti4 that Italian music sriontd be thus 
Fudd'nly dittinjtni'hed iti a jibicre hitherto eOTJ»idere<! the homo, far 
rrrtlUrwr. of Genn.\n imnie. which was nvlbtr oKtentatiouily patroni«ed. 
'Xtiere is a rumor to the eJfcal that his M^jeety has himself compoeed 
an open, which wiU be performed by the Italian artiatc— Uair 
.loachim and his wife are sUll reaiding here, but it U highly prditaU* 
they wiU lam «• long. His Majesty the King will then, perhaps 
disoovar hntr flmiliab be was to part with an artist like Joachim, whoa* 
(Kresence waa the lole (wst vhiah eauied the greater pnUmof no»- 
Oeroianie Bm^ <• twidlaet than wia aaah e lem flnoeierhi 

exi-tenee, 

\ViF.<.BiDE<«.— After havtaig bean CjjHUmfitter for twelve years, Herr 
■ lligen leaves this town to enter ujwn his new sphere of action at 
llij,^. Ue.jilcs »cting as CavtUmmur at the th&iiro, Herr Uagen 
rendered vix)ni»n'» service as Director of the tJecUia Association, lie 
wiui » good i-onductor, bat ootild lay no claim to be considered aught 
more than an experienced aod clever musician. This, however, it 
appeen^ tad nothing to do with hia reaigoation. His £irewell beocAt 
vas wall attanded, and, at n diusr given by the meoibers of tho 
Cecilia AsMxiation, he waa i rmMMll with • tanilaome | 
portrait-albnm. Uis predeoeaaor al Btga, BafT 
appointed OiptUmetter at Mayeooe. 

PaAODB.— A new opera in three acta, JohanM eon KeapA, the first 
production of Hrrr .lulius giitster of VictiQ*, ha« boon stjcoesefully 
produced here. Tho cointifiwr was ciUed on »t the conclusion of each 
act. The »elinn i» l.uil in the year TH.T, snd turns upon the (tnlggla 
heiwwn tlio Ne.iiniJitAns and Unnjiarians, between Johanna and 
Andreas, induUiiig ttte murder of the lattor. The liirttlo ia noi 
deemed on the wboU) salisi^ttory. M Mgnda the tmta, thatflf fh* 
first act is immeaaurabl v superior to that of ttie other two. trainee 
roa iVfoml i* not likely to become n ihiek opera, but It prove* the 
compoeer is posaoMd of decided talent. With a better text, he wiU 
ftMbtf, wiwn he baa gained graetar expatiaoea, give the world 
aoBafwiV diningtibihed for more than man ffoariaa. 

AxTwaap. — M. Ed. Gregoir has jnst ptjWishfd a project for the 
eetablishment of a Vocal A*i»iitijn. to eonxi^t of all tii ii ral 
«vielie« of th5» provintse. Alter dwelling iipn the advaiit-iges he 
rMo»idrr« certain to resiilt from his pUn, he «sys that an attempt baa 
nlrcAdy U rn m.:ule U> estabiiah in iieigtuat a muaical Maociationfor the 
whnle" kiijgdutn, but that the attempt was unsuci essfiil. ilijfldewa, 
huwe%-er, are more moderate. He proposes that m apjieal shall ta made 
lo alt peiaiina lekfav as lotereat in iho progress of masical art, and the 
vocal aodatfeaof tta province of Antwerp, with a view to the formaiioa 
of a " >5snf;er Vcrhirid," like the Oemi.in " Vcrelns," with the title 
of FtiUtii;\o-\ chorale ilr la Provina ifAmert. If fUCh SOciLlies were 
f-rmed in all Ihn Brlgi.\n provinces, M. Gregoir b<'lteveB ih»t, in a few 
yea^^ Bcltriuni wnuld be in a condition to fomlsh a conlingctil iif 
b.lKKi singen!, who might then meet in »ny given city aad hold a 
uioet iuiiiosing masical festival. 
Fuoci.— HetT Enumua LAub, fiithcr of the wellJoiOWa vioUni»V 
LaalnidledhMlr^n. 
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TO MUaiGAIi IiSOTUSKSS ASD r£0FES30&& 

MR. JOBBPH GODDARD haa th* eopyriglit of a f«w 
urMul Hmicm, LMnm te dbrn* IM, Ik FmU'i BMi, OMMta> 
•qufw. H.W. 



T -HISTOIRE de PALMERIN d'OLlVE filz du Roy 

LJ FLOBinHM it« Micipnii «t <)« Lt l)KLM 0 KiiHii , (i ll« d* Rtoldii*, Eoipvtiir 
4* CMMtanUnopI*. br IRAN MAUOIN.il t n: I IT AN'OBUIIf. AM«Nt«W 
■f UtI* •ilnmcljr rar* Roinancc tn Iw told r r mi <1 i txut, (M4tallMWM«f pilM|. 
^iqalrt of Drxcisi bivuoM A Co., 341. Kfiiiu'. strict. 



"MUSIOAIi DBVELOPtfSNT/' 
Amwwou 

Bj JOSEPH GODDARD. 

rSi»tT AuTMCT or ConTirn.) 

Cmr. I. — Th« CMcntUl r«l«!!rin 1>c!»«n the tira mttSa clwr*el*n r>r irnlimrtil 
IniUnetl't >nd mtcital), und tbc two in*m Mctlimi r.l niaiini tlTrel (m>'I"'>'<^ i'" ' 
rtifUimIe). C»»r. II.— Th<i tiljtncy In rxpreMino which mwiUl •enOmtnl iiiv..lTi». 
If Bit In til* •tnietarKl pUnof Uir iu'Hl«rn cImiIcsI Initriimdil*! wnrka. Ciiir. III.— 
A Mnranti** anilyili ol Ih* •rtrlt of tho liwtromraul miuic of lUjrdn, M'<urt, 
■mHmmb Hi MlllillWDto. Cutr. iV.— Tti* iBicllMUwl nnk at miuleml art. 
Omtr. Dnnatll analo: Uw priadiilM OB *hlo ^ Ui* llUncr and miuieal plu 
•f Oprta ibmild }» kuod. Ciitr VI.— Tht wiMMM an wM«h Ibt IMifMjr ■•d 
nnleal plan of Oratorio, or Qrand CaaWi, MmnU k» bUlA. OMT. TlL^Ht 
lofloenw of menial |ir««r«ai upon nuale. 

Tli« lucti ir ^w-r* state *hxt the attore work has ■h•»^^^««d the ifreat^r part of hU 
tlmranil thi-vir. f r tip ami that It U a iviiKtaklnit rnOrarotir to «tuci<)ite 

Ihc i;r-nrr«l n»!ur<', sc-tii^. ar-.l |->ftllii>n of the inu»lcal art. It U unnr«cM«ry to «»)', 
tuch Ulmraiil. here invi4r«l it nut that in oonnrciiun with inuilo talculalAl to 
I rii»» rrmunera'lrc. The work in qnrHlflo, hr/W«»pr, lirlnjr calculated to briirSt 
mutlciant. »» t^<llnc to derate their art In rcneral eatloutloQ, ao far at menu I 
anal) can iki iMx, Um author can euntcienlloualy appeal tu iheiu for tht lueani of 
■ itarini; tale |iubllutluD. The iiromlM ut MM hoiiand mtuicUa* to purchate a copr 
•hea work k ready would cniutltnte this nauM; mt aa thlt It all that li aeiMa. 
•anr for the ImiiKdlate pradoctioo of tht iMOk. Uw aUlMr MgUl HlMll all ako 
IWl wllllar to lapiion 11, not to delay oummanleaUnr «llh Mato l t a l iB WI i Fitoa 
%m liifcifriaiii, •■. 



irOTICBB. 

To AoTCMMiMi— !nit Office of Tan Uvsteib Worlo ir at 
itwun. DtmcAK Davuok k Go's., 244 liegent Arrec, cwwr 
of Ultle Ar^n Strett (Firtt Floor). AdctrtiatmtaU rtedetd 
a$ late a* eUvtn o'Cltek A.IL, m /VM^fv— ^1 tutt hUr, /Vy* 

mrut im dtliverif. 

To ruisMSIIERS AND COMPO.SKFW — Mn^ic /iir Ilti iiir must he for- 

wardedlathe Editor, eartn/MtiiSM. DuNCAIt I>AVUOM & Co., 
H* Stntt. 

To Concert Givers.— iV« Bti^fit-Coiieirtt or ilnde^ Perform' 
amce, esctpt <i/° oenrrat imttmt, mdat pnniuu^ AduertitMy earn 
t« rrportod im '»u UomctO. WoaiA. 



MAftUBft 

Ob Thandiqr. 21>t inat.. Omm Dour, Km., «r Up|«r Wlmiiole 
Birrat, lo If AMui, «U«1 4ingtMi oT Wiixiak Mom, Eiq. 



TO COBSESPOMDENTSw 
Hamtovk.— IMlle. VnktUSi novor imf it tho fioyil llalknOpen, 
Omvih Omnlra. 



LONDON: SATURDAY, SEPTBMBBB S8, 1M6. 



Tit the Editor 0/ the Mi'Sic.iL World. 

SIB,— MtMtMil Ftttivah wt not olvayi to bamooiooi u tlwj 
erctn to bo. Wliile brnul onA cbonis poor fortli a swelling flotxl 
of .-iwi-pt wninrln in calliotlra) ttf hall, tli» n- may he a dneaelftil Fqti.ibblo 
piitij; on in ttic ( '■ i:iiiiitt<\' Itixiiii. It is in catliwlral towns, I bulicvr 
Unit Umw littk dillicultiM bapptsn with Ui« gre&test frequency • 
■nd here anotimr ekmont of diKotdomo ooiMi in, oeeeBuy 
laterfi'n'iii'c nf the ck-rgy. Eitlior tlio Bisliop won't prvach, or tho 
Dean liaH iliiiibtit about thu lunfiilntKa of oratiirio mii-sic, or an 
eeeCBtric c«n«m go** (ifF with n hi(:li]y I'rotf^tant bang — anJ then 
irhM is called a " Bcandar ariara, aud tke Festival which ought to 
belho pvfooUonof banDony, beeoms u oeoMfaM of atrireanda 
■ooite of Utteneaa. SooMthingof thb Lin<I, it accuut, but lately 
haf^owd at Ghmocatcri sad a newapiper war woa ui full pro^ivut— 



the Acord, the gnat adfWMiy of ]itafiHMBiHie,o{ oonneMU^ 
the lead. TUa year it waa tho ton of Gboonter to heU lie 

Festival of the thrt>c choirjf t f ^Vorc«^te^, Clonroter. and Hon'ford — 
the procmla of which are given to the widows and orjitnnt of 
clergymen in thu three dioceeea. The object ia a rery good oor, 
aud the mcana taken to fioiBOtoit hBTOanjofod eimoiifal,deoaaai, 
and capttidar NiieliaB for more tfatn a ceatnir — teaay acthiBgef 

the worldly " fiatnHiagC of the nobility and prntrr." At Worcattf 
and Hereford tho Fertival gttll gctti un well cuuiigh. Bt&bufis arc 
iriUllg to ** patnniae" and to preach, ranoni read prayera without 
a muBiir, deina tlirow open their houaea, and ereiythii^ ggca «f 
ebarmiagly far the neighbonrhood, and tifth rnnoh bcocBt to *>ttc 

cau&c of chnnly."' Hut Gloucester ha* fallen ti|r.n evil day*. 
K('i.'li'si.'\stic8 who know not FcfetivaLf have got perfection of throoe 
and RtiiU. " Scruples " and objections take the place of " patroo- 
age," and the light of the clerical coontenaoeo ia vitlidmTB bm 
the eingiBg men and ringing women, and fkon the phyen opn 
inatniments. 

To begin with the BL-iiop, Dr. KUioott — Hiii IvnnLihip RhooU 
have pnatched the opening sermon at the Cathedral services ; bet 
he wonUla't. I can't diatinctly make out Ida ground of objeetiM • 
but it woold appear tliat be doca net Bke nmrieal perfonnaaeaiia 
r.i'li- lrals, and i«) (jiiitteil F.npland durinff the Festival, shut tip 
the jiktliiee, and left Dr. >\'c!sley anti the Conimittt* to grt on u 
they might. Of courao the Biithop has a right to hia own opinioa ; 
but aa I believe tho cooiae he adopted iawithoot pnoedant, it ia 
a great pHy that he thoagbthineilf obliged to foBoir it Bewew, 
Fetitivak ran l>c runtiM^riil \i.ithr ut HiiJiope : then ia HMne comfort 
in that. We wicked folks in Biniiiughain arc glad caongh to we 
a Bi«hop at our FeBtivahs ; but we dou't find that the entire afaMsee 
ol Uack ailk apnoe, gaitcia, and ibovd hats baa the leaat intaM 
for ovil upon the mOBO. In a cathedral dty it may be difcot; 
but still I thought niou<?cster ini^'ht nianape to prt thnnipli \\v- 
Festival wirk even though Bishop Ellicott and litg bousthtiM 
should abaent tbemBclves ou a pilgrimage to " forvigti parti.'' 
The Uight Beveceod the Biabop thuadiapoaedof, the Very Bcrereod 
the Dean atepe forward in |da turn. Cor the aake of proving that fa 
religion, aa in other things, "extremes meet.'" Dr. Wti.ntr. the 
Bishop, ia a High Churchman. Mr. Ijiw, the Dcui, 19 a I^jv 
Churchman. The former is mentioned reapecifnlly by the Gnardiat ; 
the latter ia affectionately qpoken of aa " the good Dean," by the 
Rttvrd. But wide aa they ate aannder tn more import— t matlwa, 

luith ecclesia.^tirs come down hca>'ily on the ''mint, anise, ind 
cuiniuiii" of religious obtK'rvauces. liuth of them have a pious 
horror of musical festirals, efjiccially in cathcdntls. In the aae of 
the Bishop, aa 1 have pointed ont, thia doean't much ntattier : hia 
Lordahip can " withdraw hia palnn8^" refve to take tidHk, aad 
•ilmt up his palnco, but he can't do more, 'lite Dean, howeviT. v a 
ixjt4>iitat<! with real authority; he cm shut up the CHHli«<lral itself. 
As I gather frotn the Ilerord, he very nearly did it. F.incy (ikwr- 
ter d^ved of ita featival, and ahitt oat of ita cathedral— the chief 
oboreh of the diooeae— beesow tbe Den doMB\ Ulm mmdwiBt 
Mr. I jiw, it BcemR, was decidedly indlned to adopt tUi tiinma 
course : but it would appear that though hia win waa good, hegrt 
frightenetl at the jio^fiblo coii.H-<iui iie(«. 'I'lie Dean who .stopjvil tin 
collection for the widowa aud or^baua of the clergy, who jnTcstul 
Ghmeeater from enjoying ita triennial featival, aad who, lo pMj 
a crotchet, diverted a large amowit of money from tlieto*a,OTU 
hardly expect to be either popular or " luefnl " in nionentertfai*. 
I'robttbly, Mr. Law f. h .lil iI.l^. At ;dl i \i i;L-i, tis the /?<.-..rrfielU 
UB, he gave hia oouacut " reluctantly, aud after mm? hesitation.'' 
But Iw made the ooneeaiion in a manner as unpleasant a* f otsble. 
I Icani — .igniii from the /?. rr.j'.'— that "the Dean polHcir in- 
fui'iiicd the btewiU'J« ul the fet>lival, im Uritu a» cM t* it (onU 
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frttzt, that oonaeat wooM not on (hit occa$ion\\» withbolden." 
The coinmittee thcraipon askod the Di'aii to prrach th.; ojioniiij,' 
•ermoD ; but tlioii^h remindrf tliat preUtos wiuj«e ETangvlical 
character was ihvit dunbtol itad preached on such occasiooa, Mr. 
Iaw "poiitifelr ni^uNd." Still imQm to mcric hia inloiMdia- 
mmlwlite of the whole affiu'r, tin " good Deni" took vin; aflir 
the Bkbop; and ni n» ither 'Mlmnne" nor " stall w.'Vi cH-oupiol 
in ttfiivtX w««k at (tloucusUT ; ami llw I'alsiaj waa clusud agaiiist 
buiij.'ry vL^iitors looking out for ho«pitality. 'ITio /ircon/ character- 
istically supu up ttie iqiuibble, tif infonmbig " » GlooMitcniura 
that the Dan •«Ihm beta ij^dy gaid«l iatfio 
"—even, I roppoee, in tlie "froeiing" letter j "that 
lie liaa ]ndged wisely and well in refraining from exercising a coer- 
<:\w v.-lo, whilst li-' in t.-ikiiif; r.ire to iiiuke kiiuwu his pMti'St by 
M'porittuig iiisuiilf irom all oonoern with a gntlicrtug iu wiiicb it is 
too obvious that tlit> honor of God is not the first object, and that 
tho world has th« ogaatety." I tancj I detaot in thia aentanoe 
thecfUenoe of wlutt the ffregrrf woaU oil '*r pniiifnl oompRiiiiHe.* 
If Hi'iiii Law believes th.it a fi'Stira] in a cathinlnil is ili.shmioriii^' 
to ViiA. Iiaving tlw powtr ta prevent it, he ought to (.xcrciee that 
]HjwiT .It nil I'Mk of pcraocal odium. l)ut the Doni) pernjita the 
desecratiou, and while denouncing the featiinil aod all connected 
with it, the R, cord says ttie Deaa h» been " rightly guided ! " I 
cao't quite Kooncile tbe pnilitarioil ivHh the practice ; but then, I 
aoppose, I look at the matter from a «• woriaiy ' ptoint of tIcw— 
and that, no Jouh>t, iniiki« a differiiioc. It is hanliy worth moii- 
tionuig, perliapi, but Ui txiwplete the narrative, 1 may aa wuU say 
that a couple of Canons, foresittcrs, humbly imitated the example of 
thair aocWaatiol aaperion. Caaoo £?aiiB, who to thoMaakvahip 
ol Il«Hibnk» (Mlcga, Osfart, voltea the eniddmeiitB of ■ humtbe 
atoll at Glonotatar, ought to b« in residrnoo during' the fc:«tis\n1 
week ; but ho, too, made a cheap piroteet a^'ainut ftstivaU, hy gut- 
ting sciiTi'/ioly elso to rlo hi.-* tiiKy, aii'l himwif poing off for a holi- 
day to Scutluiitl. *' AnothiT canon " —I ijuote the lUcord — (out; 
— } continues in AVales ; " to that only two CMona were expected 
to KTOce the feakiral by thair prownee ; ft*dl«lMHtaaoo which is 
joyfully recoided ac evidence of " negative httt WBuafathaUe disap- 
prolmtioa, far better . .dnitriii^l to IomI reflecting minds to a right 
judgment than if Duan Lau had aroused tho indignation of thio 
i^i'iitry of three dioceses by the interposition of an UDgBadoDBi UmIi 
as it wottkl have been deemed, a tyraaoical veto." 

Tht "right jttdgaeiit" alwve apakco of ia, ol ooana, the 
lokwfallUM of awaiOlU festivals, not OTiIy in cnthedrals, but 
Cffciywben dae. Oratorios, curiously t nou^li, are the special 
olijixta (if attack. 1'hf !!■•■,,), I wiys thut "the good Dean (of 
(;ioU(.i.'st«.-r) ia common with many otlur imintnit Thriiiti.in.s, 
believcM that tha ne of the moat htlywordN of iiiKpiratioii, na a 
vehide of aaunoua anjoyment, ia an apfnoch to bksi^Nmy. Vour 
icBgioaa oantcDpoiiiiy, with a aatiafaetloB wMch, thoitgh noex- 
ptTwed, is obviou»ly implied, furtlar " iiii;i;>iiu-n the inhafaitantit of 
another world surveying such att arniy of jomia and vanitit* iu 
connectii-ri with the agonies of the Metsiidi and thu irnKkery of 
Divine worftlii [: . "(') I aiu not dispoeed to argue a question which— 
according to the cybtcnt of the fi'iimif aofina to involve the very 
iamiliar uaeof aacred namea; bat I may jnat point out that there 
mother tiiinga beside Festivalir, which "the inhabitaotaof another 
world" wuulii prolialdy .survey ivith siirjiriw and disapprobation. 
AV'hat «liKS ihii iUc'nil any to bsuaarii, f^ir iustanoe? Yet "fancy 
fairs," and occasional lotterie«, and aimiliar ways of getting money 
m not anknown to tJiat aectiga of the deigy wiiich faelievca in 
tho Jhean rf ' or ia hdioved In kf tho Jfaoertf— I am aeaiodynUa 
to make out whicli. Are i»cnic8, or dinner parties, or archery 
meetinp^ or croquet patties; or any other of tlw hundred 



tions of a purer, higher, or mora olevatiug class than a performanco 
of sacrvil ninfiie ? Whicli ia likeliesit lo i.iroriiult desotioiial filling, 
or to quicken and purify "tho life within the brain" — ahataar 
ending in a raflRe, a dlBMr poity with an hour's tmall talk after- 
wards in a dimwiof-noB, or a perfeot nodenog of Uandel'a 
Mofink, Beathewanla Jfoaiil of Olh«$, or MoBJo hariaila SL Fndf 
11 > i who have participated in earh Icind of "amusement" can 
r.v.iiy aiiawer thequcstion. Atk Mr. U. ¥. Chorlsy, Mr.G. Hogarth, 
Mr. Shirley Brooks, Mr. Desmond Ryan, Mr. Sutherland EdwanU, 
Mr. CamplieU Chvfce, Mr. Leioeater Bnokittgfaam, Mr. Uoward 
Glover, Mr. Dnikwater Hard, and Mr. C L. Gnmeiian. Th^f 
havo aoeh and all attended tathrak 

I am, Sir, yonr obedient Servant, 
The Kidney*, Sept. 19. BcTroN ok BiumincjiaM- 

[ Either memnry is trcarherotia, or we bare already seen same* 
thing very clrwwly nflembling the foregoing discussed in tho first 
penoQ jdural^ by the Birmiuj^am Dailjf Po$t—tk tiKNCoughly fear- 
kaanndimpoilialalMsb. D.Piina.] 



A. SCtllNDLER'S BiOdllM'ilV OF BEKTHOVEN. 
{CmettuM.) 

OUR contemporary* oonttaues hiM citatkna from Schiudler :— 
•• Though, a lew page* back, we heard Beethoven, then jast thirty 
yrars old, exclaim : ' Do nnt tslk to me of repose !' wo may be amired 
lluti, afWr the UpM of aiiothcr twenty ycArK, lia wax not of the 
ame wayof thinking, hn< felt that lie uccaximiajly required re|io«i,that i* 
active repooe or quici .teiivity. It is to »uch moments that we tiiusl 
a«cril>e various trifles, «oute of which were written to oblige patron* or 
(Hends. Why will not thoMs art-|jhilt>>o(»hers who rumags about the 
interior of the globe, rather than conio to the conduaiooi they do, 
adciptaatho KSttltof their lat«vrs the fact that Bee t ho v eo sosMtimes 
went volutariiy tack to the age of youth in order to Iw anaUsd afka»< 
wards to proceed onward, refreshed, with all the power of bis wiUand 
intellect! By v.hM eyi-.het he characterised Mich trifles a* these of 
whioh we have l"-eri fl|H_-aking we "h.ilt -ee in Xhn Third I'eriod. 

" C. Ulkder thu t^Ky circunint.m^'r*, «•<_• cun etujiiire oaly about tho 
time the rarion. » rirk« .i)ijic-aml. Hist, o rti witli ragsni lo thf«, there 
are vjnie Flighl ilniil'ts vrliicl) r.tnnot di^cidfd «iUi crruiiily, 
thlTerences ot * vrar, more or less, are, however, of no iinporuiice. 
lioooMBOt bo Joi a iMhi edwith aotaio^whathttowBikMi gjvoo 
to the world at the eoncilaiioo ef ooeyaaroratthooomaanaameHt of 
the year fullowing. With regard to settling the ehnmlefkal onler. 
St least of tlie greater works, the author, awisted hf tlio pabli<her* 
Artaria and Diahelll, was engaged, during the eomp(>»erV lifetime, in 
the task of so doing. The occsMon of this was a coinoiunicati'in »ith 
a grrni many notes of InterTOgatioo addresm) to Ikethovcn t>y ArtAri t 
in llx' vast 1819, and which Miall be appended as a proof or tliv l on- 
fa»inn characterising the catalogue* in the ap)>etMJia to the Second 
Period. Unfortunately there were no meant of cutting a way out 
through tliia horrible abatUi. The original of Artaria'* oommiuit-a- 
Uon la liven* 

" D.in the catalogue* ef tho irotktb the jSr$t publisher tboold, when 

this it at all posrible, be named, as a woof of oonectnets, at leavt n< a 
mix. It is worth while to know that Beethoven UoMelf corre^tr I ih- 
V'icnne-«<- rditioTi* of hU works. Of worktof hit printed elsewhere I 
knov of only ttie last SonaiAii, i^p. 109, 110, ana 111. published l>y 
S< lilr»iijgrr in Vari", as beinj; corrected hy him. That, however, all 
ihe ediiiuns corrected, or mr rely rcvi«cd, hy him should be diBtininii»h<-d 
by al^iM accuracy, it soniethiog which scarcely auyuoo will rxpect, 
and something which It in every .case still to be desired. Among theold 
Vienna pdniing-offieei, there were a few too often guilty both of 
neglect and ioaeenncy, which it was impeiilMo Ibr the composer lo 
obviate. That, In the 5aMi< I'ati^lique, (A hXtanBe, we have to regret 
ihe abtenee, in the firat and the eocoud movemeo I, of a numlier of sigiit 
or marks important not merelv for proper colouring but also for a cor- 
rect reading. And Ibete otniMlont ran through all sulMequent edittnn*. 
I will merely refer cursorily to the other errors which mark the l.tt<i>t 
•diiiona a* far as inaecnracy is eoneemed, but it must frankly bo cou- 
felted that aoni« put.linhinii; firnm merit povrrr crii«ure. 

" A publiahing lirm tliat would apply ileeif to the tatk of ftndini; ont 
aUthootitiaaladitkaaof tho piaoafcito miKand than ymducing 
a eanfhDy oomelad uHHm koiad npan Amhi, woild ho iwdering a 
most fNaiaanarihy aorvka to Po at ho ia a Ulamtwok It k notooly in 
theehtaffnaiiofthood itleo«hatlioihoMildiaaklBrilanM«it,aai 
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howwrer, now-A-dajra, If w* would not MA MndvM oti a level with 
men omton-apifiocnL Thoogh nUMt vT tm M VfrnncM publinhing- 
firnH have now dimppmred, «nd their itock pAsxed into other huidf, 
for insunce M the Ivge aod varied *iock of the Kumt- and Inda»- 
Irie. Coniptoir, tOK«lh«r with that of Cder, Mollo, aod Co., haa paued 



into tho hand* of Steiner and Co. (at preient Ua*linger), and, again 
the tnuin«« of lierr Cappi into tboM of U«r Witmniail it ii not 
crwIiUft tint aU th« origiiiil ei^ era Im lotk* 



Artaria'a letter here mcntioiuxl is of the 24th July, 1815. Ar- 
taria mentiona (p. 203) aa nomben wanting in the catalopue of 
Beethoven's worka, and which he hati never Iwn abl« to find, Oji. 
46, 48, 51, 65, 66, 71, 72, 87, 88, 89, aod and aiuoog more 
tfaaa tvenlT (pntilUliad) worki wUk m Opn'mmAin ol aB. he 
eitw, in addition to acvoal imallor ones, FUtfio , the *' overfurc to 
I^eonore" (according to Schindler, No. :i, publisliwl in 1810); 
•Ix soi>«,'ii by Gfllcrt ; " A'lelaitle " ; tjuintot ft)r two violiiw, ete., 
in E flttt major ; quintet for tlM same in C major ; " Ah, Feifido" ; 
So«t.-t( for Wind Instraamita, cte. 

BwtlMmn, then bnay at Mckilinjj on hin pmnrl .1f?«a in H, 
answered directly (Schindler, I., p. 206) : he h,-vi no time then to 
tn.nl lL' liitBself with thia confusion, and that he was generaOj 
unabif to do anything ia the mattery the pnblishen liad caused all 
the confusion And miut tak« iiiUMHi to IWtil^ II. He ended by 
Xcfeiiiug Artaria to hia colleagues Sterner and Co.. for the pur- 
pose of seeing whether nothing ooukl be done by their combined 
ffforlj? towards placing things in a clear light. ITiat firm, how- 
ever, diiclined to co-operate, Iwcaaae they were aliiea4y not upon a 
particularly fri. udly footing nftli BeeUiOf««B. A short tisne pra- 
vioaaljr tliegr Juid produced a separate maeforfjiire by incltnling in 
the Ojvus-oiiinihcrs, two abort songs, without liaviug a&^^tl the 
nianterV j» i!nis,s;on. These songs are " Der Mann von Wort," 
marked n« Op. 99, and " Merkenstein," as Op. 100, each coMkting 
»f tmlji turn pagta. To Beetliov«n<k pratcafation aptast thfa 
artntiMjr {nmsdug, no attention was paid. In this wc perceive 
the cmtinumet, tm the part of pnblisha*, of that disregard of botli 
authors' represent;! t ions and interLKts, wbkh M wiWith afli ti the 
c>i:iiniencenieut of tiie Second I'trjod.'' 

Under the circumatanci* we shall oot bo abb to Uame the 
author because lie, in Ue turn, has not introduced ort!«? into the 
titaV«tn> of Beethoven^ works. He has endeavoured to arrange 
th.' l;ir;,'iT Mdik.s arcordiii^- to the correct date of (heir composition, 
and iu tli;» lie hiM d.me hm bast. VUra pvtK nemo obtu/atwr. The 
evil tt< so deep, tbat^ in all probafaOitf, it will netcfe be fdOMfl Op 
completo^. As for any chan^ In the Opn»-aumbere, however 
much soeh a dwnge might be' botne out by docnmenlnry authori- 
ties, it iaout of (he (pu-ition, if only Iwcaiise. > H indler wys: 
" 'ni<- public have long since rendered themaclvis familiar with the 
|in>. I t Opuji'Uumbers." Thua. Inraiall filings aa in great, does 
error, what the m*mn htm henmie arrnrtonind and pailial to it 
'drfjrtlietavehaflMCh. Oito Beau>^ 



Kttt- RoYAi-TT Theatrk.— Mr. G. B. AUtel me w o i ie wtla , Cattle 
CrtM, contnines to draw crowded and fasliionaUeaodiflBon. Amone 
the con.pany lO.o r, cf^tly Mid thb theatre » ^ VCR the Due 
de IJrabant u„te« oj Emx, the iiaichionCM «( Ely, Lady 

BeecbiT, Lord i'ower, Visomnt Tortington, iiir John I««tli«r. 
- Baring, Ebq,. Sir S.8eott,ito.,fcc.,&. ••wwer, 

FcAiiiiouocoifc—Tbe musical l>url.-IU of 7/- /.^n or a Aotrr hM 
l..-en |.Uvi-d at the theatre; the part of Peter Sj.vk sva.,'w:rronaira l,v 
sir. Jlcllor in hit amial elMr«r sttrle. Etnnvlin*. bv Sli^i. CUr^ 
Hiiahr 1. reniaricahly wrf? nrtAlrd, a. wa, the pkrt of Swy/.el 
( Mr. W S«lwyD>. Mm Linda—her fiMi apj-earance—was «.l-i.t Hia 
in the .banctcr of Oertnide iheirinff all the simplicity of a Hslte 

Z "Vi" »r»««?«°ff' «•'«• ^y^M no'donbt in a short 

iiinr rank h^^h m the iheatneal profeninn ; for the eridentlr noMiSM 

< owanca sppssiM ib tiie diaiaeltr at Gsai. ~ 



BWEE BKOEFSL 
IX. 

To the BiKor of the MoSICAt WoRtD. 
8tn,— John Bull makes the foUoiritqi 
choral meeting at Bramagrore :— 

" N^nr thould we omit to esU attantGm to the heartv di^snnciallsit i 
Orpgorian mnnc hy 8ir John PaklBgtel^ who was seconded ia lil 
nn:itlierna^ hy Lord Lyttelton. How their words must lung chonsl 
Sir Krodi-ric Oii-i li v, who wa» present; but It will bring dflmi SB thi 
(U. vnted lisrfiriL-t ^ head, vtf pmpriDftlcitB. no (mall amOOntof I ' 
ahm* from the lov<>n< of Oreporian^. who grnenUy " ' 
freJiitg iia thom vtiio vctilurc to differ from them." 

My satisfaction ia great that whether at an AngUcsio or a 
f ^rp^'ori.1n festival, the member for Droitwich should be pramt ai 
a vice-t»atmn, because in it I see a convincing proof of the if««i 
of the movement for improving the services in our parish chtirdto, 
which I have always strongly supported ; and also becsoae it proves 
tiie falMty of the oft-repeated swsrtion that tiie worthy KarmMtsf 
wtMwoMl ie ainply an ofastraclffiB loir ehniclinmn. 
„. lam, Sii^youM, T.So»Sno«i. 

o~- 

Ma. ALraan Mbllo^c's Cov. swrs.— The Spohr IHtibt " ori Mn* 
day and the • .Mozart and Mendelssohn Night " on Thursday wm 
boih Krratly atlractive ; on the Utter night indeed the crowd was nf- 
UHaliii){. Thi- iMiure of iln- S|Kjhr concert wm tho •• Power of EoiukI'' 
Syin(.tiony, inaKniticriillv (il.^vpd hv Mr. ."Slellun's land, and appUudrd 
vchamwiliy. iln 'J'lmr«day Mor..ir't Mipplied liie Svrnphonv in F. flit, 
tho great song of tho Queen of Nij-ht. from the Zaubrr/lc.'u. nung If 
MdUe. Carlotta Paili, »nd " .Madamitia," Leporelio * cauJogue kii\% 
fton Horn Qinvaimi, iung ly ,Mr. .\lberto Unwr^iioe; the Me!ideL-s.?hn 
susedOB eo«i|nlHng the (>»ertur» to Bi<t», Allegretto iVom iS» 
I ohfttcnf Symphony, and Capriocio in B minor, for pianoforte, [,Lit«1 
with reniarkable efTeet by lldUe. Jdarie Kmba. These were %un^ 
tioni for the •• c]as>ie-elats " wilon. Bat dir. AUM MsUsa has 
re{;ard for all sorts of tMlel^ Sad calsn Ito Iheni anrnrtftiMily Tto 
Fiuut selection haa hasn nprodneed. and flignar BeHaiid Mittnass le 
a»tound and dcligHt thO andieorea nighfly. SsfSiBl aovsUiss, teSk 
have made their apjw-armwe in the prograromea. Amoag these «B 
may ^i^nify ih<- wall/. " Thf K.vcr Sprite, by Mr. Frank Mori, whkll 
pltases nightly ; a •■ .Melodic Ki lij^iniw" for riolin, harp, and orijan, 
by Mr. B. 'i'our«. rcmarkat'ly wril played be Me..<.r>.. Hiii. Tni.i, 
and rittman i »:^d a very l.-ikinK l«"ad, " lleneatti the blue lrai»«. 
parent «ky," »ung uilh . xtreiiifly ptiwl taste and .■xpn!«»ieu by Mr. 
Alberto Lawrence, who 5«kyw» much iniprovfinrnt iti lii« voice aud 
ringing dnek Isat year. Mr. Lerey having «iddrnlv cone to America, 
hu place la the orchestra and as soloist is taken bv Mr. Reynolds, who 
isan sdminble performer on the ooneL aad satisfies even-kdy. Tha 
thSBlfs b crowiled every night, and tlia vieliifoides of lbs a 
sesm to have Utile weltiitwtthsnekL ae losvtolie 
thesais, 

Si'SBiEx BaiX, XmbWIBSU Ol 

inal., a concert took pisea at tlie sliow liall in idTef the «f 

Cliarity. The pra);ramms was varied and well chosen. AnMWg As 
MogerM deserving special attention was a MIm Kale KianklM (nufll 
o( .Signor Sehiral. who volunteered her services for the ewnuig. Tki* 
young l.biy ha<> a .«:>jirano voice both sweet and powerful, and pcaiaisai 
U ture loiiji; to lake a high poMtion in her profcanion. In tiif fir>t part 
she fAw^ ihe I'olacca from / J'uril.mi and pnduc.d a gnat cflVet, 
caUing forth the appmhation of the audionce in a nio«t tiiinii>1»l,aM« 
roann«r. In the second part fhc sang a new twta (Mi ). " .Mav," 
cotnpoaed caprei*Iy (or her by ilr. Alfred Cardt-r, which wai cDtlin-i. 
astically encored, when olie substituted ■Wiihiii a mile of ^>i ud. ro" 
town," which was also received with great Uror. Mi... Kat« Knukiort 
has evidently had tlielieBe8t ofsaesUMit tnition and has not {sQrd do 
profit by it The eonnct wss wsll aUsaded aud gave g<A«al atialto- 
lion. I'he other parta of tlte concert were well fuataiasd to Nr. & &. 
Webb, vioUu (from (lie Royal Italiao Oi>era), Mr*. Riiesa. XeiB*. 
Weige, Wass and iiebgrashi, 

C. ICsxKQ.— M Hm MHon of tiii English opera at Corent 
Gardeu.** wittoi the Amm cf G<BaWe jtfiuKote, '*irill be iaaog- 
uratcd on the Xfnd of OckilMr by the Africoint, translated into 
£iwUib by C. Kenng.** 

Ma. Joaa Bsoroitili.— This accotnuUahed actor and laknltd dram- 
atlst atMWUne es that his Oirewell beneet, previous to his dctartore (or 
Anertos ta to take pMee at ths Prineeai's Theatre on Thursday neict, 
tbeSMiaspisatbeb 

^^^^Bmmw.— Th* Freoeb operatic season oommenced wiih Bil««7's 



I wiallNr 
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FAIUS. 
C/Vmi wr mm C!trvwp«Himl.) 

I dia aak taal na » latM hife indc lor two imm S'-Mw hMt 
oadaaMliqrtiiiBthsiniitiif iMiniindaBBdiAdn*. IMwMr, 
I ma in ml for a few diys; Ibnr aagr tbcaln iMp open 
dam tMi 'matlwr ■ artoaahing. Tbeatried il i wwg w ifaatt 
■n^y^oooBin tokOltiie mbUe ontitgfat; and yet, if tlie public 
mn kiOaa antriditi, irfam woM tiu^ And andieiieeB? I have 
occasiunally lookeu in — aa Iki duly to the MhsicoI WurM I aid bound 
to do— but only liiok-td in, At the Grand Opdra, the OptSra-Comiqtie, 
ud tha Th^itre-Lyrique, on each occasion being forced to retire 
bofenl ivatwall seated. I made an attempt the other evening; to sit 
nut tho Dame Itianche — one of Uie operas of my prurlilection - nt 
the U{>uni-Coniiqua, wliere it has been rfprintil for M. Arlmnl am) 
MiUle. Cioo, and, though I wm unable to remaia to the end. 
contrived to stay and hear the finale to the Meond ad, a pteee of 
niufsic in my opinion worthy of Mozart, 'llic opera, a<i far as I 
limrd, WAS well done, thoitj^h I have heard Mngers and band do 
better. 1 left the tUejitre dripping from my extemporiswl vapmir- 
balh and unfortunately did not take precautioiuagainKt the effi^cU; 
from a sudden change of temperature; and an my old and attnriiL'iI 
friend neuralgia paid nie a visit next day anri tst»id with me kin;.Ti' 
tl)!W ^as p1« a-<iiiit. I mafle nnother raid at the ()|iorn goon nfiir. 
nn l 111 ;iril llii' ii» t:uiii! act nf .UiM<in(c/Ii>— morepmjKTly l.ii Mm.'tt 'li 
Pvrtici — bill waa not. gnjatiy impretwil by M. Viifim'tV fisfhmiiiiii. 
or by M. C'nxAUx'a Vietro; Mid, furthcrmon', w.n (iir.f-|in>t*^ 
baked and timorous rif jitsothw visit fnmi my rd 1 an l attAc!u'ii 
friend neuralgia (Riiipin>.'ti/ii I'ipt' cnlls him " olrlr.Oj;i.i "' — a sid 
piece of wit, 1 thouglit, but am no juilgc). I rulriMitiii wit]i ntl 
]M«tble speed and took inimediait<; ri fuj^'o in slroiij; cn^-twc ainl a 
pi]>?- -a perfpct enre in this caee. I wjvi sorry 1 could not attend 
tilt" 'l"hi .'itri'-I.yr:ijue On the night of tli<' n-jinxliiction of La Itrine 
Tojmi^^ ugt because I care greiitly for the music, or for Madame 
Curvalho's acting or singing', )'>;i U-cau.st; n, tuany of tbo Fanaian 
journal* have turned sncn lively suiiiiiii t>jnilt.-i in praiae of compoaer 
and artist tliat it m ixTtaiii I lust .i a iis-itiyn nni> way OT the other. 
Of ro'irni' the pccoikI tiiuli' i>f ii ' i ,'" if out of ttu; Tinestioa. 

.AI. N ictor Ma«Bd'» iK-wi>[)tTa, I-ior ,r.ll>:'i. \is in n-lifanal at the 
Oj*ra-Coutirsne. Tin? ililfirtilty which kaa liitliyrto prevented all 
idea of it« [^(xluctiou han \kvi\ Rettled. An iiit<'r]ireter for the 
heroine — ii iiart tif tbu last importance, requiring grand ainging, 
grKtnl :u tiiig, gnin<l appearnnce, grand evwything — has li«-n most 
fortuu.tt«ily (liacovereti in little Madame VandcDheuvel-Dapre*, 
who, wc must suppooe. by some extraordinary hequext or supernal 
eniluwmcnt, baa suddenly become poGScased of the toiuisitc 
qualities. 

Encore apropof ilt Litzt — Tlw Ouitle Musical Beige snpidics 
furtlier particulars about the new oratorio of the Pianial-ADbc, 
executed at Peatb, nnder bia direction, oa the ISth of Augntt, on 
thaoeeariMcftlwSMJiibUaaof theConawnteiia MXinaa," 
wHtm thai Mliila and ouiial riMil,»llie flnkMinlaf a 
OBtainianortaiMa iimaled amlniivety with tha HnaniffaB aha* 
motcr. wMi tha<aeeeptioa«f tha hywn by MvtMmam t Cknt 
dtfin, taAttwomtgmjiiemtS iBrtruuaHia] mosle of little con- 
anBMtlon, aU tha imla that flgand in tha pnanUBiiw were bv 
Hungarian compoecra, the nbjecto and the tana Hnqguian, auil, 
excepting perhaps M. Haas de Bulow, the intc niwtar a Hungarian. 
Hie cnlmiuating point of the festival was the oratorio of &iin< 
fUnsficlA, poem by O. Roquette, music by Franc Ljszt. After a 
hflUB bj F. £rkel, and a prologue by Gabrid Matray, Lhv.i in the 
Tartmaotaof aa tibbi, mounted into the chair of the eluf il'mrhe- 
Hre, and wns recMvcl with nn cnthuaiaani indescribable and inter- 
aiinablab This eiitliufciitsm changed itself into a veritable diatractioa 
(deekaliteinrnt) when M. Matrey prenented to Liszt, in the name 
« the direction of the Conservatoire, a hiiiiin d* meture, made of 
wood of the rose-tree. At last silence was obtained and the 
oratodo wsa allowoil to oommeooe. llic ncrformance was satis- 
factory in spite of the hesitation of the band, which had two 
rehcaisals only, bnt fortunately tliey were well supported by an 
eiicellent chorus, llie work itaelf is evidently made up of those 
lucubrations, more or leas poetical, with which Liszt has filled the 
musical world for the last tm years. I!e ha.? phfvwn for «teh of 
the four pnrtsof the oratorio a thrrnc well charai-trrivil, which he 
baa developed with iniiaite art, with a pofect knowleike of all the 
tkhfliof baniioii7 wd eourtaqioiBt, a(iM* iiiter^ 



the discordant souvenirs of his ' inner ecclesiastical betrothmcnt. 
The general impression wsa favourable in everv way to the r«8pcv(' 
able Abbd." This is not all the news anent his miisieal aiiinyliip- 
ITie O'uzetli di'j Btranrierit publishes th.' following ppirtlf' from 
Rome, dated Pert. ^ :— " M. I.isrt rffasoH tin- iireluture, ami, by 
humility, he wish. -ii to m!i;iiii «iiii]il.> clvrk. Ilo jilava every day 
to St. !*pt4<r ; KiiKv lie hia become clrrk, .S. S. niakfs him try fwi'y 
rrii;,'i<jUs iivirc--ii)'s. .'xtmctimcs, fcs 1 ain toM, hf asks him to pliiy 
fni.;4iin'nt.-* from o|vrri.s, tint njtfram the most Kravc, and which <ir» 
iiHiiiiim-'iital III th«'ir kiii'l, a.^ Moi/e it J:^'/ilt'i, ' 1 '"iliehnu Tell. 
lie shuwH a grc.it t.istv for rajin Ifaydu iUid ilu<;irt.."' .\nd 
fiuihtr of l-'niMc, I.is/t, il h^i< Ik'jii nivcu out, and only once <lis- 
tiitcil, thiit lie li^H reowved from llw Eminence the frincc- 
rrin)at<> a pyTaiiivl in idlver filagtee of bcsiutiin! wurkinanthip, 
and tiiat bis (iauphtfr, Madame Bulow, hsa, iit thesKinte tiuir.% b -en 
presented with a cup etiricliod with precioiw sronai. 

For any more news 1 must go to Vienlia. where I find Mdlle. d» 
Murska MB been playing in Dinorah with exln«)rdiii.\ry siioci*-* 
and ii> soon to appear in the Etoile tin S'onI ; or tu Ik-rliti, to wluch 
jilaci! I iMrn that Mdlle. PauHno Lnoc-t luw n iiiriii'.l from her 
visit to ^■ienna and Ischl, having been welcoine<l i»y a serBna<lc of 
the hand of one of the OTwnfc-Curtaasior nfgim -nts ; or to Madrid, 
where I perceive Tatnberlik has been makinj; n furor in MarwiieUn. 
It Ls too true I I'auliiie I.ucea is to b«; married— married at theenrl 
of Xuveuibcr — at llie ciiJ of November to 51. «le llah'len — ^to M. 
de Rahdcn, of whom I know nothing, and dMre to know nothin.; ' 
It is difficult to forgive an injury withotat at the tauvi time hemi 
injurious, lliat last profound and subtle propoaitioM waa obmb- 
ctated by Kii^tngton i'ipe, not by your oomapomlettt, 

ritritt &!•(. 19. Unmmk Bmm. 

0 

CUP AND Lit*. 

To the Editor of lU ilfsiciL World. 

Onr of ttiuic swkvrard i>1!)w '■ twixl the cup and the lip" to which 
the fur*uit of nmniliru' I'liiiiymcni* i* praverliiallv liable, placed th« 
manager of thit e«tali;i,|iriic!nt in a rather einWrm«.iiig position 
towartts h(» publii- lavt nii^hl. an<t inverted tlio milk of huinin 
kiodiit'ite with whii h ati i-xpn tani auiUrrice wai manifently overflowing, 
into tlie Kdiirent of curd* ami whey. iLiving lately iuocoeded throagh 
the ■• Icgitiiiiale" agency of Mr. Feohter, in inducing something Hko a 
reviTikJ of pal'lio interest in the FJroiid Street augc, iMr. Swsnboroogli, 
naturally anxious to sustain the prerioai stream of patronage, or as 
little boys lay " keep the pot a boiling," had Mgaefciasly arnuigMl that 
the IVince of Comedy should tread upon the heeU of the King of 
Tragedy, or, in other wordi, that Mr. Sothem should succeed Mr. 
F«htpr, and thondiy avert the Riitii-!im.%x th'« rvsumplioii of 

stixk pntertainiiientfl, immpdiatrly alter thu [KTl'oriii.irioes of the U«t 
nieiitioncd arlL>t, would certainly entail. An lit. Ic'echter ni«de lii< 
exit on Monday [ii>;lit, Mr. Solhem's entrance was fixed for Tuenday, 
and on the (siiii oi this anooaocement, last night's aodience look iheir 
seats. It waxanaand tha* Ibapv^bnaaneasboaMo^attlMaiaal 
boor with a isicy fadlat, aad that the ecmady, DmM ff&fHA, aheald 
agmusBca aft hsU|«at aavan. Tha ballet was danced throo jh, and 
Iha cnirlain had d«c«nded. and Ur. Sotheni had not yet put in an 
appearance. At about twenty minute* to eight, a car — ladoii i-\ i.-rially 
with luggage, and internally witH the erratic actor — iiiilh-d up at tiic 
theatre door; the hope* of desponding ticket holdera, and of tliealin»i4l 
desparing manager, rose again, and the winter of iheir diaoontent wa* 
momentarily made glorious ratniner by this Soihrm sun. Uie new< uf 
whoic arrival Hj'read through the houae like wildfire. It is one thiB|f, 
we are tuld, to get a horse into the water, and another to make Mm 
drink.and it soan appaaiad that Jir.aolhaiB had ao Intention of avting 
that evening, but aa ow aaighbom natvely observed had •■ only ou<ii4 
to go away agabi/* Aftar aonie quarter of an hour's delay, during wtiidi 
the audience, whUh, itnogely and ibrinnately aa it happened, wkii l<y 
no m cans a large one, atnti wd thfrnwlv^-i byhfR'inp, klcklnt:.«timi'in;;. 
and ivit-calling, .Mr. F. Slnrton, the B<a>;c iii:»n,ai,'i-r, aj'|«vir'-d h.-hir,' th.^ 
ruruin, and addrcmring the audience, brietty informisd tlietn tiuti if. 
was doputcd hy Mr. Swanborough to express that gentleniau'ii regret 
at tite tlisapuuiuiii«iit Iw was compelled to inflict mpoo Ihem, tluU. Mr. 
Sotheni had only arrived alxmt twenty aiinalaa«|Ok axd dacfaied his 
inability, owing' to cold and hoaneness^ to Mrfttai that emnlng.and 
tiiat, aa Mr. Sffanborough was B«t yfa|ataa»hl this emergency, with 
any adequate entertainment, tiM aaonay WMid be returned to the 
audience at the doors. The aunouneemeet was reoeiv<id very guu<t 
tempeiedly and when the business of refunding the admis»ioo money 
wasooaipMed,t]M theatfadoasd. With tha lalMiapiiie Amliiias wa 
aaw fmm, it t^mn ^amgt thai B ■hoaidS> mMvad 1st Ur. 
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Sotlu'm lo Pomtnii'ii-Ali^ in yroffrin y.rrirtiu \]\r iiili KiL-'M)'-" of hi-. 
indi!>I•>l^ilil■lIi : il'it Ix; tnn' tlist lie pUyt'il .-jt Kxrtcr ini tin- j.ro iorj* 
evening, a« currrnUy «ut«l iu the houso, 1 am U'iii}>ted U> a»k il tlie 
muiaRrnicnt were not guilty of n*lineM ? Findiiif; tnraclf at Uir- 
miu^lum la*t night, 1 found oivatlf M the Prince of Wale*'* Theatre ; 
«Bd now M w^mM wiitiic ti» dm nrijr nUfe dnoHtteand mwiotl 
niaiMorvrtlMN tnaMHB«tbM»*t1nJliitaI WWUL— Y«woMiwt 
■anmnt, Cmiamnmi or XisBmoma. 

80IS BEEVES AT MALVfiRN WELLS. 
(Ami III <* Jbhm JAm") 
lliftfrinte«IIMMitiiRU|ed by Mr. Sinu RwvK^lbrllw benefit 
df tin oifu fmd at tha Well* Cbnrch, «m sivcn <n WcAuadAT 
Sejit. 15). It WM nuroeroosly and faahionaUf nttesdtd. Sir 
''nkiugton, Lady Diaoa Pakington, J. S. Pakiiigtoatl!lll.t«lld tbe 
] rii>ci|]al midflBta boog jpremi. The ioflowiag k thn yn^ 
gnimme:— 

PAKT I. 



A Luff A«il«er..« 

»isrg— >-TIi« Memg*~...Mr. tinu Itcvm .... 

riule Bola— " r.« Plrfno" 

Dll«t — "Ah rerilu:i« ...Two l.».Jj AmaUuri. 
Solo Pbuicfortc— A iJiJy Ainakur 



BttOmm. 



PART II. 

S"lo riannfbi*— ^'niii A IjkJy AmUciir...™., 

" The riiicftii-i ■ W)ft"...Mr. Sliat 

fv.ne— A \jki\ An.jviir „, 

tV-noerlulc Ihui, KluUi Md FIftDofbrML... 

( " Cane Into ibe gkpden, ] 

t...lloi_; Mr. Sim. R«T« 
nnalo— " Otrf 8»T» Um Qmrn " 

llr. Retnree was encored in " The Chieftain Wife " and " Come 
into tlie garden," and for tho latter subntituted " If with all yo«ir 
boarts." The concortanto duct was played by Mr. Ilaynes (organ- 
iit of the Priory Churrh), on the piano, and Mr. MuTiDe, on the 
flute, tir. Haynt* RUppUetl the grand piano used, and aeooni- 

Stuicd the isiugera. It need not said that tha caneert was a 
dightful one. At tiie «anduj0n of tlic concert about sewnty 
hdica and gentlemen were entertained Dr. Ayent at a dneAtcr. 
Sir John Pakington propoeed Dr. Ayoat^ hcaltli, and tfianlaed 
Mr. BeevfB for the |^t musical treat he had nrofided. Dr. 
Avcni, in tieplj^ es]!ras(d tbe nleanueltafinded him to aaeaneh 
alarRe oomnnj iMcoibled, and be wH«ueedm|tT aUiged to the 
light hco. tamtet lor propoeiiic hit health. The ranli af the 
concert la about one bnadied ponnda tommb tha Mgaii fund. 
Tbe foUoiwing letter bee jnat eome to band 

To tht Eililor rf !hf ■• MoU frn Xtiti " 
?ni, — 1 phall fr^l oMiprd liy ynur iii-i-Hing in Minr i^per for tliii 
We» k till- irlUiw itii; ^t,^(. iiKTif ct the r.-<;ii('i» jiimI cipi-tiw?" fcr tl.c 
cnncerl kiii«ily civen by Mr. iijiiis Iki-^cjs and M vrral aiiiatcnrv, at Old 
W«U U<mM». Malvrrn \\VU». in aid of an organ fund for 8ti PMci's 
Chureh. Malvern We1l». — I am, Sir, your oLvditnt Hcrvant, 

OU WtU IloHu, Sept. 18. Jamm 8. Ateb*t, M.D. 



BeMlTfl. t t. A, 
to tt Tickrls iu>ld hjr Mr. 

>al.*t>Uliil lOi. ni-li.... 3« ( 0 

„ 4il .liU.' Mr. Ilof nrL .34 3 • 

„ i: hM,, Mr. I'r>t,«. 2« 1:1 • 

„ 61 ili-.t., in. AjcMt 3« U « 

a ft dtllo at Ibcduur..^....... 3 IS • 

a IMisHm ntm a latf ytr 

Pr.Ajrsnl ....................... ■ • « 
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Te Mr. Iliynn fi.r lilr« ol 

ri:ui' I .ri.- .1, I 9 • 

„ Mr. C^r«i#t. (triniing, »*tT<tr- 

tUlnir. .ve i 1 ID 

„ Mr. I>itU, rfrcilnt l>lat- 

fma, n«fe1 labor, *«.... 1 11 a 
Br lialMea MM Into Ibt 
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The Rev. Francia Ilojkiraon hAs publicly thanked Mr. Sims 
Itecvm in a letter addnned to The Timt*. [^jee bdow^D. P.] 

.MR. SIMS REEVES. 
To the Eiliior n/ tht "TlMts." 

Sir,— Win you iH-nnit me, tlirouf(h the uirans of 7** TiniM, to 

make known an net of great kindnca on the pairt of Mr. Siinn 

He has twen staying lately at the Hydropathic Establuduaent of 
Dr. Aycrrt, at Malvern Wells. Soon after his arrival be enquired 
which of the village ebaritici moat required MBNtaiie^ and on 
beating that a saw oigan itm mndi aeedcd in tha dnidt ba 



vo'iimtecr,-.! to arrange an amateur couc^vt for tiik object. I need 
harlly >iA\ tli.tt under such auspices the room was ctowdedf ud 
luilf tliu Civil (if n n«»w orpnn was thereby Rf>comp!i*h{y!. 

Jt id not only for tlic t'Tatiiitou.s ginning four or five of his 
braiitifiil .wjii^'f tli.it wo an? iniiebt.jd to Liia, but for the time and 
troulile which he ilovot-xl to the arranpx'nu'iit of the concert ; and 
I sli.%11 fot-1 greatly fuviired by your givinR publicity to this kind 
ami peiKTiHiH art, .iiid allowing me, thrmign The 7\'mct, to exnraa 
my obligations to JUx. Sima Beevea. — I am. Sir, your obeoient 
servant, FxAMCis Hopicissojt, 

S*pt. 4. LMombeiit of Maltrem W«lk 

MALVcnN.Wn.ui.— (Arfrart from a Comtp<mit»C$ LttUr). — "We 
have been having a great wntation here reeentlr. Ur. Sims Rerret 
who wxt (laying at ^Vi'Ila-tt juao, indulging in a lew hydropathic hatha, 
learning titat thr; \\\)U Church waa in want of funds, li(et*ll7 exten- 
poriiwd a concert, in a lew dayt grit tojjethfr mmin amateurs of the 
locality and ntighbctirlKiod. .iddrd his ov : i mi: . t t iiattie, and attracted 
»o pood a mom, that Onb IIiM iiFit i'owsps » Ji8 rraliwd for tbcchiireh. 
Till' pnal ipiior i-nv.Ted liiiiii«-!f with glory yqiiiilly in thf c«ii»« 
of chanty and by his uiaguiticent tinging. In fact,'] don't think I 
ever hrard Mr. Rmtcs iu more splendid voice, and certainly to 
my thinking — conviction, rather— he sings better than evw— a 
diOenlt matter vou mint own. lie teemed perfectly inspired In iho 
gmt long from Slijah " 1 f with all your hearts," which' be aangdirinely 
■sd with »<.:> i> [MMietraiing tones ss must bate raeehed tbe W c i M st tr 
Cathedral ind liave stsnlcd the aodienoa* ftom tbeir festival fiaccs 
had thry titling at the time. 1 heard more than on« esclaim, *1 
trust the Worctrter people, next festival, will take the selectioa ef 
ringers into thtirnwn hRtidn, nut Icavp it to an organiat who knowi at 
little ahoiic voi-al .irt, niid larfs a.! liitJf. vi tlic Deacon hip at Malvern." 
i\r. Keeveii was accom|iauied in his long at the pisnolbrte by Mr. W. 
Hayne^ organiit and profcsier Of awrie at Mahrem, a clever moMdui 
and czoelloot gentleman." A. C 

DT'ni.IN. — (Fnvn n rorrrrp-inrfrnt.) 

A'Acr .1 long iiiterv.il we .irt- <r..cf. niiin; di'Ughtt-d liy the anitourn-^- 
ment of a >icrie« of liallAti (ii<t;v", »iih the fulloaiii^; di'tinpiidi-J 
arli»f» of Her M»je»ty's Thratre and elsewhere: — Jlndlln. Titi<-n«. 
Madlle. Sinico, 3iadllo. &kroliA, Madlle. Redi, Madamn de .Cleric 
LaUeehe. Signor Mario. tUgnor miiyi, Signor Slagtio. Sigoor Koli, 
SIgnor BuMi, Rignor CsMboni, snd mr. Skailey. Coodnctot^-Sigmir 
Arditi. Leader— MK Levey. RcgiiMsr— Signor OnuL OnrUiMltd 
Ksiton op«n«d oa Monday the 19lh hwt. The boxes were «dl dUett 
while the pit and gallciite were densely enwdtd. The opera was 
Uounod'n FuHtt, with a east eonprifing tlit ibll strength of the com- 
pany. Till' I <'rri rmaiice wa« a complete >ucceH from beginning to 
end". The Al.irpui rilc of M.idll.' Tit icns was full of that tltoughtfal. 
rif-i" .iiid <>rif,'iti:diiy which characterizea the grrat artist iu ererything 
•■he t.^kes in li.iiid. In the charming cavatina, " K stMiui jjoter," »he 
[n-dueed a gr.nul effect; the nmfinifiepnt jjiwHiy vi her voice and 
)>.i,4»tonate ttyle nf Ai liiij; i li' itiiij; riiilne'iHKtii- I'Luniiti. from the whole 
tioUMi. Signer Mario was in very good vx>ice ; hU make np as Faust 
was inimitable, and his vocalirai, aa u^ual, artistic in the highnt 
de^iree, eapeeially so iu the air "Salve dimora," tbe Mligalo ausMn- 
paniment to whWh was execntcd la exndleot atyla ligr Uair 
Sir. »ai.tley as Valentine WM all thateaoM la deihedL The 
stra, with Mr. Levey m first violin, naa better than I av«r baaid It 
before, in fact quite perfect, a great deal of which «as ontg to the 
bet that Signor Arditi coodnded. 

Xorma was produced CA Tasiday before a ■' goed hoaHL" The 
only new fratnr* was the appearanc of Sipnor ?ts»pno, a young artist, 
the happy |>< ^^ensor of a good voice and iilvA,«ii>g .i]i(>< *rajirc, who was 
fntni>led with ihe jvirl of I'ollio. Th<Tc s a p^kkI deal of endeavor in 
hi* singing ami ^i iii fr, which, htrwovrr, atv net entirely onder liis 
niiitml. ftcvertliU'Mi, i have not heard the part so well sung for some 
tinii-. Madame Tiiiens' singing of the " Casta Diva " waa magnifiornt 
and overwhelming in its rirect. Madame Sinico, a* Adalgija,Mn^ tlw 
ardnona mnMc of her part «iih power and expreenion. Bigeor Poll has 
a snicndid lasts voice of great power : h« played the part of Onmse^ 
ana looked it to perfection. RigoltUa was parformed last night, 
Wednesday, with ^rcat saecess, Signor llario snstsining his old part ef 
the Dnke and singing as well as ever. Mr. Santley played the part of 
the Jester, and if I might venture to criticize so grest an sriist, I tUnk 
there's a vast improvement in his acting, which wa* really admirable. 
Time will not permit BM to wilte moik Neat week yoa shall hear 
again from youn, ■ i» • Pill Pi'bccli.. 

Dbatb or Ma. SrABK or Esma,— The Exeter Jonmslt antKMum 
the death cfthiasaolleiBaB at tha age ef rfx1gr<e|ght. ME.tawhwM 
liy vkat ofiie CaihedMl. aad had heea iNryMM IB Iba eiM^ 
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^uttoniam. 

{Dr. Silent airaLc hut absent.) 
Gu>i'CEn-KB FmiVAL. 

Sin, — A tnoro nrJi-rly in<\ Wf!!-Cf>nd<iete(! f?rtiv»] wa« never kiinwn 
in Qloueestor : sikI iruteruKy duo io tin- i:lUji<-ii' y u{ tin- ]'i'.w<- iii.dfr 
the comiuiiKi of Mr. bu^nntiiudentUriiAn, who luw nevrr l i i-n al.-rui. 
frLiiii Ilia i>o»t uioruing, Doon, or night, Altd the »rrg«»iit<, li. i.- li-.-*, 
Md oonaiaUef hAve bMO •timul«t«d by hk exam|ti«; tlirv at>|ar.-i;tlv 
mte » poM or iMiMnr «n» art • A|W di^induioa riM^ 
inlttad ta mr the mjoymaikt oft dngU iMnwn oftha eRWrd* atlnctsd 
during the week — nnd they have tui'ce««k'^l. 'I'hi? ittcwarJs coiii)>U- 
IMIHed Sir. OHfBo and tho |K>lii;e for thvir titiciciicy »nd (ho sblo 
manner in whii'h they disrharged thrir duty.,— 'I «hi. Sir, yiHir* 
obedieiiiiy, Issna-TKix. 

Ut. Tahte (the brd of U) atnnglj laiHieti Qmt Inipaetrix ' 
lillwirifBof «Mmeeni«dIiupBetar. BBttoeapitafate:— 

FBS-nvALs, CuTics, " Lkwii^" Gii-ai.iNi, Pubi-iox*, HeXKE!I, tic. 

Dbak Silkkt, — Tho great imiiilcil evrnt of S«|>l«i»l>cr i« the festival 
of the tiTiiti'd i-hnifs, durifip thp crVI'riti'm rf «!iii:h it i* jn<<in«ly ni|>- 
|x>M'd ih.it »;i Kn>;l4iul U living' »iih atiiirly in licar how T/if .VmiuA, 
Tftt CVrjtiijji, Khiah, aiid other uovtltii-s \\w" Um\ ejftuti-d Ly ff::.r 
tlio most part) Uiferior liiigerK, at a < (. iid-r.it^- I'luintry tuwn. Ttu- 
{iriitcipat Londrin iMiw«|«]iMs di'iialch ttieir tiiunical erillca (o the scene 
oro|iefati«iM,aiMl tb«M fcstlcmen danh in liMlbfew hkate frani t)io 
cathedral wlien (k* onUorAw are per/wnud h tMr AeCd, and, after 
writing Tiguroiuly far l«0 or three honrs at a Etretch, runh ftom th^r 
hotel to tho railway atatloa. In order tlut tho mctro|ioli> may know, at 
the earliett |io«i4Ue moment, whether 31tt. Len-i» or Mr. Cumtning* 
has Ming in lune. The nmiiical critic ha* to attend Divine lervlce on 
the firti day of the feitival, and to listen to a (ennoB at Mch petfomi- 
ance of an ofatorio— otherwiae we dn not tee how Ma jwimee <m thaaa 
occaudoDi can lie of much benefit to anyone. 

Tho fdU-ing anecdote «• lh« mljcel ff pMT Oiutfiiil b IvM Igr lb« 
Diruio, of Florence: — 

"Three d«Ts «^o, two Ililiin Kfiitloiiipn, wlioin Ciuplir.i hiJ kiuion at 
Milan, cam* to ace bim at the hotue of the doctor who haa tiie care of him. 
HtuM ^MiMeaMB a cootK h a dnHiaK*|nn, with a aortian af Ami in 

TIm«1«iv aitaadotelHuheen qnoied into all the mailcal jowoab of 
CitMipe. WIttt it rntant hy Giuglini holding a portion " of fmut in 
hia hand we minot quite make out, Fautl ia divided into actJ>, aceneii, 
pieces (or •' numlwrn," a« ttiey are lochniiully called), lut i" not cut up 

Into " [ ortion.t." like meat it a tliiiii-r^Ui- l•.lt;I)g-hou^e. I'rulcJ'ly (he 
Kngii^h vcr.«ii>n of the pr<it (iUiy.ini anccduto is tnade from (he 
French, and " portif>n " is a nn^tmnBlitiuii for " jvirtiti.ui"— 
" ■^orc." It iiui>.l I'll A Ftraiice !uialic a'-yliini, 11.. rtv 1 >T, 1' hii'- iiLiiir 
Oiugliiii is confined, and where operatic costumes are ke|>( tor the 
amuseuunt of tlie |ntieiits. UnfiwtHnatcly, numbers of operatic 
aiDsers liave gone mad, and tho Mine bit of aueedote has alway* Ix-en 
tolaatjout them that in now being toU of poor (jiuftliiii. 

A contemporary nuhlitlivs some rcni.irka on (he " lovely woman " 
question, which is Wooiitig one of the great tlieatrical quentions of 
the day. Some months ago (he fuhlic were iiivi(ed (o go to Asdey's 
on the groniid tS.it ' the adoraMu IK-nkon " was (o Uj m-tin there. 
When Mr. \V;ili<i llimtgomcry undurlotik ihc uianagenitiit o: the 
Uaymarket Tii»iitr«i hu Biinounced a turU-Eqlio in which tiio public 
was pruuiiwd a Mj;ht of " the most lovely women in I»ndon," Tho 
new idea of iuvitiiig |iuUii> aiteuliun to the |ierional attractions of 
acireMcs haa MCI l«ent alloirrd lo and (ha niauagtrca» «( tite 
ttoyatty Tlieatra now ad*«rti«oa a fiivca in which tve aro IdM that 
Mr. Georaje Honey will appear, supported l>y the uiort chamiing 
company of young ladies in London." If thcMs claims to iireced(.'nee 
In tno niattiT isf i«inale beauty oontinui- lo !* ; iit f m..ril 1 y tlieat- 
rii»l nianay r-, wij,-»t, it ntav will hfi .■i-L.d, «ill ih>:it:n-.d r;ilic« l>« 
es[»•ct(>^^ to ^ay or doV " \ViU it," it lu\> Uten aiked, " I* llieir btiti- 
l,KH^ to dL-tu-a tliL- liviliiiin < t' i.ich > ■ ung lady individually? — and, 
if so, liow, at a dislaiicc, and without an introduction, can th«y possibly 
do ao in a tnistworthy maimer?'* One ihing is qoiM.eanain: at 
theatre* when lha directors avow (hat th^-y deiund an mnch upon 
natonU ehanua, ani»iic merit wiU not 'ha luokotl Tor; and this may 
have tho cITect of keeping a very laiiga/orriira of the public away. — 
Yours, dear Silviit, KvKl.Vii Uu>oi>. 

Red Uoute, Htdgatt, Seigale—Stp. IS. 

In the- :^^^a)ce of Dr. .Silent, Mr. T«bl« ckdma the "italics" 
and c.H]'H " in foregoing (names of a|KTH<ieapted). Talking of 
foregoing, huw. Mr. Table wuuli! ui^k, can an autwdot*] bo Ixitb 
" tlio following" unJ "UicabuvcV" 1( can't go both before and 
•ftv. Ak9 Mt. Tabb woaU know who ia Liwu V— what Sir 



Eveljrii Blood uteaM bjr a " portkm of the public " ? To conclude 
—bow mh ontorice ^•perform to tKcir Aotdf" Bui fnrthflr to 
otpituUte:— 

&Ir, Jamkx IIi:!(nY Tiiowx. 
Dr-AR 'J'ABi.r, — t'-an you give me (lie tract age (to a mon(li) of Mr. 
.liim?.* l'.ri"wn of fTlnii-psipr. Th»» King hss n lict with I'dfimark I'witH 
nhrirn I .1:11 ?itill on ri'iidtii Vou know lluit, .-vt thi' FU'jpo.tivu of 

Jir. A; '.\liittnn ^wlio, I heir, iis on his eea lioiite, tcvh the K'ir«j, tiio 
King ill'. (T.j.it.'d lli-:ii;i-k Count. He is now (henifure Count von 
HiMiiark and may kill Frciicli cooks in the wtviiM! of the English 
Kamily H^. TJM't why Ap'U. did it. Ila wanta to eateh hiR«— 
Tour'aalwrndaarTaUe, A. Lww m wL 

In tWt ttrnmn of Dr. SUnt, Hr. I^Ua imotiiiiow Dr. QiiMr 
kaowi, §B hb traght Browa nmtlwiwtie^ wUd^ lb. lUlo tUiiihi, 
is tie lord ollt (Dr. Queer is afanad). Bntto si^tdato :— 
VoLorrnu Kiaan. 

Sm,— Can ym Inlbni me (through the ntadlnm of JTiiMMilfa^ 
what is the dioiingniiihing chaF»eteri«tic of a " Volunteer Night " at 
Mr. Alfred Mellon s Concerts. I have the honor {inter alia) to b<> a 
VoluiUi cr, and as in dniy boaod have been to Co%°enl Oir.len on cich 
of Ihoie wj-iallcd '•Volunteer Sights,'' and for the lii'- oT me cannot 
'<■« stiyihiii},- nf the Volunteer aUnnaM either in I'lc Aii(lirn>->>, the 
MiuMi i.in«. the condwiar, or aiortMng elae. Fray m'liKhtun, i[ yon 
can, yourt, 4c., U^t AlvsiiKii'.ii. 

In the absence of Dr. Silent, Mr. TabUi thinks they arc callud 
" Voluutiwr Nights " he<<ataio thag^ are not so good aa the Rcgutan 
— tho level of it. 

Fkk and Vriumt, S^t. 22. (For Atfaham SUant,) 

MILAN. 

(From our cun dyrrttponJtiit.) 

The autumn aeason at La Scala comuicnced on Tuesday, the ISth 
inst., with Klotow'a Jtorta aad «h» hallet 11 Dktth w qi$attro (Ae 
DiabU a Quairt). Tlta dUitMWaiviry lairly attandad on tho open< 
ing night, great eurlositgr bring felt to see what had been done to thia 
noble theatre witli the ndMiaMt cam voted by the government 

I must confess I was moat agree.%l>ly surprisoi (0 find (ha( so 
much had been accomplished with so little money. The theatre really 
looks chnriiiing in white 3vA pr,\d, and cnnison curtains to (he boxe?. 
The lm;:e chandi'liar liM sImj In cn n-gilt, nnd a new curtain (aind-d. 
The ceilinp, too, lia« been lointctl very ti>lernlly, and is mrronoded 
with twelve mnlallion lortrtiis (?i of the following composem : — 
Ko»ini, Pelliiii, Mercadaute, l>onixel(i, Verdi, Uerold, Meyerbeer, 
.^oxart, Chamltild, Baiif^. Aulier. Ae. ITortvnately tha iiamo of 
aach compoMt i« written ttuler hi* |iorlndl, olherwiso I a>n sure It 
would be a pazxle to kiio« which was Verdi, or which Donizetti. 
However, when we take into consideration tho work tlut liu lieeii 
done for H.OiX) fr.mcs (for I niiut ti ll yon tl;i? sum ws* r dnood 
from 20,000 (o 14,<HiO) there is littl ■ room kit for irrumblnit', md La 
Scala is now, to say (he lea'sl of ii , i Ic ,n :itid pnili.-!ol to ihr cy 

I have already wiil ila! ili<- do a n- wi? t".iirly .Mtmuii'd un tho open- 
ing niglil ; but uiore ou( of curio'itv to see (he house (turn any attrac- 
(<aii la tha opm. TUa la tha thjrA tini* daring bm jmm that 
Jfam baa liecn gf van at La Hoda, and aaoh time it haa prorod a iUlara 
— (hi^ occasion not having proved an exception to tho rale^ In faet, 
I may say that it has been less successful now tlian aver. I can- 
not imagine why ruch a scleetion should have been node, for I need 
hardly tell you tliat it is an opera in no way adapted (rither for its 
(■object or the style of its mu»i»-) to a th> a ri> \ l. i 5*; fv':«. In 

ord,-r to give M. Flotow's opcrA a I'lir chai.oo ...i mn . ^-. it should be 
performed in a uio4lenttr-«ized theatre, ulivre iis uuny muM bciiuties 
could Iw hearil and appre<-iat«d ; and It re<|uiro9 perftet exttulion at the 
hands ol the priiici|(kl singers, land, and ch'iru*. On TucmUv ni^flit, 
however, I am sorry (o aay, tliatitaexcciiiiun was anything Imt perW| 
or even rttptrUiU. It was, te apeak truly, dugrateful, and the pulilie 
sliowed its diiiapproval of the quality of (ho performanco by hissing 
(hronghoiit the evening. The prima donna, L,! Signora Cordier, is an 
American, and i« sold to have nung with great liUi oesi in (ransslhsiti't 
thcairea i but this 1 aui very much iiiclin^ to li ubt. .Mdlle. ( oido r 
lias a most i!nj«!i'a»ant vpiw — wraV .mt! tsto.i rt.iiu in tho lower pirt, 
and shrill ami discor.Uiit in thi- upi'lt t.jhc?. In short, it is a voice 
dti>agreeable (o listen to, the uj in-r to:ir» reiwuibiing (he ►hrill *i reaiu of 
a railway whiada. Yoaaaa tlu-rcfore iniagine how much the mu«i« of 
Lady Henrietta.orBofidtatta, which requires such nealneaaanddelicac*' 
of execution, suiTered at her handn. The charming ** Spinning-whaol" 
quartet was entirely ruined and was hissed mnt butily, a* indaod 
waa avaiythiag iuwluoh iba took (itt, witb the ow^ttntof "Tha 
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till MM tt •anaMr," vllfeli dlt nng lew vilely than the olber part* 
of fh« «pm; bul «v«ii htN tli* received the tlighteit applAOM. The 

oontnllo, Signon Sh/Jtoeco, wm » little better than ber comHutoii, 
but, being u »t<mi u Alboni, and by no meaiis no gc-ud -looking, urdly 
Justified llic ir-rds which aro spj lied to her hy Plunkett, " B«J)« 
liiDciullt :" while ill tho diiiriiiB Itsnon scene »he was Mniply ridiou- 
lonn. 'l ine tcuur, bigrior Uuitii>Ui, would e«l li« a bad atoger if be tud 
a voice, but the voice he htu is verv limited in oomnM ana nnpleawit 
in quality ; but he did the beat l.e could with hia part, and for thia 
deNnaa Mil*. Tk« huitone, Sgnor d« BaaiBi. it an old, hut very 
ftod, •toit, and ItMMM wall what ha it •host. Ha out oot hit 
■omaiMot in the Tourth aot, alto the duet with tba cootndto fat the 
nine act. The baivd and chonu were anvthing bat perfect in their 
execution, and leli much to be dealrcd ; and the atM-^-tc/m wat very 
meagre and unMtidactorjr. 'I'hu iiuec<x'<li[ig pcrformsuiccs of t))c opvn 
have been minerably attended, and 1 beliovc they will f«n (laek on the 
Il'irlifre ili Stfigtiii. The liiUlet, although only a re. : , .1 . v. .vi very 
(ucceaitful, tile '* Looking-gUtt ' dastie beug received with acclMOA- 



FIfa tqienti are to be riven during the taaton, the three " D'Obbligo' ' 
being Maria. Otoeama a'.lrco, and the new opera Sebeeca, written ex- 
preatly for the theatre. The Careano vat to have opened oa Batnr- 
day last with Roncotii in Maria di Bohan, but they have been 
oUiged to change the tenor, to that the opening it pottponed untU 
lo-nTght. or thli {>erformsne«, and alto of tlw pttftiniiuoca at the 

Tf»tro SanlA lUdr{,-i<n<U, I will write MXiWaak AMWt. 

Jiorfo lit J'urlix Vtntiia, Milan. 



EtCTti>t>riH< .tT AaElfim-wiTX. — At the abure great lUitional Katlicring 
which louk I'lve on Monday and Tue«day the 1 1th and liith iustatit, 
•iDODg ntany priaet which ware awarded wat tiiat ot iM) tor a vocal 
tehohnhif to Mlai XdmodiV.*'!* talcatad M Aor Kn. 6imt 
BM««a» wlio to Mgithr dltUBMulMd bendf OD iiatlnt ^ipiaiwwe in 
in Ur. Conta a oratorio Kaaman at Exeter Dall. *> The next 
' writea the Cambria Dailg Ltadtr of September Vi, " waa the 
»nin or f.10, efTered as a Tocal srhoLiriViip, to the rn.i».t premliinj; 
female sincer b«-(wetn ihc .igi ii of Ui and ^1 ; to hi- ,a]!|ini|.ri,Ued to 
her Diuaical tdut-^licai uiuiLT the dircciinn ( 1' the ]u>tcd(ir*,.ii C^iiilU'i). 
Catididatet to be lu-ilive* ot AVal.'s imd i t nv, rs.iijt wiili the Welsh 
language. Six ^ ouiig wbitien coiiipru-d. and Sir. Jolm Thomaa, on 
lichair of Mr. Drtnlr^r llivhardt, Mr. i, A. Llovd, and bimialf, awarded 
tbatcholarvbip to Mm Edmonda, of Swantea. Ha highly coBiplimenied 
MiH WalteTK, of Carditf, tud wirlied be bad a Kholarktup to give her. 
friia CitalraiaD involed l\{t» Edmondi with the ribbon, amid loud 
tpplauic. The Chaitimin of tba oouacil taid that Mn. PAot, tf 
LUniwrch, near Snanwa, and Hia WOUuilb of flmlWM. «H1iTiitinl 
tl>e money for the above |)ri*B." 

CosLENt.— Uerr Max Brach bM Um ippoiiitad If nrfed Mmiar, 1b 
tiio plam of the lata Uar Laos. 

Snmvanr.-^omo abort limo ilnoa, H wat repoctod thai Vadame 
von MmIow, the popular priaut donna of tho TheatM Boyal here, had 
Ulen a victim to the chuiate of Ravenna, white aogsged in x yxuat 

J ilfiritiiage to the tomb of Itsnte. It now appr«r« tlwt the report 

*,ii.ti-ti uiii; e'v-^enti.U th ineiil, n.Aiuely ; truth. \\ e ,iie hiiupy to tav 

that Madamu vcn .Marlow ii alive and in the enjoyment or excellent 



DawttTACT.— In ohedieiirn tn a (5ir.fl rfqriest from the Bey of 
Tunia, who is an\iui:i to (Uob his Uiiliuiry haruU entirely upon a 
EurojMiu looting, iierr SchlsJsscr, tho Grand-Uucal CaftHmdsitr. 
C*)iiii«ii<ed a Dlltuber of piece* whii li lie dedicated to hia lliyhiie**. 
The Uey, in return, hat oootiured the Kijihan Order ^offirar'a clAm}, 



1 Iqr • veiy flattorinc Andiio diptoaHt 

lion, vpoa Herr SchUSiter. 

IloiTEiiDAii. — Tho 5ca*'n of tho Oeriuan opcntfe 
inaugurated very briiliaotiy by the Uuguenott. 



MCfflO HECimtD FOB lEVISW. 
Hit,Ahifi^9m«ttmr l i aamili tl fcrtta |t aafll M > i, >y ^ftuiaFtf 



DB, BTOLBSBft'S TQIOI LOZBmST 

a AS maintaiaed its high character for a quarter of a 
ctDtary ; mi tka latterlnf iMtliaoolala rMcInd fron OrM, Pcralajil, 

?ti^ er •aMM tptakw tMwM ta wMkiat ft. to M ei&iMd tf aU 



rlBl»T 
ltiU& 



knalMMC, 'UoU BteuUit Prloe* of WalM,' Um wtoky MlaltiU& 
i» etmi by— Mtliiat Itit Utui lt» tttt aMMaMy, «h» tU koaor te 
«tnliicap doftag tit Mtotry, tad «k» MwiMtar, wfes «■* i« i n< 
r ttatlBM ef Um MMtit iwtmllal rvet^do* givia ta kit now Mfcoow. 
il ttf.'—TMa Oarmtrtkm Junat, itpl. Itfli. fitMoT theaooc, 



riOD BLESS THE PRTXCE OP WALES— The 

VT Nttloetl EUtAjdM at AUr}'>t>'^- " 76t enacOTt cl.aol wilb Drinlr 
RleluirJt' iiallmal MM(, -- - 
Wyana. aadOltr 
tbe wmt, by i 
>erai«4MIM 

ie.ii^atilWilMf."-.TM« fliftrOM Aar— I. «tpl. Itfli. fitMoT theaooc, 
aUu>far4«eltt*iaadltartlMnaaio, Mo, ai>< I>iMt,u. tMh. All arraageil by la* 

compnMr. 

EW MUSIC— THE UNITED SERVICE QUAD- 

KILLS. By A. K. aixlfrry. Roaiar Cocxjand Co. ThUiplrlu<]onnir<^i. 
tloo luu alnady t«orivrd ibr leanip of pablle •pprcnral at Mr. Alftwl Mtlloci'a i°- 
mta. It <><«>Ma <)« > taUAi) ••tttag a( ma* btlf tmn •Urloic aU Kmtlab aln. all 
If lliiiiii lulni laiin III lim tiiiiiiMti Ollfc I ' * ^^-.^ 

rtiaa«<rt*. tt la •ObMt**, but bf at I 
uid lUWBMt.— Thie CHy rtmt, 
iiaaa Gtfv. la. ( OiMitiita Oepf , ». t brih at 1 

THE UNITED SERVICE GALOP, by the aame com- 
poMraitbtalwn, alio paMitlwd by Maura. Cocti and Co. Bomaahat ilaiUar 
la eliaraelM to iha oindrtllM. alAinU Oat itgoe twbrUUaalllwtflbaatltl 

Ofuly Uliaitnud.— VM* CWy Ptttt. 
91., tn* by pott tM alDctato tiampa. 

I<oad«B: RoBSHr Cucci m<1 Co., ttiit ill M'jil^wllm. 




"MUSIC IN ENGLAND." 



A atnfl or tecouD:' 



l^lCI^MS. k'SV> BEIUHISOUCIS 



•hortlriit 



HOWARD QLOVER. 
■litMe yian Maalcal Bdllor or fk« IfantUg FM. 

and tb* PttbllG ar« rupecUUly talbnned tttat !li* aboira work wUi 

' '.ly l.'ic tutbcr. 

mCE. TO SUBSCUIB£BS XI Ua. 6d. 



latbePrMt, 

"PLATFUL NAIADE8.*' 

(UtSaltdtalMilni.) 
CAmei SB COKCBXT. 

Fur Uii! natuifurta. 
PLtTtn *T 

MDLLE. MABIE KHEBS, 
VMh 4ManMM«atKtih at 




aSKKAKW KiOLDT. 
I Jneta DtTM tad Ct, 9U, K umt 



11 



fuMHiitil mit diy, grttt it^ 

FL0WEB8 Of"tBE F0BS8T." 



TiuincMss?nMi tas ruaiorom 

at 

EUILE DEKOEU. 

Lnni!i>n: DofiS Di«-|»0« A Oo>,*«4, Rfgtat.iUtet. 



JESSICA llANKIX-S NEW SO>fG. 



T2B OSYSTAIi CAVS' 



JSS8ICA RAIIKI 



tt D«aettDanMa*C«h.»A,>t(«at«lrMli 

m«»nav ItoMtlatlt ~ it laittalir adf«Hi,*tr JiHMra 



UOLLE. KBEB'S BDIIlOa 
USBPB TABAKTEiXe DB LA XUBSIB 

(Uauniiillo), 
FOR TilK PIANOFORTB, 
With * port rait ol Mdlk. Katu. 
Priee At. 

Aa playdl by Mdllt. KaiM at Mr. AKTed Mclloa'a CoMcrta at tbo Royal lUUaa 
0|^ai*-hiMitt. la yaUMwl ««If Iqr 
Smet* DanaMi * C<t.; Ma, ■tft a t ii t w i , l/oaOoa. 



IL VOUDRAIS ETUE, Uonanck, Avec Accoiupagnc- 
luatita UAKFS. Parolai da CbcvallM' d» CbattUia, Miuiqaa di tiaatut 

0P.1M. Neiti. 

it Pbw IHifwi * Co., tH Btgiat itttit, W« 
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THE 8UOP^0filf*UL 

NEW COMIC OPERA 

Flajred Ni^tlf at the New Aoyalty 




Tke Libretto by IL EEEGE. 

THE IfDSIC 9X 

G. B. ALLEN. 



THE POPULAR S0N6& 



S. D. 



The Rose said to the Lilly 

Sang by MtM SUSAN GALTOX. 

Ihe gentle joys of mirttL . 

BiavlvUM SimAN 6ALT0N. 

All! Pleasant Dreams . 

SoBg hf Mb. ELLIOT GALER. 

Let Lovers ^rize tlieli laidens' 
eyes 2 6 

Sons bgr Mb. G. HONEY. 



2 6 

3 0 

Z 6 



The OPERA Complete for VOICE 
and PIANOFORTE, in a convenient 
tanOf price 7s. 6d. Net. 



METZLER & Co., 

36, 36, 37, * SSJQuat MailboiODgh Street 




PIANOFORTE 
PIECES. 

I'lnyeil at the Crystal Pulace, and the principal 
CoQAertt with {mmeBie siieocw. 

PRICE 5s. 



PuKOFORTK Muhii . — Grande Yahe de Concert. By TiTO 
Mattki. (HuT< insos(fc Romeh.) — " A very brilliMt »nd 
dashins dr*wiog-room piece, vbich iti clever author, Signor 
Tito Utftrm, bas been pkyiag with great tuccess through 
out the season. The snbjccU are new, the eflbcls are new, 
and the manner of handling indicates the thorough musician; 
indeed, it is but rarely we meet with so good a piece of it* 
class, and we might tairly predict for it a very wide accep- 
tanM."— <hMii'a or Icdjf't New^p«gffr. 



n Fcflletto. • 



(OALOr.) 



Un Sogno D'Amore 



4a. 

4s. 
4b. 

4s. 
4s 



Una Notte D'Estate 

(STocnnnps.) 

Addio del Passato 

("ruAKSCKlPTIOS VaRI^E.) 

II trameutio del Sole 

(Fwniio.) 

Pas de Charge 



HUTGHIHaS & ROMER, 

9, Conduit Street, Regent Street, ¥. 

AND ALL MUSI0:9£LL£BS. 
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XI 



H Y h 



i. 



:s 



AFRICAmE 

rerfonncd »t Uie Boyal Italian Opers, OoT«at Garden. 



'1 lie "whole of tlic Mubic for Voice uid Pianuforto it pub- 
H«lied by CIIAPPELL & Co., 60, New Bond SbM^wlifM 
tlic following are now to be bad : — 

The Opeia complete foi Voice and 
lianoibzte, with fEeneh, Italian, or 
lip giifiTi 'Worcte) 21s. 

Vli#Owtim k « « • 

Grand Indian March • • . 
BeliclooB Haroh ... 
CRAKKR. EL BouQU«t da lCal«dlM 

CKXDananr»D> wmk, soioorihMt 

OAXUKyn. W.B. FavoritoAlrs . 

H Bueta - 

EUHX. BaantiM of the AWffrilM > 



March Indienna 
Malodle ^rmphonique 



4 

• 4 
. 8 

• 6 

• 4 

- 4 

la SB«ok«,«arli 6 

(Kb 6 

■H.|lll«|,IMk 4 

- e 

. 6 

3 
8 

a 



BIOStABIML 

w 

S. Flii^ d«i BJb. 
8. Cbmof MMta. 

X3f OXIfc Fontaala for Harmonium • • • 8 0 
M ' DfMC taet HtemoDinm and Pianoforte .40 
Otbar AmneenaDli in Ia Pnm bgr VAtaaa, Fouu, Ac, &c. 



Ko. fi. Tbe Slorober Somg. 
6. 0 PantUao in ton. 
1. JMhlimdelTagD. 
•. iilaiiwiliT li 4Ml'oad«t 



A K£W WOBK FOR THE ORGAN. 

THJS 

ORGMIST'S PO&TFOLIOi 

A aelection of opetilDg and roDdudiDg Toluofauiet, trv th« most cele- 
brated compoMn, aneuiit and modeni. Adapted cbiebjr for the uae of 
anatonn, iy Dr. ItiiiaMwri Each aamber eontauia from wven to 
twdra fliToimte voltmtariei, ladading ona amnged espr^Mly wlih 
pedal olibligato. Ko*. 1 to C are new readr, price Sii. eacti } or the ^ 
numbcn in one volume, bound in daih, lit. Vol. II. le ia tba ptCM. 
A tbanalie lift of ooDCenta nay to bad oe apptteationu 



CHAPPELL AKD CO., 

60, NE'W BOND STBEET, W. 



HUTG WS & ROM££'S 

PUBLICATIONS. 



JUST PUBLJSBED, 



ISTRUCTM BOOK 



lOB TBE 



PIANOFORTE, 



W. KUHE. 

Price 5s. 

Ctn be had of all l^rtiiiir^cllcrs tbiougbout England, Soodn^ 
Ireland, and Wales, and in tbe Coloiuea. 



THE SCALES 

Through all the Major and Minor Keys, 
carefully fingered and newly airanged 

W. KUHE. 

Price 10s. 6d. 



The following Arrnngcraents of Popnlar Mdoto 
in Mr. Kuue's best style 

Air, Engliah Home (MAcrAuix) • -40 
Stradella (Flotov) - - - '40 

March of the Spaniflh Soldiers fiwm 

Egmout (Deetoovsk) • - - 4 0 

The Spell of thy beautj (Hon. a. Btoditm) 4 0 
Lore's Toimg Dream • - -'40 



HTJTCIIINGS AND ROMEIJ. 

9, Conduit Street, Begent Street, Loudon. 



FrliiU4 Igr H«»"^«y^«^ ^»rT y^^rt Ke. ^littod^^ <attWHCa—lr •< •"-■■■-t-. 



Diqitized bv Coogle 




turn wonH or An appbam momt 



■urr u Mdhc, h>cb it 
AMD rown, AMn jt 



00 Order to DITN'OAN' DAViaoif 
[^HtgitUrni fur Tnawnutiaa Abroad.] 



Yok 43— No. 39. 




OTJLL'mrGLISH OPERA, COVENT QABDEV^ 

(0|»n CoiaiMar Umlttd.) 
■ataflbera. ShartboUen, wid Om Public, Kr* rapMtniUr 
»i»»iiyJIO MASON, nadw tb* nuMgMMDt ol ibU Coiii|im7, will 
M tATOUUUr. OOTOBIB lUi, wtth (to ttt M lin la 

^ oiwi «r«m, vAnuoAnn. vw ■■■wmm «ui b« ooftir 

■DWABOWnUULT, 



ROYAL ENGLISH OPERA. COVENT GARDEN.— 
(Op«rm Compttny IJmited.) 
Tilt LAUIES iiMl (U'.NTLKMKN Ktif»<rfcl for the fnrlhoonilny flcunn, M M. 
MctteUjr nnuMiMl to uMoibli: uii ILc Sta^~- un MnNUAY, UCI OBKK fth, tt 
^tlMOMMk pnelMlf. W. WEST, m. 



MAPAMM BBBOKS LAHCnBTiTiKB. 

MADAME BE9dER LA80BLLE8 bm to 
k* nttini t/> t .«a. kn<l m^aNtl all kHMW IM|I > WH 
(l«,OMlcer-.l and I.4M0I1S. in lu<r» Of l> >i ajjltl 

l^Tort ilreet, I-i.rtni»a S^jwic, TV. ^ 

KB. HANDEIi aitU. 

MR. lIAXDEL'iBEAJt. Trofessor and Teacher of Sin-- 
Lajr, b*st U> duiaori^lo IlU,IH<'>"Ji jitiil [uplll t.>jAt ho liu srrivnl ill UuimSuci 

lUvftA aASBXB. ^ 
I»4UBiL MAKBI8 NqoMta tlut aB ooiiniiniiiim< 

>»i<fcniiH>Kr. A. BnUM, IT, Bfte Fvk --^ — — 



MISS BKRRY. 

MISS BERRY re<|uest8 that all communicationanlatiT* 
iMkni or rnfi4(i Li'V^ii, (itli'r In tova or ■■ Um proriocM. haaMMHdlk 
kw. otro a( Umn. Uuucu UaTlKW, 344, Bagnt aim^ Loixlaii, W. 



HBBB BUOKASDV. 

HERR REICHARDT begs to announce that he will 
Ttolt SCOTLAND In the Mkrly put or Kurtmtxr. All (oamimlealku, for 
' .ibrMMH^antatoi^Ac^M wi wBjrUMnartMkitotoadilnMad 



U. OI 

OBBBTBUR begs to infam Ui 

« IMlMtaiNlmadtoLondmi. T, TUM TtolM^ 1 



nd Pnpila, 

■ lfM* W. 



lUtE. FABBFA. 

ME. PAR EPA will retarn to London from her Ameri- 
MaXtarlaDvooilMrBnti LMtaniatMMauikatloM tote addmita M 



■ B. A8CBSB. 

JI^B. A80 HE R,^Pi«iUt to theJE^^u of the French, 



Ovtubw 



MR. SMILE BEBOEB. 

R. EMILE BEBGER vUl pUy hia new mIo oa "The 
ruiwniftttVimi.ofaMmii* ^ ■ 



MME. HARRIETTS LEE will ibg *'Roek ne to 
•Imp," eompoitd hy Bisipk-t, tt Od. IS, ani MMBloctm, Oct 14. 



ISS ROSE HERSEK will Bintr BesedictV Variations 

_ oo "L« Cunaril ilc VmUf." »t V,vv ••. ;inl; Mi->lc Urill. Sl-jr*- 
MrNl, Oct. 1Mb t UUnftoo, Kgv. M j Uury bt. UaiouUi, Km. ttUi,uul L«lcnter, 



M 



MI88 VILOBENOE DB OOUBOT will dig *'Hau, 



CRYSTAL PALACE - THIS DAY (SATURDAY).- 
OBBAT CBORAt CUKCEBT OF riVB TROUSAKD VOICU Of 
MBTBOPOUTAN SCHOOLS, on tba Haadcl OrcbMli*. Uii« dqr. ~ ' 
Ifr.O.W.llHtlD. Aamluton, OntShlUlnt: Cblldm. SIxpMie*. 

Tlia ONLY SHILLING SATURDAY Ibis MHM 



POST PONE M E N T. 
DUBLUi INTE&HATIOMAL EXHIBITION, 1805. 



MUND AMATEUR IiRA^S HAND C'lNTKHT, 

VHVBSOATt OOTOBBB I3tb, ises. 

THE Oomndttee IranB decided npon postponing A« CtaalMt 
rr. r- 'iM to b*b*M In Um BxhiUthm I>>lMt. w lloaday, Sltf OlMtr, ISB, 
uht T J I2lb Ocloljtr, IMS. Kanwooi VbtalMl PltoM vill te §!««•. M 

fuu i«rUi: Jiura )>i>(>lj to tlxakr ruuMoii, Bimlwf tmt CtevMHM 

UNITILO SER VICE QUADRILLE. 
KB. ▲lil'BaB XBLIiOV*B OOVOaBVB. 



loar vioBT or 
rpBB *< United Senriee Qnklrille" (composed by A. 

nil>M*l». IIIMltiMiiil by tlM eofflUMd MUlluy llwii o4 UN 
OBBHASntH OUABDB. 
•OftBSVmBAM OVAJISft 

Am 

BOTAI. HABIKEa. 

rUao Solo, 41. (•JJO M PUdo DMt). tjiu^rlllt 
Alio, by tbo nm* <UiUni;ultbo>l ciuapoter, 

THE UNITED SERVICE WALTZ, 

PUao Solo, 4«. 

THE UNITED SERVICE GALOP, 
flMi8olii,ai.i qHriifltoBMdai. 



G. W. MABTIM'S KEW SONG. 
HB. SIMS IUCEVB8. 

lYkx U. 
M U Mil 1% BUI, WA 



TiTTILLIE PAPE begs respectfully to call the attentioB 

VV o< PIAKI8T8 fo bli nml |>«bllo»tki»»— - LiilUti> " U* Kehm," " Mw- 
mnru Eolknij" " Ar byd • dm," '• Dmu* FintMtkiu*," " Hmt Iv "f jlaniUi, 
•ad " Ever of TbM." 



MADLLE. LIN AS MARTORELLE begs to announce 
Iwr Ntan lo towai bU aawbliitlnM, fat OsmwU or Ontortw, la bo 
■i*teterii<eiiiiil|.»Mfcr ' ~ 



■B KOV Ali. 

JULLIEN'S.-NOTICE OF REMOVAL. 
A HAMM OND Co., (lute Jumen's) M 



nsii 

watVetl^'nas 



Digitized by Gopgle 



604 



THE MUSICAL WOBLD. 



[September 30, 1865. 



TO KUSXOBXLUBa, 00XP08BB8. Am. 
BOWOHER, Engnetu tad Printer, 3, LitUe Marl- 

I boroatk Slmt, lUctat icnat, Leadoa, b*g* to nr that b» Zagnn* 
Ota works on modcrata terma. 



Us. VIII., Oatotwr, wllh Llthotcrmphls Plata* aad Wood Zagnriagt, priea 5i., 

PHB QUARTERLY JOURNAL OF SCIENCE. 

OaismiL Aancin. 



Oa 
iTIkt 



Uh Qaalltr of Mariwl Snaoda. By W. Btmna 8qQlt«, Pti. D. 
OInalaltM Md OonaiuilcaUoa in nUnf tnlof. By Capttia JjUr, >• E- 



•Hk ipMU rtArtam to the fold nlM* «f Mllh 



X.A.. P.R.B. 



■Mnii. llAtkaaaatUa 
lil M li. by J. SpUlar, 
•■4 Pkyilolarr. by W 



B. W. Batn. 



By 

t ji«Mvi PS or Sciani'l. 
Amivi Of Boou. 
1.BD CouMaronnca. 

Aaomnnt AT BiawmEUf.— The Pnaldanfa 

itloal aad Phrileal ^c'^nr*-, hy W. Cmokaa, V.KS. Chaoltsa] 
K,c H. (>.>ol..|r) , !)T II. C. Sorby, F.R.8. Zootnitr. Butany 
EH. Turner, U.U., F.a.S.B. Oaocnphy and KtliiuUvT. by 



Jobs CmracniLi. ass Son, Nt» Borliiictoa-itrMt. 



Jut Pabllahad. PrioaS*. 

KBW BJU.LAO. 



**]fABY OF THE ISLI.** 

Br WILUAU BBUCK. 



"XUBIO IN SNOLAND." 

» ^^^^^ ' 

■ €t uooiuM. cBiTicisia, im 1 

ST 

HOWARD GLOVER, 
autwa 7m Mmtal Editor of rw ir«nA# M; 




THIRD EDITION. 

ADOLFO FERRARI. 

T*a iTtat lafi-en <.f Slfnr.r AnoLr* rjumm'i c«l»tir»t«i mfth.-x! for The KOHMA- 
TIOM anil CUl^TlVATiUN o< Iht VOICE far 8INU1NU, haa iiMwiUlMl a 
WBD KblTiOM (BcTlMd and Auctnmtad), wMdi U pakUabad TU18 DAT. 

priga lla. 

II Onois itonaoa * Co. au, Bia«at-itn«t. W. 



la IfcaPmt, 

'fPLAYFUL NAIADSSa" 

(UiKaladaaFotMrai.) ' 
CAPBICB DE COitCEBT. 

Fot Ike PUnoforta. 
PLins IT 

MDLLE. MABIE KRE13S. 
WUh dlittBtaUlMd neona, at 
JIB. AI^BD MBIiIiOB-B OOHOaBM. 

COWOfD BT 

BBBMAMM BBOLOT. 



PuUUked thU day, \*\<x it.. 

Till 

"FLOWSBS OF THE FOREST." 

A rkMdi* iMMi IMady. 
TBAMSCBIBEO I-OR TUE PIAMOFOBTB 

E M I L E U E R f ; E R . 
Lnailoa: Dtixcix Diviaon A Co., IK, K<t'ett.ilrr :t. 



imBSOX BANKUrs HBW 80NO. 



**THa CEYSTAL OAVB** 

Writtan and Compoaad by 

JBS81CA RAHKIH. 

PfteaSl. 

iMdoa I Dvnoaa DiTOoa * Co., lU, R«ir*ot-atraol, 
Mr IM oMotMd, It «M oaly • dnoii,'' 1»]r Jmc* Baaipii^fttolrb 



SYDNEY 
SMITH'S 

FOUR 

New Pieces. 



Maypole Danca 

Price Four Shiiximgsl 



Valse de FascinatioiL 

Brioe Fottb SnnxiNGa 



Chant des Oiseauz. 

Price FouB SaiLUNQa. 



Oberon. 

ftiand iBiitasia cm ¥el)ei^ Qpeta. 

Price Four Shilunqs. 



LONDONi 



ASHDOWN & PAERT, 

18, HAHOVEft 8QUABI. 
HATBHOB; VKUmSfi 4 FABK} Hvwm. IBOBOXT. 
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GLOUO£fiT£& MUSICAL WMJmVAU 
CBmomcr.) 



(Timi*,aiftmier9.) 

Gi.nmiiTen. i^f. I*. 
I'lijiih, SlcnJi-Uiohn'a inif (erficce hdcI the facrcii iiiavU r[ icoi- of 
mudcrti music, wm beard with tho mmc rai-t atUuiiuii and unqualiriHl 
Mifhi at OB Um occaibia of te liMi MrforuiaDre ai OioBewter— in 
1847, » jmt uHet It* pnxtiKOon ■! nnninghain, And Miveely two 
months before the deaOi nf it', com^i^r. It wm perliapa, indeed, even 
more kevnly enjoyed thMi teicn, ir ntjly became iti nunifold bcmotics, 
become iainlluri/id liy liiiif, art- new immediately recoRnljcd and 
heartily wckuimrl, m th> v crowd nu ll otlier ID clon' Mifi t-MU'ii 

and noTer-iiding ir« f.htn i.i>. 'I ti.' muMi- of (he Proi^tet, Klijah, wa« 
cxcluMvely iw»iynt-d ti> Mr. SAiitliy. wlm Mug it superbly from end to 
end. The sliiei wjpRuio ittukiu waa^ivided lietweca Maidanie Rudera- 
dortf and Mdlte. Titiens, the tenor between Mr. Cmninllin and Or. 
Gunx, the contralto between Missca E. WilkloMO and J. KllOB. In 
Bear t« l«a«l " aad •• Ho^jr I boiv r MdUv. Titicna waa gnndar thao 
OB any nraar occaaioa. Nerer did her splendid volee wmnd forth fn 
greater nu^Mty of tone. Bat the sojprano of the Teutonic sonsttreaa 
would penetrate through any comUnation whatever of choni and 
fnatnunmlal hmmmy. Lat Uw vtdanta of aoond be dvaUcd— 

«BI l«■l■uaOafyl«Mlal«B■'— 
!t would b« all tb« came. Singular to relate, the vaat afteoibty, which 
liad risen i|poBianoo«ialy the day previous to th« Ant atrain of the 
Catholle " eanctns," in Mozart'* Brquim, remained seated at the 
commenoement of the Protestant •' Holy 1 holy !" — until, the attention 
of one w two of thp fit««iirda Wnp tailed to tho anomily, th^y set an 
example which wa^ imnicdlatcly fullon vd, and duo rci<]>rct ihiis 
paid to tho most inngnifi<:t'iit inuaidl wttmg of titit " b^iJCtut " of our 
ttiiif. At tilt! comuii>n< eiiiviit of ■' Hi»tiks bo to Ood " — the great 
eiioroa at the Umuiiiatioii cf Vaxi I — the aaiamUy began (aa wbik the 
laat mntUMA of Dr. Weeley's Antbein waa ^mm l i a M «« Wadaaaday) 
to dbpma to eager group*. This, ic nmv flwa one aaaaa, tra* an 



nplification of very qneitiooable laate. No doubt the anernoon 
]M|dlalitie*, whii-h have been most liberally practised thii week, arc 

powerful attractiuns; but sk. for th« most (art, ()i'.-y are adininirti rrd 
clow at hand, it nouW ecrtaiuly Iw more dtforoim to wait till thp end 
of tte chorus— siH'h ^ clmrus, too, .i* " '1 iwiiku be to (iod !", a )i\t}. 
riona hytun of tli;iiik»giviu|^' widJcd to iuimiiit.il liiruu;ny. I'or 
reasons of |>ol)cy, morctiver, whaterer ts cakuiaWd to &tfcti^ihcii tho 
MKiunant* of thoM who hold forth againet the sacred music being 
jaribnued in cathedrals, aa aga'uist a heatheolkh desecration, (hoold 



Hm "taBpar* antleipated for the third and laat miscellaneous 
aoooert waa BUne than realiced, Sbire-hall being again densely thronged 
in e*ai7 jni. The concert waa of the longeat. Indeed, after the 

mnsic that had sircjdy been lii^tcned to, it appeared almc«t endleM. 
Nor wcro the |>nl'urTUiiici;4, generally Fjx-akiujf, all that loiiUl havr 
been wished, hvpry artist, linger or player, secmfd iiii re or It-ns 
eKliaii!t4.'d. Tlic indomitable member* of the cucbeilra torDjed no 
aaeeption ; ami, Itkuugh their exeeatioo of the iAc«mfi&rabie overture 
to ik* Zaubtrfiau, at ih* eommencement of the first part, waa good, 
their playing of lieetboven'a Symphony In K (No. 8), at the begiuniog 
of tho M>coad, «aa jort Ifaa oootrary. The orerture of Moiart was 
followed by a aalaalMi Ami the opera, ioelodiag "O cara imnagiDe " 
(Dr. Guiu); "Poaaente nume" — the firtt air of Sara«tro (Mr. I^win 
Thomas, with chorus) ; and the quaintly bnmorou* qointtt, ■■ lini, hni 
hm,'' whf re ISjaRpno (Mr. Samley) las to «inp, or tn,- to ring, with 
the padloLk ( I: J.I Jip6. l>r. Uuaz then g.ivc •' Adelaide," aciKHiipailied 
on the pianorurle hy Mr. Ltonr, ol WorccKtcr, and JIadanie KudrredorfT 
" Bolt-rt, toi i)uo j'almo ' — neither of which cAii Incited As abaolute 
■oveltie*, tiiough both are rare to charm if a4c<|uately »ung. The 
Aana CkManl*— or "Dnmalta GaMtitor" aa it i* called in England — 
of fl|M>lir, Ibr vioU*, with oreheatnJ aaogmpanimenta, was pUyed with 
admirable executive skill and the utmoal purity of tone and stylo by Hr. 
Uenry Blagrovo, a vioUnist whose talent waa first wannly reoogniccd 
by ?(iohr hiuiwlf^ and who Always delightii in doiiip: honor to bi* 
di^tiiigtiiiiljed ni»»ter. 'l'hi'> coiieerto waii, i«Tlia]is. the feature uf mo«t 
genuine njuhic al int«re>t in the entire concert. '1 he " bhadow-song " 
of Meyerls'er, cli.u mingly warbled by WiM lyuisa Tyne : the quaiut 
couplets oi Ouirian, the ■* Bull-touchcr," from Ouvi»m1 a IttrtiiU—mng 
by Mr. Santley as be has sung evcr>'tbing asai^ed to him at this 
f eatival ; with the gorgeou* aud »ut«rbly dramatic finalt to Mendcla- 
iOlinla — /«nl(>— MdUa. Titiana as Leonora (a Leonora tliat 
thwatanad to ihal the LeOBora of Beethoven himselt>— brought the 
drct part of the concert to an end. Alter the symphony (in the second 

Crt) Uia* Louisa Pync introduced the sctna, " Sad as my soul," from 
r. WaUaoa^a 2,MrUat, which anchaslcd liie aadkaea. ' 



delivery of our accomplished English aopnno, whose ahare In the 
programmes of the week, morning and evening, has been anything lait 
Tanrd and important enough to satisfy the nukoy ainatetira tl her pure 
and rpflned Mnging. " Lurline," however, afforded a chance of which 
Mis* i'yne availed heraelf ; and in obedience tn an uninimmis " encorn," 
she repeated the moat impressive movemrnt of the tana. To this 
succeeded a seleelion from BUobr's iSnetre tow! Am, an opera compoaati 
forFnutkfortiol61Sl,nDdalv«diB; ' ~ - — 

some 30 years ago. With Mfai InfWI 
chief cliBfacterk Tbe*electinn Included the fine trio, " Night's linger- 
ing sliade* " (&Uia L. P>'ne, Mrs. J. K. Pyne, and Misa J. Elton) ; th* 
giacf-ful romanc"" UoseB&flly blflictiiinp"(Misn Eltcti), which {■ closely 
nitidrlled on Mcvart's " V'oi eho lUijiCte ;'' the irielodious choms^ 
" Welcome, lilrekt ;" and ttie granc) vrma for coiirtino (MadAnie Ituder*- 
dorlT). 'Ihe two (lifcru that followed were tmth aAked for a^'xin. 
1'hrse Were the liio {qi I'aittaif and the " Merry Wives." from Otto 
Nicolai's well-known open (Udlle. Tiiiens, Madame Rudersdortr, and 
Signor Uoad), and the ■'Last Rose of Summer," for which, on 
reluming to the oiehaitii, Mdll*. Titien* *nb«tit4ited ArdiU'i |>opular 
- II fiacio." A pleasing ballad called " Paquita," lijr Mr. Heiurjr smart 
(Mr. Cummiiigs), Uiahop'* glee and chorw, Vlie wtoda wMitM cold " 
(extremely 01 sung), and the National Anthem at length tertiilweted 

this i»emingly interniiualile concert. 

Alure nunidiinc to-day ; and pood retidts in (iro[>ortioo. There were, 
Including ihe Mmard', lUiWArdu of 3,(XX' |»t<- im in the Cathedral 
litteniiij; devoutly to Hard<'rii iiublinie J/riri ./i, .snd :ift*r the [i*rfor- 
mnnce no leu a sum than jCU6X 6*. 'id, found it* nay into Ihe ptetc* o 
tbr>M a.'^iduonaladSea who ham been araceAiUy begging ftr the whhw* 
and or].hAiis all fba WMk. Tetteiday, after EltitX, tha cfllDeeUon 
amoimted to £IS4— rather shabby in comparlsoo. Up to thia moment 
the contribution* to the charitv exceed iI,(X>0, and more is expected. 

A voT nod draM t«ll ia kmad tewaid to Ihia evening nt tno Shin 
BalL 

( TYflirt, Stpltmler 1 1 .) 

GlX»DCCSTCB, Sfi. 9. 

ALcat the periurmance of the MutiaJk in the Cathedral liltic need 
be niii. To the credit of Dr. We«ley, however, it niny bo ftat<-d tliat 
all the chnnupn were retainrd, »» wt]\ as the eoprjino *ir, " If Gcd be 
for ut,'' frc.:|uenlly cmiitcd, tliougli iiot, if »e renicnilier ri(;liily, at 
tlic mectiugs uf liie Three C'iiMri. '^'he solo recitatives and airs were 
so dislributed that every one of the principal singers had something of 
more or Ics* consequence to do. On what waa wanting in the eiwctt- 
lion of these portions of the muilc, awld.in nrach that waa impNadi* 
able, it would be hypercritical to dwelL Bone of the choraata wan 
taken at a quicker pace than we have hitherto been accuslomed to; 
and though while consenting that the colossal llalleltuah " gaina in 
Jubilant brUliancy through increased aniinaticvu in the timp, we are 
unable to all<ow a« mucli lur "Behold the Lamb of GcmI,' which, in a 
proportionstu degree, grandeur and Kih uiiiiiy. In defence of la* 
rcadiiip of " l or unto us a child in bom,'' Dr. Wesley may appeal to 
Ihe example ot Ureatorex and the eider condnctont as Ilai.del. Still, 
wa aauMfc hrt thUt that lb* alital|pahBBelat of both the li " 
iheoiaatofhleTavvdiaiielcifttkaluviia Mia nther agalnat than I 
him, notwithatandlog the good new* conveyed by the worda Surely 
people may rejoice and exiut without getting out of breath. 

1 he full-dre.'!! in iUf. Shire-hall waa a great aucee**. The 
ehairni.in ol' tho liall committee waa Mr. C. J. Monk, M.P., Chancellor 
of the DiiHci!*, who, witli the xid ot >lr. Mi^dland. arciiiteet, contrived 
to decorate Itie rooin in »Ji ununially attn.ciive ►tyle. Tlie decoratioin 
could haj<Uy bu better dewribed tlian iu theHonisof ilie (Jlouuiitr 
Ckrcmitit ,•— 



"The (Teat haTl and tbe staircase wer* csri^tfJ, snil tlie fl:aniiclipr< 
lu1erD(d with everi^een. Wrvalka of Uerel i!|isiiglr<l witli artiflcijd roses 
drocfted low fnm t It* thm cbandeltmi wbirli held up site iuiiUtiun baskets 
of tluicrs »il«ircil with pink *»d white ril»rid». Tlie»« tnirnm were fixed 
against the fruiit of the onbestia, asd »*» c>wn«<cted with each olbcr by 
wivatb*of UtuelentwilMdwithteaes. Along tbe feat ef the orehectrs were plsecd 
sUtiwttes and bust* bonmrad liwn tb* bcbooi of Art. The walls aad the 
froet of tbe grsat »pn wm drnad with aOkaijr fl«n ""^ ^* h«>D(r t>**r- 
ing the ety anaalniiit agiiMt tiacMMw af lla wall «t the lewcrcnd of th* 

The want wan alaa bcaraagU with alaivaf toi*Ml« which : 
wHh ■OHaiT lAal Bin«nr tta 1 



_ «aa wintlBf to make tbe c««a»iWtfaffi»ci hot thai 
of a ddlh or qvaaltanbl* proprietv which had hhiig ov« the ftonl «t 
the organ during the week, and with which Mr. Monk could not get 
permiasion to dinpense. A* well a* we could guea* there were about 
800 person* at the ball, and dancing waa kept up tOl altar 4 mm, to 
the mtuio of an excellent orcheatra, conducted by llx, BtaOten JOMa 
(aioliniat). It waaakoaetharabiiUiantaaair. 
Alt MihtRliD Mton or Iha wedi'a iMcaediniii, muttat to *• 
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" Moninit— Tnndaj, 1,000; Wfdattday, 1,700: Tbondii/, 3,060; 
rricU;, 1,9*0. Efcning — Jattiaj, 480 ; WedDnday, 630 ; TbnnUy, 600. 

TliDi, M IMOal, thfl Hijah and the L'istiaK wlti- Iht- prtatert attrac- 
tlMM. whil«, contnry to all precedeot, the aeoood tveniog eooeeit 
■pmu* <o have been even \Mm ■MMdiA IhMl-IlM IhM mk krt. 
B«tjoiM4 {§ « nraiaiarjr ofthaMllaelkMlfarflwokttitr:— 



coi.u:t-no.n. £ %. 4. 

Tiwhlaj DMniinK. aft«r Krmun \ii 8 

Tutaiay afUraooii, afUr oratorio •«••««*.»«..,.....„ M II t 

Wadneeday, afUriMiniiiig i>n7tr>i.MMMM>t.>«.M..» SM t 

W<J— diy. alUr anteri e .....♦. ...^.♦..♦...♦^..m^..,. 1M • • 

TlMnd^iaAar MnbK pnfW*mMM«(M*MMM«<iM*«> S S 7 

Tlwnda7,aft«ront«ii»....»M.i...M.Mm.wM>*.<t«m 144 IS 5 

Friday, a/Ur moraiag fn9trH»»iMtf»M»«»>Mi>M.~ 8 6 7 

Ffidiy,ift«r«nlgrio 877 5 9 



Total 866 » 7^ 

By S4 ikinliliMVlt •<•••*«*»*.•.■.■.•..•••»•.■•.»■.( t70 0 • 
ty dWdipil ftool Oii Biiitif ftttiiJ BbhIm 9S IT 4 



TaldM.».M..~.M.~...«....... £1,110 IS 11| 



TIhI fh* itaMdi IhnlA «amM«il^ IIh laigH* iinn of fh* tAo*« 
■»y U imJhiIhJ wIw tt b lUted that thrff donation of s/. «M:h at 
th« oalaetiulMM hNlhu 46fi/. Bat in additioo to thU we find 
tliat many of them hare gfveT) lanch more than the ntipuUtoi cum. 
For aumple. Lord Klk-iitmrauKh, 2u,'. ; Lord Uathurti and hir W. 
Liooall Darrell, 15;. each ; Mr. J. Cnucher Uent, of Siideley CiHle, .'.oi ; 
tliB Mayor of (iluuci-«U;r, i^ir Mi( h»j'l IJir.ki Beach, M.I'., tho lltv. 
Canon Seymour. Mr. U. 8. Holford, M.P., Mr. W. P. Price, M.P., Mr. 
C. J. Moak, VJP^ Mr. T. V. Oodow, and Mr. J. Ackeri, IM each. 
Snch ioilaiMai ofutoaUty deaerre to be made known, bearing ia mind 
the goodnati of tho caaia which they are intcDdad to pcwnoto. Tlia 
Bltlm «r OloDoeaiar, too, although abaent, and thareilm niiable to 
pr«««n fnr the Chivrity, contributed lOt to the ftmd ; and it U hoped 
that furihfr eontrihutiona may (well the amount to 1,200{. 1'hi.; will 
nrovide liXi/. a month for the widowi and orjiliani until Worcealer 
Keatival next year, which there !• rtuiKin to Wleve will ^^.-jiiu be 
warmly aupported by the lliahop, the Dean, and other iiitiuenlial 
paraonagea, including Sir J. I'akiagton. 

We ODderaland that there ia Ukaly to be, i/ not a rarplua, at leaat a 
MMtMiMigaiaaMrtuDoitokovafthmte. TMiMdaaMtfMr 
ftiMN (0 00* of tho noil lirilltHil fmanSt rror feald in 
QltMMltr, Wof«e«ter, or Hereford. Whatever HI Influence the absence 
ti Hm BWiop and the Dean waa expected to eaereiae on the proapecta 
of the mectinR ha« l>e«n averted by the apirit of it* conrtni-tor*. 
\SMt r. ^'Anl t. 'tho Dean it l« only fair to »tale what we have heard 
from uridotilitid authority. That he han full |>owcr to withold the 
cathedral if hi- cli.-L>'ci ii iiicdnifjtable. But lie hat doiio iicilhiriB of 
the kind, and, what is more, never entertained any tliotighi of the 
kind. Hioowaoonvictiona, added to an indiflrrcmo to muric, which 
he bya no claim to nnderaund, Itave leUlu conduced to bia ahMUting 
himaelf during the week. Not only did be ^va the eathadnl «i the 
nreaent occaaion, but hi* deanery ia the tergain, where hb relativf, 
Lord Ellenborough, czerciied the accuitomed hoapilalitiea with liberal 
munificence. Among other* who emnlatrd this good example may be 
mentioned the lUiv. Sir. C. MungrsTe Harvey (Canon of Glouceatrr)^ 
one of the atanchent supporter! of tho Festival, and Mr. Janiet Henry 
Brown, hon. aetTrtary, whone indefatigahle zeal on behalf of the 
intcrtat* of the meeting ia only equallrd bv his |x>Uteiit'5> and courtesy 
to Iboee who have to record' its proceeding*. Dr. W'caley, the new 
m dwilli r . hoo HMNd with ctedft thnmgh tbla iint oriraL Aa a 
— Imw, tt oooiM, no BOM to miduv hot aa a conductor he 
will baveaaaMi«ipHl«m;«Bdiro^taibegaMl0 8aigrorhb 
prograuimea or p H mA at u uign a ub , he bmqp ftirly joiM to the nmIi. 
The^re ia no more convincing argument than HMMai and the nHOlia 
of thia meeting lia* been cuch that the O talBlglir IMtnl «(18M Mjr 
be looked forward to with confidence. 

Cruwdcd uith vii.it<.irs from ail larla a* the city tiad been dariMtbe 
week. Uie utinoat order ha* pro-ailcd, thanks to the txerllenee of the 
oAebl amngement*,— not the leaat iujptirlarit anuw); nliich wire 
4hOMOf^^^^o^2^^tmder^ Uriifin, of tiloucecter, who 

{From « Tkt Qutm.") 
" Auih alltram jiarltm." The charity will liencfit preally by the 
•oBoelbMi which, if not readung the amount cunliihiitird in l&'oO. or 
«k» XUl* iitacd at Wotceatcr. will not be iar below it, fgr about £IMO 



bIhoiHidmdTiihtatned. With rei|iect to the receipt*, it ia expected 
that tha ■tamnb wfll be relieved (htm any Uahtlity, althougk the 
' ponnd Iboliab " qraten of anaktae the ecga^snenta 

will ten *Mro hcatily than was anticipated, bgr the gvttinic rid of Sim* 
Reevea, H. Sainton, and Madame Baioton- Dolby. The 6nan>UI 
Kurce-ji ii cited by the superficial ai;d intcreated as an a|>pro«-al on tlie 
part of the public of the musical amncementa. A greater taiUry 
cannot exist. If the argument of recdpti be worth anylhin);, it 
would be to asMfrt that let the engagements be ever so led, the eieiu- 
tir>n ever so i;;ij!:!' rt ni, hjcci ..^ tiiuiit attend iheMi meeting* from 
extnneoD* causca, such a* the splendid aermoD prveched by the Ue«. 
faniMi Bam—ny. ifct ghtrim im fM r of the ^twIti mi ^ i^s^g Mist- 
atbtt or the ooDirty Mt «o aahmit to the itbehal telolnaaee. Ae 
regarda pnblio opinion of the week'a musical doiafl^ how ia it to be 
gatliercd? If you read the local organ* here, than aater waa sach a 
conductor as Dr. Wealey. nor such perfect periionnaucea. If you lu> k 
at the report* nipplied by " manifold " copy by one single reporter tu 
the Murninf /'o»r, Itaitj) Jftiti, Adrtrtittr, and Slar, although not quite 
up to the prtniiK'ial puflcry, ancceaa nanetifie* the luui-ic^ niiatakr. 
Indeed, the rime*, caulioui a* It i« with rerpr-ct to I>r. WcJey's oon- 
dneting and hi* programme*, thitiks it inav rj,irly ^miiit to the rwolt 
to whitewash him. The Mtnung lltrald and Murmy AJvtrturr, and 
some of our tNd^jr eoatonmnanact are more outcpokcn ; they atatai, 
witliovt oquitroeatba or ymnHeatioiB, that the progiamrae*. the eeifiHw 
mancea, aitd the eonduelur, were altogether a complete miata&e; to 
other worda. that the fe>tiral was artistically a lailure. Now. an^ 
impartial person, wliose opinion i« entitled to thn smallest consideration 
aa a critic, whether profcj^or or amateur, will cndmx; the slatement as 
perfectly acrurate, tlmt the trlcctiuu* w-n? tu vrr Hor*e crmdncteU. that 
the order of their execution di»pUy«t \ tui..! m.mu of judgment as to 
li{jht and shade, and that the engageiueiitt ol the chief artisu were not 
Judicioo* or up to the mark. 

it would be aa intuit to conunon lenae to dwell oa the inefaialiia 
loss which the oralocisa aailainad by the Akataaa of MiiiMi 
Sainton-Dulby and Mr. H«M BaatM^ DM|lto UadwM Joaa^ 
Lind's special recommendation of Herr Gunz, he proved tolall/ 
itudequate for the position of leading tenor ; and the iatoodneltaa, 
owing to local influence, of a ei-Jtrant accond sopnno to liop a* diicf 
contralto, with an adjunct in a weak mexzo-*opranu. was diraatroua 
in both instances a» the failure of the Geniian tti.i..--, Itut as the 
festival ha* been a Muvcfs. will it he affirmed that ilir ]'riiivi(ile of 
giving it without a first-claM tcuor and a first-class cuutialio is to be 
a ]irrcedent ? If «n why not extend the eheeae-|<ariii( ikaoiy la Iha 
leadins soprani? Why engage Tietjen* on enormoua lonuf Why 
not diipcn*e with one of the best of English aetai llllglli Itlf 
LooiM Pyne? Why not scout 8antley and wcBra BeaiT The 
fuUire steward* will make ahort work of tht* suiTcme nonsense of 
success to cover the shortoooiingeaad Unndeni of the me^tiiip:. Wtiat 
a festival retjuircais, two fir»l-rale sopranos, two firet r»to cuniraitos. two 
(lr«l-rr>tc tenors, and two lir-t-rali' las^i-n ; lul, alKjve »11, a f;rM-rjt« 
coinluctiir. A iiarrow-iniodcd lrK.-.,l i:r^>\iii>.t wiilioul expericno- — a 
mere dreaming theorist, full of [ rtjiiJijt ind li^vtry, is iwt the ani>t 
to be tnuted with the engagement* of the exn iltioo, nor with the 
nuking na«f the pngiaaMMab What mntldaD, i» hb n a m, weal* 
pbce SpoM 111 Jwi/mmt iJlir llaiidebnhnnt A. Pmd, and the 
Rffuiem sim! the Mount of CHivn after the l.oUtHm§ uA lha Aalal 
Maltr t The WiHiam TrU music was divided in thU waf— 4ha a wt a i a 
one night, and the introdnction in the succeeding scheme. The geaa aw * 
to begin a conoert, with the Walpwgit flight to ftui'^h, were deadly 
lively in the effect. Then the allotment of the rooaic to the principal* 
waa anything but aatiatkolory. With such a unger of sacred music as 
Uiat lioaba Pyne, too much waa confided to Madame Ruderadoetf, who 
waa ntneh too demoaatrative during the week, a* shown iu Moaart% 
" Parto," Meyctbcei'* death leaoa of " Selika," and Uoasini'* » Ii<daai- 
matMv'* inwhfcbthoJMIhraif««MiaUna«Mdaat. TheoMtafi 
.Sli>iA aad the JTmiM nan Mt a mik curfoDi. In Heudebaoiin'e 
work, the aeroodaiy artjhllL Mve Mr. Brandon, a ftosM of promise, were 
utter iionenliliea. *'Ml4lllDe eye* " and ■' lloly. Holy." turned itito 
two jcJi tiy Ti'-liens, waa a novelty in Olonccsler annals. lnd>-«d, cf 
tlu !: i;rriiiii; jH rtiirniances there i» Wit moch to dwell on the nieuo ry 
except ihr hoe >iriRiiip of Santley in St. J'cul »nd KlijaM, of Tieijrns 
in the tanir worl n, and u( Loui«a I'yne in the J.iut Judgmmt and the 
Meuiah. Mr. Cuniiniiiga and Mr. Lewis Thoma* were paiuatakinf, 
a: d steady, and were valuable aa anaiUaiieik 

The tveuiug concera did not redeem the miihaM aad MBlivlodia 
of the sacred aeltction. 'llie band got carelea* in the evertnmof 
/aiu(. tlie WolpuTgi* Kight, and the ifa;«c Fhilr, but were np to the 
mark in William Ttll (esiiccially when thi v ran away from the con* 
ductor), and in the ^uioiu. l' be eighth B elhoven Symphony m* 
very slovenly : the Cl'i-rul Fatiiitiii was unsteady ; en rtpenelu the O 
milKr piinKiuri.' cdii.uTt.i uf Mende'Eajlin ao u.arve'loasly executid 
bjr Madam* Arabella Cioddard lu-dtf the coiidactiag and the 
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how of Ulacrove, wtBl wliynUr* Onr mtl BngUih |>i«Diit 
at Um maeuiw MirpuMd all pttnam extiiUBcHM of htr wondrou* 
nliytag, uA llw QiomMUr amkteun were rtNuad to inch an 
ItallMi JImm, iSuk tiiegr actaally enoond the coocefto; th* artutt, 
culMtitaiioji 'rbalbarg's " Uomo, Sweat Homo." At the oondnd- 
ing coooert, an extnct from Wallaoe't opera, Lurline, erUenoed 
wkiatB aad tu«« the long prottacted iUneu ia Pxri' of thU gifted musician 
has been to Oic lyric drama. Mi« LoaUa l'yn<^ Ktrg the air, "Sad U 
my Jxnil. " with Mieh profonnd pathos ag to be entlmii.iBticAlly tnoored. 
SiiigiiUrly enough, IhU cera wan preceded by iML-ndi-l«»ohii s tA>Ttly 
finaie, giaiuUy mven bj Tietjeiu^, who, by the nay, in ttm " i^ast Bon 
oreanmr," wntofa iraa ra-d— tatxtod, ptwwd that »he can afywnton a 
rfmplaiBdadjr. tatlvlidilivwrorilMiiWIitoaching airftmVcrfi'i 
Un JUaio, cMNd 111 npaiiUoD. A duet Awn tevkVi iMfa £«>JtA 
(which i» to te Moomcci at the next BnglltA «fm ■anew) w»t a 
novelty in the progTamnit», l>ut, >iowcver, raii<ed no usiiiation. 
Ualladii and aimple airK nero mrc In tlir r«'hi;ni<.-, gotR-ral drawing 
vp of wh^h wa<i too heavy and prelentiou to Miit tin; tacta of an 
auditory w)iii')i \\aA had a morulng oT mcred mn.^io. Unrgtui^y baot 
a rahet' to trid iwrt ; b4it chainnagne U a delkioaa aUoralive. 

Taxing the memory, how difficult it ii to report that thii meeting 
waa up to the artistic mark of ti>rincr festival*. It i* to be aineerelr 
1 tint tiM&wMial result will not lead to a repetition of the ««ek • 
aud If tumour ■(•caka true, th« fbiare oonduet of the porfor- 
iniirig tlint tlie dean* be conciliated— i« likely to go oat 
of the handii of tlie local oreatiiHts of the three choir*; a oonrarnmation 
devoutly to be wi»hed in the intsr^t of art admni^fniptit. Won-rRter 
« the town in which the 143rd meeting will br_ held, if Ia^tA l)udl?y'ii 
lopptsnnon fai!«, which it iiuurcdly wliJ, tor he tliu liiftiofi, the doan, 
and bir John r.ikiriptoii .-xrr.iynd against him, beidiifii » rn-w m cri-tar)- in 
Jklr. Caitle.v. who it i* vxpectod will prove a worthy ■uoceamr to the late 
Wfim m Rtfr. A. Samaiitv aiida (M I* tha iwUui, adins and iodo- 
ftdipbla Air. J. B. fiwni of thit towb Ur. " 
Hanfiitdl, haa poavad a« aUa admioistrator ai 



JEAN-JACQUES BOU88EAU.* 

an Uluatrtotig aatbor, wu bom at Genera, oo the 
SBth Jana, i71i, and died on the Srd Jaly, 1778, at Enne&onrille, 
near Paria, in a umall bouse belon^ng to the chAteao of the 
Idaiqina do Girardio. Ilie life of tlua cdebrated man haa bocn 
toomqneotly writt«n and has too often found a plac« in tNoffiaph- 
ioal eouBetions to render its iuaertion neoeasaiy here. I tliina alao 
that I am bound to refrain from speaking of those of hia wntinn 
which have no connection with the object of this diotkmaly. Lt 
the Blograpkie UnivtrttU* des Mutideut, Uouaaeau miut be 
considered only as a oompoaar and a vriter upon music. Never 
having even learnt moaic regularly, he was alwavs a bad reader, 
and a mediocre harmonist, though be poweased in an eminent 
degree an instinctive love of the art. What be himself says in bis 
CvufutioHM concerning his first attempt at compoeition, in 
Lausanne, when be waa ninctcon years old, proves that at that af;e 
be was completely ignorant not only of the art of writing music, 
but even of the prinpipies of flic wilfeggio. He subwqiiently 
learned these priDnj|>Ujs by teaching tlicin, or in studies a humlrud 
tinn"B renewed a ud u Imiidrcii tiiin.* akmrloned, btit (til iniiaicians 
know that when s<ich 8tudii.s ,-\re not rmrsuml in childhood, and 
when long prarttce hsa not rendered the difficoltiea in than 
familiar to ua, w» never succeed, wIlM m llM« tUMmd ft ripe 
agf, in overcomim,' thoae difficulties. 

It WM, liii»i T_r, to mosic thrit Ji-«n-.Tnequc« Rouneeau first 
lookwi for a meani! of livelihood, when, nt the arc of twenty-nine, 
he went to Paris with fifteen louia and the manuscript of a new 
sTRtcm of musical notation in hi.i pocket. Ac.id^mie dea 

ScienoGB was called upon Ui ^(x\c nn opinion rc^nling the merit of 
the system. The manuscript which K<.iu(»*.-.'vu read before it, on 
the i'^nd August, 17-1'.', was iiititK*il : I'rojd > onctrnantdt noNr<aiix 
Siifnes pour la Mu.yitjite. It hi\n Ijctn p>r!nt«l in the various 
edltiouii of hi^ Miiijilutu worki!. but the ;tuthur did nut tliink til to 
publlili it in its primitive fonii. lie revii<iLii lug pnxluction, 
eitA'ndpd it, dcvelopol itfi pjrinciph-s, nnd then gave hi« new Kyhtem 
to the world in a jwmphh't tip.-iring the title of A Difserlalian un 
MhUtu Mufic ; Paris, 'j. F. ({uiUan. 174;l, u'/nivi. This also 
has been inserted in the complete edition of his works. Like all 
m dillMnMy to kanrimg amaie mad who 



Br M' rtOhmiu, ia Oa aiosad aOAai tt Oa AvrvA<r OwMr- 



arc iU-Acquaiiited with it, Booaseau had perstiaded himself that, in 
the signs cmijlojed to write it, there waa a miaoanceptioB aa 
re^anU their dements, and uaeleas ooroplicatioiu in their comfaioa- 
tious. He protests forcibly, in the work already mentiooed, 
uainst : " Ihia number of signs, of dalk, «l transpoaitkxaa, of 
sharps, of flata, of naturals, of simple aad «i>pNllul jncaaum, nt 
semibreves, of miaima, of enrtehali^at Vma, af MBi^fiiiiitB, «f 
demi-aemi-quaven, of aemiliiuia oi addm-Rrt^ Je wt Ai t 
rertii «t qtutftr-resta, of laniqiiaTCr Mrta, etc., of lAieh tt§ 
notewm eooialB," proposing to Wibrtttllta stgna vUl^ at flak 
sight appear much more siofkLiiaiM Chv M* vml^^tgum 
1, 2, 3, 4, 6, 6, 7, to designate 4ihtiniaid(|i«i of lte«Mb} knt 
which, in oonMoiuMoof the iweaiity of aiodiM«gtlHB| fatcnhr 
to distinguish UM oeUnn, Iht iaaim, tin Mwhilal mupt mad 
flata, the length or dosljak «t tlw fukv BOtM^ «!«., and of 
changing their signifioatiaa ivfdk «m7 fltodnlatioD, an really ao 
multiplied that thi^f Boant np to a gnater nvimber of signs Uwa 
the ordinary notation. 

The reader irill And in Bajawnd'k book entitled Du prindpmm 
Sj^temes de iVololtM MHuiieaic, ate^ a Terr good analvais of J. J. 
Roosaeau's system (pp. 94 to 118) and of ita radical defeota, 
Baymood do«a not, however, Uy Buffidant ilitia upon an objectioa 
which may be raiaed agauist all cdtitiviaoa modem notation, and 
against all aystems' of aimnliflcalian innDted or to be invented, 
namely : that t»rh simpiincatioBi, van they really what they 
profeas to be, t:u',, from their veiy aimplicity aud unifonnity 
(supposing the aystams complete and miffieient), alwaya bo Uabla to 
the drawback of not immediately jiourtraying to tha ayvi Ika 
musical forms, at the same Umo that they impreai them upon the 
iatelket, an advantage poesaaaad lif the ordinary notation preciselT 
on acooont of thai foiy striking vaiie^ in ita elementa for which 
ita detractoia And flMilt with it. Music, when executed, is not an 
art of slow analyns, in which the signs are presented one by one 
to the eye and to the mind, aa la suppcaed by tbe mediocta 
musicians who are the authors of those systems, but a Rimnltaneotis 
perception of complete phraaea with all tbe oombinntions of lugng 
eiprewsing them ; now the greater the dirersity in the eliaractrr of 
these Bigna, the has danger is there of our confounding thein and 
miiaing their iiioantnp. Nntcrp, who suljeefpiently revived thn 
system of not.ition by figures, which bo mrxlified V(Ty happily, 
never pretended to <lo more than apply it to the simple melodies o( 
canticlea intended for children at the " Ecoies Primoirva " ; he 
never endeavored to form it into a general hy^teni, for which the 
«ign« would riot do. With regard to the oceusation bri u^l i 
against J. J, lloas^u by T.Abord(>, by the compilers of the 
Encyctopedie methodiqut, and by Ilo<iuefori, inn; r the head of 
" Demota " in flie/JmympAiV i'niverstlle of the iiicitiiers Mietuiud, 
of having borrowoil liis syetem from Father Souhailty, a« accuM- 
tiou denied by the authors erf the Diciiomtiirt hutori/jut fifi 
Mu$ieitM, \\nymon(\ haa proved very clearly that the two syKtems 
are i<1entical, with regard to the designation of the notca, but that 
UoK ; .11 is iiiconteslttbly wipcrior in rei>re8ei>ting their duration. 

Like all other plans of new ("yFitem.* lor writing music, Jean- 
Jacques KouaKnu'.s met with no nuecrHi, and did not rescue its 
author from obscurity, lie determiued to aee if he could nc)t be 
more fortunate in coiiijKXsLng an opera entitled ; /-<'.« Mn.tt) gctlanUt. 
I'liere was a rehearsal of it iu the house of the farmer -general. La 
Popeliniere. liAroean, who wra nreeent, said that one part of tha 
work mvmt be by a skilful artist, out that the remainder belonged 
to some ignorant person who understood nothing of music. It 
needed no more to raise a fnah charge, which waa not the last, of 
piafiaiiam against Roosaean. The Ooka of RialHlian» however, 
who waa his patron, did not withdraw Ma fikfor { kaeaMunWoocd 
him to touch tf^ tha wmnIi and music of La Rdmt de JVammvaa 
interlude by Vglfaifaa wd Bhmbu, compoaed for tba aprinl of tha 
Daapkine* in 1748, «Bd not phgnd anjrwhcia tat at Court. 
Iliia now attantpt waa not naooNfal} La JMaa d$ JVaaanv 
proved • fidhna at fMii. in tha awBtn of Daaember, tha aaaa 
year. Diihearteoed and wgnated irith nmaio and tiia at^ga, it 
appeared Iqr some time that Roosaean liad teeolved to devote 
hiroaalf to other pursniti, but. having l^een edeeted, through bis 
intimacy with Diderot and D'Alembcrt, to write the musical 
arttclea iu the ZiNcyciop^fi^ haawnmeuced, iu order to fit himself 
for the ta^ n ecrioaa aoona of leading whioh inemaed Ua 
knowbdgBol ttoart; boi «ha tfaM trnffui 
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nd, at he hinuelf mya in the prefaca to hia Dictiottnain de 
JfwfpM^ Im did hia work quickly and bodlj. Ileroupon RameAa. 
irhotB ^item he had criticised in some of htit articlcw, published 
Ilia pamphlet entitled : Erreurt snr la J/rwi^iie dntu I'Enrydope'lie. 
Rooauau threw off in 1755 a reply under tlie title : Examtn de 
ileux Princijifs at fj/iiL < par M. RameaN, dnns s i lJr,.H-},ure intiliil/e : 
Errturt »nr U Mmi'iue daits i' Encvclope'die, but he did not publish 
it ; it di<l not n]i^>ar till tflcv im dflKtii tad in thfl (xniplato 
e*lition of his works. 

Aft«l the pcrturUitiurLt caustKl liy tlio pLi1ilio:itii)ti of liLj Emile, 
RoHAsseaii retirwi to MotiiTs-TnivcrB in Switzfrl.nKl. It was there 
tii ir I k koil through his articles in the A'».-.;(-;,i;> r/i,, and, hurt 
aL tlijir iJiij)erf(«tiouis, ajnc«ved the ncition of retouching thejn, of 
sugiuentinj; thoir nomenclature, and of making of thoni it iliction- 
ary of art and sciene*. This work was flni«hi'd in 17GI but fliil 
not appttir till some few yi-nn a/tcrwanLH, unilcr thij HimiiK' title of 
Dietiunnaire de Mutiijut, (ruicvn, 1707, one volmue laiirto. ou 
which were founded the followinj,' e<litions of Paris: V. J)in'lu-sjif, 
17i;h. rjuarto; Amsterdam, 17'jS, 2 vols., duodecimo; I'um, V. 
]>.] li tiiii , 1774, one voluiiie, large octavo ; Gcceva, 17H1, 2 vols., 
octavo; ZweibrUoken, Kfvi, octsvo ; Pari*, Luquiei:, 1H:;1-18'22, 
2 TOb., octaro. We tiiiil it, also, in all thi' cditiouH of Koii^cait's 
eompk^te works. A lJutoh tmrwiation by K. van H<-ylij,'vrl, wits 
pabushed in an tvUivo form, at Ani-tcrdiim, iti 170'.*, and au 
EnKlish trauislntiun, in octavo, was publisheil at London, in 1771, 
wit]], ut any author's name, but it is kmtwn to have been written 
by SV . \Varing ; it is not finished. Turbri wrote an Abnw'-/« du 
iJii lioiinuire de Mtui^i'ie de J. -J. Itoutieat, iot lU Ueyiirr:!:; le, 
Toulotise, 1821, 1 to jm).'!* (y tavo. Tho original work ai-biuvol, 
at the ptrio>i of it*i publication, tho Mirccfw wliirh att 'iid'Al all the 
Jtf^xitictionn of itfl ix-lebnited author ; »ub6<Y)Uently, it waa the 
object of upvcre and t'ven unjii.«t critici-siui. lite lesst reMon.iblo 
of these cnticisnw were decidedly thi^ee of (Jitipnen*;, Framery, the 
AbW Fej'tou, and the other eviiiors of the Iiii t\,innini >■ i/t M'l.^i'/ue 
de I'Eiiri/ckipvdit methotlitpte (l^aris, 17'JI-1»18, 2 vols., <|uarU>), 
wiko, taking their buKUi KouaSMu's articles in his Dietioumiire, 
employ all their k>gic in tlie supniemuiits to proTe the fabeooss or 
iiMuificicncy uf thuee same articles. After tnese gentlemen cornea 
CHstil-Uhoe, who, in the preface to his Nouveau Dictionnaire <U 
Mii»ii[iu mmUrnty expreaws himself in these terms : If Rouweau's 
Ifii tiiwmire has coiih: down to tis, the fact must bo attributed 
solely to the eloquent declamation it contains. The didactic 
ponton is vicious ou nearly every jioiat, and the devdopmcuts in it 
ubactiru and slurrwl. At each sU^, tiM author proves that he 
wua liimself ignorant of what ho pretendii to expUiB to us. 
Finally, his work is iuooiiiplete, from the fact of its not ooatllioing 
kalf the words of Uie uuiAical vocabularv." Despite this criticism, 
ill Kiiue rec{x'ct« justiliable, Castil-Ulaze has borrowed several 
articles from tbo wurk whieli ig the object of it ; U'Outrepont 
calvulatefl that they amuuut Uj iiuve hundred and forty-two. 
^iotwitlistandiiig Um real iiuperfuctions in itouaseau's work, how> 
mr, we must nut forget that, at the period It was written, the 
•OMNtty of h^K eial [looLs, and other materials in France, remkaii 
the mtlior'ti tx^k a very difficult one ; that it was completed in a 
eoHtmie, where tluj author was depriveil of all help, and, lastlr, 
that a pmtion of his errors are the errors of his time. In all the 
■Mtheticel nartioa be displays, at any rale, a leire iaetinet for ert, 
■wl vecy flievAted ne\Vii. 

(7« be emtinmd.} 



AiMfia% whceelMpBOfesesglvlnrftaetleecfeoiMartik IIA poii Ar 
Qll|llt«— A new organ has recently been erorted in St. Ikfartin'i 
Ctnireb by tlie well-known firm of Ibach Bruthers of Barmen, in 
CfriiiAiiy. Uerr Urvuuing, CaptUmtitUr, from Aix-la-Chapelle, wan 
invited to inMgumte tiie ioittumeut by a performance before a select 
iiiiiiilpcr ol' |ier«>ii4 who received apecidl invitation* Ibr the oocaaion. 
Ilerr Ureuniiig ^Rirlormed works by lisch, Mundebaohn and Mozart, iti 
a uio>t nuL-iterly manner, but the pieoe which (>ru<lue«!d the inual 
|<ru)'ouiid iiii(><'.-j>«ii>n wan a fugue by the xrand olil in.iMer Rich. T:.i.i 
Ik lh<9 first in«trtMii<-tit tlw< Me^r». Iboch ever s' i.l to Beli^i-.ini. Imi it 
will [irolahly not Ik the l.^t, 

Awi'tiUJiM. — T;,e ImcjJ liratich of the Sncii'ty f.)r the AJvaticltit-Dt 
• 'I AlilMC v^',.l Li I . 1" ::oni,aac« of llamld'H tiiia wr : r — 

^MfJutcbiui will »Uu{t^y cumiueuce a loii]{ j>rofcskioual tour tiiiau^U 



OLD HOUSE AT HOME. 

Mr. Siincock House, having rctumod from abroa 1 au l el^-i-wbert, 
\\m much piuns'ire in emptying his basket of gaihexiui^ at tbe 
revdwi feet of Mr. 1). Peter*, Tlie oth r (Liy, in I'ariii, Sir. 
House called at Uie Hotel das Pieds IIamiclc:<s fur Ictturs. t\im 
was only one letUar to hia name, but t Jtis was suiGacntly ^tArtltng:— 

Dkib lIousE, — By many degwn the iiia«t iiicoinmrjdiiiQ.i btuldi.njto 
be fuund in thin good city ot l'ari«, Wth morally and phyHciUy ccn- 
sidered. w!Mi »Np t)ehtor'a PrifOti in the Kuc dr Clichy. It« Wit.iir-d 
gatd. the l'el.i;.'ie, h.v< long heeii di«u.icd n a plaro tit incareemtiotv '■■•t 
dohtorit ; but Clicliy h.v< not ocawd for ni:iiiy years t-:! luakc! a cm i- 
.•([licutiUfi figure in every nov,-!, .lud .ilniost every v i;: ; i.li tli-\t dots 
in r.u-iti.ui lifu. Ibi |jUe« in the grtist, actiul, every liay dr^ou 
hv»-n far more dismal. Clichy was the bourue of the mined prodigal, 
the reckli-«» itudent of tlia Qiuriisr Latin, tha eabaotted vMMir, lbs 
gBine«ier outof taok. Th« enhanBawd JeoniaUat and Um stngilim 
af dot w ti.- u peftodieal imnatas of this sad aloda. Than tha pottieit af 
the ruthless creditor was scrawled in charcml on the whitewaibed aill; 
then Briaeis from the Rue de Breda ckine. with a ootd pie and a boKlf 
cigars, to viait licr imprisoned Aohllles. The place was not such s very 
unuomforlsble one. It had not the squalor of the Fleet, the riot of the 
Bench, the gloom of Wh;t(<<(:n>s«-ti(r<xt — it had a garden with (hidy 
trues, a caf6, and a billi^d room ; hut it was still a prison, and, wa 
prison for debt, a rtupid, crael, and useless institution. Indeed, thr 
KrtMich — who ui.^tlieiuaticil logiciana very often aurpais u» — v,- iii (c 
liave ht eii (or a lun;,' tiin« taeitly i-<i)nviiic«sd of tln> iunerent abanrdity 
of locking a man li|i betui-en four w.ili.t Uvau.'ie he eoaldMt|S|f'a 
oertshi tuiu of luouey.- — Yours alvv,iy», dear iiouae. 

Carts (fOcmt, 

P.S.— Am off to Dunkirk, and sorry to hav* missed you. Cooldeal 
wait longer. 

Mr. llouao did not remain very long in Paris, but the heat hw- 

in^ svjmewluil diiiiiuiahed. and theAlre-fjoin;^ K-come a {lOMsible re- 
laxation, alth<mnh Mtdl nither a sultry one, he ventured to the 
Vaudeville (i xciLse the two r*) to witiietw the triumphant soooeM. 
ou ibts French t.t.i;.,'e, of an old KugRdi favorite. After the !k*i 
Sanrs of M. de (jiranlin. bad enougli at a hn«t bearing, but sa<iiy 
wearinome iijKjii a s.rond, tlie curtain rjsi^ o;i L^Uamme lUase^ witii 
C'liarl.K .MalKcw.-* IM .Sir (^^Id Cream, th.t French orii,'iaal of the 
Knglihli Sir Chailus CwLUiriaam in Umd n/i. The e.venionsof a 
score of liardhaiided individn.iU, with [jhy.sio^'uoniiiy stroiikdy a'lj;- 
gestive uf au if«izo court, wlu ha>l supplied ]N)pul.ir enthn.^ia.-uii 
during M. de tiininJin's dr.iiiia, l>ocame nnniv.'rt>iry dunni; the 
lively ai*d wittily writteu VauUtviUe, in which Mr ^^ath . ws. *My 
BUp]iu.teii by his French comrades, kept a full hou^> an^uv>l f.' la 
the f>i-?>l scene to the last. l>sst Mr. House sliotild lie accuj!<:>l <if 
partiality to a countryman, he will suhstitule, for uuy opiiiioii J 
his own, tlial uf Jules Janiii, recorded iu llw weekly lhjain«-al 
feu Hit I im 1)1 the Jouriml di s D' 'l>'il». " Z,'//e»nw«e /'/i'uj , * S<sl by 
Mr. ilatliBw H," (iays the veteran French CTitic — who m h-.s day, 
now growing Ion;;, has iiuuL- and tmm.vte m many rcputatioui, — 

" Has become ijuilo a ntrw w.irk. Notliiu^ caji iic nwre pi«a«i>g aixi 
inleUiKv.nl thjui lUe iioiin^ of llii« },''Xid coinedian. ^Vll ia lru«, aimpU, 
ami ii.itur;d to mcli a de^n.'e ilut it re'iiiire4 a ooniioiaaeur t» reader 
fidi ju-tu e to so iimch gr,i.'e and ivit. i his UlSU ia evidently a y 
sjiisi ; he tuks ail the T«i«>urce» and ail tUa instincts of otie." 

Returning to his hotel — hotel des Qiiatre Mcndians — Mr. House 
was glad to read, in tialigiiani, that his Uttle friend, Pitttuau — 

" Principal accompanyiat at the lioyal EngUsh Open, hsa jast r- 
toxned fruoi hurls, which ha viiitsd to study the eaMMiion of Hey*- 
beei'e4/M)Bta<ipra|anilo9toLUliBlBingof the Coveni-ganleacaA''— 

mi jml ae em ly to hftPt rotewil Pittman as Sir Caper O'Corby oat 
paaMlr ham been to htm mmed Mr. House. But Mr. Uoosr s 
aatonmnentiiiMbenwiilxiawpaoit when htacya,fiirtkrdo«a 
the oolityiii, reed tha eBaidng :— 

" WaCJ*<«r)anMlthoriB«d to attrte that a nnfage has been sManftd 
batwwB tha Salt of D^nqr eod Mlae fiaocgina MoMreUfa. u»rJ 
daughter of aUTboowa aDdLlrfyUMliAliainMffe. Tktmrt^i' 
will take plaM early ia Norewhar" 

Why it waa, but now ttwlnottwr iBetingiiehait anatier, Lani 
Prenident Granvill, to iriMB tho Gmlnicva Fttimaed XoHS 
onc<? stood much in tha aaiBs llg^ eo WoNOMter Oethadral doM M 
Karl Dudley, led (or waa to kad-My. ilooeo mo to tha 
lit 11 , Mi K Ca^lin Campbell ! Mr. Hoaw'hlMliBfl««RP>g^ 

, aUi»y cd, liowevur, by the receipt of » letttt IbalB att hOMnd fcieid 

I (who lo ie * Muttonka)^ 
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DubSimcsck, — Tbervtuv* been great tbefttrical /iwutet at Lyon» 
•nd Bordeaax, io oooaeqoHiM of Mlamt of dw diiCCh» to do 
away with the privilcgei ofwiffiainaa 10 acaapl «r tnHmwKv M<f x^'t 
— a »tate of thinga which often led (o groat injattic^ and a very odd 
cuatom for a nation which cUima to bo the politest of the polite. At 
Lyona Mobert U IHaUe, and at Dordeaox tho JlugutneU, could not be 
gi>( thioagb in eonaequcnce or the dead tet against the MOgers. The 
row in the theatre* extended to tho ptrect^, and Ibc tnilitiiry »t Lj ow 
had to di^pcTMj ttie malcontentf. It u a dangcn'iiH thing in KraiR-u tu 
meddln with the nmusements of llio proiilc, if ^li^.-ing arlista olf Iho 
»t»gv be clawificd an an entertainment.— Vour», itt ar SinKwkf l thoiiphl 
yoa wuuid tiktj to know Uieie tbLngii) — with all |^od withe* Trom 
Julius and Auguitua— Huaiicm Uaibxit. 

Jfrnu, Sfpt. 30rA. 

Mr. Ildost' was awfiri- (liat Gcorpu Augustus Siila liail bocn 
watering at the Bay, but unaware that he had been accotnf>anicd 
by Horace. To whom then is Mr. Uouae to attribnte thoee anius- 
iug lettcia in the D. T. ? Why, Mr. Iloiiae would obo aak, doea 
not Uoraco Maybew put up for the I O U club. He is already a 
Don-liquidator, and might there cram for » dwroc at the King and 
Beard. Clean-limbed «ImI dcai«liilBdeil| Euirace; in short, is 
audo for a llattonian. Simoogk Uoosb. 

[Mr. D. Peters trusta this may be the last time ho is called tip>n 
to admouihh Mr. House. Mr. Ap'Mutton has frequently com- 
plained that several of liw .iccrolitcd travelling staff m'glfct 
MttUomana for other conriuita. Jle (Ap'M.) haa but to say the 
word and not only Mr. S. House, but Mesan. C. Fiab, L. Pitt G« 
Booroa, Y. Last, D. U.-inl, evcu O. Beard (who* Ske G. Boom, 
hod temporary permiasion), &c., S:c.,wottId no longer be Mttttonians, 
or memlxTs of tlie I <J U. For — he (.■Vi/.M.) nrgiica — ^if thi-y gvt 
pud far what they wnUt, there ia some danger of their orentually 
boomiiig Kqakbtan^ which wmild ofe once diiaUollMm.] 

DRURY-LA^iK Tlii-;AriiE. 

•* It NgfCB, after all!" Thio is an cxcUmation that «] Saturday 
CTening, iuuiewhere between the houra of 7 and 8 o'clock, bur»t from 
the lip* of many |>er«on« who, liavtng read the re|iort of the |>roceedinga 
iu the Vi<-e-Ch»n<:flliir'n Court on bridsy. t'onW hardly perftiade thcm- 
•elvf^ iliiH ilio traj^ic tiiUiC would IVt-) ►ulTn-irmlv coiulurtablo in her 
reiiovatvu ti-tiipic to tlirow ii\'<',u hat duurti wilhiu the «]«ce of coaie 36 
h<jur4 afitr the utterance nt' sir W. P. Wood'a decUion. The names 
of Aiearr*. Kaiconer aixi Ctutterlon had been n happily awociated with 
cadi other, and also wiih the revival of the national dratna la its 
aadnit hone, that tha aubttiiution of the very dii>jiuictiy« nrepoaiiion 
" wtrtut" ttt thm om^imBtiira ooiynaolioii "and" had a disonl look 
atom It, aaA OM iMgau la ftar that Melpomcfle «aa ahont to flee the 
otfth, an A»tiaia didin dava of yore. •' AL>nager«, MeMMu B. FUeooer 
aad K. B. Chatterton." Uow cheerful does thi< comUltatlon appear at 
the head of a Drur}--Une playbill, erpccially In the eye* of thoae who 
recollect how niuvh haa bwii done Uy titcw two genilvourn for the 
rrstontion of the |ioetical drama! (tii tliu cthir liHnd, what can be 
more lugubrious than " Falconer r. Clialtorton," uw d as the title of a 
law rejort ? Morrcvrr, thmigh the ijitnd/tri» ol tlit; U't^id prufoanion are 
1 nJ 1 1.1 i.ally aiDojij^ the ^l1rl■lll()^t [fltroiis ol" ihc dninia, law, aa an 
ln^tltuliuu, does rtadily iiaiiiioiiuv «i{U {XH-iiiMl lUligbUi. Studious 
mythologiata teach us that the Muses uiideiwent variuui chsnges as to 
Dtunber and name before th«-y Mrtllrd down aa Lho ''tuneful nine" 
who vi«ited Bnahid at the iooi uf JJount Helicon, and who may be 
hrirrty decignatod as Clio and Co. CMgiiMlly, it seems, there wire 
only thr«e of ihoM tadiex. Tho thraa mhssqiMiiitljr w«M aocBaqted 
to four, t«v«», and eight, and nt^ne of tha three, the AvbTi the seven, or 
the eight bure any oite of the nine iiauie* bmillar to every achuoll-oy 
tvouKnt up with a wholeronie vcncraliun fur birch or cane. But 
aniong the atmiidant naineit ih;it did crop up under these complicated 
cir llul«tan^.v^ we do not find ihut oi 'l lirniiK. 

In the pariicuUr ea«e, however, of Drtiry !ani« Thfntri*. Themis and 
the poetical dnwna wero on the niost fru jiiily ier:iii<. Mr. Falconer, 
for reawrn win U th j \Lry "cutest of cur reader* in.iy [Kj«<ibly gather 
from the study of the lej;.\l pre eediiig*. if hc >;ive< liis whole tuind to 
the *ul j«<.-t, ttad dctermuirtl lu keep the doi^ra uf Old Drury shut on 
Saturday nighi, whereas Air. Chattvrtoa tbonghi thagr m^fiH mom 
conveiiietitly revolve ou their hittgcs. 

Sir W. P. Wood thoogfal withllr. ChatterlOD, and thodo«n«f Old 
Sirvty were opened aeeotdfaigly on Satnrdqr avaniqg. 

Ajo,aiid tosQod ynpontoo. Tha hoaia tm ao wondaifiillj fidl 



that Mr. NcOMT himself most ha\-e rejoiced, aa natkniw of the ting 
soroatimadOklhathnlHidkM the fight. Tiw biu of hve oOarsd taoi 
•olid JRKteAaa (ha j>Am ill rnl»(imer. with MiltoD's Ogmsif aaadaUcalo 
Aori d'aurrt. Eubttaniial food this far hot weather, but wliat does that 
matter when strong appetites are eoneoned? Tho closely paekad 
muldtude was in a state of continuous ectasy. Peoole were delighted 
to see their old favourite, Air. Phelps, as Alacbeth, aelighted with the 
Lady M.tch«th of AliM Atkinaonj delighted with Air. W. Deverley'a 
tiL-eriery— delighted with everytliiog. Aitd this was to be expected. 
Maebtih i» put on the Dnirjr-lane stage in a very ooinpleie tu»nn«r, and 
to a vast uumber of the mhabitants of London the re-opcniD); of a 
timo-hououred theatre for the purpose of representing the worka of the 
national ptx't is an event of c;reat lojportanoe. Fatliionatilo playgoers, 
who dine late, and are only attracted to the play-liotue by some 
exeanlifloit — wtlar.atatho Im» pawoBato BBdHaDd (ha ibJtuof 
the ramw tn diaaatiB niseis. ThoaoliiiBthrt Jhihft,«ir Bmtd, 
or OUutto Is heavy or " slow " is forein to tha mlddlaand lower daises 
of this coimtfy. With these a certain srotship of Shakeapere is almost 
instinctive, and it is to the detection of the Slukesperean feeling in (ha 
heart of the oouotiy that Messrs. Falconer and Chatterton owe a sneoesa 
the rf«ord of which died* % l^^t^o over even the disfiial proceedings or 
Friday. 

This year the cliaractcr of Codiub is nu&taiited by Mr. H> r)ri Drjyton, 
well known aa a vocaliiit and a giver of musical eotcrtaiiiin> :.t-. Tha 
part has generally been played by a leading actor uncoiineeietl with 
vocal .irt, but ilr. Henri Drayton »ings many of the princijial pieces, 
while ho act«, and — with tiie advantage of a line ligure — lo»k* the 
character In most effective style. Brought out at Eawter, when the 
Urury-kne season is on the wane, CmiHf has not yet been appreciated 
to (be fuU extent of iu deairlo. With Ur. JBancugr'a ■eaaacjr and Wt. 
Cormaek's groupings it is a niOa» hilllhuit arwMilaband OfaQ wliHio 
kind. Let oa add (ha» it hM how thanwi^jr mofOlad At fho 
winter, and that tlw4r«iiianaatiilghtaad flvwhMiliiliMBlR 
the spring 

The foTlowiqg Ja fho ffte of (ha Vies-ChHCcUoc «■ lha Ofiolht aC 
lha theatre:-. 

'*Lat ttanadott ataal e«<r, aad, witbeot ansfodfee la ifaaaotia% h* Urn 

theatre be opcDcd, with Mr. Roxby sod Mr. rhelps aa iitage maaagcOb Lit 
the money be paid oi the tutud manivcr to Mr. Gtiivrr, aa traasnnri (a Iw plM 
to the b^nk in the naual manner, but with liberty fur Mr. Baker to stlend in 
the tiMaeiy and to investigate, if be think proprr, the accounts ef the money- 
takers, check-takers, and boxkeepera, aad othi-r ufrnHiits of tin; theatre, with 
liberty to either party t« apply on a week's etitice, Mr. K.ilc<inrf him»elf to be 
at libcf^ (oesoeur in wpcrititending the aetlng masageinent without fr^iudica 
(<o hia aUlgadn ttat lha partnership is already dissolved." 



nRnaiTos. — A concert in aid of the Ucrnian I'rutostant Service, held 
at the Newborgh Ittioini', look {ilaco during the holding of the Grand 
Fancy Uaxaarat the Hoyal Pavilion on Thursday, FritUy, and Satur- 
day in last week. It was eaneoied, remembering the sopport reoeived 
on thaftmicroocasion, that ina nnnniil niiiiiliaf fin Tlniiwhij atnuhig 
would Mng bi a goodly Mint (o flie fluid. Wo aro aftaidTnowoiw, 
that this hope waa destroyed in the restdt, the nxMi not being mueh 
more than half-filled. Apart from the deserving ol^eel, the attraction 
of the ouDoert itself should have ensnred a Urge attendance. The 

party " waa eminent and well organised. AldUc. Liebhart, the sweel> 
voiced HunRarian. wan the •• bright, particular rtar '" of tha evening, 
with KraUleiii \; 11 r.i \ lewr luuiitiarj-. Sir. H. llond waa the 
tenoi; Air. V. D'Abiiieii and Mr. L. Montgomwy baritone*. Mr. Kuhe, 
pianoforte, Mr. lAzaru*. clariuet, and M. Paque, vicilonM-lIo, wrro the 
m»truinentallst«, ilerr Liebich olli:iating M condurtor. iJocthovon'ii 
trio in B Bat for piano, clarinet, and violoneello, waj> pLiyed to perfection 
by Aieasrs. Ivnh& Laxartis, and Paque. Mr. Frank l> Alquan sang (he 
baa* air " Filla imttm' fh» L'Aftmim. Air. Uerheii fiood'a Tvioo 
'■told"weafaiQouaodM»ail«odinioni." He waseaeorBdioMaefemo'a 
" W ear this floww." lUIIa. Liebhart marked the oceasion by rfn|^, 
for the Ar<,t tima hi Eaelaod, a aaamM com posed expreiudy far her 
by Maltle. Its namo— ^La MfCiaeiBM'*— (a (he index (o iU character, 
and Mdlle. Liebliart mado il mlil tiw hitani of (heeompoeer,— that it 
►hnutd di-viloi<c the resources of her organ. The •• Liebhart Polka," 
another coni|io>iiiou for her by TrolVsMr Mulder, and in which she haa 
been deligluing tho Coc-kopyi at Mr. Alfred MeUon't cvncertu, alio 
served to di»|ilAy tin; brilUaiay of hi r vix-.\li<»liun. Her an-hne>.« of 
style,— ill itit w.iy, « great as Ijer U. ilo exeuuttort, — mtm ditplayed in 
another Hong wliicli sho fias made her own, — AbCs "Cinikoo." 
FraUletu Meaihom gave M(>£art'» " Tarto,'' the cUlinet obbligato behig 
exquisitely |rie«a by Air. Laxarns. We need not say one word aa to 
Air. Kuhe'a orilUant ezeeuuon of Thalberg's ■' Ballade " and Blunien* 
thaI'a»Loi AOa." IL Paqna daUgtUod tho andionao hi a balaiia 
from Marlm and «ao 04 Sooteh aha. 

Matui^IlM vhlitaM. aipm Ooitm (AHiMti, ft d«i<. 
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MR. JOSEPH OODDARD ku th« eopvriglit of a f«w 
nrlclMl HraiciL LiCTt«M to d1(|MM 13*, St. Paal^ Ro«i], CunitaD- 



•HISTOIIiE de PALMEUIN d OLIVE fil« da Rot 



d« CoaitoMiMiri*, bgr IBAN HADQIM, dit to PBTIT AHOBOiM. A niftM oopr 
' MnlMMiiicti>toMMlhr>isQniiwiktM<laitoaMa«rpi)Mi. 
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By 



A KEW WOBK 

JOSEPH OODDAKD. 
ftmtn AivTUot w Otmam.) 

Clfir. I. — Ttii> PwnM«l n'Utlnfl brIimiB lh» Iwo nt»lB eSimelert of Mnlloienl 
lutlBCllvt and menial ), am! fhr two main ■cclloiil Dt niutical rffiect (nieliKlle Ikn4 
f*!fM>iii«lc1. Cntr 1 1 — Tki« «lj.-onfy In »x|irrMlnfl which uimljil lenltowiil liirolm, 
Ib mri in tbr itnirttiral plkBnf the romleni claulcftl Instramvfiul work!. Chaj*. III. — 
A cotn|«ralire anal) >i( M Ih* ii^rit Ihe inttrammul nini« of Iti^dn, Hnurt, 
K<«tb»r«i utd M«iMlelj«(jhD. Ciup. IV.— Tii* latfllvctiul rmnk of mutlcal >rt, 
C«Ar. v.— l>rmouUe miuio : the |iHnclplc« im whio the literary *ftd miulaal i^lan 
of Optra tbould b* liued. Cmip VI.— TIm |>rlii«l|>lM on whidi th> lll«rary >ikI 
miialMl plan of Oralorio^ or Onand CwiUU, Mwniil b* Uuol, Our. VII.— Th» 
laAiiraM of mmtal prvyuM* npan mu^e. 
Th* Mthnr brft to IImI Uw ahnre work hu nbcorM lh« giwtar p»rt of hli 



tin* MHl thmf ht for tw jrcwi, Bitd llurt It t» • p*iaMakla> mtttumt i 
■ht f»ntral Mlttiv , topt, »iMl iwtltiMi of Dm niHlMlut. it li onnMiMMy to a>y, 
radi labor u !• hm Invnlnd i« not that In ennoMtiaa wHIi miule olcolaud to 

imv* r«iBiiiiff»'lvr. Til* wiifH In qu^iHfm, li-^wptf-r, Vlnir cjlciilati-il In hciufit 
■miklaaa, ft« trrxlhip r[>-va?fi tltc^r art In irrivral rniliiu illi-n, •<) f;ir ai [nvn'.jil 
aoalyalaoaa 4tu Uie au^b.-)r can critiM:i?nli<'U3 1 y a|-]^I to liipiii f>r tki^ nicana nf 
r<Minn( pubHeatlon. Tin' it.im Is- •.fmif Uiuu'.nA irjrj«lci.iii» t.. i"i"hn«- • ci-,:f 
mhm Ibr work la rmif wnaki r<.iintiiii[c itu% ir-raiin ; anil m» iM« iii »ii (tnit I" 'ir..N'>. 
Mnr for Um InnoiUaM pradtictluii iil the bn«k, ib» auihar ■r|«itlr tollciu all wlio 
taf«ltltaBt»MPfiRll,Mtl»Mif MMWikiUHWhbMMtoifeatMiMl. ~ 



nOTIOBS. 

To AnKnamBmn^JU OJSct •£ Tbb Mi»icm> Woxlo jt at 
Mmm. INnnuii Dathob ft Coilii, M4 JB^f»i< Sdwi; tamer 
9f KlMf ilrayll .Ibvif fftnt Hiior). i4(/r(rl£miMM 
w tote m eUvfn a'CImA a.m., m Fri<injf» — Imt hvT fa/ei 

mttit (m ttrlifrry 

To PuBLisiiFiLs A,vu C0Hl'asEi(S—.1/iijti<; /(ir lUtiew mmt be fof 
tnvdt'i III thr liiUlor, eOfto/tiEMim, OUMCAll DlVIKMr Ik OOw, 
344 JUgent Sirttt. 

To CONCBr GlTML— Ml Am^-CiiRefrr, or A/Knea/ Ptr/orm- 

kt nptntd hi Ttm Uvwcu. Woblo. 



^t SI usual MIorfc. 

LOMOOMi SATUBDAT. S£PT£MBBK M, 186ft. 



ILIKK thi> Girmaiis well unott^li tia a rulo ; tlioy .trc, in their 
stjcul life, a gtxul-uaturtsi tlrow^y Kwt ol popple, kind and 
hospitable, alWit b little too fond of Bingiog aongs, writiDg veraet, 
•nd— when the polioe will allow them — nuddiig tpecche aboat 
tiMl flilHiloaB entity : • united Patherhiul. Wlwn, bovner, I 

K\y "the (irnnaiiR" I flLsfinrtly ('-t(-f]>t ihe I'msRians, at any rato 
the rru.«i(iii.<i of tli.j jwiu^ut a^^c. 1 alwaya looked upoa the Trus- 
■iitna as the YAnkees of Germany, though there ia not tho 
•lightOTt doubt that they had their good poiuta. Now a 
gnat «bnt» l«a mnbb dW tha «iibit oi Orfr dnaoM. 
'lliej ant grouiug the moat arrogant, over-b<^rin^, arid mlf- 
stilBciciit race on the face of the globe. Tbey are no inflAtoil with 
Ihfir j;lori(iiLi (?) i-ictorieR over tht" Danes that they fancy no other 
nation is fit to hold a oaudlc to them, and the tone adopted by 
their papen would be 4^«dBg, if It mn not ridfamlow. This 
holila good not only of tbeir political jouraala, but, also, of those 
which treat more cepecially of art. For instance, a writer in tbo 
.V, Mf Jkrlintr MuMk-Z<iiiini/ iitditdl ,t paragraph touduiig the 
rfcuit liloucivter F««tival. After giviug a summary of tins works 
pcrfonind, he concltKlee bjr njruig : " And then the baansra scpa- 
ntadwitlt tte conininnmf <rf having hoanl nffioicat amiBldr 



three years." (" Und dann gingcn die Znhiinr nit dm Bew» 

tsein aiisoinandor, gonug Miisik fiir drei Jahrt- ffcnofiiwn m habca ") 
Now th<t writer of lh{^ vrgrda loo, JL aia sorry to iaform kirn 
jilaeixi hiin.^'lf butwei-n tho two horns of a rlil»mm«, qq tt 

which I will shorty havB him wxig^iiw. He cither Icaow an- 
thbg at an of the itBteof mwioil aflUbi n Bnghad, and, thcRforp, 

hns no right \Oia(over to indulp" in a ancerin^; statement d i l ' 
truth, or hu dotJ kaow sometlung about tbou and cb<iu««s Iv 
anert the rorerse of what he most be well aware is the real fiaL 
Whether prompted, howerer, bj ili-feeliqg or piooeediag bm 
SgDonaoBv bie peranliaii ia limplj an aheniditj ; he bw ae eeaft> 
sioii, I can awure hitn, to excUIm with Dtjjtbefry : " R<?member 
tliat I oja oa oag Wu skiUI nat oa»Iy forget it. own mnU 
are there to prove it, and aeeing that, as the Italian! ei^: 
Pank UM voUa volole"— lataloiie "el«n|^"— ^aeajMaMne 
t**er mweafe,** ao an ass he will lenabi to the ad of l&dqa 

Oh! "the hpar<?rs 8e]viriit<?d," did thty, " i^nth the oioaciouint** 
of liaviiiji,' licArd— or "enjoyLii,'' to be very literal in tho reudi;riu^ 
of the ijarticiplc " tji'ri'K'fcu " — " ^uthcient MuiBic for thn>e yoaa?" 
Does tbia Pnanaa critic mean that the pttblic mera^ want to the 
f eatifd to fhdilott «ke and were flM tiiBt ther bad got iM flf ihi 
labour for another throe years? If so, I beg to say be is lamnt 
ably wrong. Or would he imply that the taste of the KngliiA {>>r 
music is like the apiH'tite of the Ixw-eoa^trictor, which, after bi'ia, 
mtisfiod, lies dormaat for a oonadenbk period? If soch be his 
drift, I beg to aB7 be b alill man huBeBtaUy wnng. Of fhe 
vast numbera of persnng attending the Gloooesta Festival, nearly 
all will, most pnA).ibIy, aud tbo greater portion, moH eerUii»l]i, 
U' found among those attending the Monday ropular Coooetls. 
the Kiuttsr Hall Concerts, the Gryntal Talace Concert*, and pkaQr 
of others of the same high claas, kmg ere the three year*, to vlM 
the aepieok Fniaiiaa laiibe aUudm, are elapsed. Befae-Ae ex- 
Iiiratlon of flie three years in qneelfati they will have beinl many 
mori' ix'r!i)riuaiie nf .ts '^iKtl music aj tluil to wliich t:uy livt/'iinl 
at IImi Gluu(»^«t<!r festival, UiutuM:, uumustcal as we Eogliiit &ri\ 
according to i«)ine <if our foreign friends — it is a strange fsct tint 
— ^tho works of the mightj maikn of tgoe^ the wnpmitiene ef 
liaydn, Bach, Mocart, Ifeoddnabn, and BeeChonnm, not to mn. 
tion many othcTB, are much more fnxiuently and tnnfk mi>rf 
ffficitnllij—'' thiak of that, Master I3n»k '' — execut4si La i:Iagk]i<i 
than tu Germany. Facta are stubborn things, and facta prort 
bcgrood a dmbt that Kpg li fth w^ tftii?ft who iltiiid Mflriflwl imA- 
mledonotfaidMgelnmuBoon^atiBtertiibof dneeyeam There 
U another f.xct,too,of which they can \hir^X they have iitver ftirt.i! 
with uiUidc ; they have never diat-rtod the true god« to D^nhij' 
idola ; they have not abandoned Beethoven and MeadelaK>Ku Ux 
Richard Wagner and Bobert Schumann, and I fiim^ behevs 
never wilL 

The Koyal Opcrahouso re-upeneJ fur the Kcason on the 'M of 
last month, the up<3'» aelettiwl liciiig W'cbcr'a Ob<ron. Up W the 
present time the principal object of the management appears to 
have been to decide on the merite «f a long iiat of aingmi, aals 
and lemale.wbe weald iibeenei«cm«BbL I eeimet demnta ^ 

result nf, eminently i«ti«factory, or caleulattHl to pire one a f9f 
iiij;h nation of the stat*; of vocal art in Gt-nuauy gL-iiernlly. For 
iiifstaiice, on the 4th of the month, that is: two days aftrr th<- 
opcuing, ao yon aee the management dad not atWw the gma to 
grow noder their feel, we bad UerrSeUeidt, from the 8mdlh«ter, 
Uninburgh, as Max, in Ikr Fi tisckmz, Re next appeaieJ ea 
ChatcAuneuf, in Lortztng's Csar untl Zimmerman. Uia thinl past 
wuh tiiat of Oclavi ) iti Don ./■(fin. To say tlial he ia Ixul woM 
not be true ; to nescrt that he is good, would be going a \iuk too 
far. He may bo dcacribud aa tolerable. He hm evidently swiied 
hiaertiMidia not defleieiit in ialeiligme^ ao avidcBoad If Ua 
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conceptioa of the aereral he umicrtouk. But he Una a very 
great obetacle to ovoraomc, tnd that, is thu want of k itieasing 
Tvieau Ha «m kindly MoeiTed by the audionca. I am not aware, 
I w w BWt, whethar be has luooeeikd in th« ohjwt ol hu Tint, 
Muadf : s pttnunwnt enKi^gement m tenor. If he hn, T riwald 
fcl t'. inipilloil to l(itl him — s'ljij. .uVrr hg dejfirecl to Viiow my ftinti- 
mcnta — in the wonlji Bri!a;.iii.i w.^ onr*> r«:'prc8enU'<l by Punch «a 
enplojriog to lyircl John Kusaill, when the latt<T was a eauili<late 
far the prime miuutmfaip, or amneUung of the kind : " Kmiiy, I 
am afraid jm are not strong enough for ths plaot.** 

BairiagStfomAvt Hot SehuQht I bov eome (o Herr Biihr, 
vlw tried bfa hnil, or nOir Ui foiec, Alfonio, in 
Murtlf. So much and no more, fit prvscnt for Tli-rr liuhr 
for I have to chronicle the appearance of other visitors, and Ilurr 
Biihr is not of sufRcient importance to be allowed more space in 
yva oaimiuM, «ip«eian|y M the viiitoi* of wkm I Imtv to ipoak 
anUia. Ffcrtwrnw WaiWte twi Zntyhw. wto eemaeiwed by 
l—IWilumiilg Orpheus in Gluck'a Orphtu* und Starpdiee. This 
My, as traportation from tiie Bohemian Theatre in Prague, poa- 
I128S0B a ple.ving extt'rior and an .'>frri?<'ablc contralto voicp, liut rIic 
did not produce a very particular iuipression on her first a{i|H»rauc«. 
In her aaeond chWMter, that of Donna Klvira in Don Juan, she 
«aft snD la« n ffn l; lukl is her thii4, Lnerai* Boigia, in 
Do«taetti^<^«mflf Osiimtiiams, ihewwiliiiplf Vfca « Mi mit 
<A water. She ought nuver to have alteiupt*.'"^ the part. The 
mnaic is far too hi^'h for licr, though much of it wa«, of course, 
traosposwl to suit hi-r voice. I should hardly nippoee sbo will be 
oooaiderud equal to the taRk of replariing poor Mdlle. de Ahaa, who 
prematiuely carried off, ami this opinion of mine is not 
riMgwa hgrtliA 1m MuK her Fides in £«iVg|i*2cewtie not nt aU 

Tlie B<<<vinct lady on my list is MvUle. Iluttary who made a 
snccuaiful lU^itt oa Z^lina in Mozart's great work, and followed it 
np by a pleannij representation of the Page in Le Nozzr^ and of 
Geuuay in Wiilitlm TtU, She is, hotrerer, anything but a first- 
rate artist, Bueh aa we should (a^eet to bear at an establishment 
UketbaBegFalBeilinOliMnhouso, bat the fact ia that, vHii a few, 
a ^eiy lev Wmiot sseeptaons, there are no really flnt-claea 
Tocaligtfl in Germany. "When T have ivv : --l ''T;vTl-> Mur-,'-;,., 
Madile, Lucca, Madame lIarntOT-\N'ipp<'m and one or two more, 
I hare ezhaotted the catalogue, which forms the rery opposite in 
length to that exhibited ao nncMtooi^ hgr Lqponilo. But to go 
badt la ay nattana, «bal ia to nqr itAaMalifl. A Uadlk. Biibr 
IRdM her lint appearance aa the OnmtaH in Lt Notzt. Whcther 
abe le any relative of the Herr BShr whom I have already mentionei), 
and whom I diii not think I should ir.ention again in my present 
lett<u', is more than I know. All the infnrmatioa I cau give you 
oonoeming her personally is that she oomon from the Stadtthcater 
in CMqgne. i^gaidiqg lier artiatioally, I do not oouider lier ripe 
to l^pear in flnt theatre e( a large capital. She ba mere 
novice, both histrionically and vo«illy. She roquiri's much more 
practice than she h.v* hitherto had before she cau hojx' to feel at 
home on the stage, or to do jiutiee to her natural gifts which, 
from iriwt I have seen an<l heard of her, are weli worth careful 
ouiti v alion. Har personal ap]H-nrnnc« is prepasHaBing, and her 
voiea a meno-aofnano dittingnitfied for considerable power com> 
Uned with great sweetnem. The second part select by her was 
that of Aiuc*na in Jt Tromturf, in which she contirincd, and. 
indeed, increasod, the favorable iiupmuion she had producetl in Le 
Kozse. By the way, I must not conclude my Ibt of fair guests" 
irithout aooording a word of ptaiae to Madame Easwahi for the 
efficient fashion in which she aeqnitled heiaelf of the diffleolt part 
oltbaQnaenef Ki^tiniXe2;iiitW/li»{«. Madlte. de Ahna, as I 
baf» iMOtdad m fonar lattan, and to flay the part, but she 



always omitted the airs, on account of their lying too high for hiT 
voice. It is to bo hoped that tiie management will notk-t MadaniLi 
Eiswald slip through their fingers, for though her vuicti cauoot 
boast of all the fiesbnem of joath, it is vdl tiained; then la 
nothing crude about it, and the My who owne it know* ber 
;ir;if =;^!nri , rir.d does DOt require to learn it, a< m many otlu-r f.nir 
s^p.i.-.n'A fur Berlin favor do, on the boards of our lloyal OiJijra- 

holUiO. 

I think— indeod, I am certain— I infoimed you, some time back, 
that Ilcrr Wachtcl waa engaged beiairflli a «w>$rc of six uiouthx 
every year. He commeaead bb emagiaieDt at the 1>iyM«itig of 
the month by sppoariug as Arnold in Guittavme TtU. Of Oooiee, 

he was vcK-iferoasty applftude<l. and, e'^junTly of riiurf*9, called on. 
His »ty!« of singiiig i« not unknown to you and, lh«at!foro, I will 
not attempt to describe the performance. Suffice it for mc to 
obeerra that, lllte all tiiia popiilar ali^ger doea, it oonid not bo 
charged with mat of enagj. Tba naxk part ahaam by Herr 
Wacbtel was that ol Jdban von Leydcn, in Ze PropkUe, and be 
certainly did not make any very great hit, not even in tlic eatima- 
tion of the Uirlinera themselves, though tiny may m-vor have 
bciurd Mariu iu Uid cliaractdr. in the first jtlaoe, lierr Wiiclitel 
could not play the part ; in tba weand, ho does not look the part ; 
and, in the third, he waa not mie^pcrfeet in the part. At tho 
concloiioa of the opera, too, Ms vofeo gare unmktakable signs of 
fatigue. Take care I take care! Ilerr WachteL There is such a 
thing as riding a willing horse to death, and there is also such a 
thing OS niiuing a naturally strong voice. rLThajxs it is Rnp..'r 
fluo^u for mo to mention that Herr Wachtcl has ap^x-ared in 
Adam's PottUhn de I^njnmeau, revived expressly for him, became 
in the PuafiUcia dt XdM/ioiwae be atwaya doea and alwaya will 
appear, ifbybookorbyoraokbeeandoao. Cooaeqnently, aa bo 
is, figuratively speaVing, " monarch of nlllie fiurveys " Iiere. he has 
treated as to hia favourite chameter. 'J'he MaiieUine on the occa- 
sion waa Mdlle. (iericke. I only hnfH> that this young Kvly may Is' as 
fortunate as the former repreaeutatire of the part. I allude to 
Sophia Lowe, who left tba ataga to vpsmt brfoeo tba vorid aa 
Prinoess Lichstenetcia. 

Groat prepaiattona at» being made Ibr flie pnidneliaiD of VAfri- 
caine. which is expected to 1k' ready .«jjmi whi re in tlie oirly part of 
October. Madlle. Lucck wilt, na a nmt(<T of cuurAu, bo Sclika ; 
Herr Wachtel sast4iiii3 tliL' [urt of V**:u rii Cama; lierr Kriiger, 
that of Don Alvaro ; Mad. llarrien-Wippcm, that of lues ; ant 
Herr Uetx, that of Nelu^ko. If report ix to bO tnaM, the ailM- 
f » -scAtt will ha magnideewt, and nothing that wowy can oomroacd 
will be wanting to emnre the complete and trfatmpfaaai neoea of 
the work. 

Coiisiderahle activity has Ixx'O displayed, of late, at the other 
theatres where tjjiiT.i u given. Tliua we have had a very credit- 
able revival of Donizetti's Btluariv at KroU's Theatre, and a good 
performance of Fffidan UavidH XaUa JlMtt at HeyseTs Tfaeatn- 
At tho latter, too^ Oo cniaiFitiag iMH«ar Bm WdtendoiH* 
produoed a novelty in tbe ebape of Andrtm Hb/ir dtr SandrirOi 
>■»>« Piisffyr, a rather dre?vry trifle in five ads by tlie liUe ir:>rr 
W. Kircboff, who has now been dead some years. It strikee mc that 
this Open, Ittte the anoguHch of a ndgbbottring eonntry wbo once 

. . . with lifty thsaiand Bnn, 
HanlMd ap the blH, aa( iIm— ^atnlM down aesin," 

has been proiJucc<l giniply to W withdrawn. I sinc.'niy trtr^t t!;al 
Herr ^Volt<i^6»lorff, who u both eaierprisijjg and i."stelligvnt, may 
recoup himself by the engagement he has concluded with the cele- 
brated tragedian, Uerr Dawiaon, for any loss be may luive in- 
curred in ^odndng ^fndreas thfir. Uerr Wottendodf gives Herr 
Dawison 10,000 thalers to play two months (October and . m- 
bcr) here in fioiUn, and <Hie moakb (Deeambar) at Kuuj^Urg, 
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tiw IfaeiitK ot vMdi town b imte Ub (H«rr WdttndotrrB) 

iri:uh-iK''ii'C'ii^- Tlie.-H? aro lilwral tonii>, Tint they ar<« not all, for 
Herr i>»»'iiioii ia t<j rcctis e alsu a hLartj Ujc Louse. Fortunate 
Hot Dawison I 

Anton Bubinstcia and W. Wicniawtki have both been bore 
lately, but monsly as Urb of piwaago. They mada no itay, and 
with the itatoment of this not exoswUmgly acdtls|( item of in- 
telligence I ogndude for to-day. Vale. 

P. 5.— I tegot to (dl ion that Udlla. Marie Tagliom Iim de- 
finitively made up her mind to quit the itl^ irUell aba baa 
gtaood by her talent for at least twenty ycaia. 



SABL DUDLEY AND THE FKSTIVALS» 
{From Ute " Hall Oatttu.") 

Lord Dndhr ia deterauned that Bidiana and I>eanii shall not 
iMfie a lMHMIK4r in talking nonsenao about oratorioa. Ue ia 
ttnlTCd to «to an be can to prevent the ucual triennial fiartifal ai 
Wanestcr next year, and has already broben ground as an earnest 
cf the 8eriott8 campaign he meditatea. A ntusical drama, ho taya, 
even wboi the woraa are MCied, is not a fit thing to be performed 
in a cathedraL If we know wliat Lord Dudley meaaa, be didikea 
musical dramaa in churdiea beeaiiae he tiunka mag an nol acta of 
reUtfioua wonhip. If thia ia hia reaaon, it ia dear that nature baa 
nnuM^jr doniaa hSm 11m gift of musical seniibili^, and be ia 
tlMnfa w no mm eapaUa of judging ol the effect of antarica 
lluit % deaf man would ba of jndging of tba cOeet of avrmous 
peaadiadfrom a pulpit, or of tiienndiittol tbananatiTe parte of 
Aa ffible at a n ^uling da*. An eeatmio ia mtbiog aon tban an 
ianiMHTe i>u>K>ug <" •acial mwda, and ita nrfonnaiDaa ia cnry 
viut aa nacti a t^Stkm act as tli« pteadxnic « aenaon, w the 
MadiBg«]Md«f<]MiManr<rf£UJ«^wSiI^ UthaUitories 
of Bipi and St. Pbnl, aa tlK? atml in tba Old and Nov Twta- 
ttcnta, an not dmnaatiB aarntitei, ire know not what the wonl 
AimbHw means. Locd Dodley, Why, aa we pnuaae, deatknte of 
• Bttdaal ear, cannot nmlmiialat W iimmilBaltoi off tibanered 
VQnb fai tba ■wwiird oataaeaf loag, and wMi tiha aeeampani- 
mentof liaraaaDdTiolinit dwo^bawSnldaiienoobjecliaD tothe 
singing of King Davldll impassioned and dramatic ptelms, provided 
thiiy an turned ioAo bad Englisb vcne, and tmng to the accompani- 
nMit of «n oigaa. LQce ao many other people who ana deaf to 
tba voice of mode, hia only notion of a religious act is the listening 
to a preacher, or the repeating the words of a prayer, or the 
singing of psaluia and hymns. Yet, in reality, a good performance 
of Uie Metsiah ur Elijoli i:^ a far more eifuctual method of imprcs- 
iug religious truths u^itm tliu mind as liviug realitita than mnety- 
nine out of every huudnxl sermons that aro preacht^l. And if any 
man has ever heard the history of the Israditiftb Exodus or the 
rivilnig uf DnvitI rccul in rtitirrh in such a manner as to produce 
the sauie profouittl sense of the majflity, the l>olinais, and tlic 
goorlness of the Most High as ml- fc*l vlitn U.-ttniii;,' to tin- 
wonderful Itrael iu Egj/ut, we can only say, in reply, that hia 
gspenenoe of elerieal nrang nraat hxn been eaocptional indeed. 

— -0 

To the Editor uf the Musical World, 

Sir, — I am !(1»d to find tbat my remarks a fuw wcL-ks ago on 
Woraeiter and Crloiiwiiter have led to a practical effort being made 
toratat any oj'po^iiioa to the next Worcester Festival. In order 
that no ti(ne might be lost in mere dtsctissiun, and tbat the 
expression of angry feelings might be forebtalknl by a ailin demon- 
stnition of public opinion, Dr. WUIianis took up tlie subiL-ct, and 
proceeded to obtain ilK>\'ii'W8of tliociti2cng ujion it. A largo l>oily 
of influential retiiilents in the city and couutrv have alrewly signi-d 
a declaration of their approval vt tlie Festival ; and, as I have said 
before, I am snti^tied tliAt any attempt to close the Cutb«xlrul 
against it would be met witli a vigorous opposition on the iiart of 
tmedtiaena. The city h imu h indebted to Dr. Willinms for the 
part iw baa taken in the m it t. r. and 1 hope the Festival Conmiiti-e 
vill now speolily get to work and prqiaro to make the next 
WinceBtcr meeting a greater succeea tiiau ever. Ihis the more 
aapedaUr, beaiing (aa lio} that the deepien Jamoa Ueniy finwn, 



"Urowuof Glouccsti r, ' tlirvAtena to whip in a tonod boBiind tt 
stewards for 18C8. After all IMnkwater Uaid, if MD fod,ii aa 
prophet, though if no prophet ba moat be a iDoL^Taan, 
iW CarvtcMf, St^. 26. PtRtr or Woacimi. 



7 9 the Editor of Ike Ml&ical Would. 

Sib,— Your readers will be happy to learn that I have received 
the pleasing intaUigence from Gloucester that there will be asorpln 
of receipts over exiivuditure available for the charity, and that tie 
stewards arc to well pleased with the nsult that SO of them have 
already signified their acceptance of the renewal of their oflice for 
tba Gloucester Festival of 18i»5. It is also believed on eubsUntisl 
grounds that the Dean of Gloucester will not oppoae the hoUiogd 
the festivals in the Cathedral. 

I now beg your attention to two letters connected wilk U» 
Worcobter Fwtival of next year which have appearwl in the 
WvrctMer HtraUL Tbe first is from the Earl of Dmlley, wbo 
has so ronnilioentif contributed towards the natoration oi oo 
Catbednl, tbat wutevar view bia Latdsliip enpporta will be nn 
to neet with due oonaidtntion. Ii»d Dudbjr ol>)ecta to tbi 
meeting being bdd in the Cathadni, witbont, bowarcr, impif 
any reason b^oud an exprarioii ot Ma oplnioe tbat tM latter m 
not the plaee '^ftir nradeal diamaa, evan on aaend Mdrieeta." B« 
adnila iKnnm tbat tbe existing piaetieB baa laodved 
of •^aerionB and women," and aa ba doaa aoi tdl ui wlqr 
caChednla an net fitting placfaloraamadraaHalaballpnt tk* 
amotion aa at leaat equal m wdght to Ua L«nlihip's opunen. I 
bam not apnea to aet down all that oocws to ina as supputtiag tbt 
bdief that eathadnk an tbe noat fitting ptaoca far aacmt dnna^ 
but I indat that tiiey an tba fitteet, chiefly beeaota fbcy «• ft* 
best adaptoA iw giring tba noat glonoua eHeot to tbetablimd 
works of oar aend eoni|ioan Sacred draoNM ti m na J m an ai 
thoroughly religions as aBtbenia ; they an not performed, in Ike 
osiud meaning of the word, but rang, the effect bciug dee}<iid 
and intensifi^ by tbe cnmbination of instrumanta and wiesk 
Arc the performera more sinfnl and k«s »ccc>ptable tn (be a^td 
Heaven than so many avera^ men and wotuen awwmbled in a 
church as its usual congregation? Is the ba.3S viol less retigtont 
than tlte organ? Are tlie words of Scripture less inspired «l 'ti 
employoil in oratorio tban when read or uttered in plain sujg. 
Oratorios are not ri'ligiou ; they may however create religiow 
feelings, aiiil they certainly heighten those which are connected 
with religion. Hut neither are catliedrals religion ; iboy are only 
instnimeuts and means ; so that I am unable to conjecture 
bis Li)ii!plii[/§ oliji'Ction rjiii possibly K', iicr liavi' 1 the faiottsi 
notion wLy " now uiurv than eviT the rcstur«ii caliioli*! "should not 
be tbe place for s.'i(.n<l lirimas, which are at once rrliginai Md 
sublime. Here in Lurd Dudley's letter in exttntu ! — 
To thi Editor o/th* " WortuUr UtraU." 

Sir, — As I sec from the ptrupal of the Worre»ttr fapi r» th»i th* 
qnevtion of no longi-r holding tlie tiii'iiiiial tVtUv»t in llic c.itlK'dn! b 
FxHting nuiph aticiiliiin, and c;>Uinp furlti in t-ome cjiFf«, 1 am wrrr to 
nAV, hurtl and JVitf;rj' rxi>r«?»iion», yuu kt me hjivr a few linr* <4 
vi iir valual'lc (-[liirc, »», Irom not Uing on Die fffit, I have oo oifot- 

pU£« I'ur Wdiug theao rneelmg* '.'" I admit ntod fully the chiauel 
the charity ; the heightening or the efliecl of the parfwrnanrs of add 
mttiie in a eatbedial ; the beauty of the comaos H kna tb u m dw a; ito 
pneicri|«iatt of ina, and the coantensnoe Sir Mg yean of ssdeaswa 
and women; as well as the advantage to the town and tiade d 
Wt rc -ti-r. nut, iiol» itb^tandlng this, I TWtnre to laiy— «i 1 k>A— 
thai Cathvdral — and now mem than ever tli« rr*i(ifeil i^atHcdnl— 
it not the |ilace for niUfilc^I dntuiaf, evrli on »a«-rril tlicuHw. That ihi< 
will be generally aduiitiL'd- |>e!rlia|ia nut tlii* yi'Sr, ur iiexl, rrrj 
shortly — 1 cannot dutilit : nrnl th>' rrslnrr^nmi (if (lie cTir rral itiia "f > 
service \>y the united i-lioirs, or tl^' mcv ii'g of iln' l. -u»:il n iri tl f 
precincts of the oathedrml, »iU ttt« rvauU. — 1 am. Mr, \ uurk oUij^t^. 
Foretl lodgt, Balmally, Sept. IfUA. ' Itrwit. 

The other letter on this cubject is from l>r. Thillip AViltiaair, 
advocating an expression of imblic opinion on the rvtebtK»Q uf tbe 
music meetings, i he Worwuter jitoplc, 1 think, bad Mttr rc^ax") 
the matter in thia way — the ft«iival» must be held in the caibixlnl 
or abandoned altogether. I do not believe that there ie any mifWI* 
course practicable, to say nothing about the utter absence ci it* 
naotniitjr, and aball not look to tho.deatniction of tkn ttae- 
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Louormi iiiwtin;^ as [xiwible, anloes Under an anhAppy conjnnction 
of oonditiona, of which 1 have not bcanl aii l of wbich I cnn He 
M tlMMi Here, in exletuo, u Uiu iotUx of Ur. Phillip WUUmm :— 

T»tik$£dit0r oftkt " WoruHer /ftrald." 

Sib, — Kindly aUow^nw fptco for a Tew linca coaceruing the motical 
rMtlTal* held Id tho cathedtml* of Wotcoter, Ileroford, and Oloucootcr, 
dariog the laat UO y«an. It may bo known to many or your readers 
that an early oppOf>tUon to thcito gioriatif celobratiooi haa been luggea- 
ted. I have Un^n-.turo uii<l>'rukLMi lu aKcrUiu the general feeling on 
ths Mlbj«c(, aiid I rcp!j>i.vifiill_v rpc)iicst lliu«<! rt'ufdetit-i in tho city and 
OOtinly who iJvucito ihu e-<iiiliiiii,ilicti ><( lh« oratorio.i Inr the bon.'tit of 
IIm widow* aiini urphan.i of clt rgyinen to nign, aa aoon aa oonvenlant, a 
ilrtwiuiit to that aAeei at the libmj oTUr. UsteMon, in Uifh MiMt. 

I Ui, Sir, yoora (kithl'uUy, Pntup H. Wnxum, II.D. 

Worcttitr, Sfpt. 18, ia63. 

Thcru ia a letter ia the kudu injicr on t!io evUtinp; want of 
hunnoiiy amonjj a body of thu musKuil inoii of tin' r;ty, wliicd I 
hope will rccoito attention. Why cinuut tiiu p.iri>:,s to this 
unhappy atrifu aubmit tlu'ir to jirliitration,ftnd, Imviii^; fou^^lit ; 
it out on the fair iiuld of ill.'i]iut.'itiou, wliicluirisr ia in tho wrong 
rnn io, ahftke handa, and Iv <loiic with it lUw Ban? i« «i*ici»K>, 
Mre ia the letter to the saniu paper :— 

To iA< Editor 0/ tht irarcw/fr ITtral I/' 
Mil. EunoB, — 1 Wis g\xA to Tf-X'i »om« obtervationa with reference 
to tli« Worcester Gleo c:i:1j in .■» Ulv ini:iib«r of the Woreater Utrald. 
It wa« not long agu that Uti« city luuked upon aa one of the bent 
mmmam tat sitiKical talent in the kingdom, and you, air, mtut ]rour»eIf 
imDael the many promolione which took place Iront oar Cathedral 
<|oire io lucrative utaatiou of eoiineQee in the ntetronliaud cUewhere. 
Unr oonearta were the mo«t frrquent, be*! condiioted, and well atttoiid- 
•d, out of London | and the Keili^iU of the Three Choir* were largely 
))d|>c(l by the accamion of Warcr»ter men ; while the tame of our Uloe 
Clul) »ie iij.ra»i1 so f:ir and wide that it vrm saiJ only ooe ula^s in the 
pruviiii^fj (Cajitvrbury ) ctuiM riv.il it, ;uiii vi-it^irn coiiimeruUl mtixx 
would haiU'U or ruurd lh<-ir jimriify.H thriju>;h Worcciltx In ordur to 
•iijoy a Tuesday night at llu: 'ju iit^ r'.-, i.f Uie cliiM. 

AW, how are thing* now changed ! Tho Glue Club and tlie Festival 
Choml Sniiaty an laagulAiM wan nato death; the Mudc-Uall i-tiU 
twnaln* onfinUhad, and tta noUe organ !• totally »poilt by rain dripping 
through the roof, till Ibe l>ll>e« eitlier hare b«eu or will be *o!'i tu p^iy 
Certain debta. ThlMV who would know the retrogreadon we Itivve 
mnda in nuiMi^ (wactically stumld attend the Cathvdnl «ervices. 
ye.t»Tdjiy (Sun<Uy i allrriiuon 1 w.vi |<rBaeiit,and heard Boyo«'« anthem 
•*0 wh«rB *hall wi«iiiin " and Aldru'li*^ «'i%ic6 mi ladly done as to 1>e 
painful. Fully admittiii;,' tlie ol'ifuliuiubln jioiutiun of thu organ and 
the Inefiiciency of no *aull an i>i»iiuiiieut, there really was no excuM 
•■d M Meonnting for the ahocking cloTaalioMa of tho auaiaal ier>'ice«. 
I iMrt therefivre theMS remark* will meat tho eye of tho pitecntor, or 
whoever it ia who haa to •uperiatoBd tho pnpor exprei*ion of pr4i«« to 
Oud in our puUio wor«hi(>. 

^Aiid what ii the caune of alt tlii* fitllin^ off in the niiuical ability of 
Wurt:e>l«r? Petty diMeiuion«. jealouAiea, and p<id(>, auiotig the 
profijssion it?df. Kotdins more or Ksk. Mr. Kduor. I a**ure you. 
Xlicre iti tlit' ^Mllt* [luhliv: tti iij'prr*. iaIp fltid jkatroiii^w K"**! manic a* 
ever, txit thcrp i.» n.;)t th.-it nninii, j^O 'd t'l-idin^-, and tiprU tit asrpf.nmong 
niusical men wliiuh till wultin ilie liLit few y<',tr* rendered Won't' rtt.'r 
Cuuou*. Put/lic til gorrt cf liowtver inleriur act.-oni|iliahnteuts have all 
thooinof gmt men and women who will not condeaomd to ilaf M 
dwritj fkidvola except at j ri x i ahaoliUely ruinoui; and theoo iTttle 
people muHt be riimi>hed «itli Hy* (very few people have the proper uj^e 
of their leg» oow-a-day«), lavender glove*, auented handkerchief*, and 
the otlicr frippery of ur< li>*!itral tomfookTV. Then if Mr. Tweedledum'* 
same i* jirintM cm thr liindbill baioro Mr. Twcedlfdee'*, Mr. Tweed- 
letlwe rptirM in ;-;r''ui imli -'rLititin .tnd tliaguat ; or if Mr, KiinokfiVclalniii 
a« .\ coiidm^t.if aie iii:'. >'|.iti'd hi-fmi' tli.>.-i- of .Mr. .Snikfh, Mr. Mokn.-- nut 
only witlidraw* hi* pn>ltik»U>iu>l aasitiai.ca from the oonuerl, but lake* 
Mmr with him Meacm. June*. Urowu. and Uubinaon, wboao help either 
In Addling or ringing wm tudi»pon*abte to it* hiocowl The iuoontid- 
onte and uverbearing manner ia whldi tho manibera of Ibo Oloo Club 
iH«o U-en treated by tho local prorcMlonal otenwM io meh aa I will not 
lru*t tnyx'lf to enter u|ion, fur fear of making matter* wornc, in luwlc n- 
ing tliedec'-Mc of au institution lo highly ap}>roved of, and whioh 
ha* bei-n of onuh emim-nl la-rvire in H* dxy ' hnt if rr>.nlt 
come to |*Ma IdnU'tt jvoid dcn-innciuy thi- coi.dui-t uf nno i r tu u of 
it* mU'<iail uieinlier* as havinc been tbf »olf iMn«.-, di:riii(,' the threc 
or four yoani, of discord, iaoflaeMy. di^rnj'tiun. nnd di'.%th. — I am. ^^ir, 
Yuur* obedient! V, Lvmn llAwinoiiNE bunt e. 

H'ortrrlrr, S/jfl. 27. 1865. 

It strike* me that Mr. Shrub makes out a good case, and tnist- 



ing the cxccllont Mr. Doau, c.ulit^<lr.U oiguiigl| bikj m it in that 

light, I am, Sir, your o.^iistaiit roader, 

AprunttP OP Itumoiio. 

7/« Uatr, Uatebury, Wgtitdt, Srpt. 36. 



Sib, — ^Yotir informatioiQ aatoutided mo, as it lioa no doubt aouM 
otheBL The Worcoiter Fertifal in ditngcr! Fot-Oiog a doop 
int«ri98t not only in the great luuaical meeting' it.s^df, for ita own 
aake, but in the noble diarity witli which it i>> conm'ctoil, I tlianit 
you for lotting the pubUc know thus oorly of tho effort wliich it 
afoot Im tonmnatiog tho meeting. I am glad to learn, however, 
that the oppoMtion ia la^ and not clerical ; tiiat it is uot a ooUocti vc 
but an individual oppositioQ ; bocanae we aliall the sooner get ovei' 
it. We must begin to work early. You have given tu plenty of 
time, and I am sure Worotater will do her duty, and show her 
strength in a groat body of stowarda. If the Woroeeter Feetiml 
goes, down must come Hereford and Glouooatcr, and what is to 
KTomp of tlie widowR and orphans who are partly depondout on 
' tliu fund, which is £1,000 a-ycarV If Eiurl Dudley were to 
provide the £:ifM> a-year for tho Woi«Q*ter diocese, wh.it is (r> be 
done for Glouco^tor .v.vi Ilerefoid? Yours obedii-ntly, 

DetH Forests pt. 28. Devn or rue Foiitsr. 

WoMrRiTr.R SloMOAL KnTivai. — As it i* un>l<'r«tooi tlutan ciTirt 
will be made this yoir to induce the Dean and Cliapler lo refiMO thi' 
nxe of thn C,'»th?'dr.i5 for t)ie featival whip!) in <lii»' «)nr«) i« to bo holil 
in t!ii» lIIv tn-it ycir it behoves ll>i- l itiv.r'iin — Oio«> uf tht-ui, a v.nil 
inajoriiy we are <}uiie (ure, who *«e in titai pur|M«e and nature of thr 
annual meeting of tho throo chain nothing out of harmony with th<< 
cliaracter of tJie adifieo la which it ha* been ordinarily held — to taku 
care ttiat, whatever may ho tho doeiaion of tho authatit{e»,anil wo have 
few apprehendona aa to that, there ehould be no mianndoratandine a* to 
what i« tlie popular «entinient on the «u1<|««t. lir. Williama aa he in- 
form* US in a letter which appear* in another column, has funiiahod th>' 
ofijitrtuuiiy for l.ivirii; l"-f"ro thfl and Chapter an ext>re««ion 'H.- 
opinion ol tho piddiv: of Worn-^t^r, an.l wn iiojie it will not failof hi iiu 
.1 full oni- tlirt!Uj,;h any ili-fAnlt on ih(> (kirt of the citizen*. Muuierou. 
>i^natnreA havi.' alrcidy boin a[i(»ndi.'ii to ih<; atalemant, anwni( whioli 
via are glad to nulicu UtuM ol Uie uieinbcrs fur the city (U. I'adiuurr 
and A. C. Sheriir. E*<ir*.), tho M^roc U. D. I<idfnw^ Ita^ tho Shotitl 
(T. Southall. li;*q.),i<ir(AiiiWtIbalton>LD«8irJote 
llart,, Sir IS. A. H. IiadiMN^^rt., the WMit (A. U. 
Itc^dib BM|>Jt Ur. U. O. GWdeo, dn^iltrmMir IfomiAr Joomal. 

TABIS. 
^FrtMH oar oim C«rr«i>poN<f(Ml.) 

IIuvo a care, ftl. llagier ! have a can; ! You are truaJJng ou 
dangerous gruiiiHl ! You have bocu broaching a ticklish siibji.'ct t 
You have been badly adviaul, or you have foolishly reaolve>] ! You 
raiut not attempt to play fwt and loose with the public, above all 
with the Parisian public, who, in their {»rivBte ustiinatiou, are thu 
wtaust aii'l bust of publics, and cunsi<)cr theatrical managers an 
anintals pcniiitted to exist only by the nulianoe of their (tho pub- 
lic) countenance. M. llogier, in abort, haa pubUdied a letter in 
oerLaiu Joumila OXplaituug ilia flttitre iuteutiuus with respect 
to tlie Tb£itn-ItaAea, ouo of «ydt ia that "To cover the 
extraordinary expense! of oerUun reprceentationa, he will be ob- 
liged, ill the course of tbo mMHi, to aupnent frequently the price 
of places taken en loiatum itu tn burran." A more hazardous act 
on the uArt of a theatrical manager, in my opinion, w.os never 
contetnplatol. There ia, however, a " but" attachci to M. Ila^nor'n 
rvnolntion. " ,l/ui» Vn nucnii crw, cttte aHymrutaliim H'atltimlni 
k priz iTdhh'finemtnti,'^ ho urges, no iloubt deairon.s to evuK-tH.ifo 
tho subsrnU r.s at the expense of this general puMic. I t\ ir th< 
directorut' tlu' It.iliens, by this iiijiiili«iousdrt<"rinioa;ii)ii, wilj injurv 
himself gn-atly. Moreover, lli,- >'X-\'[it:L/n.il rub' in f ivoiir of the 
subscription waa not uoeded. The suls^tribtTs cither pay before 
h.wil, or agree to pay a tixoil sum for Ix<xl«; or ^t.ilhi. In either 
fju*! it Would iniitfwfilili) to increase the prices, so that bi» >\v- 
cbir.itioii Wits alwjluloly n<elci», aU I could hai'o no other oiTLot 
tbnn til imtat<.> tlKiae uiiu would Xy cjisiul visitors only. Bei>ide!!, 
tlio augmentation of prices is an u.d "do>lge" on the part of 
ojKiratic managers ; tht-y do it, hu'in-v.-r, irnh rum and continue u> 
tljTOW the onus on the coL-iir ];u1j1l',1k t.h, iiini in the roj^uliir ■■ /' ,•«- 
rion ' or "Weaa" prctcud to adhuru to tho ordinary tariff of 
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cli;ir^-. i. Nciilicr Mr. J. 11. &lap]c80D, DOT Mr. Frederick Gye, 
with <k%iru iu tliu world to augment the nsual price* when 
ihv chance ia ^iven bim, and tO]>rufit by anjr change, would ever 
think of allufling to such a managerial device in hia proajwctua, 
much Iw write a letter to the papers making it a coiulition of hia 
lirogramme and calling particular attention thereto. I never 
thoaght M. Bagier m-erwiae, conaidered « the dinetor of a great 
theatre. I aiB now conMrMoed to b«lkve him om of th« moat 
■lMrMiglil«d«l manager*. And after alli whattMB Im intOMl hj 
tka '* MiiiMiMliiiaT y rafraMotatioiiB'* vhioh an to nuNJwUte the 
nUsf fli thayrieai? WemtaUlqrIL BkgJorlaUakttcrthat 
** aaow the iwritt to te mdiMtd !• ito «gnrM of tiM MaHHi, and 
vliicit (Hnw vmt^mntnvk «■ fheltoUaa abigaiaPiii^l^lu* 
tlw«wm bala i)i(w of CigBOBi, tiia opemMriaZawtfra 

ct Mcroadante, and Verai'a Simon Boemnrijra.'" As no other 
fndnetkitM, mv or oM, we ttmehed npoo in the eniatle, we are 
BatoMlhr led to infer that tho pnbU« «iU be aakeo to pay rztn 
monqr ror tJieac procioua wwka, whidt Boamoant of ontuy, imr 
exoellcDoc in singing and aotiitg, I aai pmitivc, could rendernr- 
ocaaful. Ex hm {trio) Stet onuMr, and from thia specimen of M. 
Bagienr'a iatentions I aoptr no good renulta for th« approaching 

A now three-act opera, entitled Lt Roi det Mine*, has been 

rluoed at the ThdAtre Lyriqac with no large amount of sucoeas. 
Dubreuil ia the librettist and kl. Cheroarncr the composer. 
I cannot say much eitlier about poet or musician. The King of 
the Mines is Guetaros Vnsa, the lion of north, aa Dngald Dalgct- 
tie calls him, who. like Peter the Great at Zaandam, is an artificer, 
only Peter was a sbipwrigbt and Gnstavns is a miner, llie ind- 
deuta pnaont nothing new, nor even attracUve, «nd the book of 
the o]ii.*r« cannot be praiiFod, although the verses are smooth and 
well written for music. The performance created a certain amount 
of interest. There were present at the flret rcprwentation Auber, 
Duprcz, and hia daughter Madamv V.in>l('n)ic'iiv>'l, Hri);*^, fiikI M. 
Jolt's Cohen, T1w> c!mract«Ta rn r.'ir/' wcro anRl.iiru-fi by Mdlles. 
de Miitisoii .luri AVilli iin'. .MM. Liitz, \Vi»rt''l iiii<l l'uf,'el. 

'Ill*' I{<)iitTi«-]'ari.sii'ns Ilts re-oiH^nul ami very Micciwifnlly. The 
novulty of the oI>diuif{ iii)iht n i'l).\ract<>r pieo", or »r!ne f/tifn- 
ilitjnt, c.illi><l I^.i III /'niiri.' rle» Ijonffef, in which ail the artisU of 
the esteliliflimnit A]i]»'ar in the ccntnme of some favourite part ami 
act a sort oi charjulc, thi^ n\\i»\r written by M. Offenbach, who in 
again at the heatl of siffiiirH. The other incrcs werv I.n Chnttr 
MelarmTi>ko*rf <\ <ujiu jjr, and a very agiwable Dar(ib'<m;(/e by M. 
Le^'nuix, rallpii J.f f-wn ilr Stiinl 3uit' TnitiB was 

exi'cUpnl afl thu nirt.iniorjihogeil rat. 

'rnujt>frlilt is h'jri'. I Ir U'lirB his honours niijelily, ami (h.icB ncit 
strut Au ulum UKUi' |irouillv, nor hnk otm story higher th.m uivd 
to be hia wont, sirci' Ikt >(ajis>tj' of Sjiiiiii decorated him vith the 
Onler of Charlw 111. Jsay, to niwt I amWIik in the strwt* voii 
would never suspect that the KinjMTiir of all the Kn.'wiiui, not om' 
excluded, had prtxcnted bitn with a, gnkien medal with his hkeiiasi 
imcrinted thereon, stirroumh'<I \vith brtUiwIi, and lieaii^g OH the 
ribbon the Order of Saint. Andrew. 

1 am well pleased to inform you that Vincent 'Wnllace is con- 
tidorabl| better and is about to set off for tho Pyrcnow-Orientaltfi, 
whidi bis medioal atteadiato alBim to ba tba obIj plae* likely to 
nsionliini to health. 

LiiBtttatimk«ii«MvoMlciiOk Tho new ontoio it entitled 
Sahtlt-Rinmt. Um la a dmuem far yonr Sacred Uanwnie 
Sode^. WiaCMtobeirOliiiigT UoMtMtrt Shoot. 

/aril. Sift, JT. 

Mb. Howard Glover ^aon of the Mrs. Glomr, the actress and 
rriivwued oometlian), bavrng resigned his poet as musical critic of 
tho Morning J'uft, has openwl an institution which may prove of 
(ho highest utility. It consists of nKimiiig and evening cksaui, in 
wbkh singing mkI acting are to be illustrated b^ the rebeannl of 
operas and oratorios. Mr. Glover's experience is thoroughly well 
adnrtfd for the training of artists <luEtined for the conctrt-nxtm 
antf stage. He is a vtoiinitt as well as a pianitt, has kttu; and 
snrrewfully tAught singiiic '"■'^ ^"i^ tSBOT aodooocMiclar 

in bis time.— Cjuwn. 

IIiL TnciKT WauJiCK baa Wt Psait fbr tba FjreDaek 

Tn AsBk LiBst b enisged apen BMrihar oeitarioi to be antltM 41. 



Dr. Silent having been temoved to the dormitoiy 6t the IOC 
club (limilad to Boa-liqiiidatoia), Ifr. Tabia aoolbuMl to aot sabia 
ten^onir'^aab.* Battoo^aMata:— 

A moras db Borrsa. 
Hia. — The grsat miinieal new* of the day is the nrodoetion of List's 
oratorio nf iSlr. /Saabrth, at Perth, it U VntyvTi that l.hr.t U a ^reat 
friend of Pius IX., that he U devoted to ihn Pa)ary, &iid that has 
rw^titly hpfOTn#! sn »hW. Hfvw, sfler thin, is l.i^/.l to ptt on with his 
!ri( ii() Wii^-ntr. who, «o t'.ir from iH'iiifj «ttacho<l to the l'o(>r »nfl to the 
Oontervative order of thin;;*, i« an MlvaDc«d Bepiittliran of llie reddcH 
poanUa boat To ma, rsmembsting what the oprra ha* hitherto hstn. 
It seems almost fnezplkaUs that m> opsiatic compnter fhonld he a 
lhoraat;hj!oinf{ Repohlican. DonbUen, there is nothing fuswntfsHy 
aniaKO»i*tic ticlwrnn ReptiUicsnUm and the opera; taut, in Eorope, we 
^rnerally SMociale ltc|«tiii<-aninn with furious and unavailing atleoi [its 
to (••.tablikh a re|>oMic ; and niu*ic, like other artv, nnnot be ciiltivaied 
n ith advantage in times of Inmu't iiiitl tiiniintl, Mnrmver. the utility 
i f o|iera {■ not apparent at tir^t fi^hi lo ihe \ iil^&r eye : and modern 
democratic RcpuUicsns arr. generally rpts&king, eithrr carelea* aticrat 
tuujiic or deteat it. Verdi, it i' true, nts in the Italian Oksoiber a* a 
mmiber of the extreoie party, and IkeUiovcn was a confinued RepobJi- 
ean. and, seeonHnf to a welUb aen anesdalOt steoefc wt a dedlmtioa 
to Napoleen prefixed la eaa qfhiswmbs as sooii as be beard that bb 
fonner idol had ai»umcd ImpstM po w a t . Bnt, OB the other hand, 
Verdi when, three year* ago, he wret* L* /tarsa drl Dtttimo for tha 
lm[*rial Theatre at St. tVtrr«l»urp, »»• nnt ton extretne in his views to 
accept an ho«>otarium nl nnme thnu>And!i of fx>unds from the truculent 
and tyrannical Cz-ir. No iie^'Ubhcaa govcrninent, no Conrtitutional 
moiMrch would havo given hiin a* many pence. Thi-n a^:vi», Beet- 
hoven met with uu rn|iport fruin the people. Tliere wrre no " popular 
oonoerts" in his day. H« had 10 lock for paMonsgs to the civwiwd 
heads of Europe, sn'd for appre«ialiea as well SB as s is l s me of aB Ulds 
to Bohemian niagnaten, naaoian ainbasmdon and princes, and genciatlf 
to the aristocmtiB socii-ty of the Aoiirian ca|iital — the LkbtowtUit 
Lolikowiua, Itarounion'>kyi^ aitd Oalitzins— whom Munss to msay ef 
us are now omly known from tlieir appMsriiif sp oAca 00 Beettovas/V 
tiflf pgCT.— 1 am. Sir, with much respect, 

Wttsiirrai BiniDiicav (Bart.). 

Mr. Table by no mcnna roliibits furtbor aaaUDnnicatiaa fow 
Sir Whampton Hushbury, although the fofgobutis hprwpo* ti aaj* 
thing but the subject with which it starts. This, however, aaqp 
possibly be the levd of it. But further to capitnlate : — 

" EscoaE," " Akcoba," -'Bis," " A.xooa," ila. FsirrH, Kiooi.iiil. 

VtAn Taslc, — Sly attention luu been called to a i<np|io««d ernor in a 
r«'<;nt eoniniuniraiiun, in » lii. h, utttir rrmarkiniE^ihat Knj;li»h sodiener^ 
whi-n they wiiih a sorK ' ■ of niu.iic to l<(! rvgieated. call ool " Menv, 
wliilff Prrnch audience* ( X[irrM the Mmc dittire 1>y calling out " Ai^" 
1 a?M.Tic<i that our KnglUh cry, " rucorf." is not taken Ikwn the French, 
haV liuii it Is an abdrcviation and cormpiioo of the Italian " amnL" 
In tlie first plsfls, WO sfs 4oM that ** it not sn a l lwsie l im 

(I expressly itoiidse the word) ef **efle«M ;** and It is qtdte tnw that 
the two words Gontsia each the same nnmber of letters. Ncverttielenb 
" rneort " ia a word of two, " aiieora " a word of thrw nyllaUes. The 
fiict i», '■ mtort" ought nevft io he writti-n »t »I1. Out o|>srati<- unM. 
erictf. when the King's Theatre wm timt npi-nrd for the performAnee of 
the Italian lyric drstDS, n*t<i in call out "aiwkrd,- " but the word, in the 
course of tin)?, hci^anie al>tirt!viat4.'d and corrupted into ••ancor ; " finally, 
our theatrical critics miDtook "aacer " (of which the true origin had 
escaped theroj for the Freiiehw«d*'<aMn:'' 1 repeat thai the I'^tcaeh 
equivalent for our " tneen' H "bii." U eeeoa tt me, then, that we 
cannot have adopted from Fiance an expression which the Frtiicli thm- 
•elves do not nse in the sense in which our English audieisrrg pniploy 
it. On the other lutnd, we have positive proof that "amvra" wasa 
well t(nowno("eraliccry in Engliind at the l>rginnlng of the eighteenth 
crnturr. t^nr evldenre U PMit^iniHl iu the fo!!i'wini» pSMaitf from No. 
323 uf tlis Sprc/alnr : — Went to theoper-t. I did uol n't >lr. Kmth 
till Oir Iwginiiing of tiie wxxind act. Mr. Kruth talked lo « gentleman 
in a hUck wig; bowed U> a lady in the front K<x. Mr. Froth and hto 
iVtctMl clapped Nieolini io the third art. Air. Fruth cried out aaevre,'* 

Yours, dear TaUo» KvaLVS Bwov^bnt). 

JUd Butm, JUgutr, Rtigatt. 

Aa Mr. Able never wants to hear any piece twice, be lias no 
na for IIm Toodndsry so learneiUy expounded (if erroneously) by 
Sir Bvdlyii Bkwd, from wfatmi Mr. Table does oa« deiiia to bear 

f^*'" *SLna2f^il/JlMtoar'^ ^m^**"^^' "llHv^bKAtai 
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Enoi.isu Orrni, SiNS Uj fivrs and San-i i ft. 

Sik, — TUe U(i«iiinK of Covenl Uant«n I'lieatre by the asacieiatiaa 
lrc«v«refltly ctlUd the " Koval EokIuIi rantoodm* CkHnpauy " haa 
been poatnoiied until Xovamber. The pro-innUMnlmlo M««on of the 
" Boyal Engiidl Op«n*' {which la tba raU till* of th« witerprlM in 
question) wM not Wry «icoM»ftil taxt yrnr, and I beUer* the experi- 
erK'Q (}( MiM Louita PyM and Mr. llairiaoo at Covcot Garden, fur 
•evcntl yc.m in lucceMion, ahowed that very little moDoy vaa to be 
niadfl liy giving p«rformsrvcea of English ofxra. uDsupported by harle- 
quin, coluinbiiin, clown, and pantaloon. I rcgrict thm ttato of thiiiga, 
and cdiiaider it dii^ocful to our la'!te u a iiiu^itHil riAtion, or rather, 
aa a nation oT mufsk'il jin-teiiaiuim. Uitlierto, it ii tnip, Kii^'li«l> Op«ra 
haa never had a fair chance ; though I doabt whether during our lime 
a better chance than it tm alrwur bad will tfw to ailbiidad it. An 
Ensliah opera without Mr. Sinn IteevM WtA Jfr. Suittqr la an ab> 
nraity. tboogh it would be equally an abmdiljr tut those excellent 
rfngera to accept engagement! tliat do not fldt llwm simply on ttie 
ground that m» in odatad to tbam by a company which calls itself 
•mphatlcall^ "BiglUk" tJoiar tiMM atrcuoiaUnces, I am, your* in 
obedlenoe, Taoxaa Bouow Lqbob. 

Mr. \'TM» HUtlkM Mr. TbonuB Bullock LodfH, hvHag nsaUy 
nothing to eay or write, miriit have held his tongm or mm. Had 
Mr. Tabic got Dr. Sileatii box of asteriaka ho woald daal oat for 
Mr. Lodge a double row of tfaem. Bat to capittikte : 
Bior Tnucr. 

Sia ^l ttirs Hay.xl T!*ti»n Ojw^ra tiir: )(ri-.\l nnvi-Uy of ne»t year )•* I 
am told to l>e Uoun&d'H [\omro avl JuUri the [irir.cijxsl part in this work 
i« said to have beea written Riv»:i.iUy for .M lUo Aduiina Patti that can 
hardly be the case seeing that R.jvifo anJ Jii!t<: is to be produced in the 
ftnt instance at the Thdltre Lynijuo in I'aris I can quite understand 
however that when the opera is brooght OBt at Covcnt Garden M 
Qounod will b« glad lo ace Mdlle. Aaelioa Pattl in the part of the 
hnoine M Blaao do Boijr in one of hi* recent oontribuiinns to the 
JBeus d** Otmt Mmkt alatod that the chief utaalion in Meyerbeer's 
Africaint was to bu found iu an EngUali dninta entitled I'iu Law of 
■/ofs written some forty, years ago by Qcorgc Colniaii the younger 
and ftirnished with an overture and inddental msisit; liy Bish&p » con- 
temporarary has shown that there Uttlu mora rcst'inbUiK-u l.i-iwt rn 
Th T.ate ef Java and L'Africaine than botwetsu Monmaulii and Sliof- 
don there it a u^vin-lrcu in Coluian's play and there is a tnati' liiiiilU in 
Meyerbeer's c^ra but in Colokao'i piigr Iha apaa-tree i« not seen ajid nu 

I In augnriMCaopwa UiodHili of ih 



■d fcthotNai"<flt«Mioil" In th«il«M]ronra truly 



intlie nlddkoftiu sugc 
Bavta Boa 



Mr. l^ble is oat of breaUt. Reading Mr. Boil ia Bko tomUiiw 
lAateep precifHoe in adeep dreani. Wliadm OtMUwd to do 
irfth BbM do Bnnr? Wuk Mtmeo aad Julia irith llw Imm o/ 
Jbuat Wbtt? WUeh? What? Mr.lUiloiiootcrirailli. 

Bcau with it. 

Dcia Taolk, — I |»ropoi»e as a sul-jvct for one of Punch's next cuts 
ifai bearing armt, hariitg Ihrm to bear. Perhap* a Hart Slalrment would 
be a bettw heading ; ImiI on that heading 1 do not oljnut lo >uur 
onn«illirii» Mr, Harmnny Silv.T, or Mr. Horace Maviiew.— 1 am, 
nevLTtliL'lijH^. yours l^ulhliilly, FaVI. UOHT. 

Mirtriidi, DifpingUm, near WtlU, BaMurjf. 

it. 

Fitk mJ Volum*, Sept. i9 (Oc^K D^) 



Mr. ALriiKo Melu)n*s Concerts. — J\me fiopulir entertnin- 
liienta will l>o br^night to a ckne this evening witli Mr. Alfrtsl 
Meliiiri'.i iK'iH'Kt, after the lotiffest anfl roost i!UL-L-c»aful Bi.'iUjoti tlioy 
have yet known. Mail". Carlott.i Vnili an.l MiUle. Marie Krcbs 
have Uiaiutaittoii lliuir f;iV[>ritUni uuuhattil nince tlio first Light of 
their appearance, and Si;;nor IkiltLsim, the \ati»t ailditn->n to the 
inatrunientaliRt », lia.s prtiveii the iiKist uuccoiiffiil of all. Thu amjil 
"Claadc Kigfit " w^i pvcn on '1 hiir»ifty, and ocimjirisiil seli'ctions 
from the works of Mozart, liaydn, Handel, Clnclc, .Sjxjhr, Men- 
delssohn, and Weber. During the week, Mdlle. .Marie Kn?b<j 
performed with immenso applause Aacher's Romance " Alici? " and 
11. Eiwddt'H " Playful Kaiaiirt," a.od Mdllei Cailotta I'atti intru- 
dwxd .Miittti's "Noo Credetemi," writtea nspraalT for her. Wtj 
shall liare soincCliifiig to mj acKt iNdt dml Mr. AUnd Mfliiin's 

past tmaaon. 

WijuAW. — Sig. Merelli liit l*cn appointed m.in.igiT of iho Itiliaii 

Opera, Sigmr Battini, and Signgra Treoelli will belong to his cosagaay. 



ROYAL GALLERY OF ILH-STR.VTION. 

On the ocisaiiifin of tlio f;<>nfifit nf .Miss .\u^'uiu Thomson, whh-h 
took pla<xi oil 'I'liursday, the Ulbt instaut, i:i Eii^li?h v>)r*i(j;i < l' 
Pergp!«f*'s comic optri. La Serva I'atJ.-ona, was ))rt«luL'«l under ilia 
title ot Jtfisrrud in Sfiile of JJinwJ/, witli gtijM mcci-jh. MiiJ Aiij;u.4U 
Thouuun sang and acted the pari of Zerbina admiraidy and showed a 
Urge amount of oomlc lalanl. Tho old mao ma played Mr. R. 
WilUosoo and Soaptn by Mr. W. Jwmo. 

Tlio Mloainc oiqimBiaiy aooatnt Of Vmgtim/* oatabeatad work 
was distzibatad Inthagallsry 

This ioast«r]n«oe of Pairgo1«e( ll, aa lo apeak, th< parrnt of the VrmA 
school of cgmio onen. Origioally piedaasd Id Italy, about ths ytu ITtO, • 
eaaifanv eftrnvuliag actors, nnder the direction of Signor Uatnbinl, oacrild 
the wane tt BHiSa and harkg abtiiocd leare to give scv^ r«|irescntallHn at 

tbs Optra-hoQM, oo the Sod of Angust, 17i2, La Serva Padrena was 
pnscntcd for tbs ftnt time in France. It pn>diics4 Um most astonlshinx 
eflWt. aad ItstnKk a fatal blow at the old havy »c\m\ of Fnmch ma^ic. Tbs 
Puruiiut, with their usual eothiuisain, rAn^-d th'.'insclvrs ia b.iUlc or Icr— 
witl: one side war cry was Lalli and Kniiiuu, with tiae <Ahir rergoiess 
and Op«ra ii jutfc. Kouj.«}aa Urimm and all the wits and men of letters of 
the time took part in tiie fray. Politics were forgotten for the nonce; and it 
hsabsta wan MnaiM, that «Uls ths fcfcc lasted ths enrtataala waandad 
aaA alher with ptmipUsta la (ha nieniB^ and sodtaMiad (» UU saA attsr 
with small swords in ths rvsiung. Loais XV., who s!d«<i with the partiinns 
of the KrCDch school, at length ordered that the Italian ooaip.iny sboold stoj> 
I»»yin-: ; li:it I,i:u!.1 Qu'nii^ ojiilii nut i).-a,iicato thfl fffert whk'h Ptr^ulejs S 
irur'i ii-iil [ir:jJui'-d ; it hni Ui.i thi' I'oun'.Utij^ 'jI' Frcnsli t imio o]>?r^, and 
J a »rtv( l\!,lror,:i i:s' If win a wojilt r,( y<-.ir» nfl'-r tr.anvl.it"il into Kn-in'!i, 
ai d pr jdj--'ii St the rnfilic It.ihouni-, tiu tlir HlK Au;;uil, 17H4. n-itli 
iiochard and Madanw Favart In the two principal parta i'tiis transUilon, 
which was nearly lituala waa aMdt hgr nitm Boaiaasf and Jast oaa asotoij 
aa<r the iirat PtjirwmfiBaa of l» Arpo AdlnMO la nri% tha t mmiU i 
MaUreut waa revived aad pHfad wUi «K l« a«ii li aa i y Nsma at Oa Hgtim 
Comiqne, MM. Geoidte, MrtMiir and JMaBM OaUi-lfiiia lii«g lha 
rtpmentatires." 

The Eneliah adaptm oT the KOdc, Mr. W. J. SofNlI and lOw 
Augusta Thonisaa, nave endeavored to follow the example of Bauraos 
by making the tnnriation as literal as possible, and have, besides, 
done little more thati ftirn tho recititivt'.t into EngliKh di.iln?ur-. ICven 
the part of Soapin, whii^h ii that of a nmti-, they have mil .ilir-ri-il, but 
alloived it to rciniiiii an it waa ori^jinally anted in Italy a lii;nitri'd 
thirty years a^^o. 

Win Augusta Thornton having taken her leave did not riec<.>&iitata 
the wit hdiaaral of tho two nav yirai dl eosMra, Wuiovi B«vUeM and 
Ching-Ch»m-BL Miss Boliattino Hcodennn— perhaps the greataat 
fil«orilo who baa yet appearvd at the Onllery of lllustratiou na o 
ro^angaeed to play Marie in the ftjmier, and Aladanie Li'Eate Ftabyaoa 
to play Pct-Ping-Sing lo the latter. Miss Uobcrtlne Henderson was 
emineiilly •uoc«a>ful in her new chancier, charming her hearers no 
less by the irresistibly pleasing qtmlity of her voice ami her ex ••-llent 
method, than by the spirit, frcoioni and min'J of hi r ai ling. Mor.'- 
over, she danced the minuet in the duat with Du Fremont with ihn 
uttni.Dit (mKMilite iiaiiira.1 ease and grace. I'hevery pretty win 17, "('Mmi 
sat beside the river," given by Mi*s Henderson wita most sweet voice 

tho ^ida Kiaa HaodanoB Bttjr bo coogatalatad on iSe^in^ 

ftvor which has (alleo to bar in ber new nart, and, we may add, the 

daoMad improvement she has displayed both as singer snd sctrcsR. 

Madame D'E«te FinUynon made no indiffererit "■nbstituto for ili-is 
Augusta Thoniskon in tlie (.."hine.ne opera, and (mjvsil hi rw lt" an cxpori- 

eooed oooudiao no leas than a good vocal artist. Madame Finlaysou's 
acting ifldaad tna InaUoct with humor and animalion. 



Mil. >V. Harbisox, <lin>ctor <if Knglish o^ra at tlie Lyceum, 
Dniry Lane, Covent Garden, and ll^r Majesty's Theatrb, who 
maiJo such a long and gallant strti^'j^'le ^vith Mih^ Ixiuisa Pyne to 
found a natiooal theatre for native muaical talent, ia slowly 
recovering from a recent aerere attack of brain fever. — Quetn. 

L)jispcP!fO. — Mr. Deacon, a few days ainco, pave a recital of piano- 
furle mu.iic at ihe Hatha Assembly IUkimik. I'he prognkiiiiiie was an 
iiiterettiiig one, being chrooologically dividi'd into prriod.i, and com- 
nri<.ing choice solecttoiis from the woik^ of l!,^ch, Handel, Haydn, 
Sto/ar^ Beethoven, Weber, Menidelawhu, Chopin, 'I'iialberg, d(c. Mr, 
Utiacon displajred tkroughout his p«rfonnaueo that oasMrily touch, 
hriUiaocy of eseeatloil, and purity of style, for which Im ia 10 highly 
diittiii^iiishod, and wliicli perfectly chamn-d hii audience, who testified 
thk'ir ddlght by (h^aent appUuse. The instmnent on which l^e 
l>Uy«<l ua.i oni'. nf Hroadwood's anest gnwd |iiaooAirtao,«lid tho faeitai 
wajt altogether a nteasnre which will not bo niHjr fwgoHan Igrthaao 
present.— Jk«r<A Wntm Gknnidk. 
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TUB OI'EUA AT MANCHESTEB. 

Em. — Mrsart* Don Juan wai performed it the TliMlre-Itoyal' 
M«nche«t«r, on Thursday, Sepieniter 14th, by a mott excellent array 
of uVnl, chiefly fVom Uer Majetty's Theatre.' In fact, it ia the mo«t 
comfilete o|era comninv I hivp yrt witn<«««M! in thciie dulrirt'i. The 
cart waa indeed iplen<3id, includiiiK t^iv;niir« \\of>i, Koli, Mario and 
Sanllcy, Mdllei. Sarolta, iiiBico and Tieljprj* I^i<-irrllij, II Coin- 
irirridaturc, Don Ollario, Don Joan, /vrlina, lioimn Elvira «ii<l Donna 
Anna re»|ieclkvcly. Th« band co«4ist«d of thirty inKtrutnenialiata, 
liciidei«»iiMUinlc(MHit Chora*. ltwu»JiidkimHiiaffem«iitoa 
Ik* MiH«rili« dawttir la •tiKHging » eiBawat sn anfcMlM, wlh Signor 
Ardili to wield the laton. The band waa indeed worthy to be aaaod- 
ated with thi* illuttrioiu company of artiita ; the strings went esocl- 
lent: the brAM inatnunenta eitra good : and {Tie ulmk- orchintni w-u 
(u|'crtHii' ci)iii|<ired to previoua ope^-l>ai.di) k( iIjU thPAirr. Mr. 
Sititley it in an uminf-nt degree miperior to all tlic I'on Juaii H of the 

{ireaent day : h*' mny fail to (lUa^o the fastidiou* in ail hi* lic&niip«, 
jDt, withoQt a »ti&duw ai «i(»ubt, h« ia utkapproachable in tbii pectiUar 
character. Of the Leporello, a* penoiwted Bignor Hoaai, I DMd mK 
apeak. Bignor Foil ii grand aa the marble atatoe. When the aiatiM 
aaUwd taa fawtqueting-rooin, he did ao with *o peculiar and atriking 
K HMBlMr tiutt he at once impreaaed the mind with the awful aotemnity 
of the aeene ; whilal the tonor of Leporello and the undaunted cour- 
age of Don Jtutn create a moat impreacive picture. Thia part, and 
imiecd the w)iol«i of the banqnetting wno. w*i Ticvi-r rwidcred wflh 
tirifT ctlfct. Tlir ftatuo niuiiic was declaimed l)y Siuiinr Kiili witli 
«e(iukkrai Loucc, which made an indelible imprri>Kian cn uicit ].rcicnt. 
&idlle. Tietjena it the queen of Henna .\nnnji ; how n-kluriil an.^ tlie 
feelings abe iUiutatea wnen the diaooven the dead body ol tlte Coin- 
modaton; mA )wm dwiraialilraNOBdM IqrtlMfMMlmfDutial, 
KgMT Ibiio, M Don OUtvlOk wlM MiiUrad leod Nrviaainflisagii- 
certed mo^ementa, capecially In the mjuiked trio with Doana Anna and 
Elvira. Here the three lyric aiiigen aang with «uch pure taste and 
exqniaito feeling that the effect prodaced vrui truly i<uii1im«i, MdUa. 
t^inieo't Elvln was excellent. A better i^H-ri'oniuini'e of .Mi«aitiW gnat 
maaterpicco waa never given by a proWodai opera comp«oy. 

Friday, Sept. ISth waa the Utt performance, which waa for the 
bene6t6f the prima donna, UadUe. Tietient, and conaivted of a iclec- 
tion from three operat: the fir»l of lfcettiov«i'» FirMio, tlic »»H«ond 
aetofVerdi'i t'» Batlo in Mateh-m, and the la»l act of Chendiinin 
Mtdra. The character of Fuicliu, a* p<'rt»n:ited liy ModUe. Xietjeiu. 
i* an event that ttampa ittflf indelibly uiv n mind, and where it 
afterward* riaei up in oar inwginatiou* with endearing chanua. What 
»derlbor|iw«MmlimwM<od«tUlalwlMtrttbrOon Jflo^ ; 
her niMiUiM gaib ommt eaiMid the hont of (bo dmtad wib, e\ < ry 
ttature, every motion of her body, apeak* to the mind in strong (sr 
acccntt than hnuian language can utter ; aee the czpret*ioni of hope 
that resU iifKsn her critinteimie* m the faithfnlly oVys tlie p,vi!cr of 
the priiun in vtliiL-li her lovin)^ hiiklAiid is 00nce^>^d : Hen thu languid 
expreaui>n tltAt beaiu& from her counl<'n.in<>e na iihf> li>t>'ni< to Manif 1- 
lina't apoatropby of love, whu tuppou'a Ixcinirjm to \>a the )iand.ioine 
yotith ahe aiauuica ; aee her earuesl iu«e expreaa its duvotiou aa aba ao- 
licita the gaoler to let the priaoner* enjoy the pure air ; too how alie gaxe* 
in each priaoner'a face aa thev aaaemhle in the courtyard, how eager the 
it to recognite the iditureaof her beloved huaband ; whM Utter remorae 
*ettlea on her viaage when ahe retomt from the edOl utth her hope* 
disappointed; aee how fervently the piaya, what tweet conaolation 
teeuiB to inspire her heart, her face beams again with hope, while abe 
reHolvci to overcome all ob*taclea that aei^irato h«r tnm tier fond hut- 
liand ; mark her elDOtj«nt how they quiver aa ahe gazes upon the 
tyruiiiicai monster, Don Fixarro ; why the teems to re«.d his dark 
thought a* he retolvea to carry hlavillanou* revenge intoefTcct npon the 
innocent Don Florcatan. 2J«ver waa Beethoven's heroine illustrated 
wHh • mem pow«rfUaii4 tfadUing ivIIim; IfadUo. Tii4iH«pti»to 
tmlody BcethovaoraiDiuielitbw «molioub M llwugli hw loiil dti* 
Mlvcd itaelfin harmony. 6he waa ably Miffgited hf Ifadlle. 8inioo, 
MvMT*. Stagno, Ilowi, and ijantlv}-. In the Moend act of Verdfi Vn 
HitUa. JIadame Ijtbtache ntiil Pi^irior Mario »pi>«trfiJ to prcat advan- 
tage, tlic former in ibowin;; the puwrm of her ri.di full wwrio myrAWo 
vt ite, and the Utter In rovivinc the eetioes of his niieo glorious voice, 
wliifh rotiKud the audience witn tnthuniaalio ii|>lause. 

'1 ))« iitct act uf Cherubini't ilc4ea »aa giveu with Mdlle. Tietjena aa 
the terrible IMw: the lender affection of the mother towards her off- 
spriiiR, and tha haartbumlitg revenge tliat germinates within her 
bf-«oin by the CTuel wrong! inflicted Ujion her I<y her hatband Jaaon, 
are itiiletd two pastions which have no kindred tie*, and they cannot 
exist together long in the human h«*rt, therefore the struggle which 
Medc« |«j>tei thruugh \t, terrific and heartreDding to witntse ; alas! the 
feaUncjirf cruel rt\ence trinmpha over Imt OMtWhr Itmi and thaand 
lwr«»MnnliU»aHaBeatoiuaaiania(0ni(r. ThakngnafanrkoHui 



emotions wfiicli CTieni!>ini's miudc illastrales is eminently pathetic and 
thrills th« lieAtt with lt> intense feelings. Mdllei Tietjens rise* lo the 
sublimity of the situation, and her gnad dTClamxtion of thU dramatie 
music strikes tfan mind wtth kavQwMd astoninhment. 

Stfl. IS. Booth liinr u or Edcelt. 



Mcasss. Aoraaox avd Lrcaa, the weU known music puhiiahcrs, 
having atantved MrtnanUp, have just sold tbak etiviiglMa 1h» 
rooms of Msstft, TMtksk ana Simpson, of l a ah as tsr Bqnatw. Tin «da 

seems to bm bian aUandad with cxtraaadlMiiy aneoeea, as the fellow, 
ing qDobilliiHiiin ah wr ■ so m e of them nggaritaig eurkvtis roni[ttr(. 
sona. Amongst the pianoforte work* were many piei-efi of I>r. W. S. 
Bennett, whkh ranged between W. and Wi/.' (Click). Calleotfa 
Pianoforte Half Hctirs made prices from \(iL to HiTi/., the latter l*ing 
tha sum obtained for the Mendclsaolin " Half Hours i Hutchiiipf)., 
Ueitedict's edition of i^oetboven, tfil. (Cock). Amongst the ai>ags w^ 
Barker's Dublin Bay," 67i. (BlocUey]— BaiaeUt "Uttle Fty." 
49/. 10*. (J. William*)— Dr. 8. Bennett's «x Bongs, 8S4/. (Cork). 
— Berger's •• Broken Vows," SU. (Lucas)— CaDcott's Urt Man." 891. 
(Cock)— 01o\-er's " Bashful Man,*" 104/. (Brewer)— Hatton'a •■ Kit the 
Cobbler, S'J/ (n. Wmfam*)— H«tton't "Tom the Tinker, ZCl (B. 
Williams}- HohU' - PhlUIs," 8W. (Cock)— Land's "When sorrow 
tlcepeth, ISttl. (liittoi— l.inley's "I (Moot mind my wheel. " S2U. (J. 
Witllamt) — Linley's '■ Tlion art grme from my gase]" 'ij. ( .iiiipbtll) 
— lA>der't "Path by the river." .17/. (Cock) — Nelsons •• iladoline," 
118/. (Ditto)— H. Smart's •■ Singinij throngh th? rain," IK!/. iJ. 
William*) — Biiorle* "Wishing gate,' 6t>/. (l»itt«>) — Wrighton's 
" Sing mo an £n|Wt ■««." «<• <Oaclt)— F. AM'a Tin Doets. IIML 
(OliphAut). The aaneeried niraie eompriMd In Caneott* Oleas, 
(Cock)— Hatton'a Four-Part Bongs, 44C/. (Ditto)— Ueay'a Four-PaH 
Song*. 140/. (Ditto)— H. Smart's Four Part 8ong^ (Ditto)— 
-Thomas' Welsh Mele<!ie«, 273/. fDitto>-Pratt'» Antliecnr, sold for 
88/. ( N'ovello;. Amonjr»t the 0(H;ra« were Balfc's .fi/oJlcA/ d* Strett, 
6&/.. J'urUmt Uau^httr, l.->rw., Amourrr of Kantt*. 124/., I.rtt;/, 3y;., ail 
purchased by Messn. C<xk and Co. Doritsetti's Lucia <ii iMtasaermear, 
157/. (Cock) — Meyerbeer's JJuaueacd4, the words, of course, only copy- 
right, lOU. 17s. f Ditto)— Wallaoe'a Xoet'* Tritimph, 3301. (Ditto). 
Mr. Coela's ontonos, £li, produoed 412/., and /iaaman, 667L, boia 
puiehaeed by Messrs. Cock. Total, 13,389/. 

Oxnrnn.— During the week the Brothers Weeb have sustained sevetar 
characters new to an Oxford audience, and folly demonstrated tliat It 
is not alone as the two Drotnios that they arc seen to advantage. On 
>fonday and Tuejtday U^rv apfwared in Mr. Craven's dranu ,-1 Jlird 
m O.r J/anJ ii tn'o in itn Jluih. Wednesday Tht Courier of 

l.yiitt was produL-ed. with the UrotiiiTs Webb as DttLow attd Jo*epli 
l.exurijiies. Mr. Williams m:ulp liia fiRt appe.irance ln 0*ford as 
Jej^jniu Licsuniaes, and appeared to do full justice to it. On Thursday, 
Miss Hndipetb took her biMat.wben ToUn's cagiadr. Ar fl bwi i ii. 
was given, Mr. R. Phdpa MUtaiidng the pert of iNUra Ansia, Mt. 
Ariioit, Count MonlnUian. and Mr. C. CStxifwr, RolMido, in wMek hn 
made every [u^iut tell. Mr. Marshall was Italthazar, and the Moek 
Duke of Mr. Jl.wUell told irnnicnsely. F. Haydun'n .Ttdiana was 

agraoefld eoncfi'tiun. and Jliwi Hiid«iit!(h « Vulinte uas a« charniinga* 
ever. We are glad to see that the sianied managereas, Mrs. lioopiT. 
has secured the aervieeaof an old Oxford favourite, Mr. Fred. Bo) ; . 
On Wednesday, tlioao versatile and talented performei*, Mr. and Mrs. 
Cooper take their benefit, when wo tiocerely nope the public will not bn 
unmindi^ of bow much tltey have ooatiuntM to their enjoyment. 

Til r TTtTrnoT "ThnwMnii nf tlie EngKihOpcrnai Qmm^ 
Gaitlen," writai tba A«nw jUWnealb, »it01 bn <n 
tJic 22nd of October by the Afrwann^ tnndated into fi^lA I7 

M. C. KrnroT." 

R.H iiK.<rTt:ii.^The Theatre Royal will be opened on Friday next by 
Mr. C. A. Clarke, who for several seeionn ha.i eotwfuetM the enlertaie- 
tnents with cooaiderable unccef*. The jxiniiion of le.iiiing lady ii 
occujiicd by Mr*. C. A. Clarke, who i« favoraMy known here as an xlJa 
exponent of the higher branches of trajjedy and j^entecl comedy, for 
which her line peraoital appeanuioe, kJy-litke manner, and intetuity m' 
styles are eminently suited. The company alao indudas the names of 
the foUowiiiK perfonneta;— Mr. C. A. ClArke. Mesm. H. Windiey. A. 
Cli(^ F. rany. Ballon, F. CoolMi KiebolaMk Osbom, VftaginU, 
Burton, Mm A. CUilan, Hesdanee B. Wtodle^, onmnd and V. ClaM^ 

DR. STOLBEBQ'S VOICE LOZENGE, 
For Invlxorating anil enricbiog the voice, and reooriag altseUaas ef 
the throat, 

HAS mnnitftincd its high chnrncter for a quarter of a 
c^niiiry ; unit tli# HAtierl' i: t^ntioini-.iaU rtv^elviitl frdcn Orisl, Pervlsat, 
Lalitsslisi tad naty of Uw Clcrcy and Btatsunaa. fully tttsMisa lt>gr*avi(ta*t. 

KaJToMUsi^w^^QW^ V» be ettalasA ef ail 
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Titofflatteis 

PIANOFORTE 
P IECE S. 

Played nt the Crystal Piihico, :m<1 the principul 
Concerts with iniiuciise success. 

PRICE 6s. 

PUMOfOBTBMosic. — GramU Vahe dt CmurU By Tito 
Hattii. (HoroimAn A Somn.) — ** A Tery MDIaiit and 

dasbiTiu: ilrawing-Toom piece, whicn itg clever author, Signer 
Tito Ma [tei, ],ixa lii eii jilaying with great succcas through 
out the •ea«i)ii. Tlie Bubjccts arc lu w, the cffccta are new, 
tad the manner of handling indioatei« the thorough musician; 
indeed, it is but rarely we meet with so good a piece of its 
data, and wa might fiurly pradict for it a Taty wide aocep< 
tnea." — Qmen't or lad/t Ktm^t^. 



n F^Uetta ... 


- 4a. 


(Gaut.) 




Un Sogno D^Amore 


4s« 


(NOCTIRXE.) 




Una Notte D'Estate 


- 4s. 


(Noonmn.) 




Addio HA PasBato 


. 46. 


(TtoMCMWIBII VABllk.) 




n traiiL€into del Sole 


. 46. 






Pas de Charge 


- 43 



(MoBCEAC DE Salon.) Signer llATRi'a last ptoductiaa. 



HUTCHIN&S & ROMER, 

9, Conduit Street, Uegent Street, W. 



Just Published, 

BOOSEY & CO.'S 

New SMlling Edition 

OF 

EOSSINI'S 

Stabat Mater, 

AND 

MOZART'S 

Twelfth 

WITH 

LATIN & ENGLISH WORDS, 

Printed from ££¥ TYP£ on very 

Supeiioi Paper. 



These Editiomi will 1)6 firand in 
every respect Isetter than any others 
extant 



BOOSEY & CO.. 

28, SOLLES muz . 



Digitized by Google 
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XHB imSICAL WOBLD. 



[Oeldlierl4,lM& 



MEYERBEER'S 

AFEICAINE 

PerfiMined«t the lioyal Italian Opera, Covant Qudeo. 



The wLolp of tlic Music for Voice and I'ianofortc is pub' 
liahcd l.y CHArPELL d Co., 60, lf«w Bwd StrBot,wlMn 
tbo followiog ara now to bo had : — 

The Opera complete for ToiGa and 
naiLQlDrte, witb Xrencli, Italkii, or 
SDglish Words, 21& 



Mtob«. DM* • 



TlivOvwliuv 

Grand TtiHIrw 
Bellfdous search < 
CBAM£B, H. BonqOiC d» 
COOTS, C- Quadcilto 
OODraflYt n. Walts. Solo or Doet 
CALZiOOnV W.a SftVoriteAlrs ■ 
w Duets • • 

KUHS. Beauties of tlie AfriOfllM • 

OVBT» VaAnBib Onmid IVatailA • 

BHnby. March Indlenna 

M 2£elodi« Bjnophofikiue 
Otau of l/AMoaiiM • 



4 

■ 4 

- 3 

- 6 

- 4 

- 4 

• mcb e 

rofcHadSba* 4 
. e 

. 6 
. 3 
8 
S 



Ke. 1. SrcDC of Ui« I'piu Tree. 
1. Figlu iM Hi. 

4. Hw Onad Dmb 



.1 ' r .sorf;. 
0. 0 Farndiso in tfrra. 
7. Adatio rivt d«] Tago. 



SVOXLt Fantasia fiwr . . -80 

M Ihut ibr Humoiiiiim and Fianofbrta . 4 0 
Otlur ARtiis*a»nt* m in the Pnm bgr Favaboxii, Fonan, &c, &c. 



A NEW WOXE TOR THE ORGAN. 



THB 



OMAmST'S PORTFOLIO! 

aod coDcluding Tolnntarie*, hr the most celo- 
It and modeni. Adapted chiefly for the qm of 
Pr> Bi]iiain.T. Eaab nDmbcr coniaim from leYcn to 



aaiatewt. 



i«elTe ftrosrite Tolimtarica, indndiBg «oe ananged exiireMly with 
I>rdal ol'bh'gkto. Ko«. 1 to 6 an Mir ictdr, price 8e. each ; «r the *u 
nuuil>crB in cue volume. Unnid in detb, IZi. Vol. II. ialn the ureas. 
Atbanaiicliitof contcBtamiyliabadiiBafiiiieBthii. 



CHAPPELL AND CO., 

60, NEW BOND STREET, W. 



THE SUCCESSFUL 

NEW COMIC OPERA 

Hayed Nightly at ttaa New Royalty 




Hie Libretto by MMGK 



THE linSIO BT 



G. B. ALLEN. 



THE POPULAR SONGS. 



Ihe Bose said to the LiUy 

Snf l^lins SOBAV GAI/TOV. 

ThG gentle joys of mirtb . 

SaiwIirlliM BUSAK OALTOV. 

Ah! Pleasant Dreams . 

Sung by Mr. ELLIOT GALER. 

Let Lovers prize their Ibddens* 



8. D. 

.26 
.SO 
.26 



.26 



BoBg bf Ub. 6. HOHKT. 



The OPERA Complete for VOICE 
and PIANOFORTE, in a conveDiflnt 
form, price 7s, OcL Net 



METZLER & Co., 

36, 36, 37, & 38, Great Marlborough Stwrt 



Kl'rirtni bf Uaaaaaaoai, IUb. ud Fkbtoi, at »«. SL 



Digiiizca by Coogle 





Tu woMTB or Am athum won 



HI Moaic, hxcb rr Raqt'isxa so uaxxmul, ao sDNioT-iiATrBB, whohi 

rOWKR, Ann IT BAUXa AMJ> 



Order to DUN^CATT DAVISOIT 
IB^UUridfir TraiumunM Abroad.] 



Vol. 43— No. 43. 



SATURDAY, OCTOBER 28, 1865. 



HEB MAJESTY'S THEATRE. 



PBODOCnOir or OBB FBIISOHtfT& 

■fKXnfO, (SATUROAT), Ooteber tn, will b* pradao^ ((lir the Ant Uhm 
•t Uw M%)ntf TlNMn), Wcsn'i Onuid HomuiUc Ui«r>, 



:f ^ TJ s T. 

FMSt, SIniw Qwdaoi, Valrulin, Hr. SanUcf , Me[>hl*biiibUM, iilKnnr Iknti, WafiMr, 
Cooduetor-SIONOR ASDITI. 



TroaDAT ant, 0«l«tar at, 

DER FREISCHUTZ. 

C'l-tDni' Dce »t 8 ofli-ck. Pric«»— DrcM Circle, 7«. ; U|>f«r n«.tn, ; (;aIU-r)- 
M»lU,».i rititt.; Pit suit*, IM.; PriTal* Uuxoi.Lhw aulnesauil ui'varda 
Mm aUm af th* Tluain opan tUlly. 

SIOKOB BANDEGOER'S TOUR. 
SS fcTi rtM i jif ""'^ ^^8^ BMid^gger, durisg bis 

XADANB BODBUOOIfl', 

WM RBUIir KtBK, 

Ml. LAWrORD ilUXTABLB, 
«iii> 

NR. GEOBnK PEUREN. 

TlMMtovlif P^r"'*' Sons' >Q"K rTrT7 erenln; Iit Um admlrnl 

MtM»i-'*IUrkUM b*U**ra rliwinc- (U<v* Haurtu " My bawt^ la Um Ulith- 
"CBili t ii w Il)} "Tlw wrwwJ" tot tr iiliBl i iilVi * Vkm MwIM blt.»» in 
I Urn Ma'taaM br Htvy Wmut% tat I llaflfraM (Hm Variaei^ Ma Hjr tlviior 
•r. 



p. itCCAl 



GALLERY 

GERMAN UKIl) lipg 

Opm dl C«ineTn. hoiiiIihI •• LOVE 



c*U)Mt, Libniio by J. Filter Fin.ATM>1>, wtU b* 
on M'HMiaj aext, October .lotb, kt ( u'cloek, 
Koyul Gallery u( llluatratluii, U, UrgrBt 8ir*et. 



AFRICAINE. 

to announc-c that a New 

WIKB THE Way," mnpoMil by 



enitto-cnow-Hi! 



^UYSTAL PALACE,— THIS DAY (iJATUUDAY).— 

COBOBBraMAVTBMHOOV PKOMniADB.-Wann.dnr,Mid*grHaUt. 

BI(aor rwi, aaa gplp naatoi, aigwtr U CaltU 



M«nd«liM4iit. 

Admluloo llair-*-Crown, or tiy Oalnn Seaiod Ticket free. 
Kotc.— A few Oi liM Heriil SUIIi and a llmlUil nnmf-iir of atnfle lUlf-cnMra 
StAll*. at Die rick<t Htari.lii In thi' N'svi*. 



US. JOHN MACFAUIJEN S Fourth Evcnini? nt the 

PUi»of"rt», III '.li- Lrriure H«ll. WelliiiKti-n-alm't, lilinctno, un Thnra-lay, 
Sd«1 Nowober. PiaiiUl— Mn. John M»of«rTMi ; Vi>c*liii—Min Kerry. I'an I.— 
Anil>nt«u>l Rondo Cl»|irl<!«lo«ii — M< ik1. |„i.|>m: Air, - Il»tti, '•— M..iari i lh»|. 
t.%tloa to the Wnlii — Welier; Soicctl.iii ii.irii itio Kiiuk'ncinen - Hcliuinann; " t-'i-rriirii 
Coiintri«« ami Sirang* Peojile." "\ iraroe irf Tooch." "Hw Cuasliiff ClilM." 
•• TI»« Beaoeal OranlnL" "tlia Knli;).! nf |bvR<i«kliiK.b-<iic.~ "Il. -i^j^" Iliml- 
ln« BoBf fpotn Im ITuJ. > -Scbamaim ! ll.>rcani!k,*'Obnial«t vi uiullerr — 4]naiiia|; 
FMtaalB at ScmIcIi Aln, ••llwiata *»>tlaad IktaMM. PAKT IL— MInaet and 
Fraaia (Ml Vaaaiv tHm Jaia l a la B a>i— OaMkovfat tiMif, I atnr km* my 
tMag^--O.AJuaHnmi Maaint VHiaatl*, ^TIm laat laaimr~— BflMaei Cap- 
a«M aia %«Tly »rtia»--iitiMaat •MokBriM.J' WllUaa Mllaar BaUkfr 



ROYAI- ENGLISH OPERAf 

OOVENT OABDBV. 

(Opera Company Llmllca.) 



OVMOMDAr. TLE.SDAY. TIIUR9DA V. 4 SATURDAT NEXT, MamaaUTa 

Ormjid and h)|[hly aiLoccuful 0[>era, 

L'AFRICAINE. 

Mlu Loulaa Tyne, MadaiiM Lmiainrai.SberrlBctiin, MxlU*. FlorenM I.aalla.aad 
Mn. A.Coak{ UcMn. Allwui I.aumioF, Henry CorH. A. Cuuk, K. OuMafe, J. 0. 

PiU'x, C. L) all, and Charlet Ailami. 

COHODCTOB-MB. ALFBBD mUiOX. 



on WEDNESDATuid MI DAT MBXT, 

]M O IC D O O 



OaMnMO*«,UM 

O IX , 

Ueorv Ualch, Hmry CorrI, A. Cook, C. Lyall, tai B. DMMk| 
Tbirlwall, M.-i. A. C:i.k. >i,i Mill Ltflifr. 

Ailer which, tht Ne« Onnd liallel, 

CITTA LA BALLERINA. 

HUla. DaAaltao, MUIIm. MoaMra. It<vr<^lll. (urey aad t>innldl,Mr. lUmr r»aa 
mi M- Pflw. ianaitaltiy F>iri>-LiKhtUiki«f MaOafViaaMM> 



St EUK-patt 

nalrlellan aa to malaf dnM. 



, Bl., aM dally admiluiiiefit*. 9* 

AetliHrMaaaser-MR. EDWARD MUBKAT. 
8UEeUaoa«*r— MB. W. WB8T. 



OPERAS. 



M 



R. BURB, Lilirnrinn, 1G7, New Bond Street, hM th* 

dUpoul of loaw i>r llw bnt litaatcd BOXES and STALLS, by tkai 



I 

A1<n, Private Tlnxn ami Sutli f ir tbt 9L JlWWH ThtilMb Ad«l{lil, DtmUm, 
I'liiin-.,',. L>'<^um. Strtnil, B.yaUy, Ulawrf Wsfca^ M M l^ BlfnMii m<9 
Aa, fur every aiicbt of tb* acaaun. 

O. Boaa'a Library, l(T, Hew Boot] Strwt, 



N' 



WASREWI. 

ORTH AKD SOOTH 6HIBLD8, tad JARROW. 

X 1 — FIRST.CLA98 I'dl'l LAR CONCERTS.— VoeallaU and eoaawt puUm 
•r« rc«f«'tfull> inrlied to I irwir I •.hmr loweH tenna tor three ciiaiaaUea Bl«ll<i| 
aaiiie tvikgt cacb iilKbt.— AdiJn-M Ui ilio iiecreUry. box If, Fuat-offlcc,SoalbSbl*M*. 
Refmaca, Uaut, Yocvo, A Co., Rankin, a<iaih ithltliU. 

MB. BENEDICTS CHORAL SOCIETY. — THE 
FIRST MEEI INU will Uko place do WEDNESDAY EVENIKO, ihc >-ih 
Kanmbtt^UMmnii OmU«ww deaUoM of beoiiialai men Ura^eaa^oUal a Uw 



HORTON CliARIDOB ALIilSOH. 

( f'trtt f'hu, ifiytic CoMtrtatorium, 

HORTON CLARIDGE ALLISON InBtructs 
t<tudi'ut>, praAaaloaal or waateor, tn Piaaolbrto playlaf, U*"""/, Coaal*^ 



point and Compaalt|gB|Ml 
lb* neiJiam ol lb* T 
booa Road, N.W. 



of Um 



play lag, Uaraear.Oaalar. 
I'g^aiw of aaito^lbmg 



M-ATtAicm BBBOBB IiASOBIaXJne 

MADAME BEUGER LASCELLE8 nqneata aU letton, 
n-tprciinir enjpteiBenU fi-r Oialorloa, OooettW and Loaaoai, la taws ar 
auvaUy, 1.1 1* iitldretwl tu ber rctldcfiac^ 3, York Mlrtet, I'ur'.maD Sqoai*. VT. 
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THE inrSICAL WOBLD. 



[October 28, 186S, 



DLLE. LIEBHART b«gt to 

ntnnMd fpnu PABI9. All «M«««i»lertUiMl»»»l 
lUlltM. JobB'a Wn^l, N W. 




tb«t 



MISS BERRY. 

ISS EI'^RRY reqr.csta tliat nil conimunic.itiim.H relative 

^ to ImoBi or fnaamaeDU, eltbf r In lowo or In U»» pforlom, b« KturaMMNl u> 
Cmm vf HtMM. Uwmh OkMHa. M4, M"* SIMt, L Kmi . W. 



MIfiS ROSE HERSEB wilt sing Bcvbdict'* Vuurtkos 
M "I* OirMwti lie VcKit*," ai -— ^ - "— - — — ~- ■- 
l-tb, ftihl UlcMioT, D.-e. tlth. 



W 



ILLIB PAPE— Honored by the command of H.R.H. 



tlw Prinen of WkIh— 
Addrco— No. I, tioba^^iatn, W. 



TOVS 



rRS. TEWfAUT H 



ffrr the oiuna, 
IlutriMli 'ii :n H.ii),'laf, 
|t<>nii-«tre«t. W. 



Oii mrt iL 



her return to town 

Mu m, taL, M wtil M ftr 

il. Ml, 



MISS ROSE HERSKE will sing Borww 8iilTlt*i popular 
•r.n», "(VKH THK Mr.ADOWS Tnit'l'KO SWKET KITTY," {Hctchih.h 
«n> lUtiii^at >t M)il-Jlft"ii lull, N..v..1i Ihc S»r;ir,l.,, c,r„-.ru U Llrerpool, N' 'ir. i . 
81. JaiuM'a Hall, Nor. 1. Qur; b(. Kdiuuixi •. bin. K ; and *l LeIcnUr, tXC II. 



MR. WiLliVE COOPER bogt re»p«ctfuUy to i 

R. GEORGE PERREN will ■ing hla now song, 
• Thin't noM «> ftir a* iiMb- M QaddmiAaM. OoL Itllii Otaugn^SMii t 
ck. Mth : itkiaiita^ suti Nkliki MM' Mt KliitaiMr. MiiNt«L sni t 
AiMTriMn, 4th, ouiMtMrm: DmalmaltaM, ttt; Mft KtiNHtlMa.ltMk Wt.-*, 



Miss FLORENCE DE COURCY wUl sing " The eong 
of lUy.~ <e»iiii>o«*d by VlHWt W«IIm)iI CntHMuy, jU. UHl. 



TO MUSICSBLLERS, COMPOSERS. &c. 
BOWCIIEU, Engmver and Printar, 8, Little Marl- 



t hivrinirh Street, RocmiI liir*«t, 
I'riau work.* on nrxltrmu tcrmi. 



3piIE lute MR. W. VINCENT WALLACE.— Messrs. 
r«al UriUIn (ixl In dtl'ii'li-r.i'lri ,j! Mr. WA[XACK'« NKW riAMllDtUii 
VOUPODiriOMS, uid thuy tro turn |>r«|i«r<4 ta brward, (r«tii*iiii fniCra*,* 
MMufluc <tl not* Umo IM bf hii later pruductWni. 

TTT VINCENT WALLACB^CZERNY S lol ELE- 

VV ■ NKNTAIIT VTVOIMM Cor tto PlAKOroaTF.. Edltnlby Mr.Wall*c«. 
PrK«.M W M Mv Ml-eann4 oarabn, lia »r» •xtraltea rnr in« kn hand by 
CtTny, Willi ih* KoM Bad Polka by Mr. Wallace. wlUi noM by llamiltiMi, dcwirlb. 
Inn til.' ate ul >wli ilndy. A Mperb sdltlMO. »t. ; or lu two bookj, 4». Mch. 

VINCENT WALL.VGE.— CZERNY'S ETUDE 

DK U.v VKl.tJCITI-; f r u.. ri ANOTORrK. Kawly cdlUd by lb« late 
Ur. W.' Viamit Wallace. Tu » h < I. I avi' ixien adileil nin* «<•« IntrodmiwV ahidlM 
^ C lw t ay. »iUi note* t«i>laiiator) L.r ihi f (VinL .n .If rn-ii nj.i.f hy HMliMa,«at 
mawtMAlliy Mr. Wa lace. A »U|«rb oj.ii.^.n. iji. U. ; lu fi bii«lHk«fc«Mt. 
Uwdm; RaMW Cocs* A Co., M«w BwUa(toQ ain«l. 

SHTLIB BAHnr.— Tb« K«w Tmli BilM, Si. <d. In- 
Im tly popular, Otlrr of all Mmii>Mll«r«, 



T 



MUSICAL ViaNBTTB FOR TUB PIA^fUFOItTE. 

"THE SUN»S^t-AST R^AV," 

JULES B Itl 8 S A C . 

'*TIm foltovbig iNMltfa] aod McMy mm— An Hact from Bynn bead th* flnt 
pan* «l tUi tgtili aM*A "Mmriiil YlfiMiW laA maU noMr to taw glfwi 
Am M ttatMiiwt Mhd Mua wUebMhiwt-. 



" Wiw-n (lie ImI auneliin'? uf pip'rhr .Uy 
Id %iiniiiuir'a twilight .v.^'jin itj-. U nwav, 
Wlui haib not (ell Ibv eoruin* d itui bmr 
Siioii uu lb* beart, aa dew aloaf HMflomrT" 

*■ Th« Bloce, an and inle tn F majnr, mniilill of A TMT »« « J,lim >lt« 

aicUHly, laid iu Ibe u-nur |iarl vl ih« liutrumvnt, the left IiaiHl cniaatng ibii rltthl 
vitb a llxhi luxNuniMiiinii ni, whii'li. alitor an Mu*y. natural pra^rMalon into the 
krj ill A DiUwr, la ri')>c«u^il, thin tmi« an <iuuit<< btitber, with an acconipanliDeni 
of i4>n:tquiiv«ir9. I'ti.' mlioo mrl^dy then a^^^ti. u|>ti<-Lirn lu Ihi* luerer rvglvter. and 
Is tMief atx-Ofnpeitle<l by ilc i icAi •? arpcdul In tfli 1- i - , pin4 Uw thlnl wrae, ae It were 
of tbe aotii^ ii* MUiitikeDif ii(«il by au i*fr«H*ilv« r^-l^ wbbch U ta porlect k««pUi^ mith 
th- rr^L. Thui, •impie thu iitik- pi^c" is to iu evoatiiMiiM, li la Mw n lialBaa 

•!ali>-Nn'.r ti'llUlU In Itjl cfff, t, iiriil Will, ,.r we are 

HblWwtbf HO 



METZLER & CO.'S m 

or 

NEW AND POPULAR 

P MOFORTE MU SIC. 

ASCHBR. 

SOUVEIiim TH£ATRAL . . .40 

BLUE-BELL. Masarka de Salon . . .11 
MAT-DAT. VabeBriUMite . .SO 
SWma SONG. Sn.l EJiUon . .SI 

STEPHEN 

A MOUNTAIN MELODY . . . .30 

MORNING KAYS a 0 

THB NUN'S DREAM 3 0 

Beautiful^ lUuttrated in Ciden. 

KTIHEa 

LA PIQUANTE. Vako Brillanto . . .80 

LARA. Tninscriptiou . . . . .40 

SILVER MOONLIGHT. Transcription . .80 

MADAME OUET. 

DANISH AIRS SO 

SPAinSH AIRS . . . ... 4. 0 

WELSH MELODIES . . .40 

NATIONAL AIRS OF ENGLAND . .40 

LARA. BlMtMUk 4 0 

MASAIHIBLLO. Grand F n . .50 

&. Aa OSBOME. 

LARA. Fanta.sia 8 0 

BRHLEY UICHARDS. 

FOREST FLOWERS . . . . .30 
BOKNIB BESSIE LBS. I^MUwriptkn . .80 
CASTLES IN THB AIR. do. ..SO 
ARAB SONG ... do. ..SO 
USriONO UOIHBR . dik. ..SO 

EDCnriRI) DE PAHS. 

AZAUA. MarcliL- 'Hrillaat , .SO 

THALBEII.&. 

LUCEEZLV EORGIA 4 0 

AUF FLUGELN DES GESANGES . .30 
FERDINAKD CORTES . . .80 

MBTZIiBR <fc CO., 
35,36,37, ft 38, Great Marlboroa^ Stneti 

X.. ON DON. W.. 

AND 

65, Kings's Boad, Bii^btoa. 



OqtobvS8»lM5.] 



TH]B MUSICAL WOIKLD, 



PALMERSTON. 



IT >; s .lown, find for ever ! The ^rool fight u ( 
Ir. i;i ' fi-tint«l hamosa our Cbiuupion fli«i. 

But (. Lir- L-,;: mid be few in a sunset DO sjilemiiil, 
Ami Griuf h\uii ha w&U at the btddiog of rriU>;. 

falk, but onTanqaiahed. Uo Mb in hia glory, 
A iiAl* dd King «n tlw tafrt «f Ut idda : 
And vltt dllh Win w» coio«, IQw tbe Northmen of gtory, 
ADdh«q^li]|rbMirliim»w»7oaour .111^ 

Kor jret are we moornecii Lttfiroud 'Morda be q»ke& 
By tboae who atand, flilt^ Wihe marge of hk gnm^ 
Aa w« Iaj in the red iwrcriiMn (o be brokoB 



His eourftjje untUanted, hia purpneo unaIt«3rod, 

Uift loQg tMiUatit labor, hu rxL^iikita skill. 
The tonee of oammnmJ frmii a trnigue that ne'er fidtand 
; Wben UddiDg the Nationa to M to our wiU : 

LitfhiMtenn«Dbmd; In* higilMr md better 
TW tribute that teUs horn ht dealt with hia tnat> 

Li mMag the tyrant, in bnaUng tha fetter. 
Lay the pleaaure of him we commit to the diut. 

But hia heart waa his England'a, hia idol her honor, 
Har friend waa hia fri«iid, and hia foa waa her foei, 

Wen ber BHiadate deapiMd, or * eoowl oaat upoB ber, 
Usnr otVB Ua rebnke, or bow veugefu) Ua blowt 

ller anniw were wkI, nnd her banners with tri!icTt>il, 
And li'tliarpy wrought on her strength like a 8ik.')l, 
He came to the front, the I'nchantraent 
' The rest l«t a nsconciled enemy tell. 

4a mw to cor wdteie, be ^ Ue MB mnon 

inw IMi«raa approedwd Idm irillt Whdow fer 
He at — d ber a patb, and wifli eqad darfrion 

Bade quack and fanatic alike aUud a»id«. 

The choice of hia coantry, low faction despising. 
He marched as a lea<ler all trae men could claim ! 

Iber CMm to their fellvwe, Mid held ii mfliciiiig 
lb gifv^ M a eieed, the gmA Uiaiitarliiianfc 

So, Heir to traditions of Ilim, lonj; Ji'jjnrtiil, 

«• WhocaUfd the Now Wurlii up to L.al,-\iioe the UM," 

Welay thoein e^rth, — gallant naturcl, tnio lie«rtodl 
Break, herald, thy wand, for his honors are told. 

Va, let FfUeaaT her itanr and oeaee, for 

Wndi aaw with s vadth of viU 
And ehrina to be iMtrd widiiaM* aoft 

Of one who waa erer aa kindly aa wiaai 

We trusted his wisdom, but lore drew ua 1 
Than boinage we owed to his statesmanly art, 

For iienr wee atetamu to Ffl gBthTww dearer 
nm be vbo bad fthb iB the giaa* EagUab heart. 

The fr.iitk innrr)- hiugh, .iinl tlu' hunrat eye tilling 
With niirth, and thi! ji^tn that nifudlv ftlJ, 

Tokl out thf StJltf MtTLt ilM iiciulc iw ri),'ijt wilUag 
To follow his leadini; — lit Itiinl :i> aU uiH. 

Our brave KngliRh Chief ! —liiy hiin down for the sleeping 

That nought may disturb till thy triLUij;«:t of doom : 
Honor claims the proud vigil — but Love will come weeping, 



berey^ 



Claims tno proua vigii — 
haag meiiif (irlairaa on 



PAumann^ tomb 1 



LEATKS FBOH UT UIABT. 
9- VilmxB- 

III the ycftr 1818, I gaTc, with the rnrisi.m i-oV/i.xfi, Henil 
Ilt'rz, SkJine conreitR in IVIexico. A youii;^ violinist of the name of 
('<Bnens accottijianiiAl us to snjipfjrt llnrz. ^\'e ni;iiie an picellent 
thing of it in the city of Mt'xi<-x), aad tben wst u& fur the pro- 

vinocn. 

Aa usual I went on fiist to u;iko all the arrangementa, and thua 
I reachctl GLonazuato. In Mexico, tnTcUcra stop at the ao-called 

CiiMi i.'f Dilitjenein, UMially « wretched hole peowsd with certain 
highly offensive but iinnientionable in&octfl, and riere the wayfarer 
finds, at a jm tty stiff price, a slielt'^r. Rorh aa it in, for a few days. 

Imiiie<liawly aft^T niy arrival, ! t ^ k TMilk through tho town 
to look uliout nic a little, and, in Li.^j u^^uner, found my way to 
tlie mark el- place or I'iaza. Who can, however, dtecritic my sur- 
prise on IxMioldiug the markint-placo filled with at leaat twenty 
thousand human heinga belonging to the lower claasea, all, on their 
knees, listening, with pious reverence and loud loba, to three monka 
in grey gowua, who were evidently preaching to them, and who, 
whUa 80 engaged, amote their breaata, gceticolatod violently with 
their hands, and bowled - ■ - 
market-place. 



aa Igudljaa to ba aindiUe aU ovartba 

The exhibition waa, from 



haada of the kneeling tatterdemalions, men, women, 
,eoauCUi|ff e» aanMiaL eo noaetrooe; aadthabowl* 
H^aonatUaf ao daanolBf aaitIiii^BttiBt»f«> 



I waa struck dnmb wifb amazement, 
the masa of 
audcbfldMI,! 
ingef tbemoiibai 
fceUTba ■ 

At bat, bowarv, I riaalad ui ooaiaga and aaqolred wbait it eU 
meant. It wM the ** wbdnai^* I waa InfoHned, Botwhatwan 
the Ubrionaf I bad Uvad fiir lUrtr yean in Pn taa t m l 
lands, and nenr had OP idea of mI^^oI tab aort. BvtontUa 
hciid, also, I roHlvad iafoaniatloB. Tliqr we thnanoBba fawni 
the FVesnilio nonaaleiXi «bo bad oome, aa it were, on a atarriaf 
engagement. 

When their at^rmon waa over, and evefyoaa had riaen from hb 
or ber kneelins posture, I fdt aa if a ntonnteln had been taken off 
my breast, lae inonka sold large namfaen of ro8ario^ and mag- 
nauiuiou&ly allowed the people to pay at tho rate of half a dollar 
each, the raal vahie being only a few pena& Tb^y took the profile 
accruing from this highly ^ofitaUa bwineii to the aaowMarf, 
whitth WW eu|>potted l» It. 

I did aot an^ to aw the end of tUeahaniaAd trafla, hot ntaned 
to my cata. 

The next day, I went out for tho porpoae of calling upon the 
Governor and the principal people of tne town, that b: to nubow 
speculation. Henri Hen had ab«ady rendered Uaaatf oaMmted 
iu the city of Mexico by hia oonoerta, and hia name waa known 
evt'u wliere I waa; my puffs had long preceded ua, and the in- 
habitanta were looking forward wiUt deught to tha arrival of tha 
famous virluoto. But — ^thera waa a bat after all— the Governor 
explained to me that I oould not ^ve any oonearta then, ea tha 
place waa ea annonet, and that thw sacred epook via waarffd 
oven more strictly than the futa of the Church. 

The news came upon mo like a dap of thunder. Travelling 
in this country ia a laborioua alfatr, attended with all kinda a 
dangen ; no one can form a notion what the traveller baa to go 
through, usieaa be knowi;, fmm experience, the Tvretcbed convey- 
ance by means of mules, and the irjsecurity of the roads. You at 
length reach a Casa. but you rouat stop only four days, after which 
period you have to look out for kouiu other refupc. I, who had 
been accistomcd to lie iu ted till twelve o'clock in the day, had 
been couipelleiA to submit to pet into the dibpence at two in the 
niorniiii,', and allow myself to tortumi over Uie moat inijiotBible 
nxKU, until far into the next night, and all to hoar, on my arrival 
at tilts place, that I had come for nothing! I felt in a wretched 
frame of iiJiid,aadwiibedtbaMbBk^t(y?h»wirith<baliBBioB^ 
ai . 

The next day, Hcrz arrived. I took him to see the Governor, 
but the latter said once more, and in the most derided tons, it waa 
impoenible, on account of the MifsionH, to give any concirls for tho 
next throe w«^>k.H. All our argunumta were of no avail ; tbevhols 
thing struck the (biveruor aa utt<-rly prt-iJOStt-TDUS. 

In low spiriia, 1 went away with Hen. What waa to be done? 
A MiM— tWn M i fc t afanA wiM 

^^wr^^BW M^wwn^v ^^WW 
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■* I Mkj, Hen " I begMi, " Tbe people here appenr to be all good 
Cbriituiia, bol in rauitj tbegr nally believe in nothing, and are 
hmkIj kept in tmbjection by the dergj. The governor does not 
dai«to|^f« WMmieaioo MCfttHehekefnidof tlwdim^ Let 
«■ go to the prfiil fil itt CMkednl, and hate a wiiiUe vend or 
two with Ural" 

Hen agreed to vhak I eeid. 

WenwittothBFiiH*. HeceodvedaetcnrpoHtdy. Wo told 
Um m ked heard ao moL tkai was good and honourable <tf him 
ttai-MfdtiapelfiltoBilEe hk aoquaintaiMeL He fell into the 
anan. He TOted m to aoBie very exoeOciit diooahto, which 
witbioaght us by hii hooaekoeper. Our eoBvemtiott irith him 
bateda long tiniei bat fhe only odvioa wbiob he, toO) cotdd give 
118 ««• to wait Cor tbe tennination of tbt MiMiona. Wanpled 
tilalwvwenittn laiohadon giving our eoneertliiafolknring week. 

amr nok aiot «a our pnt/ 

"But jvattcflieet one nenunti* I eidiainiea, ■* em In Borne 
flonoeita an given daring FaBioni-WoAitidf,«ad noooeert k not 
a planr. We do not want to pre a tbeatzical perfocnaooe." 

"ThatiadlTeiywen," repliedthalkto*. "^bntercnainean- 
eact young people arc brought tdigellMr} hiae Aanyomgnuui, 
and jonder a young woman ; this ciiennMtanoeaeln both flunking 
abont love, and sueh mist not be tbe eaae daring the lifaafanaP 

It waa mdm to aay anything nioi& Wa took onr leave.' 
Hen roproachod me with hnvmgenBtaalj ninadall our uraiiccta, 
tqr havings^ the PrieetagafaMtna. Wa Aooldnow.heobaerved, 
looe'thiee weeks' tlme^ wnm mdwoU ba compdled to apend in 
tbowictobedinn. 

I perceived that »ach wt» the case. In tiw erening I fdt veqr 
wntobed and sat down to— phty natienoei 

The next morning, I went to Iierz'a room, lie waa still in hei. 

"Things arc not favorable, are they, my dear lien?" I 
obacrvod. 

No, grace a rout" he answered, with a groan. 

" That may be," I replied asaentingly. come, I have a 

proposal to make, Wc cannot lose anytiiing, because we have 
ainaidy mismanaged the whole matter. Let ua go to-di^ and eall 
u])on the Misaouaries !" 

Ucrz agreed to the proposal, though he did not fancy anything 
would be gained by it. However, the visit would help to pass 
anray the time. 

We reached the Market-PIace, where tbe twenty-thousand 
bnnmn Ix-in^i; were again howling and purchasing roKaries. 

" Gocid gracioiw me," I exclaimed, " if the people here continue 
puix'hARinR rosaries for three weeka more, tfa^r will bnvn nonwoegr 

left fur our ooooerts." 
Ik-rz looked Ttfj ghmmHy, fiiroar qmenlnHnn did not pranuK 

vury \*cll. 

waited jiatiently until il.c preacliiii^' wfts over. AVe tlien 
prcx;i>oiiiii to s«e the miaaioiiarii:» ia the luunu^tcry. Aa llerz did 
not BiK-uk SjMiiiiiili, I wim sfiokifuiuiii for \xAh, and iiifonnetl the 
boly lirolIicrK tliat my e(>iii[.jiriiou li.-ul l>tvn mi aflecteiJ by tlu;ir 
ecrinou tliftl I was obliged to tni.ii»l;ite it to liiui. 

'i'liey, ftlto, wen." of course eliuriiinl with ua, theeu Uirt-o ragged 
mendicant nuinke, w ho, however, were ( iititled jr/jofiur mixsionarint. 
\\v told thcQi alxjut the coucerts which vvointeiidtd ^ivingafter the 
MiimioDS, and expressed a hope that tlioy, altio, \'.m]i\ Ait«ud tliem. 

" Ah !" exclaimed one " wu iilioukl iiideod like to hear ette cekbre 
,;,mjv,Mt,.re, but our gowM doctoot penult va to «n joj tocli |I^C 

auj worUlly aiuustmenls." 

"Well then, respeiMevl f.ithi r." I ol .v-rvi-'!, " ynu kunw th.il 
when Mahomet law tlie niouijUiiii c<iuld not to luin, lie went to 
the mountain f As y"ii cjvnnot comi' to u.s, w,. will t.i you, 

and arrange « coneert in the monnsteiy. We will li-' \'j-rr lo- 
iiHUTow at eiijlit o'c].«'k in the evening ; but yon must pled^^c n.-^ 
your word of ho:i'ir. howcNer, to Vi-yy it a ««*ret, for the (lovcri.or 
himself begged II' rz to pl;iy at hi'* lioa-e ; but the cokbrated 
eirtuoto plays only m iiubhe, aii^l ihe tinveriior would fee-l otTi.-nde<l 
were ht- to hi-.n- nf ...urii ineiiii^ist -iiey." 

'l"hp niouks gave the re-iuirrvl jnuinise auil twik leave of u.s in 
high siiints. 

llanily ha<J it beguu to grow dark the iiexl evening, before we 
Ki't oflf on our way to the ni<inastery. Hut what a sennit ion w as 
crual«.<d at tbe niyht of our iilrard's gnutd being can-i«.'d tlirough 



the town ! A largo crowd of ragged wretchea faOoiial it «■ 
heels ; they were all lost in astonishment and aooompiniad m aate 
as the monastery. 

All the Monks, some thirty in number, were awutinf w witb 
the greatest impatience. The piano waa bnodit in and set op. 
Herz pUycd them hia iamrita pieoei, and ttan oone aatiaeil 
Mexican dances, the Janbea. CoSneBtthevibHfliiat, gavatttoilhe 
" Carnaval de Venna." 

The Monka wara buMa Hwmadvee with cnthnaasm; tiie/aiwi 
we crec^ was enomona. At ton o'clock, when the ooncert m 
over, we were Kgaled with tbe most expensive cha mp agne (a a 
monastery of mendicant monkal Tba loaaiieB mtut pcoduee a 
good profit I) When we kft, they gave as their Ueasiug aad fin 
•NMMtto dif oaridBi^ n pieoe of nnej eonaeeiated bgrtha Uii^ 
latbar. 

Aa-minta'VataniInf bmiHenenqnirad: xWaHyndwIat 
good has all tbbbeenT 

I said niotting. WoMaohed borne, and in our nanal bad ^iriti 
sought omr eonoM. No ab^ visited mjr cyca duing^tlw mgbt ; 

contrary to " ** " 

morning, 
pinna. Having 

ordnedtban to atriboff Ibo laqnat poaKrtbai 
nradneat ttat la to laj: n amu Aeat of about tnoaai 
TMs waa to bo paatad upat tbooonunof 'tfaoBtieeta,aBan 

the following annonneemeDt : 



pnuui—i no wnp viB«eu iuy vytm uanMg hw utgot , 

ni]r«aalMn,I gut vp at earqrai atate d'doek in the 
In dmintaibi,bawew,I baada&ate|ra(Mqgeil aw 
ving dnaaed, I went to the privtiQg edkn, nrhen I 
m to atriboff On laisBBt waKribaeaUilidiBat eoald 



" The day after tn-tnorrov, Sunday, Jini emeerl of At eel 
pianitt and componer, Henri Ben, fivm en t ra il i ff it Ai 

Lei}ian of Honour, etc.. At Ait emutrt dleas ^<te<s htt*^ 
n-hich M. Hienri Ben had Ike hmor o/jrfq|ikig^ Aadbf tcjw* fw- 
terday, in iJte pneetm rf&e Ba n tiai tn oa padrei at Ike wuemelerf •/ 
San Diego." 

Tliis poster could not, however, in consequence of ita amall ue. 
produce any effect upon the masses ; it was neoamny to hit upon 
Rouio additional mode of getting up a sensation. Fbr the porpow 
nf attracting the public to any particular play, it is the custom ta 
Mexico for the scene-painter to paint a lorgt picture, representicj 
at least fifty persons being murdered, another twenty lying already 
dead upon the ground, and, generally, scenes of all aorta of horror, 
outrage, and bloodshed. 'Ilie peasants and towns-people gase at 
these |Hctures with open mouths and flock in crowds to the tbestit. 

But how could n eoncert lie represented pictorisJIy ao as to pro- 
duce the ne(*f-fis;iry iiiipR-asion upon their minds? TheqaesOoa 
wxs .1 ditTieult one. Vmt it was to oe solved. We could not exhibit 
murder and nianslau<,diter, m we moft manage to do without. I 
went with Ciiuien to the paiiitor, and rt<jii«st«d that he would lock 
Vf>ry c^ni'fully at Cirnen, and then ]>aint him life-size upon a laijt 
|iii'<-[' of canvas. 'J his was done, (.'lenen wa." represented, as laife 
a>. Itfe, iu ilje picture, standing with his fi.iiile in bis band. 

But, however wild the fancy wtiich had piided tbe artist's farak, 
tlie picture was deficient in luse-iuspirinr; eflFect. What wasamtte 
fiddler compared to the Kencs of l)k.<<l to which th^[«0|Jchad 
been accnstonicd in the paintings sent foith frtm llie theatre ! H<»» 
could a picture of this (h>.rrii tion exercise- any power of attractiaii. 
Suddenly, a bright iden Ihithi^i acri*? iny mind. 1 took tbepicton 
and had it exhibited upside-down. I wa» ri-^ht. It did not fail ts 
produce the effect desired. 'ITie towns-ijeople c.mie .^nd starvd witk 
eyes like viucers at the big thinj:. 

Souii^-.ima Mndrer they exclaimed. "What! (k)^ the 
fellow jilay tlie flddie .'^Landing npon fail boadj AmIsv/ BmtKt: 

AVe iiin,st •:'> and see him ! " 

'J he whole town t'.ockwl to Uie concert. My plan was mcoeMM 

bieyond all my fxpectittioiiB. Our receipts were cuonuoiis. 
] And the (fovcrnor? He wa« coiiipellol to be silent, btvani<. ' 
I diirt'l not take any proce«iilinp9 njiainrt the |»ri«stfl. who h^-i 
I selves pit up a I'Oiicert in the nioii '^lery durinjr the Mi^^f-.uui, It 

was tiie giivtumient itself which stnt these missionnnw everv yeai, 

I fiT the purpose of rendering the poqile even more brataSaea tka 

they wi TP Ijpfore. 

And the l'n.r?is'' Th'-y also were compellol t.i b.-.M tl j 
tonpie, b..-<-au.^- thtjy wv-ru not able to rt'fule my f.ulnic .uii- cr;-- 
incnt. The iie<.];li>, though completely in the ImncU of ti e IV^^-- 
were still jil. ;u^<I that the kttpr had Ijwti pkyctl a pc«:»i tritk. a::' 
perhaps, tiii^ wa.s a tx'tter .adverti.sment fur \i* than au;;ht v-">>- 

Thcuccforth, however, 1 wisely went out of the way of tbe kiscii. 



by Googl^ 
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D£E FKEISCUUIZ IN DUBLUI. 
[From a Oorrn/mdutt). 
The .ir.noiincemcnt tliat WVlifr'n glnrions />r PrritehiUt — alw»ya an 
immcoio favorite vtih the i>ubiin putilii: — interpreted by 'i'itteiui, 
Jtdlle. Sinico, Mr. 8Mrtl«r, Signora Stagno and Boaii, created an 
I stir in mmleal dniH hcrt^ and the mult waa oo iu Gc»i ptrfar- 
tlitaaMMfiiMNUfiBpiTd. TberadicoMndciiHutdcil tho 
fcedtid Itr dna niad of Jiiitle* from tbe faud and 
' AldUi, than whom there Ib no better couduclor. In the 
iflMChorui eaag well, and the lutincn of tho stage did not 
mtaa fir« any more than the rifloa of KiH.in and Hiidctph. Tho tatti^r 
cliatacter wa* in tbe hands of Signor b(a^;no, wii oio voii-c, a light 
Italiao tenor, is Ic*^ raitf^ tn Weber'n niuidc than to Italian lyric 
works. Tlio ituiHTMjnation ct Kuno l>y Signor Dosti was careful. Mr. 
Sanlley's Cii?j)ar »»» a genuine uiccess, alik« in thw recit«live«. nongn, 
and coiircr'.ed music. His drinking song, (Ju.ipgin in qiu-ita," wai 
csUed for twice ; and hl« singing of Uie lAm bravura, >■ Xaci, undo 
niano l^vTertal*' was remarkably telling. Few lioger*, except ihcy 
are, like Mr. Santley, giflMl with an organ which descends below the 
fcM siaTc, and a* tmmy umMt Uf iato tho ttoor register, ooald do 
■nriliing like joslieo l« thb tORoM oT Tomlhitinn, boKvily leand loo 
aa it is for the orcherfn. Even nniil Casmr inat Ua lUa qr tha ftto 
ahot" fired from the barrel of his intended doaa, Sndatflh, beaflOtblind 
to do good service in the cause of Weber and nls opera. 

la lilir FreueMiilt the heroine^ Agnes (Mdlle. Tietjem) and the 
•ecood soprano, AnnpfMdHe. Binico), do not appear tint it the f.rectid 
act; however, llify iiaVe up for their long abs(>nce by ji-iiung in ih- 
eharnilng duo, " lo lieta son,'' known in England as " Cume, be gay !" 
This wan warmly applauded. Mdlle. iiinico sang with naU-e exprewion 
the iiretty polaoca willi oboe Mligato, " Vien un glovin.'' Mdlle. 
Tietjena was in glorioos Toico, her noUe organ ringing out like, one 
might say, a clarion of gold, displaying its beauty of comptisa and 
1^ conjointly. Tiw trflfMrfcuimia aeeiM in E major wat, olf ooana, 
' I ot grandly fadbad wood fiHtcun, winding uu with a tflmnt of 
s, and culminating ui a nih ^ jfij' Vet I almost pre- 
Tietjens in the cxqaUla cavattna in A fUt, with iia 
wafline, yearning Tioloocello tender mufi?, now «tnd then silven-d over 
with the tones of the clarinet, like a cli^ud bordered by moonlight. 
This iHvtne aon?. in WeWa happicot maiiiier. iiiujt •nreljr have 
utiRgcjtcd (0 3Iciidi-ls.v)hn his " Then i>h.\ll thu righteous bhini'. ' Wo 
bear the rauie bcaulilul syncopated tutrmonies in tho ac^timjianir.ient, 
and' also tho high note in the vocal part lon^ sustained. )'.vor\l>oay 
wss delighted with Mdlle. Tieijena' inter{iretatWD of those two Klutiuui 
■ongs, in opposite atylaa; and also with hut ibare in tbe duet before 
aUnded to with Udlla. Buka s traly the two ladiaa covered theinaelvo* 
irith ^QiT ihniMdmit tha tipeii. 

TnioBmleaauawaa1Idn& Uadl, who got through herHlOacftaMM 
Tery steadily. The Incantation scone went ofTwoU. Tha mauiarof 
lighting up the spectres, the owls, dec, dispUys a vast improvaoMBt on 
what I can rc<all a few yean back. The chorus of huntsmen was not 
Tery well sung until the second trial, when all waa brought up with a 
flowing sheet. The enly other prl of the imi*ir which failed tn ft.itif.fy 
vra» tliat inoht difficult, ai)d, inderd, nearly iiiiifn.'.ilili' i:hrinj.>, in t' 
mUfUr, with the hornn, which winds tin; lii »t :\i'.t. Of ihi-i tin- i horii.i 
part should bo re-»rillcn. thu ori.!f^lm muriininj; in ttd.'u. :\<\<i. in njy 
tiuinMe opinion, a great tllt.xi wuuld be prtniticed, iotitvad of, aa at 
y^<^ - I , resulting in a qtiati Giilure. The Ust fiiULlv, too, tha ooly weak 
port ui tlie work, might bo compirosBcd, and the fuguea exdaed. Tho 
9atlii»inm«t JOir IlMuM»imttA ImtiiulaftoiB that of Ohmm 
tho tamo gompowr— both weve " diamas with wngs;" and. in order 
to bring lliem tn rtpporf with the drama according to the ItolLuis, the 
spoken redlalive lias been turned into musical n-ciiative, accompanied 
by the orchestra. In tho cane of Obtron this has been etTected by Mr. 
Benedict ; the grander work of I>tr Frritfkiilt was astimilated to the 
Italian lom tw M, Haelor BeiUoa, known a» tha uiiMoal criiie fat the 
JinirMl dlw fanawnad aa «■ onhaatnl caloriit. 



L,i[t*u .^!,'AJruuv<e vmII, it is expcclvd, In; ihf fir.t nov.-Uy at the 
comii'rni i-irif nl of np.\t year. Thin mouth, l.a Htvit, lt> iltyr <ju»tav 
^S<.■llUli<it, will Ix' iirrxiin i-d, and. in November, Df* Sdngrri Fluth. by 
llerr Langert. — 1 lie prograuune ul' tlio liisl Ot-w.-todhaux Concert coui- 
priscd Brclhovcn's " Kc«l-Ouverturc," (Jp. 12 1 ; ScliubcriV Syni|iJioity 
la C insjur: l)avid'a D nuoor Violin Concerto, executed by the cotii- 
hinadftand two MmgBi amif to Madam* Ataxandvr von Kui«- 



cheloff,a Ihusian ladv, whowaa miieli a|i|daiid«d. 'Hiu programniv 
of th« second cunovrt Iiu-ludcd, in tho way of more (M)n.><idcn>blc « lrU^ 
the overture to IHe Xavbtrjfolt, and ISwthovun » Ki);hth Synilniohy. 
Bliidaniv Kutficbctotf isaitg an air Iroin Aurj^mijAe, aiHl one Iriim iHt 
XovfjeTjl,Uf,»a well as toii^n by MLnidrlr.-^iliit, Schubert, and Alul'iirtr. 
JdaU»« Jiiiumermann periwrmetl .UeiidelaMiiuj'a U uiioor LkUicv-rlo, aud 



THE XWENIT-FITFII OF GEORGE IL 

(From the "Fatt MaU OmttU") 

Mmiv dircclori uf c(inc( rt ro(im«, tnatic-halls, and public gardens arc 
probably unaware, aitd certainly will not be pleased to leanti that they 
hold their licenses under an Act entitled " An Act for tho f 



veaUng Tbefu. and Bobberiea, and for regtiktiog Flaeaa of 



■r MO- 

IIHNIU 



poniihiBi FMiotia kominf Uaotialr 

Thaflntflliiuain tha Ael dSdk dlnoUy «Atb tba qnortloB of thcA. 
and forWda Mnona to ofler "a reward iritb no qneetlona asked" for 
the reslomlMa of stolen property. Thia fystem of offering rewards 
for stolen property restored is looked apon as the chief iocentivo to 
robbery ; bat another great cause is said to be " the multitude uf plao s 
of entertainment for the lower sort of people," whwehy they are 
" teniptcd to spend their small substance In ri<.>t<jin> pleasures, and In 
<!on»e<jupiire arn ptit on unUwftil methods of supplying their wants and 
renewing their iilc.v^nre.". ' It wa.s in order to chock this diasipation, 
and " to c'rrret t ,ii< far as may he the habit of idlenoaa which is beooino 
too general 1 over thi; whole kin^'iloni, and Ik productive of mwsh mia- 
chi(7 and inconvenience," thai tbe plan of granting Ikaoaea Older 
•main oooditiona waa intcodngad. 

Tbe Moond datiaapravldea that a UoanaBriidlbaeiUaiaiadlte amy 
•■bouse, room, garden, or any other jjlaea krai tU fuVUc danchig, 
mnile, or other entertainment of tha Uka hind p and It it enacted by 
the third clatue that no such " house, room, garden, or other placo kept 
for any of the said purpneea, although licensed as aforesaid, shall bo 
ofn'n fwany nf the *aid jmrfHiv.'.lK'foro the hour of five in the afternoon." 
The limitation in |ioint ol'linie i» to 1-h) tnadca eotidiliuii of every lieen«' ; 
nnd in case of any I're.ieh of tho coiidition, the lieense " ih.il! !•<• for- 
feited, and shall be revi'ked by the justices ol' the [H/aee : II in-i: iio;l 
general or qn»rt45r session*, and »haii not bo renewed, mir rliall any new 
Bceniie Iw j; ranted to the same person or persona." 

Thruu^huul tho Act it is set forth that the object of the Legislatara 
in introducing the system of licenses is " for the better (" 



bringing to justice tbievcc, robbers, and other persona 
themaelt-es by pilfering and datandiag mankind and the police are 
empowered to enter aUimlieenMd aiuea where public entertainments 
are given, either upon "a general privy search" or by virtue of a 
spocial warrant, and to charge those whom they may aoprehend with 
(■>cinp " rogues and vagallond^," or " idle and dlfofderly persons, ** or 
" with hU!«jiit:iiin of felony (although no direct proof bo thcji made 
thereof-')" If the [ier!H:in« arrested eannot, un being brought before 
the jnstieep, prove that they have a lawful way of getting their li*eU> 
hood, they may be ■'com milted to jjrisOQ for any time not exceeding 
six days." 

The provisions of thia Act hare only to be strictly enforced to ensure 
ila ahaatioii cr aiaondmairt. Whan U became law in 1751 moniing 
ooneorladidwiCha|i|ientobain feildon; but they are rtrr hanwleas, 
and tho inferior singers and mosiciaua who fre<iuently furtosh the en- 
tertainment are the only persons connected with thcin who oaa ha said 
to maintain tbemsclvet by "defrauding mankind." At present, not 
only is the law coosUntly broken at the liceoaed oonoert- rooms, but 
loany concerts are given at ii1a<;e« which have no licenio at all. With- 
out mentioning public iilaees of rcfjil w hcie liceiisea ought to be obtaned, 
we limy Mfely afsuuio that the house* Of the Duke of Welliogtoii, 
Li rd Kllemiiere, and Lord Dudley are not authorized pUces of amuae- 
uieot within the uicaning of the Act : yet these noblemen and many 
others place their rooni.s .ind galleries irom time to time at the service 
of distinguished artL-u who with to givo conoerta,aiid who natuially 
do not admit their visitors wiibont paymant. Thcs then la «t laaifr 
one pablic concert-room at tba WeiUend whieh hu eairiedaahMiowa 
for years without a Ueenae, and wbaie, vbeoaver a eooeertfa ftvan, Ih* 
greater part of the ftahloBaUe andlonoa might legally ha airoeted Iqr a 
really vigilant poUe*. 

If the law efUeanwa for niUFic and dancing tthould he entirely 
changed, the managers who undertook a few inunih* ago in shut up thts 
Alhambra will have to be thanked tur ih.M rc».nH, for it in they who 
firvt called attention to it, without i< Hiding thit it wouid not be-ir 
serious examination. It i<eein6 to ui that the inu>.i(;.|ialls are the only 
places at which perf TOMnrcs of mUMC -md dancing take pl»e«> wheM 
the sii)iul.itini).i of the Licensing Act are really ol"erve<l. At the 
lianovcr-«(|uare Hooms, Willie's Kooms, M. Janiea's ilall, the Ciystal 
Palace, and even at Exeter Hall, perfonnanoea am apmoltniai given 
early in tbe afleruoon in direct violatioD of the Uw, and totha mnnifeit 
cueonngnant of that « habit of idlenesa" whinh waa considered ao 
niiscldetraaa in Oeoi^ It/a time, and which the L<ioenuiig Act, paseed 
ill the twciily-fith year of hi^ n-iyii, cxprcdtJy condemns. At tho 
unisic-holls on theo'lhur hand, the niiiMay or afternoon loniigvr finds 
no entcrtaiimiccit provided fur hiiu; their doors arc not oj>en until eight 
ill the evening. 

As ior the iiueation »b«th«r tlie performanoes at the Alhambn are 
in themidvea illegal, that haa not yot lie«o aettlad, thongh If the blh< 
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tory o( the quealion (which is by no m<nn* & n«w one) were hi tX\ 
kmm, tin iniM «Mlid 4mbM«« to dtddwl agumt the Uie»tric*l 
mumgMt, NtHhar <MDMi nor maglataat* «»n, by ponderiog over the 
word*, cume to the ooitcluiion «» to what th« exj[>re»ion " auge-iiUy " 
realty idmim. Wo Ond, however, Utal when luceiiaea for miuiv and 
dancing were flr«t granted, •tage-dancing waa unduntood lu lie inrliiHtid 
in the permittion. In 1735 the " Mutiu Hook," oaubluhed at Sadl' T&' 
Well" whiTB now iitani!» ibo iJicatn?, wa« umA, ai;mrdliig to the ilesrrip- 
tioi. ill. Ill iiij^^tT. .Mr. Farcer, fur ■• iiiiimr-, rij(>i'->!.viie;ii^, Kruuii'l ilwc- 
iug, a nhurt iisutoiiiui«, and the mi« of luiuor.' btt John iiawkina, in 
bU " Hiatory of Muaic," t«ll» ua that Korcer was '• a very gcntJvinanly 
BMUt and aaotber authority decUr«a that his language was - «>rier 
thM hb ala," abiMiwIi that «m ••hMUng to tb<r iiwga aa balm of 
OIlMd." N«*Mth«l««atiM9libi«H<NiM«atiiidiet«(l in 1744 as iUcgml, 
and it waa only established as a legitiiiMle plaue of entertainmvnt in 
1761, by the very Act under which it is now )iro|Kised to close the Al- 
hambra. After it liail oM-wned iu license for mtii-ic aiiJ (laiiciiig, 
botltiiaii «>'ro addril i<> tin; (irraijua performance, av,d eery ilf j<;ni>- 
tion of drama was perfornrked <ixc<![.t drama with ii)x.ki-ii dial.i;^UB — ihe 
" r^-gular drama.'' as it used to I* <:.\UoJ, and wliii h iiii'luili'd neither 
btuWttaa, wdtMlramaa, nantomiaer, (jailcu, lujc hitWrkAl «|i«ctacte«. 

Let us tarn, too, to the histofv of the King's Theatre, which, after 
the Italian Open had been Iransicrred to the Pantheon, waa refused a 
th»i>1riT>i llniiaa liana Umnmixid opened under a license for music 
«Bd daaalBg W tha S6th of Hareh. 1791. The advertiaemenU atatad 
fhat BOthlM oontiary to Uw would be performed, and the entertain. 
■•iHa coosistffd of •< a concert ; one act serious, in Italian ; a divcrtlsse- 
loent : a coooert ; ona act comic iu Italian : wi4 ' Orphetii and Eurydice,' 
a Pallet dAticc. ' A1Ukiuj;1i (lie diri'i inr* of Uie rival Italian Opera 
wiitsid glidly tiavi- trusticd tli<; Kiiig'ii Tin aire, thiy hid nothing to say 
ii'i ttic*c jwrronii.\iuin tiiliiiig (jI.ico. 'I'lifv «vr« M> doubt bettor 
than ihcMie now given at the Alhauibca, but it is also quite certain that 
Itey were moca tltaatrieal* 

At preeent ft ia diffieaU to aagr whidi b tha mart absurd, the 
Ueensing Act itaelf, or tha maoDer in which our magistrate* interpret 
b. The other day, at th* ICUdkwex Bea«ions, it wa« decided that a 
certain publican was a fit person to have a lionoae because he had won 
a foot'raoe and had gained the aauie of the Hunning Deer. The 
ivniprirtot of a nitutc-hall obtatn^>i a liccnsi* for music xui dancing (the 
Act r^ya nothing about lic«n»l^'< fur ijiu»iu alone i on tlic ui;d'jr>taii<iitig 
that no one at his e>labli>hni«nt shouJd daiicu. Tliu director of the 
Ilanovi'r-imuari' Kooma, who apparently lia.« never won a foot-race, was 
only allon cU lu receive a livense on prouiisiug tliat he would ^ive no 
nmrnitig vonceru next w«*on. It is irtia ttiat *apaobl «oin|ibiiit had 
bam lodgnd againat him, and the greater tha Mmbar of moh com 
pbfaHa the better. Whatever may It) dt-cided in the dUpnted case of 
llw musicJialls, it is dear that the law ha>* heen violated at every place 
in or near London where music ia oocasioitally performed before 6ve in 
the afternoon, from the llanover-square Rooms to the Crystal Palovf, 
and from Ksater Hall to Cr<-tnnrnc Uirdetw. TItero mutt beaometliing 
wrong about an Aot when of iL« two utoattopwlMitcliyiaioiiBUuBto- 
telligiiila and the other ioappUcable. 



evidence frona a Mr. Fred ITaxlcy, who designated faiiaaelf 
victim of the great (?) longater'a deception." Mr. Unxltgr gun 
" The Valei de Cluunbre, or, Adolphe .Simpkina" to Yamp and 
tlia warU, on «gi|Hni oondition that the lctt«ra F. 11. won to 
repreaent tiM writer on the title page. Vauip. however, took th* 
" lihorty" «f tolallv ignoriuK this arran^nteaU MH 1M th* 
frontistMcoaaf "Adolphe Simpkina," publialied hj Mbtm 
and Serav, ISmr Boai Straot, W., Mr. llaxiqr Indwl 
hu initiab. He nm » "adld" tnd Vkn^ tlw 



BHYMX AND ROBBERY. 

**Some arc Itom great, aome acliipvo Ki!«atxMH, and acme have 
nwtiKMi thrust upon 'cm," aaitti the Fortunate.Unluippy " to 
we cmelly .hoaxed Malvolio. Tboae who " achieve grcatuoas " on 
luUlio-hiill plutfonaa can tostify that envy (liku tlie blockiouith's 
wifu in final EjciteclalioHs) ia continually "on the rampage" 
and ready to attack oelebritiea who work hard to promote reline- 
n;ent of tasti-, and advance the cauae of art. Malice lately required 
a victim attd found one in Vamp, the " gn-ai " king of ^'comitjnttC 
who hM bcpti h»)Mly accused of jnittiiig liw name to attotber poet's 
rliyiiH-!!. hintii iL ili p«"it for do^,'^;>■n■l iu ^'cntttl Duiid Street, an 
mlniiimg fi'ivv.l IcArned. aome time a^jo, th.it a mjh^; utlled " 'I'he 
IVramljulnl- r '" wjlk writUu by Vaiiiji. In thiit Iwlicf liritain ytM 
happy until a lii-i\ I lunoua droll miuieil Ciiaric* C'raycn w Kilvtoa 
cc L.tc iiijn niry, luoi. mililly omiplainiuK «f the " ljl)trty " tjikeii 
by hi» l;kcttiou» brutber, claiui<!il "'I'hi' I'tTwnbulator ' lu, liih uwn. 
'ihe Crayonic dt.'chiratiou v»iw cnpliiitically »iiiiii<iitt-<l iy ".Ilki 
Hainton," another mtisic-huU vocalist, v^lio ik»lst^.^l in jiu.shiug tin.- 
tiiii; poet's invention alonj; tKu roal to [«i).iil,iMty, 1 li.-rt- tun 
fiiri!i;((, — IV-f^HsUB and illii (^i'>i.iic, — vviTi' IfM noii to attack iIm? 
ili-iyrity of .1 " Howling .Swiii " wiio iiati!5 lui {.iK welli) to Ulo 
puiuiic trbui " Sl.Tp Bari'^ Vill i." li U .Mr. ( riiv'ou probably con- 
udrlvit the ' gna' " oi.u u kunl of j.<.fU^al bu[jj;li»r, dcservin;{ of 
veii^caace and impeachment. The explanation of Vamp'a pmla- 
■■ -■ ' faUmnd Ijr what inaj b» ciUed oonolNmitlve 



revelled in hia little Uiimiiit mil 

to any the lenat ' by tfv Midai F. H. Tbiid niiiitB ^dMi Fata 
had placed in the gentle waitikrli equhracal poB^ woahi have 
faeeonWiMFaliteffoliatTraa, '•cratfalkBaas dried Sat 
a» Vtunpi wbo b^fged to deny ''iu tete C«eb and every aaMCtioo 
itainad in** Mr. Crayoo'a epbtle. To the ii^te llaxley the 
nniprieUr of " Sbp Bene VUu'' is more aevcre and cruahing ia 
hit anewcr. EVedwHek Haxl^ h called a " person " and thseat- 
ened 'with utter extinction at an early period. The tword of the 
law and of Damocles ia declared to De hanging over him, for 
Ktr. Vamp'a *' solicitor is much obliged to Air. F. II. lor his 
conaidcrate kindness in publishing the addreasof hit pmeal lodginai, 
aa for a considerable period he had vainly songlit it.** Upon thit 
elegant passage, and upon the hard fate 'which nllov. h a man who 
Uto in *' lodgings " to be publicly told of it by one who vffetatct 
in • vUla^" the public are left to ruminate. Vamp has an ere 
to vagCBiioa but another to boaUiesB, for he subaequently remarks 
that Ua •-fmid haieltCMMioff," tec, <w. 

The pertiiiMioua Crayon •* etieka to hb text,*' and, aa the hold 
gword-nah peneentea the yoraciooa afaerk, makee a final aasaidt 
npon that jollitst of emancipated puppii who barks otlj to the 
"very gentcelest of tunca." Crayon wonders Vamp **AikM 
attempt to back up an unblushing meanness by such an audacioos 
fabchood," and thus the little comic star that twinklea at Uanl^ 
in Staffordshire, gives the lie (not "nine tinica removed," bnt' 
unpleasantly direct), to the comet wboao rays illumine the Stnad 
am! S!ap B«if; Villi. The editorial extinguisher -waa then pat 
u[Hiii the true and false poets. The " great " one could not return 
to the charge, aa it waa definitely announced that nothing ftirtker 
would be inserted in rrferenoe to the "Dnintereatingdispnte.*^ Tha 
snmnuirily ends ** a very pretty quarrel aa it stands." The 
Ilritiah poets are at liberty to pat Charles Crayon, Fwd 
Hailey, )-di! Joe Bainton on their rospcctiro backs as 

good lutn 11 ^ une, who have striven to uphold the rights 
of authorUiip, and the Ilritisli jiublic arc at liberty to deci>le 
whether the sign uf '' 'I'he Tuneful L>to" should appear outside 
the Vauipian Villa or the Uaxleyan " Iwlginpi," A jury of 
the combatanta' inttrlligent countrymen would not-, f«'r)ia]is, nquire 
to be locked up all night before agreeing to a verdict on this 
momentotu quntion. 

I'he pcnecutod Vamp hiul hardly rocovetvd from the fraitlcB 
labour of defending his litiTary honesty when be was called n^oa 
to nvK't ccrtniii cliorgea from outepiiken Maucherter, impucnraf 
the (Ulirai y of hi* imperishable lyrics delivered in the Free 'I'rada 
Hall. He waa gently but firmly told by the correspondent uf a 
Metropolitan .luurnal, of having " made one very great mistake," 
and that " however well coarse allusions and iluuiilr (i.!(h,lru may 
be received in bibulaut and fumigant Concert Halls, ]>cr»>ns who 
visit the Free Trade Hall cannot, and do not, ajiprcciato th^ei " 
Vamp, aa quickly as possiblf, rain;<lains of the Cutt'jiiu|^«:>litaji « 
" acnniony which almost dbpiaya an <irjt;7iM.» of jxTiy:>nnl htisuluy 
towanls nie un what he calls uiy coarsi'iKtJs- " A'aniri pnxwis to 
juiitify himself in the cv** of the world aiul the Manchojitrr ronii r, 
aifinuiiig that •' itnvilu;!;; " (iunt, wo jirxfiiinu' ev en thing), - &vA 
in his itisfH nwnation at the timo \\c (the Maiieh(*ter cntic) allifl-* 
to lsa.s Ix i ii s.<ii,l iHjfore by," — t thi r jiiiljlic 'larliivgs. 1*his ailiii.*- 
gion IB Tiiarvi l!<msly ratuli l. a'* it mwitia !•> r'-hnquish, in smite 
meju>un% a'lv i;l;o;ii for oi i;.,'ii:.ii:ty in the offrin'.aij,' *> impersoca- 
tion " or uupcitsotiatiotni. I he {iw1»'<!b Vamii vv. .uld surely nut 
coiule(>cen<l to make ilso of stock j. ki*.— • ar^t- or fiiiL- .' I* it 
poeaible that the forcw of hal>it cm h^-.- h i l/.m to ntfuu-nt.^nly 
mistake tlie Manchci,t(.'r platform f th.it > ; tin' Hall of .Mirn rsat 
the t«i5> of Uavio.irkrt ■' Knn honnon', in it jtossibie liutt any 
" lively .>ioly ^ !.oni .Old irroUfi in tho abovo t<-inple of puritv can 

hare shocked the sensibiUttes of fustidiotis Maut^eater? If so, 
then <■ tho oBeo-awMug ocmniBnity to bo j^UtA « s naoef 
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gloomy aaoetka who reject truo wit even as ver^ inferior animals 
trnditioDalty hold cnbba^ stiimpa wore prec:oiu than peArU. 
Vamp, the maligDod minstrel who is perambulating the benighted 
Fronooes with his " «-ild harp iIuuk behind him," may at all 
CTPTitg comfort himself with the renoction that Loudouvrs can 
rnmprehend and enjoy the dainty wit of the song of the " ban " 
aiul " Mister Crot^U,'' if the (ttsigilt-Umd cotton spiDIMn nfUK 
to follow the fniitiioii. Let him pondtv fft tltt nwdf cC line Dnku 
in JUinuare for ihu.^ire — 

" Back-wsatstiin;; riilnmnv 
The w liitr--.t virtue »lrik(!!»." 
Again, be fai hctt«^r nfF tli.m jioor Ophelia. \\]m t^ang anything 
but oomic songs, oiiU who was told " be thou m ckaste as ice, as 
pore as anew, thou shalt not escape calumny. ' After all. Vamp, 
the king of this comical ial&ml, cannot do better than make himsell 
a foolacap crown, and stud it niith a few more gi^nm of wit. Bueh 
Bs the (Kttrons of "bibuLint and fuiajgant" Ha\U ajinrttiate. 
Il.iy iiiiiRt be made while the mn shines, and the Uritiiih iiublic 
may, at snmo future time, RWtk iu relaxation in iuor« wbolesouie 
paaturea an a]i l i f iuud anywhiTi' near Music Ualls. In the 
nie*ntimc Vaiup .u..l tiis cximic (?) cotnjiatriotfl cannot do better 
than they always have done, namely, put money in their iiwu 
puraes, and leave the Tenement of the masses to take care of itself. 



1^ JhiwH flf 
WILLIAM VINCENT WALLACE. 



fniif remiin* oT (bin dl*t1iiinitiih*il eomiMMT vms liitiinrt il ffimsl '7rrrn 
Camaur;, UoaiUjr, Oct. 23nl, and ilarigg th« mVlInt af (tas tatial wrTie* 
«ir«r tlw snv* tlM hirils la llis iirrniinilhn lisss asMii liwssll in ilat ] 



Yes ! the chord* are rent and ihivsndt 

Ceased the myitie lyre to pla^l 
For Ills ipint i-i ddivertfil 

l''riiiii its iiinvw hou.<e of clav,— . 
Ilifi, whoio Italf-diviue conception, 

0:ivc vitidily to aong, 
That shall live when recollection 

Of Ms fonn hath faded long ; 
ThongK the canning hand it lying 

fuWIea, nenrelesi, by hi* aide. 
Maaie, boon of liim, undying, 

BhsU for ages still abide : 
For a true song i» immortal, 

And he f*nnol r«!l it Ktek, 
But lnu^t If.-ivo il .It the [wrtal 

()f tile inanainn he wtli track.—— 
Lrave it ihtrc, Init not to linger. 

For il may to liearen ascend, 
Wnftad if aam* Undicd lingtr, 

Who nupsnd l«an litai IHMd : 
And ho om aiiiB lugr haw it 

Ib m Mghtar, ponr stala, 
Where no earthly ttitin <vMne* near 1^ 

And the angfl-h.irps \ilirate. 
Will it be ID ? Like a token. 

That to UK !>ei-)n<-(l heaven-seirtt I 
In a Dtrain of j«>> unbroken, I 

With the bnrial-Kivice blent. 
Sang Ood'* singers— tweet Urd-voicca, 

With • M wnphie hynn ;— 
LiralT iiBtiirw thin ivJaiMB 

When a s|iirit mm la Bim, 
Goes to Mn «lM Mad hoaattMHi, 

Join the niiisie oT the >plicn-ii. 
Join the ctkrry ho^t wlio»e bnnnera 

'IVail the jiky ihi. nnh eouitlleaa years: 
Thus it neenieil to u.< us rKiwly 

Gazed we on thecoliui-iid, 
Monming him who lay so lowlv. 

Who in Hfe so tmvel^- did. ' 
'* Dsii to dost tht worda wet« SMkcn, 

8kng the worii* so load and slttlu,^ 
And the iii«U il it iwbeokm,^ j 

We shall IMW to BWOttMngs (till. ' 



STcrTn»nnT — Herr Ml^ka Haniier, who was st!**'!.-'^! ih\t nimtnar 
by [i.1^.lly^i.•. nf lllt^ Utt hand, having cuii^iilL-lcly ri-'icvfreil, (h;i!.k> to 
the liallia nf U.iHeti and Viikls^s. ii art'Ut to ucdi a loiig amcert 

four througfi llnli.iml, Swcdei:. nnJ Ncrw.iy. 

McnUiAk'-*iKX.' — A short tiiiii" sinc<- IIitt S>'liri ili. r «ot Op a very 
interesting ucrcd .-.jin-urt in \\'\ nf litnliiin^' fuud lor bt. I'eler's 
Church. The plcc«'( periomed were Prelude and I' ligue, A minor, for 
the organ, Seb. Bach ; FiMOMmla from tho / sAo w sS' / iawssa. 
Biich; »acr«d Melody oi tho aeeonteeBtb oemmy, J. H, Vnak; 
Motet; " SebatkW«ieh.«iDO LUbe," Uomllias ; Prelude for Organ Mid 
Trumpet on t)»e choral : "Jemsalem, do Nodigebaute Stadt!" Oust 
Schreiber; 2 Piadma for Female Cbonia, GusUv 8chreiber: Sopfano 
Air: "lanel," from aijah ; Motet: " Ehre set Dir. Christel" B. 
Schtttz ; raaaaagUa" iu Ofxao, Bob. Bach. All tho piseos wara 
executed in 4 ittiladjr iBOBBor, ud tho coBCOiiwoniflff noit lOlb* 
Gtclorily. 

CoirfjQN^, — The fir>t Sulwrijiflrjl) Cjnrcrt, tl;i» yr.ir, took place, 
under tin? dircctiun ot Uerr Feniiiiaiwl Hilier, in the great «>oni of Uie 
(idrei iiii ht. on tlie 17th inM. The fullowiog waa the I'rogramme:— 
Kirat Part— 1. Symphony in C maior, Uosari; S. "I>ss Madchen von 
CoU" jgw Ibr Chorao and Ofshosti^ ««hM oaOsriuli ilwlM^ 
KatT RheUllialMr (fint tfano); 8. Vbfln CoBCorto, No. 8. composed 
and played by Herr Joacpli Joarhim (first time). Second Part — 4. 
Kinig Sitfkm, written liy A von Kui/.r-line, and set to music by L. van 
Ii. yih. VI n. for the o|ieumg of the Peath Theatre, in 1812 (fir»t time): 
Overture, Moa. 1 and 2. Chorus of Hungarian Nobles; No. 3, Trium- 
phal March ; No. 4. Choms of Women ; No. 6. ilelodram* " ; No. 
6. Qenenl Chorus; No. 7. "Melodtam"; No. 8. Sacred March and 
Chi>ru«, "Melodram"; No. 9. Concluding Chorus. — AccoiJiDg to 
);''iirral rc(»irt, Jildlic, Adelina l*atti wag to appear once more on lh« 
:i4th lost., the character selected by her being that of Margaret in M. 
OooBod'a Aast,— Tho bov ac a do B i i ea l tcni hao novowncMl at th» 
OonainitovorUBikwdortlMdinstioiiofaMTroidfauad BiUor. 
Tho«DiBtar«r«o»|«fflitt«aiy«MMMtoiy. Boer Bmit Itaderi^ 
lbs Bodit^ haa baoB an«Iiiilod lit tho |iia«n or H«fr Bai^. 

Bbeubh. — Handel's Sdonon will shortly be perfMBiOd onder tho 
direction of Herr Ksrl Ilheiothaler, Mdlle. Franslaeo Bchrock singing 
the cotitraltD, .in<I Herr Ounr tho teiior polos. On the oocadon of the 
fcrforniaiice an sttempt will \h- iracie. I'nr the fimt time, to use as a 
roiin-rt-lull llie Kachaoge, <% »|i1i-ndid huiMing, oaj^iable' of containing 
2(k;iO jM-rw.iti".— The ocoasion.vl V >r(,'an Concert*, with licging t>y ihe 
Cathedral cbuir • *re ea€e«<lingly wcU aitendcd. At tbeiaat, 

the programme included, among other things, v(»'al roni)H»itioaa hf 
SchrOter, I£ccaid, Mendelssohn, and an " Awgarius Uyinn " by Hut 
BhalBlhaUr «lHi|,ii«CH»ta^ Iv tho wv.ob tho ociaa 0. 8. Awiili 
« .ftauBfllil and iWato la F/and » FtoBwia of hit own. 

St. PRBBBa«M<— Tbo BaaiJaB OponrtUtinaon opened on the 41al 
Aognst. with OMUmm* YUL Kvaiy plaoo was Uken in advance, and 
the audience applauded Rossini's titfi'tamr*t» though il had been o 
perfect novelty. A new opera entitled Bogmda will shortly be pro* 
dueed. It is by one of the first liiiMim coinpofen«, M. Serofl, who 
also, achieved a certain ro}>iit«ti n ,i" ■\ literary man. — 'lin I'aIiai. 
operatic company commenced it» »eJi»iiii cii tlir 'I'Ani Scptenitwr, wiUi 
M. Gounod's /"aiMt. — The official? and profi--*i r« CDiinected with th* 
Couaervatory of Music, oclcbrated, on the 3rd in»t., the foundation of 
that Institution! by a grand dinner, to whieh tbo [MMctora of tho 
Itussian Musical Society were invited. 

OomwMT.— The dglrih Katieoal Foiihal of Hm NoihariiadB will 
b« wlohrated hero In 18*7. 11m comiultlo haa jnat haaa onafDlcd. 
and will shortlf iasno llo pKkgramtno, fa wUdithoaembonoiraa tho 
oHMiaal aoetolliM of HoOiBd will co-operate. 

The Patti Coxcei;ts. — 'I'lie finst of the series of concerts which 
Ilerr Ullmann haa aiaiuuueixl his intention of giviiic in Berlin, 
with Mdlle. Carlotta Patti na the lea<ling star, cameoa OB thol6th 
inst., with great r<-/o(, at the SiiigaciuTemic, which was filled to 
suffocatitm on tho occasion. The audience were ecstatic in their 
applause, and the critics enually eo. One of the latter aays : " It 
is precisely iu a region which fcir otheni ia oo«wad Wltli Otaraol 
snows that this fair artist's voice sends forth ita noat hmtlaiit 
ahooto and bkawms. Its jinwer goes on constantly increasing finMB 
oboat tho itffo-lined C upwnnk, the purity and picking cbuietar 
of ita tone being pcrfeotly inrepraocbitble, tfannigh nil the vnriooa 
dcgiMBfllatniMfli,BBd«Il tfao nieBdcIteaiGieaof light bbcI Aadt. 
'ilM Mr srtbA (jrtawfty naeaiblca tho eompaa of ber woieai 
Har gNBtaal tilBuplia wt thoao aha adiierei, ws thoajgb in ibm 
Bbgr, ovar (KflenlticBi whidi for other aitiito would be invinciblo.^ 
ftuoDe. Carlotto Potti^ oaDcagon in the concert were MM. 
Vieuxtampi, Jad), and Piatti, all nl whom afforded the U^bcak 
1 poesibio aatialhetMn, and fully juittiliad tho rapaMiail fhqr OBjcy. 
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TO JCV8IOAI. IJSCTTmKBS AlTD FBOnCSSOBa 

MR. JOSEPH GODDARD has the copyright of a few 
BHlL'tl mmt ti toomw t> anew it.~m. it, fwft ■ aai . OmXm i - 



T 'HISTOIRK <lc PALMKIUN .l OMVE filz .In Itoy 

I i PuianaKW lit Micxoniis rt iv l.i lim ii (Ikhsii, sila it* K>nlc4m.Rii>|>«reor 
di r<inaiM*liiorl«. br IRAN MAI (ilN. lit I.' rK TIT ANaCOIM. ApilMt «mr 
«r Ihl* f>lmn*l)r ran HnmMK* t> l« t iri r ir .'<ti '7 nnu, (M MHlmiMI ffl**). 

Saqairo of liimm l>iTno« A C«., Ml, Ktic'K airrtX. 



"MUSIOAXi S£V£LO.PJI£NT,' 
A nw won 

By J 0 S E r II GODDARD. 



(8aan Anrtict or Costww.) 
■list niaUM M«iM Ih* tm Mta rtamlii 



iMMMtIn nd MMtelk •Mi Hw MM Mto Mcflow «( omriMl (i 

rilirtlimleV Cii*r. II.— Ttit *ilt«neir In tspnulna mtiieh uimtet MaUmcnt tamlTc*, 
I* Ml In th« itncdml |<laiin( tb« iwMlfni cluilnl iBitrummlal wntk: Clir. III. — 
A oomiaretlT* Malvnia al (Im iHril of thr InmrnnmiUil mnale o( iUjrda, Mourt, 

n4<«tbOT«D Amt M»'iv|^|ii*.,rin. i iuf. — Tli^ Liiril!,'tMii.\l r»nli of nvj»l^*l urt, 
OMAP. v.— I)r»mnllc niiisic: Ihr pruini'I'* 'in whic lln- lllfr«ry »r.4l ]>]an 
n{ Of»«r» Id tM l<*!»i>il, l.:iur \ I — Tti* iiriii*-i( l.-i un wii.ch Iti* lil«T»rj- ftir.! 
Btniical vl»" "-f <lr»I-.nn, dr Orxnd ('.lulalA. fhoulij he tj**r<J. t'uip, — Tli-r 
Ipflurnee nf narntal pmyreis tjpiin miiiic. 

T^f »nltt"f !»i-irl l<t iUr» Ihn *'piTC work h»-« *l!*f>T^i'vl Utr prater I>»rt r.f h!t 
llfnf atlil tSonrli. ^<*r f^^f 7^*^~ ar.'l (hat ic in a lum^takinpc pmi^arotjr l" elutriila'.e 
Ih^ frneral nalurr. tr^itr. aitil [.liitl 'H "f tU^ iiiLj«icAl art. It it uiitirc^kary t<i aa)*, 
•aeA Mt»r aa u twrn ln>«>4>«l it aoi Uiai in «»itn«<.^l«ti «iiti wttaM c»l(«l4l«l tu 
ptan nmmtnUn. Tb* wnrk la qunllon, bunnrr, b*<n( ateaUMd to bMwBt 
madetaiu, u Mdlnc to elmu Utar art la ncncral eaUiaatkia, m hr at DMiital 
•■•IrtU oan <to an, Ut» aaibnr «an owiaciantkHuly a^wal tn ih«fii fur Um diwm at 
f aafa publieatUia. Tba prmnlat u( dm hnadntd mualolaat to pnrcliaae a eopf 
> work la mdf wtmU onnauiala llilt mwiaj ami aa ibU u all ihat la neeca- 
■!» BMidaiillon «f tht baal^ lb* aalbgr wtNUty toMli «U wka 



MCTlkrtttlaBM 
«H»inMMMH 



MADAME ARABELLA GOUDABDS 
PIANOFORTE REaTALS. 



QODDABJD 



ARABBIil4A 

J^. E/ECITaAOL. 

OF CUSnCU. AND HODEBK PUXOFOBTX UCSSfS, 
At BBIOSTOIH'. on TuMday Moruiug, Ostobvr V. 1MB, 
31> aia a afliw al tAr«e o'clock. 
I Iqr MM. fllOIMK MUT OatoHte Mwtai Maw), 



PARTI. 

GRAND eON AT A. In A flat, Op. M, (wlUi tvami MairM— Mi 

AaaBB!.!^ OoPDABa « ^WMM^ 

CA.NZfi.Vr.T, •'■Sty M-tiitr bid- nip Km! m) li.ttr Mrfc OlOlfl* 

1H,|.BT a 4 - It^^f^n 

I. ROMANCE. "Ttn Mii)-wlwTt,''iB F iiiajur% .... auflm iltUtr, 
R. tmiMY.Ia A Ital (B<x.k I, No. •). . V Mn*. AaaaktU OoMiaaa CVh« 
a, DRANItE ETUUCia G llaI(K»,t,ll<MikI)/ .... MettiUia. 
''AVI MARIA ' M • Oanaca DoLBT 

AKDAKTB AM) RO.MX) CAl'RICCIOSO. la E-1 
AauaUi* «iWM«» 

PART li. 

OIA!ll» MMrATA, to F MlMr, Op. If, » 
AaaaiUiA ihitMiit 

aOVO,"llii|rDiw.'— Ml*. OawMlMuir. . . . . • V.AJta«r 
rAI(TAaiA<£Mr<tteAMy<a)— MalmaAuMiMOoaMR* . . fMhry 

Maaacrr-Mr. OEOROB OULBY. 



NOTIOS8. 

To AuvicMTlUKK.H. — The Office nf Tiik Ml'Sical NVorld i.« ai 
iMe8.^ks. Dlncan DAVtSOX & Cu's., 1'14 liegeul Sired, conur 
oj L\UU ArffgU Stretl (FUtl FIoot). Adrtrttttmeult rtcrivtd 
a* lale a* eUren o'Chek AJL^ Ml /Hrfoff— fttif Mil IllMr, Poy- 
mrnt iin JtUrery. 

To i'L'HLI.HHKHS AND CoMPOSEItS — .l/«.tl<: /or P-ii< ir uiii-''l ' c fu, - 

vityitnl l.i tilt Kilit'ir, <•«(-* i</ .Mks-^I'.h, iJt.sc.'iN Iia\ism.\ \ In 

".'I I tie jfHt .Street. 
To CONCKKT GlVULS. — ;Vr) lienr'fil-Cimctrl, or Mutienl I'trjiirm- 

oiicf, txcrpt of geNtral n «.'. unUfii pm'iMuff J</iMrliaiii^ cm 

U rtjjiirttii ill Tiie Mt;sic.\t \N oitu>. 



HEATH?. 

On 8tin<!sy, till! I'lth iri«t . Mai am*: ('irauohi Ai.nv, fornifrir of 
Ili-r Mijviily'ii Tlicjlri-, r. 

On Anirilat 16lli, -it >[rl!i.>iirfi„ i Victori^i), Mim S.ia v Ki^iwm 
fiiroierly of the Roy.il Ai .uii iny ul .Musii-. 

On Anpint 24, al Cnx'.i Cmle. Ma. Sauuel Ti;CKweu,, liiud. 



TO COUllK^rctNliKNTS. 
Ir Voc 1'Liu.tE. — .Mmost (he idenlical articl« anpaangd a ilioft Ikna 



afec gUtsital »rlb. 

LONDON: SATURDAY, OCTOBER 28, 1865. 



D' 



B. LUDWIU NOliL, rrofotor of litttmy and .£itli«tia, at 
tin UniTcnl^ «f Mmieh, baa eollected and pntlbiiNii a 

volumcof Uetthoreu' i Letlcm. Sidu by sideuiili much that i-slKtiu- 
liiul and eltf^'Ating wo find in thU volume a pcrfiKt anilwlogj <rf 
mifirtt from the lifo of « j;rx'!it man, aud wt; ahonld cod by laying 
down tlte book wtlh a acDtiini^t of moral acvdinooB, il, nhiis wa wtn 
pcrtwng it, the imnortal Symphouius, Sonataa, Mid Qnarleli «f 
the Maator did not eantiaaally kai^ runiuug in our heid. The 
dimgrct»bk things a man may Baffer aR a Gonian, a eorapocer, a 
German r,iiii[«j(ii-T ; its jultfif, sLk iMfclicktr, ?l3 atinrlii r, iw « luvi-r. 
nay, more, an a miiu uf busiiic^ crop up, hero and there, in thcie 
lettcre, and crop up, too, into our very eyes, so that the latter 
become wet with teais. Bat we moch reflect that Fate i> jVRtified 
wboiiitehai|t«aadeulyaaiHiHiUBfciradiseiiiBiM tttttvUd 
fell to the tot of Beethovea. Tbe Uigheet piiae kalwayt « am 
Uifle. 

The Editor h.vs dividixl (lie Iz-ttors into three KVtioua, the fint 
of trhich (17K5 to 1815) " Ivn-s Frv;ud und Lcid," attd the la* 
(182S to 1827) "Lebem MUh' und Endc" (the Utka aarow 
rather of thcHe given to • aeiiee of aoogO include faetveen than 
the arcond (1815 to ISSS), vhich bean die thle of •« Lebou Atf- 
;.;;ilK'n." Wliy (lio (iii'liilo bcctiou sliOuVJ !>c thu.s r.'illL«! i- nut 
wry plain ; jierhnjis ii ut U^umj iiwthovca s giuiixluiiuiiip urvr 
hia nephew a^rew with the year IS15. It cannot, however, he 
deoied thatanoug the "Ldieiia Aofgaben" (Taske of Life) ia 
Beetb0?enV oaae, ma oeitduily the tadt of writing tho C vnor 
■Symphony and Fi't^it^ But no matter I we can only feel thank- 
ful to Ilerr Nu)d fi>r hia industry as a collector, though the niest 
ii»|iortaiit ]n III Win collection have long been familiar to m. 

It i» not dilUcuit tu give a short summary of the orvtenta of the 
Ixttern. A very small number indeed consist of letters ot a mere 
friendly natoro— Int there ie a love-ktltrnaaag them. Theotlwa 
are neariy all en banncBR: lettoe to tin varione pobttriieis of Ik 
workfi; K-tters aiv! ilortiiinnitR M.iting to tlie gtiardianahip and 
ulucAttuu of hi.* yiiuii^ lu'pln-w ; furthi-rimirr <itliLTs (>f the same 
kind eoncemini; tlio i:,o<iiin- sittloi on him by ciTt.iiii princely 
penonegea; and, finally, shorter Icttera and nutca treating of emy 
pcMiUeaubjeot— of the production of Fidelia and of bia o^iiabblal 
with his domettics, of dedieatiem and medical men, of rhnfe ef 
rcBidenoe and oonoerta, and— aha 1 — very frequently of money, 
m >ney ! A special pliice miist be assigned to the vi!!, w l.ieL hA« 
tjeen m often priiitivl. 'lite original, in poaiesmon of the cekbrateii 
hjiiyt, niid written at Ileiligenstadt in 180:i. iaa aorrowfal lament, 
ill which the Master gives utterance to the hkm: moving grief for 
th<' lot« of hiH bearing. There la notliiu^ uiat ever flowed inwvde 
' » IV . th Hi<!]'<i whiehcan equaltiieuiteKstthiaBliigyBenr 
lo iiLsjiirc, huweror often it is read. 

'i'he Uiuk o]ieui9 with tliu duilicatiou to the Elector, Maxiiuiltaii 
FrvUvdck uf Cotugiie; it ia jtriat%-d befuro the first I'ianofortt: 
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nBlirtW " mJMgt* (^mtdt*^ hy Beethoven in hia twdftli year. 
Th« editor remarlis aomewliat niilvdy " it oonld teandg bun baeo 
dnwn up by the boy hinuelf, but haa BOtwMwtmwling bflea in- 
clmUxl iu the work as forming a cheerful contrast to hia own 8ub- 
aoqtteot mode of expiratinng hiimelf towards persons of mnk." It 
k ccrtadi tlak uver in his life was Beethoven capable of writing 
■■Aeancct Germaoas ia tU* detf otfanit vad tfll km could he 
liBTe avw thought of inA M hManti hoaHmHHa M&. -With 
regard, however, to " hia Dii>le of ixpn-asitij,' Jumsclf towards 
peraoDS of nuik," his letUir to the King of Pruaaui (381 of the 
eoUoetion) referring to the dedication of the Ninth Symphony, is 
intnly eoDohBd in thst alterad tone atXunUj nqniied bj thelaioe 
of haV-A-oentnry. Hta letten also to Oottot Hatrfddt, to Prince 
Lichnowsky, to the Cuuntaaa Kinsky, and, moreover, hia recently 
pnblithed letters to Uie Arch-Uuk«Kudol]jh, prove that Bcvthovun 
eoald bctove to the great oueaol tbk eittb just aa other mortals do, 
vho want wmetiiing iiqin than, or owe tlnun aomething. lliat 
be WW M Ktlle «U» tonrtniB Ut tWeufctiBpar inlwintaNonrac 
with prinoei M 1b Ui deellogi irttli donwrti i ce !• qaite uiottwr 
thing. 

The letters to his youthful friends, male and female, Wegetcr 
ud ran BROidng (atready made known to ua bj Wegder) are 
iar fren tammm—knit thcx pradooa a phaaing impvMJo aim 

they first appear in the year 1793 and finally a few weeks previous 
to the master's d<«th in 1 827. As Uisethovcn himself confuases, he 
must hrtve cominitttxl many a wnui^' ngaitist tli«s« two friends of 
hia, but the deep and cordial attachment he praerrea for them, 
daqiita cwTtluafi after dl tMr a^acatiooa JaeA nwntal and 
actual, toncbea na Uia nure, because we fancy we can perceive in 
it the love, which was never extinguished, for his Kbeniah home, 
and his grateful reuiitiisconcia of the first ycftre of his youth. 
Becthoveii K ruktiutcs with Kiua and the kttv:ra addressed to the 
latter aru, likewise, already known. People have aoQu-times felt 
inclined to Uaow Biaa in the ntba nnffkndly (one tliai nm 
then peepe forth iki his BtilAeihmjen. Bat H mint be ooofoned 
that, if Bcflhoven assLstfJ Hies at the otitaot in Vienna, anii 
granted him the distinction of caliiug hiuuteif liia pupil, Kies, up to 
the imf last, displayed the most self-sacrificing alacrity in doing 
vhatafet lajr in hia power to aerre hia master. From the very first 
htter, in which Blea is ordered to correct parts (1801), up to the 
last which ia given, of the year lSi3, the pupil is always employed 
OD the master's businmt, procuring aituuki^ons for work, nbtaining 
payment, ss well as undertaking perfommnri>« with restleos 
•b B gi m g ac a and unliliiitj For thia, a few friendly observations 
coBcerniBg hie eomporitioaa are nov and then graciously vouch- 
safed him, hut the Master ne\ er gets as far OS to dedicate, as he 
frequently hinted that be would, a work to Kica's wife. It is quite 
right, but still a fact to wUdi we must direct particular attention, 
that Beethoven required a very great deal from his friends — there 
appean to be a certain berale and alio domineering qsotiara in the 
disposition of gri'at, and, also, Bonietlnies, of little, geniiw.w. 

'ITitre its, moreuvcr, a i!4;n(,-8 of not<i5 to a liibl-ialc iHUltatiU; 
Zmeskall von Doinanowecz, running through the whole time of 
BeetliOTen'aalay in Vknoa. The good man haa to do all aorta of 
things, and is always hnraoroadjr treated. The htonor in the 
Master's letters, and in some musical joketi of his, affords, however, 
no idea of that which gushes forth in his oompoidtious. Tliey are 
evo^xhngly cheap specimens of wit, wliieli may liave Iwn jjlcahsitit 
enoogh at the moment thqr were thought of and uttered, but 
vUdh an iD-calcnlatcd to boar immortality. It b Ibr tUa very 
yeneon. {iroh.thly, th.it th<>y are the more eharaieteriatie. 

Una is, perhaps, the place to mention the numeffoua Bot«g ad- 
dressed to .Si-liiiiilli r. It i.-i true that Si.:hi:uller wxs, ti proftSfO 
" rami de Beethoven," but, iu reality, nothing more tliaa a factotum 



graciously patronised by the latter. The moat varitt.1 eouuuissions 
of areij kind are oondaaoendiii^jrentniated to him, while now and 
tJunheiiTCadelaBimtotlietnneef: " Where ia your >(/yaieirff 

Where it always is," etc. Tliat Beethoven in the courw! of years 
cxhibittid a kind of tlmukful jvirtiality towardii this iuUijfatigablc 
man, though he sometimes speal i ^ II aven knows what terms of 
him, is a fact which we will as littUi deny as that the immortal 
" ami " enjoyed tlie privilege of gaining a deep insight into 
Beethoven's material circumstAnocs and condition. Did he do 
any more ? In a letter to the Ber. Herr Amenda, whom Beethoven 
apfeameally to have hned, we read tiie faUowiqg worda, whieh, 
though it is true they are not applied to Sehindler, arc highly 
characteristic: "I look upon him and— aa mere instnunenta, 
on whicli, wlien it iileAt^t; me, I play : I value them aoowdiqg to 
what they do for mc" This is, at least, very frank. 

Krom frienddiip to lova iabut one step — Itx txtrimtt k touchtnt. 
The letter- written on two aneoaanTe days to the Countess GuiUetta 
Guicciarili is here given, we are informed by the Editor, '* irith 
dij>U>nu<<: <\: tnees" — with rxfrtme exactness let tu hope. Itoon* 
eludes with the words; "Evcrthine,ever mine, ever each others',"* 
as a postscript, and contains the everlasting "joy Heaven-loud, bat 
aonowfaiaadeath^ef all]onn,tlionglif it ia true, notooocfaed in 
German that Goethe woold luiTe written. A. jmr after eO thme 
"evers," the said Countoa GuieciarJi was the wife of Count 
Gallenberg. Beethoven de'iicattMi to her the celebrated C sharp 
minor Sonata — " qvuwi fantasia." 

Qod, how I love you " an the worda, alao, at the oondniiim of 
the bat of the three fatten eoenntttleatod by Bettina haneK, to 
whom they were ad(lrosae<l. Tlicir [ninJnenesa haa hoen greatly 
doubted — Herr N'ohl Ls of opiiiuu ibat, after the pubhcation of 
Beethoven's otlier U tt<«rB, KUch doubt« an; no hmgcr poasiblc. I 
coafoai with all homili^, that their Unifuutic furm ia a complete 
riddle far me. Hia abort intanoitM witii Bettiu onut have 
exerted an extraordinary cfliMst upon Beethoven, aa far aa language 
was concerned, and that cleci mnat have been at work while bo 
waii writing to her, but for thoee few momenta only. As rvgard^ 
the contents, that is often queer enough. " Your approbation is 
dearer to me than aught else on earth," says Beethoven to Bettina. 
Further on we rend: "when two aueh pcvaona aa I and Uoetha 
oome;together.'* It ml^ at teaat be : Goethe and 1 1 Theott- 
dted story, however, to the efre<^t that Bet'thoven, he w,xs t.nkinu' 
a walk with Gex'the in Toplitz, frayed himself a i>ass,ige •' with hia 
arms folded and hi& hat n(ion Iuh head tlLrou;j;li the thickest 
throng of the Imperial family" and, "to his great amnae< 
meat, sees Goethe^ with hia hat off, standing and bowing deeply Ob 
one ade " — thia riwdomontade, I say, has enjoyed too much honour, 
when people wanted to regard it as a proof of Beethoven's repub- 
lieau feeling and (Goethe's servile nature, t for, at tlic aame uioiueat, 
Ijoothovuu buastA that : " Duke Hudolph took his iiat off to me, the 
EmpresB bowed first — these high personages iMote me a fact to 
whiflh ha evidantlj, thawinn, attanhaa no small valna. €>Bn wa 
itow beneve it tme that he afUrwaida : " rapptd Goethe (the 

great fiot'thc, hln K.xcelloney Ilerr von Goethe, Minislvr of .State, 
and then sixty-two) over tht knucUe*, and reproached him with his 
sins, etptciallif tko»e againtt Bettitat" Perhaps wo can, worse 
luck. But what down not paidon in a Beethoven— and a Battina? 
Cvlogue. FcnDIXAMO HlLLES. 

fTo he coiitinut'!.) 

• •• lurij unst" (jtir.i in tlie ori^uinL 
t Oil its Im jii^ ^iif,L.i.|LiTitly jirnvi J in court lb«(, <k'ii)>itc tlw! I'uA in 
name, UovCboi-rii did not 'jelarig to * nutili: t'a:nilT, Ik Mid : '* The burgbcr 
iImuU bs BSjjamsd ftsm tin hishrr inan, aiul I liaVt Mkn bsatath iuie." 



Molls. Ilua »e Mcrska made her tirxl ai>)w^arans« at thaOpoain 
Vumaa aa (iilda iu M^goltUt with triomftiani sumsas. 
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ST. DALMALLT v. THE TESTIVAL. 

To SniBi.» V BiiooKs. E«<j. 

MY DEAR BROOKS^— £ari OdnwOy, whose artistic pto- 
cliTitiet hm long TxMH » nuittar of tntoriety, an<l who, I 

believe, once was aii<l still ia eitlicr proprietor or li-saw of the 
iUliftti OiKTahouae in the Ilaymarket, has i<u<J<loiily hwn Biuitu-n 
»itt rt holy horror of musical festivals in F.nglis)i cathedrals. In 
ft nliier aUp-liod ktUt which th« noble Earl published on the 
■afajHt, he wrote 

"Wlmi t better rdiKioii* feeling l«ni»hcd tlie fertival from th« 
dMir—ftmP the bolv of hoUea — where it had degenerated from a »cr- 
vieativ thvBDllcd choirs to .1 i>erf :>rnunae of worlu on «cr«d whjn^tK 

EagUih Mod foreign artist* ui inditTereot repntatioD, gr>'i-iiy ot [ny 
then aa nuw, and the Utt«r l»r«il> able to pronounce the English l iti- 
nn»g.f tUcy were paid to ling in — when thia took place, the n.ivt tlie 
neglected, daitv, brolceo-floored, aeTer-iued nave, a mere ante-chapvt 
to the choir— «as nuggeated ai a oonTcnient place, and kM bwOM) 
oaed aver aiaoe ; >• titi* any rearoo that it ahoold go oo?" 

CSifaidl^ A highchuMtcr for opcn-h&ndod charity, Karl Dnl- 
mHj jMMBlVi jttm— 1* DiQ ftKf^f i ^ tji WwPOtar Mid all other 
t^OmbtktVndviBBWfen. the fattUal t» co-opmta with hiiu in 
overturning anr! expelling the tabka of the money-changen- *' Wo 
are bounil." continued Ilia Lordahip, " not to forget the csuae of 
the poor, nor will I, fur oiil' ; Ijut lot nic wy it with revmncf, wo 
an bound, one and all, to be jealous of tttu home of tli« Ijurd." 
Urn b all very creditable to Earl Dalmally ; but it would have 
btaa in bitUr U0t», and quit* ta effactive, iiad Iw onittad lua 
Rieefa a* the greed, tibe endted lepotatioin, and tin tirittl a w t 

Engliiih of the artist* hitherto hinyl to sing at the festivals which 
hu 6i.«lu» to abolish. ITic value of n tiling is what it will bring, 
and I really cannot see why ongcrs should ncrt .isle and aixfjit 
whatarer d*aw and obapteni are willing to pay for their aervices. 
Am to tbor private tfatnetaM^ profaeUj the leia laid the better. 
Earl Dahnally may h* IB nadhBt anthnflity » meh It ddlcate 
point, but why intradooe ft aU? 

Now, my dear BrLK..t». at the jjrcliniiiiAry luLvllug huld in tlie 
GoiUhall, to take the tuxtmAty atcpti to iiuui^urate tiu: arrange - 
■MBli for the next of these festivals, which, in the ordinary course 
of emnti, ia to ba held «t Wo w e itw next untumn,— the chair was 
taken bylhe Biihop of the dioocas, who waa supported by an 

influential attcndAiiee- The Bishop having warmly »>sfion.wl ttie 
amse of th<; fiat:v;il, two rfsulutiouif w^-n: jiAMed, one to the entx.t 
that the Dean and Cliaiitcr be applied to fur the usual perroiasion 
to we the Cathedral and the College Hall fgr the purpoeea of the 
fartlval ; and the other asking that, iu the weni «f pennWon 
hehig obtained, the Her. B. CatUej be requested to act aa 
honmry secretary, and to take the Beoesaary st«pe to get a com- 
mittw, fvc. I understand that l«4h t!iu liMrnoii Hii^'ciuwi and the 
DcBU an; warmly attacli(;xl to^the fcstivriU, but it was generally 
acknowledged tliat the Vinn and ('hn]>t<T had been placed in a 
foritkm ol oonnderabie difficulty by the mnnifioent offoaof the 
EartOnhnallymk eondHhrn that lb* triennial fstiTali were cx- 
pL-Ued the diocesan btrildings. A strong expression of <:i] inioii in 
uppoaition to the wish expreaud by 1-larl Dalmally had taken 
place. Both the LMunly nixl city li.nl nil but uiiaiiiinoiibly 
niemorialioed the Dean and Cliapter in fiivour of the festit-al 
being carried out as of yore. The memorial — signed by some 
400 of the leading nobiUlgr, gentiy, and inhahitanta of the city 
and oounty— had heca preKntod to the Dean and Ohapler dnring 
the wii-k. 'I'lic ^igii.ifunK of tlie Hiu'Ii Sheriff of the County 
(Mr. A. H. Koyd&J. llii: Edsl id Coventry, and uoorly, if not all, 
the county noniea of auy iui{>ortancc, were appended, except thuse 
of the Lord- Lieutenant (Ixml Lyttelton) and the liarl Dalmally ; 
and t nenwrial of such rare iuflaence, aprcid over all diMeB of 
the eamnmmty, could not fail to sinngthaitiiehHidi of theDeu 



md Chapter should th^ resolve, as was moat dtavoitQf iBdoaai* 
mously wished, to allow the feativab to cootiinie on w Amj hn* 

during so many years. 

You kttow, my dear nnx'liH, the result. At a SBliwiiK^nt 
meeting, although Earl Dalmally made an doqneot protest ta 
proprii ptrtand and riVa ivrr, the Dean and Chapter voted the 
uae of the CMhednl withont a diaentient voice. 

Tonwillbeglad to hear that through your hearty oo-oporatton 
ROmelhing likely to \k done for Bather of Lodfjury. WouM 
yon cart to run down to Ledbury and touch the organ? — Always 
yours, Miy dear Brocjkn, TBOdCAl ITOOV (nef IfoOV) GaBA. 

Itdbury feaiitn, Oct. 23. 



Tu t/tt E'litnr of the ^IrsiCAL WORLP. 

Silt,— It \i a great advantage lo the singers in the A/ricuint 
that Mr. C L. Konney, w ho han made the English Tcrtton of 
the libretto, bae studied the musical phrases to which the words are 
set, even at the risk of damaging his work in a Hteraiy point «f 
view. IhoEnglHih book, hinreTer,«a it stands, is the best adapta- 
tloa of a foreiga libretto fliat I hare seen. To undentand iu . 
ineritfl, however, it is iio<?es*inry not to read it aa if it wen.- an 
ordinary traiulatioo, and without reference to the music, but to 
listen to it as it is being sung. To translate French vene into 
Engliah nne ie caqr coongh, bat to translate French veree, to 
whieh mm has been written, so that ttahall not only be good 
fhigliah Terse, but shall also suit the French nnLsic. iji a vitj 
diflerent and a very difficult thing indeed. The author of ao 
original iibrtlto neud not, in matters of detail, trouble hinis-lf very 
much al>out the coinposa?. Xhecoimposer will take his accent fran 
that of the vcisc he is about to "set." But spoken langm^ it 
far leaa flezibie thanthe bngiii^ of aong; and theadaptcr of a 
hlwetto, witib the nrano to whieh Ua worels are to be sung already 
rompKHCH!, a most awkward task before him ; and he deserrea 
great credit when, like Mr. Kenney, he socoeeda in aooompliahing 
itwiOaittaaynailioeaf Itnylbnn. OnoBiAan. 



AUd.vxe Arabella Goddjuio gives hv iiiit **nanolorto 

Recital" at Brighton on Tuesday afternoon. On Wednoday 
she plays at Kci^te at a concert given by the enterprising Mr. 
Thnmbam, the musical king of that thriring nod biuy town. 

New Rotaltt. — In consequence of the iu<lL<poBiiion of MLv* 
Susan Galton, on Saturday last, Madame d'Est'' Finlayson su^taiueii 
the part,of Flora SkijJtry, iu " Ca$tU Grim:' TJie lady * &baru.iijjg 
acting and singing gained her the heartiest applause ; she was en- 
cored in each of her songs, and at the temunation ci the piece 
cnthuaitwtically callifl Ixforc tlie ciirtaiu. 

Cueltkshasi. — A Granii Evening Concert is announced at the 
A.wembly Ilooois on the .iUt by Mr. Willy of London. Mr. Sims 
Ue«Tesis the chief attraction, Mn. Bioajdo Linten, voGahat, and Mr 
UicAnio i.iiiton, phiiiisi. A u the pbosi WB taksi, attd tha ooiiMt 

promises to be a great socccw. 

Fi.ORF.KCE. — Mdlle. AdeUna Patti wUl inaugurate the season at 
the Pagliano Tlioitre in the first week of November, llie intolicr 
of the theatre has been repainted and redecorated. Mdlla. PatA 
engagement extendi to the 10th of l>eoember. 

WnnMoa.— Mr*. H. Bmby** eoaeett at SL Miark's Selioel en Friday 
U>t wa* rully and fiuhiutMbly atu-ndcd. The nr:Uu irrre MadalM 
Itudendortf, who aang two tonii* hy Signer it%n'()>-Ki,-<'r i " Iteneatit the 
blue tnni>|iarent nky* intj tVn c riJi vili. '"i (t-iuiifvii), in tier »«fy 
be»t manner, I>ra-dil, Mr. (ii-iuj^^^f I'l-rriMi. ; lim-^irfd in all tii< 

liallad*), Mewn U. Hurniiy. S. ^Muth. (>'imii.,''. li'iil^'e. *nd the uir coo- 
cert givi^r, who wa» n-ry •.riec.'«.«l'u;. aI[*ioii^Ii l.d».>iinng under a lerere 
cold. In all »he undcrtuvk :<lgnoT Itaiidcgeer was the aceompanyirt 
at t>te i<iauofiine,andp«cftnned Ms rewensNM dnties with eeniiJstiMe 
ability. 

UxsntD^K. — The N«w riii'.li.-irnioiiie Society coimnt-nccd i fedinp 
laat week, when the choruiie) irom £!ntt& were aung very crediuUy. 
The BMettag was beU at the BelaMWt lUl. fll^ Sueet. 
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BSI£F BBI£F& 
ZI. 

To Uabmont Silved, Esq. 

Sir, — I hare read an animated article in Iho Putl Mall Gazttte, 
beaded Tk« TweniyJ'i/lk of Gtonje Jf. It struck me on and 
MtnuA me a/Ur ponml tiiiit ita inimafcid ftuthor (Mr. Comttry 
mf) hadflvcrlookecl tlienbjoiiMd :— 

XOMUfitm At AH (S6 Oio. IF, tm. SU/lrtf* ttemdnf pimifir Mutic 
mid Dmtaiif, iHrntdSOmSmtmid Loadom. 



" In cane of any breach of eith«r of the aaid oonditlona (not haviOK 
notice of being lieen*ed over lite door or entrance, and not to be opened 
hefore 6 p. ».), unch lioenaB ihall l-e forfi-itcd and »haU be revoked by 
the iiuticea, and ihall not be rent vcd ; nor >hall any lioeno' Im |;ranti'il 
to tne nme penon or penon% or any other in hi* or their, or any of 
their behalf, or for their um or benefit^ diroelfy or indirectly.*' 

U he did not ovcriook it, after lnokiBg over it. ho probably 
foand H i a co a yMdni to hk cgt^gpaaa.— I am, •Ic.-ir Silrer, yours 
tnlT, T. DuitShobt. 



HER MAJESTY'S THEATRE. 

Tlw brief winter aeaaoo haa commenced vith remarkable eclat. 
On Monday Fautt WM glkven with Mdlle. Titiena, Mdlle. Sarolta 
(Siebel), Afdlle. EiB (MmIk). Siguora Gardoni and homi and Mr. 
aantley. 1 h« lumn va* crowded in erwrjpait and (ha awUttico 
enraptured, man parlicnhrly with MdUa. Tmnaaiid Mir. Suldey. 
Signor Gaidoai was suffering from hnaraenen. 

On Toeeday Fi'lelin with nearly the same cast as iMt ieaaon ; 
namely MdUe. Titiens. lieonora, Mdlk. Sinico, Marc«llina, Signe r 
(lardoni (who replaced Dr. tiauz), Floreatan and Mr. Sandcy. 
Piarro. IIm; exceptions were Signor Boesi aa Rocco, in place of 
SigiMtr MarocUo Jnnca, and Signor Casaboni as the Minister in the 
■tend of Signor Boeai. The perfonnnnr<> was rt-wivel thronghont 
with load and frec|Uent acclajnatioti^. 

On Thnrsrlay, Z>o« Gioraiini wim gireii with Millie. Titiens aa 
Donna Amin, Mdlle. Sinico as Elvira, M(}Ul>, SmxilLn Zerliua, 
.Si^>or <iiin!atii. Don Ottj»\'io, Ripnor Foli, iliu Coiiiiiiutidatore, 
Signor Ikuwi. I>ep<irclU), aiiil Mr. Satitley, Dun Giovanni. 'Hie 
performance in niiiny ri-sr»'rt,i w;is mnst aiimirahle. }klr. Santley 
esaayod the part of Don (iiuvanni for the iir»t time in London, 
liaving p»*rforme«l it on t«o or tliree occusiuiia in the jiruviiicey. 
Ill ^111^ the naiaic apleiiiiidly thn;nij,'hoiU and creati.>i1 a very Rreat 
»en«ation. Ho ot)tain«l encorw in the duet with Zerlina, in '■ Fin 
che dal vino ' and in the wrenade " Deh, vieui .ilia fini-slrii.'' We 
shall watch Mr. J>antlcy'H futiinj jierfortnanceH of Don Giovanni 
with much intemt. Mdlle. 1 itiens sang and octoi iu her (.TnndeKt 
tnanner in Donna Anna; Mdlle. Sinico made one of the 
Elriras seen on the It.-ilian iUi'^e ; and Mdlle. Sarolta p\it forth all 
her talents and graces in Zerhna. Sipnor Gardoni iian>c the music 
of Don Ottavio to perfection ; .Si^'nor Foli exhibititl hU fine and 
powerful voice in tin? Cfilninen^Litore ; Si^'uor Bonsi trii'd Ui be 
11 1 ; i;rfiil in I^'iioreMo ; and Si/,'i)nr Ca-s-ilMjui in Mas<'lt<j tried to 
iiiiiuit-e tiiguur liusssi in I.<'|«i]-ello. The li.ind, under SiLlMMT 
Aniili's direction, was without a flaw ; but the rhoru.i niipht l)a?e 
\xvn l>*»tter. In aildition to Mr. Sautluya uucore, " Vediai 
rarinn " (Mdlle. S.irolUt) :<rid the trio of Masks (ii&illai, XitiMt 
ami S&roltii and Signor Ijanioui) wure redemanded. 

To-night Der FrtUchNtz with Mdlles. Titiens and Sinieo and 
Signor Stagno and Mr. Santley in toe principal characttT. 



Um. Aauitan's Matimkdi.— Tlieaeaowlof llr. Amilar's pstfomuncM 
•rnanaforie Move took place at Ids taaidaBOe, 17 wasUMMWne S<|U»rr, 
on Wednendav !»»!, wJicn hi« fullv and ^hioiiaMv 

atlended Ths tollowini; vtn* thn propr»min<> : — Sonata (Op. 7.)-— 
Beethovi>n- Ij^ ne^iir (Tranneriplion) — .\guitar: 17 V*rialinn« Si*r!«u«p* 
— jl. I"!. ]--. Iin ; (_'<)ii«)latii(U iNo. 3) — Liazt; Improin[Un — Clie|iiii : 
Scliluwiin<Tli«d — Scttumann ; bonala in ti — AguiUr; Lieder Uhix- 
Wort»— llendelMohn ; Weber's Unt Walt* — AKnilar; Sunset-glow — 
AguiUr; L' Adoration " (Uorccaux caiaeleristiques, No. 2) — Alfrt^ 
Holmu; Danae de* Latioa-^Agailar. Two amnnsMone by Mr. 
Aguilar (Sonau in O.and theananfencot af WabtraliilwalDO were 
nimML Igr % a ad laaaa, «h» t aal M id tbair affntatilin I17 



CRYSTAL PALACE. 

On Saturday last a very excellent performance of Ilandcl's Acii ami 

Otihirn vi^M ^iveo, with Uise EdmoD<l9 as Oalatca, Mr. George Perren 
as Acis, Mr. Jlontein Smith a* l)»roo:i sml Mr. Weis? m Palyphemun. 
Miu Edmonds made her rir>t aiifn^ir.^m-e at the CrysUl PaUtc and 
created a marked teaaUaa by tier adutinble and thocuugiily arlislie 
singing of the exquisite music which llandel has given to Ualstaa. 
Mt:vrpovcr. Sltss Kdmonds's Toise is of undeniably gtK)d tjailitv. and 
would picaeo under any circtttniitanoea. The tir<t air of GiUtea, 
" Ilusli, ye |vetty warbling choir," was mn^; with (wrftiut tvito and a 
charm of tone which immediately won the tavor of the entire audieticr-, 
who ap|>laud^^e^ jWM^hdy liataned to hor with 

tliat Mr. tUnns iiaDq£SiiiiM fear tu no maainwd larms aAar tha 

perfumiance and oflcred her a second engagement for Soiturday, Xov- 
enibvr 2. Mr. Oeorce Pcrren gave the muiic of Acts most skilfully 
and camii in for hh »T>,%re of the appSnuw. Mr. Weisa hid a groat 
reception in ■•() niddier Ihan the ciierrv," which ha dcliviwd with 
»tent«fian [lowrr of voiee and t«-.lling effect. The band and chonn 
wure. irrej'rcachilile I'roni (irot to lA.it, And tlie »u«;e«( uf ll>i! cvntati 
was so great that we may look forward to its repetition at an early 



PASIS. 

(From our turn Cormporirtenl.) 

GmUaume 'i'(.U aud ilnlutnl ii floiicevani—t'ifo operaa of entirely 
different merits — have thi.n jxLst woek altorn.'it<vi tin' perfonnaric<"4 
of the .'Ifrieaine at the " Ihe.itrt! Imp'rial de I'OjK'ra," without, 
however, in the least interfering with it* Riiecejii. M. Naudiu. 
entirely recovered from bis inilijtixjeition, h.-w resuuie<l the part of 
Viwo di Gama, io my humble opinion without any apecuil 
ativEintagn to the perforrannct?. On Monday Meyerlxvr'n o|H'r.i 
was playcl for the seventieth time. I am delij,'lit«vl to find tliat 
the director h;u! resolveil t'j ri'vivo /y Dira ft In Ihiyi'li rr, ouu of 
the mi*t .'[larklinf; and melodious of Auber's works ; and indeed 
it is being rehearsed at this uiomeut. The aiugcra will 1« Mdlle. 
Hamackeri, MM. Warotand Obin; tbedanoent Mdlle^ .Salvioni, 
Fioretti, Fonto, &c., &c. The music of the Dieu el la Bagn<lirt 
cannot have passod away from the memorv of the London public 
I am ill at oates, like Lord Byron, but I remember vivvtly the 
ffiji / ly f^oAmert a» Druf Ume many jreaa ago; and, after the 
uutaie, I'umpletoii aa "l4a Diaa"— I cainot eonvaBieuUy toMia* 
lato the term — alHiin tmh waiili nml Bjuwnla In Imawiii^inailotho 
(iuopeet impreaaoD m Ha BaySdin ma oaa a iMarite 
liamil al lliii Mijwlj T i T Wl i i il n n iil lii i iiiiiiiii Hin UiIIIImiI 
tafanUof TsgtieuIandtbetwoEtidera. 

At the ItiUiens they have given the Trnratorc arwl Ri^tUo, the 
former with mtirh stieceas ; tlM Litter with httlc or none- Madame 
Penco has always won high praise in Leonora — <leculedly one ol 
her beat narts — and the j^rformance the first night, when I heard 
her, wotild have been as admirable as ever but for a slight tattdaM^ 
to boaneoeas. which, however, wont itaelf -out before tlie tcnaina* 
timaf thaMOoMael. Steer Kietliiiijd^rtrf Maorioo^iom «r 

lor Stafatai, Gaunt di Lnna. AD the critiei pniw 
nibantttb. flhe oaliiiiily liaa enviaUeji^ and 
b not devoid eCtdtanti tat ilwwid Alt might be manitCwlitlie 
comecUca kthewbatwean them. How prq>n«teraM liar tlMaill- 
oriH-qnited eeaam «»iilaoelMlJe.GRiarfalM)faUad«Ba 
, IttgMttto failed of ■ o ccaa a mainly bannao the Gildk, aa 
regarded vocal means, was incompetent. Madame de la Grange 
was « w<mderfnl vocalist in her day, aa I need kanlly aciuaiut tbe 
reailcra of the Monica! W'orlil, who must muemlier her feato lb 
SchullioiTs waits, when slie intrnduoeil into some opera at Her 
Majcsfyli Theatre that brillinnt piunoforte piece an an air for tlie 
Toioe. In tinae dajrs her execution was astonishing and her voml 
nieaun Were excellent. Now her voice is like the companioiit, uf 
the '• liH-t rose of Munmer.'' atnl her atteni^its to eke out t'le 
detioiohcy by a su[ierlluoiiB outlay of ronlatle*. h out uf all k<M-|>inc. 
In liuvlenjiies like the Cuiil, ^ladaiiie de la Grange wotitd Jo 
amazingly well ; but ltiijfUti» is very diilemit froin Ambroise 
'I'houm&'a very lively and cluu-act<-rit»tic pieoei and Gilda, of all 
heniinca, ia tlie one that will not admHof extnm^oc; Madame 
de h Gaitffi noftr bad any Urtiionie Udent, 10 1 dHQ iay BOtUng 
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of Ler fi«ble essay now «t giving life and bcantr to that Mt- 
qnisit« creation, the'ilangbter of the court fool, Kigoletta Sigtkor 
Fraschini'H Duke of MantUA is different in all respect from that of 
Mario. Of tlie three iwngK givcu to the Duke, " La donna e moblile" 
is luast suited to his voice and stylo; nercrthelens ko great a 
favoritti is the air that it wits aoeond, and Signor Fnuchiui — who. 



like Sin« Roevca, is arene to the repetition system— contrary to 
his usnal costom, saog it a aooond time. Signor Delle-Sedie per- 
formed iligoletto, MdUe. Gnmi Maddatena, and Signor Selva, the 
Mv tiMK>, Sparafiicile. I «nd mt fftmtg for aiv «w ci the 
fliiet, thhoogfa Signor D<llt*8adbdio^ 

Poor Dinmll » kiid of frialilar hw to «ttodb toUi nnr 
oftnJiamuJFAnt, AHeoadMftnf'piibniumwiiM abantto 
teuBwiUMtdiiteibl UdUfc BMBrttiaoBBpnitdlftilBuUiitr- 
Uadt. lUi 4lm« tkeiifr owtalriMdU BOtkMlMr Trice; die 
kvllierbtlMv FtarDnjmBlll 

I hear, but cm mratar Utonv tlitill. <kmoft«pvi) not yet 
ooBpletttl, of Jbw* «nf JaUrt, will be fitrcBiitha (&ind Open 
irith Mdllfc AdaUia Battt and M r»paal Ja the principal 
iftnetaii. Ncgooiilim wn eaUuuU r-cuding far u engagement 
iritk Mdlls. F«tti the Opte, aud I can r«»^ bdiv^u that 
tren that nott jpoetkal of nrnut-doimias engagol no one eLiu wuuld 
l« entrusted with th« rob of Juliet; but I cannot fancy M. 
Capoul, the young and iaezperiaicod however clev«r, ieaot, wouM 
be edeotcd to play snch a part as M. Oonnod k oettaiB to make 
Boneo. M. Capoul may do very ifid] fbrtbe Sulle Favut, bat by 
no means for the Grand Opera. 

The Maneillcs ComqMHidait of the Smtt'oete enpjilieH the fol- 
lowing inforuiAtioD, most welcome, if true, to the opmitic world : 
— '* Good news for the managers of theatres, for couipoeers and 
also for the public ! That undiscovered thing, that rara nri-t, the 
tenor with tne «t de poitriue, has been discovered by M. Ilalanzier, 
director of the Orand-Tb^ttnof UuiciUei, in the oounUng-hoiiHv 
«f a soap manufactory si Rmmd. Ifil nsinn is Rnusw*!, and he 
made hia debut ycatenUr on nur Stage «a Arnold in OuiUamt 
I'elt. From his first nvUn tlic nudicuco wore struck all of » heiy 
(ahuri) by the amplitude^ neatness and vigour of his aonnds. 
Never, in the memory of the oldest subscrioer, has any voice to 
fnsli and so powerful in the upper register been heard. 'Jlic notes 
break forth like bombs {I'claUat rontme de» hombc»), and tliat 
without effort, quite naturally. His voice has a cumpuw of more 
than two octaves, and is as forcible in the lowest notes of tho 
middle Tt^ftPT an iipcm the contrt-rr. lie is a ju^ler of the uts 
dihrf .' And, witli tliat, not unskilful atall; Kjtgina the eantabite 
as well and i)hriu5iiig tlic r(x*i(.*\tiv(>R !u> rr.rToctly. if. Roussel fail« 
only ill in>t ll.^vin^; stinliiil tuillii icnily. whi*cby bis knowledge of 
his art i» iiicoiisiilcmhlc. It is the first tini<< he lina appeared on 
the stage. Ho only twenty three years <>f r^'c" From the 
above I arguo tlnTr m no Lope for H. ItouawJ. Briui 
novice in surli n jvirt Arnold beoi* destnu 
nw!t<T w!«t liin pfts may I"'. 

'1 liL- news ulxjiit till' j,'rr;it ( 'Imruh-pianiiit, AbbO- LiMt, is tliL'< 
alumiliinf. 'I'hc Mrtiiix^j Iuls rr.illy jiroved him!i*»lf I'irtJious, 
tlmt i« i'liurit.lblc. AfUT lunit:^ ]'ri'»i<liil ut twn ]n'rfc>riii;uirfB of 
his rinitrfrio, .S'-n/i.V hii.ui'i' lli . 1 ,i."/t quitted I'l.^th to ri'turn to 
lltH; I'. His v!Hl to Ihm^r.'iry lias lnHer. signalised liy ^.-rwU m ts <i( 
bcDevolciicc. He gave four concerts at P«*th, winch reulisixl 
extraortJiiiap,- roceijiij", 'I hnv of tiie four ronri'its wc-ro driven with 
the co-o|i<.ratioii of oi h) oxoi utaut*. At the hurt, coiicwt, wUidi 
attracted upward* of two tliouKiiiri auditors, Lisrt was aausted by 
the fi<ldler M. Itemenyi and M. Haiia de Bulow. The t'nr,' of 
ScliweinUner, wIkj ent<Ttainixl liszt at his lion.-^.' \wtL spleudiJ 
h(*jiUality , Willi cliiirjred with dmhnniing the gifta of the f-<'nii- 
ereliriiu-.lKiil ?i. (ic,(/j-.j , Five tlioUfJilnl fi;illC8 Were given for thi' 
Ijuikliiig of the eluiich of l/(i]:<jl<Lsfa<lt ; twelve hundrwl to tlie 
"Creches;" tWfhc lnuiilrol to the " tirey Sth*erli<x>:l ;" one 
thousand to tiie " i'iaurisi?ari^ ami ti\ e liiitiiii etl to the institutitiu 
for rn)t<«tniit Orphiin*-- Xo ehunty iu the town haii lirru over- 
looked by tlie generous aiju.-,llc of tli,- lc<,ybo;trd. l-.ven the juxir 
Jews — the JVM ir of the Jews,! niciin — have enjoyed the nuni-li- 
cfurc of hill cliarity, in the sum of five Immlred franes. Is t.ut 
this true nobfeueae? Benemleace, (KTood all douU. la the forteuf 
the pianiiit. ilo.M.vutt Suoui. 

J'mU, Oel. W. 



igbff out a 
tolim, uo 



llluUoinaitR. 



Dr. iioad mitia olBciatce, stipuUting that he bepcs il vUl be far 
the lart time. 

MoSTl.T UOKOTOKODB. 

lU.AiL Hi u ,— Mr, EU.1. in bis *< ICecord of the Moriivil 1 iii< n, mvi 
that •' H»v<lii » fuguen in his qoartets are mo«ily monototious." \ eun 
WthfuUy,' T. N. G.m.o. 

Dr. Head is of opinion that Mr. Ella's rmiarkis on ijuwtct* in 
general are moetly moDotcnous," stipulating thai a fu^-ne from 
Mr. Elht'e own pen might possibly bo quite moMAmoiu. fiat, 

Quem mortutt timsit gnulom, 

Qui c<ulh monstra Dituids 

Qui vidil icar. tnrgiilom, ct 

LnfaiuM icupuloa, Acmctrunis ? 

For "mortuis" read ridicuU, for "oculua" read tor*, Icf 
"mare turgtdam" read Rohtrt Schumann, and for " AcroocniUito" 
read Bublaittehi and Lubcck. But this athwart tho argamatt , 
Me: BoKSTiL's KlAvnew's Two Last. 

A gentlcDun atamnsiml party, seeing that the fire wm goin^ oofi 
sakod a friend, in a whUner, "How he could sUr the 6re withiiUt ii.icr- 
rupiiiiR tho uiu»ic'/" — " between tho Ian," replied the friend. 

"Why tloti't vou ■whwl !h?it larrow of rwls, Ned?" Kaid a miiiT lu 
ciii" \:\ h:» viri? ; '■ Il i» not a very h.ird job. There is »n inclint-d 
i lane ti> relief <• vi;ii." — " Ah,' ft'i4ii.*j Jietl, ' the plane may be iticlhied, 
till h.oi)^ ijie if 1 \u\." 

I'r. lleiid la sk-ciiy, and ha.i no time to fix an apt quotation, 
»ti|)Mlatiiig that if he' i'e well-infonmil, the above brace of jnz 
<fhri„. fir wm decUned Igr Or. Punch, and conwquenUy fonraided 
to Mr Fable, wbfiA ia no eonoltoiant» to Dr. Hcadli ofiaioa, to 
Dr. Head. 

IMkewf FeltoHh (huiO. |ob ^ilk. 

0 

BOTAL ENGLISH OFCBA. . 

«r tba Bafliib Open CtoivH^eomacneeat 
insicM of halr^pest eight, a duuiee wee aflbrM ef 

deal of the uu>ic of the AJrieaine, which, at the BMnl 
Italuui Upera, la inevitably omitted. Of thii elianc? Mr. .Alfred MwM 
liM availed himecif greatly to the advanti^v 



Ae the 
helf-isMt I 

restoring a g< 



of JUyerU-i r't f>|.pr», 

which now {ircKnta more forcibly than it hai' dune lullierto the idi i i t 
a connistent wlml«. Not th»t tfic restore tie li» [n;ide «ilh ►uclv cijelle't 
judgment ly >Ir. Mi llun wuulii h.we entirely MViiNfied iK" careful -hh; 
ex.icting mikkter to wliu>>« getiiiin ttic tKitSti U Uu>£; but a« McyiTln.'«r 
did not live to >uperinteod the rvhcarsaU of hit lut work it would l« 
unjust to bu hypercritical. Ever}' amateur lover of his music will be 
glad to bear Um tmfuMttrteuo m Aei 1, and (heeherminK diocasef 
women, with lla tateodnciorv prelude, in toe eeeoe on Hard that 
imaginary ^hip which csusril so much pcrnlczity etooad, and the 
diaiciihies ef wliich were disposed of hy Mr. Uarrie ae Aloandtf 
di«po*cd of tho (Jorilian knot ; while muitJeian* will be more etfM-ciiUy 
pleased to Gnd the finalt to Act 1 {the Couucil), aa well a^ liic ei|» iiin:: 
*ei'n? anil ifr)r.'?«- tf) Aet 2 hrnught Uiek «> leiieh more nearly lo >!e ir 
Ju'l pruj- ji '.i Ilk. ICUi- w lu re— ai., fur i .i."Oii)ile. in the pa('ri-f--iN e a.; Iron 
ul Ncluiku to beUkii (Act 'i) — u»iJite«t iiiipruvvnieut has iwvo oiitained 
by the aid of coni|<nnitivrly uliglit rcstituiiutis. Sleyerbcer'* adhefeoee 
to the dramatic |<ur|iort of tho text iu hia ofxratic oiuoo was soeon^ 
pulously eloee. Jus working tm of eesUneni lo itndiedly netnelt Ue 
treatment of dimes so beoomi end (reciee, thet hb plan can sdiilem 
bo deranged «ith im|>unity ; and, as we hsve suggested morr than 
oner, It IS better here and there to abandon whole pitrce* ih^n tiy 
curtailtncnt to obwrure liLi nicanini?, and tfitii ioiirerit 1m-« etieel. 
As no dr!lii>i>.iti ■ euiii|iei-'er ever hiUjiin d more eeii" ieiilit'oly ih-in 
M»y«'rl)«vr, !-i nu iim>i kutm' (Kar? iiidi.< riuiat« sblirvvUtiou tJian hi*. 
Mr. Mellri:i m.iy l<- eoiiiiiliiiicnted on liavillg mdmteod thi% a>d 
tiaving allowed it lo guide htm in iiis tuli. 

In adajitiirg tho li&etto of the Aftinim br Um Kngjish Opoa Mr. 
C. L. Keaney had a ler mora aidnoua fadionr to aoeomfUah thaa when 
riniiltarly engaged Vmi Lt M^dtcin vuilgre lui, M. Guuiiod'a niuiBll 
rM:iiedy left the tiaaewlar oomparativvly uufeltcrcd, tho dialof^ie b^ng 
»}<ukeu without auy aivouqianimciit, while ilie iiiuij^'al pieces arc 
nvarly all purely lyrii-al. The rlalontely aGcoiii|auied rwcit«ti»r, 
.il'j^irtaiiiiiig cxi-luaivfly to what is tornaed "grand u)«rs," toake* all 
(tie .111! n-iicc in well .lu nude; taking. Not otily must the ii.o of tlie 
Wind), hut the Rcecnni 'ti II nl ije nm»ie Iw prei-ervi-d ; aud tleiuuh, in 

njeet.ng Itie «lodci.'ar'. i ' Iu I I r. inh heroic vcrM;, win li S ulw 

: everyvthere vuipluys in tiic deeUmaUiry i>iuiiii«os, fur the dcv'a«yllal<i<; 
I line of JSngUib Uaak venwi he toipoiod n|oo huaaslf a labour of eayer- 
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•qow diAodlr, Hr. Kmmr Iw drnwly «Hlii*«l to nMrt both 
migttdn, 11ik«rttMirfaiiDiBaU uMUi tatlt riuMld batddad 
ttitt the t wtrt kHon bew • gonuiiit Utanry tUmp, and b totolly free 
fioin tha ooavMitiaaat, aaumtmplaaa tnd hharmonioat doggrel bjr 

whioh Midi |>«rrorniant;eti arc too frtiiue-.itly tli<itinguUhed. 

The general t!X(.i:utioD of the Afiitiiitt hy the Kngli«h Open Com~ 
pany. If In nonio Sn^'.irif"? (hr from r. r. 'titng ihe detired iierfwliiin, 
oflen very much tluit is isaii-uctcj-y, ami on Ihe whole ni»y be l!Hik< >l 
upon as a Ciir aveniije siietiriK!!) k(i wh it uan rcawtuhfy b* pxixvi' d 
Irom the mean* at (li^|>o<i! of \\f, luivntgetnaiit. It would nut l>o 
tsuy to nam<! two Kii^li»U ^iIl^r,.^s to wIimiti the parUol' Selik.-i and 
coald luvi! iKicn uioru <\wW ititru>lt<l tliain Miaa Louisa PyiKj miJ 
Madame Leminena-i^hurhngion. liotli Ato ac«oaipliii)i<Ml vocftlit^ui, and 
i>>tii lu«tt(ic*«i|MiiflBBii, THm, Ihadcaowitie talent (rf UiH Loniai 
I'yix: !««» imtticr to the eomia and tiM aiBtiimntal ttiaa to the 
uniformly terious ; but iotolligeno* ftppotn in «U abe doea, and if «he 
rarely givea way to enthuaUsm aha new tniaeaneeivea tii« character 
aha itDpenooalinK. Her Seliica, though wanting in thow {ropaMtooed 
aeeaats to which Mdlle. Paaline-Lucca aocaitomed u* in tlio duel with 
Vaaoo di Giina (Act 4), and in the *cene where SeJika <Jii"« under the 
uuncliinwl Uve, U every wli«re gnkMful, gcnllo, and rtubitiiMive, neither 
ViKo'i oct^ional ebuiiiiion* of feeling nor VaAco'a mure con»tant 
indifference Meinlng to agitate hrr in nn unusual degro*'. ller con- 
kummate vocal fficility has hel{»d Hiss IVik' to master thu nm»io of 
Selika with 'vixj Ilut wai to be ariticifiatcJ ; and, t.) iianio oidy a 
kiogle imttanoe, her delivery of the exquisite alamber-toog {*■ Uuah'd 
« thte tan tl^ tunr hand la in arety i«*peet perfeet. Madame 
LaainMn»«hairlngton Invatta the p»t of Inec wtth a dgBiOoaoca whieh 
it waa faatdly Ml ppoeed could belong to it. By the dda of the aeeo n da r y 
female character* in the other p;rand kiJeidoKopioo-niuniail draniaa of 
Meyerbeer — Iiabelle, ilargnente, even U«lh»— Ines is but a pole 
abstraction. The whole interent is absorbed by the loving, eetf-aacri- 
Ikiiig Selika, and the more wf i1e»|iisii.' V.vsctj tli Oama, tlie f oiiti mptible 
object of both their afTectionn, the kii* dj v^- v-.iro fur tin- furluu.ile lady 
who i* ultimatelr dm«{in*»d to Irinrniih nvi.r iicr rival. Were Jlladanic 
l/i'mnifiis endiiwcd with tlx- histriotiii- tiilent of a Rachel she could 
!»can^:-ly nuku .1 ditiin.itii villy striking liijurr out of Incs. To th<? mniic. 
h«>vevi-r, »li<> ^:i\i.-ii unwonted ttVrt-t, lur bright soprano toiiei. I'.i. ilf 
rxecaiion, and i>|iiriti-d di'liv«ry iuiparung iull signitvcance to every 
phase of melody an well us to every florid iiasaage. She tea only one 
til, the <{uaint and ^etty romauce at the opening of the Ant let 
0* Farewell, calm flowing rivei") ; and thia eoold not he better mng. 
The value of two each ptactised artiata in eonjoneton aa Ula Lootaa 
Pyne and Sladame Lemmens-Sherrington ii emphatically shown In the 
duet of tho la,at act (" Ere soon to denttt they bear thee"). Thli duet, 
whioh, though one of the nio'^t hiippily conceived, carefully worked out, 
ajiJ thurtu^;hly Meyerheerian pitce.-, han hitherto— owing in souie 
measure to its unbvourable pf>>iii(m in th<» frpera — pa^wj alrnr.'-t 
unnoticed, is now among the niotit briUiaut and eilKtivc di<i>L\\>. Mr. 
('h.irl<*s AdamR. who maido to good an iuipceasiuu attd cuciiuragud ^uch 
il itti-riiig hojN'n laKt y«ar, appears somewhat overweighted in tht> p.irt 
ut' Yiuico. Ttiat in comtioaiDg the musio ii>r thia penonace Meyerbeer 
was thinUng of thn UmI toaoiu-with pImM} atomim, dnnwtio 
power, md aniMie aeqnimBwta to mntoh— whom ho did not find eran 
viien, in 1849, bo lured H. RMer fton the OfNSn Comlqoe to ttgtin as 
tlw hero of L» Pn^hiu 00 the lioanla of the great Fteneh national 
OpRO, and the want of whom, tnrmui.ting him until his last busy ino- 
nnnla, long delayed the pmduciion of the /t/ritaint, may be taken for 
granted, rfor was the " idi :ij " i:-. 'jiieittiun found 16 years later, cither 
in M. N.iudin nr in II. rr \\'arht, l. To »»i*rl that in Mr. Chailcii 
AdaniH we h:ive the rejili/.itiun uf Jtlryprfn-^r's a»('ifatit<n would be lo 
.vtif-rt th-it wtiioh ia not tiue. Mr. Admi* tn:iy bt; t-ouwilcd, fiowcvcr, 
with the rvAnnnnce that such a i hsru li-r .-n \ :i>«o would liavts laxi;d 
tho encrj;y of .M. Duprei himself, v 1 ; 1 ' 1 1; rcz was in full poifieM- 
ioQ of his exceptional resources. Iho l art, luurcovcr, besides being 
ntniiw^y Jht^gnlnK doea nol always lie readily within the meaua of 
th«aa«tiao>. DewnaalionMluiotaayetbeaiaoeptedashislortcand 
the mwla of Vaaoo oontaJne almoit aa nrach of declamation aa of level 
ainging. There are, aevertheleei, nnuiy highly commendablR pt>int« in 
the performance of Mr. Adams, and his most entirely sati>rAe(ory c-lfurt 
comes just perhaps where most is looked for. We allude to the vt-ry fine 
duel (Ast iV.). when, conquered by SelikAN un«elfiah derotioo, Ute AcUe 
VniH>1iiKNnlhiniself at her feet,— 

" Ah eruili ni« not wltlt iciro ! 
Oh, QoMin, bnbnid me s( thy tctt, 
Tlij |«r<lan, as a hiutiaai], 1 Mtrtal," 

to riae again immediately and (orgct all he has sworn, on hearing the 
wioeof Inea In the disuuce, warbling, as iur tho last time, ttie un- 
liiMiBHaD atmin, VkroweUt ealin flowing tirerr ta Uiie duct Mr. 
AdnnaaihiUUqnditiaa laith na ainger and netar to wimiitt a hope 
tiint alio ill Milt iWHr bo fawid that » «w( o e<r»naoiralMio teaorjf not 
fntbif dM toMor ««taioi«nnr who UoolM li^wbMr Is Ua 
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dnama. The part of NaluJaob Baltttfa d n w ito d fiiliDiHr»«lld neat to 
Selika the moai interesting and wall maikai dmnetor In the opera, ia 
not veiy ftirtonato in iu pMaent ceanMOttthrfc Ur. Alberto Laurenos 
has a good Toiee and daelaima with « otriain amount of vigour, thai 

occjuiinn.ilty — a.s for example in the unaccompanied recitative forahoding 
the appro-^c-hing storm, "All hands to the yards, &c."(Ac't III.)— 4a 
telling ; hut he hai nnf gri^jwd the drimstie moaning of this very 
urjj{iii*l creation, iiur diM'j, lie the intpudeil eJl'ect to the most 
Mrikini; pawiagcs of iliei>iu<ie. .Mr. I .lurence is most succeaaful in the 
.i|>|KNtl to Selika, " Ev. r tiiy '(ueen the^ lipSshaU call thee" (AtlH.)* 
wlii 'h he cWiver^ from first to list vr'nh renl expression. 

Two (if the tul«ir.:linito per*jua^;!i*, Don Alvar (the well dirilxnedl, 
and tkio Uigli I'riast oi liralinia, are much more efficiently sastained 
than in the Italian peifonnanee— the former by Hr. C. I^all, tholn t to f 
by Ur. J. O. Pat^. wboee enunciation of tlte grave and nuaaaied wtdm 
ding invocation (Aot IV.) la diMMterifticaUj aonoroua and impodif. 
tir. 11. Corri exhitiits hie neforiUling care and intelligunco in thn 
ongntcful but not unimportant ch.iraet.-r of I>on Pedro, Vaaco'a im» 
principh-d enemy, whilo tho uniall mrt< of Don Diego (member of tho 
Co<im.-il), tho Uruid Iiiquixitor, and Anna (confidante of Ines) are 
errdilably filled by lU. K. Duiuvk and Mr. and Mrs. Aynsley Cook. 
All that w.K wriiirn at the eli« • of the Itgtliitu 0|>iTa sewn alwnt tl\e 
miwtnia'aeot the A/fieainc ■■\\'[i'.w< i iiuiiliy to tie- (lerfunn.xin-e by the 
llngliiJi 0|«Ta ComiHiiy. Tliu 1; >r^i .jus inagiiiBcclkCe uf the fuurih 
act, whicli evtiitd ho iuu:h aJ:iiir;ition in tJie sutunier. with its 
charactcriciic iiiarvli and procession, its picturesque sudes of Indian 
dance*, a happy me dl«y of tho gmtaMtta with tiMhiMilliM,iiid tho 
epithaUmium upon which thoonHain filla-^aatmtad lif Mnof iho 
mo«t bright and heantifnl pageant mttslc over com pw id , wen tar 
Meyerbeer, "Kii^ of Pageant '—is, if poesible, still mo(o MiMiriiabM 
for varied iuid animtfod movement. To conclude, the care and ability 
with which Mr. Alftod McHon has prepared the opera for performance, 
and lh« admirable manner in whi -h e»'ery !dr of the instrumental 
uiUM<! in pUyeJ by the f; h uliil nri liestni uiid t his control, are deserv> 
in;; initimliti' d [•rai?'.-, The nim.li laniU-d utii^in jirelude wa.<i probably 
m vur l--lun' tliLiroUf;lily we;l e.^eeuted ; but thi-, .titer all, i< one <if 
the ntwt uontudieti passages in a scaru atx;iuudijig with elaborate com< 
bmatioos. Why so simple a eo[itrivanc« should cnMo to aingltkr IB 
imprttHhion is perhaps hardly worth inquiring. 

On Monday night the JfocJt Dtyelor was performed ft* UwdnttlMtldl 
season, followed by a uew ballet called /.a DalUrbU, Of t h i Mt «• 
nioal apotk on iOoUier occasion. 



Kkw IlovALTV. — (From an Ottatvmal Cu:.tr\!'U!4r). — On Monday tost 

% new opera, entitleil AVi'ix, or thf F'XUi 'tl vf thr Hum, wns produced tiy 
thu lomirtliy Under the in.niagement of .Mis.* K.inny Kceves. The 
musie i» by ilerr Meyer Lm12, and lil«-el'.<i frum the i>eii of Mr. 
O.teliford. Thu story of the tilefe is light and el 'i;*!!!, and pre.'KMita 

uiany cluirmtng situations; of these Mr. Luts, with musicLuUy t.ict, 
has readily availed himself. Doth inrtrumenls and voioe* are skil- 
fully treated, and the musia throughout is of a pleasing character. 
Among tho twreeentniivea of thoilnaiialti^imaafliMoUi; E. ConneU 
— « new nemoer of the eonnnqr— witli n tatitoM voice, who dnga 
the muAic allotted witli conindefablo tMte; Mr. Elliott Galer, wlio 
throws into the character of Count Kd^ ao appropriate da«h of 
hommit and sings with great sweetness; Mr. OiKton 8in!th, who makaa 
llie best of the Bailie ; and Messrs. Ilentley and Hayc«, whoite «crvieeKare 
turned to good account in tlte eharaeters of Luoxi and ISertnind. Miss 
Sn<in Ualton, aa tho Counti^i^ of .M.utij^ur, looks tho part well and 
-iiigs deHghtfally, her execution of the liorid music in the *c«aii, "AU 
thuu^hi^ uf kivi-," l^'iiig well ni^h (Kirfeet. Mi-st BUrHshe Qalton is an 
a^ructUu Auicliik ; while Mias I'aiiliV U<m:v&s, who a«.sumea the part of 
Jeaiinctio, leaves nothing to dutire, looking to the life and playing the 
coijucttish villageauaiden to nerliictkm. Her sinijing— especiaUy in 
"tjneen of thoBoa«B"ad«tintlt aiiorM— doatrvos high oommend^ 
tion. The pieea ia wdl nioltnted« Mid the aoedery (by Mr. Cnthliert) 
admirably painted. The open ia tmdoubt<-dly a buccvsh, and bids fair 
to have a long run. The burleeqoe of Print* Amabel »till holds ita 
place, as indeed might be expected while Mr. Uoney (a host in him- 
kclQ, Miss Whilford, the Mioses Bourke, Mr. Kcntley, and all the 
roeiiitKirH of this vfirv eflieient company, pViy with sueh gcnuuio anima- 
tion riiiil huniour. - l).u;'r. 

Maiinin. — The tir-t represc nUtiou of Meyerbcer'n .l r>ii-:ii'ir look 
place at the tJieatre Ue I'o.ienti! on Saturday, the Hth 1 inn nt. Tha 
leading parts were tltu* ilUpo«d : — Selika, ildlle. ll«'y-Haila ; Inez, 
MdUe. Uartelli ; Vasco di Oauia, M. St«ger; and NeloskOt M. Oon- 
nehde. The perforuuiQce was received with great acclamitiona ttli 
the pttoc^ iHigaM McoUod at the end of tho firat^ Meond, fimrth, and 
fliUiaato. Ur. Angnilin Harris^ from tho Royal llaiiu Opw, wn« 
omtgadmpresly to aofidBtaM ttw wAu M IW|i^wM»il WigJ" 
Ami itt ifei>' itiipect. 
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Death OF SlGSOi: G!C<J1.:M —Ant(iin!i Gm^'liui, ono <if the 
meet ftccompliahed tenors of mcflcrn tiriirs, dm] on the 1 :;th 
iiistaut, at ail asylum in Pcairo, where his frii'n(l« h.nl jjlacc^l 
him soon after his arrival in Italy. Such a result of his attack 
at St. I'cii'i-jibiir^'h laxt wintor wn-s not unexpected, ami indeed 
fur Bouiu tiiuti bcforu bin death all hig medical attcii(1ant8 held 
out little hopes of his surviving, while no hope whntrt^M r was 
girw) iif hLt ultimate reooyery. Under the*? rirfiisn.st.iiiccs his 
relent:^ irom tljo iiitiable state in which the fi arful maliwly with 
which ho waa aAiictcfl had placed him must 1>' ti iii-<iif.'n>i! a 
mercy. The loss of Giuglini to the operatic wur)il liardly 
yet understood. Ho was one of the gTeatt«t favouritt« known 
for many years at Her Majesty's Tliuatro, auJ the vacaticy left 
Ijy huH death. aH far as wo are now enabled to judge, it in iiu- 
jKWHjble to fill. SigJior Giuglini was in hia fortieth vear. He 
WM ft kind and gntUe crwtaiei kod tuucb Iwloved by tU who 



1Ua»tmF-{Fifma Mi'ni|iiwiwr.)— A «eHtri waa gtttn on Vooday 
•vNlBf tX the AmmVfy mam» in aid of th« Home tor U otherieH 
Oiib, lAMh, I un F^***"' *<> tefima yoa. was « decided enoeees, there 
being npwarde of 800 nenoni preceot, notwithstanding that Marmte 
Jost now is comparatively deserted. The singers and uistrumentaJhits 
— all of whom g«v» Ihfir servieet gratoitouiUv — were Mrs. Franoin 
TAlfoord, Miss I/iimIo, .MiM Swjil.y, Mi^ A . Olennie, SlJllr. Aligfle, 
Mr. M.aildii'k, Sigiiur (Ualiatta, Sijjnor Kfrranti, Mr. TreUwny 
Cobli.'uii, Mr, I..i/.,irii!<, llerr Ot*rthi:r anil .Mr. Ag-iiVar. Ttie pro- 
gratume coniniericod with the Prayer Iroin .V.*, given by all the 
tiugers, and ended with th* "Spinning-wliee: ' quartet Aom Marta, 
mag by Mis. Talfo«ird, lUlb. Aogele, Mr. Xrelawn/ Oobhain and 
agMvranMti. TtmKQOmmwmmtn tkami nmtk Flotow than 
BadBitaiiuBonitt»<(attMxmgllm(Mdf. Tha olber vocal piece* 
vUeh obtained most (avor were Mr. Beoedfet's sone, " The bird that 
OMne is iprinK," sang with charming voice and with delightTDl 
csnression by Mrs. Talfourd and undeniably encored ; Miss Virginia 
Oafariel't ballad •• The Ship Boy's I.ietter," given by Mdlle. Angele, 
also redemanded ; the romanza from the /Viron'M, " Angiol d'amore,'' 
by Mr. Trelawny (?obham ; duet I'nuii iim K\me o[iera, t)y name gejitle- 
jnan and Mis« Lindo : liuHo duel. »nn^; hy Si^nom C'i.ifAtla and 
Ferranti i inici.nd ; ; fm:.,- .-ong, " Oood night," by Minn Lindo; arid 
the comic duet, •■ yuanto amote, ' from the Jiluir d' Amort, nung witii 
aboDdant animation and humor by Mrs. Talfourd and Signer Clabatta. 
Mr. Maddiek, ao amateur, was also much admired in the song, " I 
would 1 wen a bird." The inttru menial perioRnaDoes comftlaaa Jlr. 
AguiUr's ftntaiia for harp and pianofbrle on Ifcrma, ataeiited with 
nmarkable effect by the compoaer and Herr Obcrthur; "Weber's 
Last Waits," arranged by Mr. Agiillar, and played by him — an 
excellent show-pieto admirably jwrformed ; solos on the harp by Herr 
Obcrthur — his own •' Fairy Lcgcud " and " Cai<cado," giv? n in brilliant 
style; and, last not least, two soIob on the cUrioiiet I'V Mr. Ijizani( — 
Beethoven's " Adclaid.'*," and fjiitavii on N uli fi nieliidie», Ivtli of 
which, niarvrla of stylo and excruliun, were pUycd onlv an Mr. 
Ijiarus can [ilav tlicm. 'I'lio conductors were Meursi. A^i:il,ir and 
L. Wright. 'I'bo concert could not have been better ui.Uiaged. and 
its eminent sneoem, I andentaiMi, is mainly owins to the exertions 
on behalf of the onarity made by Mrs. Fnnds Xalfonrd and Mr. 
jbpdiar. The list of ptroaeeses was headed by tbaDoeiiMaOsmvgMr 
Of Ncrfollc. the Marchioness of Westminster, tlw Coonlati 0t OlU^ 
■oath. Lady Adeliza Manncrf, the Countess of DamlM; IiidjP Ibqr 
SInlqr, Lady Cranworth, Lady Dering, Lady l}ridgea,mi„Aa> TIm 
liigrw of MusUa itood at tba head oftba liat or patNMi 



DR. STOLBERG'S VOICE LOZENGE, 
For inrlgortUng and enrlchixig the voice, and removing affections of 

tb« throat, 

rAS maintained its high character for a qnartcr of a 

Motarr i and tba Oiltcrlnf tcstimaolals t«estv«4 froro Onil, PrnltDl 
•( aad naar of Uic Clerc y and antesiesa, Atllr estsMlsh ti* icreat rlrtsn 
•pmM' be_irtlksia tt. T» be aMalaaa t$ al 



VIRGINIA 
GABRIEL'S 

NEW SONG 

"IghtM 



at 



Sea' 



MwrartlsaribrMI 

"BCFORE THINE EYELIDS CLOSE," 
los aoraAMO. alto, tknor, ud bass. 

Fastffby W. niaraoumsT, 
FHof, la sssie^ is. ti. ; s*p«rmt« voeat parts, 3d. a pag* 
^^^^^^^^ ^^^^ Xiln0^l4|p ^ti^^Bft 



This immensely popular Ballad is published 
in the keys of E flat and F, 

Price 8s. eaclL 

With Italian Words, ''Atb laria," 

Pfioe SB. 6d. 

ni. 

Arranged for the Harmomum, 

Price 2s. 6d. 

IV. 

Arranged as a Eeverie for tke 
Pianoforte, 

Price 2s. 6d. 



BOOSEY & CO., 

28, H0UUB8 8TBSBT. 
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Meyerbeer's 
AFRICAINE. 

(WITH ENGLISH WORDS.) 

The whole of the Music is now ready, and may 
be had in separate Pieces, or in One Yolume oom- 
plete, Price 2l8. 

The following are the principal Morgcaiix, nil of 
which may be had in transposed keys suitable fur 
fhe Dmiring Boom. 



Farewell, calm flowing river-.S^Tj^ 2 6 

(Sang by Mad«iDtt LKinin<»-SacBBitioTos.) 

Hush' d on this lap - ShmAtrSoi^ 2 6 

(Sung If lUw LoDiM Ptwl) 

Ever my Queen - Song 2 6 

(Sung by Mr. Aumt-ro I^ackkncb.) 

Bright Angel from Heaven -Dim* 3 0 

(Sung by Mia Loci»a Fm and Mr. Csawh Ajuhl) 

On foaming Waves (tlie Legend 
of Adamastor) . . - Song 3 0 

(Saog by Mr. Aumro Labbxxcz.) 

Fair Paradise from ocean rising 

Sang 2 6 

(Sung by Mr. CiiiniM Adavl) 

What full tide of joy unfeigned 

Bttit 3 0 

(Song by MiM Loi7i!u Piss wid Mr. CmAtua AcAKa.) ] 

Fragrant Bowers inviting- Song 2 6 

WitiL rapid keel . !7Wb/)r 3 2VeUw 8 0 
Be free t by Mtli, kwe^ thus 

tdeSt Song 2 6 

(f nnr hy Madame Lr.iiurs's-SiixBKisaTO.i.) 

Thou by all Nations adored - Song 2 6 

(Adapted from the oolebr»t«d Ohvw iVMlr.) 

On imride mists of Mom . Song 2 6 

tuiig by Jlifs L-:i-is\ Pv*!:,) 



CHAPPELL & CO., NEW BOND ST. 
BOObEY & CO., HOLLES STiiEET. 



SYDNEY 
SMITH'S 

FOUR 

New Iieces. 



Majrpole Dance. 

Price Four Shillings. 



Valse de Fasoination* 

I'rice Four Shillings. 



Ohant des Oiseauz. 

I'ricc Four Shillings. 



Oberon. 

fiiaad Fantasia on Weber's Opera. 

Price FOUK SUILLINQ& 



LONDON: 

ASflDOWN & PARliy, 

18, HANOVER SQUARE. 
MAYMQEi, fiRUSSBLS & FABIS: Umub. 0OBOXT. 
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) 



AFRTCATNE 

Perfonned &t tlie Royal Italum Opera, Covent Garden. 



vahr 

NMM 



Hie wliole of fbe Mvtfe (br YdM ad MnMnforto ii 

VMhy CHAPPELL & Co., 50. KflW Boid Btra«t.wl 

the following arc now to be had : — 

The Opeia complete for Yoice and 
Piar/Oforte, with French, Italian, op 
SDgUah Words, 21& 



The Overture - • - 

OnmA Iniilaii ICandi • • • 
BeUcIonaVanih ... 

CKAMEB, H. BoTiquot do Melodies 
COOTE, C. Quadrille 
OODFBJTY, D. Walts. Solo or 
OALIiCOTT. W.H. VmracitaAlM 

M DnetB • • • 

KXJius. Beauties of the AfHoalne - Ku*. i udl^ 
OSBORin:,a. a. Orand Duet 
OT7R7. Madame. Grand P&ntosia • ■ 
BICHABSB, Briuley. March Indlenna 

a ft Melodto 8yiapho n1qn » 

BIMBAUIiT. Otma of I/Afticaino - 



IaaBMli,«Mk 



4 
4 

8 

S 
4 
4 
6 

e 

4 

8 
6 
8 
8 

a 



Ke. 1. SdMoftlM UpaiTrw. 
Omm 



4. 



N*. 5. Tlw SlumW .Song. 

6. O Parwliso in tem. 

7. AddioimMTMh 
a. AtaiMlwikMIMa. 

Fantasia for Hom ionium - - -SO 

Duet for Harmonium and Fianofiirto - 4 0 
la ttw PkeM Igr TaTAHn, ViiuH^ 4e., 4e. 



A HEW WOBK FOR TH£ OBGAN. 

TUii 

ONANIST'S PORTFOLIOi 

A ncl^rtioii of opening and concludiDg voluottrie*, hr tlio dimI ceic- 
Itrati'd conipoicrB, aocieot «nd modern. Adapted chictly for tlu> uw of 
jni.ileiirf, hy I>r. Rimmci.t. Each number contains from neven to 
t«(Uf I urilc vfjluiitarits, including one arranpid eX]'r»'N»ly willi 
I i-dal ottligato. h'oa. 1 to C are now ready, price 3». each ; or the aiz 
uuniben in one votaae. bouod in cloth, 12t. Vol. II. itfD tka 
A ihcmalic IM tt eulenta nugr be had on ap|>UeatioD. 



CHAPPELL AND CO., 

60, NEW BOND STBEBT, W. 



TitoMatteis 

PIANOFORTE 
PIECES. 

n89«4 hj KABLLE. EHEBS at MSUOm 

CONCERTS, 

And by the Compoaar at the Cryatal Falaoei aad the Prtaeipal 



PRICE 6s. 

PiANOvoHn Moaic. — Grmde Valu de Concert By Tira 
Mattki. (HnrcHniaa ft Roxkb.) — "A rerj biflUutaad 

dashing drawing-room piece, which its daver author, Signer 
Tito Mattbi, has been playing with great nicccM through 
out t)ic acason. The snbjects arc new, the cflV-cls Hn» iii;w, 
and the manner of handling indicates the thorough uiu&idan; 
iadood, it is but rarely we meet with so good a |mccc of iu 
drnia, and we might fairly predict for it a Teiy wide 
tanee." — Queen't or Ladjft AeiMpojper. 



U FoUetto. - 

(Galop.) 

Un Sogno D'Amore 
Una Notte D'Estate 

(NOCTDRKE.) 

Addio del Fassato 

(TBANSCttiFnoM Vam^e.) 

II tramento del Sole 



. 40. 

. 4s. 

- 4a. 

- 40. 

- 48. 



Pa8 de Ghajge 

(Umckav ok SaijOhO . aignor HATRi*>Iaa 



HUTCHINGS & ROMER, 

9, Conduit Street, Regent Street, ¥. 



VlMie tf BwaaM; )!. B*it. mA rtnTO*. »i >o. n. |)in«r< »tn«l, Oxfotd 8trM«, lo l^• PartHi M Mmrjrlaboa., ta Um L . 

PeUlaM Xif Whjmm OvacM Ua*lt«r, at ia« (Mtat au BwMt tHilb m*m\ MM«r IMI. 
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Thjc womb 09 A*T ArpsAsk KoiT sjonirr di Mduo, luca tr uqciua «o MAnouAL, no lUBjacT-xATm, wrou xrrwv 
SIM* u bbddocbd; n n wuotxr taan An> rowKS, asd it kauo aid snoBUN wmatxvxb a MMrmMmmL'—OtlMt 



BITBSORIFTIOK, FRHB BY F08T. SOt. FSB AimUlC 
P&yabU {a AdvmnM by Coah or Post-Offlae Order to DUNCAB' DAVtBOBT ft OO^ 5M4, B«ffent Btreot. liondon. W 

\^Rtgittir*d for Tmntmuiion Abro<id.] 
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8ATUBDAT, KOYEHBEB 4, 1865. 



^Sd. glamped. 



HER ^ 



JSSTY'S THBATRB. 



■rill Potuifrir 



krt|M*rim nBiMaoTt.-Tmjmninro(MnM>. 

•rati npMM (Bgr Mm talk Hmt) Wkna'b OiuA BonuBH 0pm, 

R FREISCHUTZ. 



. hf Mr. Tclbln, u«lit«a by Mr IImitv To j in an I Mr. WUItaoi 
IWolfo, 8li(»ir l»I»(toc ; CMfar. Mr. Siii'.kj; Kjn.\ .Si(^ir,r 
Otutioiil: L'Eni-mlm, S:i;niif Kill , Ofji.;-.»-. Sli;.i.jr Filijitil; Zair"^ 
DngmI; Aiin«tli, MtlUt. Sliiloo ; ud AgaU, MdiJ*. TIUCM. 

nwillir HIOMOE ABDIVL 



mXT WZMC. 

I «C tL OOV OIOTAXVL— MOHDAT KXXT, iroftntar Ml, vfll bt 
pnMBW (hr Ik* hit Mm) MauM^ Orud Oftf*. 

IL DON GIOVANNI. 

Aask, Mdtle. TiUun; DoniwEMrt, M>tll« Sir.l»^: Zcrlloa, Mdlto. Bknlto: 
' — DBl, Mr. Suittejr: L*iionHo, Sifvor Botti ; MuiUo, fllpinr r*Mlwi 1 II 
" ' in,U|a«r F.'J!. iJuii otUTto,axui 

5 1 c N ■ ! u ABOITI 



TUESDAY nnt, Nortmbw T, 

DER FREISCHUTZ. 

Coanene* >l $ o'clock. Prlc«— r>r»n C1rclr>, 7j, ; UpfH-r linJM, »i ; GiUtry 
8Uili,U.i rU,t(.( ni flIklU, Ut.; rrlTkUli<kXa(,0<MaiiiiMsuidupvMiU 



HER MAJESTY'S THEATRE.— SIGNOR ARDITI 
\»t% !o ir.n< tinc* Ulst IM hu %mag»A to sin • SERIES of OBAMO VOCAL 
»n4 IMSTIIUHEMTAIi OOHCEItn, to oaoUMBM M lalafdw, M«W««)Nr IHli. 
Fall paHiculiin Witt to Itaftlr " 



RY8TAL PALACE.— THIS DAY.— SATURDAY 

COMCEST ud AFTEBNOON PKOMENAOE.— TlMtnlaritd COMCEBT 
IfALL It aaw oonplcUly i tt flla n d. mm! ttt* from «eM ar teaglll. INIlik fllnlco, 
Mi)II^E4i.8l(sorni>lfl,M« •tonor FMI. C<mm)imM*-M[^ gUM f fi mim. 
iactudM Ocdi'a N*« ajrapkour (Bo. li F. UiJm t SlIiMM ftwitiailin Mini 
tatiwTNBrvMi OnrlantoDwlMMkot^-Wikir. 

mSfyinrtffffliiT^nr'*'*** 

" laialM tad ft" 




"OPERAS." 

MR. BUBB. Libnrin, 167, Kaw Bond 8tx«et> bu tho 
dlir<ital4lMtfl«ltak«lllllMM aoxn HtRAUJ^lrttadkMor 



Her MivjogtT'B Thoetre 

The Boyal EngliBli Opermi 
Alio, Prlf»t« BcxM »n<l Sislli fcr Iho SI. J«inp«'« Tlw»tr«, Ailflptil, Dmry L»i»e, 
PttacM't. Ljceam, atrand, StoytUf, Filiio* ef WalM'*. Auity'*, UajrnvlMt, Ac., 
te, Ibr tTcrjr alcht at Ummtum, 

JtDLLE. I.I£BKAST. 

DLLE. LIEBUAIiT wUl SING at Clifton, Novamber 
'M. (in iiwwMiMiiwi ii >i lartimwi m hm iiiiimiil h — 
j«ka^ w««d. H.w. 



rauTat 



MDLLE. LIEBHABT. 

MDLLE. LIEBUART will SINQ the "LiXBHAmT 
Pouu,- (wUeii mat with uub gnat laoocu at Mclloa' 
czpmiljr fur h»t, by Prvf. MeuiM, at CIIRon, Nor. ^0I^. 



MDLLE. LIEBUABT. 



ROYAL ENGLISH OP6RA* 

COVSNT OABDEK. 




In eonacqnnm of tbt fmtt aoeeaM of Marnmta'i Grand Opera L'AFKIOAIfl^ 

11 wi:! b< iierformed Four Umaa arrrjr w»k, uuiil furthtr notlot. 

OH UOHDAY. TUESDAr, THURSDAr, aod 8ATUBDAT NEXT. 

L'AFRICAINE. ' 

Mia hmm Pjna, MadaiM LMMMM-nwrUxton. aM MM. A. Oooh| MlMfi 
CtarlM Adaai, Haw/ Uaitk, AlbMa iMrawia, Itavr OlBl|A Q.9»tlf,A.Onk, 
C.Lgrdl»aadB.l 



Oa 



ooMBVOtoi-m Atrm inuMt* 



A FBIDAT Htzt, (flrat tlma thU MM«n) Atsult 

M AS ANIEI.I-0, 

M «MM«r Ikt iQd nriMOfHib 



I Vy Xdlla. Ida Oiillu* (popH of (h« compoatr if 
I in Envlaiid) and Hdll*. UaehsUwt ; Mrans. Um 
Cuok, 0. Ljall, E. Oiuuk. and CbaitM Adaaa. 



la ynfaattoa, Mr. Hiiar Ltiua'a K*w Optra, (dUUmS IDA 
Vw yiiM^ Aa« an MIy adrtrtUrmcitj. Curaincnct »t Ilitr-put 

Aotior Mioaftr— MR. EDWARU MUBKAT. 
8ia«« M>«ac«r-MB. W. WEST. 



SOUTHAMPTON SACRED HARMONIC SOCIETY. 



f or THE HABTLEY CO0WIB(k 

BAXOBL'S OBATO&IO 



ON 



KO' 



lOfli, 



KISS BOBa'Baxaa>i 

XI88 JULIA ZLTOV. 
XB. 8IM8 BXXVaS, 



PEiKciPAL nnninaDnAusTS:- 



■B. ATI.WABB, 

(Vialonedki.) 

MB. A. HOWaiiL, 
(DontiUBlill 

HICHOLSOH. 

(Obot.) 

CONDUCTOR-MR. ALEX. ROWLAND. 



MIL H. BLAOXO?^ 
(PhailfM VIollaJ 

m. JL sntBim, 

■ 8. 



iBatAiUoalaUM AitilUI liMBad atwri. U>* band will «HBprlM IbataV.a 
I IMB a^ Bi^kfeoiiiftoiid, aad, vlft iki Ckanib Miiwr 

ibO PBRFORMBBS. 



BBIOB TOK 



laMr 



Ii. AGUILAR hvi^n to 



Mtulaale, at tii« Pavilion, Brlgbloa, M Tbun 

I Taaian* aai lb. xaauwar vtm tm,t 
ii. _ LHliaklti 



announce that be will give a 

Tbundar, Dec. aaalaM 
faitfear patlieilati tritt 

''uSu?^ Google 
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TTEBB LOUTS tns ntaned t» England for the 

n IMIM. All I'ttrn, ft« ,tobii»d(lPMMiltol€«wl.C«*»r«tL,»0, NtirBon.i 
MtBl or to Rtrr K'ai.iiL, la, Gran.) I'lntlo DrlKhtoo. Ilerr KiQKi.'^ Qmod 
BuBoalBa Heeltil win ukc rluc th« Koral P>TilUiii, Brlsbton, aa WedfuxUr. 
Ittk of Morcmbcr. 

MB. FRANK ELMOKE will aing hU two K«w Songa, 
»• Airy. (Wry Ullm " »Bd "Wer* thU worU Mtr midt tmwti'lt^m. 

BiQuOi, Nur. Mth i 8caUt SUelilJ, Dm. Ul ; Jirr-jw. D«e. 3M. 



B, FRANK ELMORE will sing Herr Reichardt's New 
■au.' Mf >Mir>lBl>i l ilM M i«ii -" Trii«i " r*% *** **^t 

itjSf 



SMI 

W 



IBS ItOflB HESBBB will sing Biksdict's \ ariations 



Bing Biw 

on " Lo C»rti»f »1 d* Vo«l»»," »t Biry 81. MmmlM, 

llth. 



ILLIE PAPE— Honored l>v tbe command of H.R.U. 

UM Prlaei of W»le*— "III oootluut lui TOUB throii(li tha PrortoMdi.— 

.■am. a, giiw u BTo. w. 

her return to town 
>, (My bt oWtlMit orlin. Toatwnt, M, UM'doi-tlrwl, Nt* 



MRS. TENNANT begs to annotinco h 
liii III! mini Tonal, fur Conccrti. Orstorlo*. 



ImU'Mllalt to _ 



it 



OPERAS." 



IIIL BDBB. librnriiin, 167, H«w Bond Btlw^ haa the 



Her ICaieaty't Theatre 

The Boyal Bngll«h Opera i 
Alia. Prl»»«»Boa«»»od8UJl« for the St. Jimc i Ti.f.ir* Adcivhl. Drunri-B.. 

£75r«riin^eltkt or tko MMoo. ^ 

a. Bwrt lW.»wrBaB41hwM4aaww 

TO ITftfTTf"-'^^*^ noMPOHTgHa. Aa. 

LBOWOHER, Engraver nad Printer, 8, LUtfe Marl- 
twtoacli 8tt««t. Bo ynt 8«f»ti *<■• •» Ibal »• B^nMiwt 



TO TOOAlb AMAnOB& 

A FEW PROFICIENT AMATEURS aro WANTED 
for It., rtintr of St. P.l»r'$, Oriat WiotalU »Uoi«, PleeeJllI f CHw m. Oiiirdi 
1.M Or,-.r, ^ . K id.iiU^I f..r Chor»l elTKti. Afllly *■ ■f.MlMliM WUM, 
Strnt, or lo Mr. U*»T (OrtmuUt). IM. Wt* BM 



"BEFORE THINE EYELIDS CLOSE," 

■on •OPBAMO, ALTO, TENOB, and BAS3. 
fiMtar fer W. BtmouMnr, Eoq. 
Mn^ la HONk >i> M> i Htw»* viMri iHtt, ai a M* 



jHt PobllDwd. Prica M. 
1!EW BALLAD. 

OF THE XBLB*** 
Br WILUAM BBOGK. 



mmoAii yiovRTc vob tbb ruiroroKra. 
"THE SUN'S^^LAST RAY," 

JULES BBI8SAC. 

"ThaMhrwIiis bMuUfal ud hl«hlT oocgtativo lion from Bjrron bead the am 
■apt (kit spiTr atylrd •' Uuilcal VifHuiiM." aod wottid ifftU te BeT* (Iraa 
llK 1^ Ha elaguil mtulcal idoaa vhidi toliuw 

" Wlwo liM laat coniiliina of explHni; d%j 
b> MuaaNT^i IwUtgbt worpa iwrU awar, 
Wlio belli BOt felt lb« mifineu of tbe hour 
Siuk on th« heart, ha dew along ilic (luwcr 7" 

•' Tb« p!f«. an aivV.nti- In K iiiB;.,r, c-or.BUt« uf a Tcry twrct anil fitrn.Wr 
Balody. latd in il;p icnor |iart of the inninuaeul, tb« l^ft UauJ ir.jsHln;! thr n^ht 
vltb e Usbl a<cvin|.»iiimeDt, which, after an «»»y, aatural i ' 



_ ihe 
haFof ABloar, U iViiea^d. tbla tUni aa ocuve hlgbar, with nn mc irirnrHiiK-Qi 
«r MmiqaaTer*. TIm MOe malodjr then acebi appwn In tba lower regular, and 
k DOW accomnankKl lijlUtlinett eiMnl bl B^letti ead tha third rent, aa It wrro 
ef tbe BOQC li aanptonwitod by an effSettve code, «lli«b la in perfect keepius with 
tba i«at. Tboa, almple aa Ihia UlUe p4aoa ia In tte eautTMtiSB, tt U BtvaftbeleM 
•atmnaly telUng to lla effort, and wiO. or we ara 
4fawta«>CMBi awseaaa."— r*< guMa, St/I. MM. 



M 



III -i Veil , p.^it «rti , Tith Portrait and Facilmlla, price lit. 

OZART'S LETTERS (1769-1791), traoilattd fm 

the cilicctlon of Lnjwio Sorn. by L.ady Waixaca. 



* Errry admlr«T of Moiiar ow«« a debt 
of KratltiuletuLCDWioNoaLforUnUboar 
and auidalty with which h« haa eoltaelad 
" le Lady Waixaca 
Ueeaa wlUt whkh 
Into Eniltah. It 
l« hMfjlMe a book of l!k« iBlareit baa 
iagMDlelbr miulcal and mi»lc-lorta( 



world. Thaw lalian an iMaMlr 
cbanetertitle j Md beiMai Ike iT 
they aiTvird a with r«tnd teltet 



briac ttl ■■■ MMi Mm A* 

Boat tItM aad eOtelHl wmm- Hi 

work naal beenaa ai (wpalarakbl^ 

trreatinr.' — *»'« «a<( (jnaia. 



London : VamJUM, Cans, aad Co., Pateraoalar tow. 



TVorda by tbe Vitr. Dr. 

the Maale aaai|via«d. aad aRia(<tb 



SACRED STRAINS— The 
Woaonroara, c.( \S'cstau:iiItr Abliejr, 
one or mora toieai by Kuaaar Slumih, Mm. Bao., Osaa<— **I thlakklfkljai y<v 
tuiHit. IIMakbinir uftbam Uun or aim many aewaMBlketaita. t Wiaaa, 
I thlnk,gintJ|taMalin their euirjpj>liln. laaMaWf ■•■■livnttwVft'. 
ireitv. Mo. 1. Sunlay llrmii. 

„ S. Weddlac Hymn. 
M a. Tbe Ullae. 

. «.*TlMie«Maf aldaplaae.' 
" a.*SMiir«aThM.* 
„ a. oRanelelik. Amm.' 

Six aamben la one book, iteti, H. AoDiacgt, Br;r«it Et.-Nrt ; or of tkt CmpMr, 
Wtlihpool. 



W 



OULD 



HadrliBl. 

0lM<»,ta Ifr. B. Laille% Cbolr. 



YOU 
By 



GAIN A 



MAIDENS HE.'iRT. 

Baa.. Oxen. Dedlatet, vt fa- 



••TewrMeafaodnudilfml l« ae lacrtaA. b iMKIowlotariaeBaia«it.l 
itniiaadia larn aDoaat of taaaloal icbotanblr t and aa parfeel are the aiMitf tli 
eliai ot eompoildao-tbe ItalUa aad EacUab nadrtcaia of iha <)tMlkalia» 
Icenth eeotartca, the AakOiUa an of pore vocal hamoay— that ih* pndMarfl 

BiaJrl|r«l like tboae of Marenilo ^r Wl!br», h« been aald to be aa ardaoaiieie 

attrmpl to rlral a (Utae uf I'milolpi or I'bl liu Mr. Slwial ■■ii 

haa a rellih of th« o den tim<. i'h< Mr«nt< paru are aiaaedlaSly aeMteHiial 
the eflkct produced bj ihtir comMnitloa li lull aad rich. IjtHtgjH <f H 
upon tha traoiiarrQt CtarcMe of Uie harmooy, AltegMMV Hi ■ a dMIII 
madrlfal. and doee hoaonr to Ita aaihof."— Ai hnm. 

" At the praaaair 
oee or twice dirloK 
—TIM UdW* TVllllf. 

Prise, latt, la. i orjfeefcw 
or of tbe Ceapoair, wi 

THE WALTZ OF THE SEASON. 

fooadad on Aacata'e movait MM^ili^l' 

art thoa," aad dedicated to 

LADY ALICE KERR, 

tba talcDini fhtortto wilb Uw Aaul Ma, aad In the Meaiaflba 
bMdofiba Mk Bananban perfonned It daUrat lbeU 
ilM btlHMflM or On albMlibad eoBpoaltloaaer Ikiev. 

Dcara?! Diruoa A Ca, Mt, 




Publlsbcd Thii Day. 



AUUGBO VIVACB. AT.T.A POIiAOCUL 
THB IiADY-PHBir MABUBXA - • - 
li'AIITKIiOFB VAI<8B VBTLLAJSnM • ^ 

Compoaed for the Planoforta, by 

CHARLES FOWLED. 

I SMMHOr SIMM aad Oo., »t. Rrtcal BInA 



MiiUhcd thIi day, prte* it. 
OSAMO 

PARAPHRASE DE CONCEUT 



NATIONAI. AIRS, 
tal 



t DaauaDAtaiMAOi., 



THE BOATMAN OF KIVBALB, 



•Oaaaf 



A.N IRl^n DALLAD, 
Writtea by TuoKia Ua»u, Ih. ilaala by Wi 



M of Irtak Mia 
tor UoM ararb 



HIi Ua II aaaab Me «Mfd li klad. 

Sit lave b ltd taw}^ 
I eoaM not In a pataae fad 

A troer htrart than he. 
Tbe eairle aheltar. not hit Bail 

From horrieaM aad hall 
Kara hraealy than be laanil 

Tb« Boataanaf Klaaalt. 
DiHia SAtMi a Oa.1 «••« 
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HER MAJESTY'S THEATRE. 



Tlie revival of Dir Fnuchitti ha* proved an extraordinary attraction. 
Wlieljicr th« invel«ral« enemy of all that waa mniiically Italian, tlie 
niUM'inn who, ill-trMt*"*! by lh» envina« Sjxintini shjI eonrtiimi^ly 
rcvvivcd by the great .iikI Bi;ij.'ti.H;iinou- Ilos^iiii, fiitcrtaiiu'd liulo in.jru 
cenumo svmpathy fi.r one tli.iii :'jr tlu- oUuT, the cntliu»i,nl wlifj w.in 
hurt nt ftleyiTboLT H !'ri j; kuIT: ii-ndy i-a|)tlvati-d l>y It.iliiii op.-n) lo 
GOUuioKi Italian operas for Italy, but diil uot Hirvive to witucsa that 
ditliugpiMMd rdlatr italMiVf ifMr tnufonMiioa into moro or less of 
^MJUt KiHKliiMB— irh«th«r W«b«r would hun boMi jdcaMed to Mfl 
hit nKMt ChtfiMD 0|Mn arranged fur th« I uilUn *Ugt, and hMr It tung 
in ib« Italian laogntga, mav r«aaonal>ly b« matter of doubt. Nevvr- 
ihole», we .ire disposed to ihink tliat in fail heaH ho mold have lieen 
far from disMilAfied, iliaamuch ha, with all hia pieaehingaand poleiiiicn, 
no one wan nir>w i«ri<'itivp to Mim* or vainpr of tureem thrm the 



umiipoicr of F,aK>. 



'Ke. and Vltaon. Hi. !iiit;ht \\\ya 



Imwu alartlad at the outtet uu lieanug the alow movemeut of Agatha* 
fa^i aOMia Vtloed to «uch worda aa these : — 

rKtn-i, 5't»»n ; 
T: va flir al I»i.>, !nr'' 

— h«r ex<lui^itB air iii tlia Ust act Uod ob die WulkoMcli verhUUe") 
to a text at first not less seoinin|^/ noeoniguiilt nd fiinaf'i iVilnHin. 
(oog ae( o«it aa boneath : — 

" QaaKKitt', In qunU val di pea* 
Kon wrtAvt OD tolo bcw ** — 

— with the repetition of tlie Utt note of each lectioti ot' the |>iirAi>c, to tit 
the diaqilaliiie word*, " pene " and "Uene," iltat ii*r« Maod lor ilie 
fliigliHl Gcraaa nonqrllaUM. fini vlth » tllent proiaat he would, 
wmIw dw fpaU of hia own miuw, in all IlkellluMd havo patiently auk- 
mUlai to maaa and other even leai incvitabte departure! frooi the pure 
tckt. Who rapinea at univmal U.me ? 

In many reapecta the ptnt'urinaiioo o( Dtr Fitudkiitt at Her Majeaty'a 
Theatre ij cal«mlat«d to f^ratity th» moat Ufusompnomiaing partiaana of 
the geniniofits componer. It would have been well, if Mr. Ufncdict Had 
couseoted to do with the dialogue wtiat ha did for that ul' OUron, when 
Mr. E. T. Smith wan manager, ci^iCL-iiuiy since the accompauit d recita- 
tivoa of IL Berliuz loveii a? liit'v now aw)e*r— couiprcBsod and thiiiu'd) 
am too anibilious for wliat, iu tlie book of Kind, ia, after all, with raiti 
•MapiiMM, bat vaiy.hoaiaijr talk. Weber faaa hilo Ua aanrio all 
tliat was Mcawary to eoovejr the imptaMioB h« darifad, ood aoeli 
eUliorately worked-ont addiiioti*, howevar llttdlaetnalljr conceived, 
merely tend to wirfeit the hiMrer with an oveldoMOf "InouitStlon." The 
Weak point in the ca»t of the dnimaiu pirtona — we mean weak in 
comparison — ia the Itodolph ^Max) ofSignor Stagno. Thi« gentleman 
hxH an agruf.ilslR voice, but it i.t wanting in [lower. Th« mtisii', h«i(ip<, 
lie* for the ^rt.it^ r jiart too low for liis means, ii r las he mneli liri' nr 
any touch of liiilrionic al4lity to aton«! for th d. riti. :;ciui» ; wliiip, to 
i:oiicludc (and this might mrcly 1l- r.-in.di- J), ho has by no roeani 
coniniittcd to memory the wholts »t' hia part. Happily, in th« Cupir 
with whom ho ia asaociat«d, Hignor Stano floda a look WM whMt he 
may safely lean ; but Mr. Santley'i invaiulilo eometnaai ihoidd lerra aa 
an example to emolatc rather than aa an cxcuac for lack of dOigencc. 
Though, perhapt, the music of Caapar occasionally rangea a little low 
for wliat we must call the timbn of this admirable singer's voice, 
he ia never at a Iom. Mr. Saatley'a perfonnaovo i« throughout 
e3tpelt<>iit. In the fine trio (with chorua) of the opeoin;? ncerit- tlie 
l>.ii>.'o^>-M allutti-d to Caspar apart stand out from the rest with .ilur.n (<'r- 
is'.ir ]«iiiit and clfjarnfss. Nothing can be uior« »pirit«!»I and tflliug 
than thi! fauiuuH diinkiiig King, with whioli i\w. (wwX-dfs-tAviX niark*- 
man strives to cheer and cajole his inteuded victim ; nothing more 
naalarijp tfau tho oaoairtioa of (hat fiaijr aong of " Uevenge, " upon 
which the ettttain {alia at (ba and of Act 1— a song which botli in 
oooception and carrying out bears striking reaemblaoce to the great air 
of I'ixarro in Beethoven's Fidelio, so strikitig, indeed, tliat it ia impoa- 
■ible to doubt that while writing it Weber waa inoaiatnilf infloaneed 
by the culoaeua with whom it waa hia fata, IHu fhlt «f tho atill lea» 
lucky h'nnr. Soliubert*, to l« contemporary. 

Ag.iUio .and Anneheo, the two womon — ^both p«ta with Web<>r. the 
one an id^l (»-rii-ctlon, the other vividly reproducing ecrl&in tr.uts 
in thi' charai ti^r of lii.t own vifv — arc furiunati^ in nicL-liiig wiUi fu.:li 
r«preaentatives aa Mdlle. l iLii la aiid Mdlle. iiinioo. Thts lAist-tiani«.>d 
ladjr ia ono of tho moat valuable meroben of the company. No piiri 
•eama to eona amiu to her ; no port ia too imtiKniOvaot, none lou 
diflMlt for her to tiiidertake. A dramatic dnger wlo to oodoar with 
aqnil vitality and intvrctt auch verv oppoate charaotara aa Mozartv 
bluken-spiritcd I>ontu Elvira and Wcber'a merry-hearted Annedcn 
not oftMi fouud. But Mdllv. i>iuico gives the two airs of .\imrhrn 
Jottaa Well OS tin- l»o air) of Dijniia Kivira. I'crhapa the legend with 

* Ob« of the Gtrman tnemie* of WcW.— O. I'naaa. 



which, ia the second act, AnnclieD tries to raise the spirits of tho 
anxiously foreboding Agath« — c^mpoai.'d expressly tor a certain reiVac- 
lory Fraulein ,I.»h»nns Kisii'i-kc, uho in««tpd upon Wng )vrovid«d 
with a second air-.-nas iifVir ►un:: hri^-htrr aninvaliiMi, nt-ver 

actpd with nuire natural earnMUie«i. Certainly It ha» nt-ver created a 
iiicro niarkL-J ini]ir.-s»ion. In the aentiBK'ntal, love-siok Agathe, 
tldll'-. ^'iticn? IF, ot oourse^ quite at home. Weber would have been 
H.a<i>lu:d with mti-h a MMWIItativo tinder any oiratautaocM. The 
iiiciaiiciioly abiding pviumiieia vUch g^vea to tMa ehanuslar its pecu- 
liar charm is sualainod from first to Last by Mdlle. Titicos with con- 
auwinate artialic truth. It is iiniiosrible not to feel tlutt. although 
iina(H|ualii(od « ilh the |>eril In which her lover ia involved through tne 
diabolical machination* of Casiw, a sort of myitcrioiia f.ynip.itliy, an 
iua^tfl <v>n»wiou»!<««» that somp darV clnnd !» h tnpfitg ocor hwr Arttt'my, 
Vii^h* lier do«n. No .Agatln? whom wc cam rtini-MibiT h-i.s r-o 
carelully and wrll n.-t furih this [«rticular trait of ttn^ d-amatic 
portraitnro. Ai Wclier makf < it hy Ids hiilh] '. to doen Mdlle. 

rittena everywhere make u.i feci it by her acting — with a force, um, 
>U tho moio iapiaarfvo on account of the noohtniiifo waiMar in 
whhh it la iBrfimatcd. Frequently aa thia fino artlat haa caimd 
plauilits and praiacs aa hearty aa they wan unaniiiioua ibr her delivery 
of the groat acono (" Defuro mine eye* behald Urn in the second act, 
when Agathe is awaiting the arrival of her lover, she Itaa never before 
found to legitimate an opporiunity of winning and deserving both. It 
i» only on <h<' that the full niMn!ng of this in its w.w unrivalled 
(lito;' ul' dr..ni-itii i' :!oring can l>" ti;lly nnderatood and ain'icriatcd. 
Nut I> <ii to I'l- adinircH in arvotht r »i\lo is the plaintive air which, 
.arrayed in lur Ir^d.d dfjss. Ilic always moody atid colitomplativo 
Agathe sings at the opening of the last act — " Tho' clouds by temueata 
may be drivao " (" Uod ob die Wolhe"MI>* ^Mau netodtf of 
which ia oorichad Igr one of the moat beautlfbl OKheitnd aceootfiaot- 
raoMO «W imagined. MdlU'. TitlLnis finds the true expreasioa for 
thi^ jtttt a* she does for ita niort- trying and largely developed 
precursor — sing* it, indeed, in perfection. Then tha duet with 
Annchen. at tho oommeiiocment of the second act, and tha impasuoned 
trio with htr conttn and Rodolf, in which she vainly dijttiadea her 
lover ft-om hia rnixmlight expedition to tha Wdr* Olen, are equally 
worthy of rwuark, completing a aom of gemtine beauty llial makes of 
the character of Agathe one of tho moat muaically ei ^'^^'^^'^^ the 
range of operatic drama. It ia worth attending a perfurinauce of D*r 
Ffeitchiiii, if only to hear the anfght^ Mid chwwim doat to ^ ueiliQ a 
fay MdUe. iMUaaa and fiinbo. 
The subordinate parts are more or loot creditably mpported, 
especially that of the Hermit — who waa originally meant to apncar in 
the Arat scene, but Is now only heard of in the last — by Signor KolL The 
melodies that uwd lo haunt the ear of the public 40 years ago come 
Kvfk with Hiidinviniihcd fr«>(ibTi««a. The opening chorua of peaaanta 
and iivark-'nii ii (" N'i. t^.ria, ViLtoiia"); tlio triumphant air of the 
victor inai L»in.an, Kilian, with itR laughing choral huraen ; the exquisite 
melody comainfil in the ttn'T t-fii'i (" Thro' tho fjrivila, tliru' tlie 
meadows"); the dnnkinc song of Caspar; the Bridesmaid's song and 
chorus (aoloa well anof bf luUla. Bdi}{ tho Huttano'a oboru^ once 
•0 universally pofHilar and alUl tho noat vlforooa and healthy thing of 
iu kind ; the tuneful pliiase which b given to the prayer and plava w 
conapicuoua a part in the last fauU — theae and otbera, one and all, 
delight as of old. Such tunes are for all time. A* poeta were born, 
not made, so they couie to the happily inspired musician without hia 
s<'<'1;!ng, to nunuVacture them being impossible. L&Ktly, th» wild and 
fiiU unequalled mn.'-i - of itie "Incantation," about which Weber was 
vnoat appreh^nw V !■ , hut which proved his greatest triumjih, haa lost 
none of its am'ii-nl »r»dl. We aro alnioat constraintd by its irTc»islil>lo 
charm to believe implicitly in ZaniitrL, tha demon huntaman, in the 
aeven magie b i iU a t i , oiO iy fanustic invontiaBi !■ ahatt, that Ktod 
has presaed tsto hia mdodrama, and upon whieh fbo onnle of 'Walbaf 
oonnca life md likelihood. To Signor Arditl and bis admiraUo 
oreheitn, aa to Hr. TelUo's picturesque seene and not leu aut^oesiAil 
than ori^nal treatment of the Ineantatioo," we have already borne 
testimony. 

fhm GiovaKni, with Mr. Santley as the hero, i« announced for this 
evt ning. Tnes.d,iy and Tlvuraday are given tO Dtf Fr$itchul3 and on 

^Niturday the slioft series ol^ oaemlk petionBaBoea " poiitively'' 



tcnnlriatca On Satardqr 
^onicnade concert*. 

* ri;i' -iiiKT.^ fur 'i'lKiraiUy Las been 
ntiw it i» ti) I'f yorma. — I). I'kters. 



qgnor AidtHoon 



Ftat Ik to la AaN, 



TvIdu-K. Enii.iK Aruiti. n yrmnp violiniit, d.iughtk.T of tha 
O'U'linrtcd condui'tor, af^isl 1 I, pl,ay<.\l r<:-ci.'titly nt tho St-ala in 
Milan, and crcHtcl .-iti cxtraorduuuy aenaatioQ. Mdlle. Arditi vill 
make hiT fir^t n]^iH'aranoe ill Eoglaild at SifDW JlXdili% COBCWt 

at Ucr Majcstjr'a lltoatra. 



Goo^e 
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BOTAL ENGLISH OPERA. 
(Time*. A^ov. fl.) 

Tha JfiimiM kMpt Ita plua in th* Ulk, aod in all protebUKy will 
do 10 nuul the Chrbtm&s palitomino temporarily drroBcs it. There is 
nothing to add Id what has alrt-suty been kuJ »1>oat this gorgeous open, 
•XCPpt that the inuMC, m invarialily hspfwin wit's tin' mij-ii* of Slrycr- 
bei-r, the inrjn? familiar it becouH s ihr innrL^ )iir.>li-(i-ly it rli.iriii. ninl 
ftwiiiat^-s tin- <_'.\r. The nii-lii>li.-» j;riiltnr.\- iiiit'niil tlir-niM-K u*. m;io Uy 
OIK-, until, ill »[>iu- of lliL'ir HtrikiM; iiiu ilily wh.oKv origitul 
turo, tliey are as t5ii»y lu rctaiu iis any ocJiiiary luuui. I'eujilc who at 
first could tnako little out of many of thoiu can now hum thcni with 
(olualile facility, and, moreover, niaj^ do ao with a certain amgunt i>f 
«Ml|llMMMr dvrived from tb» MBvieliM tint, an pxcepiion hwt md 
llura allowed Rn*. they are not at all likely to be gathered to the 
npertor)' ofttreet-pei^iiiiUibting mu«ieuns, Uirrel orgaiii«t« and other- I 
wise. Though with commenciaMe goodwill Mr. Ucnr)- llaigh has I 
<locasianally acted as subetituto for Mr. Charles Adams, and on one 
oeeaaion, we belicTc, Iklisa Thirlwall has duiio the aama kind office for 
Uadame Lenimens Sherrington, tti^ '-cMt" on ordinary occiaions 
remains the same — with Sfias I^-<uivi I'ynf, who )in thoroughly 
mastered Uiat difB<*iilt furt, a.'iSchk.i, Mr. Ailp. rt.:- l,ii;r:-in'.'' .%« Nfln<l!a, 
dK. Mr. Alfred Mi iloii and )iU ori:in.'t.tra c<nil 1 li.irilly l.i- rrpl-icvd. 

Meanwhile, 3L Oouiii«i it J/w-A -.' (r, the atiractiau ot which is 
added a lively and sparkling divtr;iif'm.-r.t entitled GiUa la Ballerina, 
haa been given on tho oil uighta. in tiio latter the favourite dancer of 
tut year, JUdU«. Dngtalim, and Mr* Mir dinoers of umjiieetionable 
merit— IfdUai. Pnadiilaiid HiiKilero-<«n mmmnded and mpported 
to a tMf* dt batkt itrong l>otfa in oambers and efficiency. lo the opera, 
dr. B. Corn's very hamoRWi iiiip«r»onation of Dominique, the Mock 
Doctor, and Mr. H»igh's deliverv of the charming murio of Leander, 
are eatilled to all liie praise they received before. Tho delicioua 
apoatrophe of Dominique to hi-' 1>rittle (■' Soft and low "), and Leander's 
graoefal serenade, can never f'lil to i li-asc ; nor can tho rustic finaU to 
Act 1, nor thn qiisint dance and cliorua of nitt>iicians in Act 2, In* (;i<?n 
crtviilally done witluiut rousing Ulo merriment of an .uuli rioc, iiiufh 
lc«s when cx,e«ut«d with such spirit and animatioi). Tli • (nrn jJavL-d 
Ust statcm by Miss Poole and Madame Fanny Hudilart ;irr uo-.v ;i.s5i|;tiL-d 
t-3 Mrs. Ayusloy Cook and Miss Lefller, Mi« TliirlttiiU, JI.:sj,r-i, A. 
Coik, C. LyaU, Naylor, and E. Dussek retaining their old ch.m ;ii rs. 
Though the Mock Vacttr, even backed up by Uto dancing, lias not 



diKwa pub laig« wadlanoM «■ vera utldptad, tUa nmt ta laid to 
tiM tnnedbte Md powarfld «oiint«r-«ttneti«n of the AJMeaine. K. 

Gounod's music is too fresh and spirited, and Mr. C. L. fCenney's 
adaptation of t)ie libretto too racy and genuine, to bo wholly laid a.'iidc ; 
and doubtless, later in the season, they will be heard of again under less 
un£ivouiable drcumatancea Meanwhile Aubor's always welcome 
MatmUllo is announced f t TV!':)ni;i»fi!\y, with Sir. Charles Adams in 
the character which fir.st iiiirLKluijc l liiiu t.s tlip KiiRtish public, and a 
new singer, Wiii« Ida fJiUias i" pujiil of AuIkt ";, nf » hom report epeaks 
highly, in that uf I.Mra. Mr. H..Dry L':sli,: s now v^^ra. Ith, wmeh is 
in MbMiwl, will, we uuderataod, be produced nest week. 



FwatnruM.— Tin mw «qnD, presented to fhtohur liwardens and 
priihionen hy the Rev. L. w. Hinton, haa been at lengtli op. noil by 
Haater Hinton. The choral piece, " Miriam's Song." sung on the 
occasion, is translatvd from the Hebrew by the donor, and set to music 
Igr tha lata Mrs. Hinton. The choir performed their several parts very 
WaditaUy. The organ is of the following compass: — 

Thne rows of k«ys, CC to G in alt— Great organ : Lv)^ open diapason, 8 
fieci j principal, 4 frrt ; fifteenth, 'i feci,— Swtll orf^o ; Ilaatboy, 8 f«t ; open 
diapason, 8 fwt ; stop'ri df ipMon, 8 feet ; kcraolophon, 8 f i t. — 0?i«ir "Vj^m : 
Dalcians, 8 fi-ct; ili.-.f, l tnt; clariMIa, 8 feet; cbiii, bvb^, S w t.— rnh: 
or»!ni : — Bourdon, 16 fuvt ; vowpas^ CCC to li, 29 notes. — Couplers : 1. Swell 
to ^nat; S. dnir la S. Fodaltia nMt; 4. Fedila to eheir] ft. Sob- 
octave. 

ScuwnuN.— The operatic teaion is now In full swing. It opened 
with L* PropAiu. A lyrical tanor of the name of Lttck baa made a 
hisbly aoocwrfol dtbiu as Max in Dkr /'rcMcAitd.— .iMtmmentat mndc 
and oratorio, also, are very iloniishlng. A perfiirnanea of Handel's 
Joihua is to be ^van ahortly by tlie members of the Gesangveroin. 
Tho eminently satuGwtoiy state of mufnical matters hero is due mainly 
to the untiring perseverance of the Ilof-CaptUmtUter, Herr Schmidt, 
and the numerous admirers of tliat geiitlcuuin lately presented him 
with a silver goblet, as a token of the high fwlocm h\ iViiii.li tfiey hold 
him. On tliM «utid wri- ^.■l)l;r;iv^.■d tlio umnta of the urAturiua ;>ruducfd 
utider hi, dirL-Ltliou, with llif d.itc uf tha prescntatign and a .short 
dcdii-alion. 

Hkau Ja< ours Dli'uem'iiai., who h.i^ composed an elTective piano> 
forte piooo on his own song, - 1 Iih Message," belotedflf ~' *~ 
ia prepofiag anotlwr song lor our groat tenor. 



TUB »BW ST. PETER'S CHURCH AM) IW OBGUT. 

(fioMludttl from pu^f RSR.) 

Ordinarily the circaraslanee of the lin-otioLi uf tuoh .in :-g4tta«s 
now metropolitan Peel parish churclt oiMt iai U a uut;er atUHi<i<<] rith 
a very smaJl amount of public musical interest. In lltv present cav, 
however, there is perhaps cuffidont of speciality ia the conip<i«iti«« U 
this iaatrmoMiti havias reieraoao to ita adaptation fat a paftkalirin- 
vicn, to render thia notiee worthy a ootoma in the Mnital WWML 
Although it is two years unoe the instrument wa« maite ait>l ki Ojiia 
its place, it is only Just dow tlut it receives its completing; rtop tnd 
other finishing itema A* before stated, prudential conriilefttiuiu 
forced on by the fear of shortcoming funds suggested tli« organ Wing 
at fir.st rmislri .'ted ttuniis the tubci of some of the more co»tly <if iti 
regi-ti-Ts, and tho fiubliuiilioli <jf any aocouiil (d' the initrtiru»iii in ju 
hi t' 't fiiFL' iticauiplete state sMmed objectionable. liotall Um wuiiii|i 
of ih>! ori^iaal dedga htflns DOW MM iddodigifaa id coapmAlka 
as follaw!*, vix. ;— . 

3i SoaOiliDS Slops and 1 Sal»1dlar7 Slops; 3 Maaaali amt PediO— 'K^ tuaf*- 
of Ibo lbr*« manual oriraan uniform. CC to F 31 noleo. The IVttl CCC 
notes. 

CuoiB Oiuajl-4 Stiifit. 
I. Dmlclaoa ;tiiD4irOl tlL 
«. Lieblick a«lMai . I . 

3. Oesasliom „..._.....„.-_«. I , 

4. OeUTc riuM i , 

t. Vic-Ao _ _ 1 . 

». Cl».-ii>n»t (TeoorCj s „ 

I 7. Miitufe jito 

It. Ountopsaa (tiiniu(U) *K 

». Oboe — 

' 1. Oi>--^u TJitipit^on — Hft. 

i a. i9Wi>p«a DLapsaoii W (wl >«M. 

ComiKMHtou Mlb Mr 



0%tu.t Oaaaa— • Stops. 

1 . Opon DtajasSQ tftek 

2. stttppoj Diapiaaa wH~ > H 

3. Prtnctpal 4 „ 

4. F1fle0lltbM«MMM«MM.MM...« 9 ■< 

i. Mlnare .,...M~i~.»~~.~ a ranks. 
6. Trumpet ,....«mm..««««»> tfMU 

Sviu, 
1. Donblci Dl^paaea 



%, Open Dlapasoo.. 

Stoppeil Dlsp. A Coaonrt Flaw S 



Kft. 



<. KiTijliiphuu (TiMjorO) 

3. t'rinL-l|ial 

ft. i'iflceJltii 

Cotni^— 5 Si.jp«, 
1. Choir Oritan u ['...t.l«. 
2 GrMit Organ v.j !hU, 
1 Swoll Organ lo ivd a». 



Slope to Viaad 
Vo* OataiOnan ... 
VarSweBOnpa ... 



Tliis fii^xia furiuing the external front of the )U!>tfUiueut are ,ul lut- 
ing pipes, the lower rank being those of the diapason stop of ili^ gml 
organ. Thu rank teen above and rising in the rear of tluite ii the 
diuciana of the cboir or^'.in, tho sound-board of which is mottniedalian 
the pipeage of the great orgau. Tho respective range cf thsse <itgal 
pipes may be said to represent tha tlTO enatomary arraugemests «f 
(J|>e planting in organ construction. In the instance cf the grot 
organ, the larger pipea being at the extreme aides, each half liimmit^- 
ing In tonal luccesaion from either side to the middle ; vhiUt th« 
up!>er rsn^o of pipes — those of ihi^ ..h or^ran — showj tli»t othrr 
an.\iig'--[ii'j:.l4 of |i)pe plantln,.'. tli.j rivcr-.d i f the last, via., tlic brjt'^ 
pipes being sot in the middlo nitd c.i>di liilf dimini^ltin^ in i'<'al 
succession to their respective sides. Thy i rk;iii frtnt thus f.jrairJ 
simj-ily of the two rows of jape.s ranged in nuk .i::il fili' ordrf— tfc« 
raiiin diniinisldng in op|Hi-ito dirtvti;i:;i. .uid ■^ilii tii-ir pjld ll4 
ciiluur JcCL.faliuli fi/fiui a very jileaving and cO'cvtivc ci.urch aiiOT- 
ment. 

Tho stopped diapaaon of (he pedal, although in the »\o:>v» f\-»f\«S^ 
appears as a sofastanllva etop. it ia but a bommr irom the •«eU <i^m^i^. 
the idide of which being ent at the E nnilbrm wftii the pvd^l '.^nipa"- 
and by means of a separate draw stop and couvmnnoe ucm the )>eiil 
sound-board, the tubes are made to do a two-fold dnty<— thm farcl-li- 
ing a sixteen feet aoft bass for light combinations or aoe^itnpatiiuu'L'. 
for playing in solo, for which the lumpy tones of the sixteen fc't ciitia 
arei unsuitaWe. Thin i* a new contrivance, and which *crve« the ("i'- 
po»", yet saves the eiijt, of an expensive and bulky «top. 

'idie threu nianiLit arrangement of orjran-bullditj;? here adnjitc-i i*— 
Id re-jK!ct to tile ir.i-trument of Ihii c1a«< — a return t.) the plinofi'^""" 
COUftrucUun that i>revailed ia tiiglaud thruugU lUc cent«n- e'.KvJi 
ttrenty ycarx a^o. The numerous existing exam|>les in LoiidoD ioi 
elsewhere of the grander Church organs of the period r«fem-<) to, ili«* 
in varia^y three mamiala althoogh ttat in many inatanoea the u«l <> 
atops are hat wme lltoen Or ibteeii, and nrety cseeediog twsetr. Of 
late years, however, it lias been customary to build ori:an» even uj' !>■ «' 
many as thirty stops compressed on to two nia4iual.<. The arrang^Mi'"' 
of tlirce manuals being resorted to only in the instance of the i.'raiidr<t 
of instruments where thirty or forty stops are embraced. I'lii-Jn 
iif thn third civanual (the choir organ) woiiM .■M-era to have Irxi;^' 
al«iut by Die rt iiuirementa of the tim6--i»i«erfu! or(::ans biinj; «»iit->l 
tor the large new metrojviJiian churches with Ihc one cvir .\iti-r-JiCp' 
eonditioD — short fu!:d? for the [>rovi8lon, a saving in price to thi- eitp^ 
perhaps of 2/i per cent. Ixdnj; liraetipaUe by thi* di*f«»niing t^ 
separate choir organ and distributing the fin|.i uhuiKv ;\i j' rtiir.iar 
that diviaigii of the organ on to one or other of the two r«tBUto{ 
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iii.inan1.«. r.ut the arraneemenl, althon^h it thus odraiU of a much 
mi)r<! [lowcrful organ lieinghad for the money, it materully circurtwcribes 
the liAsiiliiR-K^ of tha initeQtneat anfl«r nuoumlAtion, and aa a coote- 
qurnco tli« iii«aD« of prodoellon of dbeta tmuracing the finer line* of 
li^ht iuid shado. The arrangement may bo <«M to be x gw'n of jxjwerat 
the savrifii^v of viiiicty. 

L'.-l it not however ba inferred from these remarks, tint tlio « rilcr 
|n'c»uiiio« lo dinpara^ the two manual org.in, or iriiJpcd in iiny wiy to 
argue Uic ((ii<<slion ot the reUlivti nu rit.t nf the two matittal or three 
iii;kiiiul f>Un of Uyinj; nut an organ, t'uKt- the pruilcnce of choice of the 
oiiu or the other plan i« a matter to be diroctod by circamatance*. 

If £.s«^> or £11100 pQKhiM BMlMiy VuUMt for the providing of 
one org.! II. thvii tlie«dviat1iQlt]r«rth*klu««miBnilamngement admit* 
of 00 •jtication. Bat if £400 or ittOO be tha inuJmum available, then 
Uie advisability of the two nUMkb tr thfM. doea arira: and the 
tttendiqg circumslancei of the want mnut determine the matter of 
|<refef«BCe. For instance, where the ohorch imuic done is wholly of 
the congregation.tl upene*, ind the edifice and congrpgation large, 
tha organ of full l-oly of iKiund la a dcMdi-ratiiiii, the** condition* 
conftider«d in coiiijfelion with the admlwiou [ircceding, point to thf 
two nwnual arrangeui(.'iit w the preferable. 

Ort tho cthfr haiiii, nhi-ro thoro la a choir, and tlio tiiorL- advAn<"c<l 
urilcr tin.' c]iurch'B music tlio use, and the edifice and cOii;;rCKiiti':)ri 
of moderate extent, ttie organ that may be short coming in force, bul 
poWB w iiig in lien of that feature, extOMtd moiiWM to UoanltipUca- 
tion of cmcta, m the prefenU>I«. 

Tbo lottaff wanantod condilian vauOf in ittpeet to the 
Cboieh of Bt. Peter, Wlodinill BtneL And ttw Uttlo model organ 
hen pneentcd to notice wa« the reudt of careful thought to beat meet 
theaa eonditiona. 

In concluding thia notice, it, perhapa, may not be out of place to re- 
mark of thia church that the anicturai form of the chattccl and the 
eituatinn .ipprupriati^d to the appointed Mnirera, ai a!*o the i«"iitiin rf 
the iirij.in, .im )irr-;i«-ly in accordance with wlial tliu Iw.it r.-. i-ivL-il 
ai!ih:iriiiv> i:n ^urh tiuUlera coDcnr in prtstitmnciiiR llic iii'>>t i.iv.jurdblr 
rlmti li ,-irr;i:.^'fiiii;ut for cfTcut of choral Bcrvicc. And when to thcsi! 
rccuiiim>.niJ<i;;wua are added the circumatances of tlio very atriicing 
cccK-aiastical aapecl of the interior of the edifice and iti central position 
would seem to mark thia the exact place where a select few ac- 
conipli-h< d ainataon^'deligtiting in ttiapmctice of clianlMBnrft>,i»i|pht 
get up a au|)criordaM or Totontear diou.and giveanariiiteieDdonng 
of our divinv liturgical ecrvice, which, whilst exempIil^'lDgf advaocv l 
Rmatenr art. would contribute to the intensifying of the gloiy of Ood'» 
vonliipin thia worthy addition to London's Christian fanes. 

EoaaTOilv— In the note appended to the foot oi the former p»rt of 
thb article, printed in the last number, read 20.000 inaleid of £2,00i>. 
m» there iw>t down, a« the aggregate of the monlea oolUeted by the 
Ke>'ior of St. Jiunva't (the Rev. Jno. E. Kempo) io traliuituy eonrri- 
bution«, and expended in the promotion of church eslelMdoa In his 
palish. Tha oaiiasioa of the om dpher makaa tho atilMient ineou- 
aialant wUh what preoadae. 

MUSICAL NOTES FROM VIENNA. 
The Inipcriul city im proirrfxiiiif.' in tlu' right direction, and bids 
fnir Boon to be.it Ikrlin in tiic matt«r of really good, stt-rling uiitsic. 
It now ]HTnt*isBn two Quartet Societiea ; Berlin at pree<mt ilote not 
know what a qiiArtct meftns ; at any rate, it ncrer gcUs the cliance 
of hcArin^ one played in public. As a sort of standard by wliicb 
otir rea'lcTB may form a notion of tbo state of musical matters, we 
give the following list, taken from tbo Vienna litceiitioncn, of the 
propranimes recently iasuod by the varioiw Societies here : — Society 
of the Friends of Music, Six Concerts, under tho direction of Herr 
Ilerbock. on the iL'th Nov., 8rd, I7tb Dec., 18C5, 2.5tb Feb., Utb 
and L'7tli Marcli, IHOB. Among the larger oompoiutioiia to be ]icr- 
foriued are (jottea Zcit," ('nt5t.\t* for Solo, Clwnia and Orch»*tra, 
Bach;— all the mu»tc to K''ui;i Siepfian ; Ninth Symphony, 
Bwtbovun ; — Symphony in D, cfsenibini; — '• Krlkiinigs Tiichfw- 
Icin," iialL-id for SSolo, Chorus md Urche6tro, Gftde ; — "Suite for 
Orchivtru " (new) Lacbner ; — Lt'ffmle von dtr heiligcn Elizahtih, 
for S">lo, Choniit, and Orchestra, Liszt ; — Elijah, Mendelsohn ; — 
Sjinphotiy in It minor, Schubert ; — " Conccrttdiick fUr Pianoforte 
tiiid Orchwtm," \>'eber. — PhUlmrnionic. Kigbt Concerts, 5th, 
I9th, Nov., loth, 26th Dec., 18C5, Uth .Ian,, ISth Feb., 4th, 
18tli Match, tinder Herr Deasofl, in the 0{>cniliousc. Among the 
lar^'tT conifiOfiitioiK are included : CvlutiiLus, a Symphony, Abert ; 
— ■• Pass-wifjUa," (scored by Esscr); Concerto for striiigud imstru. 
meota, Bach &rmpbooi«a. Hot, S, 4 ; Otertuie to CmrioloH ; 
and Op. 1:14, tmoaktdt CoMorto la G major, BetUtofeu;— 



MardM SoIeoiMlb," Chenibini ;— omtan to /jift^ia, Glodt ; 
■*8oito in craoBiwl» Fflrm,*' Grimm \—anttmt to Saetmu^ 
GflMauurk WnUr Muaie.** Handel ^Spa^taffiD G, Haydn ; 
— ■* Conoett Ofdrtan^*' HQIer ; — overtun to UAal, M<SbnI ;— 
overture to ,^">/ nias; Pianoforte Oonecrto in G minor, Mendels- 
sohn Symphony la G IBlllor, Mowt ;— Symphony in A, 
Kcnucckc ;— Doflfe, Op. 140, ncuiM 1^ Jondum for gnad Or- 
chestra ; omitirB to AnniAnit; Intaliida to Retmmuk, Sdm* 
hert ; Symj^ny in D nJoflr, SdnunnaB ;— overinra to Samtri, 
Vogler ;— vMUi (>noe>to in A Minor, Viottl.— HdwiMibMferti 
Quarteb-EveoJngs, 12tb, 2(ith Nov., 3id ud nh Dm., 
14th, Slit, 38tb .Tantiary, 4th Fubrmry: Conooto tor PtMUtfiHto, 
Fluto, Violin, and Accompaniment ; Concerto in C major for two 
Pianos, with Accompaniment. Bach ;— Quarteta, Op. 18, F major ; 
Op. 69, C major ; Op. 74, E flat major ; Ojj. 137, E flat major ; 
Op. 130, B flat major ; Op. 135, F major ; Quintet in C major j 
Ptanoforto Trio in D major, Beethoven ; — Quintet, Hagcr ; — 
Quartets in B flat major, G minor, Haydn ;— Quartet in E minor, 
Moiideksolm Quartet in A major, Mozart; — Quartet 
r, tyer : — Pianoforte Qttartct, Rubinstein ; — Quintet Ul V 
lu iji r ; riar.oforte Trio in B flat major, Schubert ;— QlUtttat 
Hi F ina' .r ; Pianoforte Trio in F major, Schomana ;— Quartet 
in G miijor, Sj^ihr. I-mb's (Juflrtet-Evcnings, 9th, 16tb, 
30th iN()vcmb.r, 7(b, 1 iili, 28th December, 1H65, 4th, llth 
Janu.iry, I'i.iiiofortc-Violin Sonata, Bach ;— Sonata in A 

for PiaRofvrtu and \'it)lin; Quartets. Op. 18, B flat nsajor ; and 
Op. 135; Quintet in K flat nn\yii: : .'xj.t.'t in F. fUt major, Ktvt- 
hovcn ; — fotir Quart ( t;*, ll.iydu ; — Quui ld in 1' in:ijc>r, Mendols- 
sohu; String-.' 1 Trio; Quintal in C major, Mo/..ut ; — Quartet, 
Kichter; — S iiint,^ f r Pianoforte and Violiii in A n.inor, Rubin- 
.striii ;— (jLi:irt^.'t in E minor; Double Quartet in 1) tiiiuor. .SjKjlir; 
— Qu:»rt*ji. iu K niiiiov, Volknmnn. — In refermici: t*j ihc al«vc, tin: 
7.\i-fWJiown mak -H the fullDwintj; ubserv.itions : " ITio concert pro- 
graramefl for th.' .■^i Jiaoii about lu comtucuce have not i!i««ji)i.)iiito-l 
tho belief v(v i'\]ir(-i»cti, some short time since, that tlu- imui.iv'er* 
of the vnriouH i-'iiH-crt-enterjtrLms would endeav-nur tiiih ytar to 
present tin' pnMIc witli (otitethiiig opi-cially interiatin;:. TheFc 
(fi'ntliiinn apjn-.'ir to at length ci,in\ ituxil that thry can no 
r "ji-l on with i>\i\ Lonii:.>sitiirn.s .r.'. ^i . however bi-autiful and 
however clafi^eat tliutf cciiitHiiititJi.ii n:;iy be. The aj<atli_v, the 
indifference, maiiifcatc<l by tti- piubllc hu-t season, ism, jirobablv, 
tbe caiuse which induced them to coiuc lo tiii* couvictiuu. On tliu 
present occasion, we find novelty much more copiously reproeente*! 
than formerly. ITiC Society of the Friends of Muaic give m In <i 
ttrand modern tcorks, a, •Suite' by LacJmir, ami l.i.«t/;a IhtH^te 
IClatilitth, with tfrn tfrniid oUl worku, a\>o nnr f<tr Vieiiii.i : tiio 
.Symphonies by (-'jierul'ini anil Seluilxl t ; if, in .-xildition to lllis, 
we reflect tlwt Uri t 'loveu's oonipltle mUMO to Kji:ir; Sl,-jihn>i m:\y 
almost bo r^tki^n^1l a nuvelty, and that tin- execution of thf ' ^'r<_«t 
Ninth,' with the admirable chorus of tiio Society, Ls Minething 
exceedingly interesting, we see — (specially as, according to rejxjit, 
thU year the rocd- instruments, hitherto the weak ui the 

Society's orchestra, will be iu admirable farce — that everything 
possible will be done to render the Society's c^neerta atlnictivc. 
The Pliilharmonics, too, step forth, this yetw, from out tin ir u.tra 
Conservatiism, and ptwent m with liir nfic mtxtfru mwA», llir.e 
congidemblo ones (a ' .Suit ■ ' 1 y ( Inmui, au'l Symphonies by Alx>vt 
and Heinecke, and two shorter oiiw (ovaturca by Goldinark and 
Ililler). To these they add two old works, new here: llaoders 
' Water MiiJiic' and .loachiin'g Orchestral Arrangement of Schu- 
bert's Duet, Op. 140. — It is with plcistire, b.o, that we iy Ileil- 
mc«bcrgcr"a Cittatkt (in which Ilerr Ilofinnnu takes tho second, in 
the place of Herr Durt, who lias retire*!) return to ila fonuer 
practice of introducing noveltiiw ; we find in the programme th> - 
tuw works (in eight cimceiis there would, by tho bye. h.ise Ik-. n 
roum for a fourth, we (diould suy), by ItubiiMti-in. I'r. y, r, ami 
llagcr. We h,^ve more than ordinary pW*ure in gri-. tiu^' tlic 
la«t name, after it h.-w been so long absent fn.m our cfnc rt bill-i. 
— That, at his eight Quartet Concertis, li< rr Ivmb tjive ii. 

oahr two new vorka by Kichter and Volkiuaun, is a course of 
wUkA, -witli <m prioeiplM, we euinot hf any poaiLbOjty sppravo." 



DRti.sswicK.— llvrr Uheilithalei'a omlorio, Jef/htt'i T^hier, w;w 
annaaaeed to be |ieriurai«d os theSth insi, UdUu. JuUa UulhcDbei)}. 
of Oalogno, araa to aing tho Hfiuo |art 
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TO MITBICAI. liECTTTBEBS AKO PBOrESSOBa 

MR. JOSEPH GODDARD has the coiiyrii^ht of a few 
erltliwl MctlCtL LsctcKU to diiixsa ot.— IM, St. i'kal's Rnut, C*n<)«8- 

«mi>c9 idoo y -uinjfiuf; }!|;(|; .i jii> 'wBttEig uej|^ /.r.i^.m-. 
"MtTSIOAIi DEV ELOPMENtT' 

A HEW WORK 

BjJOSKPII nopDARD. 

Price to bub»crloer«, 6a. 
Niurf ot Sutaeribtn to b« wnt to ihg Offln ofth* MiraioiL Worlp. 

MATtA-fcfm ARABETTiA QOOUAJSLD 

WUIftT** 

SECOND RECITAL 

I. i' • l.ASSirAI. .1XD >:ni.KFX PIAN' il-t K 1 K MTStr. 

At TUB BOYAIi PAVXLIOK, BBIQHTON. 

OaTHVtBDAV UOUNIKO, Not. IC, IMS,Mlbtad bf Uu. GEOnOE DOLBT 
MIM M«rUn Mew). To conmcDc* *t Tbrr* o'clock. 
PART I. 

AMOAIITK. ta r w»l9t (Sa. »)— Mwhun* Amhm Owaub 
JOKG. "TlwTMit'-— Ml*. Omni Dour .... 

ftamoitrnriBAMfOfiiU«> ...... 

iBTVOBkAM(Ki.l,lMkII.) 

B0IIARCB.'*liM*«iil«l7lil«mdi«i-llit.aNMat>tUT . 

USOEK OIIKG WORTi:-!. In A Bat (IXarl) Bjok 1. 2. In B 
nu^.tr, Bwk X 1 In A BiaJ.<r, ■■ FrUJillagillnl" (8|irtns 
K<inc>— Mudanic AuBiLiu OouDiiD . . . , . U>>Kl*h>ehm. 

PART II. 

GHAND ISONATA, In C nnjiT, Op. 34 — UiJiM. At<>ru.i Gi<L<DiBS ITrtfr. 
BALLAD, "Tb«B«ili(r>I»u(Iilcr"-Uri. OUMU)|I>OL*T . . OHMnrkl*, 
FAMTACIA, " Oum, inwl hon* - (by <l«»in-) _M*il«ni» AMMtt*4 

AocomjikByiX— Ur. An>L«r. 

HMMfw-Mk aiOBOB DOLBT. 

MADAME ARABELLA GODDARD, 

Oa I-aiSAT, NOTEMBEB ITtb, 
Will tin 

A PIANOFORTE RECITAL 

MUSIC HAiJU Buamar gB. 

NOTICES. 
To AovKR-ntaiis.— riU OJiee i/ Tbk Musical Wiy&D it 0/ 
Ifiaaw. DoMCAM Datuoh k M4 JBiymf Sbvcf; ««ntr 

0/ Little ArijyU Strrd (First Fliwr), Atlitrtiftmrntg rece!\:cl 
as late at elu tu o' Clock a.m., on Fridays — but nut iaUr. I'ay- 
vuHt on dtlietry. 

To f UBuaBEBs A«i> Coitpouuts— J/nitc /oT BaitK micM ht for- 
MnWlnlllt Al£tor, ««>«0/'lfBMa«. DmieAX DAViaoir ft Co., 

244 Rtitent Strttt. 
To Concert Givehs.— iVo Bcnf/t-Cvnctrt, or Mutual Per/ornr 
ance, txctpt 0/ ijtnfTiii i^tertut, uiilfM ftv^tfiu^ AdttrUttd^ tan 
U vtfiwrttd M Tus Musical A\'orlo. 

DEATU. 

On ihe 111 Inst., W. Wixson, Eiq. (many yeftis til Mti«« NMnbar or 
tiM Siend HanDonic Sodeiy), a^.d );i 

TO COUltESroN DENTS. 

M>. Jo*irii OoDDiftO. — Nrxt week with |>t<»>Die. 

ST!«TA!t.^!>r. 8vll»l.l.' id not vl-I a MuttoijUn. TV. n\ij» I. a ^fiit- 
lcii)i.»n Mr. 11 -e Jl — [iro^wspd, tmt ,v« iii» pmpoji-r njijd 

find no aeeondcr, bu Mni« was witlidnirji. He Ul bowerer, a nteiubcr 
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HEINRICH WILHELM ^RNST.* 

rnSUB 0Mi YfaUnbtSnilvn, oa tteM OeHbor, tt .Vi«, 
1 iflMilfhMiflwai 
wfijtet. Ai • ynMtleal 



to wUoh to Ifld M kiifi bea 
bo Itfd UvbMBllitttttt, 



bitt aoi M Ml tn ■riM.fofrlB fhe btter Tom «f tn lift It 
devoted Unwif to obohwMob. fpecially the oofopoiitiaa of 
▼ioUn^qoutota. Of fhm m will speak preacntlr. 

Ueiiindi WiUnhn Envl «•« bora at BranB, MonTia, m tte 
year 1814. Hb tdoot WM ooon ioaiiif«at«d, and to npid}; 
devaioped that he ptayed is vnUie vhoo only ■ boy of tn. 
After i825, be puTCued bia arwtie adaeotion in Vienna, pi]i< 
elpdlT imdcr Joieiih fiifbn, Bobaequentiv afao Joadiin% mat 
ter: bo profited by tbe eatamnle and adiioeaf MayMdcr; and 
in the theory of hannony ana coinpontioo enjojed the leawu 
of Sey fried. Four years later, he ae* mit aponni^s ftrrt jtufs' 
Moual tour, exciting, t*j)ccially at Munich, and afu-marli »; 
Frankfurt and Sluttganli, gn-at int^rt^t by the caxly matoritr 
of bia talcut. Ou bih return to \'ieiina, iiti uuLapfiy (laauio, it 
18 said, oc'cuidoned even then thoMj fits of nivhuicbolj' lo vhir!i 
he waa cubaeniiently often liable. In the ye.ir or lS.i.', 
lie went to I aris, where be played tirst at the 'Jlifauv <^t 
Italiena. He remained in Paris for ee\'eral years. IIi! ■tudiri 
the violinistfl of the French school, and, almve all, benow De 
Burint * nifiet sealoUB pupil, tlio rrsnlt iN-snL' th.U li.j .^^jrle, wni 
then ilt.'<tiii},'ui-»hed for jK-rftxt artistic iutvlli{j,e:.co aud ««CTtior, 
gain'-'l al-.i> in fK';,-iiiiL'.'. 

Alt'.T ivijourn in Pari-'? lu' )ir.-t tnivi'lKfl throodb IWirnl 
;:lviii^', jit (111' i-iinjiiii'iii.'i'mi'nt ff In"'', .-•■\ i-rnl i cnc iti" i:i I'iiri*. 
AljU i»ciiie»iug one bucc^ab ufWr llic ulln-r oii Via CMijtaiatil 
fcagional travels, in the course of which lie went thrun^li aloKt't 
every country in Kurope. The first pL-tce lie Ti*>iul wi* 
Southern Gcnnaiiy, capecially A'i ' lum (l.-^ii'). nhiTeliet'ioU'li 
incredible cnthuaiaam ; ho then w> ux t<> ).rin>'ip<»l tunMiJi 
North Germany, returning Bevcral t mn'fi to llorliii. .v> mv.I i. to 
LeipMC, Drcaden, &c. ; tnivi-lU'l tlin.ii^h r.ilm.l. r.u!«M. 
S«tTlL-ii, and Deiiniark, and, sulisiiiu.. utly i.j l^U, (a«el 
H^vta-al acaaoua in London ; imieetl. duriDK the years 
immediately ^rece<lefl bin naj «t Kioei iio f<Mild,ID to nfit 
fieoonil home in England. 

Sunn fifteen Team ago, Km.st nl.^rri^1l a young la/ly Trl»5«--^ 
ft'.idviiig for the stage nt the Piirit. ( oincrvatory. MfHi'. 
Si.in,% l.ovy uxcitol at tli.it t'.uic i^'ieiit l'\ j« :'t.Ui r.-. 1/ li-T 
decided htotriunic talent, miA i.^jjilc s.iw m ii.-i a iwioe »u>"- 
cciaor of Rachel. After her ui.irriii;.;.- w lir' -t, the swJ" 
times cave dramntie nxitalii 'iin at his xls, :vfi«l tul; 
realiaeu by tlirso n-L-iL-Mn nio iIil- u.vp I'tiitirn:- ^':<: Lvi ta; -.: 
but, very sixjn aft.T slu- li;id acliieVt^ iitih fiiicri*f, tlic 'xit^w- 
[ilIIiiI t'l reinniiiL-c art, .md coukl do in thiiij: but divcti' lipr» t 
to tlu- cirf (if lii r liuijUitid, w^hoso state cunlinuctl to get nix^ 
and vcot.w. 

The lotst ti:iu' of ErnRt's being in Kiigl,'»nd T*aR i'l ihcf'rini.' 
of 18C3. 'ITie rr.vi of liis going thiTo w.-ui a fi ' : '■•■•[•■'■'^ 
recovery. Kdwnril I'n'.w. r Lytton, one of the ftainiln^t > 1 ti» 
many fiu'in!.'* in Kii^l.m l, h.nl prevaile<l uj.<>:i hitu ti> put ji-i' 
-.•If under liydio[.iir;,K- ti.-atisvjnt nt M tlvirn. Pt. \Vu«'i.. 
•.he 1 .■:i'li,ited (.t i;.ci||.d of tlie li v H . i| .-.t : i ;e c»t:.blirhnh'nt tLri'. 
i .-uiie liini.-i.H ti) lAiniiuii. iOj i iiiin e to ictoh Kllisl, i«;il. »i'''> 
(li- latter and .Ma lanie Ki:^', set olT for Malvern at tb« eii'l 
of April. Iha wanm%t widnn i f all arlistd and of »1I 1" 
frienils aeeeiitiji.'Ulic'l the nV/ i w I oin the KllS:i-'li H^-'illj 
called "tlio iiiitflt frx'tif"' of all xi.iiuiLsts; but tlie renlipH'S 
of their witiii -.i \v:u n it lU-tiu ' 1 to bcojnie a f;ict Ernsts 
apparent recovery of strength did not last loag, aad b« rc 
turned, probobljr witb voiy frint bopai la Ue ««m to 
Nice. 



* F(«ta the Stederrhemuciu JJimk- OtHimg. 
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Hie nunager of the LonddD Minder Popular Concerts, &Ir. 
& Aithur CoappeO, indiiag to ]mij • mux of respect to the 
iovidid tnreller, inohlded tii qiMrtat in B BmI autjor in the 
pnwnunme of the concert given on die 27th ApriL xhe woffc 
bad«lread7 been rerj well received Kt the aiM CODOeito th« 
Bicvioua rammer, and was ao« rtheaned Iqr MM. yieoxtonpi, 
wiener, Webb, and Piatti, at tite bonae of • Mr. Banaon, whars 
Eraat resided, lite composer, who had pmnriowlf baud it 

kodi ddigbtedl, Md ttealuA 



ftkyed oniyby»ma<awi>,iwwayMi« 
thspwtiTw— wamlk mfulf.* 
twQnrtai .vH one of the llm 



lOh* olhvtwoamiiiA 

C) in die eompoeitioi) of wbiah tS* aitiit loiifht coniKi1.-i- 
tioo iar Mi taodilj sofferings. fromirhhA ha mi aearcely cvrr 
free during ttvhMtaJM or ta MttiiiC tb Ifh InOctoix^r, 
1864, h«Mn «feM Man in Fufa, whin MM. BalUM (iho 
adndnhb ttliitte bNihaiOt JMvnM n^ 
ol tha nbowa QaaMen. Stmhen HaDarmow off tfeaae eom- 
fMMOM^ at the titat, in the roUowiog terms :— 

*■ We will not attempt, by a dry amlyH«, to give an idea of theae 
wortu, eo imporUtnt from th^ anepe as well m their inward worth. 
We MBit not expect k> 6nd In tiieni the amUUe eomposer of the 
OlMo and Pirata Kantaaia*, but we reeognim in them the crMlor, 
baiome greater and more clear, of the < Ujgie' and of the Violin 
Oonccrto in P iharp major. All that thoae two works pn>cni«od ii 
hers fulfilled, uid we Iwhold an artist of noble nature who lias 
attained the •nrnmil of hit powers. These Quartet* «iin h^v« 
written only by an artist who hx» contintionsly stodird nnd himvlf 
perfomed a hundred times the worka of the great misters in tiiu 
nnnch of oompodlioa. From beginning to end, the style is invari- 
ably noble, and nowbaie do we find angbt like cowardly oomnUimnoe 
IbcHMlMkflrMTdottiOBnk The beantjoT these works (* serious 
and sevens and eftiie Und wMeh aleae aaeiuca fcr a worka (bturc. 
It must not. However, be sn pp ase d , on this aoconnt, that they are 
deAoieot in melody ; the slaw novemeota especially contain ex- 
pressive, taking, and frequently passionate song. The Scheneos are 
gcnninely hnmourous; the firrt is distingauhed for, wo might 
umost say, epignniniatle brevity ; the other, on the contrary, {« 
wnHworkwi out Slid contains iiisUncvs of hannontcandrhvtlunU-^l 
daring; neithrr of the two movements, however, remindu the 
hearer in the least of fSmnsr creations of llie kind, and that is a 
great merit. In one wont : These Quarteu aDMoaee the «ompl«ie 
change of (be gnat i fr caaw hilo Me eenpoHr nd des w ee the 
deepeet ailenttaa on liio pwt of dl iMiiieiBiM and «oiiMlsiennL"t 

One of tbcRC Qiiartota was, aliso, p^'ffonned in .Tune, 1861, nt 
the "KroRt Concert" jjivu in St. .rAmt«'a Hall. London, the 
pPOce«iii Ix-ing dcvoUxl to tlic boiiefit of tile suffurcr. At this 
oolicort, uioreovcr, .Joachiiu pLiyi.il Enwt's " Ele^," and 
WicuiawiAi, thf IraiiwriifticHi uf Schubert's " Erlkonigt" while 
Miwi. Dmtm.inn ami Siiiuj llecvea were the singers. 

Ad luoist persona art- aware, Ernst published, during bis career 
as a lirlwiso, m»ay cofltpodtioiu intencied principally to exhibit 
his play in all its brilliancy. IIow could ua, when nis time was 
taken up by bis never-ending profeesiooM toun througitout 
Etvope, find leisure for the creation of ° ■■ ■ - ^< riotis works ? A 
horrible doom procured him this leisure, Li.>y.;^h in so fearful a 
manner. But, even among his virlnmo oompiwittcms, there are 
a few, some of which in parts, and otlien throughout (as is the 
case with the celebrated "El^e") diH^« laaUiW Aw, anl 
appreciation of, what is ekvated and (tanlifnl ua Art. Uia 
Conoertoiii FaharpiiMjor, too« Ian voAaf tUadaaa. 

It was, however, asM execotent dat ha wan gnntiBb lb' 
was the first ainoo the days of Spohr tooondiiiien tiuly poetk 
Kodaringot fhennrindj with gnndaorof toofliliDrgiuaairof 
doaa B0t hr ni9 HMnna eonstittite sotdmraonsnpan 
TodHL na m m an nwate, wasndMeinineDt 
akilli thaab to wUdi the granteat aOcnltics, which 
h« hlniadr wnt oflan (b* Cnt to anato (Oie||a*fVHitaila. 
"Cunitalof Yanicn"} waieesaenlad with eaaa end gnce. for 
dagaMawnaamang^ pnnnmant analltieBof hia piny. 
If the hrttar wan malwnpcfanldnriDg the later jesra of his 
ir an n «irliiea»— 'not the aame day for day and hotir for 
■f thWwas not exactly a in»tt<T for MtonUhmentiif wntnhe 



into consideration his peculiarity, common to all original artists, 
of bein^ able to give himself up completely to the mil swins of 
his insptration only in tboec happy momenta wben hia naturafin- 
atinet mint focth, and heooe he was repronched for thisdefect oven 
in his Tar^ beat jeata. At n anbsequent period, this difference 
in the exedkoee of hia piaytng was a natural consequence of 
Ma bodllv eondiUoo, whicb, with want of strength, natorally 
pndncod a paralyainff laogoor of the mind. Thus as recently 
aa the year 18^4, we heatd him at n mamtQgoooocrt (that is ac- 
nonUnctothnLaodon fashion naanaprtjgtTanhatwaen throo an<l 
live ovioek In thnaflamoon) in the Hnmnnr Svuin Sooma, pUy 
his ntrlin-FnattA adabiiif, kbA th» aainn tmoiiv we oooM 
Bcaroely reoogniaa the aame artiat parfiptBiw tiw aame piece in 
EaalarfialL 

For nmn or eight years, ho nridad nfe Hice, where, on tbo 
8th October, at two o'clock, death wflmartlihn ban aa oiatanoe 
flint waa at laat simply n hudiMi. An n uftn, Ernatwtn M* 
spectod and beloved, an noQOiMt «f Ma aoMa cfannwtar tad 
practical sympathy for hvmsa nthiortnne cad oaiaNT, na w«U ai 
on naeoont «f hia wit and ^jiwahln oianaaia in thn aoobd ln«(r< 



oflirau Inaddltlnatotba kadinginhnhitaatorfNio*^ 
Mt, who dU ae km honour tothe da e aM ai l , 



aHBf Hneof poor, 

followfld the corpse. Tnt &ant wan anything btit rieh ; U wan 
not from hia aqmiiufef Ant hngnro; lie denied liinadfn grant 
deal in order not to witbdimw from the needy whom he had once 
Msicted the gift to which tbejy were nocnatomerl. The corpse 
has been temporarily deposited in a vnalt* bnt tliere can bo no 
donfat that his friends and oompaaiona in nit will tahn nan that 
he hai n vetting place worthy 6t Mm. h. B. 



THE IhKiham Annkof Sasoaf (bom In 1689, died la 1U5, • 
d.aujfhtcr of Christian III of Di;iimark and his wife, Doro- 
thea, a Prinass of the Ducal .S.ixi3-Ijiut'nbarg family) not only, 
like her hushami, the Elector Augustus, jJOSMSsed a great taete for 
music, but was a very acoompbiiketl practical protkient in the art. 
In her writing-table, which has been preserved np to the present day, 
ia her apinet, the alad wirb nf wMoh me eat ia motfan faf qnilh. 
The toneia mtbaraharp but not disagreeeMe. Our loag-haind 
pi.ino-ilemolishers would, of,.n certainty, he i'xcLXvlin;;Iy ombamvssed, 
if allied upon to exhibit their womli-rful fi>atd on tiiii lii4i« lustru- 
mcntj which has only seven -and-twenty keys, but sufficed for the 
modait wnntn of that period. Another mnaicnl iaatmaient baa 
not,aafareBwn1nMHr, beaa piaatrved. Itwaa: "naew, higett* 
iu-.H rhrimbir or^an, with 12 stops, such as small regal, oomethen, 
octava regal, krummliorn't, etc.," which was ordered in the year 
1569, by the instrnmentAlist, Jnliu.s van Klkom, sumiMiril Lucifijr, 
of the iostmment-tnaJter Dominicus Breuer, of Luueburg, then 
resident in Halle. Other instruments, not minutely described, 
wen fniairiied bf Angallao, an lulian. At the caetla o( Stolpan, 
she had nn InatnimeAt with organ - pipnn /' the penoa aant fiir to 
tune it Ix'in;; Gi'or^^t' Krot* hmar of Dreailen : "who was well-sktll»l 
in chamber -organs and instruments" (1571). In the year 1574, 
Philip Stnmnder, in Angdxtrg, was oommiationed "to go ami 
tha inganiooa iuliunaata nad ocgnna then enpoead for 
Balek''and when he£da», totnhn with Mm penonawhonnder- 
stood Burh niattoivt, and who should test the instrtimonts in action." 
There was "a s*lf-arting instrument with pipca and strings" of 
which " the av«; ami cirvin^r " alone were said to have cunt tw.. 
thousand thalen and which Christophor Schiasler, gt<ometrical and 
astronomical itatntment maker at Aug«burg, offeretl for sale. 'I1te 

Loatmniant Anna «M wining toforcfaaaefiir afair price, botexpreaif 
obecrvea to the artfat who boantedol tite novelty of htoinventioa: 

"this invention by which au iustrunient m.-\y be so arrange*! ftnJ «:■* 
as to play any piece by means of weights is not new, but onlr no much 
flf tha anid bvention aa may be an improvement of your on n. 

danrij and InganhMiB^ eonthved.'* An tnatrumeoi 



Ly Googk 
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furnished with fiJdle-gtriDgs, wiUi pedal Hke an organ,'' wb« 
pnscut'.il, in ITiTr,. h\ tlir K!.>v-u>r to Diiku Albert of Bavaria. 
Tlie iaoie Anna'a artiatk pcoficieacy woa wof even to distant 
PrlMb. TbeMngiimCteoiBvIMerickTonBnutdenlMiifvroto 
to her bom KiinigBbety, on the May, l&Sl, in thcae terms : 
" Seeiiic that two instnuncnte, such as we norcr previotisly ramp 
across, were prefc'i ltd 1 to us l^y :i Xctherlnmlcr. ki-j.t one, iui'l, 
becaOie we know that jour lii^hiKW has a liking for such iubtru- 
menta. and am ymmel/a good orgamtt, wt ooold not refrain from 
the pleasnro of hereby forwarding yow Hi gl u w tl»Mid inrtni- 
ineut, to be pUcod in your chamber, with tiie ttea ttst duNdd 
your Highness ever feci the time hang iiivivily or lie SflriM by 
mi'Ioneholy thoughts, you might amuse yourself upon it, and thus 
drire away the beary thooghta." But Anna was not the only 
pnkctkalartktanaBf theprinceaof hertipM. Joak an her brother- 
in-law, the Eleetor If oritz, had neeiTed Imam on '*the harpsi- 
chord," the Kmppror Maximilian II also enjoyed a uuieical educa- 
tion. During the last illnoH of the Emperor Fcniinand I, Dr. Zaaius 
wrote as follows (iWth April, 1584) : His Majesty now mostly keeps 
bia bedl| and haa chavfiil chimber-miiaic perf omtad every day in his 
ante-room on which oeeaatoa Ua Royal Majesty causes particular 
luusici&iia ti' •"inp. and liis Imperial Majwty f-its lie remarlcR that such 
mUHic rvf n islii'H liis //'iriinm." Auna did uut. however, merely play ; 
ebe likewise sang. Printed and manuscript GaeDgUi,*' the old 
G«rman form of "GoHnge," ."SoQgp"), were, oonaaqnently, 
cxdiaagcd with other admbtn of tba niaiM] art, and thankfully 
accepted from comporst-i-s. Peter Joatidel, of the luijxTial " Can- 
torei," or body of Chaurit<TK, at Vienna, rcceiveil, in loC9, for 
" printed long books which be forwarded the Klectrcss, twenty 
lbliM,M did alw the Biandenboig latiat, Von d«r Uaide, for 
«• IntttnUehar (oU QcrraaD for » Lantenbadier«** *'Late- 

P xks '") deilirjitol to her. The vocal coiujunsitiona |inMDt<\1 t.i 
the Prii»ce*8 by (ieorge Otto of Torgau, Cliauter at Saks, nu t 
with such approbation that the Elector Angmtus wanted to secure 
him M » member at hia Electoral "Cantorei," and, in oooae- 
qoenee, eomnWoaed Ida CapeUmtitter to examine him and see 

if he wa.* 5uite<l for the ]>(Tt>ition (l.')74). The F.lcrtor wa.s espcciallv 
fond of Kiicred miiaie. ami, couscnuently, the *' C'autorei," or Ixxly 
of chauiiterH, fur which he ifsuod a decree on the Ist January, 
1&55, was th« aubject of hia cqwcial caro. Ue had a uiaiuidrr- 
atandhig with tba Ziuidgnf PUMp of HcaM eoneemlng a Nether- 
landish Binper. namiil Lorenz von Alten 'I'li - latter had heen 
engage<l by the I^ndgraf , but, for " trivial rcae^ui.s, ' na he asRerted, 
cast into prii-on, and tlic Landgraf had thrcat^-ned that he should 
not he released ualees he bound hiaadi by oath to renuuB in his 
(tboLradgraTs) service for the tpm 0< fhiM ycan. Tho dnger 
would not bind himself to do so, so be MB away and entved the 
" Cantorei " at Dresden (1559), bat was elauned by the Landgraf. 
Angostn-', however, paid no attcatioo to the dinmnd for the 
ainger's extradition, contenting himself by saying that he did not 
>' prevent his leaving.'' Augtuttis was desirous, too, of aecuring 
the aerrieea of the Bavarian baaMinger, Johann Beithart. Tlie 
htter lent him, in the year 1568, "a maaa composed by the 
Bavario'i f ■ ; : I'-'r r Orlaiidd. witli iitlier printol t;iii;,MiugH <if 
his," wlmli \v, re so much liketl that Augustus ordered that, "if 
liv 41 nil 1 \v itli j.rftpricty leave the service of his princely employer," 
he should be admitted into the " Cantom " with • monthly 
salary of IS florina and 18 lloriiia a year for • eoat. Row gn-at 

an interi'st Anfjii-tn^ t' • I in his •' ('.iiifoni," thinking of it evi n 
Jimid the lui luuila of xvar, i« proved by a rescript iasued by him 
from the cAnip at (jotha, and in which he says: " whereas it t» 
our derire that there shall be ao iMi^eot in diligently inatruct- 
i«g, teeddqg and onrcitiiif the bognef oar Cantorei in ringing, 
but teeiaf rwUm it is oar pleaenn that froper seal be employed 



and praetfaed eo that they may be cAouDtly motnicted and tnbni 

more especially to sing, so as to do crwlit to our Cantorei, t« 
graciously desire yon to stimmon before you our Court- Preacher 
M. Christian (Schiit;) and Cajullmtijittr, and hear their oj^iinign 
and advice aa (0 the best conne to be poraned, and, after diii Im 
been done, to inform na of the resnlt, aa well as of yonr ova inl- 
vidual views, a.s to how you consider the ImTs tnay l*- moit 
profitably and conveniently placed, for the purjiose* ul »uguif, 
with the Capcllmtister, with whom, Bupposing there «(is 
DO Other ofastaclea, tbqy wouki oertaiuly be better than aoyiAcft 



TO Sm EDWARD BULWER OTTOX 

Dear Lrmx,— It ia a 
utions of Itoliui «MM eannot 
they are patmnlNd fj the adiloe 
^ m) Oat tho 




tite BUtumn to perienn aH 
to the hiring of privalt 



Engkad that , 
ba ghren with suooos'nslli 
It it alM falsely belinol 
SfMgr, ^ber emigrstiai; 
al tto «bA oi Jyfar<rthe beginnioc W 
in the eoutoy «r dmiid antfl tba iafloiri^ 
spring. The troth, bowew, la Ant ItaUaa open m no kt^ 
maiutainnl in this country anfaaivdj thnqrii the aqifortei 1|b 
upper cktsscs ; while, even if mA van uie c/aa, a aidkhM 
number of rich pleaauio liiuilw am to 1m fbood la Laodoo darii|: 

inelnna of an arialaeracy in rtpai 
private boxca. We bate had no politiesl otMiiie 
manager since the days of Mr. E. T. Smith, who famslb 
denoiuiced " Lonl Turn N'oddy " in a speech from the stage, 
explained that in giving choup repreaentationa of Italian «^en |t 
Drury I^ane his obicct was to popubirise a kind of entertainoieM 
which previously bad been thought suitable to the tastts of ik 
aristocracy alone. The only fault of Mr. E. T. Smith's ipcnth- 
tion was that it did not succeed— which, however, as two othrr 
Itidi.an nix>ras were open at the sante time, was not suipriaiMt. 
Mr. Mapk'son, in opening Her Majesty's 'ilimtte for a teries M 
autnmnal n-jTiDcntationa, haa the field entirely to hintsdf : *i»t 
hitherto his nuvel ex]>crinient lias pnnluce-l nirst satitfactaf;.- 
results. Two Satunhiys ago (I write on 'nninxlav), when m 
Italian version if Dtr yrtiwhulz was proilucwi. the house wsa m 
full as ever it waa dnrin;; the Iwt days of the wammor itattm. '11- 
prices have U-eri rKluceil, which is a pitv, na Kn^di^Ji jwople do i*t 
like chesip plea.-nn.'!'. ami are fiire to nndcrvalui' tln in. 'Ihe til.» 
too, against eoluml clutLe* haa Wvn suajioniieii, or in- the oi>rAtir 
dirertdr wortU the new decree, ^' the onlitinrr/ rt-.-lndi' '.' 'r> ; 
trtnimi tin*.' nre tiol fiiforccil." You c;in m<i%v j:i> to ilif pii iii 
yo<ir (lres.Hinp-^;own. or ran take your m\i1 in tlii . -^'lils attm-l il ;i 
c^nijilete erirketerV eotitume. Tljei*' dclij^'hd ui j nvilrj;'^ ilu ri|t. 
huw . viT, .--.■rin ti l l avi' U'i'n t.iken .nh iiii'.iu'i' nf. S' .it fA.-riHj 
coneert.s (the I'iiiihai iiiuuir, for iiiistaue!-, and tlie etmceiti' <f 'b- 
MiiMeal Sn iety iif F/niilnn) men do not make tln-ir »jij»-»r!\iw» 
arrayed 111 the colors of the sunflovver or the J<>(i) y, altbiU)»'!i tin 
doorkwjiers are not inhtructed to exihi lo ilimi in »b»teTir 
garments they may choctsc to j-re«-iit ili. iu'. lvi*.» The fK't K 
our optTatic irauau'erti lia\e for maiiv j art taken 

themwelves to tim-li maiiiiers to the i iiM;e. i it would bcspf! 
tliiiijj if the jiublic would now. In it- turn. Kwsnn to tt 

oiH.'1-.itie iiiana^'crH. ^\'hy, I hhouM lik.- to know, hi it lueunKi^ 
that the tr ^'jU' liters of our Ita'.i.m i)|«T,iii are morr- incapable th*i 
other |'ei.-<iin, at home and aliroinl. ■ if jiidj;i!j;; what elothis tiifr 
oujs'l.t to \v<-.ar V Forei;:!! v;.-.it( r< oii.ii eome to our privit- 
entertionmeiits. I will not ."Jiy in unUeoniin;.', l ot in what are ti 
iLi unn^Ual ;;ar!i». Tliry make tlu ir a) ) i .irai;ei> nt wuMmrs lu 
cveniiij; cloth 's, and they ilo not make a )H«iijt of ilre»ing ititin'!' 
in'bhick elollii « when fhoy atteml funerals. If they are afktd to» 
picnic th-'v do not know what to wear. Mr. N. 1*. Willi*. wb«: 
lie was in Knj;land. went out >>h(>otiii;r in ihiny leather l>o(>ta, bal 
his pun wiw not taken fnjin him fiT that. I hu>T »vn a foi«^ 
,\nil a=.<ailor out to dinner in the summer in li;:l.t-C'j'vr* 
troll I I'^i lie w.-u all.i\v<^<l to take his fo<>.l_ in pe-iee, aniiMj; 
jK-r>jiii-< '[uite inijM.rtant ;i.h the mral run of p«^ij-le 
frv4ueut the pit of the opera ; but Mr. <|ve would not, under tw 
hntenlhwwdbimtoeBfrOoeertqulbw-fcliiMlW 

■ Yh tfasy am^. 
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TH£ MUSICAL WOKUD. 



TOT 



RMinlUwff Jnnhi tit thu iliwir If Hip Iwil >f1iMriii t nl i n pin ■liiiMiiii 
to tbeatdb of Her Uftjeriar^ TkMn. 

WbTnitnqnaMdnikiBBBiJwlilgii* «• m inokpililfe of 
«1aei^ingtheoidiDiBrnihi<iiinpfi^?«-4iid in nah ft ttivtel 
matter, too, as dnal Tbera ■nopbhib otte eMpHak m w«U 
uLmdaa, ButiidtlMr telMii, iwrVianitiMr B«1iB,a«8fc. 
7«ICMbiiig. j* it fcnnd meamf, nor mnUi it Iw 
tWBOnkif « tolemble, to establlili la «iMUoliM'«ilbi e^cli oih ta a 
OHMnhncf mtliuue, empowtfadtOtUBdMIUld dMuilu upou the 
diw of u inlindiiif 'vititoin, 

I adnn emj ono to go nd hmk ikl^ FftbdUKz at Her 
^ea^^ Tlmrtn, iritii 1 iticns, S«niligR, aad Stogno (a moat 
ptotDing tanor) la the principal parta. G* ia • Aootiag-iacket, 
or gn in the gorgoooa nhnnily of oriBiagdMB; Inft fOi.— Xoora, 
mr doar Lyttoo, in ill ■Boari&, LATimiS Pri. 

0 

THE EDINBURGH IIUSICAL CHAIR. 

Sir,— lbs raiUiairiliai of IIm VtAwm^ ol WbOm^ hne 
dtcted to tiwnmical chair « gentlcmaa ■alomni tofMH^ Mr. 
Hubert & Ookder may be the verr belt of tiw wttdidotol irlio 
offcmi tbomadtoi Mr tbe n»k ; bat if the draton wiah the world 
to he gatisfied that thdr cSeioe Imot tiie remit of faToritinn, tbey 
iriU do well to pmbUe the cronnds of their dedaion. Coa- 
rideting that a few ymn ago tho University of Oxford elected a 
coinpnrativFlj obccure gentleman to the splcndidl/ oodowed Pro- 
femonship of Samcrit, and rejected the orcrwhelmiag dalBia of Mr. 
Umx. Mttilcr, on thsannrad gtooxtd that the latttt waa poanbly 
*■ Gemaii " la lib theoloi^ aa well at his ooantix, and that Mr. 
Moniur WillmniB vrns pntmniK!^ by the Record, we are curious as 
tothecxii^ti-tico of iiny liiiiiilnr iiifliifQoesin Praibyteriao Edinburgh, 
hfr. Oal(t'Ii'V iijuy be a U u^ iu the art of mtnic, and able- to do 
aoibing 01 ire tiian n:'ji<?at the dry rutce df old-fa^ioned books on 
moiiiciu theory ; but if he is sound on Predestination and tlie 
i>abbAth, we can well imagine that he came fully tip to the 
stMiclanl of Edinburgh criticism. Although the li«t of unsuri^ns- 
ful candidatos contains many namea quite as unknown to fainH as 
Mr. Uakoloy's, there are a few whose njeette ought to be honestly 
aeeonnted for. Mr. Uullah iiaa dooa BHiaa ttaa anr liTine 
laueician for the cultivatioo of aiDflfaig among our middle aad 
lower claases. He has well studied the history ot wmmn, and ia an 
i^^reeable and instructive lecturer and writer upon its |MU|Ut a » 
and development. As a theorist, if not as profound as the best 
(rennan writen, he ia quite up to the usual English mark. Mr. 
Macfarren is nndonbtealy the ablest English ttichcr of musical 
theory, and, moreover, is less hampered by the cut-and-dried 
traditions of a {lodantic post than is the case with ordinary 
professionals. As a oompoeer, he writes like a competent and 
skilful luiL^ici.-in, though his gift of melody is not great. Probably 
he would bo named by lii«i timtlirT intLvcians as uuquestionablr the 
fitt«iit man for the ap{ii>iiit[iipnt. Mr. 8lainer, the organist of 
Maf;dnluu Collrf^, Oxfcr l, lias a hi^h jmffsairmal rrptitjitiiin jus a 
perforiULT. mul ii« ["Kivxiiiif,' Uiu gift of I'Xtcmj-Kiro fiij.'>iL'-jiliiyiri>,' 
!t» a fti /riMj liy no means comiDoii iit tlio iiritserit ilny. (KiKT 
nr>iin»i iiiiL'Sit be picked out from tlie li.st which at any rate jKisfvow 
Biiiiii' snrt of ivpiUe. Hut thow which we havii djK'cititsl are 
miniriiiitly <]i(.ti!ipiusho<i to make oiitAiilers wonder not .i littU< 
when tliuy learn that not one of them iias found favor with tlir 
l<^liuburgh dis{>cni!ur8 of a soauvhat distinguished ix«t. — A\'e are. 
bir, your ubutlient servants, Pai.l JIall (iAZKTiK. 

I \'. Siiliftiiir^ St., StranJ. 

fit' I'all UM (iszctle knew Uannay thing about Mr. Uadarrvn, Mr. 
lliilUh, Mr. Btainer, and Mr. Oukeley, thegr night iHtva OMda aome 
allnaiun to Dr. Wylde.— D. PaTssa.] 

o 

TO Hon.VCE M.W'IIEAV, ESQ. 

' Df.AU i'oKSV. — The Iloy^i! Kiig]ish ()|:<-ra eontiiiuw to give 
/.' A/riraiM« four tiuns u svi-cU. It is a gri-nt piece of ^;ij<>l fortune, 
or rather, 1 niintilil Niy, of tr.K/-! Tii;ui«gei)ii-r.t on tlie 7>art of the 
dirvctura, to havu „ivwreil tlii.« udimriihle work, tlx- suncms of which 
ia couftantly incrcaauig. Un the two other nights The Mock 



Doctor lajImdtldOoiidi t»ft*a!TgiMolkit,liv«ly baOrti, eaOacI 
Giirte fa Ailbrfaa, ia wMok lUOea. ]>adiat<att, Montem, mi 

Pancaldi appear, Stmoitai hf $A nO^Omt corps de ballol« 
forty-eight strong. Tft liviwl of tida ooee Idgfaly-popular ipaaioB 
«{ Qotoftainmantiiaa eanaa^ a atwapaper critio toim|oirB ho* it was 
that it •nrlUl into divepute. Very few good ballata, howercr, 
aniaciialiooa; andtliii, (tegaea aewap^iar critic) may to aono 
actaitbaaeooontedforlif thefact thatiwhareaaa apokco deaaw 
is generally the work of only ooe author, and sa opera aimoat 
invariably the work of not laore than two (the librettiat aad ^ 
musician), a ballet is, aa a rale, the joint production of thwo 
authors (the librettist, the muaidiiui, aad the choregranhM'), each 
of whom must take care not to fail in his own particular department, 
or he will cause the failure of the entire work. What would Giselle 
hare been without Adolphe Adam's brilliant and,gracefnl music, or 
without the danoei of Carlotta Grisi as arranged for her by Perrot? 
What would Adolphe Adam'a mnaio lum been without Heine's 
poetical legend ? At least a aeon of genenOy-intereAing opems 
have been writtan during a period whieh has not given us half-a. 
doten ballata lAueh etin bo so dt^cribed. I1ie only ballets known 
all over Entooe — «s the principal works of Rosaini, Meyerbeer, 
Donizetti, Bellini, and Verdi are known— are La Sglpkide, for 
which we are mainly indebted to Noorrit, the great tenor (wb y 
also, by-the-way, suggested to Meyerbeer the duet which now 
terminates the fourth act of T^m HngutnoU) ; La Gilana, the story 
of which was fiiat toU by Cervantes, in The Gipno/ Madrid ; t\i<) 
aforesaid GiteUe; Emeralda, founded on Victor Hugo's novel ; an I 
pcrhapa, it may be added, the Peri, of which the plot was Bketcbt^l 
by l1i«>phile Gautier, and the music written by half.a-docen 
composers, under the presidency of Burgmiiller, who is said to have 
invited them to breakfast and then set them inhospitably to work. 
Of these four ballets, the only two which deeerve to be callc-l 
celebrated, and which are really f9ande<J on poetical ideas artistically 
worked out, are La !^flfU4$ aad QiuiU .—\ (^tim, dear Penny, 

7Ti* Wick, Nov. 3. Hampton Wick (Bart.) 

P.S. — I am glad that Shirley Brooks is using bin influence f ir 
my old friend. Bather of Ledbury. Do you think Brookn wouhl form 
a committee? There could not lie an .ibler chairfiUer. I hoju.- he 
will go soon to try the organ at Ledbury, or he may find it not. 
They say it k to be " put up."— H. W. 

for^iaat' im '^^Kmh^ * «m» Jut a d^r 60 lat* (Friday) 

0 * 

HOW *^iiARITAN.V' CAME ABOUT. 
To Monet Mayiuu , Kiq. 

Sir, — I think it most haTe been aarly is the month of Septcmlx-r, 
1845, for the first harvest moon rose above the horizon like a hnll 
of gold, when my late frieod (the friend of my youth in Dublin, 
W. V. Wallace) said to roe, in the drawing-room window of 87, 
Piccadilly, " St. Leger, do yon think I could oompoee an opera ?'' 
I answered immediately, " Of course you could, ioA I advise y. u 
to set about it immediately.". " But," said Wallace, " Whit .un I 
to do fur a libretto?" I answered, " I will introduce you to Mr. 
Fits- Ball, who wrote several successful opera books for my friend 
Balfc, and," added I, "the sooner the better, so, it n bemitif il 
evening, and as Fitt-Ball lives in the Portlsnd rund, let us stArt ut 
once." Wallace consented, und we st.nrted Un Fit2-iiali's residimce. 

Arrived there, I knockoil nt tlir d^Mr. and as no one came to 
open it I thr,nj;ht my |x><;'tii: friend wan out. I. however, knockefl 
Hgrtiu rathi-r liHidly.und in hiilf a iniiinte the di'ar old poet caiuo 
ftnri Ojit-iieti the dwr himself, hnvinf; a ficn stuck Miind nw par, aa 
in cu.Htoni.^ry with clerks ar.ii ,nithor». I then intro<Ului-d WhIIjicC 
t^ I'ltz-U.iil, told liini he w.v=i .1 c-omjintrint cf our friend tlis 
l>)liuli\r conifK;)S.'r, I5alfc, and that, ji.s Wallace was about to 
C'.injuiso an opera, I bruu^ht him to inake arranj^tinmtB for a 
libretto. " Th.it is very cxtraonJiiiary ami fortunate," Kiid Fitl- 
liali, " for jtist tin yon kno<ki.>l at the duor I finished a libretto on 
the drama of D 'h C>.<iir <h' Baznn, but I purpose caUuig it 
Mnriinnn " After a few minutes eonversfttion, Fitz-Ball anked 
"Wallace to play home of hi.i couip(»itiouB for liini, and Fit/.-H.dl 
was so encnonted with the ex'iuisite mi liKlies my de.ir friend 

played, that be «fe.lmn tiba Ibnact of Manuwn jtwt i>erorc wo 
left UsYWAKD J. St. Lkocr. 
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THB UnSXCAL WOSLD. (Vmalier 11, 18«5. 



PARIS. 
(From our oum Correspondtnl.) 
Impnt<; my nlcnca Uat week to rigid ncoesdtj. Thou knowest 
my old rr in; "lunt, — ncuwlKia. It npprehemled me like an inexor- 
able sheriff's officer in the tN»iiuiiDg of last ir«ek and hold me fast in 
its ceaseJeaB-nipping fttii|^ lor tin days. It ratnaWi at last 
boforc strong remedial m<>iu!nr«». pAtmnco and barley gnui, and 
allowed me, with grrat can-, to go abroad and visit two or three 
theatres, although the riaits no doubt were attended «i^ danger. 
But I am DO advocate for staying within doors when convaletoenoe 
hM ihofim itacU, and think t&at, with precantiona, change of place 
nay faftTO iti adnolagct. At all events, jrour read«rs will reap 
arlvanti^ from mj temerity— if H ba ■)— ja going to the Grand 
Opera Popukire, as I am enablad to imtar them an accurate and 
faithful account of M. Dapraa^ mw opan. viiieh in nalitar lua 
been at lant performed, after aiich • Hrin o( niabapa aa haa andon 
bafiiUen the prodactioB of one work. I atUndcd the vepreeeutation 
cf ^nne Dare, and Brtowd to the mMio irttll every desire to 
become familiar with iti maKtl, ud without the aHghteit prejudice 
against it, except hidecd thrt vhioh I oodd Ml hdp deriviug from 
irliat I leamt ttrangfa the mrj VMirtfifBctov OMintioii of tba two 
Mtawhanthaftntattcn^tmaaHdeit ptnoiaHueB. I «ia aot 
deeply lasprcMd thcs, as I toM yonj Iwt I mait oonfoa I 



immiiia iwin % Manng 
of tlM eittbe vpan. than wliat I liatened to wlwi IpaM my tmoaoA 
Tirit K. XHqgmkiMft wntiBff fiaftoatlifai taMMBaia,faatit 
« of « tcIt oonmB Uadf anl I Aod Bot OBO tMF in the new 
icitbcrai^iiailaMBiied. HifriMtniaeatKtloB ie tM» uA 
I color and rhetntier, hut atill H indleatai mmw kaowMfe of 
Dny, and, if not •Mkinff. ta mMm\f not te(Bli<iNtk. Hie 
iion was far htm cxodknt, nor, fadaed, «m ovarything 
dtae that possibly could bedoaa to MaoaqiliBhaMioeaB. Aa, how. 




music (fi well. As regards the acting, both ladies may be cketi 
in the same category of inefficiflncy. It is not U. Uljoi 
nii\rut'a fsiiTt if he cannot prodnoe all the effects in tiw pet 
of the firat t«rior iNhirh M. Dnpres intended ; and, ts ioi Ik* 
second tenor, M. GaMoa Aoboi, in hin fporlns eadesmn 
to sing several wfi J i t t t a WHWigh be sigi ally f ailed— he «m •> 
titled to the highest oo&sideration. M. Gaspard hss a Has tasiy- 
tooevoiMt when be has gained some knowledge of himtiad 
know* Boroething of the prodoetieB of tone, no doubt he irill ntkt 
a good singer. Aidlk. Amaud, fai dtt am&U rUt of PeRiit, M 
liMb to do^ Mid plaaaed for thai maon. 'IIk baud vis ima. 
patanli and tfnchomaBOtaandi better. No doobt th<7 wiQ Ml 
unimHre, aa the conductor secnm to fake espcdal psLu. Ytm 
vliat I have said yoa will perhaps iuUt that Iwaa not ^tikmSii 
inpneMd bv the mnae, or tlM pcrformKnoe. I)r«w no bait; 
eoncUMiona, but wall for m atooad noiioe. Apropcs nf J(tnt 
Dare, I havened aiieitnMBaiBaijeoincidenoe in one of tbeFrmh 
papers. It (qppaMt thitt the BMnagcr of the Tbtttie FnofUKf 
KMieBieaboMtopndiiee « aewplivin fiva acta cotitlediMiM 
iToK, and diet be intend* cgqpendfiicahBiieeiiiBof naa^aatti 

Soirin' te^SSSedT^eSroT^ &iS!i»TtiSlip^ 
exactly aa it atood wbea the trial of Joan of Arc took fher. 
- - - vfaatbtnlyi 



But, 
ful, and 
is, that the 
Rented on the 




jplaeo 

ing of Jon of AienMeaniadoiit 



ooeond b any oiktrtlMato 
nek of liw imMhiftion->«iU b* rqin- 
' fortkinin- 
^ewae^intwliOT 
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ooecfawfthkiaudf 



impotvtly 



end ao Jitum Dm bee 

hit nd « XMr to iBAtonac the fotoie nt-liiafinlioH ef the 
oonyceer. IbmnolfhelaaatoliieaAloB thnt 11. Dupna ahooM 
enjajhlatriaMph—babaadonebiaboBttoeaniit,— and baa been 
k ^Ofiona artist in his day ; but — between ounelvus — ^when next 
ho writea an opera, I hope I may not be present to bear it, kept 
sMifeiveB by my trnsty and uever.faiUng fri^, neuralgia. Tne 
lih wt to BUpptM by MM. M67 and Edouard Dupres, the compo- 
aar%aan, ia one of the best I know for musical purpoaea, being 
neat and omeiae, dear, iinelaborate and without the kaut compli- 
cetloB, Nor, although the book coDststs of five acts and a prologue 
-HHl unnaBal nimiEier of divisions even at the Grand Op^ra— 
doea the representation appear too long; and, if the music were 
as good aa the poem the four hours consumed in the performance 
Would be spent withoQt wearineaa. The prologue ia a fairy 
episode, and rejavaenta ttw locality of a wooacd diell, where .foan 
n Are fiiat hears the celestial vnicos which determine her mtasiori . 
^'be first act is entitled Im Fite det FUurt. It is a country 
celebration in honor of Jvannp, who is about to leave her j^Mu-enti* 
awl the companions of her childhood for the Court. The eecond 
act, call«d Z« Koi dt Bowrgtt, sbajTS Jeanne at tbe Court of 
Charlea VII., received at flrkt with ironical sroilve by tbe iiobk«, 
who, however, are soon fired by her entbusiaMii. Iti tlio tbinl wt 
Lt Sacrt, takes place the grand triumphal i risc'ta-idii in wliirl. 
King Clistrlca and his Court are led bv Joanne to tlic I u < :r i uf 
Rdnw, where she delivers her prnjiWy. 'I'lio fimrth ..i t, Im 
iVtMN, exhibits the devoted girl in licr duii^'wn at Itoiiun : ami the 
last, Lt Martyr, shows her iit tbo funeral i>ili>. '1 he fnult of tlic 
plot is that there is no love interest, anti LionerK jiasiiiini crnliii^; in 
anything but pure affection, is a niist.-di'. I did uot hear .MilUe. 
Bruncttl, except at the tir^t disji^trLius uttcmpt. Mdlp. llmnplti, 
first from illn«^ .-ind then fmrn iLf <liuth uf her father, w.ib twico the 
ran<ie of the ii<:'rformaiic«.' Uiniig i>f>st]:<ini><l. W hen, hnwfver, the 
opera was producoJ and sliu hail sutij; tlju music some three or four 
times, she pleadwl some other rxctute besides imrental di-niist- or 
Ruiitorial dcpreswon, atid fKwijfned the part of .JMurne to Miwlame 
I.ustani-Mendez, a siuj,-! r who hr^.l b>','ti hear<l in t lie theatre at 
Strasbourg an«l in the coijc<jrt« nt Haden, and who had evidently 
been understudying MdlJe. Briiiictti with full cxixx-t.tf m ^ f l av- 
ing to take her place. If Madame Luatani-Mendia h<ul u good a 

1 MdUe. Branetti in «U peohnUiiir Ae troohl ang the 



thai of lir.Plak»lak lAen ha 
aa aa oBkidB lanMMnr ^ the M 
£hNHH baa bean givan at the 
mightbeadde^M It ie Mdl^i , _ 
tbe paito of Elviim «wl 8nani to ludnw ])e hi 
Signor Nieolini, with Meadonae FMno and GhaKon, and I . 
nMchini in the company. Whan ■ thia uhnaaagemait to «af } 
Ononlght holed to tUnk that ILBaeiv hod takco aaosAn 
labour iMi might and main, aool and bo4r, to JMhojM ha 
open fa Paris. If so, be may oongratulatc bimadf toaafc^ mhlh 
OB Uie BOie road to success. The Italian opera hi itoilh aikawa 
a anare, a mockery and adelusioo; and the pnHieaBiaBlHl|n^ 
so long offended and diegustod, patient^ awl Aafad thn; w 
look forward witk anuaiar Md bag* to the tffariaaitin <f At 



Bagier dynasty. 

Everybody is talking about a new three act opera hajfa, calM U 
Vogoge fH Ckiiit, to be brought out shortly at the Op^Cvuiqs-. 
llie mnaie ia br il. Basin, whoae A/aiirt I'atirtin hid s im d 
be t ween two and three hundred nights. Tbe cast will be (npfoW 
W Mdlles Cioo, R^villy and Camilla Gouti^, MM. MaaMhy, 
dondeare, Fonchard, SaintC'Foy and PriUeux. ftor /^ Uh* ■* 
been laid asiile to make way for tbe Voj/ttffe en CkiM. 1 pwa* 
tliat M. Oustave llcquet, the well-known lUUraltur-mttiam, ai- 
liiborator in the Menestrel and Illustration journals,* <B«dl s k* 
(lays since in the uxty-tbird year of his age. Hcwsisatwnj 
plL-ihod critic and no mean musician, havinj^ romposid IWl 
operettas, which found their way into the minor tn ta l im »• 
'■ It :, waa almost gnddon. 

i he !>«M<Hm for the t'oiiccrta of Popular ClafsiiwI MnacWI* 
augurii'.i 'l ni Sunday fortnipht at the old hjc.ility. the Cinjse Jf*' 
IKilwii, again under the direction of M. I'fl.'Mlelouu. 'Ibe proertii^ 
comprised the overture to i v r H idyn's Symphoayi »i 
Beethoven's Symphony in A jj.ijl r, Mvi the Cansootitt lM*»* 
mcnt from Mendclflgohn'a Qoartet, Op. 12. 'Hie CosJi*'*' 
r<><lemanded with .•vcclnmalion.H. At the sccoml concert on Seiwl 
wc^'k, the f .1 : ir.^- piecffl were given :— March by Meytrtf" 
SyiDphnnv ii ij minor by Moxart, Allegretto un |.«» Aptt*» 
(Op. .-^i 1 1 > ?ilendel«Bohn, Ovi-rturo to FidtUo, Xo. 3. Bcptho»lB. 
anil FnigrnentB from the Septuor of Heethoven. The pny **** 
of the thini concert on Sunday last included the PsstS WjSi*- 
phony of Beethoven ; the overtures to Gcncritrt ik waiw* 
^Schumann) and Jy>rdey (Wallace) ; il .: f^rnnd "Mi««n« 
a'Unisson," from the Africnine ; and Moiitt'a QuintH ia A, ■* 
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lai atriofL Hm hrakclto of 

lA th* OoMMmMn «f 
htd ft good MUDM.«adiat 



Um QninM was redc- 
M. Jamu« Dapuia, 
playod MandeiMalui'a 
Jy spplaudid. Your 



to ns 



BlppbwtOR Pipo, vho mo M(«d boUi 
tnik too mnmili of tfao ^pfloiiB ma 

ho^ in esic<^X<f the warmth of the tjbjns^ oxpremon -i 
liBto OMv of wit, wUeh, bowvWt I Itwr, low oan apprecii 
IteriK Jbniwia CoDOffli, oiipuiiindoifctlw Cliqw dt I'lawcnt- 
cmmted by tin Ind ql tka PiqiwwwiImi FiNuien, 



«n ex- 

pprecUte. 



alia* the 34th Reghnent ol 
(ucoearful. The qtuatkiM hm 
>> Why a I'kaniiolnad thoiiM eoM to Fteh 1 
«Dd >' Why tho 84th Bcgiiaaat dnoU hmtto 
Praarion Annyt", aad Mwo how i«tioiHllr oatwo 
»biwwi«fX«i(l OfeliMl-H«MllI^4lMttl 
Aril, Him. 8. HMitmvb Bhoot. 



I to gin oooQtrti}'' 
ho b«k hood in (be 



ROYAL ENGLISU OPERA. 
ilatanUllo ma performed for the first time thu soaaon oii 
Wednnday ereDing, apecially for the purpose of iutrodncing to 
the pablie a new sinjter. Miss Lla GiUics, in the part of Klvira. 
This yonng Udy ia highly ooonected, being a daughter of the Ute 
Captain Gillies of the Uuarda, and grantUaughter of (ieneral Sir 
wrtOB. Gart. She haa been studying in I'aris under no laa a 
tiiaa Daniel Auber, and no doubt it WM to <lo honour to 
illcui^ioas preceptor that she made her MM bk one of hia 
ns; but soiely she could have found a man gnt«ful and 
liympathetie part than Elvira in Afwmddh. Mtm Gillies, we 
understand, had never before Wednesday appeared on any stage, 
a statement we can well believe from the constrained manner in 
which she walked the boards, and thi- uitcaAinessof her deportment. 
'Aat, however, the new comer wae no novice in singing was at 
4M0 OUUio evident. A brilliant and fine-toned voice— bearing 
■mo tamiUance to that of Madame Paropa— with showy execu- 
tion, were satisfactorily exhibited in her Oriit air. U«r «xtf«ino 
timidity, nevertheless, interfered greatly with her eodeawma, and 
w« had ratbo' wait until we hear the lady when more at her ease 
bafon offering a definite opinion of her artistic merits, lliat she Itas 
merits is not to be contei^ed, no more, indeeed, than that she coald 
not do herself jmtice on Wodntaday night. As Gillies 
plays the heroine in Mr. Henry Ltalie's 0]wrA, A/n, to bo brought 
out next week, we slksll have a better opiyutunity of dt-eiding as to 
her real talents. The perfonnanoe of Alasanielio bv the Covcnt 
Garden English company calls for no further rcniarx than tliat it 
was aa admirable and complete as last year. Mr. Chnries Ai!ams 
more than confirmed the good impreRxion ht> crentcil the 
refotntioDOiy fUMnnao. T£» overture and Tamutella dAuce in 



The Imte Mr. Wilu.^m WiN.-ioi!.- Tlie funeral of Mr. W. 
WiiMor, whose death i.s reiwnloi ii) our obituary column, took j.laco 
on Wodncwlay last, at Ilighg.'»t»! Cctnctejy, the Rev. W. Edwania, 
fiomnrlf of King's College, ofHciating. Some twenty uxmnMn, 
ia Ave coaches, followed the hearse, and a number ch naiiiritetl 
MiKHW, Mends and aequaintanoFS of the deceased, aMended. Ur. 
tVinaor, who belonged to the eminent firm of AVinsor and Newton, 
Oltitta and ooloarmen, 9, Rathbone-placc, took very high gnNUul 
in liJa haetwew, and made it something more than trsvle. lie was 
for naaj jrean an active member <^ the Sacrod Ilonnonic Sodety, 
and waa ona of the best amatenr double baas players in the oouuuy . 
Mr. Winaor died aaddealT on WtdModaj week. 

M*. AocttAa*)! third peKfarmanee of |itaneK>fte mmie took pbea at 
hi< iyi»i<1riioc on Wifdncsdjiy. The following waa the vtegn<»"<<- — 
iS<>n.ita, ()(». 10, So. 3 — Ikctliovcn: Nocturne — Agttlwr; 17 N'.iri 
atiun* SoriviiiKrii — Mendd«!>nHn: Consolation No. r. — t,i.i!t; 3 
}'\rcrt, Op. 8i. No«. 6 7— f<rhnttvniii ; F»nl«i^ii' Iiiinr,iiii|>tu. 
Niwtnrrw (II f.-«inciitn\, Rinl I'ulunuiw, <n A flat— ( 'liii|an : I.i"<li>r 
clinn Wortt — M.-tiiitlj'.'ijIiii ; K.'vni.ni^i?' on an air Ironi /'a Vini Jii — 
Agliilar; " Appvnl," " lo a »'«K>d gii a windy ilay, ' and i'raiisci i^iliuDa 

— Agnilar; Sareaade— AguiUr. Tli« room* were crowded as u«u>], 
and the audience tr«t« well )<leased with Mr. AguiUr'n ptirfurwaiiue of 
i((-ndd»>olin'ii Vari^alions Suricuscn and tliu A^idrr ()tot> 1 and 9 oT 
Book O). Mr. AguiUr's two aoiig*, " Appeal ' and la a wood on a 
wbdr "Vt" **n also highly affaoved o£ 



RoTsi. OsLLBiv or luoenuefMRt^Thie 0|wra di Csmors saawi 
will ba braaght to a fatUliatit eloss this day. The opar«s prodnea-l 
have met with mors than ordinary raooea^ and Ur. lleed may oongrata- 
late hintteir on having cafabli«hed a very ai;re«aMs and awful 
entertainment Mr, and Mr*. Rr<), with Mr. .Tolin Parry, will 
rs-appear on Xlondav, ^^ ilm (_;\llt-ry, in .1 I'tciiliir familf, and Mr. 
Parry will re«uiii'? liis ■' Vr.cjl .-kjul In-tnirtii-nul It •Oiilli-otiorn." 

Westboos.ve lUi.i-, I!Av.-rtAir.n-— rtir; lir<t Lif a unien of threo 
Pianoforte ItwitsLi, inlerwpersed with vuvai liiuuc given tty Mr, 
William Carter, took place on Wednetdsy evotilng. The piiiiofort : 
performancoi were rettncted to Beethoven, and eoinpriicd the tionatx 
hi PrnhMTfOpu 17.8011010 Pathetiqoe, in C minor, Up^ 



18. fha Hooidlght SontH, hi OsharnmhMir, No. 1. Op. 87. AtaUale 
Favori, in F. SonaU, In A Oat, Op. liaod tfonau. in B fla«,0» 8t, 
Lm Adicux," " L'AlMerieo" and ■• Le Bslonr." This was a 

rti-i;;tiifi<-«'nt >^'1e«tlon, attd one of the most arduons perhaps over 
uiKlt^n.iki'ii )>y |iiaiii«t; but Mr. Ctrter'a stsiuins wa* equil lo hi< 
roiin>t;i', a:>il thy U.»t •onaia w*» cxoeutcd wllh ai mueh ftase an 1 
jujwcr JL. tlie (ir>l I'crhap* the "Moonlight" and ■• rithsiinu.- " 
•onala* obtained the iargett nh.tre of appUnne. The voeal mania w.ti 
rnlruiled to Mim Marian Watnh and Mr. E. A. Plater, an amateur. 
The Udy, who ha« a very agreeable and w«ll-«nuiaged mgaao-aoprano 
voice, sang Henry SuaHli aoog Usikt tho boUa are riodng." and 
a new mng, by Mr. WiUIsm Osrtar. I wn never alone.** The Utter, 
a pleaMiig and tuneful coniponition and well written for the voiee, met 
witli an ananimotu enror<>, Mis» Marian Wiil»h strongly reoommsD<liiig 
it by her singfn^. >Ir. t'l it.T. tiv», w a AsVfNl to rojv.'.tl MendalMohn'fi 
Spring-Sonj?." 'I'hn winnd •• I'.^ciLtl ■■ — ^to Uikf pl»c« Wednesday, 
the 22nd — will 1>« di-vuteJ entirely, in thu pixn.jfurl* pieoei, U» 
MendclMohn. 

WosccNTRS — Th« long announced conoerl-tecturo entertainment by 
Mr*. John Macfarren was given laat night in the Uuildhall, and fuUV 
jiuti&ed the cxpeotaiioos that liad been formed of it's merita. Th-i 
praonniHet t e h wted Ihwi tha works ofdasrical and |iopu1areo«npaier>, 
mended mttier to salt all Mtlei-^ltaMn grave to gav, hom lively t\i 
severe" — while it gave full M»p« to lheaccom]i1f!<)i'><^ pianiit for th t 
dlxpbyof her mastery of the key-heard, and to Miss Florence D< 
Courcy for the cxhihition of hrr *!;n>««ble and expreative vocaliatton. 
Mrs. John BUrf.irrr n'i r.Nid>Tjn^' of the grave m«a<ured ai-crnii ..f 
Bo«'lht>viTi's '• Fuiii.ta1 M irch " was solemn and im|>ri;wivo in ih ^ 
highri.1 ilr^-n-r. H<-r .itlr.u-tivn performance of th« virinu. ;ii is.h.! 
exmyed eltwttnl tli« unanimoitit pUndits of the nunivronn ».^viiiL>ly ; 
Imt 'mnre tlian all, h<>r itrittiant and sfiiritad execntion of Briiwai-'t 
Fanlana on Scotch Mrlodieo, and the anie eompoier's capriee, •• The 
haUUng biMic.'' which she srai load)y called npon to rspset. Mi^ 
Floreoce De Omucy's sieging was grsathr admired, and raeehMd ii'a 
due share ors|<plau»e. She was aoeofed in Haeraneo'a ■• Iha 



of mv own heart " and in a Ssetah Mlad. Vise 

crewftcd in «'%'orr furt. 

Gi tn.Nsrv. — yr'im a Cnrrttjtoruttnt. — Mr. Dcacon, the eminent ('iani'l 
fmni London, lately one of his " Ghronoloiric.^1 KeLiuU'* of 

|jtinfif'irte nm-io at the Auembly ltoom», when Ua wn ImiioMi hy th>5 
latraiiage of hi« Kxcellwicy the Oovomur aitd Hr». .Scott, who wer-i 
Loth present, and evidently wrre highly pleased with Mr. Deaeoo's 
perforiuaitces. The programme wotiUl be too long to mention in 
detail. SolBee It that it eonUined (ho name*, in the first and saeond 
psrts, or Bach, SoarlatH, Bsndel, Itotart, Beethoven snd Wsiber. thi 
••giant" eompowrs from 1720 lo 1820, ind that tha third part was 
devoted to .S;hnmsnn, Mendetwohn, Chopin, litllcr, Oott*chalk. 
Prudent and Th\lf>«-rg. It would be a difficult task to seU-cl any iif 
tho eoinptijiiiionii pi-rformwl bv M'. I>e> i ;i ! ir i-spocial praite. for hn 
did ample jii<iliee to all; hut nny cite ine ri?ni:vrk* ot tho Oaernte^ 
Mail M doing justice, and no niort' than jii>ti.:o, to iht |.i*iii5t : — 

'' The fuTTDsl progTCMion* snil con: ji'.i-'.\iili s ti.'' tht eirlii'r f«in[>'i«iT!i, Mtul the 
flotvl and iinpuMJiTOfd pri i-i-tmni o- iii-j m'.iji'.iin4 n{ the [iri'Si-at ccatory, 
unft'ttcrvd by tlie ntrlngent ruUi wkitb are now diacanied M oUlaciM t'> 
f^itu. Mm rendrtvd by iU. Deacon with that rare facility of uccntion wbii'i 
clinraarrisri lii> ttjle of playing, roaacssiag in sn smioest litpct the 
qualificatiims of rs|iidity and J li tinf t e i sesf taeriywdBsd ds fc o w sf e i| |iwsisii ^ 
and ex<iuu1te tas^e, Mr. Ps a ssn ' s nesiast mer^ ia ear sstlirtsnse, esm&ts in 

lii^ ill ■! I I 1; i: );i 7>ri'!ieni)ig|| ef MS eonipwwr's mMninj;, which hU pi'rfc t 
<M II n iii 1 if ti l' in.>lrnmeet snslde* him to r<']>n>duoe with Cuuidniti'mit 
hi'.i hty, Ii'. r.iii. l-.i-lon. we may reuuiri. ".h it die reoitd of U-t ■ v- iiin; I^n- 
prt-i-v il llir iiiiil:i ii'-i' »i;h, if poiuililr. A lil^Ucr opiin .n i-f .'^Ir, Ih :il-.. ''< 
tiUi'iit.i ; ui'.ii till' tinly cMita fur regret ia, Umt the opp<frtiiniti<-> of licariiig bis 
bnlliiiit ml I fiitiaiiiik^ r!'..rniiuicc8 are not m »re fn-ipvTOl." 

Couju.si. — The Urotlien Mllller, of M«inin{;«ii, hare cwntnenm I 
their series of Qoartet tMr<e«. At the fir>t isoir^ they |ieyel 
Haj-dn's Quartet in C miyar, with the variatiogs upon "Qott ertnltii 
fnn den Kaiaer;" Ileetiioven's Serenade. Oph Si Vhilii^ ViOli, 
and VkloneeUo : and F. Schubert's D sfawr QniriOk Vho I " 
WWB moil ooiluio In their anboaa^ 
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Dr. Ileatl h.^^ nc t ivtd ;ui angry reproof from Mr. Ap'Mutton, 
■{irul«tiiiff tljftl Jl w.iB (jii account of hhs (Head's^ havin;; advcu- 
tltioii^lv I , It siiock with an cxtrniicoim c — "'k-Lock." 

b« 4.t u hnMili aiiinio, rrd irgnuni lulaliini, arui» oniiM<>. 

(For "hwtik'" read Miviout : for "kingdom" rvnd ortho- 
puiihij : fn-r " nnm " read t'»^ ; l>r. Ilcnd only moont to nwke 
Miu < f ( iir r l y having two in hand ; but thin Hthwart the arpti- 

II. lit. Ill iln (i hiMuiB mipcr\i««l by Mr. D. I'vtm hiniH-If, Dr. 

III, 1(1 Ills s..n M.iiik'Uiiohn fiiclt '".M. ihUU-.Viii," llnydn spelt 
1 !;i..'mi. ' ."^i ..lir Kj*lt " Sl»Aor. Oiily liv-t iiuinlitr {"ante," 6'.»3), 

ill iiinlii.tt ly i;iif!er MtilUmiatia, Vf. Htftil read — " J.'A/riraiiie 
Biid liiv Mo' L Lh i-tvr, kc. &c., iiA.s birii jiJajod, &c. alao two 
liamgmjhf^, cue iivunt'linfrly Inniath thu other, the other im- 
inrdiattly i vi r tlit- one {■■ cnt,-," (jj:;). .iniionncing that Siirnor 
Aniiti nlmt to put;- coiiccHr; h1k> the uaino of tli>.' nmv 
K»iiiil,uij.h Musiral I'li fi-t*Mr s)>elt in one rlace an^,"' fj!i I), 
" Oakely," and in .iiiotlH r ( " aule," C9C), " Oakley, ' wlaiviiR it is 
neither "Oakely" nor ■ Dakky," but OaKFIKY : alao (• imte" 
603), sonata liju lt " Hiiuitu ," ,-ilt«i ( ' 'i'.Kt), Diihyranib »pelt 

" DiMrTtalub," iiml ilitliyniiubir ^J:■(.lt '■ liii'.'i wnmiliic." &c., &c. 
All this Dr. Hi-nd runi m llie cohiimis miifivi.~iii by Mr. I'. I'ltfrs, 
Btipulaling that iirnl not .Mr. Air.Muttoii iKalt witli Dr. Head, be 
{ricMd) irailU not hi\yf ilouk with Mr. I'oters. 

Sr4 fill <ui\i- rij;iiin t'fTi'iir.i >'."tcluiiiii ; 
Aui1 Dr. ni.iil bus no intiiition of l.TU^'hing, fviii at Mr. ZaniieU 
(<«1, it.iicli l.ts at Mr. Diililiy rttcni. Myro »ii4, nti (iimient 
K ulj ior ; I lit this athwart the arcwnent. Mr. lloniro Mra h«rw 
liiiiiH If Im.i bi-cii dcwribcd as the Kafe Huniouriiit, in tomsnjucuce of 
tin aliiin liu I e of his " tfjirit dt caft" and milk of huntan nature. 

l/i,}tiliitf tniiira but this, kc, 

Noau.v. 

L»fc.i« lIiM'.— Ill Lord Mount Edgecnnibe'a Jfuiieal Btmitiuttt>ett 

611^192) 1 tii.it the following puMse ImufbtootliMr her 
naRt an «/|A rn l.r IVIlini, called JKme, the aeetw oT which la htd in 
WaW U was Mt likrd."— Yours alwaya. SiTHFRtAxu Kkwaxiw. 

Dt. Head waa preccnt on tibe ooearion, stipulating tliat Komtn 
wo* liked— by Dr. Head ; and that Dr. Head nmembm pointing 
oot the Mount Edgecumbc pasage to Mr. StitherliiiHl Jbdvaida, 
who pricked it down at the time io his MaUMnipbMWu Uttmt 
vidts t But this athwart the argument. 

Sll'iS C'lMMBCm COXTIULTO. 

Sir,— Some montha ago ttie Florence coirevpondent of the Jliuifal 



WtrU cm • TCiy ilalteriog aoconnt of tiie dO^a of i Mias CiHiniberii 
(eonlfslto)— bto of tyiwy (H.B. W.)* Can you, or llie VlereDce 
eurrerpondrnt of the MmtM WtM, give me mas Auiher tidinia ef her 



doinga or whereabonts?-— ToiUt Inly, 
Jab Und, £tq. 

Dr. Head himself heard Mies Cbamben at Fk>renoe, stipolating 
tbtt be waa much gratiflod. It ia not Dr. Head's province 
Carmine prrpetuo crUlmrr &c. 

Othcrw ine ho might but this ntbwMt the argument. 

CnAiiLKs Ilitiu AT UaxeiRSTKa. 

Dkab IlR«n, — Judai Mattobau* «as aiinouiii.-ed for tlie aecond per- 
rorinaiice ot Charlea llalU'a Urand Concerts at Manchvxtrr, but, oniiig 
to tlie iitdi>(>o»itHm of Sir. binia nv«ves, it was yiwtj rriril until the 
brfiinning of D< < i ihUt ; and Haydn's Crtation Tt:t.> ).rrl(.Tiiic(l instead, 
wild Mim |!ank^ Jlr. W. Ccoin r, and Mr. L 'riii. nia* n* tlic princi|iiii 
\ii<nli>i.. 'I lie baiid and rhorif imlri J cm.-i Ih nt. .-iinl riuMl'i-ri il 
Sill tierloniit-rf. 'J ho teauiiful and descrijitsve iiislrutiisiilatHJii nl 
Haydn's ilnmortal oratorio was plarrd by the band «ith a zr»t tliatdid 
bonotir 10 the grai'd old nia»ter, «lio«e gi ninlity »hines ao redundantly 
in (hie, hia moat favorite work. Bis gmni and nolrie ideBl^ so de5eri|>- 
tiv« of Crealion aa set down in Biblieal hitioty, illaminaies his mighty 
genius fiiUy develloped. The power of invention whieh he di»iiUv» in 
this wgrk U indeed wondcrAll. lie ojK-ncd out a new t«th for effects 
by bis charming inntriiuientation and laid the funndaliun on which 
niodern inMrunicnlation stands. Verily, Ilaydn does not cain those 
grand and -ut limn elTecIs which ]I.-ind<;l created by sini|iler nie.in*. 
This i-an iiiily :<ttribu)ed to the natural qualili<iation« of the two 
masters. iUtidei, like Shakspeare, is the prand-ina.«ter of masters; 
llaNtin is ibe accomiilishrd schoUit of niui'i<"i; .iii. who |i1.iced the 
e.'ptl )liii» ol the orchestra in its true jKi?-ition, as applied (>i Of 
Ofkiorlo; this is mfiriHitly |<rored by tlie itiUVrent oraioilus i i M. i.- 
di beohn'*, iff oiir'a Snd CoiU's,* for thine ct.ni|:^isers have eUborutca 
tlioir woiIm wlili beaatifal and rlTccltve instriinivntaUoe. 

Ate*/ MiT, JSkv. M, IMS. Youra irulv, Jloofni Biacu. 



Dr. Hearl has printod tii>? foregoinp in its intepjity, stifmlitiiiy 
Uiat Mr. Birch's n^tort of Charles Il^ti'a fint coooert iraidimtd 
by ft P. D. in Totkwlnm Conrt Bead. 

tllBD. 

On. 300, IMS. 

f ISm. — A preaeotation to .1. W. Dird, MasSoal Director of the Bo-il 
Wallialbi I'alaee, last night at C p m, all the eompary. V«lh v.^al 
iTi"itnim»«nt!»! department. awniUlt-d to j>rc>enl !his per.llemin »iti i 
li'jiuifiil lUloi .Mill a hilvrr liinnor «-rvi /. \ f.'Vi. Mr. J.ll. 

Ciouxli pippost*! the 1ii-a1)1i of Mr, llirtJ, snd lliaiikcd him on lirhalf iif 

the Coinjwoy for the kind i: r In which lie had treated lt«:ii m r 

the opsiiinf; of tilt Kcn al \\ ikl..d..i I'aLicc. — Yuurs tnilr, Iiik«. 
Oct. yiv,'., 

Dr. Head ia tony that he himself vaa not appliol toloaiutt, 

Jinlottio J^iaglinL 
"Ue waa a kind sui! i;<-ui:<< cicAiur,'. snit murh bclorcd li; aB wtokarrka.' 



Alitk {ft urt I Ilia ipijit's fled ! 

Tn join the eboin abovei 
GiuKliw's luuiiliMcd irilh Um dead i 

Pity is ismsd lets Iws. 
"Tby wiD be diMM *— AWttbl^ God, 

'* Thoo givn and takes awaj, ' 
His oTftn ties beneath tb« aod, 
> Unton'd until the judgment day. 
Fro-n earthly pain '. he's now art free ; 

We moom ! that >« nisjr r»jflki>, 
llonini;. alU-r ilciitli w<i iiuiv In-. 

With Km : to Ih-.-u- liia etiwrial foios, 
111 yoiii Liri^-itoin ti( tinkoown bbM, 

\\ l.frr ni' r.lJiy cnjny ct^mal I 



'1 111- n'.yi T cclios of" his voil"*, 
Arc rijiii^ un »ttli tiiiir ; 

To pill CrIll[i'.'*<T!t of UUT 1 liojr*'., 

With wbuiii our fwhngs clii'iir. 
Imntortal strains are on tb* i>ii'f.'. 

That flow'd fruin bis moftnl throat, 
EttH. Ajring with bsHMniaa that iiac« 

And chbae iridi Us niden nalM. 
TiMStteeM! natnnwaiiiQtiviiiwt 

Bnt, (tbqr chann dw sMiiMfy sUtt.) 
Othtrfacdw ' 



sbe win give, 



That ten ear emotiona trill. 
0 Mniis I (ntirt (f Iwmniy len, 



Thy boOM is in I 

Oel. atUJi, StockinrL ^otn* Boa. 

Dr. Hciid has not attempted (o improve the forming, iii|flld 
ing tlwt to retouch it would neceaaiute at iemtt ft lu|hni. 

Thbek Siiobt Bbibfs. • 

Si R,— Pretty nirla «ppcer to be al a preniiiui fa Ms jiM MV. Tkt 
following adeemeentatit haa appeared in thejouniiis mdeHthsedh 
of the FfctMdi espital *» nutrt CMdiL—Om dwi* te»#* 

Sm.— Ever since the death of the Trintw Coneert nuTitary «iede*«« 
been prohibited in the streets of U ind^or when the Qn^en it ittMi't 
at the Castle. Application was made, however, to her Msjniji <<* 
days since, by the colonel «f the Urenadier Guard* now itAtifipif'^'' 
duty at Windxir, to sllnw tin' drum* and Afes to aocoinpinjr tlMCv|> 
jjnard rn !w•^Il^r reliBvui. ami iln- ruiiiot htt K-< n Knint<-rf. .ipfci'i--* 
IS niaili' lli.it tticrp •hull Iw an liltli' inusi.- as jii'fiMr- »ithir. Ii-'snnf" 
the Castle, ei>ii»e<iui:.tly llie playing uo C'aslle lliit «iU co» k* 
stimed. 

Sill, — 5fr- Aldrmiati Wil^n lias offered loprearnt a Teri'NM»»M 
new staiin-d-j:ljw' wiii.iov, lur Guildhall, to be painted hy Kiv 
artists. T ii- aliirnii.in nlim-ii (nay"! \hf Cilf Pnm) to plae* >»f«< 
Sl Piul's t arli. rir.ll. I iit liii olV. r « t» not sixcjited unless it ••«'•''"• 

Eiut4'd at Munich. .Mr. SV ilton, however, ia deterniiocd to Vj tk'i- 
hlslent 

B.T.Tjstft 

Dr. Ilcai] tliiiik.s tliat Mr. Table i.i here In-wling upon Mr. Ps' 
Ph<>rf.< |_'ri)iiinl, .-tiiiiibitin^' tlmt it is K'tt.T than tn-aJin!? 00 ilf- 
Dull .SlK.iifs < ori). ( )ii 1 luirsilnv I tr. IKnd ilir.i^i nith the Ivi 
Mayor, having coodied the C. of the Exchequer. Adkae. 
' FUkml VUmm, Km. 1» '|o| 
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TO DI8HLET PETERS, ESQ. 

L — In the intiTCKt of till? pi;l>lic we slmll Ik- if you will 

known the fullowinj,' st.itement. A short tiim? Hinre n 
KcntlemJin calkil on vu ami isaiil ho wialied to make an arrun^iMiicnt 
for the Siiit«ri Vaa Jer Uiuk to give n concert li >rc. iti tiJii3.'<iuenco 
ol which we engaf^l a ri>;j:ii tiiiil 1 |«ist. :-.i. iirosnuiiiin'ji, &c. 
iaued, and up to the hoiir uaimsl f ir i-uimui'iicrmiTit wo liad no 
idea but that the concert would taku place. The auilioiife wait««l 
for ■omotime paUeotlr, but no Sisters \'an di r H,vk or messai,'e of 
tjaj kind trrired nor niw any explanation h«en reci.'iveii by nn, but 
we hare linoe heard that the same cxlraonlinary conduct was 
punaad by theaame parties in Bristol, Gloucistor and other plnrw. 
In GhHtooater ve are told a very large audience huxl ootembUMl in 
tke 'naBtra, many of the leading hnTing come a cotuddcr- 

aliio ^rtiaoii.-.Yoni«, &c. £. II. Halk & Co. 

jPi mnuii Omm, OMuUum, Xot. 9. 

F. B 11 ika yoB vUl aee by the enclosed progranuno tlie ooooert 
«ail»bkv«tdwiplaoo lost uight. 



BuoATE.— (From a Corr«j>/ioMlni(.)— What Mr. TInmiam, oar 
"|ablc and euturpriaing towmunan, hiu done for music in 
, I need not iufurm you or your reivlers. The concerts 
Boally under lus dii«ctioa are invariably of a hitrh dMi 
r, and that of Monday, October the 30th, which tot^ plm 
at the Public Hall, was not in any wa;^ inferior to its predeOMNn. 
TlMn vu a small, but thorougly efikient band, which pl^fld tin 
orertures to Etrmont and the Italiana in Algtri, as well as accom- 
panying Madame Arabella Goddard in Mendebeohn's Concerto in 
U miaof. This last picoo, indeed, was the most brilliiiit feature 
Ot tta MBcert. I nerer saw an audience more profoondlf attentive 
t(K— or more dianned by — an iMtmnuottll performance ; nor, to 
my thinking, did Madame Goddwdcmr play more chastely or more 
nobly, with more graoefol ease, niprcme command of the kcgr-faoiud, 
or deeper poetical sentinwnt. Mdme. ( nj.! Lvnl's oUicr pi c ca Thal- 
berg's Lucrezia Borgia fantasia — thoagb, in a musical sense, mere 
child's play oompared with the Concerto of MeDddanhn — >;i ^\ n 
with onpualleled fiuiiih of execution, beauty of tone, and variety 
of expseaaion. It was unanimously encored, and another fanta.<iia 
by tne same composer (''liomu") suhititutod. True genius 
declares itself no leas in cutting imaccs out of cardbuaid than in 
hewing statues out of marble. Sf^-oTir's Grand Double Quartet in 
E minor, for four violiiui, two violas, and two violoncellos, was 
admirably executed by MesOTs. II. BUgrove, Zerliiui, U. Blagrove, 
Aylward, J. D. I'awle, Clementi, Lintott, and F. I'awle, and 
tborotighly enioyetl by the audience, which waa indec<l of the dia- 
criminatiiij/ km !. To complet« the iustruinental part of the pro- 
mumno, Mr. K. Ulagrove iilaye<t a fauta&iii of his own (fhiilluHme 
3VB) for the concertina with cotnpUto ."ucce**. 'J'lie xicigora were 
Iful Edith Wynne, Miss Tnlnu-r, ami Mr. Chaplin Henry, nil of 
vham pleased, ami were more or leas applaude<l. Tliere were 
■BTeral encores. 'ITie Hall was cri)wde<l to excem. Mr. Tbumam 
of course comiucted. It would be ditficult iO find A MOM 
Mid thoroughly com]>etent accumjuuviKl. 

MUSIC, 4c., EECEIVED FOR RKVTEW. 
ts* Pabmt.^ I ut iH«« alou," *iHi( by Wituia Camss. 



DB. BTOLBBBOH TOICB L02EKOB, 

Vm taiimltag orieUac Iha mtoib 

thathmt, 

HAS maintained its bigb character for a qnartar or a 
•MluT ; tb« daltarinf tMtlnoataJi rtcdTCd tnm OrM, P«nlai<i 
lidiai aadBMjrcf tfatClMnr it auitMiaa, lUto sstaUkb Ha grkt 
Ko VomUtI «r iiaWis spiakw ibasM tt «ittiHini. T» Iw sbEiM sf al 
Wlwl— IsaadattaB" - - — 



ADOLFO FERRABI. 

Tli»frtalsae««««f Blrsar Apsus Piiaiu't MMmM kMlhod krTkt POBHA- 
TIUK and CCLTIVATIOX sf ~ 



llllkD SPlTIOll (BmM I 



TOICB r«r lilKOlKO, hM Memltaud » 
AarMBiailb «W«k la iMbUiiMii iitM UAr. 



W. 



DRAWING-ROOM 

PIASIIFORTE MUSIC 



GEORGE FORBES 



The most Popalar Living Composar of Musiqae de Salon. 



HOBOm" of Vovaaitev lal i 

"Among As wiiiM sfMpabr PtasAils Marie— diCBat trite ftrtha 
drawiflfi-noa— Ifr. OnoRon Fonn lieM a esaifiensas |dMs, and imtmOf 

so. for Us pkns are aliray* telling well oemtraetsd for the hand, and briafiu 
tt iatinst and muiical feeling. He ba* the facnlty of adaming Ms mdo&s^ 
whether arigiaal or olhrTWiie, with multitaiiiooQi gliinpiei or the musima's 
sit. nU variatiotil invariably hare the m«lo<ly runninK tbrv>uj;li Chcm ia the 
most nustsri/ faMoi, and his men p.xsu^re arc elfgaot in the estnms. Ws 
pndietalari* amoaat of popularity for nil Mr. KomesIi fisess." 



1ARNIVAL DK FL0RP:NCE. 



I.MIT.OMITl- BllILLANTH. 
kely lo I.'o:tE:i: lit piput»r. — 

Transcribed for the 



r 

\J — prvtly Anil brtllLint u "Cnirira,'' anil 
Price 3i. J uit rraiiy. 

THE 104th rSALM (HA.sovEit). 
I'ianufurtc. I'ricc 3a. Juil re»ily. 

17AXTAISIE MAUZIALE. Price Three SkiUings.— 
X " A cAyUiii irirch-iiki- ffl*iodr,«llb SB HtM twelM»t U Us ■mliitutin, 

aoil a brilll»llt Biialf ."— < A«r. 

ROSAMUNDA NOCTURNE, rricf Three Shillinga.— 
" A ehermliir noctianM ie A lUi, tlx neloUy rncttui ikrvl |il»uiiiK.'— CAoir, 

TA GIOJOSO. Galop Brii.lastk — 

I J *■ a rapJial gilop, fi wril iil>)<ta}'«l fur tlw hand, that a tjrro mlclit |ilay It at 
6r»t alKllt" 

AiAPRKUA, CHANSON NAPOLITAINE. 

\J EaitUvB. The Beat ponitar cf Mr. 

....... n^_.% P.Im 4* 



rmi. and lilt triitii?''''"^ 



ainc* "A Maiilen'a Pimyer. Prtoa %t. 

QASTELLUCIA, CIIAN.SOX XAPoLITAINE. 



rajdoN TO ■* Ckvur-Hi." Tliini K.-l-ti^ 
forte |ila> "it'i Itfi..tljitr r..nj|.i»i:l<ri, 
* Le Ca|*rvra,' ari'l • r'Tta 1 Jy 'ihUMi ai. i 
la riob antt Iwautlful, ami the ^ariati->ua are 
li a tt*iii« that H»i'« lUrir at 1 tiv-« im the 
ilcllght fnim tbouaanU i f i^iaii ("rte*, talien 
III iu MrdmMDce.''— Ann ^ Ma VTotU. 
'Of a WMer efeimsuri tt 



(\.ii- 

FuRiiKs '.LIS. rurril^hnl |>Uii'i. 
:^ wurU;}- ci mpwilnn |)I«ks« ta 
f (Hi) ui«iiiy. Til. uirl'xljr 



ln(c«ii>ua aad iiiHt«rl]r. 'aealalliieU' 
■MROTp, sad «iNto«afTMswar*ttk 
I Mr MiiiiMaadisadMaafaaafatii 



SBS, Mat waU soMakiid 



T ENNY JONEB— TrBBaeription of tU fiumnw Webli 

•J Sonf. Prit* Sa. 

APPELLETOI. RoM.tNcR. Third K-liti n .\. -l, ,f 



aa *'Ee<>iit>t mot," *a prtliy «a '• I'l rln et Itianuma, ai I lu la^y aa ■' A 

fiiaracD'a Prayer." 

STRING OF P E A R L S . Vai.se Unii.i.ANTR. 

Iwitiif full i<( aniniatril i^rxcv." — CAoir. 



A STRING 

Xl. — •• A l. i. ly V«Uc, 

PANTAISIE ON MEY ERIJEEII S ' I/AFRICAINK.' 

J. Price 3». 

J«ANTA1S1E ON GOLNOD S ' MIRELLA.' Price Ss. 

FANTAI8IE OH UATTOU'S 'LOVE'S HANSOM.' 
Pitas M. 

T A POLOHAISBa Piiea ThrM BhUMaga.— 

Xi "AilMMlsaitosa."- 




'Tberi'Iil'iuinl «ar %rx\y!, 'My Marylaiitl,' haa btea amp 
ntanufoile | nor kIiIi much ai vr<>|'r^<"'eaa, all th« muTeuiMtS 
)eM sadv dllforent briWiauI lihatea."— .Vci 0/ lh« H'lirM, 

LONDON: 

BOOSEY & CO.. 28, HOLLES STREET, 

•n afwriflMilara in Town and Countiy 
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THE MUSIGAL WOULD. 



JUST PUBLISHED, 
AK 




FOR 



liE PIAilFaiTE, 



B7 




PBICE FIVE SHILLINGS. 



LONDONi 

ASHDOWN & PAEBY, 

18, HANOVER SQUARE. 



HUTGHIN6S & BOMER'S 

LIST OF 

DMCE mm 



C. GODFKCT 4 0 40 



THE PLOUGllBOY (Juat tttdj) 

KINGOF]»AMOin>8. . . CJoram 4 0 fO 

LONDON SEASON- . . . C G idfeey 4 0 4 0 
ROYAL STUART . . W. IL Caluott 4 0 4 0 

UTTLEBO-P£EF . . . BosnmounSO 

LIT! LE i:kd MDHTG HOOD . JO 

JSUAMttUCK J. Wam . 4 0 



rilK IIUU'.SISTIBLE 
LILE OKIGIJNAL . 



D.Gooffur 4 0 l» 



WALTZES. 



THE ATIIOLE (Jiut ratdy) 
DAWN OF LOVE . 
LONDON SKASON 
QUJUEN OF MAY . . 



■ C. GoDfilT 4 « 

„ 40 it 
40 41 
C. n.]fAumr4 0 



POLKAS. 



THE DOT 

THE FROST . 

THE FUNCU FOLKA 



a] 

MlKNIt . 

Coon . 



.SO 

. S 0 
. 3 0 



&ALOPS. 



SPARKLING MOSELLE . . C. GoDmrT.4 0 

LONDON SEASON 4 0 

PURITAN S OAUGHTiER' . . r. Coorz . 4 0 
WILI> GIRL R. V. UA«m a n 



HUTCHIN08 AND ROMEE, 
9, Conduit Street^ Eegent Street, f . 
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SATURDAY, DECEMBER 8, 1865. 



MA JESTY'S T HEATBB. 
8IQH0R AROITt'S CONCERTS. 

BVBIT BTaXIVO. 



.J dMl M Comri* . ^ 

(SKOORD WBCK.) 
TO-MGIIT (Salurdcr). DcttinlKr 2iul. 
T-n"*tT-"-"'' Laurt llnrrii, M'tll". SaMli*. stvl M.tllt. Slalca; BlgMrStano, 

Si,-n..r I'l aii.l .Mr. BiHitlfj-. 
ljl«t A; |.-a-»i.f.- Ill 1,. II tliiil WIntw.) 
Vi. liii- M ill-. K'iMIki .\r.llll. 
• . . Til.' Orcli »;ni > f ll.-r M..i ■<t> ■» Tlif»trc. 

' c o N ij r r T o i: 3 I 0 X o II audit I. 

"UKA NOTTS A VENEZIA" 
'(MvJaat hf Binsr AHUI) win u (ung by UdlU. »li.li»>o<l 6I| 

•trior ArdlU'i Tain, ILMA," will t* FW-fonagd TbU BT«ita«. 



ttOMDAT MEXT, Dm. 4lh, b* » QtRHAIf MIORT. wbm »HI (■* iwrformM 
OkrllwSnttliBt In Earluri) Bcmiitlia'i OrabtMral (Irni1>l>nny. Ko. a, In E i9>t 
Md>ferllwtiMUiiif,tlit Miw OmMl ••todlon fton WA«untii't KoniMiltc 0|«n* 

"TANNHAU8SR." 

rlhlawttdlnBthfarebnlia vlll b* roniiMnl of Blxlccn FlratVlalliM,FmiriMi 
I Tlollni, Ttn VIi.Im, Tvn Vl<ili»ir»ll'i», Tt<i Csnlm-lkml. ThrN Flat**, Two 
, Two CUriuacU, Twu BaMLvat. T«e1<« llunw. Twrin Tnnnpeto, Six Tr.nn- 
• Twi> Ea|*ltoalum>, Tvo U<i£ul.ar\l<<iij, Two llarpi, Urui:i«, &c., niii! Tut! Ch"ru«. 

FtvBMUle, It. : L'|i|>er Itutrt, Zt. : Dr«Mi Circlr, 4<. : Private U-ixe. froo' KH. a<t. 
RmIc*.— Tin Ovfa Ui-s ami Dim Circle Mti »ra > a^iilwml iiul imrTrtl, Knd iMy 
>t Hint wlllwt wrti* *M|l«t It tki Bw Oa« flf Hw TiMMiikWfeMiltana 
*llr*NiTMiUligii. 

HBR MAJESTY'S THEATRE— The GRAND BAL 
DX)PEHA win uV-r (.Uri- on TT'ESDAV, nrrYTjih. r I'l. The Biii'I n'll 
jft Ouf lliiii.ir«'l Pi-i' jiri'.ei--. C'L-mlin'ior. ilr. D. i.luslfrcy. Dull TiukcU, 

Uall-«-aaiBcs: DrcM Circle, ti.; Uallery Btalli.ta. ; PriT«l* BozH, (rom Four 
~ ' awtogMiiM Mtbi BaMMM at dM IhMtM^uda* ilM 



PBT8TAL PALAOB.— THIS DAT.— SATURDAY 

Vy — rONCEnTmd PROMENADE.— MJIto. S.n.lU, Slynnr Stifr,.', itij Mr. 
H*ri'.l' j. Itiit i»*t ft}<|»Mran<l« [^tftr r» hU ilrpartrire I tr Mllin). TroKrannni; lui lii.lri 
!^) ni|';i-ii)r E rt.it, M«<arii Ortrliirr, "lUiy liUi," M< ii.lcLni'hii i I>c;i'i't4iii trvm 
llnUct l.'II* Ei>cti»nl4^," A. H. SulliTHD. Ctfrio^il ou occai 'jai will c<ilnm»nce 
«1 Ik yiurciirto J hrct-.— .\iluiit*l.in l]A:(-A-crf>wn, -r *-'fC L.y .Nuw ^ystrni UulD«a 
8r3> u 1 ic^df. a.luiiuii.g uulU .iOili N iMuaUr, I-iiij. Kriiixal atAlU UtU'tt-craWD, 
tt Cryilal Taj >cr. 

N »T«.— .Still arp i.|w-ti-,l ,i.u- at Denmark lli:i, PrcluuB-TTti M 
Oak., ibi- 11 ;;li-l.iji4-: tsu;" , . j. ... i:, c-i.tr: T,-iiii«i.iil. 



OYAL ACADK:MY (>K JIISIC, Iimhutcd 1622; 

InWrfMlM ligr B^l Cliirtrr. Under tb* lirmiallate j«trMW|« af 
Ilrr JlajM'y lb* IjUKEy. 
Oh Bnfll BichMM FHIKCB or WALCS. 
H«r Vnjril nislinm ihr PUIXCE^il OF WALEB 



\*tt ( it \ Klnc'i 
■ .I ii^: :.y,tli« 



II V V. ..!/ ih. i;i.m; ,.' inif.CIAXa 

KlNvTtl SCl; Jl.A lis. 111'.— An .. J> .. i,. ; u r.f 1 cjr, 

Sell I -r»t.l|4 (av.> i- r ..f yiMf' t>...:.i..ti it Ai-j.lt.ii 
mill IK-cemlKT IK It. lit 11 ii'i' .v'k. 

" "'"^ -i-- . J [1,1 !!, 1,11.1 n t f .'.:'i ifil to i at !l\ . f ih* 

J-i 1'.'. ii'T excvul t j; p. "'ill 

V i 'uior.lctj l-yibf rtcjaittit; >1»- 

I.! t . iiiili Utc.iBhrr. 



'I'hW Iith'»Urilf;t ;. ..J. -I l.i I ill. !,- [Ill t 
AcAdvliiy. C'llll I.I a ' 3, a I IL- u;;c I.. .>i 
MtuI in tbptr n3nm a:i l :i<>.trf'vs«a t<.< ;hii .'• 



tiun of n f.A <.:;ii«r t-i Il,f in. ilu llj ...II . 1- I,! t .- liilll Utc. ioh«T. 

Tb* MrliGnli! vt liiiib mini Im {iruui^l briitluo* i> iha eir.aiaa'.> :«lne alliMrad 
«P MlfM* kr tli« MiOlH^ 



BOTAXi PATXIiXiIOV. 



I 



HERR LOUIS ENOei., 

at lh« Royal Aci<l;niy. anl III* Lamina Aeadamf ttt 

Aim-'Ui'ioi' that he will fiva 

A IKCOKD GRAXD UARMOMUM SBCtTAL, 

<m yrmsmusDXY, dkcbubbb enh. 

At Tltfw a'clMk, 
tIMlrawMmiacDIaUBpdtM MHM|a> ^' T/.'* 
PATRONESSESt 

Thi' LaJy l aisi itj Luoair. Tlif LaJy CiTUEiiini Pnax. 
The Lady Uiiiii Kaaa. The Luly CaaoLlxi LuTia Xtxm. 

The Ilufi. Mr*. CBiaLia FiTM. Laily Jicuoa. 
Mr*. Ln> Bcararaa. Mn. HaMiaa Daaitae. ' Mr*i Bawtft 
Mn. lf«M^ and MM. tmm. . 
PATSONSt 



TIM MtntcBMiaf On nw •ID t* Ihti 



Baercd, ai 
■ATUAUE. 

mtm tbt oMa.toaof Ihtfimtoulltdlal. 



TO DRAKATIO TBAMaLATOBS. 

WANTED, THREE TRANSLATORS, 

To IrnTn'ntf an EnrlUh Drsmft fjf lh« Frmeli, Q«>rmaii. »nil IUIIjUI StvflfS. 

tM'-'! »i ' v l i:' r*i. rx|.#rlrnrrtl In 1h!s line of I n\in4^i ; c**!**!-* ftf IMll 
Tr.piir* i — A I I" ilti Ffom*»i. Gt'pntan, » r H»naf*> to Kit-ifiiiD C. LnSfi 
( l'.i'.'tn I I Kcl Vi\ tM) 4f. f*t. M.>rtjQ*« Lan**, Traf.tlpir S-jnape, hmMUm, 

N T ' — Ctii t.iii iiUl pf|.iitali<.n [irrriT'<*ti. anil ref'-Tcnr-'* f i [ 'ct i-:l. 



Q A f ' R i: D H A R M ( I N I C SOC 1 ET Y .- K X lOT K li .\ L L . 

O — C. nduiir'.i.r.Mr.COSTA. - Ob KHIDAY pr«l, Dr<-v:iil-r .-, lUi 1 I . 1 > iAKI, 
IN E'JVFT. Principal mcallatt : Madaina L*inmena-S>ifrrlnfl< n. Mj» RoWrtUw 
Hrnilfnon, MaiUtnt Salntnn.Do by ; Mr. 8lmi Rf*v»«, Mr. Hfii«-lck,»ikl Mr. W*i«a. 

On UiH l.ill.-iiriiii; Frldov. Drtrmber 11, the TUrt¥-f> mn li Anrrjal CI>rUUDa« ptt- 
ftn-manc* i>r the MEDStAtl. PriiHHpal TOcalUU : MIm Edaoodt, MadaBM BWUOB- 
Daltiy. Mr. Siau Raera. aiuj Mr. Wite 

Tba Band and Chonu. tho ant *xt«MMM»iltUtto Bnlir BUI, WHilIti; 
af mmit Mult 100 p*ri>nucn. 

TMNn Rorrrad art*, li. ; namfamd tlallt, lOt. «d. i no* raady. 

Ilm^tlo OKir* anliaoniiUoiii can ba malnd excajit Ibr a Aw alalia at Ikaao 
miMM. a« »Uo«MMO aaa to aada to tko «m ■■biM^tl 

W"" ESTM0BLAND8CH0LARSHIP.-RoyaIAc»a«iny 

or Hnale.— A BCHOLARBHIP Ibr V0CAL,1§T8. calM Iha r 



SMiBtonw' 




tolko 



tji^tWIHIl 

Tne aiB(Mif«r tki MMKmBkH'Ot, wUdk «ttl kt t nH f i MM I 
ill a yrar^i lafUMHoa !• Uia AoadHV* 

Cun.i:.lat*>' namci <aaoni»l«nlt<| if tho KOMnMaMIni tt m 1 
Aniltriny) «ill Iw rrcwirad by lliaii««l«lar]P ■pt»tb*M<hl>MialM 

Cminwla <if Mnh niMt to CirwariM. 

Tlw aMinliuttsa will taht rtttt at Ik* AeidMir w MoNbra Itia u ih Drn mlitr, 
UUv'aliMk. My oMir of iha Qylim tf Moiimiiihh' . 

Rny>l Ara l T.T v{ M J» <-. 4, TilttHldM MIMI, ■HMW ttnai^. 

Furtlirr ..till .i:rl|<tioni tiv^nii 111* (and of Uii* Schalarahlp will l« apl.:l^J to Um 
Ifirr.-a*. . if i'l itmiual laluf*. 

The ^;^ jKj;i...'.i.ju /or tUe Potter nihi'jilltn, for itadrnU of the n.iy.»; X. M'.vwjIt 
Nns'.e of two or man years' itandlnf , will alif lak* plaoi oa th* Ittjt IHcemljor. 

~- BsiaHToir. 

R. A6UILAR hcs^ to annonnce that be rrU] give • 

MATIKBB MUBICALB at On FATILION. RrtKhtoii. en Tliorsday, Dao. 

lUi.aatliUd by Mn. FaxKia TaiMMV Hii Mr. TuLawxar Coaaax. Purtkor 
yartioaian wUi ta daljr aaanwilli lioodaa, U, Waotboarm S^uaM 



M' 
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THE ICUSIOAL WOBID. 



Xftei 



DLLE. LIEBHART will BING every evenini?, at 

JnUM'S P«MlarCoii«rl*.aitUia rrtnc* uT Wkln'iTlMtre. BamiliiniiiM. 
•nulailkMfe to mUn—ifo tmtiMam^,Uut*mvm^ Hln. gt. J«Mi% 
Wood, or, bMII tiM Mtk DMMBtorib tbt PHomW 



MDIjZ.B. 

■j^.j'DLLE. LIEBHART irill MTO < h«^ ^ 

eil«««I)- fur h»r !>) I'p f. Ml l.jkJ.), cVi-f)' uTtolBB; It < 
kl Un frioM or Wala't Ttaeatn, UimilBEbua. 



MADLLE, LIEBHART wiU SING Paocn's a.li.nr. a 
- At HornUif> B««A"-lUMi»»«M»n» (Jiiiik «J '^v. r... y f r 
l»r) al Jri.i.i «'. PufuUrCoBOWMI, •( Um FKm* of ITaMC^ IbMtn, Ilmi.liictoia, 

»vciy cvtr.ii'ff. 

' USIiZfX. LITiBHABT. 

MDLLE. LIEBHART will eing, for the «»t tine in 

MDM.E. LIKBHABT. 

MDLLE. LIEBHART will SING Bevioka.m s Rondo, 
1 UM— Ij ftr >in «Ul«M«tfM<MMKlat^!MW«!!*<>«- 

HADAME FABEFA. 

MADAME TAR EI' A will bo in London next F«bro »ry. 
IM«, haTln* f. I c;tiilid urrti-fifmcnu In Amoric*, ■id MMllliai*- 

t far Mil yaw.— 10, Warwick CrMnol, Uakia Ulll. 



'188 BBRRT reqaeata that all commnnicationa wtoi re 

t- |,liMiiM«rt«|«niiiw<»,rftti«tot«»iiortallttpwliw«*b»«MMBi4to 
bWrntf llMan. Diracon Davlion, 344, Krpat Biml, Laadaa, W. 



M 



MADAME BKBOEB LASCXXOiBB. 

ADATilE BKUGER LA8CELLE8 requaU all letten, 

wpMilnir niif»,-«mtn[i T r OratmlM. CoiKwrta and LaMOoa. ta towu or 

. . _ r. 1 . t , ' I ... ^ V..rW Otrtiitt 



Mntrr, U b» aJdraw.! 1^ r r<i:J ;HCi!. J, Ywrk Slrcol, Purllliall Sqiiart, W. 



MISS ROlIKItTIMi HENDERSON will ain^ "Fa re- 
wtll, ye Uiiii'i'i ■■ Jn-W*!*** ~~ * "'' 



ISS BOBERTINE HENDERSON bc^a to •nnouiee 

that iImi 1« al lil^ffty to accept fnritriuieuU l^r f.nic«-rt», "ralOCjo^ EiiImIj! 



will liiMf at Uia llnrm, Koumni;!"". I>fO- i ««!r«a 
•mU^. Dw. ath ( CU^bnUr, Jan. >U» t Hall. Fal>. mit »<>t«lll« 

2viaW AM i—awa l i Ml li i i U t» aMNMa to tot mUmm, a* 



MI8B BOBERTINE llENDEUSOX & MR. WHIFFIN 

1 _ZZZI 

MADAME EMMA HEYWOOD, «f Am RoyJ EnglUh 
Optra, C .runt Oariln il at liljrrty Ul aCOtlll MgigMMla AT C»BflOlli •» 
irU*,— AJJ'rti, T, uvi.i KmhI, Ui-gfofi Far*. M.W. 



ISS EMILY PITT wffl riajj *• 0 Mit ia Ibe Laid," •t 

OA nonu, KtaalDftoa, D««. Mh. 



MISS FLORENCE DE COURCY will Sing BBSTOCfa 
" Wvk rr.f In BIw|>" al Ilia WIndlor Choral aooitty't Coiwart, DM. Nh. 
I,8ttUKrlaiMl flaca, UayoiiUr. 



■R. FRANK EL^^IOKE will sin;? his two New Sonprs, 

•■Airy (airy Lilian ' ar.l ■ Wtrc t,i,> wrrM only un'lu for n:«," al Wtal 
' UacaiHi Uum/riea, IIM. »thi Ihiuln, IMC Itlhi Milditonr, IXc. Uttii 
— I rMaMf,IIM.^| AlfelrdllaXMKll, 1>>'C. 22t>.l. 




loalM I ua, Adtkua* KmA. M 



MR- FRANK ELMORE will sing llerr Itoiilinnlfs Now 

KkWh t OnaMT OW tim l MalliMW, Dm. Ulh t AaUtoa. Ow. UOll 
Dm. IRhi Alhbf ate U SuHb. D««. ma. 

I 



ISS ROSE IIERSEE will sinj? BESEoicT'e Vtmtkwia 

on " L« Cani»»»I <1« Vcnin-," at trie iVr, l)«c. ia:h. 



MR. GEORGE PERREN will sing at Belfast, 8th Dec. ; 

jVl Daatoitaa, lllli: llUrVliorn. llth ; EUlinburxh, iMit PMlHblMkt 
CnSlMkliait RiwoMI*. 9«i>l : UUafov, tanl t LcloatUr.Wki 

~ mnm,mmli,t»t,iiSiiS^mmt,»mim,9, 



MADAME W. VINCENT WALLACE, 

FUaUt tA Htr OiM* Uia Dowtfir Dattoto «f B a ttwI aiii T , 
B«fi raapoetfully to aarsoaasa lo bar Fricada Ital ito iriU Bancaa giTtaff 

&B8&0NS ON THE FIANOFOBnii 

Aflaf Ui* Ckrlabaai UolMajra. 
tit. \m, l«U.— 41, Ontaaaea Baad. at. JghaH Woad, M.W. 



{/mi Prm, Utfilt Omm li to 11, l il t .) 

HOBTON CLARIDGE ALLISON InatrucU 

_ iaata, waftailMiil ar aaiafaw, la llanatorU platlat. VMwtmj, Co—Ut. 
int and CoupwIllMtM Um priaolalai of Ilia Oaraiaa «>[)■■« o< WMk), avnafb 
tM> nadiom of ftalagiiihi frna^ m fl—aa lian'l* HMwto-^M^ ifcffc 

tuoe Boad, M.W. 

WILUB PAPE— Hooorad by tba eomnMnd of H.R.H. 
the Prima at Walc*-«U1 MoMaaa bk TOUB ItotoafclhtfllllaiMy 

Addrwa— Xn. «, Saho-aqaan, W. 

RS. TENNANT 

for the Maaoo. Tcroia, 

liia^raetlun In 81ii);loc, luay 
IlLiul-ilrrct, W. 



r bega to annoancfl her retam to tMm 

na, fcr CoiMertt. Oratorloa, tt Mm , *»na>lwBa»>a 
bt obUlnKl nf lira. Tennanl, U, MaddaS-lkM^Car 



IfRS. JOHN HOLMAN ANDREW.^ Ima the honor to 

iVI annr.Bncf that h<mext mefliiTirt fi r ll.f iiroclicii if Vucat Ootrrttil Umk 
winukcHaetonTliiirxlayi, Dtc Ulh and Hit, atb«r rwliitaai^ 14, Biafa nd tumn. 



R. HOWARD GLOVER reBjicctfuHv annoonces that 

UKSF.FIT. . +• -r • i»i . 'y . f DU.\*1aTIC acU MUSICAL 

ENTEBTAlMUKMTIt, will Uta jOaM at OBUKT LA NK TUEATilE,aa mOAT 
KVSKIlMiil>i*.iaih. 



M' 



MISS FANNY ARMTTAGBiiMi 
arruifrinenla for Orataf1ai,0llWril^wTll|tta 
15. Park Crtacant. St«kwell, 8. 



- - ^to*»»— 



THE NEW SONG, " WARBLINGS AT EYB* 
Pnatry by H. Fiaxia ; Uuata by Banaar Bicai>i>« ^ . fr" fi r I« tlaaj;*. 
" In Ihla MW iinNluctloB tie w»i"l wtil»p*TlB»t of Ihi- in... 1. i liuirn: a,t[iSy M 
iin ailHgata lalafpnlaUcai la Mr. H. Faralc't beauurat wurOi. lien ' Un*U tlx tnu 
oruSla tomr.llilll baaUaaa'a aoag,' and 'the nirbtiacala atlll aacka Uw ibora. tai 



warMaanlhtlilaowjr aviar.' Tba aoof IB tU praacnt akapa niial a>t«i with a rMy 
MlOMt aMirVlnr*, aad ailU ocntlnsa to bold iU own with the cboknt -r <lra«<ac 



kladaf . 
new aaUooal 



Mil wapiMtllnal. Tba naledy baa bton daitantly pralwd for a ipraal 
■iM^MkaaiL ka lla awn itola, il aw* way worthy of Un eoupoaer U tki 

HAPPY BE THY DRBAVS. BiBaA. nude ao |W]iakr 
IVair.BAWIJaMa«a»l«Mteiln(lnr •tltoCbftitrlUiiatrala. l-mfarM 

WHY FORSAKEN. Sung continwHi^ by M r. Baip> 
l.i«o», of the tliriB-y Minilrcii. Fi«try M/ 0.^ tmmmt IMllr 

CHiaLta BLaMi'nty. ej. Frre f'.T 16 itacnf^. 

NKW DANCE MUSIC. 

T'HE COLDSTREAM GUARDS' W^TZ for Pi«D- 

I f-irta, 6<i1i^, >'!'- I'Lci. 4f. nob. 

ArSITED SEUVKK i^l ADRILLF.. ililto, ditto. . . 

UNlTEr) WKItVlCE ulIADIllLLt, f. r » yuiJrlll* B«»d,ftw*t»IIIB|fc 

USITEO BEItVICE CALOl'. l'Uni>, gvlo. l>uri, *i. each. 
UNITED 8EBV10S WALTZ. S-.l-. »ih1 Iiori, 4«. r«tu 

AUaonpoaad br A F.Uopraai, and may I. taj !.»;' ; rii-.-, w.ih an 

toMChfarpoittc*.. . „ *Co,Kew BurUmtoBbtmC 



VOUBTB KUlTUni. 

"PHRISTIANS AWAKE." The Hymn for ChrittniMt 

\J Traaaorlbtdby X.AaMmni, ta.td.| alao. Uann oataed b yJTiix taji tmm , 
Biiiifc-«!lf l»l«ftaaiirt«ailM»kfcf »oi» lNfc-A«WBrt«tola»*M«iWi 
i«4,0sawa 



Jartlk»«Ofl«r i(M for Cbrbt 

WISH YOU A ! 

(«M C to P. 



"I 



Wrlttrn 
i.kt free \i it.nii 



■ad Ttpwona.*— JMoaf WmU. 

MEBBT CHBISTMAB." 8«ig.MB. 
by B. ii.iLm«i^MiairW.«;taitoHbBi 



Mii>. |t«c 



tbo Rer. Dr. 

Ol-JO.— '■ . ll„r.k J . a-' 

Tbrtyi 



M. I iMak bMtar «if tbem ili»n vt almi at ar.y Beat oaca ' "VV'^ui 
lii-k. fi«rtjadiiia»linb»ircon.po«iiiim. lasnalVfMMawa 



QACRED STRAINS.— The ^Yonl9 by 

0 Wnan**^^^!!, uf Wfatmlnaltr Al.!*y. 1»k' >lu«le cooij 
<.iie or iiii<r<' xticu by BuaKai ^louan 
til 

1 tlii -, . .-- . ,. 

H'olra. Ka. 1. «"i»lay Hymn. 

_ ». Wtddins llyran. 
„ S. The UHea. 

., «, •• Tbera wa» "f a plaae." 

,. S. "Nrarert.1 Tiiw " 
., 6. •• Hallelii>ifi. Aiu™ • 
UsBniuUertlaoaibook,a«tt,aib ASMMII, tUftOt SkMt { W e( (Hi 
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ADEUNA PATTI AT FLOREXCE. 
JV»rt? Eilitor of the Mi'«icAi, Wonup. 

Stu, — 'Ilivrc an! iu lifo certaiu inomenU which it is iuipo8«ililc 
to describe'. At such moiueuts a uiaQ fancioe that all tho iiliuionft 
of bifl yuuUiful ^can liavu vaiiuhcd ; for he feels ao thoiigli tiipre 
wvre a [ax\go void around liim ; the etnotiona of hw heart appuar 
for ever exliansteil, and th« fibres of hh mind woakeoed, when, aa 
Mmagh bj inaffie, lomething ariws which mddenlj earriet him 
hade to an the freshness of yonth, and axem him to czpcrirnoe 
iojrow •eneattona, as H b« faiu 00? cr belore luvod aaglit uut was 
oeiuitilul in the vorl/l. Stich« WMvtlOB «( jay, such a ntam of 
' ~ Sitiidftj mniaA at 

A Addma FMti made 
xitagk SeaUdiatlMatalls. with 
fcgrcs, my thoaghta «Rnd(rad yean faaok, to the glorious 
MM flf iiaUhmo, Toal, Taccmi, and PlroMiiiiBt> vhcn 
ttaoM attlNa ftrt* 

a perlofBiaBftQ ai 

aoKBUutr. "nn nniMtnde, worked up to entfeoiBni, aSmi «IUi«, 
aad flonwaadcd in the same applaiue the onatar of th« melody 
aad fta intefpnbm Yean htid eJapeed, but thi 



yoQth, |b a wwdf did I aamritaea on 
tkoMrCBmaveeof £a AttmniMb, wnUi 
^ mt aHiearancc on the ItaHan ifaspb C 
ny thoaghta wandered yet 
iiaUbnm, Toal, Tacctui 
i «alioldad to «m eager publio tb» ti m i ira irf 
andtMrewBatniaa. At tli« period la qqeatioo, 
Xa Smnmbnht, with ooa of theia, woa a icai 



. , . then nnaiuod a 

dietant— thoqgbeweet— raeollcctkmol UMMd«mtcDdend,pcrha)jei, 
meet bitter by the conecluuKucw of a state «s musioal decadence 
vliieh faw/raiuaBtly causod a doubt aa to whetJur Italy oaoe 
f*^«*^ lbs whole worl 1 in lyrical muaic. Loiit SaturJay I awoko 
fnxn this letharj^-, unce again beard the same old miracles of 
■Dn^ and witnemed the same papular enlhnMaam. It was a 
|C«nn(ne electrical spark. Adt>lina Patti ban recrft oJ fwi i u natan all 
those gifts which veMcrafair artist immortal in (he ri*pro«'nt.ttioii of 
eert-iin lyrical diarnas. La Sounamhula, Lucia ili Lnmmfnimor, 
L'Eluir tf.iiitore, II Barhiire di SiciijUii, Don PnniiiaU', .md Jm 
F^lui 'M lliii(ji"ienU), lire opor.is which demaud, Lii aildition to 
IDunfol aualitiea, spocini ph,v«g«-a) rouditiorts, to euabh» any one tu 
extract inmi them all tJu-ir Ivauty and gentle perfuiuo. Lh 
Soimumbulii mftt%! particuliurly r«.x[iiirLii xuch a coiubiimtioii iu tUo 
artist who would ruudur in all ito truth tlio clinnu:tor oi Aniiua. 
'lliis miuic of Belliui'B is a perfect i-lyllan ; Mich afnigrnuct<nf wild 
fl<nn<ra ; sorfi poetry : such wmplicitT, peruicnte* the wiholo opora. 
Amina is an innocent crmnfry-forl, who, whfn anythinp hnp]it-iis to 
Biylden her, priotes hkf a i-Hjr duvo wound1.1l by n hawk, and, when 
het h'/art ovfrflows with joy, fth.in'lons hi-n-vlf cotnph-t -ly, with all 
the candour of hor nature, to hrr fwlinj:*. iuiiJatiii}; iiij;li',iiij;alo, 
which, in the thick folia;,'!', gaily wliitc? the l)ni;lit 8;in, iiml unites 
its mlvcry voire to the thoiwiiid lay^t'Tiom sounds of Nature. 
ISolliiii has jiroiliuwl two immortal tyjK-s, aa oppf»^tv1 to each other 
us tbo aiiti|)ntlcs : Aorma ami La SouutiHihuUi. .\ru\jna I'utli 
posvesau) nU tlii« cjitraordiuary <|Uiiliti(w iieci'SiHiiry fi^ living truly 
ip«iid ill tlio l.iHt opera, as very few p^ wH* liirm i,,r interpreting. 
MadJIe. i'utli is eiidowci] with grnr iHl ninnij -jn, Ijj^ht and (guy 
bearing, and a pleosine and cliar-.irtfnstic f.ifi- ; rvi>r_vthing aliout 
htr conwpnnd'* with the champterof .\niMi;i, w the nntlior Koinnni 
ciiii'^ ivi>il ;t, and lu IWllini so melodiously arrayed it. Lirten to 
iwr wbeu, with ing(?nuoiw ctxpietry, nI:.' liiipeU the ohiuiU from 
tbo brow of her jesilons lover, nu 1 t ik is her leave, pr ,1; 
him with a smile, and in the ti^ii<l' : -f ivuii!.«, a trejinuv of future 
joys I How inipisisioneil. ai.'l y. t, :;t th '.[;.:■■ time, how iiioJebt, 
iR shp in this F<-«'DC ! Wliat rr'./.-'i i ..v, ji:t wiiat i!<-i!»l!'ni'*s in her 
.irliim, and wli.it iiiliiiilt' flWtvtin-iS of eX]ir(««iuli ' 1 ]i;i.-.s T.i ilie 
s<*ue tif bfuiii.-uubiilijin iu ilio l.ust act. lu n pluli ~)iilucai light, 
it is ims">f*iijl- t<) Ix^ mure tr uj, more artistic, i ii re is not an 
Accent, tiiert! is uut a pltra^', that is not stanipeil with really 
asthetic bonnty. It is the ninsic«l language of a teiiij? who^e 
wind ia wanderin(» in hrr slwp. It in not the li[> which spcnks, 
but thu mind which remeuib<-r^, in the jtirl's sl.fp of anpiish. 
the sorrows of her life. Of inon.' atx-oiint than tiie f<jn'e of 
her voice, of move account than Inr inip^j-N-iouiil a.<:_'nis, i.!i 
the hnalh, the siyh, which invuluat.iriiy e.-i'aK-s from th'S iiiiier- 
^^."C<':^*»^a of the sleeper's Ikjikoui, .i^ 1 i. .. .'i -.a', t: ■ inm-l 
iiiiircy nlinii the (XM>r thin'^ is bufiier,...'. 1. . , !i ;i, h r, 
u'*J, wiiLii, tiJl U|i, bj.e Ixli' 1.1 i:, ijiiiij 111. i\: ;it 

her feet, and once luuie hears from his iipe ius lint vows oi love I 



spreading «nt 111 viogi on the mmUb 
BUM wiw ita brilihuM laid JOfiM notH, aa it to «iM 
and (ha whoia wwld to witaeai ita mptora I 

At thia mint, the cntbariMm of the audionoe naehed Hi Ughort 
pKch, and Adiljiia VaM% triumph coold ttot fa«vo beat mm 
splendid! 

MdOe. FattTe vdee t» a mpnm of the Uad denoadBtted in 

theatrical parlance : »fo<jcUo. It goei iip^ with oittiMrdioarr 
ease, to thu htj^hust compass of the hnniaa Toioat *ad dcM«Hiili 
with Cfjual clearness of sound and facile execution to the Gno con- 
tralto notes — a precioua gift, bcatowod only on the laToured 
daughters of Heaven. This voice • • • |^\Ve cannot find 
room for our enthusiiwtio oorrespoodent's deacriptKm of an organ ■ 
M> familiar to English ears as the voice of AdeJina Patti.— 
O. Fetbrs.] on the other hand, obaerve her when, calm and joy« 
ooa, ilie advances to meet lier friends shortly before her betrothal to 
E3viiM>! Listen to the gay, capricious, and, at theama time, affec- 
tiooate warbling which pours in torrenta from licr li|ie ! She ia the 
nightingale of the fields and of the river, iniliAg at the ti^iti anil 



fully hKdting at itself in the liupkl w&ve*. 
Hibjoitt two ditifnta Amn the irineipal papcat here : 
I. 



•*» La Somramou mt tmtn FafUaaa. Prima eompam di Annjira 
Patti.— leri aera (II) at teatro i^gluino, di rec«nte rinnorato, fuwi 
una di qnelte feile one mostrauo il car^ture eminantcmanta muiioale 

d*l popoln itsliano, dl qnirl poTmlo tlondr rarsero Dante » Michtlanpete 
e Hos'iiiii •■ iiiientri di ouloro che Munr)" in fatto d'srli o di ncieure. 
La Patti dope gli splendidi, atizi uni i triunli ottrnuii rive del 

Tainigi edslla ^nna,pre«fiitavui tii'.iiu::! - n I i-. ili;>U) [wrKKiaggio di 
Amiua, io queH'idillio muaioaie ctM i^uuiie aniiue )(rAa<li del Uomaut e del 
Bellini crearuno e che sari sewpra on oapoltvuro, insino a che I'arta 
■ittincale non sar3l un noma vano od mondo. Che dire di Adelioa 
Paiti? E un miracolo d'arte, b il eomplemento delta tritde, h ooM 
che coroprae i due grand! inge^nl ilaliani e soppe srolgerlt, eommea- 
tarli e pt^eotare ad una maua immensa di spetiatori viva e vwa qoella 
poetica crralurs che it la soonambula. 

Ncl'.a Patii L> instintivo il scntltiicnto deH'arte e qoindi cHa, anrfi;h6 
uurc (luMi::> di juei doni di rui Ic In lirjji naKum iil-I atuo d'agiata, 

enprewe niirmtaliuento U parte diammatioa, e cantd la SoKmtmbvla lenia 
unt! )rhirigori come fknno molte tiTllrtix Tirrfimilir fill enatl nbUad 
ed riiiinentemeote drammaticL 

A noi venneio P«r Indiaioaa i iwmi delta lIalAin» deUa Persiaa^ 
della Taoohiiwidl • 6n della VkiMiliDi, allorqaaado «* in ftore, ma 
o«er«ninio diro che uiuna di qoeala ha (Otuto raggiungere t'eooellsnsa 
delU I'atti. pcrclii dcwa •'inoaln siao aH'ideale dell arte clie u tutto 
dir<;; o dvl iio«tro avvi«o furoiio eertameute le migliaia di spetiatori 
aiivaii i\r\ tcairo Pagliano che ad ogni nota della Patti auduvano in 
vi.ii ilio ; il {«ii>v>Hi-o it'era identifieato ooa 1' artisla ed ogni euo g esto^ 
iVuiaM' . <'i;iii ninoverdl|ielpe1m]iMat*aiieUMibnodI ogal efct- 

tatore |«f iMr/.i m.'\t;iiftica. 

Neir.irLi I'Ad'.liiii ;.■ una .icmplicf cnntaJina c quindi col fuo canio, 
eel MO atteggiaist ella trolpiiee il carattcro ; pui nel dnetto col teoore 
ella flonifweadaM I'aaMMO aea aone si uaa neBa aitth taMa « 
tinsiofte. mt cone at witi nOe eami«gna : net flade 0 aM eenla 
stniaia il cuore. c it grida dlnerato dclramanla che vede discaedani 
dall'uuiiK) .nii.it4> ; ed Sndnaau 3^ alto eUa h iauncbQle oone uia son* 
nambula, e poi ritorna all'amcre, alia gUtia « qoindi h nuovamenta 1» 
gaia. hi tcmpUce contadina del primo alto, Quei te diverse pasdoni o 
rnej;!-!) ^^radazioni di pa.«n!oni tpno cipri^sae tn;raW!ment« dalU Patti eol 
Mill', i^'l pesto e fin ciiTi K'i '"^'^''i- -^''1 canto ella j>oi « uiae»tra; la 



I quai.1 ti place di 
n talc noticurania 



»i).> gula ei presta site y'ld astruso difBeoha. cd cU; 
fasiiare da una ill uti'altrij, n cjuel che iiier.iv;g!ia cr 
quBAi direuimo che h il piU bei regio della stupcuda anzi luiica eaecU' 
lione : a dh agglongl an timlm dl wee «ha non % 1 
(nnimeaao che n lia il Miadlaa a eha vl al eurti), 
fbtia, aiatio «ih b la Adai^ fiitll eha baa a lagki 
del canto it alia no , 

11. 

Sabato sera onn la SonuamiuJa di Bellini si produceva mile scene del 
tcatio Ftigliaao la >ig* AdeHna ntd; U e*«tatilw celebre nei due 
moadf. Olt spetlaten aflbilatlif nel pdehi • neUa vaaU platea a<ipct> 
tavanu inipazienti il tneuiento da tanto tempo hnaoato : alia penno 
roprra incooiinciu, e quando i primi applaosi ammnaianMlO reotiata in 
iiceua dcireminenle art ti fcce il'ipp«rtUttO Un religioeo lileozio. 
Queiritlanto fu iD«ieiu<> tii,i»t>>w c iimliile; maeatoso per il pulMicu 
> h-» wpendii di awrr ;> .■'•» '• r.r-K '-'■'■•l)rit:i volcva InttnderU b.M:e, 

pT giiidi'.v. ■ . I, I , l-i:: I i' I .ir-i-'Jl die [i^T 1.1 prillLI 

vgja^pwee n t anrt oii ad an pubUieo iialiaao, jgi^a eorrew pcrioolo di 
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rfg. Ad«lin» «bbe &tta riMioiure U mU dells me imgiche note che 
tfPUUO riniMe oommoww d« una voc«, per freichexxa graditi, per 

omotrM>p!tj\ di (irnhro. m«inaant«>, pi^r esti-nnioni*. siifVfTl*. K iH>ti?.a 
quasi (Jarlc t<'ui[»j iti linirii \\ ■. Av.itini, li^ irroiinx-T.ti vj.ci J.i l.inva *i 
«rmno a poco a (Kwo cuiivi'i al>' iu UtuiKi..iii, mMi vi vuUe ulie il I'uik) 
dcMderio di i«colUrl» vVx rail -ii/,*. i>< r l.ir reprimero » in.ila p*"!!* 
(iuei{li aiiplaiiii che all aai.ui iix,u Umevano rimcire cti1u«U»lkl, 
univernali. 11 trionfo cr* nsM'.Mirato : 1' artist* arera rinlo I" udilorio, • 
aneato acordau la parte del giudice. li en laMittO atrMcinare a quelU 
dl amninlm itoUa iwtm lU qiui twglMiii, 41 qnai trilii, dl quella 
awtadt iimoiiw 4i «rf Mb ^ W|tte«. 

Valorota nel doo ool tenorA e nella loena del tonnambulUmo, dorera 
poi torpratldere imtIIo )ilnp<-ndo ronAtt finale, eon il quale rivelofii in 
MtaU n^in^ett* in liido il *uo mag^terio, unica e in«iipera1>ile. 
A MfMire 'luell' ouda aonora di melodie auvnimane titillare le or^ochie 
ora eomo noia di violoncello, ora c<)me «rhf di dolci«»imo flauto la 
irt^ia e la maraviislia iini«droiiiva»i .-iiiiiui <ic>gli atcoltanli. faoen- 
doll prnrompere in manir<L-«lazii>ni ckifiuronj r -'.'aordinarie. Toriiata 
aci vultp »1U Kena dopo calata la trla e«»« y.i'-j f.; ni.irr d. jvlt ri ' ' vu'li 
In l-'iri^iizr it pi& bel mcceMO cho ricordilM t Utti teaUali. htt iitviru 
la c<iin|<ir>a iella «ig. rktii h (lata un avveniinoiilo, le iinpreaMoni lion 
arauiroao all' oteire dul teatro ; la roce di lei ri«uona tuitom arcana, 
MlelMkM Ben* Doatre oreocbie, di M ovunque ri parla, • d MiiTe* 

Favdafgino • loro porta gli aniiehi, rinpiangano pure i iMMiri Tcoehi 
b«abMtfc del loro Uin|«i ; n»i aMnamo iidita la Patii, e ci I>mU : eaaa 
1 11 BCafo del canto, c<l U genio iion «upera. 

ProMKuendo a oarlars degli altri diremo che il tenors Cor^, ^ia 
•l>|ilaDdito altra Tolta nello alean teatro quando etnt6 il Jta'Utie cun 
la rinoniats B.irghi Mamo. e tortuto fra jtraditoartiitaed il niUilici 
to lia apj'lAuiiito, tinto folo, ijiuiito iiiMi iini alia celebnta aig. Patti ; 
queeto toma a fuo grande cKikio. II bmuo & del ma megUo ina... 

Yoa will thtu have a pri tty iair notioB 4f tktt MMttion pro- 
duced here by Adelin* rktti. I bope amn to M to imdan 
I long to bear a MondMPniitlhr CanoHt^ a Corta onwiio, k Ctp/tal 
PtilMeqFi»plMBj,aii» — jm,toma%jgwUmmt, 

Fbrmet, iVSnr. SO. Ax Italuii w Itux. 

(From QHOtAur Corrr»ponflii,t.) 

Flaremol — Tbfi iuauguratiou of the fifth y«tr of tlie Quarti t 
Society took place recently. I am glad to |x«rceivo the gtmi 
the lore nn<l etixly of goal niuaic are inskinj; in 
Tlie nxvn in which the conwrt took jJace -waa over- 
and nmoiig the auditm<<« were seen many artirts and 
oompmers applauding moat heartily, thui ptwinp how erroneoiM 
Traa the rcjifirt, spread abrond, that th" ol'Marlt>s mith which 
muaic has to contend in Italy, and e&pcciuUy in Florence, 
rtuemhen of the very T>ruf on which sbouM 1>e first 
_ inch mwic. The violiniftt Ui'ckiT h »n artitit in the 
•eeq>tation of the word. This is true of him not only 
OBoatant. bnt abo «■ a iatder. The Quartet (Op. 74) of 
I pro%-e«i clearly tluit tlun exiilB in Italy all the geiti-< of 
• gmaical intelligence, reqairing nothing but the hand of an 
i ffdtfvator to fiouriah luxuriantly under ita b<«ntiful sky. 
Two very iroathfal artiata belonging to the orchestra, Slgrnir 
Cldottri and Masi, engaged but receotly, performed yesterday, 
Wdar the direction of B^kcr, and proJuoed an excellent impreiwion. 
All WIk) heard the quartet in ^UMtion performed yesterday most 
be conrinced that art hss no limits, an«f that the truly beautifllL 
worthily ioterpnitcd, ])ersua(li:« cvttn the most ignorant and 
obatinate. Beethoven'a Trio (Op. 1 ) plijaaed greatly. The execu- 
tion by Signora Rita Mon t »ni, G<^ker, and landelli, the violon- 
<%I!ist, con'.d haidly be aurpassed. Mendelgsohn's Capriccio, ahio 
(Op. 22) for Piano, with quintet accompaninient, and perfonned 
by Signora Montani, was most warmly applauded. The audience 
nade the acquaintance, on this occasion, of Uerr Hilpcrt, who 
came from Germany with Becker. He la an artist cxoc-IIl'vI hy few 
in rendering the works of Beethoven and Meniickdolm. Thu 
Quartet Society has made a valuable acquisition. — A society here, 
cnnaating chiefly of foreigners, and which has already rcudenxl 
itirif famoivB by its execution of classical chorusee, has lately 
tamarrl the title of SocieiSt Chcrubijn, and clecti-d Ilerr Becker an 
homiatj member. It ia voder the diitctioii of Profenor Sotioli. 

Gioimovian GunoiMf. 



. BoLoena^The A/rimnt has been most iticoe«(uUr Btodoosd under 
tli««fMtipn«ffii|oar]fBiiHi. 



L'AFBICAINE IS ENGLISH. 
n the Sdtlor «f At MtmcAi Woni». 

Sin.— With L' Afii'iiiiK — iIa* fur ■• native tiUnt I ' —the Engljli 
Opera Company liaa begun ita acrond 
irKH* elilMiiito «wk af tM waA anliUioas of compoten «m do 
veiUan. and t aai iMHrad to sty fha Oocnpany hai eom* vdl thig^ 
it. They have given ua a more eotnpkte, oo (hs vhiis s wt 
■fieient, and aertalalr a more pleaatnt rcndectngof fldiefn,aM 
has y«i faMfl produced in London or Parti. Eon* peofla na^ tt 
snriMaad that In a work demanding auch \-ast re«oarc««, tba amfoj 
aliould have MK-cpfdcd l» tti>r than in smaller things; bat the s 
only an i:-.H<.iiu'(: i,i the miIm that th« more complicated a worlt ii,tii« 
more di'ii. n l* \\\\ n (.rynni/i'.ioti, ntid tlie lew, In pr^f^rtioo, apaa tilt 
powi r. i( iuaiuiinil ^in^-.T', Nmv, in the ''«lar" «]*roftil the 
Engli»li «!iilerj<riw \* avouciliy weaik. Two vocalist* of thefint mi 
are the mont that it can count, lint the orcanisation ot thf y.ni;i- ■ 
— the romiAnv as t««u Iwfure and below the footlight*— ia admnfair. 
n«tt«r diaai|iilaa thaa ihataxcrciKd by Mr. HcUoo aallda liisiiwsii 
1 ncMT saw. To «om|«i» hia vigoromi beat «ith the aw ides 
law of M. Hainl, would be absonl ; H has all «ha dscUsa. (hufh Ml 
quite the lordly sweep, of Mr. Coeto's condncMag. TbsTHslliii 
oretlit tn our English nmUe, the amative department, at Icait,l<u( 
" liativc ;" for the amount of prapKBtfon, even reckooijig that whicl 
prcoerdnl t!i# Italian p«rfom)aneei, must liave been v«ri* far 4r J 
the itiriiiitv r.-tii-Ar.iin; which waa found necemry at Uie -Qn-A 
0|M;ra," Mr. M'-lluii .■>iid the " Company " ilinifiwl) Kivf jinn liu 
Kii|;li»h juiMic. fur tlie rir»t timo, !i rcavinaWy cxiui(i!t;c j»rfrrtPi»ao( 
the pitsce. What, «ii<i lio.v nmch, SI. Kctii cut out of tbeoriginl 
score has not been itntriJ hut It may bu prr-^unied that hit dtTtocloi 
ahortenlDg tl)« work wai not to mutilate (Articular movosMttti. Tlis, 
unluckily, is vha» Mr. Oye did. L'Jfntaiju it loo loig^ eniy as 
admtta, tiBl the eathig of twenty mlaalea is a aorry com i imH is * • 
• • • • The EngHih pccforauuMelasUaboatthistii 
the Italian ; but the gain is immense, in the nakiiq;of Inihi 
aolionmoreinteUigiUesndiomore enjoyable. Theopetuog.forhiMUKe, 
of the third act, the r/teU on «hip-bosrd, how entirely one linked, nvis 
Mr. Gvf, th*" ftTiM- ofyr.ulual ex|i.iii.i(.n. fhi- cfTrtt of a dowly-wW 
clim.\.\- to nf iioihiiig of tl>i- lo"* of !i.ivi-ly inu*!;— by the omitaAi «' 
tho ]>ii iiire*que )n«irutin iii.-il prchide ,itul the three-part clK»w 
wumet)'* voice*. Ki>" t'nc "LKLoiii ! iii.it<Ioi«." the roogh haDf t< 
till' «aili>r» ("omeii in w itli t« ici- the ctroct aftrr the .»ft eadfoceef 
i.lmriiiiiic trio. w hvM the t«o choir* join, nfur lr.iug heari lsi» 
pLLidutalv ui the liymn to fiaint l^ominic, the breatiti) of chmttM 
coniea U|wn the ear widi « pomc wlilch was hetoa iiaiiltwhllfl* 
Then, ai an example Of how these natilathwe eooliM iht islfaeslils 
iiicce, uke the gieal seHo «f Vaseow " Ihmdlse afrang from thi wt ' 
in the fourth aot.**«**e*»*Mr. Gy»» w" 
turned thi* aotiloquy into an addreu to the Indians. VaKO, intwt'^ 
being aWiie, wrapiieil, aa the drainatiii and composer inttBded. ia u 
ecalacy of delight at th« ^iVjtU■* ot the trupli-al i»le, wn made te saj 
his rapturen in the miii^t of ^ (-romt of sjva^-e*, taking so mux, 
apfwrfn!!y, of ihi-fr h.Hchrti and their «»r jnini. The Enjtidi »*•* 
l:rinfe'» out Itn- ii»-iit hit of ilianiatic coniraKi iiit--iidi-u 1 y the «cffl|»«ff- 
The liirro ia loa in a drMtii afout the glories vhidi sssit hia 
(J/smfa sauMinH fa m'appartitni), and ia pfsaaBtlyritWwdWUfhty* 
rurh of savsges howhng for hi» l<loo(l. 

The esoaUMwe of the sasnsM'. as I hav* arid, k the M iKnd 
thli perfonnanoe; hat the singing of aoM of Iha ailiiis "M<** 
such as it woold he esftir to nss without notice. Ilia f}n*» 
Selika, and the best Scinca, beyond all compsiiMa, ■>>« w 
MfNtred in London or I'arti, Tlte niuiic is eauly within kf 
Ihoagh it may U feared that the excevive quanuty of itriH&t^' 
hi»r voici". Maddnie Sh»"rrif.pton tirij;* no less admirably u Isa, i* 
till' gTeat ►.eix! l<^t«c<.Mi thi- ivro Udif» in the laat act prudsw* » 
of n'lmirirt <Uii-t »i:i^itij: the hVf of which for united beauty of t<«!"* 
rin-ly Iwve K-> ii rf;u.ilird. Ill the concerted piece*, ftiwcaUy i"*; 
;iiiale to ttip won J act — otiC i* Icniftted to eall it the •' Muisljd »? 
jiiiaU—l]ii- brilliance, purity, mid decision o f M ail,iiii» Sbetri Httlldy 
iiig Ix-vond ali pniae. iir. Ciiarlcs Adams isacomii sta dwe*— *• 
live of Vmco. bat 1 eannot say hia ainnfaic ia iianiaitolis tot rmmf- 
The part has too maeh of the ••Bofaaito* alama« to be wrU nimI •> 
him : and iu atriving to be forcible, he Is apt to be ccarie. iitill, 
one who recollectii tiic la»t Va>co heard here, hit unging My 
seem i.'i-le»ti.\l. .Mr. I^wcencfl does very well an Ki lu^l^o ; 
dplivi-ry of tlie rrm i.-il nnaeaeMptnied pa»>gc, •• 1 urn to t it >sra. 
i< !i MifTicient t..»t of th? arcnncj' of hi» Mnjrin^ ; tnt he, ^'A"^'^ 
in n'-itc refiuetiienl to vigour. Mr. i'<ncy'» only lictiswif.r''. 
(lUt hijilily iiiiiwrtant, part ci tio- Uigli I'riest, i» » *»* 

; of voice necessary to make his decUinatianlilllef** 

vast »ua«o. Uis stngiag is otherwise Irreproacbable. 
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ii MTlAio (0 make itt w»y with the EnglUh rnhtie. Thcro may be 
diiU r»rU i» It 1 it the vrnfimm bad lind lo hiar it, it etR MiMcd> b« 
4«aM«4 tlwt ha would Imtb cat itmn at iMmd the Mcoed ana QiiTd 
•eli; but there it alio in it Mine of the noblest mniie errr {tuifiiiird 
hf mui. The foorth and fifth acta ei>p«t1a(ly win npm one rveri time 
tliry are heard. It vrould \>t a wa>tc of ei'ilhet.'i to atlenij>t lo describe 
in wurdH Iheir »ub(le beauliM, or the total of the efltct ywiucvA liy 
the conliiiued ttreain of gorgeous inufic. Stream, pprhapa. ia hardly 
the word for it : btit even if yon Inok at it (or listen to il) •■ BMMK, 
ila manr-hneii Invelinew is 'parwly the K-h en^'bsTitinp, 

1 1111, Sir, A l!t:Ari)i!, 

[" A llanAcr niij,'lit have t'.'ii<l sriiiftliing ulmut tlic wciiiiuiial 
imVistiliit<?« of the I'ync, the .Sherr-tigtrin, nnd tlio Atlatiif. Mr. 
Patcy'a Toice, too, ha« aurely volume and to spare. — 1). tETEKS.] 



WORCKSTER TEAL, &C. 

To DisvLCv Pethh, E«j, 

DcA« M*. PiTSM, — The work of rcatoralioo of Worcester Cathedral 
ia Do«' in full prt'greM. It will be remembered that at a recent muniy 
meeiitig it wa.H KUlril tli.'ii a rutii of JC32,(iOO «as required lo coiui'lete 
the re»lf raiiiiii, ind ^il init hs!f that mm rained at tlie niftling. 
The j>rin<i(>,il ntjrk nvw in ii.unl is llie rtvlomli' ii nl' iht tuwir, arid 
Tiiiitor» to Worceotfi can ttauily Mclmu tnucb oi that work has ttetn 
begun. The four pinoaclei «t;d altogether between 20 fi, and SO ft. of 
ntAfour}' (aandttone) have bci'n ri'niovrd, k> that Uie lower tum fK- 
Nbtl a very dilajiidated appeanuiee. The «9lit «f icnw*ili( tb« tjoM 
ia ft Irdisui oiM'tation, owing to the height of 11m lii»er { tut th« mw 
•MM b nearly ready li> rv(ilae« the uld. 'i'lie w;ilU vf the lowi-r will 
liftdli|laeed down to a line above the belfry wlndowr. The IwlU >uve 
hren removed, and wi!! he rriiLiced bv it ti' » jk-al, ii trndi i! to equal 
tlione of York Sliti.-t. r. I'or tliin a apt i:;.il liiinl h.ir. U'tii uis.-il by the 
Itev. II. Cattley, ftiicor Canon of the i^iiii-tifiil.tiaii work being under, 
taken as a testimonial to tin.' W ry IUt. ilie Dean ot Wurcenler (Dr. 
I'oel). Five of the bells are now hung in the nave of the cathedral, and 
will Im lold. One has already been fold, and ncgotiHiiona for the 
lale of Ihm others arc Uing carried on. Some of thew Iwlla are 
itfrtn «nri«nl date, and have uiwn tbeni iOMTiptiooa which the local 
histoiiographera have atmngely nilwrad. Tlieir rentot-al from the 
t)e!fry tuis atftirded faciliiirs for dfcioluring iheae insrriptiotH>. The 
peal was originally one of eight bcli*. No. 1 (now in U'O at Unly 
Trinity Church, Worcester) ha« upon it thp loyal it>feri|»tion, ■• God 
aav'.- our Iviiig." Nu 2 wasaloleii liuriiij,- the iiro);rf*» ol llic ri-storatiuo 
worka, two years ago. Ko. 3 i* r. inuvid tu uiie ui tlic ti<iiiaept*, aud is 
Mfvi for the daily »«-riii-r it i« immed after Hi^hop WuUlan, the 
f<>«inder of the cathedral, siml Imirs the following incriplivn : — '-In 
honore aancti Wolatani eMscopi." No. 4 Itad evideotljr an iiitcri|>tion 
at aomc time, which has been cut ofl*. Tliis is bvliercd to have been 
■■ Uoni soit qui mal y (leiiae." No Si was recant lijr Rudhall, of 
Oloaeeater, in 1S30. No. 6 has the following inacribcd on it>-' Iluc 
ti^ro inipleto, Jean virtnte taveto." No. 7 haa the following u|«n it : — 
*• Habra numen Gabrielis, niiasi de eoelis." No. K was alto recaat by 
BtidlMll, of Gloucester, having been cracked when tolled on the death 
of William IV. ThU bell originally fata Iha ftUnrlqg iDniiilioi], 
aacMdiog to tlie old authorities :~ 

I IW?tf1l>- tOIlllll^. HKTl iV> <A>\ 

AU the bella are remarkably mnaica]. The new dror at the west en- 
trance of the nave is completed, and the realoratiuii ci ilic north poreh, 
the jirinci(>al fntrar.ce to the cflthtdral, witli the rxrrpiidii nl tho 
(lainaiy and the decorative mrt ot the work, is i»e*rlr Ani*n«d. — Yours 
UiliAiHr, ram or WoMiMa. 

[Timotlieiifi, the iiiasician, comfulltfi Aloxnmhjr to i-lsiii up and 
down and leave hig dinner. Muttca tItjttUilur — acctiniiitj; to C en- 
eorintis. Is there nuihie in bells? TheophmatUh buji it tliat disenseis 
were cithur urgwl or niitigttttd by mtuic. E^iictLtUB calle<J ft lulilu 
without music a nianj^T. ShlrlfT Brooks mtys (Kiir.ewhere), 
" pilUin-Vl in iiielij>iy ;'" llora*^ Maynw (partxlyin^r the thc»ii;;lit), 
" iii; ! • ., |i it in s^^llJ■hony." Uutdc^ii lliis npply to ("liurch h-ells'.' 
Eiul DaluiiUly affecte mu&ic, thuu^li hu would fain haw upaet tiie 

ffatinl.—]}. f Bisw.] 



Slavrscr. — Madame. Fre7.xolini, so long a favou ite at the Italian 
0;i»T«" ill J!i!.in. t^in*, Ht. rrt:'r- 1 i;r.'. rii iitlirr Kuropt sti ..-nj'itnl', fn« 
|.:'<-ii 'iii^ini,' in /.J .S" I, it,. ' Tli".-.jh. tb.! J ••. .1 j.;tj» r* ill." rvr. bf r 

voiev is li.;iturally no longer what it wai, her style might he adv.in- 
tagcomly UhtDMftiMMl hgr UMtfrnM dfanwatlbo fmtM daj. 



An ill wiKD TliAT BLOWS XODODY GOOD. — A ihott time rince, 
Modlle. Groei. wbowaatohaTeappearedaa Axaoenain /< TrointMrt, 
at the Italian Opera, Faria, waa cuddenly preve&tcd by indiapoaitica 
from singing. Jn this emergency, a young wtiattli thtnanwol 
Zeiss luidcrtook the part, almost literally a* A MOBHBta BOtioet MWl 
got through her ardtioiu taak raj vnoeeiMBf. Of a MrtMHlliri 
Madllc. Zeia it another proof of the tralb of fl» ptmmA mi 
above, or, if ilie wefcM it, of tl» FwMh «|idfftlai(: A {ti(lp« 
ckott malhtttr nl ton. — ^P. P. P. 

LKii-.|i — Thi- .iiiiiii.-il cnnctfrt dedicated to the invinoiy of Mendcta* 
K>iiii lolik |ilacc»tthet;on»ervatoire(Nov.4)in pteeenceoiavaatt 
The |M»il>unioua quartet, ia F aihMir, SI; tlie fiuaMml 
iu V sharp minor idediatid t»llaaehaI«a)T gawtifcrilaiin tajr^ 
cello in D. Op. &6, No. X i the OiMlo, tip. M, cxoented by artiaU 
of eminent talent, conatitottd tfw propntmine. At Iha aiatieth concert 
of the OemandlMOa two new prim|«»iiiiini< were receiwd «ilh crttt 
ftvour, viz., a concert overture by (; rut/, mac her. .md chonw •' lye Ht lour 
dn Chuwnr" hy Itfineeke, t^rts 20 and 21 of the edition of 
J/amhl't Wr.rkt. puhliflird by the German Handfl ^yx:i«ty,havs hul bean 
iMncd. I'jiri 20conlain.s the oratorio here called S"ffdrr Xnil undwairMi 
a! d I'irt -'1, Iii.-tni-.uifntal Concertos, iistnely ; i"i ('(incerti growl. Con- 
certo gronao, 4 Concert!, aftda Sonata.— The literary bociety lately got up 
acauMrt in tha fauna baUof fho8ehlia(iihBW,ia whhdi thomewbera 
of Iho Oirian VooHAtMctathin, larfMod hj mlMia protoaiioaal artMa. 
took part. The fngnOHM iwladtd. among other thing*. Meodela. 
iohn's n'aljmrtblttiki the RooialUO from lleclor Berlioa's BoiveaMlo 
CW/iM. ami ■ DoaUa GHmita^ i« D minor, for two pianos and a ftdl 
hmd!, l!y Hair OMI Tham, 

CimOM.— A certain Sighor Gamba lias invented a violin which 
reacaiUea an upright piano, the foot of the performer moving three 
bowa. Tba Tariona Botea ata ptodutxd by striking the keys exactly as 
on the pfanolbtta, 

n.vKovw.— A ioarinff parly con»iating of Stgnora Rita Sonieri. M. 
Chaunirr, from Paris. Madll'e. Drckner. a ftlr virtuosa on the vioto, 
and Ernest Itonay, " an infant phenomenoo on the Xyljcordinn." 
lately jiaid this town a viait. They were iiinh r llie j'uidfiricv ol a 
certain H«rT Herrmann, formerly secrctery to llcrr Uilniann. At one 
tinir? thiy announced, in immenee poaterx, their intention of giving 
" Omtrrii am/empaaiiu,'' Uit whii'li the ticket* were iMWrd at «M 
llialcr aud ten simT grunO.cns a be;id. One ticket— aat— hawing be* 
aold for the firat oimcert and ac-veral given away, Iba coDtirt oaiw oV 
at the appointed time, and the artists proved tlttaadvea laaUjr t*«*A 
liearing. Kor the second concert, howwfer, thODgh the prieo of tha 
tiekcta was reduced, only five tickets were .sold. In conscininee of 
thi», the concert did not take place. In order to render the nf 
the arllMa atill more unpleaaanl, the imBreaurto stole off iccrelly dnring 
the night, leaving them to pay the hotel l-ill. 

DaBMnan^Tlia flnt fwiHinanaa of Mtgrarbaar'a 4fikam took 
pkeelicraoBthiilMifult with astowdhiaty anocoia. 

Mi'KKH. — According tn the frerman papens a new tenor is secured 
for llic world of niu»i»-— in (ii tni.my. lierr Vogel, whose approaching 
appearance has been ttie tlimio ol comcryation tor i«ome time paat, has 
made hia aa Jlax in /Vr FfeiKliUi, and created an itnmrnae 

M-iuntioin. Only a few months aince, thia roru oi u, or Vogel (for the 
of the mild* joke, it may Iw mentioqed tliat " Vogel " is the tierman 
for " Bird) waa employed as au aiKiatiiint master in a guveruutent achoot 
at an out-of-the-way place near Cbenberg. cut off fnxn all intaroooCM 
with Iho dviliaed worid. and completely ignor ut of the oowforta of 
iliix life.,. Bat ho «aa well aware of ihe trrasore alumbeiing in his 
Uiynx, io boveniM bia way lo Munirh. where Ucrr Laehner, the 
O/ntral JTvatiii/irretorimaMdlUal^'lnnk him under his especial prolertion. 
Herr Vogel is not yot tWWijr. He poNKSMs'a pleasing exterior, la 
liif-'hly nuiniral, and |ioi>ae»»es a voiee, which, heantiftilly sweet and al 
the »<iiin- t'lne eiti edii)f;ly jifiwerlid. cxfilrn ihr rnthuxiaam of the 
,nidl< iiif . dim t!y they have heard liie firat few inid-i. It appean, by 
the ".\v, that Herr Vopel, who, a» a teacher in a povf-rnment Khool, 
ta ((il'ject to the diacipline exercised overall oflicials in the aervioaof 
I be State, rreeotly received a tMiimom to nUu* t» hia [ ' '~' 
duties, nntes* heeonid addnee anffleienlly «alM fMaoMlO< 
f rom ro doing ! — Areordiiig to a decree, long and anxioud^ ' 
iorwatd to, aud |>ubli^lled on the 'Jtli Nov.. tho adarlea 01 a 
members of the Uov-a'. Band have lieen raised. 

llti'DtRariELU. — The ftral of a reriea of orchestral concerts haafaaeo 
j;iven by 3Ir. Cianier in I'liiloruiihical Hall. The Und, which con- 
ti-lcd ol aUmt fotty |» rti rtinT?, »a» well drilled, and phiyed aeveral 
1 i.-ii ii rrni;itl..il'ly "w. !l. Tii« vucilifta were 3Iiid,nnie niu!('!^?(,rrr, 
M ,.- Uellin Kiik'e, Mr. (lerrj!C I'trnn. and Mr. Lawfoid UuxuLl.' a, 
new baaa singer, lit. ii. i. liutien and tJ^uor Itaudcgger were the 
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TO JlUSIOAXt X4JBOXVSS&S AIID raoFsssoss. 

MR. JOSEPH GODDARD bii ih* «HI>yrigbt of • few 
trtetalllmiOU IMMM to illptM Ol.— IM, at. MniBa«l,CuUki<- 
HMn, M.W. 

^JOSEPH GODDARD. 
TriM to SubMtibtM, fit. 

IT OTIC £8. 
To AovKRTiSKRS. — The OJict ft/ Thr Ad'SiCAL \V"oKU> i* at 
' Uessrs. DcnCAN Davison k Co's.. 244 Regtnt Street, corner 
9/ LittU Atmftt Utrtet (Fir*t FlcorJ. Adrertittmailt rtetireil 
«w late Of efepM «*CVocA A.I1., m FiWdyi— ftirt lafcr. Pu;- 
sifit/ ON iltUvery. 

To PfBusTinw Axn Co)ir<»itRS — ^/unc fur Reritv mntt ht for* 
/ / I t'.r I'Mitnr, eorV'/URWM. DUMCAlf DAmOK tt Co.. 
•Hi JUifent Street. 

To CCWOIRT GvnM.'—Ko BtnejU-Cimetrl, ur Mtttical rer/i,im- 
tt tttMrlMf TBS If OHCAI. WoSUIw 



LONDON, SATUKDAY. DECEMUEK 2, 1805. 



AUS IJEULIN, 

I HAD iiitcmled KMnling yoti this week an ftccontit of the Cmt 
jK'rfnniUiiicc (if Mi Vi-rl vi/r's last r/i< 'ir.''i ln-ri', lut n-i I .s. >■ 
in the noraber of tti« Mcmcal WoiiLti I have juat recuived, nn 
excellent utide on it from the {KB of your clever corrcfupoti'lent 
C. L. G', I fonr&nl itutcftd h few vords leUiing to » little matter 
between the Neue Berliner Musik-Ztilnng an<) rajraelf. 

Ill the IlnilltM.T of the >(f--rc.M. Woirl.Ii for S^-j ilrmlxir nntli. I 
tdok ucca&iuu tu cc>Hiiin:ut upon a p(iragra[>it which hail appeared 
in the Stue Ccrliner Musik-Zeilunij relating to the last Gloucester 
Fv«tival. My remark* i-xcit«d the wnth of jronr Qamn eontcm ■ 
porary to a great degree, U fa evidaot sn utide tl»t yrna 
publishetl ill answer to thijnj. Of thi« article, on tiiy jirincijtle of 
"» fair tielrl utiJ 110 favor," 1 now forward you a Bcrupulously 
truthful tninh!iitiini, iti ofdv tint ill faipvlial Kidcn may decide 
lor UumMlvM vbetiier my remarlu wen not bofM OOt If/ Uct». 
TotbotnunhittoD, I purpose adding a fair awn fcnaritt. 

litre is tlie article, j'nr tt simjile, even to the oniis->ion of the 
ca|iitftk at the comincucomeut of the two words coni»titutuig the 
title of yoor ptpar, iit. Editor. This ia ft rather strange omiuion 
is a periodical fvittted Id tlte Genom laaguaeB, an idiom aa 
cdobmted far tbe BMltiplioity of Ma capHub M Fttlwrlaiid itself, 
and tliat, we know, coonto one for vnaj petty Utfk primipolity 
inclailcd in tlte Itund. 

"TuK Nr.i K r.nti.iNKn Mi -tiiizio. axi> tob mcsic^i. W(iri.u. 

■' '1 l.t iii.iiil i .- Oil' ;i' cvc iinuK'f Ku^'i-fi ii.u i -.! (>.hmt cn:i- 
i.iitu an ariiclr-, fnnu i» Ikili'i i uiri-«j<t)iiil. m: uIim li m-rlf • X'nl,-,' 

in wliii'li 3, hliort ii<.ilii.'o in our \«\k:t iiii tliv uli>ui:t!»tt;r Muhii^;il 
l'V»lival i» suhjfcled to an oin ciillv lonK cri(icl»in. What we remarked, 
afii'r fxi»n-«»ly ntcDiioi'iiig liic Mn-icjil Kcstjv.il in i|Ui -"tion wai 
Oil* th«« took |ilMa Mwry Mm! jWtf", and after enninenitin^ tin? \ rr\ 
long iHvgnunnies which conlainitd the greatest variety of co«iitto>iti< ii. 
waa : • and iltca Mm littiera tBimM with the conivioiUDeM «f havin;: 
heart nflkjeat iimiiB fetthwo ytaw.'* Thfa eewtenee Vale wgarJ. 



.man allat-'k upon the natiotial honor uf uiuuual EagUnil.aaJ tcdu Uii 
iinii;;iulion on it, or ral(ii:r on lUe writtT of it, at great U-agth. 

" TtuTi! ir. ill Gi-rm-inv «■> fH'iM-i.jji, no lortr of mujr, hr.if.;^ (:.tXi'\. 
nttif, wim wilt nut a^'r • ■ .vit ; in thi' : tl»st lonj cot.ccrl. uiii inn 
12 to 1"> liilVi-r.-nt iniuilwi !i ari^ no K-iin for .irt; tlui il i« a'j.:Ulc;y 
iuijKMHWe to li»lenwiti( tN|u»l atlvmioii to gra« and irapwur.lcomiii- 
y^iiiuii* iuiroediately following each oth«r. when each oi tiiem ugtiMO 
all Mie'a feeliiiM and all one'* iut«llig«nee. 

" We ihoNli have totally dimsarded the entire eo(ni)i4tadig(t 4 
this Valeaaftra* «o MU-iflv.-s wiro coiK-criivJ— tor he cge<iuvl« W.s , 
(Hi)i:niie« after the fathicxi of a porn-jn «lio ^licU» Kiui^.-lf at 1 cjrfi;r, 
whence, at a di-.tAnc-?, ho IiaIIoi-s onl his — liat llii«— ViJ- 
l> 'ginit hit diatrilwa" (^Auilkjsiunjtii) ■'with (vjlitiul aihiMoiis wUHj lii 
not cnnewm u«. but to wlii -h : r lilor of tlio nimical m-flrUMHgUl 
lironii;.' :Lt !- m1;uii in lii, j r ■- -li^s .ipjirar* the proper jlieele«y» 
fi-w words to the aiiove.m.fiitiuinii Mu-"i».'.il. Clown. 

" After a IVw graciniis wur^N alnnit the Oi^rni»n«, he »t»! < li.v. ; , 
niuxt nxcci^t the Pruwian*, 1kk:*u«c the»i! are the Vankcet <A U'rauv 
xnil htv«i ,r6eeniiy iMcome pariieuhrly overbearing aod acngtM. 
Will, iu the U«t c«ntur>', tlio Yankee* nieei'wfuUr raiMfvi iki.- 
rsToluiion iriih the EnglMi, clttvaflng the ionjf of Yinkw-lXwdk. u | 
which the RngUih moOM, to the dignitr of their natioetl iaai;,*ii< 
in Utcr yf»r<, in tlicir dvil war. i;ot on iricAeaf the EeglUl, W M tie | 
(l.Tniitia in the war apiiii^t tlie Dmes, deapite the Mlhllto . 
vhitrh w<Tt? wnfleil ac^^»^ the C'huinel. i 
We will not <lrH;eiid-fO low a* to di^ptilc ttitli (lii» Vj'.f ; Wffr h( | 
nn filitfiilrl nia'). wr 'id have nnd-T^tnod the «rn«e ei 'jiir M'r ; 
ln-tt«-r; were hi' :v ii.ii < f |>ro|i<>r feelin^j *' (aMUi'kltj<, •• he •nuW 
c.irrifd 011 hi>i piiifiiac* in a dillVrent f.v»hi<m. .md «ii>i1d luvc Wmti* 
.it rendering hii own countrymen bo ( i I a i.. t> i i t ' !■ wttlwit^' 
never (like the (icrniana) had dr-«erted iiaeihoveu and MeniflKiSi 
for lUciiard Wagner and Hoben Schununn ; wers Item a iingh ipik 
of decency in him, be woald never have recorded neh oomiiiioi*- 
bot why indolf e hi (hriher ceattneDU?— We will neat trilomly t4- 
ilila Vale Mie raperiority in vulgarity, at once eanCsMlag eoiK^'r- 
vaaqaiihed in (hi* M(|ieet,and Ibr the Ibtwe ehall teava aiHtiMt . 
every ptodtietlon of hie nneoRMie pen." (ffn^tr-Pmlwlr). 

1 h, Tt- ' 1 ;i1i-.iV.: ia lliu tbuuduibolt iiiivl'.ii ii..iih,-: iciv ij*iv<el I 

haul l>y the Jupiter Tonatit in the realnui of luuiicai jutuwiuai at . 

the hanks c>f the Sjircc. Jf it were ^ossiibli; really and actoalH j 
to mite ilagi^Ts at well aa metaphericaHy lo apeak irequi d 

that dcacription, " this Vak " of yonn would not he iJiiiHr ! 

you now. Luckily, 6nch ia not the 1 and I take advantap if ! 
the fact to offer, as I have alro^ly naid 1 bIiouIJ, a few niorechM- 
vatiunn in additi<in to those which have i^tirrcd up ««> fraiftillj li^ 

bile of the IkrUo ediUir, for, oa the nj^y to my femr tkm- I 

Tutionahadno aiginttotv attaelied, nnd aa the editeriafoee"! I 

iiiv;irialjly cnij '.jy.'l 111 it, I J.Ii-^lUllL• tlio 1m rllii irlit' r its iht 
autlKir. At ttU ttveuts, Iw fatitered il, aud tIi<U MuutiiiU U )^ 
same thing. 

Leaving for a mamen| out of oooMdention the pcnuoal attvi 
upon '^tliis Vale," though rewrrio; the right of ictanuagtii t 

jirL^ciUly. I w ill fur llie j riseiit C'jiifiim niystlf to the tiikof fW5» 
how the Berlin e^litor )i,'\6 au.'^wentl the cliaige that I hnm;!" 
sgninat the anthor of the notice in the Actie Deriimr U*it^- 
HcUung ooQceruiug the Gloucester FeetiraL Ihc feUgu^ " 
wkitlwnio ht tho Mttncu. Wo8U> in nqrletlfffiibiMa 

the ,SOth Sepfember : — 

'• Afii'i ijivii.,.: a buniiiiirv .iM" ilic works pcrfornn-d, '>e' itli' »nl^' ■ 
t)ie B'-rli:i ii^.lico on tlie Ul'Hicester 1' . ".tn .il ) " < i ii" ni-i-f I'V *»y'Pf 
' And then ihr lirart-r^ »c|i[uaWd with tlw tuiistayujjiMi of h*'"? 
heard tulTieient luu-i^.' i ,r three year*.' " 

To this I appcadtid the original German text : " V»d iw I 
<R cfie Zuliirtrntt Jem BtmuUeiH afuuHOHdv., ^omf UtA }if 

tiid Jahre yrii<jf.<eJi zh halt h,'' fni I'r ]iur|Ki*; ol .Thowinx th»t 
version w;w a laithfiii one. i H'.- iieilin I'^litor now hinu tli'i ' 
have not uiitlci-btood the moaniiii,' uf tlie jusiii^raj h. AViibilU '" 
snbmiMiou, I beg to suggest that aasertiva le not icct. 1 1> " ' 
affirm that I understood tho jtamgraph perfectly^ If net, *lij - 
not tlie IJerliu Kiiitur .-.. t luc ri^lit. ;uut t \j>'£« miS 01 eo*'*"' 
tliTuugh i^uoraiicc or wilfulmsa, had uiisrwprtoentei tb» wi*<*'|' 
pofaMed^^to tnuvbto Fnoi tho tmu tha B&Mm»»' 
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•dopted towards " thiu VbIo. ' it u Tcry evident it wan not affcc- 
tioo which rcetmncd him. Tlio rcuon fif lui not to cxponng me 
1^ in Uie fiwt (hat th» Euglikh venkm mt « ooirsot <ne, md 
emild bear cmltf one tntafmAatisn. Agnin, lioweTer, utid at tile 
dfventh hour, I cxo!i«im ; If I mu wivup, let the Berlin Editor 
mi me riglit. '1 ill lio doca, and can, I mnintaixi that I was quite 
juatifiod ill (miiHling BpoB tkii panpifh ia qtMliiott the iftarge 
idiich I did found. 

Ibvtng dUpocod of ao much, let me next show how the Bi rlin 
Bditwawet* the ehaiga, vUcilkini: tbat the miter of the afore- 
laid Garmaii ootiee of Ae Oloweiter FciliTBl had placed MimeU 
between the horu« of a dileniDM ; that cither he knew nothing at 
all about the atate of miwical afFaira in EngUnd, and, tluM-uIure, 
had DO right whatever to indulge in a sneering litati'nK'iit do'oid of 
tenth, w he iSd know aomething of them and cbow to aaiert the 
KTCneaf whathenntttbewdl RwMviitheMalliet. TheBerHn 
£ditor doca not answer the charge at all. On reference to his 
article, the renders of the Musical Would will sec that he merely 
ohserv'ra : " ThU Rriitrnn- Valf rtgnnU ns an .'ittu''k iijm a the 
national houuur of mti&iad ICnglnud, &c," A. KwarkAbly cosy 
I ot getting over a naisty difficulty, and sliitking tliu fact that 
l«MCahis jonraikl had f«iuMd»notiG8 that certainly waa no 
CfedH to tin oohunna. Soeh oondnet it, to nqr mijid, proof posi- 
tive that the step {>opiilMr1y Inown as Ik* **doiihle-flhnfl»" iiBot 
always confined to the horupipe. 

With regard to the paragraph commencing : " llicro is iu 
Gennanj ao mwidan," Ice, 1 am not pugmd to defend loog- 
winded pngmuMi any man than the BcrHa Editor hlmaelf. 
On the contrary, I strongly object to them. Bvl the £act that 
both be and I cordially agree on this point ia no reaaon why he 
ahoukl ftllow his undcrlingR to iiKiulgi; in oovcrt sneers at Eiit^laml 
generally, — imocra which they dar« uot openly defend, as we now 
toe — when they happen to apeak of an En^iahMMark ** with txota 
iwdm to HftMn diApent nambtBa." 

Allow me nt {itwuBt to pineead to thnt portiaii of Hw BerMn 
rcjily, whitli. iLVivinj: for a while the " guiil^u urt," <lcv>iti's 
iteolf to tojiica of a {>tnyjtial, though 1 atuuot trullifuil^- nM, cani- 
pliinoiitary cUarattcr. After informing the readers of the .\i iu 
Buriimr Matik-Htilung that " this Vale " commenoea liia oorrw- 
pondencc with politioal sIIiibodb that do not concern thBf the 

B«IIb £dttar, thai gMtlmnn ' foUom mjw^fLt 

ami hmoniM m gnat * poGtidan ao myielf. My remait abont 
Uic Prussians being the Yankew of Gprmany, ami having Meiitly 
become particularly orerhearing aad arrogant appears to have ills- 
pleaaod him. >Vby ? In utter simplicity of heart I repeat : Why ? 
bhoofeodad at njooapaiuig tho fnaisoa ta> • paople whom 
im mriOuiaf tOmlm, wi iriw wmmg ^tOt «dur gmt deea> 
Mtaally elevated Taakm Doodle to the dignity of being their 
latiooal aong, a fact at whieh he as a mnsiciau must of course feel 
exccsBively gratifiol? If this be not the renson of his angir, 1 
really cuiiuol imagiue what is. It would be ratlier tou cuol oven 
in mo to fancy he can quarrel with the truth, and I suppose ho will 
not deoj that I ip«k the tnth in snying that the Pnananiikare 
TCeenflybeeomepartfealarljrom'heariDg and atrogant. If I am 
nusfnlcn I Ixrg to ajMjlugiic, and shall f«l great pleasure in fek- 
iug the (ipiiiinn of s-jtuu of the mcmberB of tlio German Bund, sm h 
as &ixiniy, liavaria, or Ilsnover, as well as in consulting the 
National- Vcreia, as to what (Arjr think on th* snbject. By the 
war, I hint to the Berlin EAtor that thoTankoea, who did 
so much u-iih and so much mlhont England, were not the sole 
persons engaged, as he would seem to suppose, iu t!»e American 
Ki'Vfil.iti.in, which was brought alnnt hy the Aniericio •< gi n. irtl'y, 
oi whicli the Yaukees formed only ouc section. With rcgari to 
thoPMaiaiiadoiivwIiat thegrdid agiiBit thpUaiwaietaMil the 



Kngliah, I beg to snggcst in al! hninility that this iLc very 
rpARon they did it. Had England intorfcrcMl, the rnussinn heroes 
would not hare achieved ao eaqr a victoiy. But England had mora 
regaid than Pnufo lor tin ptaca of Emopt. IU* is another 
"PaktaHada*' of tha aamo Uod aa those "wafted acroaa fh« 
Channel," and the Berlm Edftor h perfectly welcome to it 

At for my not being an ri'uenUil man, that is my misfortune, 
luit my fault, for I have stiiM ii to the utmost of my wretched 
ability to improve my mind. But, if I utrt an cdoeated person, 
I know one thing I should (k»: Xalionld cndeanoar to writa in- 
telligibly and correctly. If I could not aueoeed nnaid^, I ahooU 
gut hoiiirAody to revise ^v^.a(L■Vl.•r j'ruiIuctii>riB of niy [>en were 
iiitcoded for t)ic eye of iLu public. I ahuuiii try to avoid M hat we 
call " flouuduritig " and what the French duugnate by the equally 
expicaiivo vorb " pataogsr." I ahoidd, in short, oachew moi* 
cwtfdlf than Oa Baria adtlar tlw d|dMd ahmcBt Shodd/ la 
bod enough hi iocialllii, hot tSUfafaoddjte the worid of kttoi ii 
even wone. 

I think, for iust i;.ce, (hat if the Berlin editor had av-ailn^ 
himself of the asi»i8lancc of some couipetcul friend lie nnglit 
have rendered grammatical as well as savage the paragra]»)i 
about hia diaregprd of " this ValeU " concqpoudeooe. Aait atandi^ 
it it a rw«ffi* vuli^-.<tt\'iue motet of propoiitloHB withont alogleal 
conclusion ; a wild lahyrinth of dflslies, or nictnl rules, as they are 
technically termcil, in \vhii:;i iti WTitcr loseu i\ie thre.nl of his ideaa 
OS comjU t.'ly aa though he were as uneducjited as myiielf." 

But, as I have already had occasioa to remark once in the course 
of this letter, aawrtioo ii aotittt. ToaMerthin, thcralorc, 1 will 
subjoin proof. The Herlin editor commences by saying : " Wa 
altould have totally dLarrgankd, etc.," and gets on all right to the 
wunl " cunecrncd." Hero ho indulges in a [larenlhelieal and ly 
m> means complimentary description uf iiuw 1 conduct my 
" polemics," The dcBoriptiuij is introduced and vadvd witli adash. 
The Berlin editor then obaervea, " but thia," and then flomcn 
another daab, ttpiilu, T aniipaaatOif withering •oonu If it la 
not, I cannot see its use, for the H*ntencc would run on perfectly 
v t'lJ without it up to the neit dash. 'I'hcre, howcvtar, my praise 
nuisL end, fgr what fullowf. the luht ila^li h.ia iiu iiu/re roniieetioii 
grauiiuulicoily with wliot precedm it, than Chili hits> at prtatuut, 
nor had a short time since, with Spain. 

But, in the abore imtanoo, X can, at aoj nta, ondentand the 
wr il ei ^ meaning, wMeh is : that I am a tfnncal Clown, and that 
he has inaite U[> hi* niinJ to kt me know what's what. When, 
however, hu bays lii^ti, Imd I Lcuu a man of proper ftxliii^ : " I 
should have blushed at rcndcriug my own countrymen ao bad a 
aerrioa aa to boaat that titej nevw (like the Gennans) Itaddcaertod 
BeeOoTCD and UeDddtaohB for RIdhard Wagner and Hotel 
Schnnuum," be becomes, in the first phwe, more ofaacure than I 
should have expected from an educated man, which be, of ecmrse, 

is. Tn'teail of lihi^hing, I thi[;k I have reiiHiu to In.- [irotiil that I 
can lioaat of uiy ouuntiyuien tiev^ r lUvei ting the first two for the 
last two com]ioserB mention I'-l. In tiie next place, however, tha 
Berlin editor docaaomething i should hitve expoeted liM km fran 
an educated tnao, as he, of eoofae, ia. HeattrffautestomewDidial 

iieviT w Toll'. 154ul as may Vie niy uiixle of earryiiijj on wy 
[oleinieti," 1 winiiil not ebuiige it for hi?, if tliealxjvr is afpei'ilucn. 



* Lt*t il bp th^t tl:i' I'iuJl* cuiutruction ul" ].iir;i;;r.i].h r%:iti oAr 
ill the trJiis!»tioii, I ap(i*iiii tl:i! original: 

" \V ir hitttn di« gonu Corrctpootleas dirta Vale, Mwrit aio una b^trilR, 
8W bMS ttaebtsk-daaa «r AIM asiaa I'rinnik i^sidi Bm. dn sick aa 
rine Edw stsllt, mi ven d«rt in wrisBelwr fintftrBiiap Sdumpfwint* kfmft 
I — abiT iVustt — V'ul« licjniiiit snrw .\u'I;i>KUnfrrn luit |ii>ISlisclMn Ann>irlnn;.«n, 
iiii-lil uii» Wtu'lTeii. i^i-iit'u attrr tii>r Uettiieleur Ucr Inttliesl WvriJ einrn 



UanptnUts in Mtecm Bl«tl« cinraiunl— bkr scbtiat «s ({tbtlcB, dsn ebsa 
beaddSoclCB MaakKaSm «ia|B» Went an ttgm." Vaub 



Digi 



754 



THE MUSICIL WOKm 



I (lid not lay that tlie Gennans had deserted Beethoven and 
>[''niIfUsijhii for Kirliiii.l \\'ii;^ncr and Kubert Scliu::iaiiii, as a 
n i retjcc U» my ictt*"!- in the Ml'SICal Wiiuld of Sept. Guih will 
jiMvo. Aloroover, 1 never sliall say aa But I sliall ofti-n rcjieat, 
1 hop*, wliat I Aare nid, Torjr fntueittly, tbough not in, tbo 
Mi'SiCAi. WoiELD of the Unite juot neiri^NMit, nrately, that than are 
<r<iNN> GtTniana will Live id -i 1 1! •.•t'l uvi ti an l 31, Irlsfobii for 
UirUanl Wa^cr and IIoI'li! i huiaiiu. mi l (•iiuli ,i null known 

al^'I llll.l llhll.Ir f.l'. t. 

i aut viTyaorrjr that t'l.j Brilm lAAijr will not "disocad bo low 
aa to iliapute" with m?, lx'<; <u>o tl 's ild.-rinimtion on his part 
will of oouxao prevent my baiog favarei with u anawier fram him. 
tliope he wili change hi^ iiinid*and try the dooeai to wbf eh be 

Citi Jtmurt- liiin In; ^\ i!l fiiiil it ns eiuy l» that of AvWIHBt 
aad a grt-at, deal ftliurttT tltttii lie aiiiH-urH to tliiiik it. Aa to liis 
conffaaingLiiuaelf vajiquiiihrd hy uic iu viilgiirity, his artide pruvut 
eoncliiaiveij that, like all inodoit meo, be ia- tw dillideat of bis 
ownpmrm. 

It waaoiy intontion to Ilivu a Mm! a i>iimll coutributioa in the 
way of news, Imt, iis my letter hu alici ly cxt«ndi.<d to an tuicou* 
tcionnll I I -T ;, I tuutt deferdoiugao till mexl vcek, and content 
myaelf with hi^'iiiiig Vall. 

P.S. — llic U«rUn oditoi lias niy full |xTiiii8«iou to iiksi-rt iu his 
ptfMT m tianalation of m/ latter. All my author'h tlghta, aa 
weawJIiyiBtiirtoiial treaty, I cheerfully aaerifloe; 



BlllEF BRIEFS.— (Private) 
XIII. 

To the Editor of the MVACJU. WOBLH. 

SiK, — The laiit time I waa in BerUn, in 1869. Ohtron waa iit the 
playbills of the Opera as " traiohitol frum the French of rhmcM." 
I thousht of writing to the diiwton to correct tliia abuwl anil in- 
ezciuable, tbongh, jnima j'ucif, quite WkUwat liiiatlik«i hut have, 
kitberto, not put my thought into aelioii. Tm ana aife Hbcrty to 
lake aay atan in th« matter y«n may thiak It. 

Who to Vtmh Fhnram? Ja ha aay rdatioa of Floim Fabri, 
lha daaaar, ^A^kt >pit« of her finin name, may be an Knglish - 
woman, aa M. randie, in f^iiteef hSFiOKh name, ia an Kngltsh- 

Iti what language doea FMneh FWen wrltaY Aalf. Phmehd, 
hawhtK ft timA aame, wriiw in English, so it ia pomifal* that Mr. 
Wtmek Flowma, having an En^luli uamo. may wnta in ItaKaa. 

if Frenok FkMwa, iiiat4.iKl of writing in Italian, wiitaa in 
Eugilab, bow ia it that Boauni, w ho does not undentand a weed of 
Kngliab, managee to lead hia work? How could Koasini express 
hii admlMtfaii of Ftench Flowcn' work if he bad not naJ it ? 
()r doyvn think Hie becanae he baa not read it that bis opinion 
«f it ia ao faTonrafaleV Might not French Fkiweri, niider the 
circDiiistanoui, hiwafti-r approfriatdy aaaiune tlie «(>/frt'/nr{ of 
Knglish riant ? Yours in conetenmtkm, 

•iiAorl ComMOR, Kop. 29. T. Dwf SHOUT. 

— 0 

SACRED HARMONIC SOCIETV. 

The smiml prfomiance uikIct Mr. Custa, on 'roeaiay evening 
— when Mfiulcl»iuhn's JJi/ihh «/ I'l uiw and AIo/Att's J'k/h'ciu were 
rejitalitl, ''by S|>et.-iitl <k>in>" — was even belter tli:m the finst, 
excepting of wmric tlie tenor nuisic, Mr. Sims IJocVi-s bi-iiig 
preveut*^! from attendinj; liy hi8ciij<aj;«neiit in the j rovinct-*. Mr. 
\V. II. Cuniniinga, his Hiili^iitiite. did the ntutokt under the eireum- 
stanoea, and won grnivnl credit. Mice FyihuoiidH, who sang the 
si>]>rauo uuisic (' iVc .Mudjuiie lA'niuuiis-Sherriugton — like .Mr. Sims 
Uwves, fore-enpige<l), sang exir.-niely well — " to perfection " 
in-lewl. in the mtlo •' Tin' iir^lit in depart in>» " loudiiin np to tli<^ 
jilwit c li.iin* on til.' K:inif V I Mif-i Ivhinm lK Ui.n^.: u <! 'i 1 1 

int. nml we are 1 1<> 1u-.m ..Iii- is ■ i|..;.y. i to iiiidi rliike the leii'lii!^; 
*a>|iri«tti> iiiu-ie 111 t!^J lii.-t (,'liri.-iti!i'.-> j r rj' ■! iiii.ucc of the J/r««iuA. 
I Ik- /;, >i li itdiy neht W) well :i« cm the first OCCailon, althoi^gb 
on tJie wliolt' a hiuhly efl'ectivu performance. 

J*ntl IN ia to be the next Untoiio. F. P. V. 



IDA AND THE STORKS. 

Sin, — Mr. Lc»1ic'i« and Mr. I'algravo Simpeon's opera (lurthe 
burden nut'^t not Iv nil in<.nl to rc>t on one pair of *!umkier» aW) 
WHS so sil<Tii>iifiil on lii^-?i l.iy. X' v. 1 .'i. (i.iit it w.u* ri [»at«daii 
Friiliiy, Nov. 17, aii'l jinnKUiKX'd l',ir jm i f iriu.iri.'c l«itli on Wp<1- 
liiwUy and on Krid tyiii lbi> pn.«» iit » n-k I ili> imt ki: \rli,>* 
7</ii ; »r tl't O'ltdxlitiH S/i;iii<, WHS ret mm"! nn l»i iii;; i rm-iitoj to 
the public f>ir the S4X'iind tinu;; but 1 uolic -1 <li.ii. kmjii ait.TWuib, 
the ilirci t 'i.* of Uie tbc.itru publishe^l ua ii*i>citii»;uiisiit aauntg 
thj public, ill rnthiT an ourn-'^t tone, that on Friday (Not. 21), 
'• owing to the fiTcat sucwss of L' A/'i intiue," that ojiera, and lu* 
Jilii ; or tie (iHarilian Sturl-.t. aa orijnnally announred, wottld be 
]>erfurtDe«l. I am afraid ih.-it poor Ida. in spite of her fmrdiaa 
stoik», i« doomed. I must now liavc heni\l the last of her, or 
uciitlv so. 'the waters of oblivion arc closing around her, sad liie 
k MtHcing— if aba bM hot already annk— to rise no moa>. I shoold 
liare been ^ad to meet with her in another form. JJa ; or ilu 
amtnUiin .VImIx, woldi bo a (oed title for a comedy or fara in 
the stylo of the Iterfar of XtriOe or of VoliiNril SiofiVa. Ids ft 
nioenamo foraa " I'ur/i'nut ") would, of ooona, hotfceBMiBaef ttc 
])ieee; eld Stork*, hef guardian, the BaAciB. li ii tvtti 
to think what ahott work tha Sag^ fOiOe, fliat vamdM 
mooater, makea of car EdinBab ooBpoem. Another one hm 
now been thrown to it^ and In three alghta haa been what the 
.Xtncrleani call **ebawa4 vp.^ What It the English Open 
Company to do? Unit it look out for freeh viotima oramtk 
carry on ite en terpriw without Inriogitig out EngtUtopmaataBt 
An English opera "drawn" for one night bonipw ii ii«ngkfB 
for tlie gallery to have apretext tot calhag tlie cenwieam', the em* 
ductor. tlie stago-nuuiagcr, the aoene>pauit«r, ana the prindml 
and inferior carpenters on to the ati^ I rather thought tlial tak 
H>rt of thing waa not done in earaait,bat " A Man in theOa&cry^ 
li.-ui ail<lrewed to tlie Pali Matt OmtU ft letter on di im—liBliiim 
calle<l forth by the first pcrfurinaoce of hta, whidi Ieatr<aaodiirtt 
on tlie subject, It was irc" he writes, who citcoied tho fien 
to treineiidouiily ami in'e»iMiUy, and wiio colled tlie authgren 
after every act." And be adds, " I believe there was kiadlf 
feeling enough remainiBganMrngpt ua to hate apfdauded every mn 
in tho orchestra, olw St ft tiMe, and the chena, nnd tlie Mvof 
»hifU're— in brief, Ortty imni, fram tha compoaer downwards, 
who took part in tha daQghlfol nptin of Ua ; or Oe G»«rim 
Sioih'." SiiAVES Silver. 

[/< I* funfitrlctl i» more thnn Ihrte quarttrt that -I J/'in iii At 
Gatttrf " and " Skartr Silver " art one and tkt namt.—l). Pma] 

0 

CRYSTAL PALACE. 
I^ Sattnrday's nrofrrjisume cotit.iiued Beethoven's .SynjpliOBy ia 
A (Ko. 7)', ol which we have nerer heard a more tiniformly splenM 
pcrfow um ce in titia country. In addition, there waa Sehnmaaa^ 
iinp«ssjouc(i and deeply iutcreating overtura to Scbiller'a ^rnaf «iia 
Mt'iiNa ; an extremely clever /auiatiu upon a well-known Scnltk 
niehxlv, for pianoforte and orchestra, ouupoeed and adwdml^f 
DiayctI by Mr. E. Sihw ; Weber's Invitation h biTalaa.*amnd V 
M. HaelorBarliigB; mm soim; Tocal pieces, aang If Mik. aanto 
and Mr. SaBdOT. Among tbeae weta a graorfil ftud iril aiilki 
aoug by acBor Piinli andthe IMnldnca««'w 
fortiwlatter of whkbllr. Santley oUa&ninn ■aafln. lhaalkt 
vocalkt," Mdlle. Saieitn, gave Menddmabn^ «9i^ta ZahAa 
Xu. 1), and Joincdt Ur. Saatley in »La cl dawn" (enoond). 
>csptte the atraeiona WMtbcr, tho «tl«idanee waa large, and » 
was iBtermtiM to maik fha rapt attoitinn with which the synphooy 
was lieafd, and^the heaHy and prclonfid qflaaae with which its 
fine eseontion was rucoguiMxl. 

At tu-ilny's concert, among otlier thingi wo are ]>rpmwd 
Mo/,irt'a Symphony iu K ilat ; a selection frotu Mr. Snlli«so*i 
Ixillct, VJ^e EuelMHtdt IkndclssdiuVotrattore to Itng Afa', Ae> 

0 

nOYAL ENGLISH OPERA. 
.\ftvr (bric ] eifi.riM.ii.o. -, ilte ucw .>j;oira, J,io ; ur (JuindiiH 
\ li:iH b<vii v,iih<b'»v. .\t the Mat pttfarmauoo Ur. Ueoiy 

Ixvlie iiiii'«i If ii!r!<-l.>'l th" fr.-bf-tfa, 

'1 bo oilir iiij^lits li;ivf 1.1,11 ui'vi'lod to the . lyVii-ai'i.f- 1''' 

Eitgtish veiaiou of Auber's Le JJumimo AW ia MUMonesd for 
Wadaad^y, 

Digili^cu by C*..'. 



DoMitlNr $, 1865.] 



PARIS. 
(F\n>m owr own Corrupmuknt.) 
Tite director of the Italien* is determined to prove to Uie world 
his incompetencg in m.tnnj;ing tho nffnira of hU theatre. Mdlle. 
('utri, tho now prima clonrva (fmm America, I huar), whom, no 
doubt, he wm desiroiu should hi favourably received on her first 
appearance, has 5o*t ehmice of Mioceas for two vi-ry pno! 
reasniiH; first from Vwinij broiijjlit out in a clianvter in wliirh Aili liii.i 
Patti \nfit yoar ariiipv<><l oni? of lur mnst remarkable tniiniplin: 
8'i'ntiJly, fnaiu l-n'iiig intrtxliict-ii in an opcr.^ whii'li, without H/Miie 
collatoml and eminent attraction, haa ui-vi-r b<>cn a favoanti with 
tile Parisian public. I have not forgolteu th.it Unda tli Chnmnnni 
w ai thi' Rp<>cial Rnocess of tJie pT«t «»A.<i(in ; bstt docs not everyWly 
know that it w.u owing to the singing au'i acting of M I'lo. Putti ? 
I think it wiLS cruet in thf ertrems t/) a-^k Mtl!!f>. Cistn tn in ike 
IilT lit htd in ijinda, an I such a intistake it will take Sf im ■ tim • t:i 
nvtifv- The whole of lliij I'.iriiiiiin prtsi art; an.iuiuious in .Vvi rf- 
'ii i"v a groat wronj; and j,'n^>«t urnjr liavu bx'u ajmniitto.i in 
tl)e s«'iwti(»n of Linda fur M>llle. C.Litri'* tir.iC ajtjxiarancL". Of l!iu 
" grtvit (irror " there can l>c no doubt; of tlie f^rcat wrong " I 
aiu not BO wtl! a.«un'<i, ninci' I have my opinion that the new 
ladjf will not In'tter her jxy-dtioii when slie coin-t< out in a part in 
■which A<ii;hin I'litti has nut app'jirtil at nil, .^Mlie. ('.i5triba»a 
nlewing v iice an l is la ly like an I erufv on the stige; but of sine, 
iji^ nhfl Vninv.i littlr, of acting DOihiiig. Miille. lirofsimaae 
a toler.-ibU: I'ierut'o. W'^ uld that some friend would KTMiisty 
ailvLso hiT to <;et rid of tliiit ])<>niicious haljil siii; has of forcing th« 
lower n-iri^terof hi-'r Toi.e t.i pro Iiav, as she fancies, tone, wiicreby 
overyear l>iit hero»ii U iifTendL-<l. Mdlle. Groau luia oertamiy a 
finevotoe, but tiie liefect alluik^l U> is fattil, and will prevent ner 
from ever bucoiuing .1 general favourite. From thii wilfnl habit 
Ot«3 might think that she hnd obtainrtl her vocal in.'stmctions in 
Kn};land. I know more Ih ui one contralto in I>)nd.)n againrt 
whom tho same cltarse might Ik- f.iir'iy laid. With the exception 
of i^gnor Scalew, whoeu Marr^UiS in ita way is iui;;jitab!ij, the rot 
of the cast wa« imlifferent. Signor Xicolini is a very disappointing 
singer ; now charming you by sweet uotea and artistic phrasing ; 
now forcing his voiee until & bi-ooinoe puiuful to listen to, and 
singing liM a novice. Carlo b not a grcit jmrt for a tenor, but 
• foM Mtiit merar fails to make bis rmtk iu it. Signor ^iooliui 
■«« BOtMrk III CftrkK 'She rik of Antonio is not ill aaited to 
MfwUvUc-MIt; batwBehow iiudidRMweoeoliKtlMcn"* 
wan» ia tfa* •mnd act BiEnor AgoMi HA aot tamiad inn of 
lAbladie in tfaa pwC of ths llagiitnta. Tbe mlMrilMn ind the 
Itttnnsaf tlnlUlnnOpem Hem to hn* ■etUnrirfwa against 
the fattmliietion of tadbk at tlw Mb Vcntadoar. Z'wj night 
wbcn ft ^tinrfyHmM fa t^Ttn but (tw rcauiln ftfler tht «neim, and 
the Bsctptioa accoidiid to tlie dancen it di«luKrt<piig. ItjBmilkn, 
niHdiM in one act br U. St Lftn, vKh amta Iqr U. Gnudaal, 
was prailnaeil a finr enniDM since, and I beIicT«i bid it bceii 
perforated at the Opdni, woolid have made a genuine moobb. It 
waa, iiowever, recjiyed bf ttio audience, or ajcvtiitora. at the 
Italiens with the utumt indiffereuoe. 1 do not think witb numy 
tlwt M. Batpm haa noamdUtd a radical error in endenvoariug to 
anite balm and open la one entertainment, ta every ItoJiau 
Opeia, in amij oatmtry, as far as I know, exc(>pt the Itnlian 
Open tt Plltfa,tlie Ixdiet lias always bwn a sfiecinl Heinentof 
the pcrfonuancea. In Paris tlie ri'sson whjr Italian UjH-ra ilotm 
not include the ballet is simply because that kind of enlcrtaiuuient 
hot faebiugvd by right to the Grand 0|>vra since, I bvlieve, iu 
bnadatioii. and the directors have naturally been anxiona to kif p 
the amDOIwlf to themselves. When the uiun()|H>ly w.is duitroyed, 
and idl tne tbeatrvs maile (tatent to 'reriKUcluire, M. iiagier iiatu- 
r.Jtly oouceivud he would join tngetlu.T Ume two kin<h> of eut<'r- 
t liiiiiient. whidi the worlil hivl lung acosptcd as Ituliau Opera. 
Uofprtooatdy for M. liagicr, lie took np the ballet at a time 
irbeB i(B prtttiiie was on tlie fledilie, and whcm ita influence ha<l 
almost entirely died out in Ixni'lnn, where it waa once supreme. 
I cannot dud fault with the din-ctur uf the ItAlielis for attempting 
to intrfxlnce the ImMet at the isille Venfadnur. He lia« enough 
1'> answer fu. but Ihi.-t it not ohi' of the sins of li ailniini-trntiuii, 
'1 o ^how■ at what a K.w eld> the Italiati t>|i ru li.us r.rrin^l in I'ari.H. 
1 nmy mention that tiie I'uiiipany iiavj Leon " let '' to M. liiiit, 
diKcUir of tbu Tlieilire d«s Arts at ituuen, and tliat tbuy cum- 
BanoaanriaicC perfennaaoca at tbattiwataviutbelattcirwdof 



December, and that the Air&ur«, inteiprated Madame de la 
Grange, Si.niors Dai^, '▼^■fl't Sadaaa aad ftlia, iriU ba Iba 

firbt op.Ta given. 

M. I)upre£ has had a misun'ler.nt.vullng with M. MasBUc, director 
of the Clmiid TheAire l'ari»ieu, and liiu withdrawn bis new opera, 
JtahiK ir.lic, wbereuixjii M. |.MAsmo clcaetl his theatre, " upon 
c^niiiMiUiou." flir as I can iriake out it ia a qiusstioo of money, 
and M. Maame affirms that the ojicra wa.t a rank failure e.n i a 
;urtly ruined him. M. Uuprei lit great iudiguaticm vows lie wdl 
never allow another opera of his to oe brought oat at the Grand 
'I'keiitre rarisieM, at least untW tho pnjnent management ; and .\L 
Maiaue ret^Tirts and refers him to iS.igier. There w a corrcajxtn- 
dence betwtvn the niamvger and the tenor corn ]kj*_t published in the 
musical journals which I c.annot ni.ike out, but I wippoesc the affair 
will end in a suit-at-hiw. Me.inwhile. .Mdlle. Uniaetti threatens 

an act on for dani.Lg<!fi against her old in.-L^ter forbmAof O^gifa* 
lueut, iiud the J)eualty at iU,(HW frano. 

The selection given ut the Sixlli Popular Concer' if r; Lwic-il 
iMusio on Sunday last wa* as fullow« : — Synipbony ui A uisjor— 
Mentlelnohn ; Overture to Coriulait — Beetlioveu ; Polouaiso from 
Strutntee (le IJal et I'Arrwtatioo)— Meyerbeer ; .Symphony in G 
major, No. 2 — Beethoven. 

Ulie Abbd Liszt, though invisible and his whereabgut^ kept a 
profound aocret, has written a letter which ha* found ita way into 
print. It appears some of bis frkodi in Vienna were desiroua 
that his new onitorio ahimld be brought out in the Austrian capital, 
and signified so much to hint in an epistle. The indignant Church 
virtmao, remiadfal of a dar tiuown aoioo time nnoe upon his 
toIiBlB aa a oompooer by the Vienneae, thus made response to the 
applicant: — 

"Whether or not the work would aiei"t with \ f.irnrsMe reci'ption in 
Vienna ia a question that cannot be deci Itil ; hut. .i> f.ir a« 1 am con- 
cerned, it \» my flMt duly to spare ir.y frieiida, and not expose them to 
the niont dLwjrseBbla trUls. Dnrortunately there am mixed up in the 
production or my works foreign and not y arHen U rCy pure alemenu, 
and I think it adviiaUe not to eneoniage toem. Without the sligfat- 
r-t ill-will. I frankly eoofbas to yon that, after the unbeeoaiing rocrp- 
tion aoconled to the J'rvmtiheta ohonues in Vienna, t prefitr rsnounciiig 
any further experiiiiont< under the sme circaintianoes. Let lu, there- 
funi, leave JDiwMl quietly at IVsth, till she goaiL next rear, ae the 
pi«lialiai<ywia,tol1ii]ai^^*c.-' 

Thaatbxi mp Qaer dots art evidence hi* and tk mm m in tbia 
letter, aad X mtm/i altagctbar comprefaead On ^^adrinbitity of 
his not aaooBiMbw aartiiilaily pun: elemeata." I mjmM did not 
ttaadata tba AbbAlgtlar, vbich appeared ia • Viaaaaio jouruaJ, 
bat I cnn anawnr iae tbn faithfulneis of the Kngliah version. 

AirM, Mw. S9. lIwrAODE Shoot. 



Death of SiriXOK Bapi.m.i — \Ve regret fo s;.-»te tliat thianncfl 
highty popular barytone, whu<^: serious ilincM we recently alluded 
to, dieaafcir^vadaNe^atBologBaiBtbaaiztjr-iixtb jaarof Ua 

Nk'a.s f.iR .\i:T!r. 1; riiAi'PELL.— According to a liostou 
chu^il;l(^) jiaper. ■' 1 lerr HoM, wliWiC fiiee wh 'ii viiafci! in full front 
retuiods [tne bliglit'y of MoiaitV. who in eN iih'ntly a young man of 
the tirsl oidcr ul I, dent, and who at onc-.\iid-twent y linUiH a high 
ofticiiil j><>ili.in among (.'onti:ient.il tiiu.siciiins, h<ui Wen eho!it,'n by 
Mr. (_ li,i]HH-U ^Dtii-ctur of llio LOW faiiioits Monday Poj.uLr 
Conceits lu Ivoiidon) as his solo violinist Uyt the next si'.xstin. ' 
II err HuMk ia one of the Tarepa jmrty, now with Mr. Uat«man in 
the IteuaMad 19it«l» 

Gi'iLPKunD. — {From a r>.i7-r'J7Miii«/c«(^»Mailame ArabelU 
Goddnnl's I'lauofortu Uecital here proved an ^traordiuary suooev. 
A erowiU>< I attendance, a epfeadid programme (which I need not 
detud, seeing that it MW wumJtf wm than once appeared in fvat 

C'llumn^), a fviivv. of un£ur{mi«e4l and unaur|)Bssable pvrfomianccs, 
ami the w ii'm -rt appnriation on the ttart of the audience, lliese 
wtTt; th,; iucid iii.-i of thi* memorable event. Some songs by 
.*^i.nor AmJf.iuui ( n ii;:ree.i rie .-inger, who renlaceil .Mrs. George 
li.ilby, . ''y ' l ! ;i'cr '.i,it of in li.-(«rHitioii), divided the iustru- 
nieut il p > . - I'l ■ ;i le'i ot;. r. M i la ne (io l lard munt not delay 
her iiecuud vutt (iuiliiiur.i. JUv iinpreauon she has created ia 
far too gcottiae.— FAX.LTico. 
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NATIONAL CHOBAL SOCIETV. 

'ITie mii*«3*ble we»ther of Wodncfliy last di'l not provfiit n 
CTiow<k"(! .Hill enthiuiMtic audience fn ni a>4M'iiiMni;^ in F.xcttr Hall 
to liiteti to lliiyiln'i ever irvfh ami ni.i! ( 'i^aiinH uiidr r tlu' 
gUidAncc of Air. (». W. Klartin, win**; im r:;ii>i wi ll tit-f<Tvi' Uiu 
suoocaM with which th*y apptar to cr»)Wnc-<l A si i-r)tiil lu-nring 
of Mr. Leigh Wilaon fully coiiflnm-d tht- fa\unibk- iuiiirc^ion 
created upon the occasion of hie first appearance in EUjfih. 'llie 
modjc of the CVwirton nfford«l Mr. \>'ikon more than one oppor- 
tunity of dititiiigutthiufr himself, an<l after " Now vanish btrfore 
tite holy beaini " ami " In natiTC r orth," hearty anplatice rewarded 
the cfTorta of the Nnfrer&, who had uo alternative hut to rc]>cat the 
latter air in obedience to tlie Ktronr;ly cxpnssed d<«ro fur a tv- 
dtoaod. Good adrice ia much more frei|uenlly tendered tbitn 
Mted upon, ud Mr. Wilaon nay prore uo cacccption to the (tent 
flKfVMt) nde; Imt, bo km for hi* own Mice thaa for tbeaalce of 
tlw praftaioB m luv adopts), it is folw hoped tiiat tbie gentkinau 
vll lam to tttateroMed counaelltiini aid iSHgtBUltf ftrive to 
cdltfKt*>TdiMto neeptionally good tlMM li thrald haalbirtane 
tollisotMMr. Giving Mr. WihoD full «ndH for all Oat he bra 



dma to fw, there in vet beftiiv hin Mt vtHij 



to 



I, bat 



to imlcan Vve to can tal» tlMt Mritim to wUck hh lM>^ 
ihonU BMmQriMd. If Mr. Wilmi wWm» to toaln ifaatorio 
hk forte let him takainttciiiliy thaiiiijt«r«heaeToicahla«)ira bo 
ntndnfuIlyreMBUfi; ht bin ohiBm that Mr. Sima BanfM du«s 



nol pnidueehiigrcal«fleetoiiiaoloami|v, but that MarfDiiag m 
neHadvcB aad e o a ew ied pke« ia ho na admlnibb and bears 
evidence of quite a* much tboogbt, ean, and itudy aa Uie more 
grateful, if not more difDrnlt. aim. At prewnt both in redtatire* 

and concerted pieces Air. AVilaoii leaves uiucli to bo deabad* He it 
Toung, however, ami it onir remains for liiiu«clf to ahov what vm 
Ue will make of the availnlik^ mcaos at hig di»pc«a]. 

Tbti principal aoprano muMc dcvolvol upon Mits Pyne, the 
Iiriuciiioi baas upon Mr. Sautley, who leavvs on Monday for a four 
niontht' flDgafementat Milan. \\'ith two Kitch artist«, tlie fullest 
jnatko waa certain to be nndcred to Haydn's niuaic, and tiif 
fnfllait nianditaof theaudionrc showed how thorougljy tins two 
aocoufiliihed singers wcsv appreciated ; Mr. Snntley being compelled 
to repeat *'Now Heaven in fullest glory shone," while Miss Pyne 
might have folt quite juatifled iu accuJing to an encore for " With 
verdure clad." Mis Su«an Galtou s.ing thu soprano music in tlH3 
third part, and acquitted herself very creditably. 'II10 choruses 
were rcmarlcably well sung tbroaghont, and were abl^ gopportcd 
by the band, wtleb cowpriaed moat of our loading instrtuuent- 
alists. 'llie UmiA ia aiflWimead to ba l^ven on WedueKlay, 20th 
December. Diunkwateji IIakd. 



SiGNOR Arditi's CoxcKiiTS. — The i)erfornianccs at Ilcr Majesty's 
HicatrB havemaintaineil their j>rttli^ and their attraction through- 
out the week. On Katuniay Miia Lann Harris made her first 
appearance, and achieved a brilUaat aucceas, being encored and 
aiterwartk recxlled iu both her songs, viz., the roulo finale from 
/-« SiiHituit'hn!<t, with the audatitv, and Arditi's " Tic, tic, tic" 
The young lady has lx<cn sinpitip fvcf)- iiifrlit i-tnci' with remark- 
hIiIl' tchif. Mr. ^iantlly .•iiii-.'.n-h tlux i veninj. fur thi/ time, liii* 
.beScalaia iNlilan calltog hiiu 



engagement at tbeScaU in . 



1 uw;iy nr\ < m^-k. 



hldUe. Emaia Itorard «m warndy aneuaiaged hf a 
t; faritenlarly in Optoma and Do Bariot'a oonemtRte 



THE LEEDS CHORAL U2JION A2JD "YOUR LliEDS 
C01IKB8F03rinS»T." 



Tt ttf B3itor of At Mosicai. Wosui. 

Sia,— Amongst niU>iL.!il ]>cnjl« in I<<"('d», thciT in a tVtling t,( rrcrel 
that so old and iodaeotMl a journal an th(< J/mici;/ WmU limaiiiA b* 
niade OiC of by UDRrupttloua writ era for their awn gloriScatien, and 
lb« propagation of untrntlu. U i« uot, ui' c<t>ursa, expected that a« 
editor of a Loodon niagsaioa can judgs tbe motives of ihose who tend 
tbcm oonMUiicatMns boot tb« couuti7. iSvciy nun, according w 
BiM^iah noUoMk ia prfwrnihly haotet nalil the cantiaiy to nam. 
It b pnlty wdl bnoirn In Leeds who the eorretpeadent is »be test 
yuu so falfome and m> untnithful a f«>«gnph aa ttiat which a}i{xanc4 
ill the Musiral H'orM of I? ovenihcr 2Alh. Hot what curpriaes tu hri« 
In J.rf'Jr most In, that mrn jnofusinp n Irve for ihc art thcy pactiA 
flinuM wr cTi-rv- cfrurl. f;ood. had, and indifffrtnt. <i> i-rcreBt tts fM^ 
foffikance of reallv );w>d n;n«te Inr really pti.i.1 |>tTluriiuTf. 

WtTe the priticiplr whioli I>r. t^isirk fi,<l< ^Miuri- tv nn-ulcMr fo'.l^rtied 
out, niaaic would l>e ai a aaodaliU in Leeds, and we aljouid tw am- 
palled to sabmit to the very poor coaerrt* wbioii be baa amoged ud 
eondncted for years |«si. A* to last Kaeoa's orcbesuwl cooenii, 
although they were certainly aa advaiWO WgOD pevictu efforts, tbey 
wcm nutorioualv deficient in that cxedttelwa which ycu in LondoD and 
(he people of '^lanchtaler hsve frrqoent opportunities of enjvring. 
ThoM lew members of Mr. Charle* Hallo's band, who were engaged » 
" itirn " ncl] ki ow the truth of ttds. at d tlu-lr rioT playing t«\ti 
only to lirii 1 ;■. frrcatcr ])ruiiiiiiciici- the tirri. i.Mioes of two-third* of 
the tisnd. nriidi-K, Dr. 8parfc it mentally deflciest. in tbe ctnenl 
opbiioa of mosleal peeytohi»Bi to oart«<t,«l l i h 8 t o H ^ alalia ioJysf 
inatnuneotaliata. 

ThaLoadtOhond Union was sstaUMMd iritb the viaw of oaH^ 
ihadiieoidaiitefementa wfaicb (or yean has* laan earaycd by ttetaa 
ifial aMrfckns hei^ Mr. R a. fiarlaii and Dr. 8fMk. 

Both these gentleman aalAad tbe eomnittse in giving a tcrie* <d 
eoocerts, vocal and inatramentali and the very first rule of the tiodH* 
states that its ohject is for •' the practise ai>d i><;riurmanoe of vocal as^ 
oil.fr tniiKic." Dow, then, it can be said that tbe Cbond Uaiea has 
d>>[Mrt<'d fni-ii ita t'uuctions, I leave to the eOfj coimianner Of ladi 
niuQ a> y . ur <■< rri-!<]« riffpnt to dctemitoe. 

No «<;iini>r were llm (wo ^nl^il:iAn^ uiiitcil " iTmii thi-y set to wort 
like the Kilkenny cats— (o aonihiUta each other; and for uonllutlic 
OommUteoof the Choial Onieo wete wwHlnaaHy eaogod la 117101 
to settle the diffimaee of these smisble muiciiiie. At a sMdal ai«ct> 
ing of the Choral Union the two nien (Kr. Burton aitd Dr. 8|«ri[)wef« 
permitted to " explain " matters, and a ver)- pretty littlo baoMsa it 
was. Each aeeuaed the other of " dlsbonourablc conduct," Ind th« 
meeting separated in a very divided stale. Matterr became worM ;it>l 
worse, and the Conimittet^ fuund that the " imititi^ " bufjiie«« h»l 
utterly failed. Dr. Si>ark thru xt to wurk to cstahii»)i a nval vval 
•uck'ty, wliich. hun-t vcr, failni : xikI at ths nest general neetine cf 
the C'lKirsl I'nioii ho was f ifiiinjiod from thiir Iltt of members. Tl«S 
Union continued Mr. liurtoa as their conductor ; bat owing tohisii> 
AafMBfe MMMaadaMo at tba 1 



Hath. — A veiy sgteeslde roi i"j w.Ti tiven in thi' .A*- 
on Thumdsy, Nov. 2.1r>l, by a new SKpiraist for fnnin, in ltn> jn r-u.n <,i 
Mdllc. Knmia Moyard, who rxhiUtvd n nicu t. m li ami lirilluiit 
AofV in pieces by Ueelhoven, MrudclMohn, bcimticrl, Itmelicii, 
Aaeher, 4k. j- — - - - 
adictandienae! 

duct, "OuUfaitinro Trll," in whiih the *hitNi |art ts-aa |leycd with 
great eiiect on the cunrertiiis.hy Mr. K. Bbgrovo, who also contril'Utrd 
two *oli>#. Tho injitnimcnlal I'^iriion of the prpgramiii« wa« n liovi i! 
W tlio di'lighlfiil «ii»i:inp of Mlaa Kinks who cs' » ^.-rcat 

lliii»h «n aria frmu Mvrt'aiiatitu * '• Uiiiranicnto," AW a - Cuckixi, ' 
and .M.i'.«im'» "Sylvan I'^lio.'' .She al»» gav* tviidvr and toiich- 
ixg rx|>rcMiun to Mr*. .John Jhictarrcir* charming new lullad, - One 
YoPT " (A Village T*lej. Mr. W. il. Cooke omci»t«l a» acv.mii'anyi.t. 
Mr. It, WagRwe was encored in one of his toli», Mi>s ltaiik> iu two 
songs.— (AVon a Cmetjitniknt,) 

Itntau'rox — In c«n«Miu«>nc<! of the fhttering imreess of Ilerr Knsd's 

fii-I i ,»riii. luiiiii r, ,.iti|, iv.-lliwii^ ntt' r iI c;: .■ tlii r.;ut. ;iml tlx; 
j^ri..l ...iii-l i- li. ii I, li li\ iliL aii.ii. iui-. JUrr Kii^^i l ii.»> Ik vii rojUotrJ 1 
to giva a second uerforiiiao^ to take place en Wvdoesday out. I>«C. I 



the OomDlMaa delamiaed to tnr uaiher irfilem aHaMlhor. 

The society did not qoarrel or have any words with Mr. Barton ss 
your correspondent stales. For many years tbe hot-headed oMOMtioa 

which the two l ubHa local Oloaicians tiave wapjd spafnut cacli dlhfT 
has »o difguBtcd our townapeople that Ihry liivr dpi«tiiiitir<l t<i 
Ujth " till- culd thoulilfr and it was otily on the iirf;eiit rrijM Muf 
niiiiy of our ifiriiu-nliHl rcfidcnts tli.\t tlic (ihnr.il I'liii.ri t_\in<riii;t« 
luok UluaMirca fuc fjetung up a Mrica ui tUB4-iiikai> concerts. These 
concert* w«rc not announced until within a work or twu of the8thef 
NoveuiU-r, the date at whidt Dr. Sfsuk's first oTv'hr<.(ral concert aas 
annoaaced to faa ««««■ (hat «bkh never took place), <- provMnt WO 
tfaiketi snfatenbed for.** Only some 159 Uckels wem at thio limc 
bmpukc, although alinut two months bad been spent in endcavooring to 
obtain subscribers. It is not true, therefore, as your corre«pondMH 
Iiiiimaten, that ll>e Choral Union Mcpprd in " jn»t at tlio oiooienti.'l 
> \|»cted rttccew" of I'r. Sjiark'it coiic«rt». Aliii'>iii:li only a few 
ii.ivi' I'lipswl i-iiK"!" aciivp ^t.-|w Kvre taken by li"- L li ani! If;, ion C<>iu- 
iiiittw to otitiiin Mi!'~cnln.'rs tln-y iavu rec<"i»e«i ilu^ ii.ii;i' • i>i .ill iti.- 
praia|ul uilubiuuts, and nearly 40t) licktrls Itave airva.jy be«n 
accurfd. 

It Dr. Spark and his friends were u it^-, Ihcy wesdd at onco bow to 
this vttf aiKi»ive cxfceesfon of oftoion. One thing b errtain. thrre 
are hundreds of jwions in Leeds who have good reasons fi-r n-i u-i.'ij 
to >n| jvrl .iny eoiicurt .thtvuip to which I>r. J'p.irk'n name i« atUi lnti; 
.iud ii.iti- .'iru i.erU.i, * an ('iiul iiiitjil cT wliy iil.< n rcli.iin f.-MUi 

attcnduig ilr. Unrtga's concerts.— I enclose my card, and reniaie, 
yours, Ac ALovaaoFTaoxa- 
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Dr. Hcail Ins \i vu Jionorcd by a comniunication frpu Sir Evelyn 
—or now, slrice elevation to the pecnee, Lord EvdTii— Blood. 
It u, as tuuai, critical. 

DlAK Dn. Head, — Yo« niay re^nmiW nie «t Hra/cndir I 
p»le, Mid jmn wftf nni ^nh-i. ^t vour Human'ti- « Tlicv ^I'l-ii to 
nlckiMHHB m<- " Hl'>xilr-»» lilivi.l, ' miA yon " H.-arfl.'^n ll.'.^ii. Have 
jrott forgwtWn? 1 .111-wcr fur ynu— ■ No." At tht- v\mn t m.' 1 own I 
never could h»Te i-nncivi-il i!ic iil. a uf yunr hwint; di^tiir^'ui«hc<l » 
litermry pmition ai iluit of U)m\Ktmey vdrntt ^>( MaiiMti.nta. But m 
tenipotmry editor yuii I will tmk you two «|a«»tion« : — Wlut do«> tlie 
i'li/l ifoU Gauiu iNov. 13) uieaa by wUiitit iu rMder* (of who ii luy- 
mU> that Cubf la » "tiM gruaiest poat of Ihi* agaf " If topoetiiia 



I* «MM, than truly, Carlyte haa mmA • Cromwdl aod a 

Frederick of lu« own, Jail a« that plodding dunkcy FrouJe Iim in»d<- & 
Henry ; but I call rather Tcnnyauii, the povt of the age — lie who de- 
■cribcd Sir E. Lytton a<i a " Land box." Tennyaon imA a Uulwvr of 
AU own. But leudeii thi« he has done what Carlylv baa tiawr done- 

VVliAl t!>»t w»», my dear Ui'ad, I teavf* ymi to rtii-ss. 

Siill uilder. What don L«iei'-<I>T l!ii'.-kin|^h.ini ( .Vonur^ .S'Mr, Xoi . 
14> mean l>y lha* de*cribinji to ri>.'v4erit (ol whom not niyi>rttj an 

rrcttac»IlfflJ The ifa<kil (.'im'i .— "Thfi prnduotinn from beginning to 
»nd liriille* with bf?.>ulif« and j;eni»." Wliy nlmuld •' »nd liava a 
dctiiilio anM«i and ** btrsiuoiog** nona? What doea L. Ik iowd by 
"ArMf/iny with heantlw?" What by " &r«f/i>iy wiih genu?" 

CattU Sanyviii-. A'oi . -7. ],!: < i|i. 

Lonl Hkxxl, wLile abuul it. might jUMt us rciuionably Ikivc iu^kt^il 
l)r. Ihwl what "L" means, iu thr fnni<> Ptili Mull ft'u'Attc, by 
■tatinjt tl:at Mr. Fochtcr Ifi 'knl lik.' a j>ii tur«!." Doeii he mean 
a portrait, or a lamkcs)ic. or :i ^v.'al'r-l'npe (frenh or otlierwist*) ?— 
ntight have bwn a<>kvil fmriy .ui i iiiti'ini«Ta(i>ly ; nml if cithpr. 
which V — iiriil if « hich. why ? \\ li it is it t. > '.< iik •• hkr ]ii< tiitv.' ' 
— wight •iiii.ilIylw.'Vik'-l. Tliwiv:)-- m ■» r vi,:» o( 'iin' WaU k Crg 
(I'. M. (1 , '■ iiiiU." Xi)V. 11). Dr. Hi i-l (/iif* rviiiuinbcr yoiiU(; 

Kvi-lvn U riif; nicknanitil I{Kkx1Ii*» Ulotxt," hut <li^"s Dot Icliicui- 
luT yi'UIl'^' ,Ii<h \,r:lij liickliiinu'il Ilert'llf-Ks II.;; 1" ]Jut th 8 
ntlnvurl tlii^ lir^'Hiiu'iir. Dr. llswl f^liHtnUs his fc'llow iiniZCli- 
tiUiiAii on *-U'^.l(l>>n to \i:<' ] r.iL:<'. .'^Iii l: luting thkt 1m (IIca«l) 
aluo looks for likvtttioii, if not tu tin.; j ui rji^f. 

ClaoI/'kcm Arhoao \su at Hour. 
8ta, — One or two recent di>|iuti-« lirtwetn tli«r r»ririan c/<iy«. and 
tk«4r eni|iloyefs, tlic acton and dratikaliatr, would mru to ii<<licau; tliai 
the &iM {KwiliMl in vkicU the latter are iiUced by thisalnurd aytlem iii at 
|B^lwRiMiMtOl»tllid«MMdaei«wtlw VhSMl^ (tKllHIOlt>er luod, 
tli«r« ii^ 1 (EorrrwMK toMMfiMtthat th* ''Jtouwna,'' l>t om i<haj>e or 
aoolker, are ("'""l^* fixiting in anuie of our own ihcalren. It i» 
a^'iarvnlly li«co4iiiiii; tlio pnctica to pick the hoiue on the firtt nighti 
of ij«w |>iiceK, and to orjjHtiizv " ovations " a* n legular pari of (he |>i:r- 
furaiance. The eflcct of the da^ut iu Fiaiit-o U that tli« rrat aiulirnce 
U rarrly. if fTcr, ntovt-d to ippUiijr. Evvii it' di*; O" <1 I0 l«t.-»low it by 
llic iMi-rii of ihe ( irri- nr lilt- ;n tiii;,-, the implllM' i'' ■ In i krd by r«'JHij;- 
f>»ui-r to ln'iiii; ii"<>< i.i(v<i Willi ilie btw !iir.'liri^:.- in in./ ;lt. I-Vrtjcii 
ait.>r«»ill tril Vi-'U tlwi iliry would K Li ii tn v •. iiM. from 
tlie vuluar tymiliy aiui iwiiitdent vatutiiiitw tliv. t/"f<« txii ihiii ihry 
dread tlie dafiwing rileure which would rmiie ii iiii> artiHvial Miiiiu- 
Uot w«iw wilbdnvo. Iu bet, like the draui-driukor or itfiittiii-eBtrr, 
tiMgr tm ^faid to dia|iMiM with tlia accuatpmod ugntaantvii. KiiKlirh 
mION wDl do well to take vamius In tlnitf. and not giw way 10 ihe 

yanriclnu* iudulgencp. — 1 »ni, vi.ui's :t ■tliLiitly, I', H. U. 

n Of. Job llmd. 

■ P. M. (i." mast b« coDaklerayy i^ti i ii if he imagines tlini the 
CffgBiiiaation of "ovatiotia'' is jifel " <i,j>p(irt:'Utly brcuminK the 
practice hi England Dr. llfad eat tbrouj^h the fir«t p(>rfi>riu- 
•noc of Th* Sirye 0/ HnrhtUr, Mild th<! tlmt }H-rfiinnauc«- of every 
Koglinh ciiifra, nml of cn-ery adaptation of a fonHgu iip-ra, tlint 
hna Biofe been jurwlunil in liouduii. M<M'eov«"r. then? ia 110 orjjn- 
aiaed daqnt lA tlio 'llidatni do* Itoliona, Flaoa Ventaikmr. 
KAOLiaNOriMiM? 
81H. — 1 wi'h to draw »t(t-iiti»ii loan iiifoiiiuion .iMlelewMiihappntnd 

III tliv t'alt Mtilt Ontfile one day U-t wcrlt. aimI wliich. tll«NI;!h not 
rnnnrkablc lor It* « iMiuiii, lia* nunirinil ul aliiliiy in il« wrilii)^ lo 
render it very iiii»iliii-voui to tli4t inu -li (H.-r»ecutrd laec ol'nii.-ii kiii.mi 
a* Kh^l;>;i ■isiiii o . r». 'r.n l uritfti i f lli ■ -oiij; to wliivli 1 am allmli^ 1; 
i> t.'.c lu'i;t:y l'.i.};li-liiinu vinl- .(M.iji 1 lo n ihii-jm' i j- ni'. Ii. 
c.«inif';li«ni uiiSt (l><- |iri-)M:n« oj» rt comiai.v it i> >liil<.'ii, T'-^:ir<i i.. 

II. 1; :i|'( liUvi' w 11 li w iikIi tr... [ir-l iii);hl of Jlr. Henry l,.-f!i.- ^ •. . rj 
wa* rotxived, that tiiu w ritcr ol ihe arUclu iu <4Uc»litiU hod iiMj«tea 



" A pi^f.l tj.Any f:r«t n-pr. s.ntatiiMU . f iho >.;in)i! kiwi . nml iliaf U,t rntlttistaKm 

f:.i;.-.l fir:h it. Ii »' ..ii .:Uri.-r l-y Mr. Tx^lU'i l.li I'.lil n i.;...!]!.! rlk-ilfl I.) t.'.« 
•»in - CI tri r'l A'r.wj.-iny. jrnl liv a ninllit. ill* i.f ■->r.t"'ai .Mr. i'niik M.irl. Mr. 
Hall.ri. Mr- A:tr.,l MJlliin, Mr. tr>.|ri!, k i: .Ty, »r,l » ,. U'.iv ri,-t, ail.l, Mr. >!».-- 

fsrrrn, nf «h)cli lh« v.»y uttUbr* *fti now £Mrd(uiu& bjr every vmu except a Grw uttuiK:«i 
•rltta^ kMl tJirnnklcri who arv pakl to renMoilicr lheia.~ 

Thw remark, by the way i« not very couiDliaenlary to the cooipoaera 
or to the clirooicien," whoovortli^Bajr WW I «iU odait tliM Mr. 
Uation'« opera wai not a gaeA ooo, and that Mr. Hadhmn'a JMail^ 

was weiiri«otiiv, in apiteof the merit and leaminf; of the compoaer, and 
the magatm tt t-tntrabiU nomn of Mr. Ozeofurd, who proanoad the 
libretto, and Mcin vhom tlio writing of no Engliihman it more graceful, 
and M'holarliko, With regard to Mr. Mori and Mr. Clay, their worka 
w^trc niip it' t ojwrcltaii, •Ji.i'wd up sn*l triinm«l so M to pnaMe the con- 
cU:-i,.ti i>[ tli.i |.uit..(iiiiiin! til tik-' j.l ie>! bi'fi.r.! ik qiLirtpr |L\it clrv i-ii. 
Ttw l-ct'.-r t.) I ruble tlieiu t-i .'Ih-ct thin ri>!m)t th.-i- oimruttaa were 
.illowcJ til coMiriience at eevi'ii in-.tr.id of li.ilf-[v-i.l. To >'.%cb work wai 
alloltrd a ptcajiant little trip of thre«t weekn.aml wlien each had fulfilled 
ita nodcat minaiaa of playing the folks in for the pantomime, the pieca 
was wiilidiawTi Ibr ma admiiaUe rea*ou tlua the directors had got 
(onielhing alae whieh thay pladgad to kriag oal — vtUk taut, Tha 
iit«hot, thao, of the arlielo In Iho PaU MM fhmtUt U, that Mr. L««Ua, 
Mr. M«llon. Mr. Ilatlon, and Ur. Uacbrren, have each of then 
{wonderful to relate !) written opcfU whkh have not retained posiewion 
of the ulage. Aru wo to presume, then, that the conipoaition of un- 
^ucccwful uorka ia au atirihute tonftncd oxcluxively to English 
niu<ician>? 1 would pr^fi r. rntbcr. to kxik »t th^ juhC^r-t from what I 
coiiMilcr, X more juht )• • -i: i..t \i. iv. 

The evil i», that ll.f lirnKiinl tor o'^i^ by native wrilirs is w small 
(ii.,t, fh'Hilii irnji.rt.nji «..ik prove a fdilure, thu o[)._TAlic ailiiiiui. 
»ir«tiuii lor the iiuio lief^iiin to feel uncooiforlable, whilst two or threo 
such unprofitable proditetions would Iwro iho o8aet of alnittiaf up tho 
theatre. Thus, if the superficial raanlt of tho nnaical mtoe which ia 
being worked tnro out uosatisfaatoriljr, tho swnagement haa Ml ttio 
)Mi«evenuM» (perhaps not the power) to dig any dee^ier. Than, againt 
fur the laat six or aeveo year* English opera has found itself housed in 
ftieh a spacione lioine tliat a pnriicuLv elan* of opera is almost dictated 
bv tSi>> ilim^nsions of Ihe ilmitre. To writu a suitabla work for 
C'.jv. i.i (iud«n, a rom|io«er re<iuirc» tliorough and experienced mastery 
over Urge choral .Did orvheslral resources ; hi< mtiit I>i! foftmrntis iu 
the Bi-quiaitioli of a libretto which ahall liri<( it-. If to w ■nic il^.vruli.jii. 
and ahall vonldi^i dramatic intereet au |iil|..i)'l.' — I li.t l :i'iiii..x|. aaid 
a>-nsalioiut1— <i« to rcndiT tho audience ahti '>t 111 i''[i"ii l. iit of that 
large portion of the plree which is uoccssanly narrative, and whivhi 
wht-thi-r in dislnj;ue or in icvitativo li^ ftom iho aiao of tit* haaae, 
wrlUnigh uointelligiUo. li will h» uignd that An ^Mm md Iho 
Hattitn aoawor pratty well at Covant Garden, and that tliegr 
only rvqnho (wo or tbroo scenes each, ud It doea not moeh algnMjr 
what those tceoca are. I call only auawer that 1 am nut Icgis* 
Uting for tnastera whose nionunicnts will live ao lung as the 
wnrlil lovos uiU^ic, but I am rr.Jf.iviurinp ti3 [K>!lif litlt fhi- JifTi- 
cullirs which beset the f atli of a yL.i:nL; i\ ntcr, Aiixioun to ilo 
*'«•!!, »!:<! (ierh,i|.s L-v.-n .ajalilo of >;.:.|jil tiling;". It lii» gpiiiua lu- 
f.iiii- hill! ti/uar.ls .-v ].i^liirjl ^ul jicl on thr tul»Ii'1 uf tin: S'j'\rmmbiila, 
i r I'li^c of iijiht foMitiiy Mclt na U%a iMmma or broad fun like 
(/^ ' <'< OIK A/j/Vjs, it cannot be fairly said tlial h* has hod a chancei 
Uu uiust write in accofdaooa with the exigenciea of the tug theatre ; 
he must take • c*Md wlgmtr Icndinc iiadf to japan* uA aoaaio 
decoration, or liia work will net tw pntaneed with a ateoaaaAll nanll. 
I do nut urge that l::nicli>h niui>i>.uiia are heavfo-lwrn composers, tml 
1 have no rt-»w<u tu think lluit tlicy are ao very far behind the writem 
of utlx r countries, and 1 incline tn Ulieve that, were their works 
loMi Ted with tlie caie and attention which fuieign writers receive frutn 
ihvir naiiona. an Jraena front an Eogiiah aontposer might be found Ui 
Iwavii iia niaik in tno histoiy of ttttiiWi, anor aU.— I am. Sir. yoiir« very 
oUslii d: aer^aiil, Glowwurus Etiao. 

//o/^e iuV, \ut. an. 

Dr. Ileiiil r^m Mr. (jlowwonna E^ho to T^Ir. ZAmiets Owl, or 

lather to Jlr. Sb$l*Ot Silver, "than c ' 1 (lii! writing of no 

KngliihiRan ia more |ta««fiil anil acholar-liliti— atipnlit^ig (hat 
the Galumua of the Aiff Jtf«i| CaiK»€ aro pntuloua. 

Tm Oju»bs op tub Gairrni 
Ditsa ilaai),— Tlie diufee ofa nxipient for tlw^liivhaat onhrreditAry 

rewaitl lln.' S'Vvret^li can b»lo« nuibl 1.^ difli.-iilt if. A* tllO igURMIt 
»U| |i«<i'. ill-' V laiiii> of iiK-h » !iu li:i«e m-rvnl Ihi irl^iiern and ooontiy beat 

in tlic wi rkin;;. iV^'iil ii)!, Ik . .lit. ^-.m riling. iirl.tll.iiig jiriifreMi li*«rr»' t'.m. 
• i.lir-d: hut rui h i^ioi th.-iii-'. The well-known bj:ciid of the origin -f 
til" II'. |. r I- to l i- li> lii vol !.y ti ('-ii- nholikc. I ut llieri-sri' iithrrti|iul v 

: r u~; 'i ' ijllix ii[ I. I:.;.' I!l.:ll,ir>l'« w;li ri.ir« 1.1' t(i<! Ii!lli' ih III/ i". 

Am .1.. 11. M ho lil'll luiniki'li hit lr> f. Ul.ll llu ir Ic^o il» Jl-lill' live Ili M L ». 

fn.<iii 11. 1'. ^■iiil I lilt III .U I' ilt'i ivi a ill, 11.1.11. . Its ill . " .'. ■ 11 > . i 
(iuor^e aa laiivu ir, iil' Miursu, iu hUMf uf lUijiljuid's guarduu tuiiil 
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Ihwtrietl managers not fear uftautlioriMd eompetiiicn. Dnt ilwj 
Uiemielvu woald dcriv« an obrioua adnntag* frani katmiag |mfa^ 
ih« pxtrnt of thdr cxdvnvt privilfget. Both panln havaaeiMM 

inierpKt in donng tlw cmtrovmy lietwecn thf m, jiut «» tdjactnt Uud- 
p«n>-r« hare a cuuiliMNi {Dtcrr»t in srltlingthr lourdary of Ihcirntiln. 
In IhB prp'riit raw. th^ryprcientativeof the thealrfji lia» lieen dfftiinl; 
l L.t iliL' true iiiti'rt>U rt (he drama may in the eiid l«adraondt'y 
ii> 'r; .Tr.itiod Irniii iiK tilv fp»><rJ9nikr {'ntiTlsinnient* ; and pouiUrth* 
^ I. . \ l- 'Miiit llicainral i. can Iiiii;;t r cUim a n>ono|'ly o( Ihrn 

niiui lioim uiay promote iiirrra^ atlrnlion to the nitre iotelltttul 

bfaiMrh oi the dranbitit; (rolVMioii Toor «Mitnt fareakliv 

14 BucUngliam St. W.—Xor. i. F>LL lUtL GAzriTt. 

Dr. Ilind. in reply io tin- }f,iri,li,^/ /'r .w, w t,<il t nit an (i]s»tia- 
ti<in of the phrnw ** tlm rafiital invested sikI (xjMifitd i j, r',« 
I'litt.tls llidi 11/ tlttaiHlies." In rpply to the I'<:i';i 7; 'r /tni lii. 
Hiad WMsK! ii^k the mraning of ^•lutk paitus huvif a ifimm* 
ihtfn>t." .iii-l tlie iiii-aiiiivL,' if •(Ijc ti.nii in.uv l"HrttM tUn." 
'1 he *'t u<h ' anil " belwei-u thttn " are tuprttfuous. Uoltti l«tk 
hjive the iuter»t tin; miU reft caunot bo *' ccmmon," nod a ooaln- 
v«>rsy would r.oi U; n coatrotreny tiukst it «u between rettaio 

t ii 5. .Vi^iii.t I I'l: > 
Fitk and Voltimi, Ikt. 1. 



The Monday Pofoue Cmtcoim m ta be ramned In the tkU 
wcekoC JmoMy. 

Mb. Abwhhi aiSwutlVMi tMccifhlrf tha fcit two ■twwi 
of an orehMtnl ^mshauf, ihnit which tepoc* H|fi iallcib« 

things. 

Mn. Costa hoA gone, for a brief interval of repow. to Dover. 

Miss Mult rALiirn — After I'layiug Arnih-m-I'ogne with liic 
prMtti^t kurrcMs in the lar^-est tuw'iis in the province* fot more 
than 2tK) nighta, Mita MUJy Paltoer Uiia evening briiui Ikt 
pr««ent engagaDcnt wilh llf. Bwcfcuh to • Bort tftUMtir 
termination. 



(wbo. it ia (0 be b(^«d, la iMt the fame B4, Geotfe that OH<bon de*cribea 
m It <Mieiie>t cemml—iy-gaaeial) t but thti ntmeirai dii>f>le«>in{( to 
Ednard VI., wtte ma deilnila of chanriinjc the title to the (»n)>>r of the 
BiUe. Tlio rilihon was fofmerijr hiini; roui:d the ntrV, Inl when 
Charlo II., taw the little Dolie of Iti.-hmond ttorinK it ov<t hts 
flu tililiT. was no tileanril th»t he ordered ihe kiii^-his to onrri* it 
ill .A fiinil.ir manner. The color of tlie ril-hrm «i» ii,Ii.ilt, I'Ut wj« 
1 l',iiii;<>l 10 d.irk Mut ly (!€()r(,'e I., In <ii-1ii>s;!'i»li 'tii- l>ivsl kni^hln 
fiijiii Miiiii' on.\tr>l l>y till! I'ri'ti-ndrr. The unit r 1- IhmM' ■! 1 ■ Iwoiity. 
live liuifthtii. exrtnuive ol" »ovrjign« and |Tlnrf« nuil iiK.ugh it i» to Vic 
rrgrvlted thai (be decoration U not niorv rrrqnrntly Ix fiowcd on thoM) 
whoae acta or firliM* aeem to d«*erv« it, the vny l.t-avy fee* attendant 
OS an ineeetiinre weold convert theievard iiiin a f uiii-iiiii' i t if it n vrc- 
oenfenvd on a poor nian. An inMalmmt In I'.tc i-h]i|>i 1 1 ow alwnra 
tflapelucd with, the inve»litiite. a c rctiimiy (■< tidticlrd iti tlie G.iMer 
fnom. beinK roiioidcred Kuflicleiii. Kv< ry 1 rfur^ ri-tfivitig ttie 

Itcnvnl KPLvl»dr, i« ••x?ifi"1<'>( I v ^h^• J)i»li.i|i <•! < u l<ird to fuHow llie |i.ilhi> 
ol n^:li(eou>nt'i'« ; «» il tin i ■ 'i. m if m m. I - lint I'l.- l» 1 itty-ftv i- gml It- 
Hied who form the brotliertiood i aii»e a ■■ 1 ' 1 i i (>!i> rH- r '.n be a« 
micb I*PpC0lc4 for it« virlop a« fr^r iK m>l i r V. 

Your*, drnr lle.ul, i.-.rt u U l. ;_Kj.t.» 

]( Dr. Ileail h( lint luisiiuitruc'letl the intctiilcil future rvciptLiit 
(he aoed hardly odd "the luuct fitting ' ) of the Order of the 
Guter is Mr. A|>'Mattoo. Sir Utvain A|/.Mntton «ill l>c the lintt 
commoner absolute cvwinv«*te<l with this distiu^niclicil Uid^'c; for, 
l>r. Ile««l nee*! rcnrrely (.upj;«it, l/ink CiUitlert-aph and I'liliner- 
r>tnn, tli»ti|;h Kitting in th«< (..'oinmonK, were tiiori'' or Ut* Ili^b earls. 
Mr. A|>°.Miittou wiia at the ]in1iice «hi'n the Itlni-k I'l iiu c picked 
«!• the pirter. He (.\i>'M.) h«d beiii itaiiciiig nith the Ctuutiw 
of Salisbury, vho dro]ipi'd it, and seeing the I'liiice hi-^itutiii;; 
what decent to my at the J-inch, whiiij<ered in hi* ear, •■ //on>i mil 
qui mat y jtrujir." 'ilic I'riiice, taking the hint with great quiek- 
luva, <uid evithtitty {ilrfiKed, tx-}icated the phracc in loud and 
meaaurol toinf. ilucllin^r eiuphatieally upon each syllable. Tlie 
CouutesM IiIu.sIk')! and Mr. .\)i'Muttoii Miiiled. He (Ap'M.) was 
also at .Ai^ nloii, wilh Cceur de Lion and tli« Itlix- I lion).', and, 
iDonmviT. tii-d (1 rer/o»» white bandkerrhief round his leg. All 
thi* Dr. lliftrl hint fr.iiii .Mr Ap'Mutton himaeif, who rrquirm no 
exhortation Irow a l)i.>l ('[> ) < f' re the accohKic; but this athwart 

thnaigtmicat. 

ll*\|iS Not llAliVK. 
Vtt. Uk*i>.— Why will your (uni| orit^r^ !-T•i^t in fprlling Uaydn 
£Ui/yn? See Deal. mmU page 7i4, ruhcerl ut Mr. li^rriKon— " Ua^yti's 
oanieoneta,"— yoani Aaam Vnurn. 

Dr. Beod annot say, atiiiuJating he doea not know. 

TMCATncs rernit llcinc-liM.ui. 

Sib,— The ilorin\i J'^jii •sri. the late dei'lfion in the Conrt o*^ 
Common I'lea* lias advanced iree trade in popular aniuteuient* one mure 
aier Kwcr to that abiolttle «nine«i»ion at v l i. h it ineettaMy mtint, 
raonee or hiet arriTe. Why "monnpiy i,r - protcetioB" »honld be 
extended to iheatrr* when fr>e Irade in the rueceivful characteristic of 
the kingdom in everytliiiig ebe, ii is )n.iM|«rrilile to conceive. Inhere 
In- a cl»f» of persons who can honetily enjoy " Hamlet " and dcTilled 
kidi'ey* in eonihiiuil^ion, and ran Tnd that li^iht clouds of tolsicco rnioke 
lend eiK-hanlnirnt to a lailet, why should ihfv t <■ ilt i ii d tin- |vi?»il.ilii y 
of preeuriiig that unlled pleasnrv? Thi- 1 li. .mm ^ i .\|-r( t mi c< ii- 
eeericn on the wore of superior (>uiUy, fora j^Iiikp at ilic n.u.ii-liiill uf 
the |irraent day ia Hifficient lodemonrlrate thii'. the rn|.ital iiii<'..ti d ;itid 
ex|eiidid oa them rqinls that of themselves. Kor uii tlit v o) jict lo 
the B>atlo-hails that ihsjr ecel l -mtaew ia ihoiflT a tavern, lor there is 
aol a theatre now vliieh dors not Ibdudo » "tar" doing quite as much 
hukiiieM a* tlist of the hrielil«uring gin-palsee, whose ivmonrttaneei 
on that head would not be likely to prove very iflictive. There i« not, 
ill fhort. me m'hj Ii n ason w hy' the nature aiid exlrlil of rnUie cnicr- 
lainuictit. i-l ciilil W >ulgeeted to any other restiivticn tnaa that rc- 
f)Ul"d rut ( 1 ] lit lii 1,1.) fit for good order and decency. 

'1 l.c Juihi,' Til'^.i'iJ, II iK.iiks that (his csfe suggests tl.nt it i. mt\ 
hard to n\- vtuit \* a »liij;e pby. The Lord CliBuiU-ihiiii • hmue is 
|.0t reqoiled where the t nlertsiniiirlit does ui t pre»«iit "a con>ecutive 
train of id>«." gucli, afur montJis of elaljiniu- legal d^^cu*»ioo and 
ihWstigativn. *e« nis to be tha nearest a|i|<roark toan esact rala which 
fmmlc and judicial eeunen «in suggest. Stighi It not be wrnh the 
»hilr i f tin- Hiigatitatolsy thrir h> ««ls ti >;cther. .md t<... e » h<-ilicr llu v 
mi l III >'l lain ttftM atiienifmeni of llir on Ihf rl. wilh n tl.< rc 
j.r< . i.t «\ilu' i r« di flniiiiti tf Ihi \>< id ■■ | l?y ' - h 1- . Ic; r lh:it 

|M-f.< 11. li.-.vi! ti thf Hurt- <!,iiv ii,^' li.<i..r vi 1 1 m he ; Ih w.d 1>. iiisiiilc 
the piotiKie of the acted aiid>pi,kru drama, and liierclvre. a* respecis 
tko iiiiucipat imI ntott legltiiiMlo tetuco of atoge atuactionah the 



IIastixqs. — (Fnm a OarresyMni/rMt}.— So great and refinid a 
tnuaicAl treat has not for some timn ban apericDocd at Usalioigs 
■s lltc Pianoforte Rratal " givMi hgrHtrikme Arabella Goddaid 

Hune short time since. Tlie progratnme oontatDcxl mot ci tiir 
pieces which, according to yonr correspondenoe, have— under 
msgic spell of those richly imdowcd fingeta, to which nothing oooim 
aniiea — created ao deep and lasting an impneaioiD. Mosait* 
'I'arkish Sonata, or rather Sonata writb the Tnrkiafa march for 
jiHole; Kalkbrenner's Feaimr r/ii Marn; Stodiea by Moacheies and 
Chopin ; MctideLiEohn's Antlnutt and Hondo Capn'rciotn : Bert- 
horen's Sonata, with the Funcnd March ; andThalbcrg * FanLvia 
on Zifcrrria Borgia, irmde a rich and raricd programme. Hut 
perfectly Madame Genii iar\i plays one and all of thisc riiccos jf ur 
rcai!oTs need not be informed. Enotigh that the enctuuittri lie* 
hcareni beyond measure, asd that tlie "Recital" was iu cvciy 
rcBuect a brilliaut auccesa. The room was crowded with " fathion 
and, though the audience showc<l a large jirrpoDderaitcc nl ibe 
fairer sex, the applatise Tras hearty, genuine and frc<iiient. fctery- 
one was pleoied witli the cxjirtt^ive and unaffected finping of Wis. 
Georp*" l)olhy. I jiia sure that the «nnoui)ciiii< nt of aitollirt 
" Hi- il.ii -it HaRfings hy Madame Aralifll.i (Jcddnrd woiihl le 
luuled w itb gcitend eniliuiaasm. A Local l'Roir,-H)«. 

Crotdon.— (Frfim a CorrnjMMfenO- — La*t v<«k Madame An- 
bi-lla Goddard deliahtcd tbn iimlcVtV of this Terj luosical towa 
with one of her cwiiniBg and UgUy inteUtdual riaixfottt 
Kecitals." 'J here mi m wy large and diativcnitlud nuttitrce, 
and cveiy piece in tha pNgramiue (Iko ■BMdetcril td in 
lalckt number by a correfpmdent frtm another place) affotdtd 
lieertfelt and uuauimutis gratification. Madame Goddard played 
fiuiii ftist to last iu her muit iicrfect style, to kvish ptaiivs on 
which would be now-a-days stipcitrogaloiy. I sliall not alttnipt 
either rritittun or eulogy, Lut bo content with adding that, as an 
iiiiiateur of the pianoforte, I derived both delight ana iiistruetida 
fn ui our ttuty great artist's unrivalled jwriomiMoeai— U. L. M. 

Mn. .T< ir\ M.ir.o.v!(, nhn nisdc *o ftvonUe a 4tM on the lialin 
'tiiLc i.X tUr I <-'iiining of thi- prr.-cnC yisr, ai> ;>rnse ftasfs in llieOVrttt 

/ J cmUra'i, is still at UibaL 
Ue lias rescind* d his tn||,ac(in(nis at Favia, Veiuee» and oflitr 
in Italy, prctciriBg l« eenunne Ma itsdlw another jror. 

Digiii^cu by Lit^j^-'j^i 



THB HDBIOAL WOSLD. 



ml thia Unw-lMnflwad ogllnge MuctkMbn m •■dkoM tint 
iUcd •tcrjriaA in tiMltMtn. Tke ttaii of the leotumwiui 
'^liuiica} Tatt*." Wo tnipeN a BWa w d f nest wcdi a con- 
dcUNd report of the proMMW^ NUUHrln OD tUintbicct, bclLcnup 
feomtlMiiitemt tnMilMcd ia thdr daUmy fiwi •ubjeet of 
tlMM artiitfe ketura viU ptoM inteRiting to onr ndb^ 

BaioBTos. — Meun. R. Potu and Co.. the eminent and en(uq>riaing 
jnujc yubli-hcra, fjive a morning conwrt on We<Jne.4day la«t. at tlie 
Hoya^ 1 . . , ii 111 . 'J liii arli>(» wiTrt MpmiAiiie* Slu-rninilciii Jiiitl Sjiinlon 
I^oUiv, ilM.»r«. W illn e ('<x»|wr, C OU-rl!iUr i li.\r|i), lHaunn-.' i vinliitl. 
and k. de Wtri^ . )<i.4in<l. The contTl itunMicni eil viitK Mr. Hi iiry 
Le»li«'« trio '^O Memory," n>o»t artialicaUy r«tMi«re4 by biaUaine 
WmHngjUm, Undame Duliiy. and Mr. WilUyo Coo|«r. Mr. Ulagrave 
aSMeattd (h« midmU atid favtU (nxu MeudclMOku'a vonorrto, arranged 
MaTtoflniolobgr hioiiwlf, |Ud*nMSaint«a Uolh^nve with admirable 
tcIm and ityla 11. Oowwd'a toiMBw "La yalion." Mr. Wilbye 
Ooopcr auig BMdel't Itei di '1 Hcvno," after which Madame SKer- 
llMrton f«vo Wrightoii'« fon^, " Shylie Bawn,'' and won for it an 
eiitTinijastio encorv, when «he *iibstituted tbf sunn • Swict Kij;lit:iif:a!c," 
00 ni posed by M. IkMoovilch. M. E. de Paris, .is a [li (tii.i!.)Ttf >.ilr>, (i;.i\ <.-<i 
a tnnaeripti'on ol'the Au«lrian Hymn, Kij^hart. and •'Lr» Cliv ni'ti*^, " 
by U*oll<;nhaii|i|, Madame Sainton l)i>lliy. in Il'-rr bliiimiitha^'i- 
ronianre " The Children'* Kingdom,'' rin eived a weU-inoriled encore. 
Verdi !) dii>;tlr>, •• E, il K)! dtU' anima'' {Sigoltlt«) by Madame Slier- 
ringtcHi and ilr. Wilbye Cuoper, wa* followed by an arraogement of 
Seoich airs. Cor the h»ry, by Mr. C. ObcrtbQr. Madame Saiatoo Doltnr, 
In har unAffMted and guod old Engliah nehoel of Moaiog, gav« CUilM'a 
lin^a ballad, caanat aing tha old amgih" with chsmiiag adct. 
BcolliMta** duo {flam and vfadin), " Tmm con mfanaat,*' from naau 
0|i. 47, waa rsiKlerud by M. E. An Pirit and H. Dlagrove with grvat 
brilliancy of execution. Mr. Wilhye Coojier »ing Hntton'« ballad, 
••The lieturn," with con^iderabla tn»le, and M. Gutiiio«i''< arii. •• Li 
nieMtgen d'amore.*' was given t>y Madame Sheirington with >o hhkIi 
expreuioa a* tf) f !i it an estfpre, for which »he nulwtiluted 1 he Yi>img 
(Jirl to hi r l><jvt>. ' .Mr II. Itlagrove'D \iolin fint-iriii on Lui^a MilUr, 
wa»a nia»ter|.i.-i f nf vi' liri [ilayiixt. The friiyer from Hi>'>ini'* .Vu?^ 
U riiiiiiilfd (Ills luiii; \i\n .-ii •n -^nit r. iin .-rt, whi>^h reflfCl« Brr-.at credit 
tilt the wurtiiy tMrrfinnruni Uit .-itluriiing the vi»itorcand iubabiiantif of 
l<ri((bt»n KUch a ti«kt. iladanie Arabella Goddud gava har "Third 
UMiaX " ye.i«rd«y ('Ihuntdayj. U wm tha rnOM iNfiliimnlitf aaeoaiaful 
«f the three. Kext week 4 AiU aceoani.— {fVim m Cbrrt^aadaU— 

VicToai* IJiLi., Bavswai tii.—A dr-iMialic [lerforaiance wa» gin ri at 
the Uijoti Theatre. Archer Sliect, We-tboiinie Grove, on FriJ^iy, 
Nowmlier the S'lth, by the menib«r< of the Railway Dramatic Society, 
wtiich attracted a very large Dunilier of the frieni^ of the ainatcurf, 
tho haU, indacdt Mag crawdad in ovory |«rl. Tha Micctiaa con. 
priwd tha liirvc^ 9Vni Him 0W. tha dranm, A Bird in lAe Hmti wlh 
Tkv in Hulk, and the farce. JHoiiH at iht SieoM. In addition, Mr. U. 
TiiMoif recited a Whini»ic»l Prologue," written for the cKcaMon, and 
the l«ud of the Oreitadier <juard« performed a number of popiiiar 
piecea. The performance* were unusually good, a few of the amateur* 
diaf'byint; pi-nuine dram.itii' f-»)r»nt, stuorit? «lio:n wf may ni^ntiiin Sir. 
Gt«ing>'r. »-|io played NiotKl. nim Ni-vbl"« in Tu ', Ih-- '-'a.', and Cap'.in 
SlMfke in A llirH in tht Hand; ilr. 0«*«iriic, who |.iayed Ki:Untin>' 
Ito-vli-.af in the tir>l piece, and Mr. ^Valu•r .M>'lvi!U' and .^Ir. \V. 
'l'huu>ii», wliu pcr!urua*d reepectirely Kudcrici^ i'riti»ew4>r(ity and Major 
Htoruiont in the eccond. Indeed, it waa generally admitted that Mr. 
Grainger, by hia ea»y bearing and finu>lied manner, had put hlmtelf 
•Ittgcthar bqrond tha ||ilo of oaaatawabipi J» itaO mt l/b gvai, llr. 
Sater wa« vwf hnmoitraai u Jioob Barwfg, l«t tha iraiiag was a little 
overdone. The ladica who r'fRi'iated were Mr*. Charles Ilarconrt, the 
M)*»ea Emily Claremotit and Clara Ellar, who played with adiuir<tMu 
ellect. Mr. II. Tinnm, iu hi* whimsioil reci'al, .•showed ri'^il corni'.' 
ptiwer*. and wn« ciiie < f tlii >|in\i.l hin of the c-vi iii-:);. Tiio I .nd '■' 
the (In r.".rii T tinard* pi r.' riin d llio iiv>-r me !■) M'it":i\'th. tli:; .M d 
Walt/, i if 111 '.nil I ,11 .I'a. * t| .i.lriU , ai:r| a 1 i" ' ■^!.■ « il 

j.if , t . \'. . to i<'C;i\«'d «iih timd aj'i ;.u • ■ ai.d \<,'.^ ■i tj \;iiy and 
r. 1: vc the draiiulic |ivl IV r.iiaii.-. «. Alt v " nm"'' ►Ui-.:» -»:ul 
aui tuu." (»My hjta «c°.d\>iu li«.^u given iu ur i.ut of a tl.i. i:r.-. 

Edixiicbob.~(#Vmi « C>J-JViy>mdc«(.)— Thr t'linral I' '.^n and I'oniv; 
8ol-Fa AMOiiati Dn ijavt a | i--rr.-rin!»n. i- nf Iiindn'« Ci i^n i i lur 
MiLtic 11 ill, on tl.u "Jl lir Ihij Mil ■ H Wee il I:. .- II «'e. 
Mf. ti'-iiffe I'. -I 'll a.ld V.T. \hoU\ I .,r,.-v't. Mt-H )..r« | W i. . , 
►Ui-re-.fiil in •'Willi v, ., • .Inf.'' Mr I' r n-ii <:id ^ni) t'l-' i''" ' 
•• III i. itn-e oi.rth," »i .1 •■ lit li'iuiuur trt^lil." Mr. L.iinl« it. ill tiir 

r iiri>* oi>tniiigh<.rfanil(«oiiils"ahq«-«dl«(hjiMlgta«ni 

and exwtttire »btU^ . 



ffh tilt MUar Om HtmoK Wonub 
SiK,-4 diall Maktiomalyobligad Itr yoKrdiovfiignoollUlo apaao 

in your tnduaUa oapar to eomct a miatakao atatamaot thatooaairad la 

your number of the If^lh iiul. The Bravura P.ilka" iian eatirglf 
new long compoeud by me exiire'tly for Maddle. Liebhart and HrtOOO 
"anangad" tat hut*— I vamain, Wr, your obadlent aamnt, 
iVbf.80. P.aOooiwim, 

BiaMuioiutji^U. Jnllleo AthaaaonnanaadftBirfaiot ff u ni anada 
CoDcerU at tha Ficlnoa of WaWa Thaalfa with namtaiUo aaeeaaa. 
A cafUal pNgamme, an ratliiuiaitia neapttoa to the conductor, and 
an Imncnaa aMandaaM the flrtk night ara recorded in tho Birmiagham 
paper*. M. JflllUa has taken with liim from London a ataff of aome 
thirty eBkieot loalniinenuliat*, which, aided by abotit twenty of tho 
beet local professor*, make* a highly efficient orchr-stra soiue fifty in 
number. The nolo vucalint* are M.vUme Licl.liari. an i>|Kvial favonrito 
in arid nut nf the Mi-t-ij'-Hs. «nd Mf. I?'i-«»nilial, tin' lurytom- : the mIo 
inMriiiiu -itali.H- .M.'.ll v JI iduhni' S. hil.- r i ).ianu!orip i and Mr. Paqne 
(violiiiiM-llM ;. On til'- nig night tiie liaiiii pJ^ytd lUu AuU<ii>is u^ai 
I!.-r-tlu>i , n''* r iiL.ri.ir >yiii|ilu>ny, the overture* to 06*r<w> and Fra Dia- 
vaio, and ac«>nipnied Sldlle.' Schiller in MendelikOhn'* pianoforio 
CoiKvrio in G minor. dia|ilayliig«tsaUaot qtiaiitiaainnll thvaa. Mdllo. 
Schiller had a real caeoea* In Mandalanln'a Oonaaitas and Madawa 
Liei hart created enUnaiiaam in all her aongi. Thera waa alao ■omo 
s^utrkliiig mtrtttMx dt dwut. A mora promiaing " inattgniatioo'* ooald 
uM iia«a beaa daiind. Tha oooeatt^ wo bclloTCi»afa la axtand ovar 
a pariod of thito waaka. 

FATEianaM.— KciTT.— On Wodneidajr laiti Kor, gMh, IIMi John 
Macfarren'a Evening «t tha Piaaoteto, w aooeait laotnra aMartainMai 
on Unaio and MtMieiaMiattraeted at variOit* price* a etowdad aodta w ea 
lo tha upacioa* hall of the Inaiitnta. Mr*. John MaeEuren, who 

appeared for the fir*t time in Kaverxham. ia a piaitiat of nre acquires 
iiient*, with a poetical fi-rliiig th.it help* her to the full appreciation at 
her author* meaning, and a highly cultivated fioijer thst enable* her 
lo do ample jmtice to her conception* ; thn* the imrorn a i-harm. a 
grace, a vitnliiy. tn every clans of muidc that piM*«s throiifjli i'nv medium 
of her jn-i riiriii:i:ii-i-. Sli'j wi" aMisted bv two fij i-l; ■'. .uid attractive 
vuciiliilf, Mi>- liiiU ruue iieiider-on and Mi«» Kmily I'Ut, a:id iln- well 
contrasted i rn^r.iiniiie »elicti.'d fiom the work* of ilaud' l .Mj/.ari, 
Beethoven. Wft»er. JlendeUjohn. U'XH'iiii, Thalherg, ttc, never once 
failed ill it* iiiiere<,t. The frech yottng voioaa of Ui«» Bofa«rtin« 
Uciulereon and Mi>» Kmily Pitt told with aneh charmtog cIRwt fa 
Macfitircn'a dnat "Oh ■ nw^et tiimnn-r morn "from the Opera 54* afMpt 
totoltourr, MM to evoke a gi nr.-.il di-mand for il* retietitioii ; and sliko 
cottipfimenl W.1* awarded lo Ji\ m Itolierttne Henderson, for her naive 
and iiiiiniiied rendering of the f<n oi ite Soolch ballad " Coniiu'thro' tho 
rxe. ' Mr*. John UacCuraa waa gnMf apfilandcd thioughoat lha 
•Tahfng. ond in Biiaiaa'a hataib 00 geotdi wn, todfeoadf anaatad. 



MUSIC liH EIVBO rot BEVIBW. 
Atnum* axD Piaar.— " Tb* V*nqul>ti»<l HaBner,** by linu luar. 
MBizLaa aaa C«.— " Oil*,' t^ng, I') Cuiklx* SauuiaX. 



DE. SIQLBERG S VOICE LOZEKQB» 
fir IwlsHatlBg aid anricbliig the Toioa, nd iMMVlag alkHliM aT 

tba throat, 

HAS niaintaincci its high chnrncter for a quarter of a 
ctiiiurj' i niul i^iCa(t«rijr irnlaaniaU rectlvtd freki Orial, rvnlasl 
Ukilath*: aKiJ oiany <'f llie Clarf jr *t,d ^i*te«nieii, hi)lr«a>ali|(>lltta|T«etflnMI 
Ml Vicallai • r j ^i.ile ii-talnr >ti"<: : v« »lih' jt U. Ya l« aatatmA «f al 
WkaiHaieaad lictait Cbenbita ia th* Ui .tkl KlagitoiD. 



MEW SONG FOB CBBIST1KA& 



Xj E T T Y O ii IST E . 

••TI>f.Otrii in;iil»~M.z,0 '«tMtiMMlt 

» m* t*r»iy fear* ar"^•. 
Aad I tn tt.e tagl» N«mK. 

AmUi ■«»«> Litty Lot ai." 

tai MOMc coarotn Mt 
GBOSQE PSBBSir. 

ftkt 21. 

LondoBi Pi'*C4« Danioa aaJ Co., Mt, Regent atrMt, W, 



^ J . d by Google 



TOO 



(DeoinlMr l» IWfc. 



WACNER>S "TANNHAUSER." 

H,.N-<-,— '• O RTA R 1 il r.VF. " 21 «.!. 
Ttic— '■ WHEN HOPE'S BBIGHT H.iiwi:ns," amnt-'-'l Ihr crleh«l«l 

'• IMI.ORIMS CH-'UUH • U. 

FATOBITE AIBS FOB THE PIAMOFOBTE. 

iUiWltitirW. OBMiRMllHtnk Matd. 

L*iiiioK.i Corx i Co., t3, titm Dond 



Joit PuMUIi'-tl- I'riiw 31. 
KEW UAI.I.AIi. 

**MABY OP THE ISLE," 

lit WILLIAM BBUCK. 
L wiJo n ! Ji»r««f». a«fc» »i/mH. 

mniOAL TIOMBTTB FOR TUB riAXOrOBTB. 

"THE SUN'S^^LAST RAY/' 

JULES BIIISSAC, 

" Th» foUowlof b««utt(al Mai hlgblT >u(;i^iitiTc litrn from BfTOD heaA tbr drat 
p*M «( lUi satn MfM "IlBBical vlini«iw," (iid would ftmt lo Iist* givcu 
llM M Ihl tf^pM aMBlnl Mmi whkh f uUow : - 

* Whm the Iwl nanahtiM ol explrias day 
In rammer i Iwiliitlit «rM-|ii> iluU >W*T, 
Wtto bmih ri'tt fi U tlir i^ifujeM o( the homr 
Mnk <jn Ibc Ui'»rl. «• iltw nJooK the fluwitr?'* 
" THo i>U>f«, »n »o<Unie in K in«jur. con»l»l« ' f ii >t ry «inet anil e»tirtH>Ivf 
uekMlj, uUl lu ibc tvlK>7 p«rt nS Ibp Inalnunciit ihr krc KilqcI rniSftlnic toe rlichl 
witb ft Uffitt ftocuiupanlmt'til. «rbk-b. After ftu iiAitir^l pr* 't^r^MVWu lutu itte 

hiq^^ Aaiblor, !• repMted, this time an oclairL' Iditber. with kd uixitnpaniinrDi 
«(aMHil|a>Mn. Th» mbm mrhxly iIwb »fia tpjmn ia ibo lotrw raguwr, and 
!• aov aecanpajilwl bydeiioue trpaul ia irlflin % Mil Hit thlnl v«rw, uli wi;i«, 
•f Ik* •OBg 1* niiiptoinrittrfl by an cffcctlv* CwUa llkleb is In pvrfrci kc«ptni « lib 
Mm Mat. Thua, aonnlr an thin lliil* taiD Hi aeawtntrilnci. It In ntT^nbolcM 
Ulnntljr taUfcif In (ta rFTn-t. anil a-tll. or v« an macii luUtakaD, prova quite a 
tmria^focan toeetu '^^'<->, :i<<'A. 

PabUaheJ lijr liLti.iiiiut Jk iiuMU, 9, Conduit SirccL 



A 



WILD HIS-STORY.— As It.i.DSTaATitD Comic Chast 

_ By OiaLn lliix. 

■^r*i»m li narh a thlii;r al Cbanl«.— £'t/i*A«r';A Utnctr. '■ Ki'.' *t uir.ril ^njl — 
iW»ni<H«a( i/Aittfor. '•Ilakn it."— '.l o/ l/ .' ./r. I rlaaiiU It. y'«/>>/ar 
JVnMTi "Tk* lltaMMlkai an qulla axn.'iy i f >r) i«<ily,' 
**nliMV««|M Id Iwwwtallia tta eomimor. - - Ti^i i Halt. 

HonrooD * Catw, 43, N. w Slwt. 



MEKCEU'8 CHUIiCH FSALTEU AND liYMN 
aOOB.lB«klSIW«cty"f I r, I.Afvl wiUiMtllM^ab 
OXI OUU lIltillON. 
VMMM(MH,«MlMtnrU«tiUnL«anbahad of Ui« PubltalMi*, J«lin XUMl * 
Ce^Sl.llwwi*BtMtt Caaiitk*Co.,(UiulUd)Ml,B*aMlSti««t. 

Tilt foniHr Edition l> kri t on lak. 
Tbr ft. vf work la In ngalar uae In the CI^.h 1 K'-yal. IIt Maif*ty\ rilvarr 
ClMpaU, 81. 1'aal'anBd gtkar laxUnc OalluOrili. la luany i t Uk O'l'^nlal l>i< 
CkSMta M <lM OmUmmIi ftbtia flcboola aii4 T raining CullaitK, and in a rail niiia- 
btror OkareiM* la B^taad, Irtlaad, and Walea. 



YOU GAIN A MAIDENS 

lly Klh««i bumm, Mu». llac , Ux m. Iif li 



JIHART. 

II If,;, ly |icr- 



OULD 

Madrigal, 
nbtlnii.to Mr. H. IxiUr't Clnilr. 

"To writ* a irnod niailrlril It tio fuy task. In al.lUI rn t:i c'-i »!.'! fcclina, 11 
dvmaBdaa larfa amonnt ••f muticat •chuisr^hs) ; aiul i>< rfT: nr-; (tie luudelacil tbU 
•laaa or evmpotlUMi— III'' Ita !ati ar-t F.ngUili tiiailiir*)! "' II '.iieaattMid t w ia 
tMath eaolnrlM, tbe Aueutlmi ai,'c iT | ■in' vocaI lurm .iiy—ii i: -iif imdaithHi of a 
mdrlsal Ilka tboaa of Marenilo • t Wllbyf , h\t Iwcci tald Uj l>c aa ardaona as an 

alHolpttorhrtl • Mataa cd Pnutltalaaar fhhllaa Mr. Hluman't niitale 

liuaf«lla»orikaadanU«t. Th« wjarato parii an asFredlOfly milodtooa, and 
ttt J>H iiiiidam bt Mwto aaMUaaliMi la tall aad rleb, «Ultlliaral«Balaa«Mk 
•poa Um tmifwat atawaM cf tba ivnaaar- Attofrtter tUi M « ' ' 
madriol* ■a' data banoar l» Ua aaiknr.*'— n* Aw. 
••AtitoTnataiUBMnHMaM —ag toUlM mko tatra n ia l ia t ■ajUa^ia* 

Mt or tvica dartnc titt ■mHIvimI ta 
— n« todftt' TWaMrv. 

VflMb aalt, II. t ar tha tar 
acoriht'— " 



iWMila ftflt, la. AaBHwaadOo..l«tiatlliiit| 



Joat PuMliiud, 

IDE CONGREGATIONAL CHURCH SERVICE 
BOOK, eorapritinc 30 Paitlnit ami Dn- Tt /vum, p iinttd for Chanting, 3t 
Ala, Banctna. the Litany no/^i, Ihr I'<i:iuiianiti:a-Tii5, n il 4 Musical Respoikaaa to 
aana, aOaMial iUapniKi-t. li AMiirriii. scirl |i>l llvinn Tunn, CoiaplM b* J. A. 

Baa a ai u, Haa. Onranitt l i .,r Muicr or EUtriAtton CoafNsdlNal Ckt| 
Mmngfeaah Frlc<-- 31.. rl 

8. U. IIOVVKI.I., M, KtwSttMl. DlnolncliaBi. 
etarun A Manaaiu., Loodim. 
A aoperlor E<IUIi-n, on lar^'e jisimt, jvrlro £«. , ami an Ivtltlan of thu vorJt c»,y. firi 
cluth 4d., In pajirr cuvm, at< in r <<jri<.- ' I 1 'H. ii: n. 



■pti, 



X u 



TO ASSISTANTS IN THE MUSIC TRADE. 
ANTED, A Young Mad of good addrcBs, Aud well' 
ae«a*lnM «U|i |iH^tH.-Af|»tlt^t^ at JtHf^t h ram (I Oe^^ 




NEW 




" Sicily auadriUe," 

ILLUSTRATED IN COLOUB& 

Price 4:S. 

"TwiUght Dreams" 
Waltz, 

ILLUSTRATED Ui COLOUR& 

Price 4& 

''Home, Sweet Home'' 
Waltz, 

ILLUSTBATED OT COLOI7B8. 

Price 4s. 



CHAPPELL & CO., 
60, sw m» mm, 



Digiii^oa by GoOglc 



IHI IRJOCAli HOBLD. 
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METZLER & CO.'S UST 

NEW AND POPULAR 

P MOFOBTE.: MU SIC. 

ASGHER. s. D. 

fiOnnSIR TIIEATRAL . . .40 

CH. EOmAHB. 

BLUE-BELL. Mazmku .le Salon . . .30 
MAY-DAY. VuJso iiiiUaiite . . . .80 
SWING SONG. Sid Edition . . . .80 

STEPHM &IOTER. 

A MOUNTAIN \rBLODT . . . .30 

MORNING RAYS 3 0 

•iHB mnrs dream 8 

Btam^Ug Ittuttntti fit CUm; 

KTTHE. 

LA PIQUANTE. YaUe BrUlante . . .80 

LARA. ^nranKripUari . .40 

SILYER MOONLIGHT. Tianscriiition , .80 

MADAltE OHM, 

DANISH AmS 8 0 

SPANISH AIRS . . . . .'.40 

WELSH MELODIES 4 0 

NATIONAL AIRS OF ENGLAND . .40 

LARA. Fantasia 4 0 

1IA8ANIBLL0. GnadF^teda . . .60 

&. 1. osBom. 

LARA. Fantasia 8 0 

BEHLEI £IGHAm 

FOREST FLOWERS . ... . .80 

BONNIB BBS SDB'L EE. liiiuoriptiMi . .80 

CASTLES IN THfi AHL 'do.' . ,30 

ARAB SONG . '. '. do. . .80 

LISTENING MOTHER . do. . .80 

EDOTJAEJ) DE PAEIS. 

AZAUA. HiNbeBriUuit . . . .80 

THiLBEECF. 

LUCREZIA BORGIA 4 0 

AUF FLUGELN D£S G£SANG£S . .30 
FERDINAND C ORTBS. . .80 

35| 36, 37, & 38, Great Marlborough Street, 

ASP 



NEW PUBLIC ATIONS. 

H£8S£'S ORGAN BOOK. 

Inftlbvdsyi will be ready, one rol., (85 pp.) limp doUi, IpiM •■. 

HESSE'S ORGAN BOOK, 

Doing ft CoUecUoD of aU Uio moet celebrated Ocigiaal Compocitiooi^ 
VniitlMMi y>niwtt PnlndMt nd '* " — — ^ 



FOR THE ORQAN, 

ETiITEn BY 

DR^. STEGO ALL. 



AIpo, nniform wMl thi abovp. aticl now renlv, 

WELY'S OFFEBTOIRES 

FOR THE ORGAN, OP. 36. 
TlwSisBoofciia om 



:idiolh,pilMlbM., 



HENRY SKikBT'S 

FIFTY LXTEHLUDES 



FOR THE ORGAN. 

BOOSEY & CO.'S 

CHUECII SERVICES. 

COMl'I.KTl. l OU MOItMNO AND KVKNIXO. 
A New EililiiH), bi.-Auli!"uUy |<iiiiti.-il, demy 4lo, Cil. each:— 

1. JACKSON, in 1- 4. KING, in F. 

2. JACK.xJN, ill 1. tut 6. KUUON, iu C. 
8. BOY CE and AUNULD. 



LOGlEll'S SYSTEM. 

NEW EDITION, IlEDUCKr* TO 10,. 6d. 



SmiM ©ANBS. 

SAUMDBR'» IILA^M OlREOtlOfB for Scoriiy to 8«atall tad 
8in«HQiGhciKra, wtOt nutnerou* exanple*. niccti. U. 

A LIEDERKRANZ. 

A Garland of Songa, or En^ish Zdederkrans. 

EDITED BT Tp RET. C. S. BERE. 

A rollcction of Fifty 'Rj^ikd^kaS 4^ Four-part Songs, adapted 
to jio|ittlar uAelodin, with iN)Rh ^it' piiro and uaobjectiooabJe 

PRICE ONE SHILLING. 



^p$By 9i CO., 28, H9LIM jlTBEET, 

Digiii^oa by C^t.^* 
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THE IfUnOiL WOVLD. 



(l)0eaBbera,186K. 



JUST PUBLISHED, 
AN 




FOR 



TME PIAIIFIITE, 



BY 




PRICE FIVE SHILLIKG6. 



LONDONi 

ASHDOAVN & PAMY, 

18, HANOVEB SQUABE. 



lUTCmNGS & BjOME&'S 



LIST OF 



DANCE MUSIC 



QUADBILLES. 



THE FLOUGIIBOT (MMdj) . 0. GosMfer 4 0 4f 



KING OF DUMONDS . 
LONDON SiLVSON 
ROYAL STUART 
LITILE BO-PEKI' 
LllTLE RED HIDING UOOB 
SHAMBOCK .... 



. C. JOHXSON 4 0 
. C. GOOFBCY i 0 

IV. U. CAUOon 4 a 

2 0 

3 0 



THE IBRraiBTIBLE 
THBOBIGDTAL . 



.. . 1>. 



J.Wiflt 



5 0 
4 0 

*% 



4t 



WALTZES. 



THE ATHOLE (Just rpociy) . . C. 
DAWN OF LOVE .... 
LUNJOOK SEASON . . . 

QOimroriut. . . an. 



40 »0 

S 0 



4 0 

4 0 SO 
4 0 40 
4 0 



fOLKAS. 



TllE DOT . . , , ■ . C. Blm 
THE FBOST. . . . : . Unan. 
TBE FDNCH POLKA . ' . ; CoOb . 



.to 

.SO 
.SO 



mm. 



SPARKLING MOSELLE 
LONDON SEASON 
rURITAirS DAUGHTEB 
WILD 6IBL . 



r..*4 6 

C. Coon . 4 0 
B.7.HiBra« S 0 



HUTCH l^GS and komer, 

9, Conduit Street, Kegent Street, W. 



tmm, RiiT, tod Fkiri«a, (t Do. n, Binuri »trwt, Oxford Stntt, la Ua Pirlih r r MirylolxD. la UN OnMy 0^1 
raUiiMI *9 WiuuM Onow Duma*, t tte 0««h aM ttngmX Mra«r-<M>n>atr, iiKtmUr 3, um. 
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Tn WOBTH or Abt xppEAas Hoar naaarr n Motio, hxcb it RSQinut iio matwai^ bo luiuECT-iiArTu, wwmi By»«ot 

H a U WIIOIXT rORM AJTD POWUl, Ajn> IT RAJUH AXD mOBLSa WHATSITEB 11 MtWI— ,'* Olrtfc 



SUBSCBIPTION', FRHE BT POST, aO«. FEB AHTrUM 

ritf«ble in adTtno* Iv OMh or f oat-OOo* Ordar to OUHOAS DAViflON ft 0O« B«ic*ix( BtntH, Iioadoo, 
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SATUBDAT, DECEMBER 9, 1865. 



(4d. CoatMond. 



BBS XAJBSTT'B THEATBB. 



SIQNOR ARDITI'8 CONCERTS. 

(TIM C—e«fti wlU PoflUnl7 TimUaate oa BabuiMf Vat.) 

nf Ui« y>w fklr«tlon (trrursd bj 8l«oor Aufll) bum 

•'TA N N HAU SER." 



MIBCELLAKEOUS NIGHT. 

ms ZVEMKO (SatanUjr), Dcennter 9Lh. th« Kcnai fmrt oi tkg CoDoort will 
WMBBMOM wtik tkt Il«ir anad StlMttoB tea WmWi Opna, 

"TANNHAUSeR." 



MradMHon r AndliBl* IIniIN*« OhaW aCWlW, "Whirl \an »bna»di j' Air, 
••lUdMiuUoliUj- Sokalbrflala, •er.Aat>i<<i>M <i«riao«t. pwfomMdlir MM. 
StndMn, Cratlar, uul Pullanl : Air, " WhM iHoa eadowad with Ulmt.' neribrmad 
tk( MplKialaa by Mr. Phu^y : r)i»i« : Air. "My tniplr«l (plrtt ThM tlrwK 
•tan jmilM," pcrfwrmxl 'jy ih" r<i:i <<r:li<ttr*; Mxrrn in<l Cbr>ru>, " lUII tu thit 
•taMr* Far liU m1»c11. T. the urthri'.ri will L» c. mf.3«f J nf Sllteeo Fint VIoUiu, 
rimrt«~ SW'ml VI' lltii, Tjn Vl.itiX. 'l>n V)i|.riikc«lli.«. T«n Caott*-BU4i, ThrM 
FlulM, Twij Oboc». Tw'j CJ»r;uoc:i, T»u liiMcajtn, TwtlTi' lionu, fix TruiDpeU, 
tlx Tromboao, Two lUrp*, Tva Kafboalana. two fl«in il » n to i i i .Orm»,*».8 ■llll 
Ml Clwru. 

FiO B iwi l i.il.; Vn>traos«.li.; DrtMOIMKdat 
HoUa*.— Tht Vfttr Hex and Dm* CIralt iMli M* 
mr to Manrtd. vlOHial aitta atalfiu at tk* BCK fl 
•««a4iU7 ft«B Taa tUi SU aUoek. 



MAJESTY'S THEATRE.— Th« GRAND BAL 

D'OPERA win wke plwre on TITESDAY, Decambrr 1». Th» Band will 
naraber One Hundred rcrforrncra. Condactor, Mr. D. God/rey. IlaU TlckAtj, 
H»lf-»-iMn».« , Draw Olrrl*, 6«. ; (lillory Si«ll». : Uitltry. »». ; Prirtte Boxf », 
fruai Fuur Gnlaaaa.'^Tlekata may be obtained at the Box-oOcv of theTlxeatraj 
at Cairrii.L uid Co."!, to, New I|..>nd Str^t : and at the pricdpal Ll^riea and 
MaaleacUert.— Hr. 8. Mat, el Boir SumI, baa bean afputatwl Coatooaiar lo iba 
■al d'Opara. 

pBYSTAL PALACE.— THIS DAY.— SATURDAY 

\J CORCBBT AXD AFTERNOOX TROMENADE.— Palaea Il(hlad Biv ant 
niinalnatad Albambra Court.— Mdll*. Stnico, Mdlla. Edl, aod Slgnor Stafiw. tela 
VMInlit, Mr. H. DlaKroTe. CoiMlnctor— Mr. Maaaa. Protrraauaa laaladn Mw. 
■aasn'a Bympbony. No. 1, C major (lint time) ; Mattdtlaanha'a Ofwtora, 
tnaolaCaTt): Uyraadttta CaaUas VlallaMaaadONbMto-Owwtd. 

MlllHlan Hall.a-afo«a,at*a*tr SMrMfeMlMl 
■BtU iKb Mmoibtr, liM. 

laaa n a d laata Half-a.«r<nra, at tba Ma«a. 

Ilf ■ t tal jnn i BOW opca at I>niBatfc>HIII, VliiHi tf% Ml BMiMi, ta 
■Ifh-Laftl autlaa, oppoalta Oaotra Traaaafit. 

Ballwar Yaarlr TIekali, at Oat Oataaa, aia Inaad at TMaria tnm aay ttallon oa 
Iba Blife Laval Ltna ta Iha Oryatal Falaoa. 

RS. JOHN MACFAUREN will give a SECOND 

BTKNIMO at Iba rUNOFOHTE at tba SL Baroabat Baboola, Bouth Kta- 
- -~ ~ - iMh. rianUt— Mra. JW MawaW. Y—IIiIi ■ 
MWh Maaua WaUB^ 

PAKT I. 

la AaUror)— Moiart; Two-part Sonr, "Th* MaybalU 

VMaaloai Skatebaa-aiacadala Baoaatt i Aria, Vol 



AlUirre Maaitnao 
and tha Plowita"— 1 
aha aat^fta" (^Fifft 
Vlllaire Tali>-lt«fc' 
— Uriaaac. 

PART II. 

Sonata, wlih ib« ■• Funeral Marah," Op. M— Bratborta ; Duat, ■ Oh Bwaet Bnro- 
nar Mora " ( JU« Staept lo rMfwr>-Mao&nBa | Hadaal Vlgaatta^ "naBoala Laat 
Kay." and Cairrioe-^i ode. "Tbe niliMInif nra»>" Blfcn I Blif. "TB> liallBI i f 
wr own Heart "—Macferraa ; ttcoteh Bailld, 

*" fS^^^Mih|SmnBHto« Iks 






ILfR. DEACON'S Chronologiul 'Mlali of ^liMlbrto 



THE ALLEQHANIAN8. 



GBBAT 8f . JAHBff B HALL 



wmmist 



m Taeallata and Bell Pirferoaia wlU ||M Mr 
riRST CONCERT IN LONDON 

On WBdiiMdBy Brening BTezt, 18th 2>«o.,atXlgbt o'Clook. 

Thli Troaaa taa baan orfaalxad Cor apwardi of It man. J. M. Bon-iaa, Dlrta- 
ti>ri D. O. Wau>Bo:i, Afeat. The full proiraoUBa will to pabUobadoB Monday next. 

Area, 11. i BalooBy, tt.; Baaarrad Saata, ti. ;^8p^ BtaU*. fa., wkleh m ar to 
*!lBlaad at llr.lliMB "■ .-.^ — . 



RKHKHBXB TBK UK 1 

cr Look oat for tho Oreatett Mukal NoToHy <tf tlu Age. 



IMPORTANT SALE. 



IfESSRS. WILDIGG & BROWN beg to annosnoe 

iVj. that thr)- wilt Sc., by A'jc'.ii.s. no Monday, Tantday. and Wadataday, llw 
\Hth, l»th, ami loih <iiyt u! litD«in>r. i-ti, by ordir or ih. Kircalocaof tkalM 
U. N. Swuaoa, CX)., U[>'n I^ia i^rtsilui, .Nu. 1, llamUij.ii 1>traoe. Liaailnctoa, Mi 
Taliialila eollectloti of Virllni. Ttmn, .^r . r n p-hin? VIOLONCKLLO, bf 
Ballacnl, rf matcbleu<|iu:itr ^ TlIKti: 1 i NUK^., u, j.xefih OaanMriaa, IIM, 
«n an AnacI, iiid one a Rc<i t'oeler. Tbr twu f irmer Inilninieata are almaat. If aoa 
qalte, Baaaaatlkl. KIVE VIOLINS, tw« by Joaaph Ouaraartat. CrHBoaiMm and 
injl eBaby A»-lrnu Uaanvrrlat,CrtBWBBi oaab^ AnlnahaiBtndiaaflaakGreBioaa, 
tn*i and Ilia other by KMi. Alaeaaappoaad AnuU kItL BIOBT DODO BOWA 
aad Ihraa bjr Jaart. Thaaa loainaiaat* taaB kaaa obtained at eery inat OMat, laa 
Biar eenalnly nnkkBoac tint BaaK kaMrai of tboif aaaalaaaoai thera will to a* 
doabt In llaa ailad of tha aanctanar at fntaataa] Mftnm aad IMa la a« 

pri>lnf Boarly all the OoiapatHU>B> ef Conalll, Randal, Hoiart, Bayda. BaaUtoaan, 
Bpohr, aad elliert. A Ina Cellaetloa ot Sutaatlea, Bmaiaa, aad othar Worka 
of Art ; afbw Oil Palnlinn by Karen, DomeBlahlaa. LucaUlll, Velaaqocs, Rayadaal, 
Ul'l Franck, I,. D. Vinci, and oihere -, a Ubrary ot abaot l,30a roluBiea of Stawlartl 
IJirriiurr i.'iJ IrlrHiiLiI w.rki; >ti) uuri(n of SIlTaf Plata; a imall qoaatlty of Wine | 
aod a poriloD of the aubalaattal Uoaacb i>U roraltoM Ao.| Be. PattiaBlan la Cat*. 
IWBtB<td.«arii),ia takadoCIBiAaetloDam, ta, Pair .raiB<i, iMlMMiat ar 



OBDBB 0> 9AhM, 

Jtm ilay,^8ooka. 

SretmJ />«y.— EoKraTinc'. Palntlnia, Tlollu, Mi MWl 
Wort> of Arti Old Cliiiia, lM«tf aiiiPlaled Warai, 
TMnl Aay.— f onUtara, aad EOeaU, aad Wloa. 

CalalofBa oaly. 



iltatti 



'PEE QUEEN'S CONCERT ROOMS, Hanover SqnBPfc 

JL — Thaia ilotant ROOM.^, r.-.nilit1nK if ilie ^'rrat hull, tlx lowrr ball, drawlBf 
T<Him«. Ac, inay ii<'« be EKO.Vi.lKD r >r r-K.c.-ri*, Uiti., K\-ni-i. t^iMjiii-t,, wiMldlBjf. 

baeakCaatt, ent^talnmeots, l.i:1iir--i. rfa.'L[i^l, ;"j n',.'. c. tr.nilttL.- ii i r'.i i,;,, tc, 

*^ Unquaatlonably Ibe lui;*; coiiif.trui *-f'.r.^.un \n i.' al ,i, .i:\'::,rnm, l-cU., 

i^lt W^^^^lMrar th y taatk^i^^jMia j ^j'^ff^'^^"^ 



TTERR LEHMEYER bagi to annonn : t Lis fricndu 

JLX aodpafUa tlwl ka li laLeadMtettaaiaioa. Ail appUoatlon* for Plaoo . 
kmm gr Omi wB tt M BiBna U Bm tOBani^ Ma. i^Mwtfc CiaaciBS , ^ 

Digitizco by L^oo^i^. 
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SOTAL AOADBMT OF MU8IC. lutitotod 1628; 
iMonMltdbySaftiefeMtrf. Vadrr Ui« ImMnBtfi pirtNMfli •( ' 

U'V MijMtjr lh« Ql'GEil. 
l[> II y>l UI«liTin« tht I'RINCE OF WAUi. 
ll r liitjril Illrlinm th* PRINCBSA OF WALKS. 
IIU MajMlr lb« KING of (h« BBLOlANa 
KIWr. S srnni.ARSHIP.— An rumlmtlnn t,l f»m«U c«D<ll<UtM for » KInr'i 
Bch 'iarahip I aT:iil>l>le f< r aiir r"r; <ill Uke pteoe *t Iha Ack4*n7, on Tuvvlay, tte 
l»th l»i-i'. [ul<r nrlt.Jit '.1 nc.i».k. 

ThU Sih' lirjliip i» tj^u t.> j'ub.lc mjtcti'inn. »t>:l i« :i ? c.it fine»I pttfUU Of Uie 
Adilrmr- Canilttiaic*, whc** affv mii«t not h« aiu]*r 12. nor riM^tJinyliywi^Vlll 
tcoil in siwir name* und ■UdrvnM Ui th« SMnUry C>ooun3|«nl«i li/ tiM ^ 
th* «f » MiliMfltar to ttM lBtiltatl<w), on iw Nfnn tbo Uih Dwmber, 



alaratiltk. 

By ofdtr Of tb» Ofl MlW w f 1 

Kor ember 2iUA, l»Gfl. 




■\irESTMORLAND SCHOLARSHIP.-Royal Acftdeniv 

\V nf MiitJc.— A 8CHOI.ARSmPfnrVOCAI.HTS. ailed tht Wwlm^lWHi 
fcbolarOlr'CIt oAnplittaat to tbt late Earl r( WnlmorUn.t. th* f"aatl?r or tl>a 
Rn.val' AAilfSf ot Mugle^ tUU tiWn rtUMl>h«l br "D^r«crlptlnn. an.) irdl ri.ri. 
temlnl finr annualtx. tn Dvcembcr. It ii ujirn r>r (x^tTij'r'iii in 1i- r-malr catMiicUtea 
bcl'TCB ttia acta of IH an<l M y«ar<, »i' 1 i> not c .nAnrd t ■ pu)>iii nf Ui» Acailpoi)'. 

Ttaa amnunl of Uia debnianblp liu, whJtli vtll b« apinvpriattd to«ud> Uic eoit 
tt • ya*r'a lutnictton In Um Academy. 

Oi i Ml l ilatw ' uiaat (Moonpuiinl by tb* nooaniMdaUna of » aubacrllMr to IM 
JktMlmr) «tn li iwhaA br tti taMHr M thi iMi DtoMbw, tM. 

CiMitatoarMHhmHtbalbnMMM. . ■ 

n*«a«lBtltaa«IUtttefiiMatlhi » MiKltf. tlw Mtli Pptabw, 

J. OtMBOif, SMntery. 
Rnjral AoaAeniy nf UhiIc, 4, T»nl»'<IPO Slrr^'t. TTannTor C-iuar». 
S^Ttmbtr !•>/*, l"«S. 

Farlbrr (iibieriplliMU l»«apM tbe hiitd of tbU ScbolanlUp ba tppllad to Iba 
Irrri^kAe nf Ita annual rmlua 

Th ' Kt.kailiiat!mi fur tli« Pot!rr EiliiLltloD. for •t4idni(a of tlic Riwal AeaAtmy bl 
Ma>l« lit tm or man ynn' itaKllnff, will alio tako pUco oa Um IHIi OiMUlnr. 



ICOIiLB. LlgRHAHT. 

\TDLLE. LIEBHART will SING every eTeninp;, at 

Ai! ''i.r.i.lfinMt: in« ti. U' ft.Urp*ifJ f.-i l;rr re*i il rl;^v.. *, Msrll*.'-^ -uirh HIM, Ht. J >in'l 
W' ■ -J, J.I : 1 1 : liv I j'. J Uci-^iu L«ir I . '.li : i'riD : L' ' ^^ a;i *'» 1 i'.ii;, li..-Llii:j>; liiui. 



MDLLT^ LIEBHART. 

LLE. LIEBHART will 6im the "Li«bhaht 



MD 
PoLKa.' ohteh met mmIi rrwt n«MM at MtliMlt 
•aynwljr fur bar bjr Pref. M<n.ora), tnrr 
^laarrtaMiT WaMTiMtn', * 



cTonInf, at ItUJHfk 

UirmJiiiiiaffi. 



MDLLB. LIFIillAHT. 

ADLLE. LIEBHAUT will SING Vnoiua admired 

"Al KoniUiK'a BrMk "— UoaoHrinriauc, (eonpnaad rxpKMhr fur 



M 



MDLLE. lilEBHABT. 

DLLE. LIEBHART wUl SING Bevio.va.si'b Rondo, 

(oeaa w iJ HBH W ly fcr hrr) Ut Plana M mo GulialM." at Jnunl Oan> 
I Hw PtIaM «r WaMfll Thntrt, BirBioglioBi, rrcry aroolnc oaxt 



MADAXB FABKPA. 

MADAME PAREPA will b« in London nekt I^•ln■>7, 
Itae, harlot eoQClodnl arraBErarata In America, aaC alHlMafk 
-tor aasl rmr,—io. \S'irirlcli CrMcent, lUUa Bill. 



MISS BEBBT. 



MISS BERRY requests that all commniitettioiis relative 
; to tenant or mrac'i^"-''. rliVr In town er io the prorlncM. b* IddrMMd to 
aHtCaraaf Itnin. Uoncan Liavli in. 244, R('c< ^<t^«^ Loml'in, W. 

" t 

MAPAMB SKfiOBB X<A80BLI.SS. 

MADAME BBBGBR LASOBLLES reqiieiU aU lettcn, 
raapeetiar MficMatvli tut OiatitlN* Qpaaoti aaa L«naet, la tniro or 
•ovntry, to M i flr ii nf to iwr »Ml*»aia»ib wwHwnli f a W aa Byun, W. 



M 



R. 



BOBTOir CLhAam AlOMOK, 

{ FirU Priu, IHprie Omitnsltrtum, Ian.) 

HORTON CLAUIDGK ALLIS(iX In.Jnict^ 



Stoiknti. rr'^f'citlanal or amateur. In Pianofarie plavlnj;, tlaroiODy, Coanlfr- 
pelnt aaJ UomputlUoa tBa pMf/Uit Vt Ifel OwaMa atAtRM af WMX Uroaah 
tlx- nif «> til* Kngikk. FiMMk or Owana hiiaaiaMi AMwW Wf, IfH»b- 



MB. BXHBT HAIOK. 
■\,rR. HENRY HAIGH, of the Roval English Ope 
IVX wtll ba OieCNOAOXD on Mm Mth. uA Ir««'u tcocM KagifaiataU 
W^Sf^titimiim. p ;g ^ Oieii i% aaJ Oratorica 



era. 
Car 



TO BRAMA nC TB A1SLM0B& 

WANTED, THREE TRANSLATORS, 

Tatnai'alo an EngHali Dracna f ir I hi) Frruoli, rWinaB. an.! luilan t^w^ {.« 
Mad apply li^^* rxjirrlrncrd In thll Ud« of )iu*iur» ; •!> ' iyi|..it I f '.al^^iMI 

roqolrrd.— Ai!.lr»«i (in f'rtneli, German, or itallan) to Hi.xtia i' Lim.^ 
(Paiaalol lUtUvi* <aj 4a, 8t. Martln'a Laao, Tra&lfar i>4<ian, Un4»a. 

>liaa.-<9aaUa«atil npalaUoo pnAnad. aad raftraoati ap«4. 

CHRIST CHURCH CATHEDRAL, OXFOKD. 

WANTED in this CHOIR, an ALTO and TKSOL 
Stipmd. CM prr Mnna. Alao. THBBB BAaBCa. »t tM MMIti 
SUptmia of £<0. XM, and i4a per amuia. Ko apHloattoa >11l baaaMaMMM 
McnmpaBM by a l«i>laoolal tittt tKo Candldau la praatlcallr arilwrik 
CatlMdial liaak, iicaad bjr lha Oi|aiMat of Mi CMr. AMdMlaB»tlHlHl 

th« CatlMlnl aa B oaii a r aaA T a w di y , Dcnaihn iMh and iMk, at n fML 



MADAM€ W. VINCENT WALLACE, 

ritnlut Xn lUr lirica tiia Uo«as«r Ducheat of Sstlwrland, 
B«ci raapactfaUy to announce fci brr Frlooda thai ilia «ai {M^ 

LB880N8 ON THE PLlIfOFOBIl, 

After tlic Cliritttiui nolldayi. 
Dtt. \tt, IMS.— <t, Onlnann Road, St. Jabn'i Wood, K.W. 



M 



ISS FLORENCE DE COURCY wilLSiet Bbboki'i 

'■Ui«k rui lo81««|>*ai bdror.llec. ivh — ^r. S*t^tr:<t>d P<a«. Bipaar. 



R. FRANK ELMORE will sing Lis two New 8«aR 

iVX " Airy, fairy Lilian " ami " \V<r« iliii «ortd only made fur n.'al Oiairli^ 
IW. Oilii DundM, ItfO. Ii:h: Uaijit.inc, IJ««. 14th; Athford. Dm. IKk; Fp-m 

Dec. 131h; Ailil-y d« la Z .mh. 1>M. )3nd.— Lc>n>]an : 1}h. Airliiie i.*!, H.W 

H. FRANK ELMORE will aing Uerr Reiduidt'i Nn 
L ■aag,*'«rlwM>a la IM Btajnaa>i,- rt patoWto.Dw.«i>; Pwdnlii 

lltil IMfiMN,l)N.l«ht A*M,DM.Iilh) Ft«M«^Dw.lM| A«lr*h 

Kmiefi, Doc. Vni. 



M 



ISS HOSE IIEPwSEK will gin^ BEjcEDicri Vtriukai 

I'll Lt" Canuval dc »t U*i«-it#r. Dec. li' h. 



MR. GEORGE I'ERUEN will sing at Bdfaai, 8tb ; 
DumUrti^n, lllh; Uikclburn, lltli ; IMiiilnrcb, IMbi Oabial^Mki I)» 
fermllne^ mill i Nairtattlt, ; iluuE iir, ; L-elocaicr, Mki lMa#kMi 

TynemoB^h. juth; S-wUi »hle:ili, ; Jirmw, Mlh. 
Adilraaa, m rooU, to*, Barrlnttin Kna4, llrlxc<<u. 8. 

TI7ILLIE PAP E--Honored by the co mmaa d o i U-P- 
l JUn m ? ai. ti, lo i a ijaa w . W. 



R8. TBNNANT 

, far lh» loMoo. ItaMi 

IMtraMlon In Slnctac , MV fea 
Boad^trwt, W. 



fiitrai 



a to B&noanee ber retaaTbiia 



MR. HOWARD GLOVER respectfully sDsoanewtIi: 
hi* BBMBPIT. aoariMlof of • TBritty of DBAIIaTICjhI K»K^ 
BSrAUUIIlini«UtBfea|4aRatft»0ir bAM Tm>wfc*w»*' 



I:?S FANNY ARMYTAGE ia now at Kbertr wnih 
.._ annpMMI^O^^ MMiaia.t ' — 



M 



ILW.IIA80V«jII 

IRtBB AtBB al 



uia« week. 



lafiigiaA iia>aia at itoHn mm^^m 



'j^UE CuNsEUVATIVE LAND 60CIETij-l»«f- 

1 menla fr la-e* nr «m«.t »niin.— larartoW any *a •Bfcir*j5j'J*f 

Uipmltnrf, nt hnlli. The laki ir "f !i>kI enlfrrly oi<*l«>inl. PwtaiWWl a»^ 



14Ih year, eis.lun-irory li t!i- S/art, l>'>(-.«'t, l./.-i,|, II n-'i«la# 1^ 
wlt!l lait Annual nei«itt. i*nt tri- r| Cn.ir.-v. liaise., 3J S rfulk SlJWO™" 
UiBduti, W.C. ; wlim 1>I»0» ot W »>l»»»a In ;« (».ijnue« M«l S» Wta. 
land uMd Btit b« ataarrhnIJen. CHARLES LEWIS URL'.VCUEX.a*''*^ 



■Juatuniartari 



ttaMikMlt^ aad rlr>r^aa.' 
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8IGK0E ARUmV COSCEBia 

Formid»bIe m «m the caUlogu« of oroliaitMl dooHKMitiont t«t down 
by Sigaor Afdili io hia proapeolai, then mimm & Bdr ehuwe of hU 
pnraeing ■ bm nujority of tbcm bdore hit mtU* of ■luorto cotnes 
l» IB ond. Bia pcoktubbm iHva been foil of inicnot, uid to tomv 
rctpaeU ■Imost unpraeodenlMi. Mora thkn onoe h« haa given aa m«ii.v 
aa four different ovrriure* by fuar different muter* on the lame evrtiinji, 
and ihin in iidJiltion to other Rfiiulne allnctions. Since we Utt notio-d 
the cii:;i 1-rt.N aiKdlii-r genial ii|>r«irni ii tf the French Alehul. the "Min- 
atrel ol' CJivet," h*« been brnnylit f rwant in thr nlinpo of hin ov<rtore 
to Lit dniX Av0lglt* A ToUda, ui.i 'i J^ Sianmii ill rA«t, sini qiiU._' 

u cbanctoriatk aa tbe Chaut Uu Jcune Jjenn — a Cavounu-. it would 
IMMT, t* Igr ii* ftMpant appeanuMO to Um Ulla. 'i'hen we have 
MM two •Wi M Wi to Air rkmp^, ly iltnAtmuA Lfatdpaiolner, each 
of whom eompoMd an opera ander that name. Lindpaiutnar'a ia.prrhapa, 
the liettar of tha two, the influance of Weber being ao potent with the 
.late lUnoveriin KajteUmtuUr ai Io lead oceaaionally (^Euryaiaht to wit) 
even to drntiright plagiaiiaai. Both, howerer. were worth hrarinfr. 
Anothrr aivd a htill belief overture by l.indpaiiilner — to the ballet of 
Joio U Siiu)t di liritil ; the Overture to S^chr a early ci)wrs. J'u tro *M 
Abano ; and moat pteannt of all, Schubert'a to HotamunJt — tin.- Uat two 
all but unknown to London — have gratified admirera ol {hr purely 
Cenuao ichooL ChMubini'aovortiita L' UMUrit Partug.ut—t.a opera 
ff—im* la aw {tm IM 8alh Itowrt), wfafah MWto but the prelude 
anAmlitolfliwv mm kwd; and tfui tolib LUMm, oompoted in 
1791 (the yetr Moaart died), were equally Iiilarwtiiift aa lyodmona of 
the iUuatriou* Florentine, whoae muaic^ ptoWMOaM- " too tamd" 
by Ilia coantrymen, \; perhaps, though not nearly ao well known aa 
it dea<-r\-ca, better known anywhere than in Italy. Add to thla 
alrculy rich acKclion five overturra of Hoaaini. imhiding tlio now 
rarely li''»r<l. Iwit Mjt tlio lea* cKarminK, Itahtrm m Alytrt — <roiri- 
poacd in 1M13, tho lame year ai TunertJi and Aurtlutno la I'almyra ; 
reveral of Auber'a— not the leaat welcome being thoee to L* Phiitrt. 
(the libretto of which waa aflerwarda appropriated by Dooiaoiti 

fottiaXdmMtSmCUmSiaalliBfpf Tayagpi; tlwflvurtvtto Ar> 

tuiiJ Cortex, the wcond giwid opera eompoeed by SpontinI for Paria 
(produced in 18U9, two yean after L* VtMaU had made him lamoua) ; 
and the nioit {KMtiiUr dramilio prvludea of H£rold, Weber, fte. Aaall 
thcac luvf li ) Ltytd, and well pUvMl, bignor Arditi may be credited 
Wltll uncommon diligriice. liut there atiU romaina to name the JCroiea 
Symphony and the Symphony No. 4. (B lUi) of Itoethoven ; the 
Symphony Xo. lu of' Ilaydn (in £ flat; ; and tbe great C miyor 
<•• JtfUtr") of Hoxart. The vary flao perfarmaneea of theao aobto 
worka have added nutteiially to the muiiou impoituiee of th« eooearta, 
and conferred haaonraUkaca tka ■Baiamir and the membera of bit 
•rehaatra. Tha •'Jailer" «aa gbm «■ a MogEart-night," wlten, 
beaidee the ayrophony, the oTortataa to Ihna of llaaart'a aoiato aipana— 
ai/ltJtnmt dem Serail, CM J)M flKHOOi Ar BlkmafkUlniUr— 
yere included in the aelection. 

At the concert on Saturday night tlte pn^mmme waa eminently 
" aiiawiHanttnt*." iaelading theovertarea to Menm, Cha$tr, Guil- 
bmm nU. and /Va DiatoU; the "Mabel" waltz and ••Ooarda" 

quadrille, by Mr. D. Godfrey, together with the lively " War Oalop" 
til .Mr. U'Albert ; a viiJin aolo by the young and clever SIdlle Ardsti, 
and an unuaually extr^nsiive clioiee of vocal music, coiitnbulcd b^ 
Mdlle*. Laiiia Uarri«, Sarolta and t^inico, Signorn Stai^no and Kerranti, 
M. Foli and Mr. Sautlev. It waa Mr. Bantley'a laat appearance In 
Mm^mak ft* * hwallnBi li period, and tha latewat w aa t fc twfcfo afafeBy 
oMMnnanjreanMd to hta perforamim VtmiSA oar adnfnbie 
barytone aing hrtter, nrely aooAaa to OIWOMaillK.Bnd never to a more 
denaely emndi-d and enUwaititlB BtrflamOi FinM came a duet by Wicc'i 
(with 'Signor Kerranti); then a new aaa|r, *' Life'a Curfew Bell," by 
tUglMir Arditi, which pleaaed ao nruuiimonaly that he waa compelled to 
repeat it; aitd then {wor Wallace'a ftvoriie "otip, " Tiio Bell-ringer." 
Thia U«t bring al«o UpWarioO'ly calli il luratnin .Mr, Santlrv «uli»titnted 
the well-krown " Stirrup Cnp " — which, atill not aati.«4led. the andience 
inaltted *o loudly up<in hearing once more that he could not in eonrteay 
refuae. On retiring he waa cheered and applauded by the whole 
tmmHAf, to galiariaub boaws aad amoMnade. Miia Laura Barri*, who 
IgrhaaaaaeBtlaBar tlMdnkanur,<*OU angui d'inremo" (/{ PtmOo 
MugM had already, on the "Moatn Night," proved heraelf a valuable 
aequiaiuon, waa alao obliged to repeat the quaint acA«rao, " L'Orolngto,*' 
MM the " llina" vain of Signor Arditi; while a aimilar complim<'Mt iraa 
ynid to the "Miwrere" from fl Tiovatare. in which tbe hi!o^ were 
■aadi-ned to Mdlle. Sinim and Sipnar SLi^ino. PigDor Foli. in i\ «onp 
by .Mr. R\ile (" \'i:\ r' -.r the Viilli-y '') ^ii;ii.>r F'-rmnti, in " I-irpn al 
factotum," and .Mdlle. Sarolta, in " 1 dreaunt that I dwelt." &f. all nin 
ft«or ft«m tn audience unable to naove about, bat aeeailDgly reaolved 
Mgegr the mmi» aU tba nioto baarti^ vader the praHtog dream- 1 



Aicrieeof tpecial pragmnUMa hu baen the diattogujihiaf tetonaf 

the preaeot week. The firat waa held with extraordinary auoeaaa ea 
Monday night. The opening part of the eoooert compriaed Beethoren'a 

overture to Egmr.ni. Sebnniann'n third symphony (in E tUt), and a aalee- 
til in from llerr WaRMtT'ii Ttinnhaiiifr^ with aonga by Moxart, Welier. and 
Sjmlir (ainpera, Mdlle. Saroiia and Sinico, Signora Slagnoand KoHJ. The 
•^ iii|ilioiiy of Schumann, heard on thia occaaion for the firat time fn 
England, waa wonderfully well played and received with great bvor, 

and generally etMonML^Tao a » o> W N t iloHi SySft5!aaa<f aalaaHaa, 

whiuh haa been moat effectively put together by Sijpor Arditi. raeeived 
the aaine compliment. An ■* Italian Night ~ on Toeaday (with Ta/mr 
Ariuvrforthe a4>coi>d timaV on Wedneaday a "Mendelaaohn night ;"ail 
Thiirulay a French night;" and on Friday a "Beethoven night" (with 
tno nf the \\v\T l^nnra Overt urea, a lynipbony, and a [lianolone concerto), 
ij' a werk'a progTnmine it ii]i»njleled for variety, (if thi'«e we 

•li^ill i-j^-Ak at length in our next naniher. Felicien Uarid'a Canimla 
called Th* Ttnrrt ia in rebearal, and the dance rouaiB ia to be tether 
enriched with a new oalai by Signor Arditi, under the perauarfve tMa 
flf "LbNltMl UaUHly." Jbamrliito tha deapotle plaeaid IbrUdtUng 
" wadiaiMm "to tha pwmtiiaila liai >iiB withdatim, and paepla cat 
go ill aad ctttjnat la laito ftair ilaaiiiB id aaifli— &ILir.' 

fFarfiiithir fHtMlHioC tha nwilaaiii' tolwttoi 
eoraam.] 

0 

MENDELSSOHN*. 

The object of theae linea ia not to apeak of Mendelaaohn aa a com- 
poaer, but to preserve fromcJiliTionalittle paaaage in bin life ; and thua 
to lay a late though not unavailing garland on his grave. It vr.n in 
the hot aummer m 1842 that h« arrived at Zurich ou hla way froln th* 
Alpa. No aooner aru hia name aonounoed in the TagiUait than hit 
halal ma taaiignil by a ei«a4 nf tlia aiiial paiafaial miiiirfrmTWft 
aaiaUii af Sorieh, eager to tovHa Mm to thebr hoaaca. Ta $M, 
howavar, he returned a conrteooa but firm refunl. The object of h^ 
Jootney to Switcerlaod waa the reatoration of hia health . already aev«N|f 
menaced ; and the phyaicians had alwolulely forbidden hini ail exerticn 
or excitemenL Ainong»l hm vMlora waa the diref tor uf tha Blind 
Aaylum, who repreaented to him that *oino of the }aiieiit« nf that in- 
atllution were remarkable for tlit-ir iiimacjil talent, aitd that thi'ir smiga 
and ehoruaet had been received with much favour by the public; but 
that be tna uuioua for the opinion of a really cooifetcBt "t"^iiit. ban 
OB tha aUUilea and ttie performance of hia (Nipila. I hatra Mfniad aO 
olher tovitatlomv" aald Mendelaaoha. « tat to roar bitod aao|la I wffl 
coBM." And come he did. The ipealada or tha rightuaa ana em My 
atmek him, and he addreaaed them in the kindeat term*. Soaie M 
their conipoaitiona were then performed. Score in hand, he ll a tened, 
evidently inteteated and touched, lie waa eapecially pleaaed by a 
clii run of more pretension tlian the reat. Ue aaid aomelhing in ita 
praiM', jiarticularly foiimieiiding certain |a.Magea, and then told the 
director that there w.v« no duubt .\« U) iSie ability lil tlie wrilcr— liiat he 
hoped he would go on working, and compoae to aorda of more impor- 
tance. Seeing a eorreotion in the leora, he aaked whoae it «a»: ao^ 
on being told, luid, UnghinK aad ia the Undeat way, the alteiatioo 
ia quite right, and mMcea tae paaaage more atriclly corraet, bat It waa 
better and aiotB atiiking befare;" and then, taming to the blind ntau, 
he aaid " Take care that your oorrection* are always Improveaienta — a 
cultivated ear wanta no rulea, but ia ita own rule and meaaure." At 
length, to complete the delight of the parly — not oneof whom had had 
the courage toaak audi a favour -he himself tie^'gitd permiaaion to fiUy 
aomething on the piano. lie aat down and played one of thoae 
wonderful free lantaaiaj of hi% with which he aaed ao often to enchant 
hia friendi. loogine how the countenaoeea of hia blind bearer* lighted 
n p. wlwto to the ■Mat, of the pieee they heard him intiadwia tlia Mtf 
aubjeatoT Uadiataa they had jiut been (inging! Wo eoiU all'|W.BB 
fanvo tika tta in our arma and preased him to our hearta ! Ue took 
hia laavo wWk the warmeat wiahea for the lucccaa of the inatitutioo aa^ 
the proaperity of the patienia, Notte of a* ever met him again, and la 
a few yeara he waa removed bv death ; but he Uvea, and will live, in hia 
apleadi'd worka, tio teaa tlian in the memory and aiTection of ihoae who aaw 
and heard him. The blind man ui whom he Kfxjke to kindly ia atill an In- 
mato of the ajtyliun. Ue haa preaerved the chair which the oompoea* 
■■a<,aB a moioaa lallBj aad calla it "llie Ueodelaaoho ahair. ' 

Son. B.(0«rURi<nii«> . 



MiTiiCH.— According to report, lierr Kidiard Wagner haa 
the Order of MarimiHan offered hiin, but refuaed it, oo tha | 
that it ia contrary to hia prtnciplw to accept a decoration. 

NoREitBDBO. — L'tAJricaine waa produoeu on the 27th Nor. with 
tha greataat auooito. TIm hoiua waa aammod ; aot a vaoaat plae* 
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{From <A« •• Ouardim.'^ 

Haviog conntrtahttd ihb 
Tnictoa «f Ediaboq^ Vat- 
vmi^ on tbe elaetiaa ill ttrir 
•MrPNfMorof IM^iMlid 
Bot inteoded Mnin to •flateto 
the lobiect. W« ue no* mr- 
priaad tmt the appoiDtawBt of 
•a educated anuit«ttr Audi ll* 
Actwtefal to profiiwioiiil eu- 
didatea ; but we did not antid- 
paU) that we aboold bo called 
upon to anawer a aeriea of per- 
aonal attacks aa nnjuatifiable aa 
they are un jE«Derou«. Mr. Oake- 
lef haa written for iome yvart 
■UMiaical ciiticiama, of which we 
will only aay we hare been gra- 
tified that they should have 
sppeanxl in theM columns. The 
notices of autumnal musical fea* 
tivals, cathedral choral g[ather- 
ingt, claiiiical concerts in tho 
metropolis, new operas, and 
notes on music on the Conti- 
nent, in Germany and Italy, 
bflvi t't^-.ified to his ability as 
A ui uiil.l;, critic of high scientific 
atUiiiju.' iiL* ill a way f.-iiniiiw 
to our rt'^iiora. Mr. Oalki'li-y 
is not uukiKiwii nn n ccunposcr. 

A list of JiubllailLil CtUujiUBitioIlg 
pr<*':it«l witli iiin tt'-'timouiiiU 
to thi> >^iiiibur;^-Li 'Jriute-.'s in- 
cluriis fij'.irti'i'U tliiw: 

duL'tK, wvrii Vvtf.ll iju.uti';f<, a 
full t-ftthetlr.il service, aii<l iicvcn 
antheiriJi. CH thvsn wo iJull 
allow otin Hi U) -HjK'ak, his aatTul 
oompoeitioiui bein^ fortuuuWly 
well knowii in some of oar prin- 
cipal cathedrals. But it has 
been objecte^i tliat his claims 
M a c«inpo«<:r an; chiefly thoee 
of a writ'jr of sai rwl music. 
What n.T<- \vc to .'ay, then, of 
Haydn's Crcilinn, Mi jMirfs 
niiifm aijJ Massts, liwrtljOVCn's 
Mount (if O'dves aud Maiset, 
BacU's Poisioin-Musik, Mendeli- 
•ohn'g Lobgfiang, Si. Paul, and 
Eliiah, and liaodel'a MtMiak, 
•oa other numerous oratorioa? 
With music, aa with painting, 
•xolude sacred siibjc-ctfl, and 
bow few of the reputations of 
the greatest artists but would 
be aespoiled ? It has alvrayg 
been allowed that the dtjiictinjj 
of sacred subjects, whuthor in 
music or paiuliuj;, belongs to 
the liighest schcxn of art. If 
wo uiay beliuvu thu t(.':ntimony 
hud before tho Edinburgh IVtu- 
tees, Mr. Oakeley haa been suc- 
oeasfol in tho highest branch of 
the art of which he is now a 
FrofesMr. But it is also ob- 
jected that Mr. Uakcley ia % 
gentleman by birth aud educa- 
tion, and ha.'* iiDt been dcjx:n- 
dtDt oa hia profesaioa of music 



at Ibe 
of 



■i^t be 
«M mad*, at 
appointOMMifeaC 
Mwio iM tiM 
Oxford. Cambridf* 
th« mare, aad dM* 
of the highest uA molt WIf 
doubted repntatkm ai a wndL' 
eal oampoMrof the first clam. 
Whmt has been tb« rcnlt? 
Our Oxford readers ooold tes- 
tify to oonataut lecturea and the 
ProfesBorship made a liring 
reality, felt and utilised. Can 
a similar aoooont be given of 
tho sister Unimnty? If we 
mistake not, the Profeaorahip 
baa there been accepted as an 
honour ooafemd for work al- 
ready done, and having no 
direct bearing on tho educa- 
tion of tho present or future 
generations. We should not, 
however, have entered upon 
thceo general objtv-tionji if thfy 
had been confine<l to an eiprus- 
siuu of digapnointmcnt at the 
niBult of tho election. The sub- 

i'e< t < [ ilieia is no doubt lew 
;ni/wu til many of our contem- 
poriiritu tijiui sijinij two or tliri.t" 
of his nv.ils whosu uauiL'S have 
been lonpr Ix'forc the world. 
Mr. O.ikijlpy w.w latv ia tbo 
fl'jll a.'i a c.'Ui.Uil.itt', nnd uji to 
ti^e tiiue of UU apiwaiauco thu 
favourite candiiLatoi wero Mr. 
HuUah and .Mr. Macfarrtn. 
(.>f thos* tlio lUdiUr liid not 
tliink the cliums of either over- 
whehuiiig. 

[The article of the Reader iras 
eopitd into Tlir. Mr.sic^L WoBlO 
of Nov. 18.— D. I'ETEBS,] 
• ••**•*•« 

It is, however, the obeerra- 
tbns of the AtXentsum that com- 
pel us, more eq>eoiallj in hia 
afaaence on the Continent, to 
aay a word on behalf of one 
who has every claim upOD at to 
protect him from falae accusa- 
tions. Not content with me 
vituperative attide, which ap- 
pears to have been remonstrated 
against by ita own readers, that 
journal returns to the attack 
on Saturday last with lauved 
bitterness, which migiA, iMHr* 
ever, like the firat, have paaaed 
unnoticed by va, but for the 
gross garbling and niinaw- 
sentationa it contaiai. Tlie 
following ia the article 

•■We have raoelved 

commuidcatioasaad 
rsspacting the reoeat Inddase Ed- 
iBMirgh election, so pecnliar fa> 
tone and <fuality, tliat, coniider* 
ing tho iirinciple involved to be 
u\\<- oT HQ counnon importance, 
we return to the aiUeet. Our 
' '.iBttaeoBafewiiliiN- 



tasted againit, as raiting « pre- 
judice agiinst 211 iiiitri<>i ii'.^n 
We »ri-, on ih-! cith?r, ipiiri^oi 
(liat Mr. (i,il.f>;,'rt piij-i-riority in 
•ocial puMUun left Uie elcclora no 
choice ! The epithet in the flrrt 
appeal states the whole csm. To 
nominate ' aa nat ris d man ' to so 
impottaat and laMiidfu a post. with 
the chance that time aid ea- 
perienee may or may not qualify 
him to fulfil iu dntiet, is a giess 
iq}iisUae to thoaa who, haviag 
lieen trij-d, are pcorni Mp»hl«-. 
Kurihcr, there Kjivc Ix-cli jx rv h» 
whom dijjnilv and Djodwty hivi; 
prevented from >ttcin|itlng. 
■oever the temptation, to grasp 
w.-.at mutt be felt was the legiti- 
mate due of others. It is to be 
inteMd «ha tlw 
who ttiail 

M eonadonnNs of incomplete- 
nass and IseflMency, and there- 
fora small chanee of ntaking 
progTBii ai aasur«s a future 

dancy. .\riil thi« iwp will not 
call it doliuaoy «o mih li i« fioni . 
mon fcMf) uii^'lit 1m) eipfcinlly 
expected from those who hivr 
been gently born aud well edu- 
cated . 

" Betwixt protest and protaat, 
let ns spsak of a doousMat Aw- 

nisbed by Mr. OakeUr MnwW- 
hia printed testlmonlsla— showing 
on what grounds he merits the 

Chair. With the first, {hmt I>r. 
Wesley, thare is no need to deal. 
1 Let the testimony of this grntle- 
nk,\n t>e tllowed all tho weight 
nhii'h Mongi to hit name, his 
known ditcr^lion in jud^^inont, and 
his iK^-vition. The aecoud i« from 
tliu ' Kditor of the Outtriiam,' re- 
oumoiendiog Mr. tJakelev oo the 
•aece ef sflliiiiMs fbiiMidl In 
that JouiaaL Who wrote (he 
most eMionia of these during 
Mr. OakeUys protracted and ex- 
tended abasnces abroad? The 
editor eould name the writer aa 
well as ourselreB. The third is 
from the Dean of WeiiEninstcr. 
who 'cannot testify' to Mr. (Ukc- 
ley's 'uiu*ii-.ii jxjwers.' Xhe fourth 
ia from MAdAme Sainton- Uolbr, 
who, tliuugh iihe lias "already 
giveu her adherence to the 
of another candidate^' fu. 
herself ■ anxious to haw now 
ters sre progressing In Ediohorgh.' 
The fifth is from the Bav. J. B. 
Qykea, Hus. Doc, late a Durtum 
Preocsitor, who vouches ior evenr- 
thing (who vouches for Mr. 
Dykcj'.'). Tii>; nxui i< Ironi s 
mau known and re-ipected in tho 
world of lclli;r», thfl l.)e*n of 
Cantertiury, wlio adinirei Mr. 
Oskeloy's ' chants, services, and 
anthema' The seventh i* from 
the Her. W. E. Dickson, Precen- 
tor of Ely Catbedial (another god- 
fitther to ' Gune unknown who 
approves of Mr. Uakeley s cri- 
Uqoea. The eighth Is fiom Otto 
Goldschmidt, Ea^.' (adreitiaed as 
hniibaiKl of Madame JeoQjr UndU 



points of re<«onimfi><l.\tiir iiwf3i 
li^: llr, Oiktlry'n ' ] n--. -.-?.Tr oe 
till- orgsn. which ;lim (jilj. 
srhmidt adds) I mif irm / a 
ulttri.' The ninth fnat \rm 
Dr. Buck, organial of Norvy^ 
Cathedml, whicli, he eaulma. 
' may appear somewlui edsini' 
The tenth )is from Mr. iywmk. 
Precentor te the saias estheinl. 
who declares thai 'if ht ver* i 
Scotchaian, and sa EdinW,-^ 
man,' he ■ shonU frel inmenwlr 
dexiron* of hsvinr Mr Oik-: t i 
a Professor,' sdm.rr' Ki< c i: ■ 
lion", and believts in tii< :< 
s lecturer. The elei^emli ii 
M. lunin, composer uvi pa-i-t. 
dfc-, at CUft/» t'!j. Th»'i«lrti 
is from the PriwMef Y«rk.*te 
thinks Mr. OkM^^ 'jfmtf^ 
playing of Iht flnl «mr.* IW 
thirtesnth is fiom the lliiho|i ^ 
Loadoa, ' who his tlvayt ikH 
his powers spoken of in thski^hsa 
terms.* 

" We leave to snyjory of irtafi 
the vtnik't ai lo the iiluicf I't 
sbovc-cited ttnount of niaxn- 
ing ecclesiastical cvideiK.-. u 
ciding tho claims of a hdtaa 
of Music in sU iti nriiisalim. 
Every testifier, howewijtai 
stress ea wkit "flNf 
slated hal wes fc -ths |ogl * 
cation and geated eeuM^ d 
the ProfesMir^lect. Wko is Ui 
senses could ol(ject to lilaal 
ture and rsdnad SMdatiiu* 
' ITie Father of Chemittir' n» 
none the worse for bci^s 'il>« 
Brother of iht Earl of C«i,' 
but then he vet a Father.* 

Fortunatefar «• ^ * ' 
of Mr. Oakal^la ' 

supplying all that is B««eMn )iT 

way of rejoinder. Dr. Suud 
Wesl^'a positioa as th). ' ' 
English organiit tad 
of the psouitdi^ii \ 
We ara, tiMwfow, not mifM 
thatkklMAnMUiipHikr 
M ooBifHh wlaeb tkenb"!* 
need to deal.*" It ii aafollow:- 
•• GeoUemeo,— Tba sflfcsii* 
to yea to bf assmlst s* ^ 
Moideal riofsmnr.tfiMkiie** 
to7oal«rMr.iL&Oih^.«t 
dasstve^; I bsff le mlali 
fikvonrmblaooUesL lssii«tw<<^ 
to lay before vou mj opinino a 
Ur. Uakele/s fitness (or the 
poiiiUnent, the naton of *t>ic^ " 
not unknown to me; and 1 
convinced that yoo woeM 
rieoce uninterrupted Kti'it''* 
from Mr. Oakil-y * Kr\i:v. H» 
high social iNMtiou ani 
edueaiioo, hie mmt as a Men 

capacity— Ms fimrtisalpiftxesiB 

as a fSMsst aadeqaaM.aa|^ 
merit as a eomposar of Mdb e*- 
faiaod as these quahliei u* 
the most tastefal Miagta-i^ 
duetaea gsatfemm ill ^ " 
- " Ami 
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THB HUglOAL WOB^ 



muKling to yvn Mr. H.8. Oakdvy 

m » most naiuble candidate for 
thowwit Profeuonhip of Music 

at your fjnivcrtily, aad in £eeliiig 
as-urr,i Hut if you elect him his 
conduct wilt aiwayi bo to you, aa 
I hnveaaid, aiourc«of Mtufaclion, 
M«l of nothing cite. — I am a our 

obfdiant lamat, 

Saui^kl Sjebajtian Vi taLi.. 

1 lie nest toatimuny waa that 
of thi' Eiiit<3r of this paper, to 
tlic criticisms that had been 
writteu therein. Upon thin it 
is Mkcd, " Who wrote the tiitwt 
el«borstc of thcne during Mi. 
Oakeley's protracted and tx- 
t"n<Jmi abaeuces abrotul ?" If it 
iiio.iut that Mr. Oakeleydid 
liot wr;te the mart elaborftte of 
the criticisms that appeared in 
tlie»5 columiiB, th« su^giesttmi i» 
eiiuply ij: trii - The writer in 
the (x;c;isioual abscnco of our 
ry<,'iiliir iiiiLsical corrisjxiiKlent, 
ia (jiie Vj whom, having t;nulii:it«t 
at one of thr Tr r. i^ties, thn 
AlktnatKm luij:!)- rd ,- make thu 
objection tli;U Ij. = a man of 
gotnl edttcatioa. lie u the per- 
■onal friend of Mr. OnkeWy. 
writing in his abiscncc at 
his requeat, and always dia- 
Ungoisoin^ his oontributioti.t, 
M ill ^us weekV) Gunrdvm, 
hf «lw initials, "C. A. B." 
If fhft «iit«r, wbo apjpeara 
to bfeT* taksQ such a Urelr 
ia ill* Gmrdlan critt. 
irill xrfbvih his me- 



. tanioc ant our file 
i«tiwiuklBar«rfiv« jeara, he 
will Hoi hia wiM iMbMtiM 

It niut Im NBMinfemd tbii Mr 
Oakeky waakrie in (teleU, md 
rrtasod for testuaoal^ ' He 

had to look rotiod and set titem 
from those at hand. Dean 
of Wostminster, (hcRfora, in a 
friendly letter, ezpnsMd an 
«piiikni tbm >'«h* iMmsity of 
KdiiilMfgli uriS 1w fottnnate in 
possassing a MUUemaa and an 
Oxford man uke yoarwlf, so de- 
voted to the art. The following 
is thu pa.'isago from Madame 
lteinioQ-l>olb7^ kttar next so 
nulkifljr •ummariMd 

» I vUi JOB hsd baSB eirUer in 
tlM CsU. kit I hsvs almdy given 
my adhweiiM to ilie caiue of 
WMrthar sandidatok Should, how- 
ever, aiiyihiiig occur tn iiHlii-e thi* 
one to retire Irom the tlt-liI, thrrs 
is no vnevUiMe ctaiiiit 1 nnxVi more 
coii'cii.'ntn>u«Jy »U[>;>nrt iti.in 
wliL-lher rrgordca in a literiwy ur 
imii4eil Ught. Yon an qait« at 
liberty to make cue of thi< letter, 
maA tailing my friend, af whom I 
hav!) spoken above, then is Bo ana 
on whuiii the choice of ike coiuiael 
c'juid uiui-e ap|iro|itial«ly iaU Uian 
rounaU: liiuUbaaaatmatolMar 



founau. iiiiaUbi 
how nattin m 



Edinburgh, and ihall feel greatly 
obligkl Iryga will UndlylM m 
have one Ifiie." 

r>r, Ti>l;,.i will be recognwc<l 
iiy 11 1 11 IV 1.:" ntir readers as tli 
able li- r n i r on Muaic at the 
I nweiii Is^r wich Congress, lie 

^■^r tea : — 

" A« a musicji) xeholsr sad 
Iheoriift of high order; a elsasieal 
and auccrisful com^Kwer; sn se 
eorepli«he<l performer on the oi^ii 
and pianoforte ; a moat intelligent 
and MMtieil — siwi aiilk; a de- 
voted lofwrnA atedaM of maiic, 
popKMin); large and varied expe> 
rivnoei, English and Continental, 
atnoiigi<t niu>ii% arvd muridans— 
not M a iifofe.iM^r, hut as a distio- 
giii»hi-il amateur; a University 
ni»n, tiicirrxivcr, and hy birth and 
edaoatiiHi, in feeling, in everything, 
a gentleman, — Mr. Uakeley |<>i^ 
Mueaa, in no ordinary degree, thi- 
quatifiaitions nreuaary for the 
cfficieot disehsfga of tiw dnifcs of 
the boBomalia posMoB wMth he 
ti secUnf 

The Dean of Canterbury, who 
has aome clainu to be beanl in 
the world of nitaio « vail aa ia 
that of letters, aays-^ 

" I have grcit [sleamre in bear- 
ing testimony to the excellence of 
ilr< Usttiert Oakeley's mailcil 
eoa|iadtlo(i«, which we freqaanilr 
use in this eaihadnL tts cliauiL 
•crticca. and antliaUH. are |dl 
highly priced by our nmsical body, 
and are ranked by us among th« 
very few vhieii atuid BtoaiiMQtly 
cui at (he bead gfiMdaiii eotapo- 
aillons." 

It is unfortunate, tbouj^ we 
are not sorprisod, that the writer 
in tlie AtktnKvm should be igno- 
rant of anthoritica on cathedral 
Bwie. That paper has not been 
credited with too much rererencc 
or care for things sacnd. At 
Camfandge and throughout the 
Eastern ooontiea Mr. Dickson is 
" Dot nnknowa to fame " aa one 
ably filling a mtisical oSk» in 
the ChttrcL 
Ely thtia 
monial 

I hear with great latls&ction 

of yotrr candidature for the Edin- 
burgh Chair, hl•ctIl.^e I have loii); 
felt that the very markr,'. nl i^ity 
which you have shown .u \ is nter 
of iMUhi<vil articles fur thu )>rrsii 
aAbnit abundaat evidence of thoae 
very powers which a IVofessor 
should poiseia— vis., Bica discrl- 
oiiiiaiion, clear reasoning, and for- 
ciblo eiprassioiLaa to aveiy ptrt 
of the acicBea whioli be proluiaiil 
to treat." 

AndienwiUagonlb'. Oakc- 
Iqrlk ocBp oriaoiii , ha thw coa- 




admiration of thote which are 
aiiBlai fbr the cathedral, and 
wliieh ata eonrtantly sung in oar 

dii!y terviee." 

It xs difficult in London to 
rcprfscnt as unknown tii the 
musical world M. Otto Gold- 
Schmidt, and thenfore his testi- 
mooy is slomd over. W« cive 
ft in fall!-. 

rnm Ott-< fltUnkmUI. aj. (tei6<IM< if 
MoJamr /May Utnl-OoUithmUl), Pro 
/<ujr ^ Mmit bt On JToynl Armtmy c' 
Mvtie, Laatcn; J/Morai-y Memffr ^ 

mliftSviil&l3i£ ijTSStoJrtrr f! 



" My Dear Sir,— I have learnt 
with pleaiure tliat yoB have de> 
dded to become a candidate for 
the vacant rrofeasorohip of Moaic 
.at E.liii1:.ureh, though my fear 
would ho that you Were rather lata 
ill tliD fii-ld. Ainoiig the namest 
of tlie catHiiJati:« which I hear 
mentioued, 1 can think but very 
few equally qualified for the poit 
—none belter. For beaides your 
pnwtical ttRowlsdfa af the science 
and ait of rnasle u a compoicr 
(and your proficieney on the organ, 
witiefa I only know from others), 
your prolonged conneclion with 
the OijrU'lijn newspaper ai a 
iiinsl.241 critic han taoght yotj to 
anaiyna the art, it' 1 may My so, 
aitdl'roiiithetoneand purpKn^ewV the | 
GuariHan, fortunately Irotn an high I 
a point of view as you ootiid wtrti. 
I could net think af iM««h laitar 
preparation far thn ahatrthaa tUs. 
Wbether your University edoca- 
tion will be taken into account I 
cannot lay, but were I to be one of 
the elector*, I would certainly do 
■o : f(^, a)art fiurn all Ncial 
rraion*. and the greater faeillly to 
deal with atudenta, the training at 
one of the English UnivsrKltict, 
and the tone of mind srudng thcre- 
frotii, miKt have taught yon, in a 
greater degree than othen, in the 
study and coltivatioo of monc, to 
look hack snd aot to lose aight of 
thu which ha« bei^n both the 
iTioth(.T fltid the oraiilri of our art 
— the Church. Tbii apjM-ars to 
me no small item in the proper 
coniideralion of your claim to the 
vacant chair.— Believe me, with 
every wi«h ft>r your racccM, yonrs 
very truly, Orto Oot.DscnMiiiT.'' 

Dr. Buck, the well-known or- 
ganist of Nomich Cathedral, 
says of Mr. Oaltelqr1l"«rTioe," 
k>ng in usn la that fiathedtml, 
that it ia — 

"In some parts equal to the 
UUpnAutioHM »f MnMmolm. It 
is elabonte, enidile, and etbodve 
The HK-ular works of Mr. Oakelsy 
are original, and diow real genius, 
chastened hy a cla.'yical and en- 
larged educitioii. which, apart 
from muaiieal study, adds a rtafijae- 
111. 1,1 to all 



" I am quite wire that OHf or 
gani«i,aadtheinielligaMmaniberH i 
Of fl«r«l iaari bad^.waiM asadUy HuFnaenldrar VcnrickiB 
Jd» ton Ib wy aw i M n Mast aariM ' a bag lanaalxny IrHfiiiiThhl. 



mentions a fact that speaks for 
itself:— 

" Tour n.tme was among the 
first of thdite genlleincn who were 
se l ecte d to be invited to gtva the 
lecture on Chaich Made st the 
UUe Church Congress in Norwich, 
and I m«Rh ramttcd that yow 
engagenatttt 4m mt permit vm 
to nocepl the invUaliotl *n nib 
wadded to you. I OdMc ywhnenr 
how much I like yonr compmdtieas 
—how highly 1 think cf them, 
both for their le-imlTig and thair 
orif^lnality, and ntill mure forthajf 
beauty and attracliveneiw." 

Monsieur Esain awierta that 
Mr. Oakeley's '■ attuinmonts in 
counterpoint, compoaition, and 
other branches of the ar» nri> of 
a first-rate Older." W i m .> ti ro 
aieniion that Mr. Onkele^ atatod 
that, tliere Urn tunc, lie 
could have procured testitnonisls 
from the two eminent foreign 
uiusiciaos— the ooispoaer Moa- 
chcloi, and the great pianist, 
Lisst. The Archbu^pof York 
writes as having been '• for many 
years president of the Oxford 
Amatonr Musical Society," in 
whose affairs "Mr. Uakclcnrtook 
an active p.irt." The Hiihop trf 
London, speaking of his " for»i«ff . 
pupil," (uiya that " from his 
earlit»t Ixjyhood he haa been a 
devotee! luusicinu." Such ia a 
full and fair account of the tc(rt!» ' 
naoBials, which, wc tiiink, wit! 
supply a sufficient answer to the 
dtsingentioos parodv of an 111- 
natured critic ; and a oompleta 

J'uatifioation of the choice of n 
ilusical ProfeaMW by the Edin* 
borgh lYusteea. Looking to hi« 
fufore, tbeiy may safely leave t* 
anj**tanro( attlato" to vindi- 
cato nav appc^ntment of a 
Profi*<or. 

[The fir&t artidu of Ute Atkeit' 
mum will be found in another 
column— if not thia iiaae, next. 
Meanwhile it wen trail Iwl ft* 
GmnSm relrained from any al- 
lusion to the Cambridge ilusical 
I'rufeHSor anil Doctor in Music, 
a musician and a gcnUetiuut who 
confers more lustre on both 
dignitica than thn nwjari^ «f 
profaaon aad doeton at hcann 
or abroad, whom the divine art 
claims as its own. IVtt Guardian 
is evidently m isin formed ; for it 
wotild be hard to aceoae it of 
wilM uiar^viBHitathm. — D. 

PeT£I13.] 

Ua. CaasLis ADaii.« hat accept- 
ed an engagement fur the (Clival 
St the Royal Italian Open. .^t«drid. 
Tlie enjjayt- inent in lur three 
month*, to sing in the A/iinim^ 
Mr. Adana )««ca Laodw «• ito 
tfth. 
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TO JCTTSiaA& UUfUBUtB AKD PBOrBBSOBB. 

R. JOSEPH GODDARD hu the ooDytiglitof a few 

Haara. N.W. 



-MUSICAL DEVELOPMBKT," 

A NKW WORK 

ByJOSEFH GODDABD. 

1* Ibh vorit. ftmn tb* anklr*!! of Ni* liarmi aaw«* Md MMllon of matt*, enialn 
pHnclt>lM IT* dlMonml »Meb not onljr kid th* diM aitpraelMiaB o( aclnal laukal 
Mrka, bat ar* nMnr««lra «itk niWnaa* to llM fatur* cmvth aail parlHaallow of 
miuJa, boih U bra aad •pliit. Anoar SubieTihcn an C. F. BlaUictttt, LL.D. : 
4. W.DiMlMi,lM.| 0. Blffi;>ll. Mu> V.<. I W. Ct..ri<IL, rA.A. | MM SaUlla 
" — ^ Iw • ■ 

PrlM to 8ub*crlberi, 6a. 

MlataMBt Is JOSEPH GODDARD, IM, I 
Uaaitan flqinin, I^adoa, N.W. 



JM ■;!. -, ;.i,J..I V ilUtjDll^, }}V^ III* ^^'i 

•ita^nsa iwWisa 'Mpiuw]! *(> 'aarno man Vl ap «« aawuavit 

NOTICES. 
To AovKKTisRits.— 7%e Office of Tbk Musical World u 
Uemrs. Dcmcan DAVtaoK & Co**., 244 Re^t Strett, corner 
9/ LittU Argya Slntt(Fint FharJ. Advtrtumnta nuived 
ct late ai eUvtn «*ClMk AJI., fWi kfi h u t mf tatir, Pag- 
mevt on dttirery. 

To I'l-blishcrs AMD CoMroURS— A/iuk /oT BevUte muI it for' 
ttarded to the Editor, cW<t|fMwi»B. DoMlAX DaVNOI tt Co., 
244 i2e«MU &r«c<. 

To OOmin ^flH.— A'o Cwwrf, or iluucat Perform - 

f^9sf«Hf In Tiib UtniOAt wokup. 
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i/ArrttcATNE." 

WE ttusk we Deed not hare any hesiUlimi in luviiring our 
rcftHerg tlwt, in the following lines, we present the 
«iitin world of mono with soma hi|^il{f iDtamtiiig data, naj 
atore : that we ahal! snthcntieRDf prm • dreaintRnee wMdi no 

one. ever siisp«>cteil. lliere prevailed, SS art- all aware, a 
deepl/-ioot<xl convictioa throughout Europe that Meyerbeer 
milMd in an cxlraoidiDarilj ilow manner; that he compoaecl 
tfaqroneol his pieots bwr bf bar, as it wai*^ Md thai this is the 
onty posriMs Mplaoatloii of the many years wMeh dspssd between 
the jiroliirtlan of any two of his operas. We will show how long it 
reUly tcKilc to complete one of Meyerbeer's operas, biiw stioitT a 
TIME w,'\9 rtuqand t* write the separate portions, and bow the 
delay did oot conmeioe till after the work was finished. 

VAftiewM was eompossd pMrfandy to Lt Pn^d^. U 
long before 1sl8 tli.-it ScTilx- haiula! rV,i ", ',, -l,,. 
composer. TUi* iibnUo cuuUined th« tm. Luut..ul i>le»8 wlui;h 
then >!Wi\yL-<l Meyerljeer: a picture of life at i<ca an<l on the ludian 
ialaod, as w«^ as maojr sceoss intndiMed entiie ia the book as it 
new stands; the hMotioa] p«isouSj{ta, tewtnr, did aoft igiiK in 
it at aD. It was, therefore, a puidy imaginatiTe plot which the 
adthor ioteudod to preecat to hie aodieoce. Meyerbeer oould not 
make u[) Ir- m n 1 ; ut the of«?ra in this shape on the stage; he 
laid it on one aule and oooipand Le PtvpltiU. Bat Soribe, though 
* traa friend of «hedseaned«nialer,wia aol the mnii «d nilpw s 



* An acconnt of the Ori^u awl Frogrcu of L'Afrkoim, tMithar with 
Uqfectotr's awds sf wwUsg. Fma Ji^tilMsi^ IN^.~nsv lh» Atei 



lihrdlo set to mu-sic by ^reyerbeer to lie long fullow, and ht »m 
continually urging its production. Meyerbeer oooU nercr ndn 
to girc way ; twice did he pay foifiifc mwMij iid irtshi (h Rwi 
inhisdeik. AI bet, longer delay was out of tie ^iMBlios,iadlM 
expreand to Serihe Ul wiliinKucas that the pteoe dHnUbefaraagltt 
out, but dwelt on the nece«ity of rMnoJflliQi; iho boci. Sails 
adiuitttxl, though, perhaps, not very readily, that the fhi 
required another foundation, and, if possible^ an 
to gain a certain importaaee and atifte the tpetta 
in some degree upon eaffideut and iatdBgilife isotifsi. Bt Vi, 
too, tipon tlie episode in the life of Xtuxo di Gama, nud likeviw oa 
the historical foundation uf tbe librcito, the tiik, aiw, of irludi it 
altered. It ha.1 proviously been callo«l L'A/rUxtint \ itnsiMt 
uaioad Fiuos dt Gama. It was ttiukr IkU tilk tkal ifeprim 
compwoed As arane •/* tht vptra al pre$ent neniiHun prfimi 

tr!(h Ifif fir'l iiniiie l lllle. an I >/if, in his ti !!!, l,c vi<n(i >»< tl j 
" Wi.'fi) lie (liima ;" >re iiili jui.tt iitlij ci^iaiu nMiCitktin^-'f 
lliii^ the 1-11^ )11 luitlrnrt nt (l rhnrntr. When till lliaeiiol Itllltg >t 

about the task of fitting to the words of the ssooad Ona* Ik 
arade which he had eompleted Cor Hie flnt, he ttd and 

and filed and alt<irod again, until at last he detenoiued to taafM 
the whole opera afrerii, and throw aside the music namecl abott. 
'i'liL' lirst .1 /i (i: ';i/rf xa stiil in c";i-^tenc<! aa a complete ir^jrk— unnc.' 
the papei* left by Meyerbeer there is a large fasap of sioial 
manuscripl, tied Rnmd with string, nnd lieaiing Iht eujuwiijiw t 

Veedtia Af* C* the old A/ncaint.*) 

When the wmh was to be produced, the mansgesNDt rf Ik 
<ininil OjM.T.'X ilivl.iroil tliiit they d.irtil not pri»*«nt itvithitllic* 
title to the public; that thu ktttur had been czpeetiag tU 
A/ricaime for years, and that, if a i ojco die GesM wa« lh« 
suddenly offered than, tb^ would aasett it «ae oiHslj a nk,'' 
shift, something or other botehed vp of a nnmheref ifahhu. * 
[iiThaps of oldi-r jiioctn, iuhI that the A/ricniue »aa a untli n^'i 
u hich the world liaJ bc«.*u bvfooloJ. Thia arguuwut waacoiiii<i^i-<l 
Ml forcible, that the old titlu was resumed — aad thus the A/rioiit 
is, pr^partg t/Kokua* i'^Mo tk O'asMi, aad not the Aptetut ftf^ 
once thouf^t a ny^> 

A;9 to tlie mode in which Mi vcrl'Oer c-.'Iiijkiibii! tli ' V-.* t open, 
we give tho d.itos as tiie nt.taier hiiutcif wrutu Uauu, axiiia ckI 
aepafatepiaes. The wwfcg wiM fliri. alio. enrioBi eijlaai^iias 

Acr I. 

a. — AJtfut ricti du Tag*. 

"WriUen down Berlin the If.. Fcbru-^rv IW, * J ibr 11 
Fe1<ruar>-. IMS." 

•* Tlii< ii (he Brtt pfccc wKi'-'i I composed and wrvit* <l?«ii f' 
opera."' 

4. — *■ UiUMime'de and rullL'iviii_- u:> to th,- Il.jtnin' * rIi:; I 

wrutM at uitca ill tlio M < ' IT I d ...yn-J B..-r.ui iw i- 

April Ui63.— The t'uUuuiug i;uciUUve aud TcnnUiH to^ip*^ 

Slid written dewn the IA. AieiL IBM, eeoBid 4he It. Arrit htt* 
c—Im Stint du Cmueit. CKcer dt$ Jtrtfm. 

" The flmt clmru* written down Fufs BO. AagB4 IMT. ^ 
firat ciiuniit work sonpsndsd aad nee leienisi dB Jmwt 
I8.%>i at Nice, and catiie Adas * OnMawrillsn eW saaiMMB 
.Nioe the istli Jaananr liUB, scoial ai.Kke the niktAtm- 
IfiiS." 

</.— New i-, ene ior tlie CanM d'Aaf (/efaedsriiM A Me « rm»fi 

— " Uu mot fiicore." 

- Writtrn dn» II brhwalbaBh, IB. Jsaaaiy MBS.* 

t. — F.a Vtnli Jet £ict>im. 

Written dawn U rlin 16. Marvh IK}3. " 
/.—Air de Seiika. " Loia dt tui." (Sine du Jhrtkr iEtckm) 
B«rliiilO.Apill«aS. 

AOTCII. 

a.^Ettrm^. BnUtOm tl Air dm tmmiil. 

"Tho Bnir'Setei aeeitatire and wA* mmmtH aji ta (h* 0* 
aAor the 2nd Cou|4et wriMsn down sssesd B.riia U Vv^ 

isasdirwU yaiaiise that tfrw^'tkfUdf * 
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1862 — The Cod* aA«r the 2ad CtngM Uw 81. Much writien 
dovii and toa««d." 
b. — Auotber JBtitrufe. 

\\ ritten <lv« n lirrlin .5. A|>-il worcd 8. Apdl U69> 

t. — UnfeuitUi : •• Vu tommtil U gouJe Ui (hanrnt." 

Written down Budeo the 23. Septtuibtr IMS. 
i^RKitatif, Stijtt tt Air dt i'^ii*. 

VfriUM down WmU. lliMlil8n» MONdfUlt. Ifanll U». 
t. — Om : Vmant SMa, 

Written down Nico 8. December USt, Mand £■■ the C. 
July 1862. 



) MM th* 



90. 



tt* 13. 



the 



Kiiiir«l)r written 

AoimlU. 

£li«(ir <1m fmmti. 

The Aifr'urte m wdl u the CKaitr dfc* 
March 18«3. 
h^CoupUu de yoriko. 

Written down Nict; thn 4. April 1858 on the day of Uitua'* relttrn 

to Nico. Korcd Niv.'i: tiio 6> ApiQ UlBat'^Urllmy.* 
(. — i/vo.' VoMott I'tiro. 

Written down SchwdbMh U. Jdjr 1180^ Nond tl. Ji^ 3M0. 
it— S eine mrit It dno. 

Tkii Bmm ud the Septcl wrltMi «o>ra Badlii tte M. Deeenber 

ISBStMorad 8. Januwy IStS. 
fc»iPiwill tt tba Srd Act. 

Tlia Wtire Finale written 4o«a JMki llw C MtfCll MIt, tMnvd 

HMMLUanblMl. 

AontV. 

«.— f;/i/;'Mt< Md Min MtMk unlttM dom BeiUn, ThWMlnr IS- 
Fvbruarr IMS, Mond MIn thuniaf tt* 18. VUcniiiy 18ra. 

it — Seine <U* Prftrm-mtMtttmn fmkU tut ttr mmm lim\ 

WrittMi down DgfOollw BMAnbir UW. MONd Dartiu 20. 

»i-pten»bcr 1860. 
t, — Air lie \'aseo. 

Wrilteid down Ui-rlin the 3. Oct, 18*0, icorcd Ikrlin tho 0 ( ),-t. 
IbGO. 

d. — SttMtl ilaretou d'iMtcmiUi (" ArriUt' attt ia Cattntuu tie i'oriiio. 

OmiiMHitlon ftiiialica 

Jaliuitry ISfit. 

Ntw eoiicluoiun to tt* Mkrt m f ikmmU t «l ft p rt ftH A 1Mb ^JSknut 
mvt, lonntnt,'' 

Written dwni Mnnlbicii 10. Jdy 186S, eeored ttt S. Angiut 

18(53. 

•.—Finale of the 4th Act U Juc. 

Written down m flir a« t^fur " O 4miee mttdam" Beriio tS. Nor. 
1H63 : the Zod Cabaleii* ud tt* ClMiM * Bmpwlt 4* Oue " 
were written (urerioutly. 
Vh* Duet writiw ont compW* Berlin W. K«vwiibir IBM-IlM Duet 



Berlin tt* Deo. IfitiO^ icored the 10. 



/.— KrmfMirti dt Gtte, 
Thih chorti* written 
Xt. Octobrr 1802. 



1. 



the 



ir or Inoo). 

il 2. April 

Xh« Doo eomidctc icor«'(i 



A«nV. 

VerilB th*». Jumty 1M1.— Th* BU^atU, JWMfer Md cntir 

air of Inn «eorcd. 
— Uecitative (Va»M ami Incs a:1er the air of Inoo 

Written down the 1. April 186a, fror. il 2. April 1863 
(.— l>nii. tlie last |«rt (» loagut mmffiancf 

Written down Berlia lo. Slarvh 1863. 

Beilitt 31. UaKh UM8. 
OreJturt, Sod v«r»itMi. 

Il iMt 8 minntwi Tha wttnOttflm* wiftlm down Eari* 7. 

A]irll 1881, 

[Why is tliia overture withhuUl? Wl^ at loMk It il Uokpub- 
lialMd? WbjraitoaklitiiotbesivaBMfliMB^itineooMqiuoo* 
of tteli«gtli<iftbeap(nmipoHikl»a*lih*lfaHtn» Tlwraiiabo 
uii (^t l> r Lte ovstan to tlio iVv^Ufc, irUdi no «■*«?« Iumb.— 



' The luune of bia wife. 
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AUS BERLm. 
HE prttduoiion of L'A/rieaint baa, of ooaise, been thd great 
cvtjnt at the Royal Operabouso siuco my last letter of news. 
Aal tlieo ioMyoti, there w<^ rumor*- thnt t)ie mu(-fN*«cwMwastobe 
exceediogly magniilccat aud tu trau,bCLiid aagbtttnt l*d«rer been 
bebeld haet, Expcrieooe itM abown that tbawianwa wbb baaed 
ou a good nbatntnm of tratb. I baw not aeen tte noik in Paxil, 
but I feel tolerably CL-rtain i'lM the Pui'ifiiaii Sloman cannot li.ive 
*' done tbo thing better " mUx reg^tk tbc mcchaniam of the 
Ship than Uerr Daubner ; that the French Telbin cannot hare 
■urpaaed U*r Gtopiua ; ttat tb« geDtlaman wbo ia at pr«Beal tb* 
rqnMatattT* of Vaairiii *fe tt* Bna Ijapdhticr gnaot^---^ f«t, 
itijf I iferikcB IB6 ILaI your Connapondmli, C. L. G., pottod yM 
«p io all tbia U»t week. I will, tberefore, coDteot nyadf with 
■imply recorditig th.tt tLc eDthusiasm for the gifted compotM-rB 
great and iaat work goes on etcadUy inereaaiiig, and that tba 
theatre is crainiBad to wlwniino wrj ownlBg tto wvk-ia 
perfonnod. 

DoyontMiititiari|^totw«*neataMittweiitBfc*thaRo^ 

Operabottae here, or anywhere dae, into a pince for uovicM t<:> tiy 
their "prentice" b«DdorToii»? If yon do, I mmt to Kvy 
that I differ witii you altogether — o« lodo y ' > ■ / do not. 
To mind, tba fint Ijiical catablubment in a country in mt the 
propdraiplMMfU' tt* csbiUlioiiOl clwor MMilearisin, aa which I 
mtict deaignatfl tbe effort* of aayom wIm>i bowerer talefBtadtlaaoia 
himaelf or beneif at once capable of exchanging iht Bim a e Hi 
carpet, or fioU&lu'<l fi f r i f ; liv.'it* life for thelioarda of a tht-Alre. It 
nc«nis to nic thut SK^pi rants for opi^ttc iKWors kave not tite aitjjiit^Kt 
klen <d the diffictiltiesof the profeHton in which they pant to acliiere 
renown sad— iDBk*«foctiaM. Of altocdiBArjrtaakttbatoanfaUto 
ttiu lotrfmortala,lflertaialy BPawiidarttataiwaftbBinflBtaidtiona, 

nitliout oiL'i-ptioii, is tliL' tA-ik of ri'iirew-ntiij); SAtiafiiOtorily an 
opLTfttic litro or liLToirio, bccauw!, to do (so, llie arti&t lU'iat not 
only Iv.- gocxl torn/,';/ but ilramdliculhj also, otherwi.se the end of 
opera k not attained, tltat end being, aa I take it, to combine g< ixi 
ciDgibg with food aoting. If « paon ean ang wcD, be m^j 
boaat of being one of a farorod few, but tbe mere eSirttMB Of Toeal 
proficiency, without ,-vught eUo, on bis part, doei nol qnaMiy bim 
?<_ir tlic st-tge, any more tlian tJie undoubted fact of Mr. Hut LKtone'e 
being excruci«tijigly fuiiiiy iu fior, aiul Cox wouiii be a reaaon for 
putting bin up aa DulcADK\ri : i L i-Uitir d' Amort, Tbtre ia no 
need tbak floooart^ngcra abouid b* able to aot; but wbenii aiiiger 
chooam tb* •!•(•, ttan ira eottiiiilf aM cBtHlad to espeel Milrionie 
ability io addition to vocal taleut. Tboae aiogen who do not 
poaBeot (Jm former abotild nrrer think of encountering tbe glare of 
thu float. ICven if titey do poRseea it naturaUy, tlkoy ou^dit to go 
tbrotigh ft long course of fmuiiiig befcmj venturinj; %o face a iuetro- 
poUtoi mffinK*. Are thty awaru wbiit a difikult thing it ia for 
a pcnon even to avoid looking Uk» » dowanght i<tiot» nwkwanl, 
gawky and inane, when ho appean on tt* atag* for tt* fint tbnet 
nay, until he liM l>a<i experience on it? Have they erer awn 
a heavy aw«ill — oaa of tlui real, tmmiatakabk aort \ a gentleman 
by birth and education, and wbo, on boraeback in Hyde Park, or 
at a ball at Bucluoghau Fakoe, bwks the recj perwoifieation of 
well-bred oaae and elagnnt boaring— liav* tttf, I tqpett, «vb «eni 
awii • fmtt nqoMted Iqr * lecturer on aom* *'«l0gy " «r ottar, 
or a Wlaard of tte Nortb, Sooth, I'laat, or West, as the caae 

may be, to luave hit etall, and ''ulep uix)n the stii^c for n 
minute" ? If they bjive uot, i liave, aiid a ino»t piiinftil exhibitiua 
it ia, I taut aaiure tbein. Ekganoe is csclmngod for avikwanlueia, 
and aaae tranananted into afeklir eoaatiaiati for, atnnge aa it waj 
aonod, «reainilUngtb*aUg«writtonibebgridlealo«i ia in ttialf 
an art. This f..;-i;LtliiriL' uf v.liii:li i-eratic a*i;irant8 risrer secnt 
to think fw a moucni, auymoro tJi.t,H tiiey appear to hare met 
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trfth ^]iiMra1); JVSmiM ) mat «nlitto 11^^ Bqually 

obliviooa are they of the ■undeniable tnitli that the finest voice in 
the world can no more be heard to advantafrc if it* owner do« not 
poaaew confideucc than grajice cau ripen without sun 

Tbe»c rcilect)ona have been wtggmted by tbe ap^pear&nce.of two 
jmxig ladifli^ pupils at MKlune Viardot Qarcia, ndtber of whom I 
bttkmhademtandtethsttaplMloiK This fact haa beenia^r 
trampeled forth •anaKnae far ihailBOiniDga co the part of th« 
dtTnUantff, and a« a jiroof of what (hey will do in future. But I 
object to Suiger* of the Future a« much aa to Music of the Future, 
and am as atrongty oppmed to bringing out inexperienced artiats — 
IiMMi of oooia At flatmate thmtwi m to Mnring op admoa 
It la (tw botfc Hm iMirt and tin Bliiian lux be Milt 
again, thp funnL'f for a turn in the provineea and the latter 
ft» one in the fi*li-kettle, hut such a courw? wmild hare been 
lUDCOeHMrT liftd the manager displayed more di.>rretion ami the 
cook evinced greater care. In hc\]\ ca**, too, the evil rosultn of 
the miatake are painfollj apparent . The aalmun has incritAbly a 
tart* ol riekat^ aboat it, and tte artiiti for want ot * fOptt 
vmm of InMiig at lint, always rettte HMthing of the muitadr. 

III ! this*- opiiiiona, I shall not snrprise you by stating (hat 
I am nut lu cu&luttiix with either of Kladame Viardol-Garda'at 
papik, despite the fact that they are both permanently engaged, 
the ona, MadUe. Aglaja Orgtei, baoaaae ti» jl saw d the general 
puUie,aiid tl»alhw,lUll* FMIrita, beeanwk I am giraa to 
tadavta&d, aho is a prot«g^ of Her Majesty the Qoeen. For this 
firat, howerer, I will not vouch, though I consider it not improb- 
able. Mftdlle. Orgc'ni made hx'X drl'Hl a« Amiun in Ln S'tiinmn^mhi. 
Her appearance is prcpossessiog, her voice agreeable, aiid iier 
awiltild good, aa far as I can jadge at present. But the novice 
waa appannt in all she did. When aha baa leant her prof nrion 
At may beooiM a flue artist, bwt' T atin say the Royal Ojienihouae 
sfaoaU not be a school for talentoil tioviocs. ller airond pfirt wa.i 
Lneia in Lucia di Lammcrmoor ; h«r third, Agathe in Dtr I-'ru- 
tcltHtx, and her fourth the erring Violetta, aa Vetdi's Traviafa is 
bete. A pNttjr varied npcrtoty job will giant. 1 am 
ta Jnatfe^ to nM tiMl Madia.. OiK«ni hH ban aiert 
warmly welcomed by crowded houaee. Bat the publk applaud 
bccaosn they are pleased and astonished that one so new to the 
stage shouid do w T, -'i iln- i'IIi.t hand, cann it i ih-^t^- 

their apprubatton, becatisc iu the inu i- if rirt. and, in thin case, 
of the young lady herself , who really i? [■ 1 of no common 
afaiUtgr, 1 nraat dqireaate a ^yilem which I feel aonvimied ia aa 
^gsrotts to attlete as that tjf running two.year.«Ma li to the 
bormw of that afjii wli al irf The poor thinjfs may carry off all 
Sorts of cu[« and tii^kivfil'i and pursea o( sovereigns fur a shot t 
time, but, wbai thny rhonld \ip in thab piiaWi JOB INqMiMy And 
them in a street cab or a mud cart. 

Madlle. von FoUniU made Aer first appearance aa Iphigenia in 
Glaekia If/kigtnia in Ttmru. Having moofdaii bd maoli, I ahall 
nam* any ezprawon of ophitoii tn hw merita or denerf ta nntO I 
have heard her oftener. — I do nut think I hare anytliin^ elte to 
tell you this week about the itoyal Opfrahuuiie, except that tlw 
public are beginning to cool in their anthniasm for Herr Wachtel's 
al dif pokrht. *'8k tranalt gklia mmdi," and tfaua does 
famOfarilj knal— -IndHlaKBee. 

Itiere have been lota of oonoerta lately. Thoae of Carlotta 
Patti proved a trentendons hit. They wpre «1! rrowded, all, that 
iatosay, except one, at which itwas annon il ■lie attractive 
Carlotta would be prevented by hoarsenow frr>m apjx'aring. 'i'he 
Utt concert, which was given in the Friedrioh-Wilhelmstidtiaches 
Xhaatar fikdrich-Wilheliiiaiailtiidiai, w a loienlify loac epitbct, 
lftiio»to?-^tti«otadHilaiMiM<OMaiinabaikl nanbanior tkoae 
1 totbtalttttdnlHitB ttA aal ba twMd fem 



the doors, were, after all, oaaUa to find aoooaamodatton la ibs 

body of the booie, and had to content themwls » vitt; ;<b j, a. 
proviaed upon the stage. By the way, uot tim leaet popular smoog 
the artiala who accompany Mdtle. Carlotta on her tour is onr aU 
f rind Albad Piatti. HIa tiMWMigfaly aterling, aitinio p|i|iB|, 
made a prafoond impnssioo on oompetant judgm, mi tfm set 
been withoat a more than ordinary (HTect uf«5n the pennul -tM ■ 
You may jud>,'c of the /urore Mdllo. Carlotta ]u\& cri-atod i\ lae 
following facta .■ — Fact 1. — Three geu'l -i;ii - namely, one autb;*, 
Drost, and two musicians, Lang and (Joaiadi, thought it vauid 
them to get up a piece de eircouttanct. Thljy did so, asd cntitU 
it OirleMa Pauu Fact 2^Hm mmger of tiie FiiaMd^ 
imh^naWMbRbeB Theater flomldend iewwCb bla while (o fro- 
duce it; and Fact 3.— Events have proved be was right, for tW 
pulilir crowduJ to s<iu it, and admire Herr Tinltka, whose "aial« 
up ' a« the fair vocalist waa admirable. 

AU the Patti Caoaerti, with tbe eio^tiMi oC the liBk, took 
in the hall of the SliiirA«adauie. Tliis bolldhig baa nadeiinata 
thorough repair, and variooa altcratit i - in *'s interna! arraui^f- 
menta. Some of the altentions are for thu better and muw in Ijr 
the worse. At any rate, the alteration which oonsiatoil in throvtmi; 
the ckMk room into the prioeipal hall baa not injared the las 
acoustic qoaKttea for whMittie latter waa ul e bi a lul . That is oat 
comfort. .Vfter having renovated the edifice, the couuiuttM 
d. toriiiiue<l to re-open it with something special. TVy socanlisniy 
announced Handel's Jijrs-^iali, which waa pirform rl [■., a. nanstf 
really worthy of the grand okl master himaeif. It was iHSformd, 
moreover, according to the original score, for which, say I, sB 
honour to the director id the Stng'Acadami e , Frofetaar Gidl, «H 
not being ooa «l thoaa who an alwaya M nady to«> 

An '. ■ prrfoiiw to Hw vi»l»<." 

or, at least, to »tt«inpt doing so — which is not quite tin' aat 
thing — is content to suppose that tlie great oompoiifr km-w wkt 
he wanted, and is amaible enough to pnw&t u «>th the work «» 
4ba eenpoeer wrote ft. • 

'Vhe series of Symphony Soink'S given by the Royal Cbfd— 
i.e., Hoyal Band — ia always well worth attending. The eisiiBiie 
ix exi'i'llrnt : at liMsf, it it a wonderful exception when suili i» aot 
the owe. Thin year the programmes of these Sotrcat liAvr ««• 
tained lomc most intertatiug firat-chws works, among which / iki 
not include Kobert Sehnnuuni'i overture to ifam/rtd, wbitem 
other psnona wiy dei. The eotwerto of 4be Royal Cathelnl 

Ciii'ir, also, are one*; ninrc !n full awing for the sc.v.:)ti. an! w 
popular as ever. They deserve to be so, for (hey .-vre cicwliug j 
good. I am sorty to add tliat M*!. Jachmann-Waguer will rtill 
insist on singing, an<l that, what is more, she still finds sdnuros, 
even ajooog those who onght to know better. SoMS Una As 
got np, in Mojunetbn with Mdlle. Erfaartt, a oonaBt Ik * 
charitabte object, I praise her, of course, for her kindly 
nu'iitK, but T tt i*h that she would boar iu mind that she it nows 
A'cwiyjiiAt Uii/Si-hnunpirleriH, Knd not a K"ui<j ichc Ifnf'iptrn^ii:hynt 
(more long wonls for you), an actress and not a aingor.— H-tt 
Uana too fiiihiw haa hem living eoooerta, •*all alone bj himself-' 
Uen^ hava fcund plenty of apaeei ftwjgb, to a aflow td H * * 
full band, chorus, and staff Ot voeaKfts, for the MOB wM 
crammed ; rather the contrary. Herr von Billow's aduilnn ■» 
highly si'iect, but tliey are not minnTima. I meant t j ili' vt upoa 
some other conciTts, but tiuio and tide waif, as we art' avrari-, f« 
no man. Keither does tbo post, and so I must conclude. Mow 
doiiig io^ however, I nnut inform you thai Uerr Binmncr his 
ertaldldbed » Udbtoga-Coneeite^" » Uomlay Coaawto." wU* si« 
glfeaoMaaiortaight. Ibave wthadaii oppgrtuitjri 
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laif tUf of them yet, but pnuame thejr were mgg«rted bf the 
*• MoocUy PopiUni " at St. James's Hrtll. According to report 
ibtj «n well and deserved!/ patronized. More about them ia a 
f«tw*]cMir. Talk, 



BRIEF BRIEF& 
XtV. 

To (A< Editor of /if Mlsicai- W ui i' 
SlB,— Aecoiding to the 5»7nii/i', a hitherto unknown rnmpo'iition 
of Carl Miiri.i van Webw'i haa lately been dincoverod at Stuf^ardt 
by Herr F. .T.ihns, Mnnk-Dirtetor of Berlin. Hcrr Jalins, 
while on a visit to StiUtt'apdt for the purposa of «)llccling 
materiaU for his Ixxik on W'eber's collected wi>rk», foaud a com- 
plete Jind hitherto totally unknown product n io.-.w the great 
coiiiixA'Tspen:— " Concin^o Variations for YiuU ami Orch.«tra"— 
" ra'/(icifi;(i ;>,'r r.l.'f.) Viiila Di Carlo Muria von llV'xr." It if 
in Webi^r's own iulitil, arnl is a new Torsion of an older comjx>»i. 
tion, as is evident from the remark nt the pnd : " H/-uovalHm 
Karlimhe the 19th Dec.. 1806, C. M. vtm WcW." 'llio new 
veraionia written over the first one, which, however, in plainly le^^ibie 
beneath. The autographic manoiKript helonp to Herr Ztmut««2, 
mottc-pnblisher of Stottganlt, who haa kindly allowed Ilerr JUina 
to ttte tt for his book. — Thin coinpoaition niuat not be confounded 
with the now forgotten " ConctrtlNo ptr la Viola " aa entered in 
fbe priuted catalo)^c of Weber'a worLa at the end of hia poet* 
hnmoua productiona. The autographic manuacript of the laat 
oompotition was discovered by Herr Jiihiia, last year, in aa almoat 
fovgotten heap of ■llMioat prndaoliaai kit by the celebrated tenor- 
pk^rer, Semler. 1% tafiud OQk to be m oomporitioa oriKinmlly 
inttteo,in tlMJ«»1809, bfCMrl Maria von Weber for bia step* 
bntber, FiHa voaWiilbir, and «NDpletelymet4unorphoaed— for the 
aniiiMiA bMioom'fhfv, BhhhI of Mniitoh, when he waa giving 
MNMiH'ta d PiM B t in to Hi* **4iirfniii < Bmuh UngartM jxr 
9 Aynlto,^ iBbaqimitly pubHiIni SeOuiagK m Op^ 35. 
Jwt tm viA «h«n two piecea. Hair JiOnii hn 1m my 
iartttiuite^ ia tin opim^ « hk IkbowB. vifh amj oikar mow 
iorcoiua ampoMtioM af W«ibarW-*ttMlai to inieli mtmi 
irtuwtingfreto Inn ibwdgrbiw imqc^l to canovntug 

tbe litar rafes of thto to^ow. Hot Jilbi^ book, tiw pre- 
liaiiMiy Mxnus tat vbieh am Mtrigr oiielwJal, wOl, e a —u 
quently, conUin much new and hitaNIIIng matter (dutfallg to thr 
comparatively spcttking unknown, and, tMNlDMt ml MIy appre- 
oinlM, cfwtfTa povcr o( the maalar. 
4Kcrf Ghumim, Ike. . T. Ovvr Sawr. 



SioKOR Veroi haaairivni in FmAi^ lAavtit la Ua Inletttian to 

paai the winter. 

MouK. I'AUf.ixE LrccA.— On SatOKlaj'iiMlc mHa. Imea waa 
aMBiied to the Baron von Kiiliden. 

Madaux Amma Btanop is now in Cbllfonia, where, aooording to 
WtUom't^ WiMf ^Art-Jourual (Naw York) *■ ber reception was 

CniutT CsuBCfl, OxRuiD.— Then are fiva f«eaaai«a in Iba Choir 
of Obfiak Obwdk OxfanL Tba MpaimtoWBln an wvtlh th 
attetlioa ofCatbsdnl voaalMa (baa nJiliallnanili). 

Mr. CKmBS Adams la anaaiail f» tba OM* a* IbakMt wiKt« 
ha wffl toaka Ua Mmt m YMBBdaGaMMn In MmabaaflB eAfri- 
Miaa. lb.Ailawlat«eaLaMAgM«MtbatMitaal. 

UnvBrAnovM. Oommwii^AQ Inatnacii at tka Inonnee 
paevaillng on tba aitblaet «f faitaanatianal equyi Mi t ia ^van the 
noming by Mam. Baoaqr nd Ooi, ia tbar eonunant on 
tba cue of Wood r. Booaer. Soma lanigN publishers seem to 
tbbk that bj mar^r potting on tiieir UUe |iagea All righto 
naerved," tbqr are entitled to the same copyright in KngUnri as 
tbayara in tbeir own country. Yet the Act providai tlut in 
order to secure an liluglisli copyright, the foreign work most be 
registered at Stationers' Hall within three montha after pablication, 
and an authorised traulatbM ninat ba wibMiad wiMin a raur. 
nUfav these two provUeoa, MO cagy M U k t aalrti. iWt MuU 

[Cbc IhraaBHdwiHd twdf* waaOabOl PJLO^D. nnaM.T 



ROYAL ENGLISH OPKIIA. 

TTie fin* performance of the DomiM A'oir on W'cJacsday even- 
ing drew one of the most crowded audienoee of the acasou. The 
attraction waa greatly enhanced by the fact that Miss Louisa Fyne 
was to BQstain uie part of Angela, in which ^ made so estraor- 
diaarr a hit in 1861, when Auber's exquisite work was first pro- 
dooea at the Roval English Opera, under the management of Miaa 
t<odsa Pyne and Mr. Harriaoo. It ia a pi^ that the revival of the 
Domimt liavr did not oeeur aooner to tba Connt Garden direeton, 
for«abaMa»dottbt that tb^ might have run it socoeaafnlly two 
•rttaaatiMnwatktotbeendof theseaaoB. Exomting that tba 
anaria il aanMhat too low foe her in the first and seMod aaaa» 
Anbertnigbt htfa wiHten the part of Angela exprcaalf bp ilia 
Ix^mKi Pyoe. It li in tbe kat act Indeed that oar grtot Englirii 
aoug&tresspnvaabaKMilf tobaoaaof ttaBoat aanadABato ImBf 
miatrMHeaoT tba vocal art.anditwwddbaftnitlaatolookibridan 
brUlbHitand norfael singing tbantkal la fha aalatcafad bfafont 
air "Ab! quelle nuit," where tba tAyitaaAafda iwbea into O* 
convrat, having oM^aped the ptcOl «l tta aigki in tba.atraila oi 
ftladrid, and reeooota bar adfaatnra. Tba mriodiona oavatian 
in three-fottt time wbieh falo«B waa another tiinaph for Misa 
Pyno, and the florid paai^^ with which it wiad* ap eompletoir 
daaled and daetrifled tba andianee, who recalled tba einger with 
nproarious mlanaiL "Shit fnjot biahiad the aoenea, one of the 
loveliest bite in the opera, was given with wonderful charm of 
voice and nwM tooebing expression. Miss Louisa Pyne'a acting ia 
of the non-ilawaBatrative kind, bnt abe is always easy and graoanl, 
and in the anppir toene she shows a great deul of quiet hum'^rr and 
aseuaoof tba ridicnlous wlueh ia hiKlily effective, liy all mearu 
let us have more operas by Auber while Miss Louisa Pyne makes 
one of the CDiuj:iaay at Coveut Ganlen. 

The cast in oUier respecti might have been stronger. Mr. 
Henry Haigb sang the ma»ic nf Ilorace well, bnt we cannot oom> 
plimeot him on hii acting. Miss Thirlwall and Mias Laffler in the 
parts of Brigette and Jacintha reapeotivei^ entitled tbemaelvea to 
BO inoonsiderable praise both for their singing and acting, and 
Mrs. Aynsley Cook made quite a feature aa the sour nan Unnta. 
Above all muat a good word be given to Mr. J. G. Patey for hia 
eapital personation of Gil Perez and his very admirable singing of 
the music of the convent port;r. The glorioa? wng, " jy^'O 
Gratias," waa encored with a<-cLiniation.s. 

The Diymliin T^nir was repeated laat night, an ) will be given 
twice next week. 

.MiUle. Ida Gillies luiwie her isccon<l Appearance as Sielika in the 
.1 'T, nine on ThorwUy and fully confirine'l the imgwenion <ihe hail 
Oiade on Mondny. \\<s are inclined to think, howover, that the 
part of Inw would bo Ivttcr waited to the mean* «( lUa dafW 
jonog lady th^n that of the Afrimn Qncen. 

MISS FANNY AHMYTAGE-S CONCERT. 

MIm Fanny Armytage. one of thn most promidng of our young 
sopnnos, and who ha* already obtained favorable notice in mora than 
oaaoaarler, fa«is her dnt eaaoctt u iha Baaovar Sonera Baaaiiw aa 
Wedneeday avwibif , Kovoaiber the 99tlk The pragwrnna waa alto- 
gather good and wai fairly divided amons linger* and pUyeri. In 
(electing the grand aria, Del raggio, from Semiramtiit, M\at 
Armytage wi' a tittJt over smhitious, &i not yet buifip miiovrpd with 
luBcienl forve or lArgrnw uf ftyle to compiuw il* re<iuireni.MU». Tlie 
»ir, hr)W«'Tpr, proviHl the voting l«cty le b« » thorough luitUeM of the 

7M.'a, th^-Horid |ia.*«*gp.» ln-ing ill givi>n with n«atne«s and precinion. 
In hnr other aolo* tliu Armyiage was more incoeMftaL Mr. Henry 
Smart'i pretty ballad, " Sing, maiden, ring,** waa charmingly ning, 
voice, style, mamisrand aqmsiion all oomfalDlng to reeommcnd the 
performance. Tha eiMHa wbteh ftllowad naa baarty and nrnalmoos. 
llie other vocal sololils were Hiss Marian Warn aad Mr. Lewie 
Thritna*. The lady nhowed a toloiahle roeuco sopnmo votoe and a 
gixxl method in tlie ballad from Mr. Macfiureo'* tion Quimlt, "Ah! 
why do we loTe and Mr. Jj^wia Thonw, with the London Choial 
Union, won »n crirore in M. Gountx^'s solo atiJ clioru», " N»r.iirelh.'' 
Thf Chnrnl Hnion Miig BO;ne pdrt-songs, b<;jt of which vr\» HUIm|i'* 
"DiiMf 1 - I ' H rui," in which Mi»« Mxrisn Wal»h toiik thr v I • 

Mix l(.><a Itrinamead, the young and clever pianiil, dtatinijuijihcd 
herncir in Chopin'a Seberso in U flat niaor, cabltmiif nneb dexterity 
of Anger, an excellent (ooeh and no want of variety of stvte. Her 
pedbrmance was very warmly applanded. Measn. J. Balair Chatterton 
and John Cbealiira were eucured in a duet for two harpe; Ur. 11. 
Btman^dnad tba eaaa beoots ia aeola ea tha riaBa; a adhl Mr. 
Sa Ha|(aaa lb a hIv OH tba aaiaaHtak VbaaaaaaabaiaaMeBdiBeab 
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CRYSTAL PALACE CONCERTS. 

OMerihngrralett imopg thn many •tlmiclkinii of the Cn slal V*hci 
i* uiiijue»lioii«hly the niu>ii'. Wlicn we r«in«nil«T what this uvd li 
!<•, ninit-r the prid*ce«hor of Hrrr An^uMe 5Unn«. wi- caiuii i p.rrii««' toi 
I...... Ii ttir ii]i1piAligj|..|c /fil « hii-h h*i brought it to it» a; ui;il ^t\le< l 

|< rlrt-lion. 01 the ephcinenil concert! in itie mimmtr, to « hith liiiiKi-r 
iKnii till' lt&ti<n 0|ief»-hotiiiri mainly contriliute, we are no* i>(«Kkii>p : 
tiid, iiMlerd, coni|i>rrd with iho«e imKniAeententerlainincDtaorit^lfMtett 
Iqr Mr. Ojr* in 18C6. at whkh the ^tmmi,«m»imtm, ud all tiM cW«t 
IwHBgiac 10 the comfanjr of th» Mowd IttUUi Ofm wara woai 
lo aaMinUe ondar the direction of Mr. Coata, they marcnly draenrr 
•tteiitkiii. Kor do we take into account the coJoenal " bMivala "— ^ill 
it i( hoped, to l>e irieaiiiaUr celrhrainl under the Uluttrioiu ttame ol 
Handrl. \Vc alluJe exduilTely to iln' iwrfoniwincea given Salunlsy 
after fMtiirilsy, with r»re irjt<TvaU. rrum (K-ioUTof nnc year to Arni 
or XI»y of III" i-fXl, ill tl]>- iLxri'lrMjinr. iii'.i". »iid now coinll'rtihly 
eiiclo»«-d iiia»ic-nx>ni facing the great lUiidel-orch<r»tr». The Salunl;i> 
Coneeru ha*« advaiieed by alow degi«ea to their prearnt poaition ; hui 
tliotigh their ftugf ^ m ma mdual it was not Um Im mn ; and no ttep 
fcnnwA Im cw kaw wiiiMni, But Mum, donUleaa, haa found 
MUM trMMa ia wilBgtaf caneMiMiai tat CMeoUatnad he haa held 
Uiem faai, aad to mmIi Mod {mrpoaa, tlial llw mijvttgr. bniMrij tiatd 
tn he peranaded, aw at laagta foUjr alive lo the valne of bia aenrioa*. 
Year aficr year hi* conceru are czpecird with aa much anxiety aa wrr- 
thoecof the Kbilharmoiiie Society in Uanover-aquara, atatioie when 
it waa only (he privilege of a gelcct fivr to liaten to » rytnphoiiy, a 
concerto, or an oviTturr, tuli.-rat.ly f«-rfi'rHic(). A "/arui.'Ko p^r la ri.i.uca'^ 
—"Jo aiMira clmtita" siriclly »|ieii k i 1 1 1; — with plenty of leisure at 
diapcMl, might do wone than take up lux q iartera at Sydenham during 
the winter and apring monibt. It i* a long way hence to Leipajc : and 
It K iw w i HMf, • q oen toi w W hei ^ owrioriiy in nnmencal fixce. 
allcmd fc g . tfce '•flomHn* wM not iMar a aymptKwr played with 
•MO gw i M erypitit, aeomacy.and flaiah,lqrthe Cryatat l^lace orcheiitra. 
■nder llerr Uanna, than ky the taKHM orchedm of the Uewaiidhan*, 
om-e dirrcted by Mendelaaohn, now by Hi-rr Reinecke, one of the 
Mriideliuohn-iihadows to lie met irith in alniust every (jrrman city, 
Ai any rate, we are uiuble to reol more utterly irTe|iro»ch»lile (lerfor. 
nnticej* ot the M'l'Oiid .iiid siveiith ><> ni|iliniiien tit' Itei't In ivrn, tlu- 
fyuiphuide* iu di uiiuor and A minor of Muzart and AlcudeiMulin. Uutti 
mewfly »t<lw Ognmt tUeqe, fceftre ■wHemee wiiine IWriag »tfmi- 
stiea n ml Antni y ■ rt d—w of ttie bencfli <lMMeoa«if(e»o eoolbrr- 
tng. BnttaWM** aympheny in A (So. 7\ i* one of thoee work* which 
too mdy fO ftom one end to the other without acme point or polntn 
open to criticiam ; bnt in theinrtanee under notice readin); and rxeiition 
were e<|iially unaituUahle. Could ilarie too Weber have litlene^l to 
tliii dear, (ireciw, and maaterly performance, he would hardly have 
ti^'ij t iji It with the persuaoion that the campofer oi' the cymph'my 
».»6 ' rijie fur a mad-honM " — At all evintf iiui without incurring the 
rihk ol being drclarrd bymlinrrand more ini|iiirtial Judge* than hitnadf, 
fit lur the very aaylum to which he «a> i^ondcmidug iiactlioven. Other 
Mrmiitwniae liira bora produced— among thein tliitof Uaji'daiaBflat, 
Ko.B^wlih thooeWudro-' (not "Miyita,"*^ Bar IhnM apella It), 
violin part in Die Jkae'r, and tho seventh (in F) of Herr Niela (>ade, 
whose "Ko. 1'* (in C minor) elicited such an eothtiaiaatic panegyric Irum 
MeitdeUauhn, but who, cTcD in ilia laatand variUiii hie beat oouidered 
work, can acarcelyteMid tohmndtaad uwMpeiar that naiiiBBni 

minded |«tron. 

In the n.»y of overtnrer llerr Mutiiu liai given Wrl>er'» Oltron and 
iMr fieitciii't, MendeUaohii'a Metittillt, Taubvrt'a Ttmpett, (iounoii'n 
JfmM StuvloHte, and Schumann'* Braut voa Mtmna. Of the three 
tiial'tiamed univenally recognized modela it ia unncceasary to sty a 
word. Bcrr Wilhelm Taaben, ona of tlie two conductor* at the ItoVal 
Opeia, Beritn, it about ai ploddtag and about aa dty a ooin|<o*er a* 
oonfedentr, Ben Dora. ^rMdieaaite.' Ttaibin, aoeordlag to ilcrr 
ilanita, " ia a mnaical conaervatlve,'* and, tagelliar with olber*. luu 
helped to keep in check tho "great extr»\-»gance» of the wdintive 
Wagner- Lifzt doctrii.e." Tli'.(nt;li unable to uiideraland the jiniu, i ivi' ' 
nature c:f lH;it i»rlii;ulir ili.ielriiir, we csiiliol but tliitik tliat lull tne 
iiitli.eiii-i- it .il uuv. time »eeiiH'»i to In.' Mriiuinng wa.5 due to tiie [irev.-ih iioe 
of UUirjiu* itulaei*, an eihitiilcd in tho writing* of couipoecr* hke 
Uerren l itnljcrt, and Dorn, who, in their operaa (MaAttk vaA Jkt 
NieUiuii^rn, for exampl»— to name only two oat of many), haveadurded 
coDviitcing argttnieBleto Herr Wajner and Co. that aometUiig neir 
wax absolutely wanting. If not ezacuy what Herr Wagner and Oo. weca 
ready and willing to Dfeacribe. The overture to Tht Temfttt—w are 
further adviaed by Uerr Mann*' — '■ aeeni* iutendod to portray the 
lu rruwrul niediiationa of the bain«hed I)uk« of MiUti and hi* flnal 
tr uiuph over his enetiiics. " Ik: il sn. Tlie overture to /.a yvint 

SaagUatt, M. OouDod'a accond grand opera ibtoughl out in i'ari*, 
October, 18MX ia br M VMaw aw gftlia mat aUndtlfa vaila «rth»l 



trhUa eattiiy to node «lu #HjriMt llbfatto to which the marhH wm 
wa#% profaaMy, am ilUied. Worthier eon>ideration ia al 
r«'pe«ta ia the gltjomy overture with which R<>liert Si'iiuminn en. 
dfavourtd to convey hi* impr«**iona of the terrible |il«y of S.-hiller. 
|rhe overture to Tht Uruk of tlt*ti»a ia aa deeply imbued with tlia 
)|'irit of itn ciinifirner an anything that came from his |«n. It exHihiti 
the tame want rf contiiinoue developing power which adveme critic* 
|ier»i»t in laying to hi« eh3r^.'e, the aame vagilenew in the melodic ornt- 
line of the theme*, the rame moltotonou* ctyle of instruaicnutiuiu 

Jfwrtlwla*, III m d M m atn > l ia» by M> Itwiaa innrt a m irwa tba 
i«ltetollMlMl.«ia Mt addMiHNotothahdght«riB|iurfnae< 
exprewioo. The mljeet waa thorotighlv congenial to tlie nwlanehoiy 
bnxxling mind of Schoinann, whose inieilectaal a'piration, had it been 
•ujUined by richnem of invention and technical »kill in proportion, would 
have pl.iced him In a certain senw nearer to 11.-r lli..ven than |irrh«ra 
any other com p." ~or — (lie rnore li' <'rilly i;iMfd Silinl'ert net exeepleii. It 
i> the waul ol jiUhmc, or i.re.ni-. e, -t i Ii it i hietiy iiuiKi in Sohuminri'i 
way; ai>d the protound wlf-coli«<iou»ne»ji of thnt want iniparn to hi* 
niu>ie one of it* itKwt atriking, if not mo*t satir-fvinp, charaelcriitie*. 
Vet soch a work aa the overtare to Schiller'* tragedy most alwayi lie 
heard with more or laaa abioiUas lalenal» li aaMMIa aa "nptiart 
Mriviog" that pcoaaada AtMi a gnat aaal, aiNl an abhanaaee ef 
eommenpiaee whidi enUata the aympathiea of all who cannot endare 
that art ahould be deteciated to any trivial or unworthy end. A* 
much cannot be *aid for the purely mechanieal and col arlew nui'ic cf 
Ilrrr Franz Lachiicr, from whoeeaecoi.d Suite, \n K miii r, 11' rr Mxrun 
hai liroughl forward »p<*eirnenj« in the idiape of an Inlrrwi:^ ami a 
VigUf — accoropaoiiil by the ominous thre.1t of |,iving tht vholt '■ at »o:iie 
Aitore concert." The Suilt in K minor is of little more value tiiau the 
Sm<( in 0 major f No. 1), with wUvh laUtual n«qtiente«e of thoe 
eoneerta have alreaay been fitvonred. Hen ia rowing againat the atteaai 
with a ealMaaoab Ball*r«tMiaMtaeatp)era tho btuicd Iraawee of 
the pMt Him bww leaamaato tta fciMa rt " wrfaala" of the pnaent. 
To complete the Uat of purely oieheatnl piece* it remaiAi to name a 
•election from Mr. A. 8. Sullivaa'a bright and happy muaio to the r«Ri' 
^it ; a aelection from Uie gorgeous Africaim JMqwcfaee r (of eoataa 
including the ••rrtlu h a I unutun ;) atLd the aaUgenMBl, ly IL HeCtHf 
Heritor of Weber's /nrilitdon it U V'lhf. 

A ehorm being n<i\vat hand whei.' vi r .( iii«y ■. h.tnre t.i Iw i:i re^inei^ 
led to two performance* of Xlandcl s Acu aiui Oaiatm, the aeuofid with 
the wind ina in iaae M parte of Mocart— ae tin jduaae K •■ ia their 
integrity." MUa BdiBOiide (Galatea), Meam. Oi. 9tmn, V. Smith, 
and Weto {Mm, Dunon.and PolA'pheaitis} andcrtook the voc^l wilos on 
eieh oeearfoB. Hiee Kdmonda, who made eo brilliant a dibui at I::xeier- 
hall. U«t nimmer. in the firat perGmnanea by the ^cred llaruioruc 
Society of Mr. Conta's A'jaaiaa, ia tapldly jaUilying the fUttering 
tliiiigii that were said of her on that oceaaioti. It ia long ranee a youitg 
tinger of more decided promise haa appeared. At another concert tli* 
chorii« wa« ptil to gtvvl !!«■ in the roinantie funlaini of Ucelliovcn. for 
p! II I II I ■ r , ', noru^, and orrlit- ►tm^NUd.mie A: uN lU Uoddard auflaining 
the ptanoforle |>ari. 'I'liia pleaaed ao mucli lliat it i« likely to he 
repeated ; aad, indeed, Baaliw e aa IwawiiitNt naUiIng mora iaditridoai, 
onginal, or fliU of ^nnint aad genial (iiiey. Two movemento Awn 
a Muaferia oOnoerto (with orchw-tra)— <oin»<Med and played liy Sigaar 
Ll ChU, of whieh few would lave ohjeuied to hear tlio rest ; a veiy 
elevcr ftiUatit, for (ilanofi>rte, with orebetiral accompaniments, built 
n|ioa a familiar Scotch melody — the composition of ilr. Sila*. who 
himself plnyed the [eanoforto pari with rcniark.U>le spirit and ne^titeis; 
a vidiiii solo, on themea from ifi^ofc/Jo— ciir,;is-<d aid ("M.'nii.-d by 
llerr I>ochler, a violinist of more than averii;e aljilty ; .vid ThalU-rg'. 
fiiiHana on Lutreiui Borgia, by iladame AralK-ila Goddard, wliieh 
•aliufkd tlie aoJieiice (O well that they unanimoutdy asked fur a repeti- 
tion, make ep the aot wy egtaniive catalogae of aoto periortBaueea 
which n p to t htaitata li a »a J li Mugul Jiaa tlie eaiiaiaf aawawa ia peogfesa. 
The vomI *eleelion* (apart freoi ^tri* and the Ciofwf tkntuit) nave nut 
beao marked by any Ktriking aoveltiea. Some pieccaflwiJll.Uounod'» 
o|>era, / a Htiiu de Saia, and two part eaMi by SoliaBHBli, aia ail that 
iieial be tingled out— the rninilniiif nanaiiling fiTr t*!! gaaaiar fartaf 
more or 1«« iMekiieycd pieces. 

The program ine of JMturdiy afkcruoon included ilozarl i J!yniph ny 
iu E flit — th« Uire»t, if the least |>ret«iidiiig, of tlm iueouijurnUe 
" Three," produced in rapid sncceaMvn during; that prolilie year of 
1788 ; Menddtaohn's fiery overture to itee ^/a«— one of those rare 
aaamidea of a meaf [liaaa iBiylwd hy a aahnet wholly aaeonjenial lo 
tha nrind of Uie prodaear; aad a ■daetion ft«n Mr. A. 8. SaUivan'e 
gnMcfui mnaic to tho ballet aaliilai // Ht SnAmir. This last hai 
now a iar better dianoe of beiag afffadateJ than while, with curtailed 
proportion', accompaiiying the inoveinentii and gesiiieuUtian* of dsncrf* 
at tho lU>)'al Italun Opura. The reiiiainde.r of the programme coii- 
Mtcd of vocal piecee from JJ<m Omoauti, Jtiaoletto, Faml, Ac— the 
rii«inbi^9ll4k BiMlia,^iiMr8laiaQ^aa««lr.8^^ AaH 
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w»» Mr. Santl^j ■» appoanncv: at the Cr.v»til PaUce pcvricMU to liU 
d«{«rtiini for jUtlan, where he is encaged for the whole of the winter 
MMNI at the Soala, hi* miij^Ihk wa^ lbt«iied to with iiMfe than ordinary 
internet. That ao aceouiplixhed an snirt «houId not be Stiducpd to 
reniiii) nt home, where hu ^etiiu* liiurouKhly «[i()rei Ut«), where, 
ijideed, hia pO|iiilarity it univerAl, c^i lurUIy b« too muuli to be 
Mgn>tt«d. 

Kro<n the foregoiDg it will b« aeen that the Saturdiy Coneerta are 
miiiteiniiif tbdr iviiMla. Air amritj t eiw wrh . ind increuing exceltence 
In perionnaiMe. 8ach Iwio;; th« earns, it b worth ooiMtdentioa «heth«r 
tlie <rxp«nM of a Tew aitditiona to the '■■tring" dcputBant of the 



dcpir 

orch«;6tr3 mtj;ht not be prufilaMy incurred. XutUii|g «M b HVBllBg la 
siroDgthL-ii lli rr Maniw in hi* poxitloiL and cataUMi ths 



a»a 



permanent iti>(itution no leu hotMHUMlla lo thn GljMll KUm tbati 
•dviauseoua to iu Mifortenk 



PBOFBSSOB mn.DR^ LECTL'RBS AT GBE8HAM 
COLLEGE. 

wmn LBCTVRB osr - musical tastb.** 

19C moMABJUs raiM, ISAS. 

■ The Kuhjwt of my leetur* tlila evening will be •> IVite " in Miwitc, or 
" )Iu«k-al Tatle wordit wliit'h, iiowevrr rendered, convey bat an 
iniperlect idea ol' that »t(rit>utc of the niiiid which, it in univenally 
acknnwlnlgcti, existo, but yrt li lo iin|>en>ul|y uiiderttuod, tnach lesi 
clearly detinctl. that I i|ueiilinn if (were 1 to lisave niy atibjcct without 
furthrr analyi'ii'i any one woiilil be (ire|«re<l to admit lh»t a correct 
alaudjird whcr. l.v to ju>l>!f os aiid define nituical tai-t.^ at all. 

It i« therefore in an ativmpt toncovethe uattirr, and define aoinfr- 
thiag of the ehmclv, •ritetUuM.tlMlI ilMUaak jwrttlMiion 
Hua ercuiog. 

mitlarilnMNlnaMW an 
watdf ignonirt of tSi vnttkd at Mtatlflo ftmi^ whibt tli«M 



•N other* wbo an imfliiEleDto In Ixxh thew nwpecis who an aiill 
pronounerd Ui to totally deikieot In maslcal ta*k>. 

It U vrry evident that niiui«al la*l« inaitifenta ilfelf in tome 

|M-rH.ii« uta ouly in it* apparent apontanivty, but aim) in it«exhuberai»c«, 
wiiiUl ilir tot.il abi^ncv of this pwuSiar atlril'Ute is r<Miiarl{»Mr' in 
othi r-<, ;!..it i) ki> iiltcni|it loeUi'iry crnr .if juuinlarii by ttii-ir nuoi al 
def elo(Hiient we «hall readily discover th»t tlipy re^'olve theni»cU-e» into 
MITMiaa fielllly endowed, or wholly drficient, in inn«ical taste; whilat 
nrtwean tfceM two extreme*, range all the g nutation* of Lulerntediate 
varirly tlwt immiil tkan. 

A* to tilt iOTK» dTthfa aMBtal gHl.flwin to imUtr Jlwuwud 
liy ubaervation, th»t in the general acoipiatbn of the t«nn, laate ia a 
■■atur.ll rndowuirni, or the retuilt of r{iei.-ial organization, al>d thoneh a 
taate for inn«c may nut in ail canes 1x5 utroritfly di'Vi-lojicd, rcl. if it 
exist at tt^l, tliuuyM Utt-nt iti tliv minii, tlir i-iowly ri-hning prtwi-M c-l' 
niUitii'a! Ir.iii iiifj ami f.iuiili.iritv willi llic \n->i nimirln c;!' ihc »rt, will 
tlllini.iti ly |injduLC .irid il into tliit |x-: nliir ni.mifi'.-tilion iif tklciit 

which we call a tiao iuu>icai taitte. A* aii eviilenL'e itut the taculty of 
ApfCBdaling the lublitne and beautiful in muiHciaa uainral endowment, 
I wonld point to the fact that many aceamplishrd jiraficaimta in the 
Ihcttiy and practice of nituia tp not nif wid or k, tat tiMV an 
ahfvlatrly unoonariou* of th<<ir deAdcMV, mi CUIMl «MR|mlMM llwt 
ther »iifrL-r any ln^l^ of ^nJoyment In ita abMiter. 

I will now procrtfd to analiae my fuljeot. and aHwipt to Mh tlw 
nnturi- m llio nMii»rk*hle ^ift " Ta»te in WuMc " 

lla aliwru t ur p^l^M•n^:e *h iiiioiri'rcraciK* of crrlain naliire* I niii-'t ark 
you to reicivi- xrliiiiiti.'d ; il» source &t a natural ratlicr Itun »i> 
aoiuired fu nlty y.iu mu^t iiint iiUovv ae indi«|iiit.il.le ; for the inlliirn-:* 



of niuaicai training as a developing uroceaa can only be acknowlmlised 
a* crtvctive when nature bu Mnditd tht ' " " ' 
orK-.knizatloii to work U|<ON, 



Mndtad tlM touadAtion In • nHutal 



1 ^^k yon to admit th«-*e poioll^ Iwaniw to mind* of ordinary intelli> 
pnc« tn<fy prrae\t no diiii-ulllca> H I* only witrn we come to analyse 
tlie; quality of good tMte, irhen an atlent|>t i* made In show in wltat it 
conaiatf, or prove that then ie a atandani by which it can be Judged, 
that unanimity eeaaea, and we are tuM with the rf>cl^!e.-«ne« of drspiir 
tliat we CiO no inuT« assign a reaaoti t'>r i>ur |>r>;tVrcrK'u« in niu»ic ilian 
we can aaxi^'n reaxnna for the caprices ul iHoliiun, tlx- fa«tiUi<>u< XA^-Ut ul 
theepictirr,ih«f pnjndici'A » liii.-li inlliK'nt i- in tin- choiirc nf nur urdiiLiry 
•aaovialioiia, ujaiiifeat theroielvea hi ihn form of antipathie* and 
Miractiona. Now dciqiit* ths tWlMT ^ vriiiim on tlik ]i(iim, 1 vantMN 
to exprea* my belief that thcrc ia « ttua alandaid ligr whlidi all ito 
cAiNla that unrieMn tmxiuce upon the mind nuy be judged, and a 
pcflMttjr ftaaonatihi aDaJyri) cl tlm varying omotiona ivsulting fi«m it* 
porformaoce^ which we call by the generic title of mutioal ta»te, my 
more, I think tliat tii« lack of uudentanding that exiat*on tbia aol^vct 
proeMdalmuthawaBtof apigpata(pf«daik>naf tlMtnuatudHaor 



I do not believe taate in muiie to be a mere caprice, or faabioa of the 
honri I do Ml deem it a« onntfoB tonad hanan han oraeirntiAa 
analyrfi. Aaie. in a figwafieiB eenie, hu toon daieriM In iU appK. 
cation to general snhject*. and it only need* the proof that the analogy 
I have niealiooed exi*(«, to apply the deacriplion* of •<iuh writer* ae 
Darke, Alllaon and otiiera, on taate in geocral, to oonvinoe onrselve* (liat 
good taate in music Is aaacepiible of the aame definition and the »ubj««t 
of the Mffw correct an.'^lysi*. According to the bi!-«t stith'fritieii, in 
a fiuunitive wnv: can primnnly Iw dtaicrilied a* tlwit f aMiliy uf the mind 
whereby » e perceive wliatever is tMaatiful or subiiuie iu the works of 
nature or true to nature in the works of art. 

This (acuity eiialtle* u* to select among the object* presented to our 
■ease* those which are the most excellent, oonmoodian Mmo 10 oar 
appireciaiiofl, and regarding other* as rrpiUva^ Tukm WM tliua torn 
called an " internal aenar," and 1 think with great propriety, as itsartion 
is in contradistinction to that of the external sense*, proooam ing 
*}>nntati4^>h-U)ion that which oommmtds Usrtf in ihr- mind a* the true 
a.'id lioauiifiil ; and admitting, a* we all nui-.l, th.vt iMturn is th« great 
Orijsiruil of all thiit U immmvX beantiful, ao good taste is the apfnwtation 
of naluro, tins rio<i>iiii(i,>n of vfli.it U crand in science, aublinn- in .irt ; 
and the more correctly the initjd prrcc^ve* tkie approximation of human 
mxtalothonobloaMdeUof mtur% tboaMHoannlydoaa fe mauHtot 
me diaerlnitnaf iva fiKulty of ta«le. 

The Hoet, Palnttr. Scalptor, Raaqrlli and Blltotbn, 0«wi tho 
Mechanic and the Inventor, no leas than tlw Sage and FhllMOpher, all 
combine to admit tliat the grand archetypes of Creation ar^ a* peifael 
bintiily as in uo*. and Utat the highest sirelch to which the human Oilnd 
oan attain itt any piven direction i* that which mo«t critically cfMriftre. 
hends, or most faiilifully imitate! them ; and if *i.iii<l.>r<if. al ix.ji lli-u<-i> 
thu" ■»ii*ly cxi-t, in ini'ch.tivicii, in lh« *ci»-nce» and all otiier art* lh.»n 
niu-ir, can llils inasicr k.-y of tins liuman mind, (hi* chord, which strike* 
the finest and purest note in the soul, can thi* atone be exempt from 
iKo Imt oualhoMo, whfah Mnai tho paiftel In «m7 oihar doiiart. 
*enlorMtwof 1 think not. 

Slay I not believe, that fiilrty understood, il will be found that in 
music as in all oilier woriu of art or nature, the power to appreciate 
escrlknca con«i*l* in the exi-rcise ufllk.it interior KUae which we deem 
Ul cunaiitute the admirable |;ift of ta*le7 

Kor a clearer com|>rvheni>ion of the faculty of musical taste, It would 
be well to consider what i* ilic ■'taudard npon which that faculty i« to 
Us exm'isrd, and by which it passoa judgmeiil, turoely thx cliaracter 
and oince of titat which appeal* to the taste In the insuncv ol music, 

Uuaie mav be aaid to be the embodiuieot of idea* In ex|irc«sive sounds, 
l|io tMlinitiott«(fanuM ly tnw a>and tto inaainaiign of tbetuhta in 
llio Hmt ef maltidx, orlto egmMnadoa of tonnoay, ao that niMe alma 
to depict nature t)irough sound, a* trathfnily as the poet, paintt-r, 
or sculptor can do thmtiich the a:hicvenietit* of their scvenil art*, while 
ihr fai nlty of iiiind which cm intrrj-rrt tlii-»p »o truthfully a* to Malbe 
tlirir a|iJ>rrixiigiation lo nilnri' i* \\xf iniir «ejiM " We call " laattS," 
Ltt u« nut liowtvpr miKtako ia«ip in iim-i'' for mere nen^ation. 

Any f'crsini Rifled wiih tiii.' cowpr of licirim; can 1« wn.ialioi ally 
allVctcd liy music, but it i* in the cluracU;c uf itut i>4>u*itlii>a tliat 
tile elrtnrnt of taste is di>certiable, even as dilTi-ront mind* are 
«arioM*Iy allcctad by the oliaracter of a landacape, which, senationaliy, 
(tliat ii^ thnugh tho ef|iaiia of alghth aU tohoU aHko. S»bio 
there m, wIkn eanieai|iit{ng Iho o*|ni!ta vi nalorei raoogi^ In 
dlO gnndenr of the h««viiig ocean, the giant form of the mountkln, 
Iho glory of tlia Belting sun, t>r the pale beauty of tho nioon-li|^ht 
■eenea of beauty whii'li fi!l 1hc!r mind* with intense admiration 
and »lir the secret siiring« of rinotioii, while other* with the same 
dvarneasof extrmal vi»ion rr(;iird I lie HsinenJ'5''*t"*i'^i ''<>Id iniliir-nriwe, 
or [AS* them by, rrgardlcMi ol tliclr vi-n,- <-».i-l.-iu-i-. V> •. i m iin-.tinn 
that tlw oManadle etfect* produced in theae cai««^ no fauiiliar lu each 
ano'e a ti w n ao o oi r aw lt a -feoni the qaiekeoiag of on tnntr aenact 
VhMiin (he one inalanee Unto the eljret* preaentod to vfawlnodiajn 
vt Mm, eonnecting the forms of creation with thi-Ir divina atUhart 
while in others, the extemaf sense of sight alune i'« moved, tbo Blind ia 
dormant and perceive* no ntlicr relationship to the acene tlian a percep- 
tion of il* pliyidcal charu t- r. Analogically «praking, the various efTecta 
tif niiuic on various itiindx iirmluee exncttr «imibir result* ; srnsation* 
ally, the mere sounds Bji{K-al <o pacii nlikv, but to the intonur !^n*e of 
one clam of mind* idea* are pen:(-iv«i, pictnrrs rrc«>^iii<«d, acenea oon- 
jiin il up, enibudiiiirnb< of thought disCoveml in cvt- ry plirase, and it is 
ill the Cacalty of thus appreciatiug iiiu*ie, and inlertinitiii]; Ita character 
and aiaanlag, tliot tho inio acorct oT ita charai nci^oiid « vedd of 
alinoal IndeeentoUe ei||i)ym«nt I* opened op, whieh ooOaUtnlaa tho gift 
oif musical taate ; and yet, for the lack of thi* giCI, there araottnn to 
whom tliia realm of delight i* closid, who listen to the VOfyttttsb 
that is capable of caltiiig forth Micb einotioti«, ivith sc^irci tyany percep- 
tion tlut itdiScrs from the ordinary soutHls of routine life; or tlicy 
mliaa in tho whola eoaipoaitloo nothing mora ttoo a aohiaci uit 
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Another evidencB of the (act tliai lh<< spprociatinn of mosfe, or 
niuniral f»>tc, de^-cnds upon a tondilion of niii.ti, i« tn l>p fnund in th« 
i)iiiv<M->jil pu|i<i!itii:y or national niu»ic ; a q'. ci>iii(>ai)'ition wbkh, 
entir ly irn-^iirctise of itt MiCilMifle nierita. appcalt inraftell^to tlw 
Mill iiiiciitii of intriotiim, or aitaciatioo of ideu oonn««t«d with il. Aa 
an IttuainUon tX that fcitk tak* tho tmvn UandlUw HjmiM of 
» BmmI dt IJil*.'* VirliNnff h the tIKict or thb eolnpoiMon ta lo- 
tlw mfml of 0 Frenchman, ImVird with tbi fjiirlt of the idco vhieh U 
•ra1iodiM,IlapeHonnancet.>i:« lu rlidt in an^iliing ItlM an Mual dagrce 
the name einoiion in llio mimt of any rival iiatlnnnHty ; and tliua errn 
ill the mn«t familiar appnl* which music ri>ak<'« to xhn mind, we dia- 
co»'er that it* chsrm cnnnrta in the cdru-atciiatioti of mental condition* 
favor.ilil" to tlie piTccplirm of ideas thmifrh nrjuiiJ. or the incarnation 
of th ii^his w(' dt-ligiit in chprishing, Thu« jm rcijardu lh<» »dmir»li<in 
fviTv ot;<" fnr Scotch, Iii»h and Welah niuMc ; uitl'M we arc 

prrpared to prove that a* mcuical compofitiona the national aiotic 
thone countrie* ia jnottliarljr ateaUoDl, ajioo what ottnr snmitda than 
thoM to wliicfa I nava lOMMd iho manta of meh woma otn their 
csMUaiMokoattilbvtadt Vnm » idaatlCa omilrda of (Im national 
mtiiie oTvaHooa «aaatiloa» 1 tUnk tteaii boiflnnadirilh lafety that 
th« iiK-rit which Mich maila paa m iaa b that of ooqjufliig ap » tntia of 
thouRhi, of a hishly •imrtidiMl ehamotar; Miidctlii^ vmf |iaedUarit]r 
of titeir ryihiiuiral movement Mlg^ttve of ideas which find ■ response 
in the mtridtic licart, and moderately imaginative mind. 

J « ill now ahuw how some of tha great works of the cUwical c<»mp<wer» 
SV|TJil (0 tlie " intpriia! iicnee." To Ito more parliriilarly definite, 1 will 
t^ilif [l>f iiitrodiiclion to llaydn'a nrilorio of thp Crealinn and analy/c 
tlir clli-i-t iiriKiuced ; fur il u a worlc which apijealii iii the intrrnal »rri«c 
il) 1 reiitairkaUe n)ann«r ; far who that pOMxiMct this giil can fail to 
perceive that the entire epic of creation floatod through the mind of the 
Guiiipocer, and tliat his conceplioo realized the ttupeadoua idea of 
ahaoa aqd void, giving biith to • saw qntOM, In vMak «i4ar and 
aaqnWialbnn reigned paiammint. Taoid&iarjrlMeiMn aiidi witoie 
ha* but little charm, but to thoM gifted with the faculty of - Taste," 
Hayda'a mbliine tlKNticbU are pourtrayed in hia niuitic, and clothed 
with sound* which can^ ns through the awful gloom of primeval 
niuht into the glorioua light nf a newly created day, and throtigh th< 



apicndour of tilo drat storli 



Ibtbt Bight 

iiiakea us ooBtranoal with tha vhoM felitoiy of min'a ptlnial atato and 

Iwitig. 

1 fay there arr mind* wh^) ciii rn.ilrr gpiicli an i liter prrtation of this 
composition, and it i* to such that the IneMimaUegift ol >*Tnie Taata" 
btttoitga, while it ia on^toHMAthatthoiatoipfilatton I haraattonjitod 
to deacrihe is posaitiie. 
A siiiiiliar coadttion of mind la absolutrly » 



of aanh'f piaoetM/ ni*tcne« 



iU aotiri-iy a woric vhieh 1 am happy to say b baeomlm naotsOj 

1iO|4llar, 1 tiiran SjKihr'a ayniphoDy entitled The Power oi Sonnd/' 
Titan afe ui.iKy |>ariaof this work which make a direct appeal to an 
auditory endowed with ImiI a amall amount of mnaical intelligence, Iwt 
tliere are other parts which can only be appreciated by those endowed 
Willi •• Taafc ;"• j«rt» which appeal to the " Inner sense ;" for instance 
the opening ninvcnicni, d> ^rij»iive of the awakening of nature from 
ailpnrp intii tiio rlMiinu-i hirimiiii»-« of iTKind. Whfn the ftttemal ien«e 
t'f l!n> audri r n -i: :: h : I;, .oskriicii. or filllunrd. ki aa t/) appreciate 

tJie true iiiuaiiiii^ of ilua i^oiii^ioetiion, the mind of the poet doat^ through 
«v«ry phtiaa of tha mosic^ and th| thoughu iBvoiiMWBilIf thapo them- 
aelTca into tho words. 

Ia loiwlian* the younc wnrU lay^ 

Amid Spring's vernal glow; 
Mao a nnd ii^ h m i ad Had bb way 

Ita aOeat pbtana thnoi^ t 
Wild impulse still bis saly gaidl^ 

His heart as yet anitrami 
Per him lore's bagosc* w« will lad. 

And nattve bad no toagoa. 
Alnlgbty pnimrm now- the sppU nnbonnd, 
And breatiied into the huiiiHii brt^t in loaodl 
I>ovc fuond a roice, its ma^ic tu rxjirvsa. 
And whiaprrrd in man ■ heart i»)«rrr tn Mru. 
Tlw nightingale her gneting ettasuted sigli, 
11m forest munnnred forth it* lianiMM)y ; 
/^phyr fint wsked the sigh witbin his breast, 
TIm purling foontaio lull«l him into rut. 

Now the malic nf the open'rg movement of tliia symphony, allhongh 
ao pregnant vviih idi-xn t^.i ih<.- highly developed mind, is to slightly 
H-iiutionalin it', ih irat ii r. tti it u;ion m»ny persona it podlieea DO Other 
elfvct than a rtMlL/.ation of its U iiig ;i hut* introdllatory nOtOBaOl, Ici 
which no special miaiiini; is ,tt ait (i<'«i^ricd. 

Tho last and most atriking cvidi-nuf I slall cite nf the internal nature 
of " Mimcal Taste " is to be found in considering the deeply emotional 
eifeetor laUgiow Bhifc^AB itaflieeb thowwhohorahad tlHirtoiBdB 



awaliencd to tlio inlloeDca of religioo, and th<Me from whom that 
iDllnencQ ha< h'^A\ withheld. So senaitionjil ar>>. ^'.yU of litniirl's 
oratorioa i for instanee, the choruiea in the Uetnak, /trait in Hvfpt aai 
otiKT worka), that the Chrutian and tb« ft^as aan ailfc« ba aCictad tf 
them;bat thereara other paita which appral Only to» ChlisifanaMHiaHal 



and iMiiin pii oidar to be amiredaied) that the ^ boonbaidirllh 
a certain nitgloiia fbrvor. Take, ftr inatanee, tha air, ** He waa ila»||lia< 
aitd rejected of men.** To the dOfOMt Chriatiao, this simple nrntfnm 
alone enihodiea the most profoimdiy tooeblog sentiment of retigbai 

belief; fntlMd the whnJe ortt?irio conveys to the Chrlatian auditor tha 
stiipestduii' i ieAii nf divini- love, human rr Jrm[iiton, infinite perft'ctioo ia 
life and Itit'itiilr (tierry in death ; it appeals to the d«?peft of all hufua 
enjotlou", the reh'j;ium flcnient, ati'l ihe finest of all jH-rv^cplive f.irultiri, 
vif , " iMU-ioAl (a»f''." Iti popiilanty thcrefiTO i^ r.isily acmnnti'd for, 
without any ci> Tci«e nf ji:d>;ine!it, although the judjjnient i* nt the«aa>» 
liiiiu pcirfuctly ^atlndcd, aiwl a« its cauaesof popularity are drfinnd, it it 
made equally apparent by the (aet that anny parts would CUI Bat aad 
meanin(}lvM, perhaps even irksome ppon the ear of a Budbist or Ualu>> 
inetan. 

I mast noweondnde my ohservatioa& 1 Imal that TOOIiBfatNB 

abb to fullnw me in the opinion I have expressed, that experience, cbaer. 
vation, analyais, and the analogical application of woU iiwked dcilnitMis 
of tjitte in fith.T diri'ctSon-i. xll pruvc that musical Ust« is a fine and ex- 
fjiiifiiie ei)diiwini>nt of iiainrc, an awakening of an internal aenae, opoa 
i» hr>«# kt-i-n or Khmt »<'n*ihility de|>eiid< the effect which m'isi'* jwducw 
nn ihe tiiind, «lini»l.nili|,' it to [Viinful or ploa.«uraMi; einolio-i«. and 

di»ooversi)g <lie true, l>o<iuiiful and sublime nature, represetited in 
mnaical an. 

It remaina tlien for iiio to add my conviction that thong^i no process 
of ninaleal training, not even a life-long Ismiliariiy wiili noUe and 
anggestiv* models of rouaksal excellence, can create ihe facaliriu the 
Mmd of '•Srie laato " where aatora haa ao* orighni^ bestowed it.'hut that 
tberoare iegtlimate and soe e aai l bi methods of eolttuing and impfwrng 
the gilt, and that wherever It really exist* in latent though nndeveloped 
power, such a proeeas cannot Cul to eult the crudest elements of mad> 
eal ganioa into tho ineatitnaUo gift of a refined Bod discriaiiailbg 



Sot'TiistiA. — From a Correspondent. — Tlie mtuacal nabUc ol 
Sonthae* bad a aplctidid treat on Wedneaday evening (Nov. 29), 
when Ifaibine ArabcUa Goddaid gave a " Pianoforte Redtal" at. 
tim Aaaembly Bootna, PtMlimd llotel, aautted \tg Mn. Ceorie 
Daillqr aa vocaliat. TIm «iMan waa organtaed bf llr. C ■! -Mcv, 
oat aptrited local eulrrpremtur. The attendance waa very brge, and 
oOMiMMd of the "ilite" (4 the town and nnighboorbood. The 
programme waa rich and Taried. 'Die tirst part inclnded 
Bevthoven'a Andnntt in F, apectmeos of Kalkbreuuer, MoKheies 
and Chopin (the firat a rtetrit, called La F»mmt </« Marin, tha 
Etuilf on the black keya " (in O lUt), and Handalli " HanBoabai 
Rlacluitoith " (lotidly red^maiKled^. The aeoond part Ix^n wHh 
■T. L. Ditsaeka magnifioent aolo aonata, L'Ini-oeation, wUeh 
^fadame Uoddard haa ao receotlj introduced at tbe Monday 
Fopalar Conoerta. A finer example of claaucal piauoforte-pbying 
than Madame Goddard'a performanoe of thia very loog, yaj b> 
tereating and verv difficult worlt, haa rarely been liatened. !)■■( 
the Impremive adayio a feather might kSM bean heard to dm^ 
entirely waa the aiidieneeabaorbed bf tiw HHMic they were heanig. 
In the first allrgro, tbe minuet (in canon "), the trio, and WD 
/innit, " tbe flngets that never faQ " ran over the keyi wHk • 
deKcai^BudligbtnemaU the more extraordinary when aocompaaiid 
bf BOiCB depth and artfully varied ahadea of tone. Then tbe toatra- 
ment waa one of thoae noble "graoda" of Broad wood, a angb 
aound from wbbh ia Ul itaelf, to muaical ears, a luxury. Im 
/antoo'ii'a, in ahoM^ tmlud an impremioo not tobe effacol. That 
Hoeoe, sweet hoOM** (Thalberg) —the bat piece in the prvignunmt 
—waa pbyed to perfection, and encored onaiuwotuly, I need 
scarcely add. The aonga introdooed by Mta. Dolby (from Haydn, 
Schnboi and Dalfe), were charminglr ghwo bivI amch adair«d. 
Tbe concert wna altogether a bnlliaul ■nneew, and Madame 
Goddard'c iiext visit to Southaea wtU be Buiowly bokad forwaid 
to. .DlLETTASR. 

Tkb CuoaaL PaNTAiiia.— The peHbrmanee of tho " Choral Fintaaia* 
of Oeothoven, whidt WW the fMlure of the concert of Saturday last, at 
the Cryntil l*,n1.ice. wa* a* po<id a* it or.uld have been in all p.iint« ket 
one — Mr. Jtar.n > ohornj wat trio weak to give due iiiiportai; e to llie 
vocal part of the fimlt. The concert-room being now larger than »**f 
— it hold*, we h<-lieve, some 3.600 people — a brger choru* is wanted. 
Aa <br Madame Ooddard'a share in theperibrmaaoeL it was thaMrfeeiiiia 
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CnzLTDCHAH.— (Awn ' • CW»l(4«Rrfra(.)-->lIadtan« Anbdte 
Goddud haa been oeliKhting ainatetin here witb od« of bcr idmI 
IntanetiDg and initructire " RecHab" of pianoforte mmie, riaarfnal 
■Bd DHMkn. A more fashionable and " diitinmi" aodieooe never 
t fak mr moaio-room. I seed not cn( the fiogf <ima> tn 
Mt of the piatea it oompriaed have b«ni inc]»lad in 
■wnoea ti wkkh your eoostry' oomaoM^ota from 
bete tnd from there have rendared you gjoying ac c omrti. Enough 
that Madame Goddtnl's playing waa aa refined and expraaiyo aa it 
vaa brilliant. Every piece was listened to with rapt attention, and, 
Id apite of the great preponderance of " beauty " among the audi- 
ence, heartily applauded. No letsa than three pieeM Were asked for 
again — vix: the Roudo Capriceii>so in £ minor of Mendelasohn, the 
iMt morenent of Beethoven's Sonata, Op. 26 (with the Funeral 
Ifneh), and the difflcoH and wonderf ally tiioyrf/aHteuia of Thai- 
berg on Luereaa Borgia. The gifted lady, however, qnly acknow- 
ledged the first two encorea by returning to the 6rcbe«tm. and bow- 
ing to her admirers. In the last instance, indeed, they would 
texe no denial, and so Madame Goddard sat down to the piano- 
forte, and ODchanted them with her favorite " Home, aweet home " 
— bcr's certainly as much as T1)al berg's, seeing how much she haa 
done to mak« n mmjwbtn porajac umg* DoUjgF faried 
the prograauM BWrt agwaahjy ^Mkuwip lutewia wii two piano- 
forte pieces. L. M. 

Mit. W. II. IlAKRis<j.s'. — We are much pleased to inform onr 
roa«lerB that this great and deaerving favourite of the public has 
entirely reoovtired from his kwig and aevere illnuA, and that ha wlU 
ling this evening — the first time for several montUt — at Madam Ida 
Srilgcr'B concert in ^Vcstbourno Hall, Baygwatt-r. 

Mb. H. Corri, who has been m seriously indinpoecd as to 
necessitate the t<.>uiporar^ seoeesion from the poet hu 7.<;a1oiu!y 
occupies at the Royal English Opera, is, under careful medical 
treatment, rapidly convaleacing. 

Mn. Aniiii.iU'H 'MiTis»-.E.i. — The ToUowing van the f»ogninnie of 

Sonata i'athctique — AguiUr, ll|jhtliA(iU>aunco) — A^uilar | L lovilatioD 
now la valsa— Weber ; Dan* les Bo{»— HsUer ; Th« stars ara h^lltijr 
MMiiag" (tranacripttoD)— Aguilar; FanU«IeImpromptM,No«tama*Mi 
X«aMnio"aiid IVdonihw in A— Chopin ; LUder ohne Worte— Vendels- 
aolin: Fantaisieon Fautl — AcuiUr; Recreation. Frolic — Alfred Holmes; 
Evening (Romance), "Coolirar de Bobo" (galop brilhnt}— Agullar. 
The roonii were quite full. 

TuE Gbcat St. James's IIall has been •ngai;t'd l>y n [uriy k na<Tn ai 
the Allfghanian Vocalint* and Bell perfomxr.. I'luy Imvi- been 
^ganizi-d for upwards of 19 years, and have gained a celebrilv and 
noaiation in almost every qnarter of the globe, and are now eompleting 
• four year lour round world. Wa ars glad to hear onr old (Hend 
lliBiniowin tei*libjMt«tliair4i^riteiMi^haifiaKtsnnJaated 
Us sngagemant wKb tEaOnal Wbard of Ibo Mflrlli. 

WooLwicB. — Mr. Whoma's Choral Society givf a iwrfonmnce of 
•The May Queen," and "Lay of the Bell,' at tlw i mri liiLlI, on 
Ifondsy, Kov. 27th, which paued offmoit tucceaifully. The <Uiight<'r 
of the eondoctor uti.lcrUK/k ihr Kiijrano part, the others being filled liy 
Madame Helen Percy, Air. Wttbye t^per and Mr. Lewis Thoniaii. 
rhe Utter gentleman rcMfvad aafoaan in ^Hajolljrlo hunt.'* The 
room wss well filled. 

Dronw.'— The second of the Satarday Evening Coneerts was given 
hrt weak in tha Ball Boom, Mnsie Ball Buildings. The andienee on 
flatnrdiqr avaniiif, while not lass Mlect, was mors enthaaiaaiic than on 
tlM ntevieaa occasion. The arlisia were Mr. Waiai, Miss M. Uaxier, 
Mr. Harry Cliftoa, snd Master 9. 8. Maek^r. Tlia aosooinntst was 
Mn. Eraser. In the eoorse of tho ovwdag Um Beeretafy— -Mr. John 
CromUe— intimated that the eoneerta would now coatinne rrRularly 
ever)' laturday ; while, should the finance* permit, oao ortnu iiiii;ht 
he held after the date given as the cloM of the «<»»od — Dundn Aiher. 
timr. Jfet. 28. 

CnsTH*!! LccTussH*Lu— An evening concert wa* given on TacMiay 
last under the direetion of Mr. Norman, being the NMlwUaw muical 
entertainment eontain'ed in the quarterly list or the Mwl ia n hftiUlsdtnte. 
The artt*ta were, Miu Jenkins (a yonng soprano of aUlily, I n:<ed 
•earoely add, English), Madam* Snicr, Mr. Bichard LsnMnere, Mr. 
Taylor and Mr. Xonuaa, wlM 
giamme. The oooeift W 
Son.— B. E. a. 

Dvsi-IN. — Mr. J. Ij. TiXile liij boon perfumiing with great racceasal 
the 1'heatre Ro^'al. Ilia Ciitb I'lunimer in "Tho Cricket on the 
h»i»rth " is pronounced by ihi- ^jldoit play-go«r* of tlir Iri.h Xlrtropulin 
to be the most perfect and finijfaed pgrfoniaace seen fur year«, fully 



IM eoBlfitatad * (ianolbfU aolo to lha pro- 
lariely rtfdid and pm great wKiAc- 



Ifm. ffMW FMd^Tlit bOtctt M. Bngiv, diiMlerof Ifca 
Itdln OfM, M • 4m riaa ■! tiM advaiieed aoe of oinetT- 
twa— M. Uolir, tbedtit/ ftreHuIn of the hand oT the Guidat 
Regiment, dind on the 2$th of last month, in the dxty-fourtb year 
ot Ilia ag<e-41. Leonold de Heyer, the lion-pianist, " has amreil 
in PaiiLasi IiImmb to fODDnin throi^boot tlie winter.— On Dit— 



Signor TertI Ins juat eompleted hia new open founded ou Sltake- 
apeare's Aomeo and Juliet.— Doaiu^'t Piliuto baa been prodnoed 
at the Itnlicna, Madame Pence and Signor Frnaehini anataining the 
prinoipel paik— The new theaUe, tlw TtattMa Pfcridennea, 
aituated ia the Boulevard dea Italiena, WM epeiwd em Bttuidty. 
The MolU wae gNMij admired. There was a large crowd Mn 
brilliant atteodMM«.«~fiiiABK. 

Mdlle. LiEsaasT xr M. .Uxiicn's Coscests at BiuuiKoUAit. — 
Mdlle. Liebhart has made pjc^it .iiIvukliii in her art nino' L-int hiMril 
her in Birmingham. Her voice han rrutitfpd »nd «tri-n^-(hciifii atini- 
ingly, and the unpleasant ri'ira/tf with ^^iwh it hm-i- .'vlllii d haa 
virtually ditappeared. A more fascinating »ongjiires< lia* not be<so heard 
here for many a day. Verdi's " Ah <on e lui,'' though well adapted to 
her voice, is not so well fitted to her style as othw pieoes w* eould 
mentkia^ tat it ww nimBied with so much fsrvor and brillianqr aa to 
elieit aa endHHiaalU *waIL On eomplying with this flaUtriag aam- 
moos, Mdlle. Liefaliart snbstitnted for W fomicr *>-1<M-tion, the Scotch 
ballad, Within a mile of Edlnbro'," which •he certainly rings with a 
gtaea, arehiicis. and dramalic apirit unrivalled liy any o'.t'.> r vficali>t of 
thedav. The l.irliUnri jKilk.i, st a aubseqoent peri(^1, Arti rded wop« 
for brIlHsnl vocalizaiinn, of which our musical readers will eatily 
imagine how ilie availed hertclf. Altogether, Mdllo, Liebhart made 
such a decided " hit," that by virtue alone of hsr oo.operation the 
snceses of tlf ■wi lii rt l ^g nny tadae w ed M i wd , M b min ka m Dmiljf 



worn 

Lord," antbta " 
Bai-Uiax. 



IM BIVIBir. 



^bbcrtistmcnts. 



• DB. STOLBEROS VOICE LOZENGE, 
Tor InvicoraUng and ennchm; the voice, rcmovin^' &7ccUons of 

Ibc l.'iroit, 

HAS ttiainlained its high chnractcr for a quarter of a 
etnmry ; awl tlM 8att*rlnc tt«'.iti n »u rrcrUcil from Grlii, reniinl 
l.abUeba: and mu>j at the Clir^ and Hut»iii"i. 'nlly r■t>MI■^ IK irrrat vlriuM 
Ni Vuealiat or psMIe apoktr ihnold without It. To ba obulnnl of aj 
Wkelault and Retail Cheniitti la th* Unllxt Kintnlotn. 

WAONER'S "TANNHAU8BR." 



KATDBIfB 



"O 8TAK OF EVE.- »«. Sd. 
BBtOHT FLOWERS,- snucad 
"PlIAKIHa CH0BU8.- S*. 

Am FOB THE nbUfflron. 

I|r W. Oasutsa* Uuiaas. 

tOirOS FOB 0HBISTMA8. 

*'THiE .GMHiStMAt HOSE.'.' 
If Lavaab fmuhi M il> 
'OHmtTMAt TIME HAS OOMI AQAIN." 
Wr Q. 9. MsmuL at 

"O LOVELY VOICES FROM THE SKY." 
Chriitsoa* Oaiwl ttt 4 vsl*** (iopnna, alts, teeur, awl ta**). 
By 0. W. Uasifcsn Sa. 
L«ado€i: Dr:ici> Dinsoa anl Co., M4, S«t«nl Stmt, 



NEW SON G FOB CH RISTMAS. 

Ij E T T Y j7o 11 JS jl: 

•ilksOhilsnnslsfMsasdea 
■sM* twsBtr Fssrs ■■««. 

Amt I *•! la Uw In(l> Nu-ik. 

I anic cosnnaB ■( 



QmOM9B FBBBBV. 



sail au, 
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••MABY OF THE ISLB," 

ht WILUAU BBUCK. 
Loadoa i iantm, Soto S^mn. 

THERE IS NO FLOCK. 

MBW SO.NO AUKANOEU FROM OEETtlOVSir. 

WonU bjr 

ZiOvorKiii.ow. 

I Igr Sonn Ooca nd Oaw, Xwr I 



ROBERT COCKS ANP CO.'S LIST OF MUSICAL 

FBBS. GOOFBETV BfiW D^HCE MUSIC. 

1'<HE COLDSTREAM QUARD6* WALTZ ftr FkM. 
<«. A, F. lioor««i. 
THK OUAIIKS' OAUIP. Foe PUB*, an. *4. II.imT Ptiict. 
THE AX8EMULEE GALOP. K.t Pl»ii... J.. H) I). (_;-.L.r«. T. 
1;MTKI> HF.RVICF. (jrAUBILLE, Pi*bD Scin, dIUu iliifii, mcli ti. ; ditto, 
errhnln, Pv A 1" (i mrsiT. 
UKITRl* SEItVli't r.ALOP. ForPiuu). 3«. Br A. P. 0«erMT. 
L'MTEU »KK\ U K WAI.TX Far Piiixi. ««. A. K. Guvriti. 
All ftt hslf-pricv, with ftu txtrm ktatuti to tach f<.ir jio^tacr. 

JOLLY OLD FRIENDS' QUADlllLLES, Piano Solo, 
■M DwU. u. each. Tlw " Avfnllr goal Polkk,' far Piuux Sik 
Lomloa ; lUwcn OKu * Oa, Mm BwUaglw tUMt. 

SAORED STRAINS.— The WonU bjr tlie Rev. Dr. 
IfOKDowa.Tn. of WfiMriMUr Abtex, Um Mutt empond mm) trrinc..] fm 
•Maratirr i k-i i y Ro»mSMIiAii. Uu. Itaf • Ot'iB,— '■I thIulibUlilj o. vi ur 
tWMt. 1 UUnk bHUr uT Uwm Ihan of altn>«t uy HW mm* I h^n Mcs, Tbty liiuw, 
Ittll^ BMtJidlPMBt In their cotnpo.tll'io, I r ' ' * ' ' ~ 

1lMk|h Mo. I. SiiHlar Hymn. 

n 3. Wnl'lUis llyum. 
„ J. Til' Llli.i. 
n *. " Tbtr» wm iir old 
S. " Nnm lu 'DM*.* 
H •. "IbllthO^ Abml" 
■> unUn la kpok, uU, in AosnDa, IU(«Dt SUMt ■ or »r tb* C<«ipanr 



II 



HOMOAL ViaNETTS FOR TUK PIANOrOftTS. 



THB 



••ItoMlMlllCl 

iiMt»ito«ii8!»ri 



SUN'S„LA8T RAY/» 

JULES "niSSAC. 

•ad blgblT ran^T« ttoat BjroB kM4 the flnt 
"llulcsl vicuriic." luil woold UMU to hvn alraB 

Ilw Uat •uukbLiit i f rsptrtng day 



•tpNItl** 



Vko halb Doi fall Ui« .^nura. Um buur 
flttk on lb* beart, at <Vv ai<Mi< tlw DowaTt" 
" The pkw, an aadanie la F ifiajHr. rntihl.u vf ft v«i7 (WMt 
Bkelody. UUl In Lba t«nor p«rt of tbc iii.truineoi, the laft hand cr _ 
vUk ft Hglil Mcooipaolnint, wklrh, afi^r aa <«>7. aatani proffraadoa iato tlM 
iMf at A vMar. <■ rvpanwd. lUa ttM an ocUT* klitlMr, wlib an MmmalBMi 
wl wwttWWH. Tba acBMBwMjr tbta agnla ^pwaln thia lowar ngwar, and 
li sow aaaei ip a a lM l by Mom* ai y agg l l» i i< ttitoi mi^ t b a lMrtw yg ^wJW wjr^ 

11 b ■TwStalaaa 

an BMb mlaiakwi. prora ^nUa a 

aacoaaa.'— rA< (^vm, Srpt. Xtit, 
PlIiMrtf I ty HtTKaisaa A Boiu*. >, CoaWt Straal. 



tl Iha aeng 1» a np al Ma i W aa If m mutm li l i i> ^ 
ttami. Tlii>«,alBnlaaaiUi1iNliilMtlaiD Ito4 
«a«MNlr teUlBt la na rffKi. and vOI, or »• ara 



YOU GAlJf 



A 

>l>li. 



MAIDEN'S HEART. 



AI7OULD 

VV Madrlcsl. li<r II '»ti>T Pu)w 
■ili>|i«, to ilr. U. Lnlli: 1 Lt...lr. 

"To write a r<i«l puune.l II nil tuj tuk. In .^ll|o« ti>f«iiu and (Wllat. U 
Oriiuntha larfc am^iini of luiuicil K-liut.r.hii' : aotl to %m1ttX ar« Ilia lawMaiif xkU 
cUu of cumpoaitum— tti. ItAllaa rkoti Eocllih maililpts uf the itzlMiith and aeren- 
iMnth oaaturiM, tha Aocaatan a^a U |>«n rgcal turoway— that ih* pmdaatlun uf a 
ttwdriiral Ilka ibaaa at ■aramta < r WHby*. kM data laid to 6* aa arduoiu aa an 
atumpt to rtraj a atataa al PraxIMM or Pktdlaa. . , . . Ur. Mluaiaa't miulc 
kaa a r«llah of tka o daa Uait. Tki hju 
tha rfhet prodiwed by thalt aoaUibiatiuii 
vp»a tka iraiiaiaraot ataaraaaa it tka 
■adr fal. and doaa baaoar la iM aatfear. 

•* At Ilw pnaaalUaalbMaia MM 
•aa nr Iwloadariac lb* wmik, iml In 
~TIU toMu' IVwiary. ^ 



bi H]iafau pana ai« MCMdliw 1/ ■ilo<laai 
inatiun ii lull aai iMb, aUlattiialiMlbi 
^ tka hariKMi/. AMagMMr Wl k • 0tm 

1"— Ibf rftltm 



1Mt»,9m, la. : urtlia tw i«pat«lb |MH 
«r af tha ConvoHr. WilahpoaL 




A ^ 



WILD HI84T0RT.«-Air lunrRATCoOoaioOHAn 

Py Cntatai II<tx. 
llM aorh a tlii.'it x% Chanta.— AliatarpJk Jltifw. Floaat moral oat.— 
'■ I i»kc II."— ^MWofMiw/ «aMtr, I chania lb"— ^4|>aiar 
"tta lUaalraltuai an ^aiia wurthy <if ■nylndr.'' ~ 
^' to IntDuirtaliia Ita oo<D(««<ir.~— T?>at'. uJl, 

Mirwaga « Cuw, t]^ lit* li«a« Mf«Ht 



THE 

VANQUISHED 
BANNER. 

A SOM OF THE SOUTH. 

THE WOBBB BT OMEGA. 

THE MUBIO BT 

HENRY SMART. 

PBIOE df. 



FWUL that bannrr, for 't!( weary, 
KMAd iU lUir 'til (Inxijiinjr, Avfttf, 
Furf It. fold It. It ii but ; 

For thorc't not a man 1 1 uivr i;, 
And thrrc'i not a iword to »atc tt. 
Furl U. fold it, let it rr<t. 

Fari fhjt banner, torn and tJltPTtd, 
PlOJtii" v.i.]Ani !i i.t^ arc *rntTiTcd» 

Orer witom it Aosted high. 
Oh 'lia hanl far at to feU it. 
Hard to think ihcM't mme to hoU W, 

T\it\ it, foU it, with a >i^. 

Fori chat banner, furl it auUj, 



I It IRNMM fepbvv WMf;, 
I that fbcnUMl'a tterl (ooU 
HMrtt Mtwintd like thtlr'i J l t t CT 't 
rwl It .r«r lUr fccMte'i 



tt 1«M hnfeihit kon lb 
llM fbalir d4 a^ it, 
• OM and tod ut Maf Inr % 

Idt it not in duat (>e trailing 
IHTIdlc :irLiunJ it m.aL.'t ilic wliUl^ 
Of a people in lluir woe. 

WvA that hnaer, tnie 'ti< gorr. 
Bat 'tit wreathnl irouml with glsff^ 

I'hou^h it. folds \ n duit itow Ibl 
F« it> ijjnc in hiitory'i pagra 
Skail pi HMndin;; forth to age* — 

Furl it, foU it, 'twiU oot die. 

Turl ill..: hannrr, aorilr, tlowlfa 
Full if (n-titly. It II holjr, 

F >r it (irt>ip> aboTc the dead. 
Touch it not, unfori it never, 
\jtH it mat iharc. Culled Cv ctMb 



ASKDOAVN & PAUBY, 

18, HAKQySft SQUARE, , 
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Mmms, k m list 

fir 

NEW AND POPULAR 

PIAl^OrORTE MUSIC. 



ASOffiBa. 

SOUYENm IHEATRAL 

BLUE-BELL. Mazai]|ft de Soion . 
MAYDAY. ViOse Brillairte . ..." 
SWING BONG. .3n1 E litioa . 

STEPHEN e-LOVM. 

A MOUliTAIN MELODY . 
H0RNIN0BAT8. . .8 



3 
8 
8 

8 



8 

;> 

8 

4 

8 



D. 

0 



THB NUlfS DUEAM .... 

ttmUi/^uUs Uhi.1t rated in Calvi. , 

Mm 

LAHQUAITTB. YaboBrilbKite . . 

LARA. Transcri]>lion ... 1 
SiLVEtt MOONLIGHT. Ti-an^crii,tion . 

lADME OUEY. 

DANISH ATRS • . . $ 

SPANISH AIRS . 4 . . 4 

WELSH MELODIES 4 

NATIONAL AIRS OF ENGLAND . . 4 

LARA. Fantasia ...... 4 

MASANIELLO. Grand FMtiwA ... 6 

&. A. OSBOm 

LARA. Fantasia 8 

FOREfiX TLOWBRS 'VS 

BONNIE BESSIE LEE. Traaseription . . 3 

CASTLES IN TUB AIS. do. . . 8 

ARAB SONG ... do. . . 8 

USTNIMO IfOXHER do. .8 

EDOITASJ) m PABIS. 

AZALIA. Marehc Biillant . .80 

THALBSM. 

LUCBEZLA BORGLA 4 0 

AUF FL0GELN DES GESANQBS . .80 
FERDINAND C ORTES . . . ... .-8. 0 

MBTZXiBR <fc OO^ V 
35,36,37, & 38, Great Marlbormi^ Street, 

LONDON. W.. ' . 

55, King's BmA, Bia|htoib 



HUT6HIN6S & EOMER'S 



WST OF 



DANCE MUSIC 



• tilTADBJLLBi 

■out. DVKT. 

THE njOUOHBOT (AMcn^r) . C. Ooonir 4 0 4 0 

KVSG OF DIAMONDS. . • U ionaoM 4 0 r> o 
LONDON iKASOS . » . C. GOMBBx i 0 4 0 
ROTAL tTOAtO" . W. H. Ouucm 4 0 4 0 

LI rn.K BO-PEEP . BMpnioua » 0 

LITTLE BCD BIDING HOOD . ^ SO 

SHAIiBOOi^ .., . J.W4ip. . 4 0 

LMcm . J • 

niE IRRESISTIBLE. . . . D. GoupBT 4 0 6 0 
TUEOBIOniAL .... SO 

WALTZES. 

THE ATIIOLE (Just ready) . , C. Gopnucr . 4 0 

DAWX OF LOVE . ,.' . . * ,» « 0 ' ^ 0 

CO^JDOJf SEASON . „ 4 0 4 0 

QUEEN OF MAX . . . C. H. UimuoiT 4 0 

fOLKAS. . ' • < 

THE DOT C. Blob .SO 

TUS7B08T...« ^ ^ ... llODU. .SO 

SPARKLING IfQSELLl: . , ..'^ CLOoonBEr. 4.0 
LONDON SEASON . . • " .4 0 

PURITAN'S DAUGHTER . . C. COOTB .40 
WILD OIRL S.7.BiBnr S 0' ' 



H13TCII1KGS AND ROMER, 

9^ Conduit Street^ ILQgeiU atxeet, W. 
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THS MUSICAL WOW>. 



NEW PUBLICA TIONS. 

HESSE'S ORGAN BOOK. 

In a ftw dlif • will l>o ready, one vol., pp.) limp clatb, (riM it, 

HESSE'S OBGAN BOOK, 

IMog a Collection of all the moat celi^tmtnl Origiiud (.'ompoiiitioni, 
VuiatiolUi Fugnei, Preladei, and VolunUriei, coai|iOMd 

FOR THE ORGAN, 

BR. 8TB66ALL. 



Ain, oniAtm with tha ■bow, aai 

WELY'S OFFEETOIEES 

FOR THE ORQAN, OP. 36. 
Tli»8lx r;....ks ill ..-.i- i •< . ^>th, prfaati. 

AIm, a amaU boak. doth. iKiw 

HENRY SMART'S 

FIFTY INTEKLUDES 

FOR THE ORQAN. 



BOOSEY & CO.S 

CHUECH SERVICES. 

COMl'LKTE FOB MOUXING AND KVENINO. 
A Nrw Kdition, bcaallAdly printed, demy 4(o. Gd. each 

1. .1 ACK.SO.V. in F. I 4. KING, in F. 

2. JAi kmjN in K rUi 6. SBOONtiuC. 

3. BOVCK Mid .\ It NOLI). 



LOGIEE'S SYSTEM. 

NEW EDITION, REDUCED TO lOn. 9m. 

STEING BANDS. 

8AUN1>£B'S I'LAIN DIREOTlOSS lor Scoring fur Sc|>t«U and 
i»BiaU Onheatia, *ith aoBatoaa tiiniplai. rrioa Sa. 6d. 

A LIEDEEKEANZ. 

A Garland of Songs, or English Liederkranz. 

EDITED BY THE REV. C. S. BERE. 

A edIleetioD of Fifty nymna, ainl easy Ftgor-part Songs, adapted 
to popalar melodiei, with irorda of a pun and unobiNtianable 
diuMtcr, MitaUe to TiOigB w fidool VH. 

PRICE ONE SHILLING. 



BOOSET ft CO., 28, HOLLES STREET, 



D'ALBERT'S 

NEW 

Dance Music 



"SioUy auadrille," 

ILLUSTRATED m COLODIIS. 

fiioe 48. 

"Twilight Dreams" 

Waltz, 

ILLUSTRATED DH COLOUSa 

''Home, Sweet Home" 
Waltz, 

ILLUSTRATED IK OaLOUBa 

Eiice 4& 



CHAPPELL & CO., 

50, lEW BOIL STEEET. 



Ma iat B»w» k», Byi^ aM^wom y Kb. a, B— aw Mwn, Oxim* timt. !■ <fca mm «f Mwylaaaaa la ft> QmM a« 
iWMai h, muum Vimtm Utim n t u m» OBaa. m fcatit mm mmf it , P ii H i l a- », UM. 
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SATURDAY, DECEMBER 30, 



MADAtffl SATVTOlf.DOLinr haa t1i« honor to 
MUWanM Ihat >V vlll riv* • 11 ALLAD OOXCKKT. kt St .iMiMi f Hall, 
■adsy trralni. JuKurr »<li, •hrn ib* will Mtnlid > y <l r i< tlu'iiiir 

•nlant arttotM :— Mulkin* Ks4<TMl<ir«. MJilr DrMdtl, Vn. 0>bi>r'i - u ill atm, Mr. 
Ge-irn P»rmi, Mr. L»«tiril Haxt«blf. Mr. IiMii'fli >"i-«irn, nnJ Hi-t i;-irl-»-Ji. 
Violin, M, 8*Lnl«1. PI«o<ifi>rt«, Mr. Urlnlrjr Idi -iinlr l i lji;-.ir, M-, IUnJ.-,a-r. 
MatUm* S*l*1taB* Dolhy vlll Intrtiilaro on ttiU r<imii ii an <M:tl r>Hy hf" n^'iiw. «rlltrn 
by J. R. Plancho, Elaq . ojUii'*'*''*! rt\)rtt*\y f-ir 1^ r 'j> .VU*» Virt'i-K» tl«l'rirl. 
t-nUtlfld **'riic Lulx yj( KlenuL Towtr." Ha^aniie 8uiri!-:iD.l>ul!i]r Kill aisa klt\K 
ClvxltrVt two jMi^ftr InllAiU, "I csniuit Mlnf the U1<I N^miri,' ftml " WagcVc'a 
Brervl," and Hhimmtlttri lul " Tba CldldrMi'i Kliizilnm." Madanir Hodm- 

dunf will aliac " 8ha wi>r« a wrralb of ruaet," *" She never told her lore." and a new 
l«IU(l. Ilerr Relcharilt wul iliif a new aoDif ooiiipfiwxl for the occulon, entltint, 
*" Yea mafi ipau." a^'il "'r:ii>u art to near aod yet «.> far." Mr. Prrreti will ilnip 
** The Daath of Nalwn," and " Cume Into tbe s anicn Maud.'' Mr. Uijibif h Kawtun 
wlUdlat OlaifM^ turn lwlt<iMi«w.MlttM Uw " UMnM." SiaU*. U,;t ' 
at.) TMM.tt.M«liu ti hi IS •rflMinm.MiOi.t llr.lbHHU.| 



a£W PHILHARMONIC CONOBRTB» St. JamM*!. 
Mlw-Oooiaalar, Dr. Wtub. HoUm of Ik* «oa«aiBCHa«it oT Ilia Utk 
M.— TtoMt* af rtlBUC RBBSAkSALB tat Um iwaMt laMtnlud (m- 
Maaai, AHUI<4k,Mtki Iby IMii Jaatlail.l«k. Tkatbttioniw 
_ CmmrU tnr WtdaaMbri. Arrll latkt Ibjr Smi, Itth : Jan* «tk. wUk. The 
MtlaUM *>f tk« Mrlw b Am. ftr Malli In am or telgony. <t lit. «<i. fur itNl 
I lawaajr- Fmoai ako were bmIiI* to nfatala aeata laal amaan, can, by an oarly 
aMHaaUsB, oMaia Ika rafuial of any that may bteoiat eaeatil. Name* r«e*lT«l at 
Mr. Arnnn't oIBcm, M. Jaaua'a-hall ; Kairn, I'aowaa, tad Cu., «», CheapaUe : and 
ky Nw Uua. W. aauii Kuaiauj, Una. Bao., ai, Argjria Umt. 

WANTED, by a Yuung Man, a eitaation as Assistant in 
tka MUStO TRADRi knnwt (be dlllWrtnt eatalotfuM. Good rcftnac*. 
Taga irCamllT ' " X , go, Li ner si .inc .Slrcrl, Cbrlira. 



MB. HOBTOH CliABISOB AI<Z.I80N. 
( nm friMt, Liific OpMfmitariMa, IMS.) 

MORTON CLARIDQE ALLISON Instructs 

•aloaal or uaitmr, la riuofbrta t>laylai. llarmo»y, Cvaalar. 



Jil Stadcntt, onAaaloaal or uaitmr, la PlaBofbrta t>laylag, llarmo»v,Cvaal«r> 
UADAJUS BEBQEB LASOBLI.ES. 

MADAME £ERG£U LA8CELLES retiuesU all letten, 
tmtMtam wpifta kr Owlartw, OkMria wm li H ii la taws a* 



ilfT.tok* 



l^Tark 111111,1 



HIM BKBBT. 



MISS BERRY reqnesta that all communicntiona nlatire 
to Itiitiiii u7 rnt'Bfcmaoli, ilUier In town or In the prurlocea, baaMMHaia 
kai. cart of Meaart. L>iuteaa Dattlaoa, M4, Eafcni StrMt, Looiton, W. 

MISS ROS£ HERSEE will sing BsNBOioTa Popular 
i| jit ^-Tlrt h^jiasait yitta Oliwiiw ^ ig^yia' at Fintkiw. Hk. a. 

"IfISS ROSE HERSKK ^,\\\ si.,^ 



'J'llE KsKillT AND 



uiiraaly for bar bf Mr. Swui Buttis), at Jamv, 



IfRS. TENNANT hega to announce her reloni to tomi 
JVL ter Um l i ai w i. Taraia, <nr Ciwicwta. Oralorioa, IMrlaa, *«., HaaHaiHr 
fiiMlMila ikHlM, aw kaakaaaaa aflln. - 



LLIE PAPE— Honored by tbo command of H.R.H. 
" NaM <<,Wi4«^«IU 1181188* kla TOUB Ikraagk ika Fiwl 



TJSBB BEIOHARDT vill sing hia popular 
XX artwmf iMyOis >f,'at Urnia* ■ilaHa.OillTlill 



IrtW, "Thou 



MADAME W. VfNCENT WALLACE, 

PiaBlit tn Her Orac* the Dowtger l)a;l.rii r.r SgDi.rUn.:, 
Btgt rMjwctfally la aaaoaaoa la bar Friaada liwt ah* wUl Kaauoia fiTtnc 



LB8801I8 OH THB fUUIOrom. 



iiM.ui.tiia.-ai, 



tt.MallWMi,V.W. 



HERU LEHMEYER begs to annonnca to hia fnanda 
aadpaiUlitfcatka tola lAiaa««Br tka naiia. AU awttialtaM ft»r' 
LaMMM ar OMtaiti la I* aMmsrt to wn I 

Badlbfd ataaiib 

LLE. DRASDIL will sing Bli ujiNTiiAt.'B " The daw 
' araaajmc," atlUiIa«a SalaMB-Palbgr'a Batlaa Caaiifl,WJaaNn> 



MADAME RUDER8D0BFF. MR. OBOBOE FEB- 
REH. aad MR. LAWTORD BDXTABLB afll ilM Bai 
trio, ~ I N'a<l«anil." (The MariRcn) al Madaaa BaUtoa- Dolby ^ I 

MADAME RUDEU8D0BFF tdU dag. 
uiuuaa'a New VeaeUea Soof, '■Milk IwllBakBHHN 

Salnlou-Ilulby'a Itollad Concert. 



ISS FANNIE SEBRI will perform The Hanaoniooa 

niaeknnilh," by Handel, and Two Bomaacri, hj U:'«aiaOlatll^air ' 
anuary Sad, IHM. All oooimuBlcatlau, rMpaollog nt^gn 
care of Mewn. l>rKCA!< Uiviso.n aod Co., 344, Bettut Street. 



Oaaaart, 



R. FRANK ELMORE wiU 



fklfyUlUa,"atUM 
l,atQMl«[ 



borr, FiteMij mfe. 



sing hia new aong, " Airy 
Mb Aa>««iaa«at HblaBiiBnlii 



GOD BLESS THE PRINCE OF WALES.— The now 
arcrp'ed National Stivg, by BaiaLlT Rioaaast, 3l. , dlltr. tnr fi:ur Tcj\cn,1t, 

*• A cmr-;- n wji'rf, hi» iMktn a raoogrilMil place anirnj: mir v i^iti« ■'( ti yaJIV 
folluwed. — Vide tbe Ttma, Uta. 37tk (aatica of lb* Harrty Xbcatre l-aalomliiM). 



JUE GIPSY COUNTESS. 
II 



*r**inMt 



awl afaa* af I 



Tetior. 9)r 
It alaapl. "Tk* 
I orth of Easlaad, tkal a ri 

bU raaiUM bM a biaallAI flpqr ■M.vkaasihtilBiat 

ImpriMfciaaaklikairt. It to plMMat «< WiML aal 
ioloi."— VIdt aimtmyk DmOf Xrttar, Kar. Itk. 

GUARDS' 

B/A.P. 



IB. Vocal duet for sopnuM tad 
■ la tmam m Ik* iSHlKiiwailalfc* 



q^HE COLDSTREAM 

JL Plaaofarta, Mle aad dati, U. lack, 



WALTZ, fbf <k« 



A WILD HIB-8T0BY.— Ax iLLOtRATBD Ooaio Oba» 



"^llitntiaa aaihsttlat i 



_ itntiaa aaiks . 

UaroMiaalihailir. "TSia H.'— MflMyMM^MMtor. "l 
Tlw Uhutratloea are iittlt* worthy of aaybodr." 
aaglll to Immortallte lit ouapoaer. — Tbafa SaB, 
UarweoD a Caaw, tJ, Maw Baad Stml. 



FlaiatBOTalaBt.— 



4 GREAT HIT.— "Tn lorn Am mm Bus."— Ballad 
written by I. Oxaaroaa: acnpaiad br OVOLmifOL Saac Madlltk 
uaaT with unjire^edcuteJ tucoeM, etiCDnd twice trtry n^cbt. 

D. VI i> l)irl».-.ic aiul C^^-, M4. R<-seiit Mrpct. 



Nearly lUarfJy, 

BRAVURA POLKA," sung by 



UGLIELMOS 

tlBT vith ImTRenae iocceH. 

OaaoAa Datuom aad Co., IM, it«(«| Mmb 



Digiti^ca by CjOC> 
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TH£ MUSICAL WOBLD. 



*«XABT OF THE ISLS,** 

Ut WILLIAM BBOCK. 



Jutt r^blMMd,yitMte., 

FAIRY LILIAN WALTZES, 

roK THE riAJtoroBTE. 

M Bw Itijnty'a 8tkt< Ballt, and djily by Um OralNttm of Uw 
~ i«l and ilcdieued lo Labt ' *" 



BY KAUL VOULEU. 

Ml af Wallw ii BOW >]) ttx nf« •> ll» CMiti «r ; 
labiMaa< tbtaoM MUlut Md iflMati 



FnMlt,«ail 

Uwl 



Co^ tu, Rt(Mt SticcL 



ir£W £D.XTIOH. 



THE KAJOB AND MINOB SOALSS. 

FOB THE PUSOrORTE 
FojMeei on tho Various Modoa o! Touch, 

wtTU 

▲dvioa M to the Froiwr Modo of Practising t 

ArpaggiocA la MWIiImt 



tNiwpiiMatm 

•NRLS OF ALL DEGREB8 OF ABTANGEMSMT. 



Nmm. 

9*PUii IUTMViBlOa^M«,BitMtataMl,W. 



-WHAT SWEET BLOSSOMS SHALL WE GATHER. 
VktvHkr tr a. a. MMRtoMnr. 
tlwllMto tp 
h. HIMK. 



I Diwui Dlranr aid Oou, M4, latwt >tNlti W. 



NEW BARYTONE SONG, 
"THE LIGHTHOUSE." 

nt Womi by M lu EuLT Hunt. 

The MiulQ by 

J08BPU P. DUOQAV. 
Frkali. 

1 Ban ~ 



SOir«S FOB CHBISTMA8. 

"THE CHRISTMAS ROSE." 

Bjr Iionix PuuM tk ti. 

'OHBI»TMAS TIME HAS COME AQAIN." 

By 0. F. N««u.«. 3«. 

"O LOVELY VOICES FROM THE SKY." 
CturUtmu Caral for « rolCM (lorraDn, atto, Unor, and btu). 
By 0. W. tluiaoc. ii. 
jMJoa: Dricil DinsoxanO C'%, l'<4, Rrerot ;<tr»t. 



BSBHAMN EISOLDT'S NEW MAZUUKa. 

•WIITOE HD ST HI'S." 



lltaalntaaHi 

: Oenctt Diviso:> »itiJ Co , 214, Rr^nt Sim(> 



TAN N H AU S E R. 

LISZT'S " L ETOILE DU BOIK." 

Tl—lilb«d tor Un PlamtfofU from WiLsm j R msntic Or in. TANKHAUSER, 

U |'ubliihc[: , yt I.- ■ 

Dmwt Uwura Hid Cob, Mi, suftai Simt, LMdoo, W. 



[l>ecember^O|^^^. 



A8HD0M & BWS 



Mce 




QUADRILLES, 



TITE HAT>PY HOME 
THE OUIENTAL . 
THE BANTING . 
THE CALEDONIAN 
THE IRISH 

TllE PUNCH AND JUDY 
THE PUNCH AND JUDY 

LANCERS 
THE SAMBO 



C. H. R. Makkiott 4 
C. II. II. Marriott 4 
C. IL R. Mabuott 4 

C. H. R. BfA&RIOTT 4 

C. H. R. Marriott 4 

H. S. KUBKRIS . 4 



H. S. ROBKRTS 

J. 1*riduam 



4 0 
8 0 



WALTZES. 



THE " SINCi,BmDIE,SING," C. H. R. Marriott 4 0 

THE PUNCH AND JUDY C. IL R. MAaaioxT 4 0 
THE WOOD MYMPH . C. H. R. Mabkiotx 4 0 
XHB ALPINB . . J. FKOBUC « 4 0 



POLKAS. 



THE JOLLY DOGS 
THE ORGAN GRINDER 
THE PUNCH AND JUDY 
THB "ORPHEUS" 

Go (>Fri:xBACH'* pomihr 

THE BACCHUS . 
XH£ IREBELLI . 

ratal 



H. R. HAUtion 8 0 

C. n. R. Marriott 3 0 
C. H. II. Marriott 3 0 
C. II. R. Marmow 8 0 

C. II. R. tfAXUOn 3 0 

UsKAiRooBm . 8 0 



GALOPS. 



THE JOLLY DOGS 
THE PUNCH AND JUDY 
THE GUNPOWDER PLOT 



C. H. li. IkLlRRIOTT 3 0 

C. H. R. Mabbiott 8 0 
STEPnsM Ja&vis .80 



AU tha above are splendidly muatrated in Quid and 
OalouiBb^r til* Ant AitlBti «f Cb« dir. 



LONDON: 



/iSHDOWN & PAEJBY, 

18 HANOl/SB SgUABE. 



Digiii^ca by Gtjo^lc 
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PilOFiiijSOll WYLDES LECi UKE.S Al (iUEMIA.M 
COLLEGE. 
BBOOSID LF.CTUllK OS •• MrMCAl. TASTE,' 

IN UK'UAtl,)! AO TUi>I, I'fl'i'i. 

At My tnt kMare in tliU trrin, I entirivriin-il tO «CpWl> »li»t i* 
im|4ied l>r the word* moiiiciU tMt« " M applied m fmwn mho Ukani- 
fvfi a h^kxaI fAvuUy Anr ditvwning • ehanii io mhmv umAe, iiMMiiiir*.-. 

hiMiiitiJ.- |-i nlhi r*, 

1 .iini.-i|, liv .111 .Mij'.yi.DiMii h 1 .iliin s .trc lUttuniod (O lie eiiCowcil 
wild iui^ aliril'utt', ii' hiiow ttiAl it C(^ll^^^t-'< of nri itit'TiiJil hroni " 
wliiTtby iiiu>iv, iii'i^-.uiiig to Ilia iiiiagiii;itniii, n",il.Lii-. :i iraiii of iiU-an 
wtii.'li arriiugB lii(;iii*vivc'« into i-tiiutiuiis ul [ Ict^uu, »ug{^cet«.'il tu the 
luiiul tUn>ugh the tiuiliuni of lliu cnr. 

I calltnl yuur attriiiiou to llao univvrsilly rc«;vivt'd t>i4iduiisuf (wiiuUr 
•MtyUtotWtMoo dcfiiiiliiiliaortMto iti i;< 11' i .il wluut atulofiusil.v opflM 
to lotU'ic, admirably i-x|i«ttnd tha ^u i'm v ut' tba inino or "iDtennl 
mmo" iiy whicK certain iiiumc i>ap|<rcciatt'd by certain ih.t.'uju.v, itainvK, 
tllRMigh the peculiar attribuio of Dtusieal tajtc" 1 »hon<-d thai it i> 
nut alone the loaiul which cuumicud* itnelf tu ihe car, through the 
medinni gf wniation. but it i» the cuaneciiun o( tiiunical KiUiid^ niih 
attoeialiet idem, ttip union of which ptxhiL-i i* i tlVttt u|ion the luii.d, 
wliich irraipecflve nf Judgment, resulting lni:ii n i jntific kiiowltdgc, or 
rnutii-jil tr»U)in|[, &r<- »«ti»Ckc(ury in their iMi^r««tiiMj, thai cmuiiuns 
arc aw:ikciied, kjid ai> ii.ii rii tl MrDiia urited, tiMMn oT wlikh CU OJily 
be rendered iu the word " tiktte." 

I attributed to the ditcriiiitiutive action ot Ihis ravidty. the preferences 
and dirlikeji, which m> uiauy iiuike iu their felecliotu of muiuc. 

I dcfinad ft aa (ha toMieeof gnat aiaotal (pmifieatiim to m»u«, vhil«t 
tti alMcneo vaa apiamt ia the total UiStntnnen or lack of appncialion 
to other*. 

I argued that muMcal tatte can be developed by training, iinprovrd 
kgr careful ttudy of high model* of nnui«al art, and thu« vharigcd in 
eharacter and alyle ; but I »l*o endeavoured to ahow by reference to 
well e*taMi«he<t ci)ririinn» and facl«atte«ted by ti'-rr^ tliniy, ilmt musi- 
cal taate" origin,it<-» in natural endowment, ami u«>'>. it« r ri^m (r_.ni a 
•ouree hidden ('rou> rcM-.-irrh ; it nn nMlhrr l>i; or<':xt(.-<i ty v ii-ia-r, or 
IraparttJ by arl, w here Ikitiin- Iit-rvll' " ilhln-lil iht- y-!t. 

1 desire now tu call yuur attetilioii Iu other aourcca ul gralitliatki!) 
derivable from niuric, which do not omanate from the eiercira of that 
"internal sense" pnnrioofly described, witera erilicai analysis di-Bnea 
*m Uad i^r in iiiiirio,aa that wUeh originalM raiyin aatimtl 
cndoiroient, a^tpeals oidy to iho ''laner acmo" and daflaca profiraieo 
by no other criterion. 

"Taste" in general, betide* being an "intonial Mnta," haa heen 
deacribed a« the joint ntrciu of ptrct/>:u>n and judgmml, on the groond 
that many objects fail to produce their full efl'ect unless they can 
erilically «!i>fy the ju<!«,'mfnt ; and yet snrthcr dpfintnnn nf taste 
declares tliivt th'-n- arc riKiny objects whifh. tlinu^h ilelieifnt in some 
qualities whicli fotiify the ju Jptitnt, j*f! .iiii)^*! with auch force to the 
iiiiagiuatiiiii, thai iht'y sii^'{^i>t to llie iiiiml :ill tho lllaaa Vhbll OXdte 
the jileasurablti eiiwliur.a csnuUing in '■ taste." 

I |>urix>4e examining primarilaiy the first proposition, and ani- 
logiraUy ai>i4ying to masic tho definition which resolves "taste" into 
tho Joint exercise of percaptloo and judgmenu 

In doing this, the question naturally arises, *Ia then any Und ot 
musio callable uf exciting mental emotion in an aodiior, who may l>« 
wholly, or in part deBvient in Ihe iiuernal aenao of taate, and yet who, 
by tit* exercise of perception and Judgment, can derive gratification 
from tho conipositiou in qaeatlon?" My Ofiinion is, that there is ; and 
in proof ihm-t.f 1 would cite that farm "of eomiio-ition caUi il Kiignf- 
ana Canon." the orJer anil arrangerrK-nt of wliirh jK-fiili.Trly .ulajili-il 
to realize the emotion I have dieaiciibed, as rcaiUtiog solely lh>tn tho 
txerci>ei of perception and Judgment, peNepUoB io analeal ttianao, and 

judcmer.t in rotisical art. 

Iau«i»l coinposiiloDS in the form of fugue or canon con&bit of a 
phra«e or idea, which, when started, ii repeated in different parts, and 
th« tacamiieaof trhieh, in altamating poaitioaa of • key, and elaliocated 
with tarioua oomMnationiv wUlK Ifaa plmue fa prefervM in a direel or 
Invtfitedfann; thisdasa of eom|Maition henrd by the trained musician, 
wlkotlMr ho ba rifted with tha internal sense of ia>te, or no. provided 
he be instructed to perceive the progression of the phrane, or idea, attd 
ia capable of pronouncing judgment upon the corrcctiicKs with which it 
haj* liepjj ebborated, is caj<ablc of aff >rding a degree of cratififtitijri 
e(|U3l wi iiUt-iiiity to the nio<tex ]iii>it«i (R:i\:t'piionsot'thciti(< r:.;i' 'i.-M«e, 
t)Ut wholly incomtiTf hptbsilile tu tlu' unihiiiatcd. Now. 1 do hot m< an 
to a^iert thiit tin; riij;iie a: d i iiion inrm of composition is entirely 
deatitute ot iiit^resl lo tin.- llnin^lrllct<•ll !i»t<>npr, or that thepi- arc n.i 
fogueain which a sufBciem ai::onii( < i" tir.itiini.il clvnu-ii . .m l;^' i.mml 
to ipatifr a geuetal aodilory, but 1 maintain that the firincijal ciiarm 

•r-w* am Of «HDfarftte*to derived INot « MitM iMjr CI 



(•oiinter|"piiit.»Iiil ehirily npi-rsiUto thi- hurt^it iiiii>ii i;in,» Im. Arrjiisiritfd 
with tlie iiiu»icil nielhmi Ui-velii|>eii in the wurk, i* i iial lisl i<j trato 
the phrase, .md its au«wer, thruu^h all ihe intrieaaLf^ <>[ th,- vaiiuiu 
l«rte, thravgh all Iho evolntieaa In whkit couai<-r|»arit retvio, and 
roalixea the n^betloB detitrcd IVom tlie exatidaoof his jutiguicnt bviiig 
called into artivily. 

( Ii ciiurxi it « in ba undaratood that ihe exeicia* of this ftaolty ro* 
qiiirea tur it« Fubject a maftrTpieee or art, and admits of modiftcaiion, 
iiiily in jiid^iii); ot the two cii»s*e4 of fiigurs Io which I luve r«-revred. 
vt/, tile reiiMtiuttal and llir )>urflr M-i iiiiric. A« illuMFilion* of this 
r<-riii, 1 niuy iiieiili«n th« fu^uei" t 1: ,' li. Ilaiidcl, MtiZiirt and &leniIi'U- 
Kiiir, i.iid Msino other cpiiijii -i r^, iiumy t<i « hoM- Harks oumtiiuid 
.iil:ii;:.,tiii.', .1- iiiiii'Ji l y l: t it m intiul l.i;iu'y a^ Iv ilio wulidruUs 
.il'i iiy ilisphiyrd in liuii euiutrucsti.ii i uliiUt ui tins utiier cltsa of 
t'liiiiie xvritfiK, 1 iiii^lit quolu uith propriety the n>ni*« v( Lnc* de 
AUrL'itzo, I' U.v, tleiidi'l, Oilaiulu de Lamuk, (ituvanni Urnaiii, Jlatiuet 
<Jaidos«,and laat tni not leisi, falaalriiKi, and oiher« of a cooUraiM* 
lanoott* period, to prove that lenio mtnds (e«|ieoi:dly stich aa d«t«* 
intense gratitieatiun troiii the study uf thi« slylo ot iiin>ii') can only he 
Mtitlitid through the medium of that |ietveplioii and judt:uieut which 
deliyhij in iheKcieitceaitd furinn of sehobstic method wholly utirelieved 
by that sensAtioiial beituty which chietly appeals to the imaf;iaatiuii. 

1 have previously iiier ti 'fml thit IhertT i« a tliird di fmiii -n uf t.a^ff-. 
I now |iru|io*e saying- a U-w wunN in n-l' rt-iiL-o io ii. Ili).li liierary 
authoiities h,ivit deihiol it an liu; clTivt uf tli-; iin^tiiiaiiiin, \v liose 
activity perceiving the idea iiii- n ii-d in n di-Hi^-ii hullcn ili percep- 
tioiks to >U|'|>ly dericiencitti', which eli>« ud^iid tiiu juJjjiiieut. I can 
ufler no better iUurtratiun of tJtis definition of " ta»tu ' than by 
ref<tfriug to certain works of art, which, whiUt acknowledge to bo 
CM itiBmm of acniptnra, aan only bo mid to bo fariiMt in Ihe 
KuUted aenae I liave attonipled Io mwribe. Take, lur imtanoe, the 
Farnese Berculea, the Gladiators in tlio PUaoe of Chigi, and ihe 
Apollo Qelvidere. The very mentioa of thwo Uglily admiied work* 
of art »ugge»ls an excellence lltat, Io uiany, seem* synonymous with 
lH-rfe«tion, and yet we have Ihe authority of Sir Joshua Keynolds for 
.-taserlinK tliat none of tbese tigiire* reprrsrni the human form in it* 
full |>erfccliou ; iikdci d to ili>- mi:. 4, undirected by the peculiar kind 
n( t-i»te 1 am coiwidtriiij;, i!ii>e Kciil|iHire« coit«laiil!y in^jiiri* feelings 
■jf i.i^ vi|<|>:jilitinent an^l »iir]ir!v ; Imt to th- l-flinliliT wliu \ ii-iN"* tln-iii 
thrwu^h the medium ot tliat taato whiuh I d«u»:nbing, tho 
iiu;«giiMtion perceives embodied in tha al.alucs the especial attributes 
they were designed to represent, and their peculiar excelletjcica are 
apiaraut. Tho Hcicnlto baeouaa the repraaantailan of mnienler 
atrength, Iho OhdialON ifriiig into life a* Iho ombodtmant of match- 
Ie«a airtivi^, erhilu tha ApoTlo fiUa tho mind with eooception* of 
grace and idati beanty iar transcenfing eiren that which ttio mere 
cxteiiul image presents. It is, tlien, as suggiutive of the atlributos of 
strength, activitv, and grace, that these ioiagcs become Chtft 
iT (Euvrti ; but, 1 repeit, tin y can only becnmc ro. to the mind which 
apprehends hi.«ti):i'jillv the ilLaiacliTi-uca cil' tfuj licrculcs, (ilaJ.Ator, 
atid Apollo, and to tlio intrllrot cajiskUle of Fatl^lying tlio judgment 
tliruti^;!! the cicrcis.T of tlm imagination wliich can d-t.-ct tliuse 
ch»tai:t<:i'islics pourtrayed in Ihe stitues. How many mu^ii:^ com- 
IKwitions could 1 mention wbieh raqniro an intar|«etation f»uDded oa 
prcdsidy the same quality of taato which dlaoower* the peculiar merita 
of thai* atataeil 1 cannot cite the ma^ of lleyarbeer aa illnatntivo 
of an enodleniie equal in degree to that wlilch naa tmraortiUaed tho . 
work* of atwlirtaro I have named, nor do I tltiok It jodlaiolu to emjr 
the venemted antiquiUos of Greek art againtt any produeUoM of 
modem times; but I find tliat the same "clkaracier of mI(Ml"tluit 
can, by the exercise of imagination, discover tho idi.:il lieautiea of 
■•t'sftury only Ii.ilf rf vtali'd iti exwution, is nwesfary to aojireciate 
many mu^ir d c.mjK.iLlii.n* of our own time, chief aniunp wliii li are 
Jm JiuyutHott, It I'lifl.'. :/, 1,' Afriaivit. \\n\ othi r producli mi of their 
juftly esteeminl < otiiiKiser. N'l-arly all JIiyerlK'er s music i» nupfjc^tiva 
of ideas which iui iti a<.:lujil luusical rupt-vwutii^tiwD, aikd tlaetefuro he 
presents us with a species of compoeitinn only capable of satisfying the 
judgment throtigh the cxcndse of tlio ima^inatioD. Admitting that 
judgmout requiraa oofieet form, oidar and daiiga. In noiiail com* 
position, Mcyerboei'a ttub OMinot Adly rnttaiy tha cKlle. In ila 
a|i|>eal to the action of the "iotemal MMo," whicn requires an idctlD 
obvioiialy represented in the music, that It matters not whethaff the 
liiiti-ncr bo ii)»tnicted in the ■cieneo or not, Meyerbeer's muelc prorei 
u>ii>ati^factory ; but when we admit tliat judgment may pronounce a 
I' r'i 't in iiur of tlist wliich the imagiiiatiun H'.h \\\\ and to a mind 
caj it l ' 'A a;i[ir'.'i::,vlii.f; \:\ iiira, which th- inu-i»; imp-erfeclly 
fuc;;^p^'..i. tli--r<' ijo;[i]>: ioii» of St<»vprbrcr litTuni'" (■iniii"nlly calru- 
lat. d t ) I ' -a-r; and ■.vliil^t iK-y tut lia'.f ".Ali-fy tii<' jiid-nivnt. ciL-i pl 
siions tur idi-aa to the nuiid, th«y are well a(hi|>ted to find 
favniir w\ih tho idealist and imaginative intisleal ta»te. 

In tho works of tbi* ottmposar, moreover, there ia another remarkablo 
(eatira Ulnrtntim of my The peiiioM of (Ita luman mind, 
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hOch M love, hMnlt lltr, anger, md ViTCOfV, MM dl 

mpgntad by th* «wl8, though noM Hum an, «r «idU to poni^ 
tnjrad, M M to be actiully manireet in its phrawology. Thai they 
call ba even Mgi^nted by muuc, hoverer, ia an evtdeuoe of tlie 
caMniioan-'i »ppr«c!atioii of the highest aims of genius : and though I 
tloLiKi witeilirr any wurk of art can ever become an impeiMitttion of 
iiK'hial »tiiOtioii in ill completeniw, the ti'iiro-cimAlion to this repru- 
Miilalion coinUtiileii a [xiim of exft'odin^' t-n-t-Ui-uee, ainj llie quality 
ul taale I have bucn dcaciibuit;, cuiu[)«iiiuit)«, by the power of iatagiua- 
tioii, fur the deficiency of rvpresetitattve powers in the art, and by 
tueslally elatiotatiDg tiie idea only partially developed in the eaiapotU 
• • iMMnut th» atriot 

«ru«d 



Ifcw, JmMm Ite Jiidaittciit. 
imlM of lelwttb and ImMrU m ihinn ta * 

to UmIU^imI grMOMttoB thai cui 



ISUAl.L IX KCYPr. 

I liV iiin.'iviiiH an f>ni> of 



Till* oratorio, whi' h ti.n over li.-cn riv'iri.lt 
ttii- imot ttupeii'Joii* iii'jtiu'ticiitii of ttuirarl, 
17 II, il wi« the lil'lli work uf ihc liirnl wlii 

tii^-Uud. Uke its great aucceasor the i/mia^, /<ra<i >A ^tf^pt diilcTi>(ti':n 
1 UudallpflUMr anlwiM la not M^g caat in a dnoutic f'u-m, and 



v.'M wnttcti ill till! yc.tr 
)i II* (lutiior [T xluci'ii in 



la th« iporda Mug «nUr«1v selocled trom ih« B<dy ScHptarea. The 
wmildar of the lexU is unVnown ; Handel himself has been luppoaed 
to InvQ made the eeleellon, but there is no evidence to warrant soch 
an assainption ; and as in no other inttanoe baa the choice of the text of 
hi* eciu positions ever been attributed to him ( for the story of his re««ti ling 
the interference of some of thf W«h(ip» hi rc»peet cf the word* of tite 
t^runatlon Anthem is too idle lu niL-rit Fcriuiu iiDtiovi, ii iii,iv ln^ 
reasonably doubted whctlier he J-'inrtcil (rom lin inu.il coiii>i- in Uu: 
present ca^o. 

it was Handel's general practice to note upon his scores the limes of 
the eMnoMMMMaianA wnei**!* *t th* CMBMiilkii, h weU a* those 
Bi whbli 1m fmUMd wloai iDlaimadhto poraom of tb« work. Tlie 
Bimiioranda ol thb kind oa the manuscript of /inuf in l^ai are of a 
peculiarly InterMtlng tdtaneter. and fumiih us with valuable evidence 
of tJie progress of the composilion. They are a« follows : — On the firsi 
paifii is written " ISth tklolwr, 173^," and " Act No. 2 ; " aii,l vn liii. 
•iiU the following page the auth^.r hA» tvr!?» ccmmen'-cd Hk' (intoiio. 
•lid asoften erased what he ha>l begun. Uu \hf uu ^vhtch the 

work as it Dow stands commences, is written " I'art .No. t of iiixodus." 
At tlie eiMl of the chorus " And believed the Lord" are the words 

- ViiM Mk pMt« U» tl bodiu ^^^^ ^| 1798. Over the chorus 

11 MM and t&a ehlldreiB of Israel " b wrliteo " Uo«m' 8uog, Esodus, 
etlUi Id. Inlroitus," and •' AngLfanpen, Oct 1, 1*38 "(i.«., |i«|giiii, Oct. 
I, trSd); and at tliti fuoi oi tiie U>t i<3ge of the oratorioi <*Fiue, 
IK tolier 11, 1738; den 1 November, vBllig geendiget" {i t., completely 
liiii»lied, 1 November). Hence it anoears that the work nas t>«f^u 
ami rnded the l»t (K'tuber and l>t isovembcr ; th.it ih./ n tu.il time 
imcui'irj ca tha ..unii«sition was only seventCL-n il.iy., \ lann the 
lut to the liih, and Iroin the ISth to 20ih O. tuht r^ tli'j M'i.i.uiuicr o< 
the month being devoted to the tilliiiK -i ' I I>■^isiLln ol what Tal 
previooely been written; and that it ma< mttniit-il u> uall the oratorio 
JWw. VtaM ilM COBi | lM W ''t ■kiiuacript we also learn the names ol 
tiM liattm ta wImiu tll* •mnd Mngs, iie., were entrusted on the first 
■Miftrmance of the oratorio ; viz., Sigiiora Fraocesina, Ur. Ba«iB«i Mr. 
Hwd, Mr. Walu, Mr. Reinhold, and Itobioeon's boy; these names 
btlnc written by the pencil of Handel over the solo pieces. The young 
viwalist, about whose name the great composer was so indiflcrent, was 
n<i duttbi om of tha shoristen of WMttuuter Abitqr, vbo wen at 
thai liiue wrfar flM UMtanUr of Jala BotdaioQ, fha aiiiiilit or ttat 
church. 

The first [I. rf ii ui r f /. j j ] > Fy^i took place at the King's 
Tiieatre iu the liayiuarket, on -tin A|inl, 1789,b«iog thiuanoeu&eed: 

KAY-UAIlKEr. 

At tha Kuwa'a Tmsatu in the Hat-ma«kct, tUa ii^', ApS 4, will 



be ptrform'd ■ K<w Oratoria, 
lisHAii IH KOYl'T. 
With Smral Owwrtes oc i i. and particntilly a B«fr eat. fit an>l 

Bulo t" 'jo jiat l.i;;r'.Iier, 
And no rsfsons te be admiltsd f^i■.huut Tukrta, will b« di'Uvered tbia 

Pay, at the ediee in the Uay-Maikei :it Half n-Gqinca each. CalJary. 6a. 
The O lMllXWill toapn'd at Fim, an^ y-.i aud BeSMtat flfab lb hegis at 

Tho work, ther* i» reason to «;>|)rTjhend, was but coUlly nntimi, 
Miice oa the following dav it w.i» sii!nniui e<l for repetitiuii ipii the lllli 
A.irll, " B nil AltiTatit.riN . h 1 i ir, th» two lait Concvno Oil 
Ilia Ur^an, being Uie Uat Xiwu gl puj^luruiing it;" but on the lOtb 



April tlicta lypMiad aaallMr annonnoement, io which it «u itttri 
that " the onitorlo will he, shortened and intemixt with mo.' 
What these songs were we learn from the' original score, irt^ia 
Handel has pom-illcd their titles at the several places of tbdr iMn> 

duction. '1 hry wrro fimr in rtdinlier, were all tang "'sin 
Krancf^iiia. .ind, wiUi one oxci iitio.n. leert in Ikt JlalitM '~nm. 
Whether th» inlfrinixliiru of tliu K>iig« gained tor the o«»tocia iTr 
additional favour in uiuu-rtain : no announcement was made on tbaiiru 
day, but 00 the 13tb April one of the joamala published the MIhw 
latlar:^ ^ 
" To ma Altuob or nix ' Lojrmmi Daily Poet.' 
'■ .Sill, — I'p&n HIT irrivnl in tuwn three <i.iyi i^.i, I irju nc^ s littla n^ial 
to flud thst Jlir. ilandel a last oratono, Itsnd m «!iieb h^A bm 

petrftmad but ones, was advertlKd to bs for tbs last time en \t Vj:.rvd>v, ] 
waa aloMBt tempted te tbiiUt that lus griuiu bad failed Usi, but nmt on 
iiijwif ttpuMf dkappebted- I maaat aaljplsaaid, bat ato sAmiIIi 
tl;ftrln«v«r yet net witli aay naalnl Mfraaaat la wlitch flsearii^ 
aentimrnta were so tliorouglily MadMi aol W dearly uadsntood ; aid u IW 
word* are taken from the BiM*, ihqr ara, pnhapa, eems of the bdui s;tjat 
parts of it. I waa. indeed, oonci'rned that »« cxrrllent a work af m gnati 
genius waa neglected : for though It was a polite a r. J uf. i ntm andimor. it na 
not !arKe f nAUf;?!, ! <1cis»>t. !o enf«nraf^ h)» iu iuiv fui-.ir* attdspt. I 
BjouM Liu oitiriiu'lv Sony t.i ho lojirivi-i! of liraraij; tlii-i a^-uin, .i-J VmA lutr 
01 lite auUiiora in tLe Miuit (iispowtion, jet, being afraid Ur. Haiidd rl! xi 
undertake it without SMDe piibtick eacaiin^piBaat, because be ntr inA 
himMlf praduded by his advertitcment (tbit it waa to be fw lait iii»M 
mast W leave, by yoar sMans, to convey, Dot only nr am, tal tttMa 
ef Mvunlatber*, that he will perfona this a|^ Mai* tioM asst atO. 

" 1 am, Sir, your very hwaMe strrant, .K. V 

This was followed by the appraraoea of a i«ragraph on the ocitdir, 
which stated that, We are informed that Ur. Baadcl, it thtdaift 
of several pereons of distinction, intenda to pci&rm agate lihlidwa 
Oratoiio of hratl in Egypt on Ttieaday next, the 17tb inrt." A dU 
pwiorinanee aecordiuglv took place, and on the ISili April a AaNhw 
announced fcr Ihp l?ih ; hut whi-n the day arrived, the newi;«}(n 
i-taKsd thill hrurl in /-i'V/f h;id hcfii atlvtrlivL-d " Ly uiijlitf. ' i:j tlat 
in»U-iid thereiir S-juI wuuid be periortucd. Ulid.iuut..u liy tail u a!'4ij» 

n,iiu of Kiic.f K>, ll.Midel again announced his great »\.rL m Li< \LM,t- 
ing season (l74Uj, for pM^vmaoca on 1st April, I'ui tlui dty oolv ij 
this SMSWD." Oa this oectaton the anthem com posed by Uwid ia 
1737 Ifar iha ftinanl of Qnaan Oaraline, George the Seccad * wifa. «ia 
prefixed aa a flrat [tart, under the name of the "LaaMalMk« oi iks 
laraelitca for the Death of Joseph." The two parte of the entorte Stuif 
with some oroitaiona aitd additions, followed as the ucwd sLd itiiri 
parti. This time the noble work eeenie to have fared no Wttrr fiua 
on the previoiu occaaiona, and it wn> with drawn for a period 4x t«a 
years,wht'n Ilandel again ventured to hrinj; it out It vru (vi^rfnTit 
doriog the season (on 17th and lil-lih M.irch, 17.'i<>j, tl^it tuu vith t 
ftrat part made up by a KekcUoii, t hieily from SoIukck; i;ic >:.ii 
work, with interpulatiuua aud oaiiixiuas, farming the ttiviid uui Uaxa 
parts. < u the 4th March, 1767, and 24lii Ifebntary, the oratsot 
was again given with apparently the saau amngeiiient, and, ailk Iks 
exuepliou of a performance at Oxford, these were the oidy times it vu 
beard in the composer's lifetime. Thenceforward \'arioas"aRUis(- 
oieuts" were performed under the name of ItraH n FevfU natil > 
century had oassed since its composition ; when on ICth Slarch, 
the J^aercd flarmontc Society venturvd to pel form the oralai) a 
originally written. Uut ilie good time had not even then arrived, isd 
tile interpoliitiouo and ciniti.iii.in> u i re SK-ii" reM:irt<sl to for elevtByeui 
more, until at leiiRth llie same 1 "1, _ i ■. Krhniity. l&«,ljiia 
tried tha experiuciit oi giving the uuzk lu ite ii.tegrity, and tliitliBa 
taith MiBiiM, tha oratorio hawin arac ab>c« b«en pertumtd hunt. U 
la aot dlflenlt to dhrtna tba caiiMa of the original wast «f nMMd 
Itratl in Sfyt*- 1'h* unustial structure uf the work, ■ffiiwli^^'***T 
of choruses, the inade<iiucy oi° the executive means of BaadsnJiyti 
give expression to the uigastic conception (a difficulty !!<vt tH ehcllr 
overcome, sioce, with all the attainments of modem cIk rUtcrs— iiiui- 
mentt &r exceeding those of many principal vocalists of ilii ilcJ'> ijoi 
— it ia sometimes perilous to ventixre nii a j<rformai>ce of n iue c: i'.( 
more cuiiiplex choni»e», partictiSarty '' Tin-' poj'tc ehall hf*r " I, iai tin 
less penerally tulliv.tlcd ta.-lt- ct' tlie auditiiof, .ill contributed towdl 
it. Kow ttirti, i>iter the lapse ol lli yrara, lu menu are fully KkiMa' 
ladsad, it is 1 iiiu>i«d to with taawanea, aad tha vatrikt «f lha vufcin 
iaoaiiBtined by the gtnual anffitor. 

It may be here incidentally r.olifc-d llial. in 1716, Handel »il*{il<i 
into his Octational Omlorio, cotvy >-t:A celebrate the defeat of tke 
Prett'iidLT, .-4:vcral |>ieceii fruui /«ra<i «ji Efypt. In the coBr^'i': -/^ 
Iirael in A'.,/,; f, Handel availed himaclf of tome of his etrlitr 
Thus, lua '■ ,^ix fugue* for the Harfituhord " fumi&hed mitcml :w 
choruaea, " They loathed to drink" and " He smote all the irit-lvTi 

of E^pt," in tlwfirct part; nod a Mugn^fiaU xiinh Latin w«rtii«* 
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dmrtils sboiri prahMjr wnpaiei daiing ht» midence al Bam* la 1707, 
m* laid iiM«r MMribiilon tvr wven or ri^ht pie«M tn llw MeMi4 
ptrt* Some idMLs in the lirtt part ii'«re lik«wiM derifvi froui « 
•erefwte for voioe* and inpttvmentii, by AleModro8lndlllat«biltt the 

choru" " Efiyi't «t ns j^i.td " >• »ri Adjiptation ol'a canxitna or organ-piece, 
by Jt)li.irm ('j«('.t Krrl. TI113 trxt* fonning the tirst part ot thia 
oratorio arc c tiiiMl) from ih..- I0o;h and lOfiih PmS.ik. with th(^ 

<Kca«ioiin'. inlrodui lion of parties. l,ir frciii ilie IV;.li:i snd 

alio from tho Hook of Exodns. Tiic «rur^l< uf lli'- M taihi ]^rt, cuiiviat- 
hiiror th« Song of Praiae of }Io*e» and the ^ hildrnr c 1' \>nr\ on their 
- Mtrmam, an whoUr taken from lh« 15th ebapter of Exodua. 

, W.H.fi. 



TumrSgm FMinTaiMW ••Daalo 8iidbaii»" vUl Im aboHbr mi^ 
taaati Imn ly Iho maoilien of tlw »aiwlo d«gK Aitlati." Tficao 

i;eiitl«-inen inanguntvd their prexdt wawn l>y a grand coiictrt, which 
*»» attended by tha King and Queen of PorlugaJ.ihe Priiicen Uuoibert 
and Aniedeo, lh« Princers Clotitde, \h<- Priurn nf Carignane, »hi> 
DuchsM of Ueooa, etc. Nearly all tU^- iii«truinriilali*ta and Toc:ili-t» 
were amatiMir*. After the onncert, th>! KinK of rurtiigal cxpri-sni-ii a 
drtir« to be entered on the liat of meiiiUr^. — Accordirj; to n ixirt tin- 
Corporation intcod fouuding a Miiool for choral unging and ainugcil 
inMramenu— It appMia that Ctoverammt haa at Imgth doUrmfaied on 

SrantiDg ottmf lankla lha baodmaatan of tho arajr. Thote will 
» two claaaea: limtmuHt bihI aub-Umiennta. It la aaid tbe new 
arrangnuebt wiU come tnlo (urce on the lat Jaimuy, tSM. 

FLonrvcK — (^rom an Owtknal CbrtttpoHtk^.y—The Qiiartit 
Soc iety i f ( biwical Oernian Jliijuc ia in lull activity. The chief 
|ttlron> of it» conctrts, howtver, aro forrigncrfi, tmi natiunallv hrrnnd in 
j>rejiidice agaiort the goodneaaof all hat Itali.iii cniiipafiti< 11.' Flan nc.; 
n the leaat backward amon^ h^r MMer cuii », 'n.-eptiriK, iwrh.ifK, 
Oeooa, in that apcdal brain.-li ol rullnrf «lii<:!i rur.i'ii'l* in ttiL- ^idTiiii. 
lioD or oseoUenOB whmver found in (he melodioui world. Lint M. re, 
■iMt tba ickiwwIadaiiMM tt Oainaa awrft la but 80>«o, owing rather 
to tho ooiMiitoUMiariaDdMH of local maimen (owarda all thinga and 
people in general— always excepting thoae that come from Piedmont — 
than to any enlighteni'd readineaa to acknowledge tlio genina ol 
Mo?Art. IVetfiOTcn, Mf-nrt. l«,3hn, Slcverbe?r, and other* not of Italian 
gmwili. The S.3<:iota dpi (,umrtctlc> 'haa, for thia aeaaon. arcurvd the 
eo-op«raitblt of llcrr Ikclccr, otic of ilie moul arl^ompli•h«d viollniMi of 
the |ireacnt d.iy. ili, Inciid and rain|>aiiioi), Jlerr Hilpert, ia a ^<»ct 
Tioton cellUt. Thea« gentlemen play Kjm«tiinca at M. Puliizl;\ » 
*«MWf pute.lha moat eoamopoHun gatheringa in Florence. At 
Hi* bit or (hcao unmrM tM I had the plnuure ol meeting Vogt, who 
«ame here to indnoe the GoTeromamt to Ur thovondeiAil intmrtioii 
by which the original vividneaa of eoloar in oil pietana 1i retUmd 
without being touched. Profeaaor Vogt told me that in the covered 
gallery leading from the Uffizel to the Mtli there aro at leaat a 
thousand quadri, many from very good nkattera, heaped 'ij. in nook ^ 
and comers, in a Rliockin;; state of neglect and decay. ') i« tdc way 
in which Jealoaa Florence watehf* over the rotuprvalinn of hrr »rt 
treaaareau Theaoare the people who arc rjii^inj; a liue anil crv ajjainjl 
tlio northern barbariaua who try to remove durt wlkicti iua been acco- 
nalatia«over what m^b* apwimM pieco ol ai>ti<iaiiv. 1 heard, 
Batarday laat, a Oerman nfantatal that other villa of nou-tloionUne 
ho<[4iauty, the houM of )fr. Wilthms. at the Tre Btiada, Dow withJn 
exieoided Floreitce, ami nc^f^ too far for inch aa bad tba hoDOBr of 
Iwinp inirodootd to lira. VVilliana. Mr. A. Trollope, Sigiwr and 
Si^ihira Mario, Mr. PulNtky, and a number of Engliali and Americm 
ladiea and gentleman were there enjoying the arlfslii; j>!<'aMjrr<! w ith 
tea and chat and suj.per. In (he evening Ili-rr Si htil/ l Uyrd '1 ho 
Moeoligllt Iteverie " and tome wnga without wr>n)i. llr m «aid to 
|MMai lalcotaa a conductor of an ordicvtr.), l.ui he Ik a (ivnuao, and 
aaeatdiag^ Uia C^rirre llatiano ahuacn him and the foreign Udiea 
wbi> pttroDiw hli aafiintbna to U aomabodjr is (ariienlar. 

RaaBaanE*. 

'tptmam Han BlMbaHMr ia not Dr. Rhubarb of the I.O.U- 
Cmb, And • UaMoBiu. B«t If ha be, why baa be Teutoniciaed 
hk aame?— D. Fmn.] 



Donbts have baco attNBftid to be catt aa tbk Uagmficat bting the 
coni|.iaiti»n of Bandel, ea tbe groonii of a eopy tit the tilmry of the Sarred 

Hannonic .Society bearinK the «U|id»ciipliDB " Magnil^rat d»I ltd. Signr. Erl«,*' 
whence it hai Iwn aj^urd tlmt the work ia tlw proiluclion of a campm«r of 
that niinii'. It in«i»t, liowuvir. 1» reinrniWrrd tliat llie cujiy brara evidnit 
tri«rl:s«f hflvin;; brfii in.i.ii- in Kii(:liuiii ; tlint tlif only j<T-»iii iK ariMj; ihonaina 
ti.i.wn in nmaiial lust.vn-. ws» an Itji'inn violin-jilayrr (cdlrj hy one 
b^v-rji/nr a Milaoes^, aint l.y an tl i n IJoman). nliose oolv rvo.. ., I I 
*wrijw»itiun» wciti for liia own iiisiniiinMil ; and tlwt ibrnia a acara uf tb« { 
JCtfai^A 1« Haodel'a bandwritiaa, anmngit Ua Mbn maanKfiiito at 
Boeiiiaghaoi I'ataM. »- \ 



HtXmiMn.—VAfricaint OUUilMn* t« ba Mat alllMlhM. Tho 
demand fur )<Uct.-» ia aa great aa aver. Aa pome fMtIt tK thia we wilt 

(juote an am-cdote or two puMi.hrd by Dit Siijnak. It appear* that a 
rich vineyard proprietor of the Khciiigau doin d t« o good plat** fnr 
a certain night, and tprnt aliout a couiile of |>o(iiidi> in tclegrapltlc 
nicangc*. bvcauu hp thought he might obtain iKttrr oaUi than thoae 
nffi-rt^ liiin, Jttit while hp Wcjit Ihni rhunKing and changinp, lii kefa 
k<'|ii ^r-tiin^- n-AT'-cr -•uiii scjircirr, till at Iciij^th he had the i>»ti'f«<'tio'i 
of riiiiliiig thai all his cuuld uomiiiaiid wa«— standing room for (wo. 
Anecdote No. 3 i» to (he following eflect : A aelect company of frirndi 
rending in tho conniry at rome diataoco from Dannaladt, having 
miaaad tbe tiabt, Irfaed an omiiibnet whith thw dimlifed M mcfaUtg 
town, aa the* maaiM ti» laMt* honae rail. Bbt lha loAailwi 
oaUdn had haaa nfbct Inmat on the road than they anticipated. 
Tbe VfUk hid eowmeneed, and not a place waa to be proeored for love 
or nmney. Of course they were hi^tdy indiRnant, and ewraK»«t. 
Kiimlly of cour.»e, they adjonriK-d lu an hod-i to ulake their firry 
paiwinn. Thin retjHircd )ini»\ tlie more ni an tlie winr waa e»jx'ci«lly 
t.'x d. The ri'.'.uU na» llial Mt-yi'ilicrr'K «diiiir<T« fontvd, on rrarhiiin. 
the railway alalion, titat the laat train Itad already alarted. 'i'hry now 
returned to tlie hotel, with the intention of alceping there. But they 
wen not the only viaitora attracted by L'4/tiotiiu, and, nntbttaoateljr. 
■otneof thaothaM had been balenband, and ncuaed all the bcdain 
the beuae. Our flrlcnda now went to a aaeond hotaS, and, tn daa timek 
to all the IioteU, uvemf, wine-thopa, aiid lodgiiig-hoiur* in the town. 
Kvery where they received, in anawrr to their rc<|ue»t for accommoda- 
linn, the name irivari-iUlB rpply : "Knli; hoiii*' g<>nt!(<tr»en eome to *e« 
the J/diTdD.f liavL' taken all our Ixds." A« criitiu-ia^tie admirer* of 
Mcycrbter, they could uol fail to lio lughly dehgliliHl with Mich a »tat« 
' f tliiiipf. but as weary muti.il« i-ecking a cotich it wa* far from clicfr. 
iiig. No rcMMirce waa now left them are to pcranil>ulate the street* alt 
night, and thi* they made up their ndndo to do. Even In thfetntea- 
tion they were baulked, however, for, whether they aloU aboot ton 
niyateriouiily, and reaemhiad traitor* and cenajiiiatora about to shake 
the righta of reigning aovereigna to the very ecntre bgr orarthrowing 
tlie Orand-Ducal Throne, or, whether, BMthi fteni, they ran into th<- 
oppoaite extreme and were mure than nsiudly noiay ai>d obctreiMToiia, 
they were erentiially taken care of by the |>oliec. wh{> marehed them 
off to dtinince vile, where they had (\)ll leiaure for reilpTiing on the 
iiTideMraliility of iniwing the train, when going to at* L' Afi\caint. Far 
dltVurcnt, and f^r i.tjperior, waa tho )>lau pursDod by a nuiniT of 
MrytTbccrites rwidiog at Uflenbach. Theae gentlemen hired a largo 
uaggon common^ uwd fer w— eia g j|Mda|aii4 ftmUwd it wuh 
evenrthing caleualed fbrtue waA eonrfen. They piwHded a Ubtt^ 
a eoQi, and ohaira; |iie«, ham*, tongue*, bread, wine, beer, and varioaa 
other tliioga too nunierou* to mention. Tkt^ were not going to mn 
any ri»k. When (liey rrached their dc^firution, they left their drange 
convryaiu-p drsn 1) up In-fore thi! ttiealrr. but rrtiimed to it, flv»ry time 
the cujt.iin Ml 111 rof»'>idi ttieir exhauaied nalnre. At llie terniinaiion 
of the ]>orto(rii III > <lrer 8«lika had lireathed hrr lant, a nupper waa 
laid oui in the luniiiiire-van, and. amid the cliokiiig of gUsaea, and 
cheers for Uejrartieer and L'Africaiitt, the combersome iabrio moved 
slowly oiT. ita oeeapaBt*^ aa tbqr proceeded on their road, reading widi 
what ainina th^ teeoUeatad Ann thn epwa lh« enn of Ihn ailaaMied 
DarmiiladtciiL 

AuxtM>BiA.— The opmHe maonia Jmngnnlai at IIm Boaial 

Theatro by L* Traviat^ 

ilii.AS. — W^li-rrtay ercninp, at the Teat™ Carcano. Icr k [ lie?' 'hi 
S»t repreaeotation of Awcta lU Lammermoor, with Friuolinl as the 
heroiMi aided bgr the tenor Bani, *r>d tho baritone Ooalave 
Oarda. The eiacatlon waa nei in all reaped* perfect, bot waa ndaed 
to a high degree of mnaical and artistic excellence b|f Madnnw 
Kritaolini. It might Iw noasiUe to Bod a more ardent Lnab, bat II 
woitld lie impoaaiUe to fina a more perfect vocalist ; and no one conM 
more admiialily, or in more loving and poetical aecenia, reveal the 
delicate myaterie* which are conce«ti-d In the heart of the Senttiidi 
maiden. Madame Friazolini waa adnitrahly Msotided hy bigttora 
Sarti and liarcla, who shared wiiU her ihi- a|i|>1aiue. It is to b« 
regretted that tlie taUe m tttru left much to Im desired, and that the 
Scottish cavalier* presented thctuaclvea, at the wedding feativiiim at 
Aahion Uatle, In llw Turbuh tiwnms ween bf them at Antiuch (in 
I LtmlatJi), The dre** of Lnda, aho^ altliough certainly elegant in 
ifeif— with its abundant criiKiline, long train, and fanhionable trim, 
iiiing — formed a singular coiitraxt with the little Scotch iwltiiNiat 
(" gonnelliiif>." ifv. kill?) and the nakird legs of her lj(tiihrr. It 
would «•! ni ifi it I'l- .11 ,Ii brmine niUft, in iinaghiation. have 
foreseen the faaliiuji- <,: ih.- ttinv of I.ioni» XV. — Mdlle. Adeliiia I'iinl 
"ill appear at the'i . I'.m Ki»;i«, Turin. l>cc. 2U, in J.a AmiumMa. 
I lift m'.'imhI n-pn.-M'nution will tike pl.ico Dec ti. Uu Um Mth, 
■2ft\t. ;i!>d ::iitli Ulc unrivalled artinte will ap|ii!a» IB h JMkre di 
Siri^im.— TM Pungolo, MUaa, Dtc XiUt. 
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ONDAY POPULAR CONCKUTS. Director— Mr. 

•8BAM>M«4 Uw MOMIAY I'OI'lit.Ait COSCKKT« viJi e-m nnom Uwlny 
•WMllA JmM>r inli,IIIMtWil Itikt tha pwfergMWien a( iktHfiw will Mki place » 



M .i„l.y. M»nh 11 h. 

Mr n.Uy, April l*lh. 

MiMilay, A|<il 

lI'-liiLi)', M»i irll. 

Mt^ilfey, May 

)l-<fl>4(av, J^n« U'U. 

>lo>ndav. July Sn l irTIr* Ct-nccrt 

fl r llM llMMfil Of tlM bincCfif ). 

' IMk, mil. 



V .1.1;, >-V \:,<h. 

.M . ^> . .■.nil 1' V -7n.|. 

Mfnilmy, Frbni«r>- l;ih. 
Mo*vl»y, Frlirin'j- I3-h. 

M'mUjr.Mirch till. 
MMxUy, Marcii i:t|k 

Rrrin MnrnlaK Prrf •rniiutmi will be |tlM M 
ttlh) M*reh .inl, l«tS, I7il> an I stilt. 

Ilf rr ,l.*L-lam will fti j < ar ( ii fV'i(t:«ry IciJi, ant! at rt^rj- »iicct!<l[rp c^ncrrt nn 
Bavtrr, 

•i\rni-r Pmltl «HI make l>l> I5r»t niiirnniic* Mii<'i!»y, F»'-rn»ry if.h, auil ton- 
tl*»ir tu.|.l iti«< |M.»t f-f |>rtnt-ti«)l vi-'i- nctll*' (iit tin* rn I nl tlip n^as'-n. 

Mr. ' la Jl ill>' "III npiimr at llir »•!■ n.| /inil thitnj (Jninufy Jin.' »i i| J^tl.i. 
ami Hai1.in.p Afihclli flmfcl irl al tlu- f imli ii.<l »ri\\ <^.wrli ( ^rl>' »lh and lllli). 

ll<if<i«rli.^Ti namti rrmlvi'ii l>r Cii irm.L A Cik. m, >>w li-.nil Mpr«r. 
• I'l't llw arr miDimlati./n i.r iti..w uli-i ina) il.airr tixemny ib« »ani» fiatt at rvrrjr 
fici fi'naancr. tbc lllrri:l»r r.> i-mh- «iii»rH|>ii<4i IM»U al 1* (tniiafcTa)>*> ), 

tnt'lili c linUlrrt tn a •i>r«lul ^< f l rtiall. xlrr ixl l<r lhraiaH««<,*ir T ' ' 
•if J3 c iif'T-.i. Tli,. t« M"iv-l«r f.««'iii>i;«.an.l I -ta^Virdqr 1|4«|||mi, 

aatMriftlan In Ika anm Hiwwla* Ow'vrw, CI Ilk. 

Utrr Mwl H imaiwi u |idMl|Bl Tli4i*KirUiclr»tAfc cone^Hti 



SBOOBAMMV QW TfaSV OOKOZBT. 

<nEETllOVSN KmHT.l 

p**t t. 

QVABTEt. ta R Hal, Op. Tt. K«. I«-«M. l^rtlpa. I>. Rin. Tf. UTa**, 

aii<t l*«g«'K ttrfltxtrtn 

I.Ii;l»KU KkKIS— Mr. Siai n»^i : n.nih,'r,.,'_ 

auKATA, in l>. Oi>. 10, Ni> S, ruiMii,, !. — Mr. I HAMrtu Tasui*. . /•ViJ'ior,-.. , 

I'Ai! r II. 

IkBRKNADR, in 0 major, Oi>. «. VMia, Vlnta. a'ld VI .!<wo«tlo-MU. 
inun, S. Waa»,Miil P^qc* 



BOKO, "AMaMf-lb^.ftM Bairri ....... 

•OKATA,toA,0|.n. Vfl. 1^ PlanatifU aoii TlnUn^Xr. ntts«u« 
TtfiiW ■■a Miff te««wi ........ 



*Wl»»r<-... 



UK. nVJTKOICT. 



at E^M oVInck )«< olMly. 



A L L A C E 31 K >f 0 R I A L FUN I), 



ThaOllflniMtMaf thl< Fnml, iBimilnl f r Hi; Iriirfli . f tlw Wli*.).* ami y.m >r 
li tnl r"Bii»'»»'. \i. \ l. rriit ^Vajj^ier, Infefnwl ]>lni>i>rt >u 

riRBT MrMoniAi. coxrrrtr 

»1U lake |>'a«i>al the ll-innvit ) liuirin (ki-"'lv u-.-mi'»,1 f,r ilif i nri-'«p Iv -.1; 
|^|<r4iili>r, RoitaaT Conta, K.><j ). r-ii 1 U irxiajr uriiilnv. .l^iiiuary itli, »ii»ti a 
PRi-KTMia mKK Wwim ar M». Wauw* «rl>l \m nlfM. TMrvltowlviU*. 
UngMlIM AnUt* hrarn f«lMil*«l«l thak aar*ial« «« Ika «cta*]i4>, — 



» r>««im.tMninNMah Ilia Winwi, Mr. W. II. Onwncca, 
Mr, J. O. ra«|it, Mr. II. ItLamaw*. V, LaaiiAin, 

luni't a< d Tlckrli • f all th* >(iivic>i-'.lrr*. th i iti'.ni r.. r.n.a n . iy Ic 
lii*lfet t«. ilii ll'.Ti. ^<>r., cnrr (^ajiUka aii'l (''•., SDt, ](.rfi<t i^ln^t. wli.> w i.I . 
0 r iiaiiv t -'f Jirtl.l» iln.lti.ua . T autalli.); at lha SfCtl^d C<m(t>1 if I'rftvmy. 



M 



<|Ura, X 



TO MU8ICAI< Z.BOTnBEBS AND PBOrj^RPOnS 

U. JO.SEPH (;')I)I)ARD lias ilie copyrisl.t <S i\ f , « 

T^alUvaKii. I.ii< Ti-«>a to <Ua(>i«( ol.— IM, St. IW't RtaJ, CamOca- 



A MBIT WOkK 

By J 0 S E P II G O D D A U D. 

Ill IM< mtrli, rrrmi ll>« aitalvalt of Ihr m^^ral •.^orr* aiul inii^ntt xi of niii.Io, crrlain 
|)r)iic4|ilr« ar« dLicoTtrnl wlilrh rii4 ctnly aid tba diMi a|<|'rrcUlioii li ac:nnl muaical 
workf. but arv Mii;i:C4(lrc ailh rrtrrrnoi lo Ib9 f^lurv i;rfi.|}| rtiO | urli.«Ktloii p( 
niiuie, bi.ib la liicw aiM (| irll. Am. nc nttlMrnirn arc K. K. Uliultfaii, M. D. 
t. W.|i||ifMmSa«.« C. i^lrrmll, M j, M r . W Ct>ai.|>rll, ir.B.A.t ttht Sat<llls 

- '" I. 

Prio« to Subacribort, Sa. 

MM i»to anit In JOSEPH OODDABD^ IM, St. Cnilli BmiI. 

CaBuMn ttqoai*. Loadaa, K.W. 



"•aiiMO aaaiailBia 'laiigiaiB aip •!(■ 'un " - 



.MiaiMO aaaiailBia 'miigiaiB aip >aiimo rant tl MaaaWM ] 

•p wantunj|AO|[Bpii9i4i|t ,q «liMi|ii q nmi^J|| 



VOTIOBB. 

To Ai>v>:nTi8Kns.— 77ie OJkt of Tb> UvMAI. Would U tt 
Messrs. Discan Davook U OoY.,MI AVMt Strw, wrw^ 
0/° Lit tit Argyll Sirett (Pint fW>. JAtrtMCntab rtedad 
a< fal« <M tkttH o'CMt A.M., •« J'Wibya— iM Ml bkr. /W. 
nnrf M diKvtrf. 

To Pvaunm and CourosEiu— J/um; /or RnUte mu; !r f r. 
u arJedtoAeEtHtor, car« (/Mk^shs. Duxcan Davwon i Co 

To CoKCERT GI\ EJ^s. — A'o licNeJil-CoRcert, or Aluical Pufiim- 
a>ice, except uf general iuttrett, ttuUsi previtii^ AilKHiiU,m 
ke repurttd in 1 iiK Musical World. 



TO COIUlESrONDENTS. 

L\.^Tiiii So<>i,vi(Tix.«, M'trcti Kfrn. — Doea our corrcniioixlciil ribm. 
Ikt a f nrtaiii laKuigr in Sir TliocriAa Bruirn's ni/4< ttrfapM*— k^fapj^ 
*■ T))o niral chxriii againat dnddvr, tetter, and cteHl|f|laf WlC 

&..•.? If nut. Ii^t Iiiin rt'nuiU Mr. Horao' MxvhaW. 

rt:(rt>— Tho Siiii.! ihl\ iioiik ].— '- l-iii-'^vT vi'tit ntMiqin |««^* 

a.-. Ttir Ole to .Muku«. I'ecu* la .-• «»«. 
A. S. S. — A ayinphoiir in V mioor hy (i. A. Macfarrrn.a tymfhaj 

ill K l].it hy Mr. ii Cakio (aen.)' nn overture in C aiinor Inr Mi. 

(jeniirn lleei, IfOA. 

eye lllusical ^flrb. 

LONDON. SATDItDAT, BBCBliBSR Sk, Uft 



rpilB Xeue JkrHntr itntib-Skitmif has Imri publuJuag tmi 
J_ very itit;-ri>ting ]>ftpcr9 uixlcr the hea ling- of ' /^ 'Wn 
iinil Mai U' l\ie>i!er-K<iMAok.^' * So acceptable do ire thtiii lay 
will pwn to OUT NodcMi tboC mgiTtt a tnaihticnfll thai. 



Ill Hm! 8lip|)k'mcut to tliv A>iij>liurfftr AUgemtitt Ztitanc. ol lb 
24th Ja^, 1865, r notice of /irrA»nm* Xeffcrt M «(Sl«l')vl!«U 
confakina tlio folloTriiig otnemtlom void for word 

'* Tlie iiiiliR|<pr .Xlaatt r vnt ajcaiii rarriifd awajr hi tka jm ISIS U 
RTii'lriit I'a.riuii, the c>)<ji-Gt ot b'u aScwtiow <lli thia OBtaika kcisg 
Madllc .AI iri« K<»i.-lwk orOfriRjR tnnhly momriIUmA dtllMit to 
art. who a^t.rrward> bcrame tlw «mof Dr. nirMar, ta a i iaea fc i laj 
pliycd a fiii-mllr |iait in Schiiniann'a Hit 

I.' t ."Oil of Mitd-iiiic- Slnrie Pnchlcr KoPcliak himjfH girt a 
cxj Uiiatiou Ui.tt will faa*L> the aljove nwitiou to nj.fnnrtitrciiylj 
iiitzanlvii, i( it tVx* nut entirety refaio it, and wycti vill, it iij 
?«te, atlil tcme net mimfmtRnt tnidiM to tho |K»tnitof 1to|Wt 

ntx-t.T. 

**»**•« 

Scorculj- liRil the thiiU «iUtiMi of SotkiatUdr < Jtias'v't ^ ^ 
kMtett\ iMwa {.uUiiilwd, iMfot* Mr. Xlwycr, vlw «w Una wIl Mlfc n 

matTiab of the same natnre, iikuIc enquiries of me cowiattaf tk 
corrpctncfB of the iis.*rtionB contaiiioJ in Vol. I.. 1'. Wtrftlil 
n<ak, it Laving titrtick li;in n-.A i.;lii_r.-> tint, •.Mijr.i.t .m;. 'Itabt, 
tho lady rcfored to in tiie [xwiage lu quotiau wiu my .UutlMt. I 
commutiic«t«d to him with the great** t pl««ttirp what I liad Itant 
from niy Jilotlwr kendi Rboiti her acquaiutROoeabip willi M* 
honB, ud diowad him the few tliingB ahe poanjaed vriUcn^fl)* 
maat«?i'» ci« n luu'l, w tlmt lie iniglt tiike .a copy. ITicrcMltflf 
this VMS to convince tii iK'yoini & duubt that culicar the facta orflt 
il.itts ill .^vliiiKlji.i's K'ck, .'u far as they concern niy llotber, 
wrongly given ur n ix,neoHtty iuterprftei!. fjnefi tLcD Ttim Iw 
elaptwd. Mtnnwhile, Mr. ITiayer h.T; j.uliiislurl mtrely a ditouih 
I.>^ir;i1 c.italri^ne of IV\ tJkoven'a wo«:lu,i but iiw not been aUata 
coiupWtti th«.> iiiogmpby. Aa, bowovcr, in tlia iatarinH Bat IMl 
hm «oUeotcd Mad fmUidhcd AvdoveitV X«Mara,f ghtaii h )m 



• Addiencatvdia Editor lgrBk.nn«rMdd«. 
t Jlaarter, MCO. « tsli% Sfo. Aachcadtie - 

t Btriln, IBSft. 8t«. PMUUadlqr) 

f fltutlgait, IMS. 9n, CM 
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remarks on Letters 80 and 135, nij Mother's name »t full length, 
«im1« «ft«r the example let by Scbindlcr, mixing it up vith ft lovi 
dEifr of BcethoTenV, irbkii, aa b mtaml eameqimoe, k gaiog thv 

round of tlie pnpcre, I conHflcr iiiywlf jastified, noy more: bound 
to miiko puLlic the rc/utntion vrith which I fun)i«])«l Sir. A, 
Xhayor of ScliiinUcr s, ami c<j!ist-<llioatl)- Xc lu'.s s;at<'i!A.'iit(i. 

Schiodkr nfvnt tc -.ay Mother the {xiaiionate ooDt«uta of & iiy- 
dMat, vr page U-vm a diary, n fac-siuiilc of which i» apjiondcd to 
To|. I pt ha booki Mid, in i^ni ; ' rt of li» ■mmplioDt deptndi 
upon eeHaia informiition &upi l y Mdlle. Gianatarfo dd Kio. 

Let roc now givo (Lc f wo exti-ntt-s m .jUL-tt^uti. 

The /ir«l, tbat is tott&y wJml liixiJi<)ri t, inm.'',-!/ u-i uU,' audwiiich 
Schindler attributes to the year 1817 or ! 1 8, runs as follows ;~ 

"Osilrlovi" — rc!", enlr that (a nblc to rendiT your life hapi'tcr—ci'i, 
On<i !- ]<_■( iiM- ;ii 1< ;i>t (Vn«l hrT — vt-s, the onr — who strrnplhf i " n c in 
Tinue — who i» ailrmtd to nie. lUdrn ihc 27th Sf|>l. — th« M. drove 
and it appeared a* though nhe lookvd at me." 

Ben is tii« trconef, nawcly S^mdltr't expluntion 

** The olgcct of this nlomwl love vas wiHUliiown to the author, 

sod two letters addiCAwH htr, in the vrars lij2u and to 
BMtboTcn whi-n rlie h,id been rahpe^iiiently iiuirrii,'d at Gralz and 
hecomo Shd. M. L. P — r, arc coinpreliciidi d in llie corros|iondcn<.T 
left liy Bi ctlioven and now in my powcwion. Itucihorcn chcrithrd 
Jor mnny r/mri hilt aflVction lor hr-r—iinJ il iroj not a itcrtt to htr. To 
ktr nun rf< na flfrt f/« Can « e Ti'fer thu cniif<'«»ion niadr liy Valhoren in 
SrjiUmlxr, ISlfi, 10 tho nrin<-i|vil of a l>oy«' fc!io«l, (jiannalatioM Rto. 
and given hy the latter » dmi^blcr in thu notice of brtlMovrn, whinh 
(together with Iwcnty-dglit Icllrri irdm Uecthoven to Gumattalie) 
««• |wiut«4 is the GrtMbeU for the aceond qnnter «r US7. 'Xiiii' 
MiAiilon was to the effect that he was unhappf in Ua low; that jiv* 
fiatt errrnMrj/t,'. he had made the acquainlaitn Of a pcraon with 
whowneilicuM hu\c con»dered it the greatest lnp|lfa>efa of his life to 
Ito more nearly cuniicctcd. Sucl> a thing, however, vti* entirely out of 
1 lie pi >ti' n ; atiiiu«l in itnf'f^ihility, .1 I liiiiiL-rn. and y«;t the niattfr 
v.;i« in ilic Kaiue nati; a« on the v«t.v fir>i il ly. This liiritiouy he bad 
rj.it yi-! friiind. T^e ni'mr /r- p-'i r:--fr i,,^a &idi^A< Is « 
dtcliiratkii, b4it he had nt^t liccti aile lo get it oil hi* mind." 

Scbindkr says " the affair had never been brought to a deckra- 
tioii,'* and yet he asierls that Beethoven's puiiahtf for vxj Mother 
" was not ttsltDaini to htr." Uovcver pdniblo this n^t havo 

been of itaelfi sswotnen generally devinc a j r.s't i; iiisj irL^l liy 
ihcnwelTca, H appears cxtrrmely iisprobnble in tl.is j;u;iculiir 
iiistiniri'. 'l'liLHi;,-li iii) Ijiily, i:jdeisl, could Uavo a;>)' Vk-r>.Mjlj tu \k 
ashamed of the love of a lluciboven, especially wlieu it acsumtxl mi 
disotCSt « fens, sad though my Mother reposed the moot flattering 
MBtdence in me, nercr did she, iu ttis reusotwt attuner, let fiill a 
hint that, at any time, she had pcrcdnd on the Master^ part an 
' ;i limiii.ll ■' j.ariiiility for bei-sr'f. Fur the present, thf ri.f<jie, I 
cjuuiot see ■nliy SchimlltT shrulil ;L-avit that, in his opinion, the 
Matter's partjality " not a. stx-rct to her." Schindlergoeson to 
SBj to her and to no one else," etc^ addiag tbatUoethoven's con- 
fSMinB fe^coting her was made in SqAcbbsr, 1816, and rsfimd 
tOMmo one with wh«n he had heeome aeqnaintcd" five yenns 
previously (that is In the year 1 81 1 ). l?nt n.-cthovcn did not ninke 
my Mother'* acqn;iiiit<uiri- till tliL- yt-.ir l^lT. 

Jt appcftis, thervfute, tiijtt il utm nut .M»u« i'lu lii>'i -Ki¥4:iiak but 
MMM Other "person" who was Itcvthoven's la^t iovt*, and, nt any 
Mtab Nohl b wtxmg when he aajs in lus maatk on the Letter, trf 
tlie Mb Match, 1810, tent by Beetborai in Tienna to Rim in Lon- 
don, that the Jiownge: "All sorts of kirnl tblnia to yuuruifi- 
Unfortunately, I love no one, I only found otii*, wboin 1 AiaW \<iv- 
bably ncvor pobkms "t n i\ rs to wy Mother. 1 niu cthiigtbened in 
uy Ofiinioii all the niorc, btfauw Svhindkr eup]>o«os the lc«f nlrtady 
mentimed to Imvc bciMt written in the year 1?<17 or 181S, and, at 
the some tune,8peaka of hL L. P— r as having been "sttb* 

* SdriaiUitr imt not aar, l.owcvcr, liuvr or ulien he c«iDa scnsa this fly- 
leaf, «r wImsgs ha elt^innl'it. 

t K«U. AsMeeta's UUtn, ^\»S. - 



scqnently " marrictl. But niy Mother hod been married since the 
year 1816, aadspohe to Deethovco onlj in the yean 1817 and 18S3. 
ThisinoorreetneMof dat«alooevc«idet«Sdiiiidhn'^wlida«i|ilaBa» 

tiou liable to suspicion, ct^-cially as he was pCtSOMlly aeqpilnled 
both with Mant't hfixhnwl ami hrulhir-in-lnw. 

I rfj:r,t. tluiif i iv, i!i..t llerr Nohl, who applied to luo 
he was about to jHiblish Masari't Jjttttn,* abouU have iinhoa- 
itatingly repeated, without inquiry or teak, these ateertlons of 
Schindlcr'Sa Had he uiratigilcd flia natter more carefully, ha 
would have found that iny mother was dfolingmihed by Bcethovsn 

f'jT ijiiile anntlifr rdi.'ini t'^in tbnl liy iiiniwlf and .S<"bindler: 

!iOt bveau«3 iilie was a beautiful v^ouian, but becuuc die was an 
admirable pianist. 
Since, however, Alsrie Pachler-Koeohak has been meuttoned io 

1 roraineBtly ia eonnectib n with Beethtmn, the aaml re w ■ and 
biographers— of tlic latter may not be scnj to obtain some inlta^ 
mation nxpt^ciing n 1a<ly to whom his last lore is said to have bsa 
deToto'l. Tin- ilr-.,n!s T,'hich follow are derived partly fruiu the Hps 
of my MoSLiT iii-rsi-if, and partly from various paper* "left by her, 
letters, bills, and &a on. For their accuracy I will vouch. Xo 
them may be added various extracts fmm letters addnaaed to her, 
letten treating of the lattor days of Beethoven's lifc, and, also, 
cgrrrrtinr; nr ror-j l lin;.' (; fli t statements made by Schindlrr. 
'Flic gtjod " ami de lieciiiu\o:i," as Scbindler was derisively called 
in Vicnna,t U£cd his mateiials in a very uncritietl UMWca, aad 
relied with far too much kvit y on his rooollection. 

FAmr Fifinob 

('i\> C'jutlnutd.) 

To die EUSmr of ike M osical Wobu>. 

SIR, — llio siiccf.-ii of ^^L■yL■rll<■^.■r■|< lutst pro.nt worU in Germany 
bids fair to equal that excited by any of bis previous oom- 
poutions. Tiiia U especially the case at Darmatadt, but, Jnst SS 
titers is no mee without a thorn, there is no tiiomph tfwi* vnl* 
kiyed. Will you permit roe to hring under yovr noties the 
fiillowiri^' I'-tter, nddres!v'>1 to .1 German cciittnijxirary, to prove 
that tlitr*; iire some persona even in Germany who are living wit- 
nc!=»«oftbc truth of the oM,iiild,pRiviarb: •^AtaaiiiBMiNflHil 
in Ilia own country " 

"DtManum, 

" The telegrapluc tn*w»ges aF>d aceounfa in the varioas fapert wiO 
long ero this bare inaik^ Iviiuun to you the extraordiitary impreeaiaa 
jTOijiiCf*! Ih- J,' J/, ieumi litre. 1 Imve, thw^forp, only to slats that the 
ivriivrn in tli<' ii''vvii|ia|ieri> of rur city, as well as iIiom of the nri)(h- 
Itouri^ig i<jKii!<, «ho are proud o( Iba iinpartiality and correctneM of 
their muficil trtticimnf, display a perfect uiiatiiniity ofopiDion. AlWw 
niu to refer to the Judginent ('ronouoced hy the tuost severe of all our 
UkbI cfitle*. ths cfitie of the UmMm Imtiuulhu^iM to aaska a 
Jbw qnetaiione (Vom what he mye, as the hcit enrUlelMe of the altaMlon 
paid bv ns to tlie uiovenn-nt gciing on in art-critteiain : • To itirtig 
up one's shoulders wlirn .Meyerbrar is mentioticd. is, a* evrryooe 
known, the riRlit lliiiiK to lio amotip *' |*t;fp>i'!W>»!»," Wliy nipl V 
Uid ikH Sv-liiiiiisnti, s niii>t«r of the fii.-l lank, writ*, in the Twr Iti^fT, 

2 notice on the J/u^uenult, in l«riiwi nut quite « iTtliy c»r h> i-nlilr » iniud 
as lii»? ?chiui<ai^n, nhg, arctndiiig to Il.ui-ln k. ihc »it-criii., »a« 
a mild, and fivuiKnily tuu mild a judjjr. m-I a mi>«hiovous exauipia by 
his binoua erhidiiMi on the Ihtfum** ; for it futac^Mcn^y was rasSTdtil 
a* a mark ofelaitteal taate lo |i«mive in Bleyeihecr the acme sT WMt 
ral Naffinrmtnt, and lo disclars this on every puavibln occa*ian<^W'e 
knaw very w«'ll that lher« are In Oemiany a l*rge nnmlier of WllhSS 
ii|«in nin-if who entertain a miitrmptuou* (i|<inluii of all ntodcTtt op"*, 
» lin no oilti-r critical slandant Ilun tho rlaiwio, and «hi<, with 
thlK, strike at one blow to tlx- fimttnd slltlii- '* rirudfnt .ilmTtioii'" prod nerd 
by a strivini; after illwl, imft n li iii.!..!!!- tii klinfr <>l ll.c uMi.t-s. ' Ol courw 
ia caoU iiiMaiic*-, tliu 'viliiiti-d' j.iil.lii: i> runndjy lerlurtHi. We itwy tmidly 

e Kohl, iltMerl's UOnt. IMA. avo. I'khliifasd by Ms^, ,«a1ibtiig. 
t Iftisasidthat hs sctually bad visiting ranla sa which ths aheie Wiris 
wess aUad te his aaiiic, as ■' ConuUUr aulijw," «c alsdlar ease an a4M le 
^ Ihsss ef oihtr (tnsas. 
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utcrioranj* critic who nenin MnyeiWr nothing to vnUr »ii<1 nothiiifr 
tO*diiiiri\ hinij'h' Mi'v^rbfpr \vf\i fpf-'u!,'Jlk'^, tint In- ).ci<«vii-s vn 

lllMiwleili'" C'f ri|¥-ri, lln; i- iir-.v':it ri"iili'T« ivnuii- i|r,-\iii-iti:-Al',y :im1 
lh«»«trii hIiV rffiTiivi'. — Wc ( irrinaji* ttrile iimrh I'l t'er Btimi, l/U« tl»« 
luli*ii» iuvo cnKiiici il (.ir iiiom guod npttiu. Tin- av.^wal cannot hurt 
<Mir fi?elia|?». far oncta t» tlii; oaly ft^lil or iiiu»io cuttivalvd by the 
luUana. When a Oprmnn lii<|<T<riii> to rxccl in ooerttw cgnnKmlion* 
•II foreign riTaln, and, fur liilf a ccittun-. eommanda tiw Admnalloii of 
«U taoiv—^hm tha rini|il.ait |iMriMie feeling of iHqpiMjr «ii|{ht to 
midar imfwariM* fhs unwonhv and aarpfng tone in vhidi Qennan 
erilio* m o<len itpeak of Mrytrliccr. — f.'Ahieuinf — « Ur a« abundant 
mrlndj in concerned — Mandu ni'xt to Rniitrt U IHaUt, whil«, in a dr«m- 
atic liifhl, it dinputm llie |nlni with the ll<tgurw)lt ; withonl rntirely 
poMCfiUn;; ihe pnirerAit and orrrpowcring cluracirr of the Intier, it 
riaes in wimy jiiacw, to timi d«e|ily-Mo\-iiig and mighty MjireMon 
whieli bolws* to If (jmbwr man tlna to any olter modini aomiNNir.* 

llic wort! " naffin«ineot " which I have l«ft nntnnslated is 
rather a difficuU one to reruler. The nearest approach to it, aa 
Hocl lnTi.\ ig "artificiality" or '■ nfTicioiin-'isx." 

1 tbiak that, After jMvuamg thia letter from Dannatadt, you 
will a(M* with aw tliKkikk«SiMl pit/ that aomeof the pro- 
fenionak** (<* Ifniihr iwm FocA"), wbo abrag «p tiicic alnaldm 
at the rcrf mention of M«3rfrl)ei!r> name, can Boi writ* ui tbo 
■aiiie "artificial'' or '■ .•iff.'ctcl " stylo that Meyrr'n'cr ^vr>Jt^• in. 
1 furthcnuora thluk that, like me, you will go au far aa to 
pNaiiNyoairinMildmviipyavalioiddenAttteiiitIf they ever 
4b. Yooa. X. 



Mit. Hent.dict has Tiaitod Norwkk thbvtdc, M the bm hi of 
tbe f ortiMoiiung mvical fotival. 

The Bmb Socisnr^W* nnoh icgrat to hcnr tiikt tho i«port 
ahMt flw ammAiBC **wiiid up" ol tho Bach Society h not 
VBfaandad. It dMwmd a lonnr lifo. Ita obk-ct waa miMt 
admirable, and ita dtaohrttoil vilibo re(;r«ttcd \n ul who care for 
high-claaa mviuc, and who hxtk U|)oa the great John SrfMutiiin n» 
the father cif Iiannonr. 

Bkiciiti>N (I'lcm II C'urtfjtoii'l' ii>)^ — 'I'ln' l.-L«t nf .M.nl.iiiic Ara- 
bella fiixMiiniV " ri.tHofortc llcfit.il--" (\\'i>»liir-.-i<l;iy i Vi'iiitij.-. '.'.{HU 
ult,), waa ike must isucccaaful of liio tin it-' 'i'lic " I'.ivinon " wns 
Mterallj thronged with "fa,'<liioii " nml i,'ciiuiiic crfiiiKris.-uMirplii].. 
For thia andienoe of <!lite, the f.-iir ji!.iMi>t )>livyo<l her very U-st : 
and a richer, mure variol, mure refmol tre;it wrj> never jju'en fir 
amatcura of the iuetnuiieut over \\liirh sho (>ii]»reiiiel/ reigu* aa 
(jueeu. A mere sketch of liie lirri-^'miiiiiie vmU K<!thi;e to show that 
thi« '-Hwital" fully cjimlUil, if it <liii ni>t iixlowl Burpaw, either 
of if.' (ire<icfes"<.;ini in sustuitieil tini»ical iuterwts The first ]i;cee 
ycM \V. ^tenidaiu Bcuuctt's ex'[ui.»itely graceful lltmln I'in,-, u4c 
(in K). To thia sucoecdeil a Iwii'iiiet of eunlrap-iutnl llowers, from 
lb« gnrtkna of throe of tho nirc old ttiasiters, vi/. ■ the iiii lihlious 

Fugue ill 15 flat, fniii liuii'iel'K til>t set of Sic I'li'/iii.' J'nf the 
nnrii»uhfid{',\\ivA\ linve imtliiiig to ilo vvilh the five Fii;^iles be- 
lunging til the Suitm ,U I'il'-cf) : tlie famoufl " Cat Futile " (in (J 
iniiior), of l)emi iiiei» !St,irlalti ; and the Prelude nii'l Fii^;iie (in 
li major) from the sivoiui book of the Clavier irvlii Tnnji, roi 
(" 48 Prelude* ttml Fnpmn After the intricAte m.ijwi of the 
(nywe eaiiie the ek'i;»nt .^tmins of im Aifi'intr (in K flat), hy Ilnm- 
mel, noce univcnviUy [mpular, .iii'l now r-'-wclcotueU with dtJight 
as soniethiiif; quite ft.s '"w new. 'i'hen We had Beethoven's 

Miiuits'-hcin Sn.i'iii- .MiiTinli^'lit Sonata" — in C sliarp minor); 
anil, l.-mtly, Kf iiwiict R ineotiii>ar:\blc /(irjfo.'id on " Whvro tho bee 
sucks." The R'vttio .Miri the htntmia were both encored. 
&Iadame Golilani's fKirforiiiance was stipcrb from first to last. 
I ahall not tnke up vour sjvicc in attempting a descrip- 
tion III it ; hut I iini?t R<hl that, so far as I am able to judge, she 
is ^hiyiug this year Ix-tter thau q\«t. Tme, it is difficult for 
■och an artist to atanfl still. The cluigtc am) tinaffct t<.i| ^in^'ing of 
M«. George Dolby, in songs by >Io«art, Benedict, and Wallace, 
was an ngneeeble e| i ^c'deiiiscliiniiiiK ODtvtaiiiiaait. lib. Ardley 
was the accompnnyiAt. 

[Our oomipotidcnt is th.inkcJ for Lis contribatko, which at 
Un UBB tiaw wmUl hiivo been atill mon wdeoottimigntkwao 
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notaw— «rlL la Flottov, w he b oiDed here— haa jow 
tieyed aO th« way fnoi Gennqj to superintend the pndtietmi of 
his op<n Uarthu st the Th^Un-LyTique. Not merely to mper* 
inteni hit went, howefer. doM to aradiwtiMi iawlvcd nry 
•eriooa Angm which iL ChraJho woaU mtidbeiqtnldsssaH 
toaeeanleil «at wfthoiii the mmMoii and even pw i ie e ef the 
composer. K, GaifiUw ia pnoe to altetatioB ia eharie opna 
and pranptteiudcrtakethan^witMaihow he has handled Dv 
Freuehmis, the JVetae it Figan, II FtmlQ Uagieo, and etfar 
works of the graat mil li. whmi nore eooadenUoaa and ka 
daring managers worid have ahrank tarn acteniiJting. We may 
naturally suppose that M. Corralbo looks nnon M. iMmr, or oa 
Flottow, as a great master, and coDee^ncntlj he tMHa dMWWket 
a d^iea* auilcrt m ia hia coatoa, aa thoq^ it ataod ia aead «f 
reviaioo and a a ai wda wa t . VefarthdiB, aa II. Fhrtow hoHdl 
approved «( 0» aHenitioa ia^arlla oo one baa a right to fad 
fault with the anaager el Aa Th|ilm-Lyriqa^ nor hoa the paUia 
serious came to grumble. Jt/oitla waa a toi/ pnt^ *■ ^ 
stootl, and, for my own part, mCh all **taipRinBHala* 
accompliahed aod the adationa aiade^ I eaaaot h4f nMUay thi» 
the geneiat efltet k not ao goad aa it waa. tbrn wamuvaw 
etilaiged hjjr the introdoetioit el tbrae pieeea torn H. Flotow't 
oiK-ra it^Am «« pane, one of them heiag tiw aJ eha rtad eoopkta, 
" J)to fe matin, )'ai pare ma chaatnicre,'* with ottat w«ii» wiitibai 
by .M. de St. Georgea, who, by tho way, waa liht aaihor ef tta hallat 
/.a</y llemitUej ««, laScrwwM 4f« (7re«aaM,paBdniiad at the Op^ 
inl»44,aadwhioitWM«baoiyBal«r Jf«r«M. Itiaatrange— oot, 
ttnm m wam. mUitmtAtm ■aaeeaaatahla-^thafc aa wall taliiaaMd a wnl> 
aaU.G«rtftveB««nwd«(j;«iWKatmLiBhiaBalioa«rtha tet 
perfbfauuiea at the tMllM-Lpiqae^waen aanaliaff the orf^ 
and bfatofT «l Hie aabjeet tiadagttaTarianawafa fawliidi it 
had been «mBloyed,4H»ld have ealiie^avgrioekadHr.Ihdl^ 
nf Hanw. WaaM. Bertraadlgaematcf ttaeineteaoeaf thaBag- 
Uahworkt.ordidbevnranycoaeeallt? laoKiertaalaeBctheatte 
earlier part of the opera, the Beor Soag,** aVBg b|f Flamaati, haa 
I n n transferred from thetfawd(»th»fbataet,ihae4iMtof VMlk 

in my npiiiion, ia onlr to weaheB the tMad eat. The ptm 
soprano air fitan the VAme em petn haa been iaierpdated ncnir 
topenalt|ldiie.»ike(m to |iinai|h hi her high aolee, wfave thia 
young HvadiA aaaMtooe eon tHanph. AMogether, I parfer 
tho nanftaMeiatad Ifarili, wUdi iaeertaialraet a duf-it^imt, 
but m aa eiceedingly oftaeable work, and, itat^r be* fadeniaaa 
to live laager thaa more lordly ami profounder compoailieaa. 
What On ^iaageimay effect in the attMction ef tta apeca ca« 
mnina *9 be taU. What a pity that H. Cortalba la wtM^g tt w* 
meddkiaae. U. Fktow, or de flettaor, maidnad for the aeeead 
npraaaatatiaa,andwaa aa aatMadwifh the ambaad tiM p«* 
formaaee that ha atarlodaff back tnGenaaay. Ihefgihnilngfc 
the dirtrifaathn tt the Aaracteia in MtarOm al tha Thttliv 
L^rriquet^Uartha, Mdlk. KOann: Naacgr, lldllah Dnbcia; 
Lionel, H. Miohet; and Phmhett, sL Ttof. Mdlle. HihBOt 
waaaneaaad ia the'^Laat xoea tt anmmer," but the aenHmeatal 
cantdbtU m aridoatty not harityla. She gave tomopntaof the 
musia wUh ahanaing effect, and the brilliMMy aad parity af hit 
high (oaaa in the " Spiuuiiig-whed " aaartet told wnwkrfditr 
well. Mdna,]>iiboia ia aataa artiater tlwimt faiai^hKfcaaa- 
trivedtod&itaueDBaea ia tha "eo^Madachaaaa" to AatUid 
act. Xor can I say aneh forM. Idkin^ wheieaiadlailily'lriwa 
the opportonity waa aflvdid liBa, aad wha^ wUh jbrtwaiaawi. 
would do aomething. M. Troy waa aoia to my taala la Phaa* 
kttt, sbging and acting Uham avtiil, and alwan withoataaMad^g 
endeavour to do ton aiedi. Ha waa called «a to npeai tha 
"coupletedaohawe*' ta tha thudaotaad tha airbenowadtoaa 
VAm *a jwfl ifc ^^ T ba bwrii aad choraa wen awalleBt, aad tha 

Poor iL Bagler baa nit hb bat ia it i«ato at tha naKeoa. 
\\ hataoald hava iadaen hiai, witbaaeb a aoaapaay* ta pradaea 

i>ouizctti'8 Maria d! jjoJiaa, one flf bia veiy waabart wona. and 
which nothing short of tho geataa of Kaacaai eoidd bava aeaderad 
toienUe in reprcEcntation V ISgnor DeUe-S«iiie i» an admliable 
artiat, but his grasp is feeUe with n ^tart that necwritelte tha 
highort tragic poworx. Mon-(.)Vt'r, why. ivith Signor I^wehiai ilk 
tbetbeatrc, miga. the tcnurport tu Hi^uvi iiiwiiui, wboieenCiiely 



Digitized by Google 



Beeember aO, 1806.] 



THE MUSICAL WOBLD. 



819 



out of his line in anything that require* lotM «Dd paaion. 
Mdlle. CulderoD » fit only to nnderUke cluuMMten like AcUlgin, 
vlkich bekms to the repertory of tin cM^'arana. In a theatra 
Hke the Italiem, th« amignment of prima donna parte to MdU«. 
Calderon ia "out of all ceaa." I liked much better Mdlk. Zeiaa. 
who made her dAnt in Gondi. Thia young lady — German I 
■hoald think from her accent— has a fine, powerfal, weU-roaDde<l 
eoDtralto ymoe, which afae utea lik« a well'akilled linger. She ha«, 
moreovo', a good avpeuaacei «a4 twaHa the boaHbM AoHgh aho 
Iwl he«n bora oo taem. Awaitaf jriAfaiiir wliwtioii. and 
> iittbii||l**a«wlnW>i»lfcMffiMitrt> mimliil. Hdlle. 
TUm wm haaif udA nmmimMf munti h Ofe fiiMiw in the 
HooadMk ZaqriMi^«Mtlial4lwMr dttvlm«^««MaMVAii 

^"^''^ ^Md'ttSSnt'uiM^ 

■MMB. Tow CB-oairapondaDt, Rippimtan Fin Menurii for 
tUibfiiimarfiif IkatBfiiitbeexpeotwl eoniogcl AMm Fktti 
■ttnwtittenlMfnwnaiidtiwpnbUo to the MbTortMonr I 
oonfeaa the auppoiition ia too auMle for nqr poor eoa^nhenaion ; 
tmt ri«(r< ROM our friend R. P. b pratooumy amittMi with tho 
youn^ dim. As K. P. never oeodeaoenda now to road tho 
Miuical W'orltl, I may safely entrust thia aecrot to your colnmns. 

Madame Marie Cabel has reappeared at the Opera-Comiqoe in 
the Ambaiuattrire of AuW. She waa received the firat night with 
the nicMt tmtliiiaiaaiic plnuJits from all parla of the theatre. Until 
mzt week yo\u readers iiiiut be content with my telling thcin tlmt 
the fair and aooomplislivd songstroa aang moet deliglufiilly, and 
that her voice aeemed to have lost nothing of its peculiar charm. 

The second performance of the woond aeries of Popular Concerts 
of Clamdcal Music was givun on Sunday last. The following; waa 
tlie sc-lfction : — Overture to Slnn-iiffif — Meyerbeer ; Symphony, 
Xo. 51 — Haydn; Adagio from the Clarinet Quintet (clarionet, 
M. Griaes) — Mozart ; Music to Lc Comie <r Eiymoat— Beethoven. 

The rumors about the Abbe Li^ut, alluded to in my hnt, was, as 
I suppoaod, a perfect eanard. 'i'he l'u[io never oaks an^ one 
beneath a CanJinal, or a Prince of the Itlood, to dine with him on 
gri'itt ffstival days ; and, as for the new Kin}( of the Delgians, he 
canuut boar plum-pudding, showing a de<;iile<l preference for 
choese-cakea, It is atrange bow thon reporta set abrauL 

Aril, ike. M. UomrMin Snoor. 



Bxn LcDim^SniATTS haa arrived fai I^Aodon. 

VtCIHA. — Mr. T. Dubez. harpist to the Countess EnttTlmzy. 
lately performed in one of our concerts a brilliant fantiusia un 
Meyerbeer's "Dinorah," by C. OberthUr, with so much success, 
that he was onthiwii«tica1ly rpc.nlled, when he gave the san)e 
composer's graceful liar;! s- lu, " Civsc.iilc." 

Mn. Atv;! sn.s ll \;;:.i'; lioa left London for Vienna, rid Paris. 
His emjili vti.'.'iic liuri:.- Iii-^ ihawifl Will bt cwwiB g — awT ifagets 
for tlie R<j;,.'il ItitUan OjHTa. 

MAnBii).— Signor Mario has appeared in Fantt with e: tra- 
ordinary Rucctm. He was seoooded by Mailame Hey-Ilalla (J/nr- 
gntri(e) and Signor Merlj- (MephittapheUt). Mi»jknie R(».i C^llag, 
the ciK'bratol miifntricr, wlirj, it was generally ru^iIkwmI, had retired 
from tin;- Kt.\|;':'. L■ll^,^1^'■Hl l>y M. Cabalkro del ditvctor of the 
Miulnii thratrc. Mr. ( luvrlos Ail.tins, the Enf;lish touor. will 
iJuirtly make hill fimt appearnnrp ofl Va«oodi Gamaiii t!ie . I /'m, muf. 
Tlie Queen of .Hj«iin linfl just iiiMut'- l ix.' director, without renjuncra- 
tion, of the IiiijK-nal ( 'nnwrvatoi v of Mimic anrl of Declamation, 
Don Adelardo I>oiiez de Avala, member of the Spaniah Aoadctuy 
of Madrid. 



CUYSTAL PALACE CONCERTS. 

Perhaps tho most perfect arhiovoiiH^nt nf the Crrttal Palace 
Band, Mttce Herr AuK'wte Mantis • LTriittil" It, w.-n it;j execution 
of Schnmann'R second (not won 1 Sf>.t but first-best) symphony — 
the syn)|iliiiny in f iii.ijiir. Tlii-. w.w at thi' last concert nut one, 
another ailmimMe fi'aturu in which waa Mendcbnohn'a lUbridrt 
overtiin.'. The rem;un'Ier of the programme oouaisted, among 
other tliin>;«, of Vieuxtemps' Fiintaixie diiince in A, playeil by 
Mr. H. Hla;;rove, with a nninher of vocal iiieres, contnbutcd by 
Mdllw. .Sinioo and Kili, and .Signor .Sti%gno, the best of which waa 
Annchcn'd Kvond air from Der /•Vcmi.-AiV/i (by &I<llle. Sinico — 
viols. Mr. Sti'hling). There wa'i also the new Utimni which 
M. Guonod has cotnposoil, as "ifirinri'im, in hi* M.w fnr St. 
Cecile — for solo violin (.Mr. I'.lasr i\ o), with on-hcstra, and 
which we conwientioualy advi*^ M (luonn.1 to suppress. 

At the la-st concert, Mr. Henry Siuart's Iiruie »/' DunkerTon wn4 
given entire. As far aa the orcb«tra w.i« coucerneil, it waa tho 
Mst |>erfunnauce wu hare yet iMiard of thia roiiiikiitii:: auil beautiful 
Ciinintn; the solo sinser*, too— Madame Ku li rs.l<irfT, Messrs. 
Cninniincs and Lewis 'fhomos — were all that cduM be wished ; 
but the cnonis was by no moans up to the mark. Tkt Ilri'h oj 
Dunkerron has yet to be afforded a chance of appreciation through 
the medium of an mieiioeptionally good porformaaoe. Lockily it 
can keep. Webei^ overture to Etrtinnihe ; a romaooe from La 
Rtine de Saba (Mr. Camnings) : a VaUe, by RandMner (Madame 
Rodendorff; M. Goonod'a •'Nanieth" (Mr. Tbomaa, iritli 
chorus); and the third and giwtaak or«mn t(» Biethowwll 
LtnHora, oooipleted the ffograniiMk 

I>nri^ tha CfaiktaDM iaiMlitL th« Baloidigr Cooottti will 
enjoy «■ ialeml of Mpow. TheHiclartln4iaMrfftl,fhabattar 
f or dl trae kfm of naile. 

0 

CBTBTAL FAL&CB. 

Holding the lend at • ptaeo of voaaba moH, the CrjM Pabes 
will this yew ooAioiliAiBalfiMliaaiL The iplwaoHr o( fh* 
decoraUona in tbo Gflotri IVuMpt baenembaiiiupeoMhedia 
this countiy. Banncn, riridds, gCMdeo eagloa, rihw pnoui, nuaki, 
flaos, mottoea, garlands, and wreaths dostering mnmad the giidcn 
and columns, and depending from the arched roob, pnaent a eaej* 
iTsnl of ptrptMsing effect In the centre, the proaoenium of tee 
new Theatre towers up eighty feet high. On the opposite aide, in 
front of the Orchestra, b^ked fav the Handel Festival Organ, is 
reared the aaoending platform of tte new gymnart Signor Kthanio. 
'Ilie great ChriatroM Tree, fully omaiuented and decorated, neac^ 
fills up the northern end of the Nave. The statuary and baaglag 
boskets, tlie eeneliMlia bloom, and other plants, combine to pre- 
sent a scene of gmt btenty. Popular aiuuseiuents are alw pro* 
viik^d, such aa can aoKoeix fail to draw all the metmcma to 
Sydenhaiji. A Faatomiae bjr Mr. Ndnn Lee, aided the 
iupertnrbably Indicrona Stead aa down, cannot fail to prove a 
source of great smiiasment. We liave, too, the Wooden-head 
Family, and a comic opening scene personated by Randall 
and others ; the Dologna Family ; a comic scene of the Giant and 
Dwarf; Little Hnline and his .Sons; tho Fxloiiards ; Dnriah and 
Davies ; and Pn-skou. the Daninh athlete. In mldition, rulleyn's 
Ilippo<lr(mic, with little Hlimiliti, &<•., and a c«m|>let<! stud of 
equestrian iirti«tea ; ThiixJou * MLiliaiiical 'i'hoatnj, interesting to 
young {xjrsons ; — a scene exhihitJiig \vi!li \i', iii reality a ttorm at 
st'a, with ships in distn-sa firing hi;.'i;,il ^;uIl» ; Skating H.1II ; 
(iymnaisiuni ; ("iiruUBeU ; Swings ; luvigun.tuni ; Target -slKxiting ; 
CosnHiniimi : ruid escry other amuBemeut wiil iul 1m.- oiwu. 

The CreAt I'liw t)x, the chamnion at tho Cattle Snows of the 
se.a.'<'5n, will also lie on view. 'Ine visitors may depend upon it 
that tliey will uot tiiul aniiu.il '• ox et preterea nihil."' The 
Ottrartionji thus eiiuincndcfl mi{;ht have liocn thought sufTicicnt to 
satisfy the nioet voracious .' but ever ;ihvc !io\eUy, it is the 
policy of the ral.nre jiutln r it ks i.> Mvure c-vi ry o\traorx1innry 
exhibition. Tluis Sign'.r Ktlumlo i* infro<liire<l at the l.uit moment. 
He lull* m.-vle hiumelf funiotus throughout Italy and (Tprm.iny by 
hi:- e\tr.n.r Unary f.. nuance of the "Spiral Mouiit.uu,'" at.d 
haw, 11; only jn^t arrived iu Iji^luud, li;ui heeii Kt.tiirvil. On 
(•Ci of »h:' D.mte Fe.stivu! Ill l'!urei;ee, in |irLt!i-lii e of his 

M.iji-.^ty l\iu^' Virtor luuAiiu, I, . ..m^, i,,,. jM-rtonnaue* 

tltat during Ltluu<lo'i» uMxut, ttic luuiuc was 8U>|<i>od, lost ita 



Mn. G):ui:()i: Lake, the well-known composer, organist, and 

critic, diet] on Christmas day after a lengthenotl indisposition, 
during the progresa of which but little hope was ever entertained 

of Im recovery. Mr. (it>orpe Ijike was the compoeer of an 
oratorio c.iHiii /lii .ri, wliii h Wius ivrforni".! at St. Martin's 
Hall with f"u<v<>s, rind <nl«,»|U'Tit!y piililinhdl. lie wius 
also otlifcir of a w.ekiy join u.'il. .SiUi-i detuiict, calleil 'J'lie .yfiirical 
(Jazttte. A more oiuiuble luau waa never regretted by a large 
oiida of fHcnde. 
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vibration ftliouid cause bim to mftlco a faUc step. Thia pcrfor- 
jnauce baa bwn (livcn &t tlic 'i'tsiuo Autlrea Dorio, Ucuoa ; 
roWatama, Florence ; Arena la ISronica, I^clirmi: Grwit Koiunn 
Amphitlicatre, Veioun ; (jraixl Theftlri". Venice ; 'rcalio M.-iroiit, 
Tritstc ; Jileycr's Garckrig, Leghorn ; Arena, La Sjkdzw ; Tcxiln) 
AJlicri, Turin. The glolie on wLich the gyiiinaiit works IiLd way 
U{i Mill itowu is tliii ty iiidies ill rliniiieter, aijii ninety iut-Uett iii 
c^rcuuifcrciico. 'I'lie wi<lth of the winding ]>latfuriii ia twelve 
inches. Hot. witlkjut (px>ovc or protection to snniat the a^mil rr 
d-'ficent. The feat i* iiiandioiu, at the mdio tiii.e {leiToetly fi«« 
fiom diuij.-er. Tlic liei(;lit of tlie incline wiu(lin{; fn>m tlie hmx to 
t ie ca|ntal of tlic column u uiiwonU uf fevt. 'i hu globn is 
couMtructeil of wood and iron, without iudia rublicr, gutta iurt ha, 
or otIiiT r.-lhc^ivo luateriul to OKtct i1k> pi^onuer iu his uitGcult 
tihk. 1 ill' J.' ifurmancc imlocd i» mwt miitiiic, arid niaj lidaaid to 
liaagorAto a new en ia llM gjrmnaiUc «rt of tlw age. 



To t!,c BUlor nfiht Mi-S!r \r. W. r.i.iV. 

SIU,— ' Why C'luhntn r.tia? " I aak, and £ciio, idwijra on 
tike alert, anro i-m " Why 'i,'" Tlw mmmi of the twoioteiniftttTCi 

1 11 i!l n<tw [(Tkioeed to exjilaiu, 

Ti.i tl \a certainly no ilis|^uUiig alicut ta.'4/e. Sonu; time »ko, 
Ilerr I ai 1 1 svMJi)o«e»l an ojxra cstXM Jhx S-iuyer'r FUich, which 
bM ttt rly Iji c n punraiug a tntiinplinl courae tiiroiij;h tunny of the 
ririnci]^'il cities of (jfruinny. At len^-th it wa« pio*l""wl in Vienna, 
I'hat the r»ult did not prove jw. favoiualilc an thu m)Illpu^l'r and his 
frtendft doiiliilrss anttcipntod iiill be tmax from the i>iibiouied letter, 
aildfR^K^l to tlM JktMM IkrUutr Uiuib-^iii>i»ij, by bt. Rudolph 
Uindi, « gwtleiiHii wlw enjDjf* » high re|iuUUioa m hi iaiwrtMl 
■ndsUecntle: — 

■■ ITik grpntrKt of all horroti to my mind has alwayi been what U 
nillvd * * d/W/mcMfrr'j Optia.' Kvery inuM'cal-direetor in a little 
Germin town con^iUel• hilMeir aull>orie('d to take (he score* piled U|> 
on the >h>'lvc« ill the Ubrarjrof tlio theatre, to knock Ihe du'l oot or 
(hcni, and to coin it into note.*, u though it wer« H> it:ii?!i p^ire metal 
from out the mine of hin gcniiii. It u tiuc (hat thi" I'.n^t in ii^lilom 
carried f«r. I must coiif>'>s tli,il when I «{>r.t to luar llerr lj»ngert'» 
0[ien I was not free from the dro.id of finding that, like m> nuiny otliei>, 
it wan a specimen cf tlio ' CWdlfrnUr iiiii,«ic' I h.ivo de>crilied, luil I 
was agrrcabltr pnrpri^rd ; Inc rlutrplr charMStrriring power of hi* 
figvrrf^ (be wami pulMtiuaa of hit nicMdie InvcntiMi, utd th« elegant, 
rich,«iid |>erha|» mpvikbMiidnit humtt^ wbA laatranMElttian, hnei 
aotiic^ tpm modem tmm^ tdMled ma ganolM piciuiim. That 
Bobelt Schoniaun is the god of ll< tt 1,-tngert's mutiud idolatry, and 
tlut Uctr Laiigi^rt, all the (in e li<' cngaptd ii}Hin J^t ififjitr* 
FltKk, InaMirrd in hit he.irt ^^ehun■■tnI)*H J'arfiJut und J'tii, like wnie 
ftntkive to mhith a njin in alnaya munin^ in hi* word>«i<d in hiii 
wcrkf, Mtikei- iiie a» an iiiiiuliinl-!,' fa ■(. T Iju « i r"; .'f ?: litititi!:.i,V i-, 
l-y the y<--y, a im rk of inoi'.- tli i:i r.,iili;y In jiMv, -Ii. 1,: \ r. "LI 

I ol Ixr i-ciiililvtoly .■>]•! tm-'-.!i il ii.l ■I'-.jif Inti.H' )'i >jnd. l!' » |- r-i.ii 
irn! :n: < i t.'.i ini -, ,i: il j.'--.Mhii <> 1 u-t.?J, he in fSini Ui 
Uikf wme of tin ir |« ttniiic home «itli him, thouj;h ho iii.iy rot have 
phieked any of l>)n»oni*. We do not blaim Ivingett fur thia. 
IhU, morrover, ihe rehoca of Wagi«r'« iMtnnneniatioa have not 
failed 10 rraeh him in alio MMnctldng wblcb doe* tiot aitonUi me; 
futvlonii Wfcintitr* can at ff»t nmr tniirely e«r«j« th« fuflacnre or 
inch tnindr, ISeriiio, Lanacit pOHrrw* fli-rtly of o>i|;{iiaHiy notmiih- 
Handing all thif. — II, my dear fifoiKi, 1 cli.l t ot limit nn^trlf to>day 
futirf ly within the lionnd^ of a letter, I wimiM. w'nh |>lra*(irf, exainin'o 
ai.il.'. I i .ill y the ^llirty-^e^^l• nnmhera of till' ii|'i.i. liut I will touch 
ilily iij- II n few M'|.nra(c lo^i.t*. A n.c»t cl-ariiiii'j; love motive of 
Kltiifd ' i'l II 1) run* lll^'^lgh the entire o|«-r». n hieli, ai cordiii}; to the 
good old rtmtoni, i* di8t;ilm1ed in the repiihir fi.irnm and h.iA iiothini; in 
ronimon «ilh what i» rullcd Wnpnrr'* " clKlle^» melndy.'" I eonrlder 
the fini-»t iiuuihrrii In the oin-ra to 1 e thow iiu>rked a* 4, G, 'J, JO, and 

I I in tbc Ant Ml ; th« iTitmiuct«f>' duat in tbo fMond ; Um charming 
f«mal« elioniii (In F tHtf). N'o. St : «Im orii^hwl • KcMnMiteh ' in tKe 
t)nninet,«iid Itie «niin finale— Tlii* o|«ra conuina gnat diflkvltle*. 
1'Imi cpmpnuer )«« an e»pe<'lal t««rivn for five cr lix rhairpi, nitli which, 
hovreviT. HiMc ( Xoelh lit eirecl» arc olMaiiied. 'I he pil^iiw* bare to COO- 
t-iid uith M>mo leully |M iiihiU( jnonger, ntid Ihs viuiin »oi»ettlDa>, 

III Nu. K., fur iiirtain.", In ou ro im- n r' in grc.;! caprieeit on the jtirt 
of the ci.iv]'..-fr. 'J'lie ehlr.^lil win I - llie "'jera j;eiiir.illy i.- hf;hi. 
which 1,1 1 1.< , (rill- I'l twceli l!ie n jiiimtc M.uiher>, iiKi>t of «liii:li 
are, a* it w-rc, tand in oo;il uf mrM ; a eoiop der rhotild .''iniftiiiic^ 
paute. evtti iu the inattir tif iiK;i«, if ho wiiikt U- inl< llij;il.l,. t,, ih. 

il 

Uadanie 



[(cat 



Hew far a few worda on the i vrrorii anee. With 
dw hat alwajre inhucd into German rouair, Uada 



Duatmann sung tho <,>ucen, np to the end of the flr>iat-'. wuh in^ 
i>ofln«4» ; ih« finalo to iKl- third act. also, va» adoiiiabty ri>-i:t'4, 
ilinJ.le. Kraii'.s. t.ii»i il:>, \v.^< erpeeially well dirpoicd, abi,- ncr 
|icr«ui(al aiijciniucc piuUuct^d a very fivoraUe iuiprcmop. ilm 
Schmidt exerted hiniMlf coniii'ientioui>tT to niaka Ihe lintof tke tsd 
iiiinMrel, and preit^Dtcd a pielureaque realisatioa of a grtvuim |^ 
iicrr voti Ilignio, on tlie eoiltnry, wa* too ppruce and Miiiliji(At|^ 
one to believA him a Uoollbirity king. The princijal (artinlh 
work, Klfried, the young mtni-lrel, mriving cntha«i.vifically »ft»t lii* 
highest aim* of hnnwnity, w»« unfortiinalely cnnfKi^d to HrrrFnrttr 
and this itf~iiic(l the fate of theojvra, 1i i* ;iliiin-t )iv;«-r.i._*ii:-ii. 
1 he Minstri-r« riv\l ( hirse wa« thif> tn" r,- ni!ii:..li-i.*- -Hi-rr hr-xp u » 
<\>}"ihnciiJfr, ii;<i hr ro«M for Inn l<rn;li<T < >'-r(ian, aiMj cTin-jiKlni 
nilli ui>woiiii-il riicr,:y. 'i'lie u|»-r». nu tin- uiiole, vent Tell. 
ally ttie dil^ctdl a'-cuih! Uh.vU. i i vr^*, aino, Weil niounlcd, *• ir^u^ 
tho Kvnery and crovM.-n. I .-uii firmly eonvioced iliat, dofiie tk* 
coolneu with which Uic lirtt Dcrforwauee wsa KCcived, it mekl ku» 
bem eventually fuce«aafni,haia we not happened loliaie at tki|nM( 
lime tar higlwtr art^ltiecUoM than tboM Of an eajbrnta etiifaM. 
" Have vnu heard Patti laugh ? She i» really divine T Such wtf 
goiuip. in the theatre, of gentle and lowly. up»tain and down. 8wh 
waa the preparation for Det Sdngerg Fluck. When the cortiio raw. 
Ibe audience were already in an nnlaTorable frame of miod— it ^ 
lone «r« tho Fatti't laii'ghteg ea«|4«t ia lo(]|<otten, and m jeifk 
And time once more to iMtn attaM|«ilf lo noythlng ■erioui.'' 

Kow, til the above letter, there are two Ihingt, I thqaU m, 
whidi iHn at oeoe aliike ercty tender, naiMly, tint Hm Ijb^ 
opera la predadf MM of theae " CnptHaifultr opoaa" ft elnk 
lit. Rudolph Hindi entcriaina such a lireir dread, and Hut nil 
not quita fair to meet at JUadlle. Carlotta Patti ieam Um 
LannrtTattaitfiifadto And favor in tba eyee, w niher nitiaf 
the TjcuoK. Aate aa I mjaelf an eoneenied, Ur. fililtr*l 
have no Mtadon in atating that I an nol at all aatonidNdatat 
behaviour of tliB latter. I have never heard tin Aiytn #M 
inTwtf, but I knour aoow mnooa who have heatd il| lad ikw 
what they toU wm 1 eondadcd fa mf onm ubid It viaaii 
cxhiliratiiig. Svea Dr. Badoliih Uinch givea m to vndoiteBl 
tliat it ia written with Robert Sdnunanu aa oodal New I, id 
rUehaid Wagner aaiaoddKa S, ae I think ire can fonn a fM^ 
good ofinion aa to it* merits and aeeaont for ili Jmeo 
oat aeeuahg poor Uadlte. Cariotla Pattt of it. I fni^ 
confcB that I, indlridaailjr, iroBhl a hvndred tfanaa lalfacr kv 
Madlla. Cailotta Fatti than Setcn to "aerioaa" nmie «t At 
mare " ra|wilaniiilw " jaUm, m d«oribed hj Dr. Budalift 
Illndi. A work aurba tvj *'aerioaa," antetniatdj, ud,4 
the aama time, cieciaUf had. TliaiMt of tha vaUff^ititAn 
lue, is tliat Or. Bnd«l|ih Hindi, bcimh aa I hrfbn Mtl, t 
conadcntiow erilic, «M «ibliged to aqr Ibat iVt Strnn Aek 
vvas not a anecoM. ICot vidriog, however, to aart Bar 
I jiBgcri'a isdbtgi, ha attribatM that nutlMMa'a Ufana tolUDa 
CnrlottB Pattt. What doea that wove? U jnm that liaJk 
Cirlctt.i Ptttti muct havo iadtaflHidaaanaUdtinTieaBitht 
it aUo proves, Gccondly tbai the mrthj einle lea not a bet qa 
orear, forcauaeaadenect* Dat eoold not be hava hit apse «m 
toneeaiOMaik,"^ 



onaaltoon whom to tiirow the Uame? 
OMolta rMtir*— Yonn, 



Nvnua 



Mnx AsxA nnta— The&ii/*-^Vi<rr-ii (Sattttt, noiieing aceaeirtia 
whieb Mim Bile* and Ur. George IVreeti were the ['rincifal tttddUfc 
writes aa follow* :— Miss Anna Uiki was the prima doetia of itw 
earning, the has a T<aee of grt«t oomaaai aid IfesiliilMf. thoiwitUr 
cnltivaled and perfectly under control. Her first )aeee, WalUni 
prayer from /.ar/iNe— ■ bad as uiy soul,' a eoin|ioMtiun >e foil of <l<ff 
[athnt and tlirilliiig angiiith — Necnred 1'»r her si once the coniwi 
regard of her ilt lighled auditors. To » hi ai i v c ucore slie refested Ui« 
prayer. In all her ntlii-r ].i>-i-f» «hc i-i|ii illv *nrrr*t.fiA. •Cm'» 
through the rye' hniii: •■\'jui-il> ly r< iiil, ri-<1, .inj (..n v.\.-\i le.i-i.ii 
was enenred. Btr. titoige 1% rn n Miig «ilh gnat fwling a i t" taril 
long, thormighly characterintic and exprrvive. His ' Good-I** 
sweethcait, good-l«ye,' was sweetly and feelingly mug. and cdW 
ibrth an encore : aiid hia lait ptaep, ■ Sound an alarm,' was,«M» tki 
eraan aeeo«ii«DitiHnt, ddiTiind «vidisntly to lh« drligbt af <kt 
audience.'' 

CoBcao.— l>*4/''*Miiw liaa hrea imdueid wiih giaat 

immeliM succe*". 



' r I t\K I i-ri til I t' il . M' wlio do not DudenlaiHl (jemwo, i loay BOitAa 
: M' tit;,' u' 111' JOtt Sintin iTafit, aMaik b ea^n< 
MuuUti * CV««.— MoMULca. 
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CARPET DANCING. 
To lite EJititr of the " Ml'SICal WotttO." 

Sin, — In an age of revivals and i>oci<!tiei (or the promotion of t>enevo- 
leot aitnii, it ii surpriaing that Dothiufi hai boon done to revive the a]iiio>t 
extinct doaie»tic dance, ilovr it waa lliat dadciiij; went oat of fashion 
it ia e»»y eri<nm:li to r«'"si»!nlM?r. Thw chief culprit* were the Ev«n!fi:lic«l 
clergy aiv) thfir Ivlluwrr-. Tlfy li.nl Uicir own tivouriu (,ini\- cil 
diiui|>atioo, aiiii auuid endure uo rival* in the Acid, It wa* otiviuui 
that if aocivty went on ia its old wayi the lUiTeinacy of the prcsu'hcr* 
of tlio new achool could nut bo eittabliahed. AtniueioeDU that tended 
to pmuote the growtli of feeling* hgttiU ti» Ui* PilritoBlaal view of 
taman life and of the hupeleM f<ilui« bts of tha iiumMIM av^tirity of 
iiMukind w-ure a nui'^nce, and nmu tw aUited. So a very odd and 
original notion waa ulnrtcd. l'Uy;:i>ing, c-^rda, and danciDg wcrv 
licKHf*! an " worldly." If you a»ked what ni.^ito tlic; tlir.- tliingx 
wotliDy, vijii wore VilJ iliat they were in vo^ur «nli m r.iiiy in-nplf. 
If yoM .I'V' d how you were t<) know wimt |> uplr w>'rs worldiy, you 
w. ri- in|iiriii"d that worldly j>«>pl<! « Uih-,. « ln.i tv i ni. to the thfaire. 
|ilayfd at whi>i, and danced ; while the ouiwartl and vixiblu rigu of 
(be non-worldly wti tlx ir prKCgmiM Rv rowaiwuiy mcvting*, (racU, 
and hymnii. If you d-j'^icted ihat thh kind of rewniun;; w»« a mere 
arj^iiiug in a eirt-le, you were iiifuniied tint yuu had n worldly niiitil, to 
which ftitcuieiit tiierc was plainly nothin;; to l>« Miid in reply. If yi>u 
looked in>o Ev^u)|;t!li<-«l liookn to discover wliy it wa« worldly to dance 
« ith a yo«ing buly, but not worlilly U> iiAud tier in to dinner, you met 
with ilif Mill" Myl" nf H!«niir*e th.it ynii lii-.ir.l in i iiii vi^ce dLvuxKiont: 
unl<'<'. > u t>» k >uch a book as Ailani Clarke'.i Coniineniary 

on the New 'J'cot.-iinent, in which the h'-li<-.idiiiR of John the lUpti>t at 
(he reqiK-H of a yonn^' Lidy who liJt* jnnt Ix-i^n d.<n('iii}; it adduced a* a 
rniuf of the ciiineo which young gcutlenncn a» wt-ll Myoung hdics are 
lad to comnui throngb tbo iitmiMice of <|ii<idtillc>. 

JlwBvrr, At any nta, lo it wa*. Tlw liJa of lindiili dancin;; died 
Mt vllila Ito farm nirvived in the Mill cxi-.tln|; Ual!'< and otJirr Mirh 
gatharitign. TIm Puritiinicat an;ithcnia e.xtcnai'd it." influence l-r-yuud 
the ratip)* "f (l>-"lfi,:ii il " I'lcri iii i»ni, .nid, aid> d by oilier clMnj;!-* in 
Mimlern liiV, n. Ji:. il n M.iiii liJtliii> anci iitt^i which are fttiU vijjoroil*, 
1hrtni;h I'li i(inii-.ni in rverywhetu »teadily ihinii:') >!nw|y djing aw.iy. 
A-> fur iliipMi clalioritte alfaira that we rail lull*, tin v u,- only r»-niot4!iy 
cuniatictcd with lli.it genuine lure of dnncin^ th.ii wji.i killed by '* the 
Cl«i>h.-ini wet." i\<iplc go (o them fjr »-aiiouii reawns of which the 
lt«lic*i, he.irty wii>h tor » goo<l daneecoiMiiulcita aiiuUl portion, ilany 
oftlio Women, eonic of the fiirU, more titan liair of lh« young men, anil 
alt lha old uivn, c.ire not two alnw* for waits, galop, or n»xtirka. 
Tliey go for the uke of going, to pU-««e ot!<c^^, to forward matrimonial 
»chenie«, to exhil'it iln-ir dre»M'ii, to kwp nj' " r 'o gnin acertain imp'iiinn 
in wiety. They to jiiit a> unniUMiiil ddnriirn go lo tln^ o;ieri«, not a* 
lioya go U> l: e i rii t. field, or R» pporUincn fiilluw the hound<. \Vi.' n 
lit'crge the 'ihinl ^^i"}!- dancing w«> n al dancing, lor ibiiu iiift't 
nke, n'lie waltx was hunlly kiicwn.and in luct v»n rr^nrded with t>>e 
|irt>fniindB>t *ver>iou by Ihv tUurough -going, cnvrgrlic dancer* of the 
old si hool, vhcii 4*Mii« WW ft nxiMf MNVMHcnt. Did any omoT tlio 
> ouMg mm wlio now dawdle dTanwIly ttimuKli « qiuHlrtlle, or of tho 
vonng women who wlii<l rnuiid .1 r4'f>Mi in iiiu-)in >kirtA tvrinty yard* 
in circnnil'i rriH'c, K\cr ko an old Udy or an old ^'cntlem.'kn dance 
ill wt.i iti the ir.iditioii8 of a Iviier .-.go fli'.l ^ur^ivld ,' If so, they 
wiJl li tr<- >it-n lt'-< rtrange ri^bt of a m^n dancivg. and not onlv 
not lookiii;; like a fool. Iml cerliiinlv mti ni!". Fe« 

his kha|<«:ly Ifj;, cotiiiM^tt in nn U<,;.t:i^ 11.41-. r. iiuil ;u.kli_--liiil:i;,: 
lioots ; kce hi* ever-ready band», as (h<-y are exirndi-d lo bi< piitliicr 
fur a toudt very diBalvnt fmni (li« ontliimee of tlio wnltz ainl the g.-iloji. 
Jle rircOte* th« needful llgiiraa with an wy Imt scrupuluu* c>iit- 
iH.-ientioit»nen- IHs cuuntrMMiea b m» murli alive willt |iit«s<ir« a* 
litat «f the svhcolliov. erielcct-4iat in hatid^ li«for>: iIh wirltBt. or aa 

that of iho eagt-r ni:iiden now plolling >onic Kjieeially in;;c).ious fi-at at 
enK]Uet. lie rmilcs to his partner and liow> as nolxidy now cam bow ; 
and if»cr<>tlHT Oirv cf> <yn, Oolwiihftnri.li i^' il'cir almost vei . , ..M.> yr.-ir«, 
(ill (lii y .Mr li.-.il-.li:l v :itiil innoci-nlly <i-. il nut. and imt. n . -i jdy 
ahii re. Illy t.> liiil "illi Itall'-inloxii^ue.l 1 r.iii after wbiriing ruund in a 
moll iif .oiijile., <.i;..n^;i<i II..,. in iiiterniioablo gvrttions. 

In a word, invn once danctd without the sinalb^l low of mIi' rcii|iccl. 
iwnnaa thrir damdiif «aa net ft aham, imt ft tiling undrrtaicen f<ir its 
tmn fftica at & louroe of ntl autttsanMnt. Tlia quadrill*, tho ootiilon, 
tiM enaaKy-daiiCi-, th<! reel, and ovan (he minuet and (ii* gavotu, 
alndied and dmcnl witli just th« MHic uailTeeicd cert as t:ii> 
new croquet, which is pUved cvtrj- sunmivr's afternoon on (I>ou.suidi> 
of lawns ihroULhout the kingdom. 

W'i'A rnj rff rnier". ihcu, ari«» and teach the la<!» and !.i'»<-s in 
pel i.' l. i - ■< : . ini - 1)1 t we have not yet revived .lil tiic - (.Mil thing-! 
tiat euviu4i» lime itjs euiiiigii' d Ui an unde-crved i>b!ivi.>n ? Ik tbcie 
not a cause? Are we lo bo doomed lo the prc»clit dre.iry •■ evening 
larty," or the aliU drearier " niusic4l evcuing," Ihruugli iiiiollter j^en- 



l^r»tioo ? Can niiielaanlh-centnry hacnftolij rlaa la «« liighcr ttmd of 
ehi>.ip enJoyiMDt than ItKlly.ptayed bad niuie, dii«ta in which it i« 
dilTlcull to say wbcilier tingcrs or listener* Milfer mo»f, and geographi- 
cal or ver»«-n).»king irigcnuitics cruelly called games? Wo are not all 
of us rich, no .IS to alT >rd lar^;!) cslabli-h^ji •: ! i c. .,.! ittiincTs. 

Decides, many wuni- n and -ill girls thinU a iiimi'T j\n ty th.- in >rt 
me!.tii<ih.>ly of invmitii) i«. llilU are scare*; tli'iy arj bcyotid the 
1. 1 II ol tliousitidt; ttii v r inire an un|ile&vint outlay on drew and 
other inaltert; and they involvit late hours and other iitulerirablo 
consixjucncM which wolMr, rteady- going father* and mother* do not 
niuch .ipprovc. Wmt ratimil young men and women ought to aim at 
ia the ainipie, old-fisliiouetl carpel danee; witca if one or two dMn 
peopJe were a<s<*niltled togi'thcr, arkl the <A4et fogiei were set dowB ta 
whi^t. '.ir ,..!in.ty icii down to the piinoforte and pLiyed quadrilles and 
coitorry ^, and nearly cverlojy el«e dancikl, and nobody wa« 

l>ori'«l. it it a J ttne^itable'tjc; that tfetiglitful a* N ] !. -i^ant ( ilk, it is 
a r.nra thing lo IjikI i:i ch iii w soi iety. Xattii . v. ry u ikiii.l .y, li.M 
cre.ited many of IK with iiiedi'icriM!iiHli..'i ; and wUeii we [ii.:.:t for a 
few liciir* we mo-t of us want iH>methiiig lo ila. Why, tlien, k'i.h^I I 
we convert our-elves for ttio iMioce into seriou* hypocrites, and gravely 
pretend lo cojuy \ Fct of lUMnmil nalimaf which are ''neitlier Adi, 
fl«*h. DOT fowl, iior yet g.xid rod horritig"? Why not, if wo want to 

something, d 1 tlist wlii.;ii will give real plca«ure. at any rate to ft 
largo numlier nf the pwiplc prfr»eiit, iiw'ead ol |viinfii11y toiling through 
a hollow routiiit! whieh c^-riainly is dir>t.v4tcful or dismal to nearly 
every ralion-nt being? The new iroqnet minii shows what a 
terfiiile craving for fomc • rt nf real aiiinsenient has bet-n sdlenily 
preying on the hi-irlKof tlu- ;,i nil - >ooth of KnghnJ. What, it iiuy 
bn .i.«ked, are all llic»e pretty eiitSinii*«i» doing with thcmsttlves theM> 
l.^ng «i inter evenings? Art llie h'lart.^ Ih.M palpitated as (he Uuo or 
the reil or the greou iiall shot througii the dc^irvd " hoo^" now satia< 
Had witit CvatKMuam," or the American gamo," iar Vaidl and 
Uonned (nvaalled? Are they not loniHng fur asmmer daya a^ 
stnoolh-sharen launs, or cUo Inventing idiotic devices, like drawing 
rooni cniquel, wherc«illi to still the sT,kViiig wrstliin them? 

I/et thrin take the iii!vic» t^f »enfiib!e men, and ri.'oolulcly roaolvc to 
play tho liytMicriip no 1 1 . Wlien tlu-y tind evening intrtic* or the 
iionie (irefide dull, let tliein My sn. Wh.jn th'-y think mu»i< a bore, 
let them say hi. When they dun t care for reading "improving 
books," k-t tJieni say M> ; only doii'l let them read loo luany exciting 
noveK althongh tlw riirllaniam whicli ftirUda eartt* pr!rmit9 an un- 
limited atlowaneo of qneilinmitiie lltflion. Oat let Ihetn say honestly, 
*• We sliciiM like lo daiic.'." and if their brothers or cousins, or yonqg 
gentlemen in genenl, re»i»iid raihi r C'ddly, and think it a bore, let 
them a^k their fatlier», uncles, and tS- ml i !lc-ig«l race generally; 
and if these ItI .ire unwilling, let tin m •.u ii to tho generation of 
pr indfilbcr^, atid th ^y may rest assured t tut they have hut to a^k in 
n ! r to l».- gr.ilifiinl. Chri'tinas i« come .'gain, and it is the very 
sraMiii for fcheine< (or Ihc ticlicfit of the MitT.Ting of all cl.isses. Il is 
a prup'-r time for puiting an end to cant of all kinds; and the cmX of 
pivtciidi.^g to ciij.iiy what is iiitriKwely iincnjoyablo is real cant, and 
mglit to be diminijbed Iqr sll |ioi>il»l« inoan^. ' 

Only, if we may TeMure a htiri— if the simple, m.vily, atttffdCtad 
amusv'tnent cf our grand&ther* is to be rcvito<l~it must bo with the 
datices they the;ii>clvcs slmlied and loved in their day. They had, 
and still liav,'. a weakn-w In fnuur of il.inccsof tlie non-'wsl'ning kind. 
To {Ml it pi ■inly, they like to s- e ili.-ir wives ,nid djtiglit. r-i at a 111 ira 
rc'«; fii ! inee tVoiii th if prine.-s ih iti U lh<; cU<Wni In thcji' ncw- 

i i J ■ i 11 t .i .iy whirling.'. And tho pr -jtidice, if pr-)u1ice it i* i< n it 
conhncd lo tlie mrvieor* of a l'y;;one g.-ii^-ration, Strange as it may 
sound, the prfjodico is »lnrcj by m<*iny a hearty and jovial youth, 
who is not in tho smallett degree tainted with nmdery and prigcishneMi, 
Imt who, wliatever hi* own |inctlcj may be, doaa not ^ta liSia to tea 
hi* rfaien e1a«p*^ round the mtst hy the very miaeellaiitifliM matt who 
arc met with even in tba moat "scieet" nn.l pro|>er of pllmla lidt> 
r,'Ki:n>. If tS(! " maiden of tdttshin^ .>ix;cen " is to prmnole Mwralbrm 
of fwial • vei.iog". -li" mii^^f — if she wou'd avoid making nnni-c-!«stry 
oppoiii ni' — ^^i:ll -It t II viva! of Iho uld-la^hioned <!.iii. . ■, .nul n. n,. 
otlnr.«. Nor iiect] flif ,1;.: r liend any Io«s of graiili ■ iii m, \: 
ihiiik!- tb.it ilie pli.a*ii: ■ .11, :lse li liiii Ifmpt or an i'i'...ni.: itin ; p .;k » 
aro njuil lo tho*c of .1 ■■ Sir iioger du Covertcy," she is as mistaken as 
tho-e imira elderly a|iiiiBlcM who ivqi^vd ft wnliinatioa of the nralti- 
]iltr iSioii table and f«i^^M(-iNMi'a« at oDce tho nioet innocant and ihe 

tiio-t I xhi'.nraling of htiinan <v.< >yiiient<. — Wo aiOi Sift your fnilfct^l 
si r>;iiit<. PalX llaU. OUBTTB. 

I I, ilL~\i,:^f:iiK% SUfti, Straiul, Ihr. L'7. 



M. i -.tii.t; I'r.t.itiN, dircetor u; tile Ac.idi ii:ic linjieriale de Mtni.inc, 
h.is rcinitt. ,i ti> !:ie .'\li:ii,ler iif the Interior (he mtn of 87 il franc, 
( ... ] ^,.n;< 1\„. |...p:;,,.|ii.iiK' ■ of the .Mass recently exectttod at Saiut- 
\n:: ., -. 1v 1:,- >/- - .-1 i^teM Of Ulft Opai^ 1a aid flf th* 

orj4iaa« ul dio tictinis (o tho cholera. 
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Tbb Coxcordia MoRCAt Soomr my. rnui t cTiox or UsrEii. 
roHUzo OB U^rAMIUAB MARTruiircict.— ThU n*w and already flourifh- 
InR society made il« profriMon of faith, on Thursday evctiinp, 2Kth 
instant. (linn;-li tlic inediaiii of it* coi>«in<-for, Btr. Volckmsnn, viYio 
read a laiir ii; ihr iLnrer room Km-Iit iUll .it .1 ••ii.". i.il ii ln Ar-.il su.i 
nieeliri^; roiivened for th'* ocrn»!uii. 'J'li>' ►.■I'.imi ]«iiiit> nf thU .nUl.-f-i 
were rii rivfd throughtul with .iti l.-wiallvn. AiJi'.ri^-t llii> iih vl 
Doticeal'le of lhr»c were the aivuuitcra ttutt the ConcordiA «'a« not in 
any antagonistic to exieting inatitnUoo*, ihal it foaght to widen 
the linowleilge of grvat irurlu. nliich tiia iimm coainercial »|iirit of 
«Oiie«it-ElTiag«Mildr Mtrarachi***, mcIim; tittt mnterily, M->Miftime» 
irn!C|iccu«« of inlrinde merit, «*■ wbit 1M MitlH would |<ay for th« 
Biwt readily, that the Concordia sought to M Indcprndent^ frtf-»U[v- 
portin;;. and therefore unshackled by the akvMl iMItds of prrjudicr, 
tliat by ilB elTorta all real lovera of muaic woold b« eDahled to 1i>Mr. »t\A 
prrtorni fuch compo»iliona as they thciuwlTca appnm'd, thai il ivuiiUl 
uhimately occispy a {aramount pJMlion in musical hinlori , aii<i tlun 
tho nnnies 1 1' it-, diigiiml nu'nit>ir» wiaild bo honoured Ji« iIium' oI 
aniafmrB t'f tlic aijinii tir-i. With vuw.'t iiuch as thc»e, spiiti't whii;li 
ivi; 1I1--CIJI iiiit M K -J was i^iU' i), we arc bound to augiir well lur tfic 
futtire oi tUw 2!<v'icly, and liaii with sati*(actiou the tact that a large 
audience — visitont at a vll a« oiemlicni, tcailiM I7 reitanrtoil plaulHa 
bow htartUv each and all synipathitcd with tfao liberal oljeda and 
ad^TiDced pnnciplea of the Concordia. 

RociiCNTr.R THBATBe RovAi.. — Thia thcatra will be o|<encd on 
Boiiln{;-night, and remain so during Chrintmaa, Mr. German Um! 
having taken it for his Opera IH t'anicra C'ompny, which inch! l '< liie 
following "arti»te»:" — llliii» Uolerlinf Ilmcfrr^n nmi Mulfvine 
D'Este FinUyKin, lli»K Emily I'iil. M< v-rs. W'l.iilin, vat, Wiiuin- 
soM, Conway Cox, !liiw»rd, Herriiif;, ■a:A .1. A. Sli.nv. I'i i!(i.fr>rte, 
ilr. ^\i\tt'-\ N^ivlijr; 'I'l'iuiili", r. , linrinotiiiuii. T(ip r'/^r fcirf of iUc 

coni}Mny wiil t«ni»i»l 01' tli"s« Oikthis '• Di tr^iiiiTA" pftiuriiii-ii at the 
Royal Gallery of lllu>lrA(ion. vis.; T.><f Sshlur r l.f<iaei/, J/s^jj l.ra. 
UWowf JitmUcUd, Too Maug daikt, Love It'ini tht Way, A i'mt 
uA OAntaeh'a o(>ci« extrangania, Ckinf.Cktm'Ui. At 



ilM JiMbeatcr Com Eschange the Orpheua GIm Union ma a grand 
Waning concert here on Uonday last, under tlia launaiUHto VRaance 
and pairoMge of the Earl and Counters of Dandey. Tba peHonmnee 

was exccUcut, and the room well filled. 

Maipstoke, — On Monday cTening Dr. White, the popular illustrator 
of l^i^h ii.instrclsy nntl |<oetrj- deliven d \\U nitfrt linnient entitled 
"An E\ ci.iii;; witli JIucre and llyroii. ' at tli? Litii-iry Inslitnlion 
Alnidflolii', » nil K'Ii>;s rraflitrpf from tin; ri>|'i rliM- wprks of ihe 
tnii i'rDvii ); llir liuir,aiiizi:ig and tt.tbl ciiinyiiif tit cf iiiuric. In 

illuAiraUuu 0I lii» tul'jiiit he &\n3 read ^ssageti from the works of 
Uilton and Shakei^veare, wbieh were received with great ap|Jan«e by 
the audience. During the progress of the lecture, when ajieakiiig of 
Hoarp, Or. WMtaqaoted |iasMges from Rail BoiiaU'a Uanair of the 
Iriah Baid, and paticd a gloomy eulogy vn the gmiua and nolile 
character of the preinicr» WlWDI lia rtato wA« i Tim of thr> earMi-nt 
firiends and admirers of tm"pact of all i-iril.»." \>r. Whiic'n ihtjoh.-iI 
remiDiscenees of Moore were most novel and Interesting ; he also 
illuMrated, with great eflect, rame of the songs of "his own grcen 
ifb ," inru'iri^r itiro (fn ni ll.c dee|>est pathos and feeling. He wan 
kiKlIy fii< ( ri 1I ui ji build •■ L!( juty and the Sard," when he Ravr a 
Hi.»v li.ilUd ol lu^ ci«ii, '• No^a'^ IkjweT." which was revived witii loud 
'i'lii.^ s<:corid porlioii of llic ciitcrtaiiiiiicnt ctii)fi>lfd cf 
readings and tw.-^i (ruui Moore's " Eveiiiiigs iii Oreece." The talented 
leotUNT eoncludeil his interesting discourse with remarks on liyron's 
death and devotion to the cause of libcrt)- and Greece. TIte illnstra* 
lloiM ««n mott akntteiitly delirerad* taof naw to lha andiancv, and 
wara kaanljr rellahadr ligr tha cnwdad and nahlonatla eonipaiqr wUeti 
eotnfktdy ovarilowed the spacious hall of the t'orn Exctuinge. 

P. P. P. 

Funvinu., Di-uiiam. — The Mount Plea*aiit Jl.irejouic Society gave 
a coi>cert lately in the National School-rootn, f;miiiiT! fur the. occasion 
by thi' Itev. }!. K J^np. Tin- sitr.itttoii Mr. Dnid I,nnt>frt. of 
the Durham C;i!lii-dii>l <"ln,ir, mIio."!' tuvtnc wai" in the |iru^r;i:ii;;if Cor 
five »ong*. TheM- uitk '1 !i<' Iluly i'riar," ''The Bellringer, ' I'm 
not myrelf at all," " Mv riilur i' »Y\\t: tree," and '■ Katly Moyle." Mr. 
I^iiiliett wail encored in all his song*. Mr. II. II. Runciinan.an amateur 
from Mount I'lea^ni, rang Scotland Yet," and the old nautical ballad, 
" AretliuM." Mr. TImiims liurlimoD,ac>everaniatcur viuliiiial, played 
a mIo. and icrll miM-itcd ilta aiifilaiiaa liatceriYad. Haalio iilaf m with 
Mr. Itoothroyd a vtolfn duct on aira from AVmo. UaaMn. BllleliittsoR 
aiid licliola Miig the duct. • Hark ! 'tin tho Muoriah Ereniog Drum." 
very creditai K . Mr. Wm. Craniunl, of I{i.-!n<p Auckbnd, preiudtd ,it 
(Iiv |ji;i:io. Tlu' Imii'l. .'oinUictLd by lliU gintleuian, performed two 
iiw iiiiic^ aiiJ .vvvimI of diner niiiii': with much ellict. "The 

wlii.lo arr ii.^'. i:!ciit» of tin; voiicert," write* the Jfurham Cbrmtit, 

^.ivc L 1.1,1 s .i: t . L., : ,1 a «o hotM that lha Uoont PleaMnt 
!4oci«iy will go on and ijro»ptr.'' 



CmmUK—iUfmu ttrrttpcndml).— On Tuesday erenioir, Mr. Owrge 
ITnsMll gave hit annual ereniii}; concert at the PoMie HaU la % 
numerous and fashionaUe atidicni-c. VixAiist*. Mdlle. Lt«i>liir<, Uim 
Wtiy1(y:k. Mr. W. H. Ciimniinp», and .Mr. .T. O. r.it^v, InsM. 
nK■nI3li^ts — \'inlin. Mr. ll<-iir>" ltM£rovf>; wfririd violin, Mr. Tbnm; 
viiiliri, Mr. ICdward Wooli y ; \ io!(;nccnf>, M. l'ai|iic; corj|ral«a*o, I]<fr 
niohl — Condin tor. Mr. J.' O. Callrett. Mr. Huwell presided at th« 
piano. Haydn's trio in G major, by Mr. G. lluswU, Mr. H. Blagrere, 
and M. raqaa wu well ]ierformcd, and deMrredlr appUtidtd. 
Gonnnd's air. Uo jtmr plus par," waa aung by Hr. W. U. Onanina 
with excellent effect. Miaa Whjrioek waa alaa kad^ jyiMrfiai 
bravura air by Rossini. Threa wiwlaal (kctchoa, ^Aatoawltfc 

• l*ity,' • Orief.' and ' Joy,*" composed by Mr. O. Russell, and perfectnel 
for the firot Htm, wa« executed with m'ach taate, and if we nay 
from a first hearinp, we ultould mv it will be received with ftroar, u 
ll»e music Is pretty, snd in (;wr1 krfpirig « i(h the fubject. Veiirt 

• fcTS ?• litf," fttDfi |iy ildllc. I.iebhart, wai a l>rilli«nt pfrfrnitiTO. 
Mi'vi-rln rr'n air, " K>cr my Queen," was next eung by Mr. J. fj. I^aii-v, 
follonrd by I1lBj;rovc'» fsnlasii (violin) on airs from Jkn (!i:€ism,\m 
Mr. 11. ItSagrov c. A lic«' i-onp. riititk d "Solitudr, " cf.ni[<i«rd Inr Ur. 
G. Roascll, and perlbmied for the fir»( time, waasiuiiK I'y }tit«s Whylrck, 
and loddly encored. BIr. O. Rufeell'a trio (MS.) No. !, for piaBofone, 
trtoiln, anaTioioncello, performed by the author, Mr. H. Blagrore,Hd 
51. Piqaa, found many admirer*. MendclaiohD'a pianoleReciaHHi 
in O minor (with ipirtet acwmpanimrnta), Mr. Rmadl riuM;*! 
the cem nfthn evening. A eong, " Meetings and Partings, «)in{«al 
I y Mr. G. Russell, and sung liy Mr. \V. II. Cummiiigs, bsmoI «f 
■vni^facton'ly : and Sliilfler's IJebhsrt polka, •• Vici.t ngii ir WfI'Mntg 
liy Mdlli'. Lii'Mi.irl, ws- n '.iiTimndid , ihr lair r.iJifijfri'r nil»l!inl;lig 
'• W'ltliin a iiiilf fj' Kdinlro' town. ' Otlirr pirces were wrfuiiBtd 
durinj! tlif 1 vi-i.iiij;, which I neeil not iijucifv. Mr. Roscel/lui to b« 
con^T.iiuIatrd uii tli'j Bi;i-e<'«» of hi« eiitcriaiDiiiriif. Mr. .1. 0, C»Jlaitt 

ai U'il An rolldlirlur. 

Mu. 11. C. LItAcu.N has been giving his " Chronologieal Bedtala " ot 
pianoforte music at Derl>y and Loaminglon, aa4 waa 6mtMf meiiai 
at both places. Among the compoMrt wboaa tvoika wart maeht ibr- 
ward were fi^ch, Scarlatti, Bandcl, Haydn, Hoiatt. Deetboves, WeUr. 
Schumann, Mcndelsfohn, GilO]>in, Ucllur and SteoMlals BsaiMt. 
Stiecimens of each master were given with reuiarkable ability Inr tiN 
ptanUt, who played all the pieces from memor}*. an extraordiiarT Uu 
r^tn'Idering the number of ccmfH-iiitiunn iiivnlvcd. Mr. Dacoc»l» 
intruduccd some of his own compo-itinns, nliicli wen- greatly Adra;i*4 
iiiid warmly a|>plaud«d . The iJtibij HrporUr nen npaficr, in iictini; 
tin- rciilal, says, '• .Mr. Dracon ft.^nd« in thp iiiylu-st nrk sir.oc^ iln 
yWiUis of the day, and we heanitv congratulate him upoo hb nK> 
tion, which waa not only cordial but anlhaiiMlM ThamMtK 
Deacon vUita Derby again the better." 

VicToaiA UujL, BanwATti<-HiVM « CWwy aad kal V A «ihiI 
look pines In the abovahall on ThandaTcvenfiwIiiailaf HwIM 
i*>r lii|uidaiinc the debt on tho organ of AH Saint? Chnich, KasAt^- 
:nn Park. 'I he principal ilBgtTt were Miss Florenea daGtHr v, Mid 
Helen Percy, &liss Lucy Egerton (pupil of the Bayswater Acsarny of 
Mufic— her flr»i 8p|>e*rance), and Mr. Frank Elmore. Mr Cnc^ 
n. .^Ilen acted as conductor. Mi^? Lti 'y Kgcrfon poi*esv» » 
V ill-, and gave the song, "The legend of the mill," ccDipnwi 
G. It. Allen, in a verv- p1c"i»inp manner, and altogi-ihcr :n»ilf » rrjy 
!.ur<;i rf I'ul lU'lut. Mifs I'lorciicc de Courcy (king the ariA, " I>p'4n 
nel siiciiaiu," front l.tuiu di /.ammermoor, with much liriliiaa?. 
iladame Helen Percy was highly successful in Raodeggec't HdiiB 
aria, I3«u ( ridicolo," and the EnglUh ballad, •• Where biheia««r 
Mr. Fnnk Klmore obtained tba first emofv of (ha mning ie a *»; 
of Ma own eompiMiiton, cdlad " Airy fairy Lilfon.* It is very pleaiiag 
and is written Well, and, moreover, it suits Mr. ISlmore's voice kIbi- 
rally. A Hdection was given from Mr. G. R. Allen's operetli, C*^ 
Grim, and every piece met with a hearty reception. The eooetrt «M 
well attended by the /tile of lhy»water and tho nei^hbonrtiooii, ini 
Diiist bavfi proved a succesa for the purjw'c for w hich it Tra« fiven 

K lor -St. .Ji.hir.M Schoolroom wa* w. ll attrnde d at lUe U-l • tmi- 
iiig l ir i;i-,idi:ig and Mnnic." The BiAiiagiTK wi.-n- .^lr. Suidm sftJ 
Mr. A|-:.iiiiii.. .■■< ■^ ri;,l ol llie '• IJcJidilit;" " niTc inncli liked, espftiallj 
"Travels in the Arctic Regions," and Ityrou'* •■ Ajv>»trophe to tli« 
Ocean.'' Tho ntieieal nart of the evcnins vrttf i ntrusted la Mia 
Webber, Miaa Fanmorr, Ufa. Blaekbnra and Mtas Uurgiss, as moU^ 
andthaMiiaaa8iUidcf»aa]ilaDiiti. AtthaeanaltMhwef tbaaatartj^ 
inent, tha Vm. Mr. SttddMnf thanked (ha |iFrftiiiinen Ibr Ibeir kW 
a.-si-taticc and wi>hed them all " A Merry Chrlrtnias. ' 

A LriiEB WuiuiT TO Maimue Lice*.— The King of rraau 
prc.vji^tcd tu M.idaiiiu raulino Lucca on the tlur M her natliut* 
j reiK yaf-ier, Furmotintid by a gOldeO llBSd,the ICtdnftBgcr af WliA 
l>cjri> a ring stt in britli intiv 

V] inoiiiA.'-i5eiior Vradkr, tlio cekbnti.'d campoicr al 
and iwUads, ia diMd. 
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TmmwTK Swni amH^ Am J*Kifnr FoBTsnairrLT roi i i vu 
Cosceaivi. — (Ff«m a Corrttpoiitent.')— Until thii Uit winter the in- 
tubiUnU oil the north and touth Mot of the Tyne have had fev 
opportuiiUi<'« oC h>»ari!i!» jjnol miuii' ji«rf.irtn«l !>v ftp'st i.'lrjss artUt«. 
Thin wiiittr, lia*-.3vjr, Niif 111 .I'i.l S.iutli Slii a ti l.i.U i.iir l.j rival atiy 
town in ilia uuTlh in tliAt nw|iet't, ai a nuaibur of mutiu-loviiig gelltlo- 
men hare coiiia forth DoUy io the reacue, and t'ornioil a guarant«e- 
aomcniltoa aiid,itlth tiM help of tliclr iiidtifatigable SocreUry, Mr. 
Wekli. luve atssady 8i*«n coiioeria at omK pUoe, Mil inteml 
koetilng up the paimrmMoei fun nightly. Theoonecrta have been well 
■tUwlw by aU claiiati, and hid fair to make the oaiiny Korthem* ai 
•nttrawutic in the art u aoma of their Southern n«i|{hbours. The 
drat concert wa« k**'" i» Tytii'moath on TnufMlay evei^inj. 30th of 
Norembor; South iilii.M", FriJiy, l>t Dec; and Jarraw, Sali\rii.^y, 
2nd Doc , wh»ii llii; fuUu^in^ artiils ajipaired : — Mils Hous lii'ru'tf, 
N'cwKmiiii I I.-eiU). Mr, Fr.iiiU EliiiorL-, Mr. Ki-rrr (Siuide.'Uiul i, 
and Mr. W. Kaikin. 'I'he lecoiid cuticcn wa» given in 'fyiiemouth, 
Deo. 14lh: Soutit Shield*. OdO. ISth; and Jarruw, Dec. ICili — Artitt*, 
Mi«i Kdkb Wymin, Mua Annie F«rry (Sunderland), Ur. D. White- 
hand (Ourhaai). Mr. D LimUrt (Va.-k). and Mr. W. Kaikin. The 
third MIMMrt will t>ko place thii week — .\rti«ta, Miaa Kom HerMe, 
Miai HargrBavi.'*, Mr. George Terren, Signor Koniaiii, and Ur. Milburn. 
Mr. W. &ia«oii i* the plaiii>t on the north tide of tlie water, and Mr. 
T. A. A!d«T-on on the Mwih. £ngM«m«n(« have alao been made 
with Mi» Helena Walker, Vr. FlriM,Hr. W« Uwiw (LiDOolaX UU* 
lleleii KirUt. and othcm. 

Uhi\ti>x llii.i. — Tim niinotiDci-rciriit of MX (ivriiini^ at llio I'lanuforle 
by Mr*. John Mact'arren, on Monday, Dae. Ittii, alira^iti'd the tnii»ic 
WMMCf Um (minMRdiaK4i«tliM to Hi* IcalDrc hall, in the new perk 
waui. Tht aoeampllahM vfrlmMD dcltghl«d equally by her poetical 
latcrpretatioo of Ueethoven** ** Sonata Pathelique," her brilliant rxecu- 
tlon of the Qiial rondo from Weber'a sonata in C, her gracelul and ex- 
preaaive phrasing of »omf of M< n<lt:loofin'< Ltedur ohne worte," and 
Iter ipirited ptTt'omtanci; ut a rinlii.M.A on S-^olcli aim. Madame Gilardoui 
w»« the vo(ali»t of llic fvcniri^,', cai;itiri;j for two of her mag* a re- 
doiitAiid. — Mk^/irt'a eX';ni>iti: M;(tiin; of Gix-lhi-.'i luvrly lillie |iO«lil, 

l>a< Vcileiivti," auiig with kwe«ln«Mi ui voiee aiid uitatfectcd uianner, 
and the favorite '-Coniin' thru' the r^e," given wiih arch aimplicity. 
Mrs. John Macbrn-n preceded each piece with renukcki on thi: char> 
aater ami |Mr|Mirt of ilie tnuric, which wen neat atidieUv MGaived by 
- Um numenNU Midienee who thronged tho laeton'htll in every |ari, 
•nd her uiaaterly and brilliauit |>i:tnorurt« playing wa4 conatautly greeted 
with mill more vehvincat apiti-iu^e. 

MaxctiKirrKn. — F<ir tlu; ro!l<i«itii» nrirmint of the MeuiaJt, which 
perforiiKsd .it tin- Kr. >■ Tnnli- 11.11. on Thursday week, under tin; 
airvction of W. C'harlc;! iiitlli-, » ,ir^' indi-lriFd to the Uamffifntr 
Ouariiutu: — " The p. rfornancc of ILui'lel'n nnjiii ririeco attracted an 
immcn>eaudic-nc<!, and was one ot j^n-at vxcilli^ncv. It could hardly luvs 
keen tithctwbe. cc>n>iiit ring the rcMNlrcea at Mr. Ilalle'a diapoal, viz., 
t IMWerfkll ehuru', a Mijwrtf l«ud, sirvnglliemd by the organ in the 
cziKTi'-iK'ril hailde of Mr. H. Walker, and a quartet of nrincipaU 
{Madauic SlierrinflitoP, VOm Mmer, Mr. Stmt llecrra. and Mr. Lcwia 
Thoiiiai) whoM lauiea are guaran(<><<'.< kr iolo«. Madame Sherrington 
i< a remarkable inUance of an artist trained in the florid V'rcuch 
aeluxd ado|>ting the sevem atyk- W uralorio, and kiusins the muaio 
with much puriiy, breu'lth ai]d t;x|jrcfion, aa if it had been made 
her excluaive aluity. iler tx<.t:uiiuu of ihc soi»ntiio niuoic of the 
JfwtoA ia a coiiiiniiation of Ihia. In rrfined csprewiou nutliing can 
exceed " Come unto Uiui ; " and, in fervor, " Urjuiee greatly " and " I 
know iba» in/ Bedeew n r liwili*' mqr be died m rhmIcU. "Bow 

the proper aimplicily of feeling markiti)? it throuijliuut. Sir. Reevea's 
perforuianoe ot the'teiwr moalo of tlia orutorio b too well known to 
need any »|>ev'i»l refcj-cnee. In t»o of ilio aira, via., "Behold and 
lee," and " Tliou ahsU break lluMu," i« witliuut a rival. An an 
expre»*ion of poignant norrow we know notliiiig niore true to riature 
than 111' lir t, and as the tltteranee of fiery tndign.ition nothing more 
effeclivu tlian the second, •■ Cumfurt ye " ia abother fine example ni 
expreMionof a softer diameter. In tJie mouth of Mr. Reeve* it ia 
really and truly " comfort." Excellent too ia " But Thou didit not 
Imto." Thia air to wy ftacnUy given to & MMM iroiee. and 
Mriiepa it ij not efleetive when n maa. In Uio liuda of Itiae I^ier 
the coniralio music was quite aafe. Of the three ain, ''O Thon tliat 
telle»t," Uo ahaU feed his flock," and lie waa deaidMd," the 
second « as the best . Mr. Thomas pave the two ).iin<i(*l l«>w »ir«, 
" But who may ul'oiv," .-ii J " \Vhy do Witi i:ali.jn-," witli jdiiii,->iML- 
eflirct, p«]>wt,illy lilt! l.iilcr. Tljc i-hciru«"« w._t>' eiK-ciili'J wuli r<i- 
ni.irii.ililB preci.^iun, and with fori'f wliiTB ;i v r.'iuired. Tlii» waa 
espevioily the oue with " For luito u*," uliuti wan re-d«u<tuHi«d with 
" Lift Bf yw lieeda," the "HnlleltQali," md " Worthy U the Uu.b. ' 
AlHiintfi*1lMpttliMMM»WM«w«lHit Um MOOiMijUshed ooKductor 



Chkltsxham.— Th« GoBOMiot HMmBale and Co. came off on 
ThiirMUy night. The rooms were crowded with the Hit* of our town 
and eounty. Indeed, never before do wo remember seeing cuch a 
lirilliant giitho.rin}; of <>iii' (".iinitv fiviiUi>< in ClirU^iilii'n. Of snich 
wdl'kiiown art4»tf> .n .^li^H ll.iuk<, jM.id.inii> Sviiit..ii liiO.y, .Mc. 
Saiulun. and Mr. Litiluc wu need viy no timr ' lluu UiaI titey nil 
executed the portion of the progr uniri'; alhjitiol to tllein with their ac 
custouted suocesa. Ou the dtiM of Mr. i'uiu lioliler we mutt be por- 
mittodtodir«UaM»nllmsth* Itni(htBatoinllj tw mtyMtad that 
an widitnweompoMdiBjpMl nnaeamof his mimmI Manda would 
wannly receive this gentleniao on his making nis first appaaranoa III 
this country, and, dtmbtlessly, anxious friends liad fonned favotuahl* 
opIniijiH of hi* [m«rcrs, wishing for hi* sucoess rather tliaa really know- 
ing; iinytliin^' uf adv.uKciiicnt In) liad uiade during the laat few 
year-. li,- thm in it inav, wi- lijve no lifsitation itl saytni; thit DO person 
who wai (ircMMU on lul Thnrrdiy idght -nol evco Ilia most ar>loiit 
well-wither— could have anticipated a more decided and triumpiiant 
snceess. We would bv no nteani wish to convey tha idaa UM Mr. 
Uohler ia tha higlily-Sniahad artlal a lUlia ospetien«« will douMea 
malda liim to baemne ; bnt wa mt, wlthoat tar or fitvwtr, that iia 
ang bet Thnrtday nixht m no Kn^tUh aniii now on the ataga ean 
king. He has a magnificent tenor voico of great power and coinpaM, 
his upper notes are particuUrly clear and uiuaical, and his style of 
staging i« irreprcachali]<>, Wi; may wd! h j cxLH^ d if we txka pride 
in liaving for a neigliUmr a ^fntlcman whn, liy I'irtit, edncntioti and 
un<(ne-t*ianalile talent, is so eminently <jiuhh jd to ktkts a htgli rank In 
tiii' iirafession We concratnlato Mesi>rt<. Hale and Co., nut oidy on 
( tlicir spuniUtiun. bat on havine had tile honour of intro- 
ducing to the iiublic so p w wii wf tol a»arti<t. llU. Ltnbtr and U. Von 
Hvlat presided at the pianolbite. — CMUnkam Ttmti. 

SI*NcaK>n-K«. — The Krce tride ILill was crowded on Chriattnae 
night by persons eager to h> ar liie Mtmah, whieh was |ari>ilu<!«d under 
the direction nf .Mr. U. W. lUnk* with a cojiip^tent aUilf vwal and 
inatnimental cxccutanla. The baud and clionn lo'.iu' ri-d 200 
pcrfjmier!', «iHi .Mr. C. A. Seymour *« leader, \iA ^Ir 11. WalkiT at 
(he OTk'an. Tin; j.rincipal vocaliata were Jldmi- Ui;d ■-- ti ilV. MiUI.?. 
Aniui Drasdil, Mr. W. H. Cunimiiig»,and Mr. Wtt&n. Muine. Uudera- 
dortf waa in excellent voice, and mig with great eHect. Udlle, Dca«di^ 
a pupil uf Mdine. lluderadortr, poKScaaes a full-toned, rouud eontiallo. 
of rieh qoaiiiy and oonttdemUe nwoa. In the nolo. *' Uemadiajiiaad," 
■he wa« rapturoosly applauded ; and the ftniabed atyla of Iter azeenlloB, 
conihined with thc'leiiaerneuwith which theaentltiienls were ex|>re«aed, 
amply jitttilied the applause whi:li led to a repetition of the air. 
il.llle. Dr,is.Jil eMdi^nlly received the liicwt rarffiil an?) Jndteioiia 
indidrig from 1.<t iivuiniihjliud lUttrucircss ; and the v ijU[i;,' l.idy j;ivo« 
liromiw of luturu »uct«*» in her profeatiuntU circ*;!'. .M J^t of tin; otlicr 
solo* were greatly admired, and each of the prliKip:il^ cwv.v in f^>r a due 
share of applause. The periormaooe throughout received almoat ua> 
qnaUlM aiinroTtal .Ifiwiiciftr Ohaadif • 

JniA^Tbaeonearti of the Acadanis Uidoii no tDcrcnatoi^ mora 
and uon to pablla bvor, the natuml eoMeqiaeiice of the spirit and 
elevcrneia with whieb they sro managed. The following arc the last 
three prcgranimea : — Nov. 2l»t: f)vi?rtiir© to Ft--rnfj'-i>, Srhnlwrt; 
Violin Concerto (No- IX, D minor), with orcliMiral aivoniikiniinent. 
Spiihr ffK-rl'ormed by Herr KOmpol of Wcltnar) ; " Forienlana una 
};.iyijn h-jli-cr Qeister,*' from (iluck'a Orphttu ; Overture to the 
tragrdy ol i.ortlty, Emil Nauniann ; *■ Elegy for the Violin with 
orchestral Accompaniment," Krnat (played \tf Herr Kdinpcl) ; " Suito 
for OrcheaUa," Op. 101. C tnajor, lliff— Nor. Sfttb: Symphony Ko. 
1, U Hal MiiHMnn: •• Pianoli>rte Conearto, C minor, Op. 87 
(with eadeneaa Iqr UoMhelcs), Ikethoven; Three Bongs, " Am 
Meere," '■ Der Lindonbauui," and Die I'oat," Schubert (arranged 
for male chorus and oruhestra by Herr W. Tschirch of the Aeadctuie 
Omngrert'in) j Fiecea for the Piannforle, namely : Fugue in C sharp 
minor, Usuih ; and Kuliurno, F minor, Chopin (plaoisl, Madlle. 
Melillg ; •• AufTordertin;; /.nui Tanz," C. Bf . v. Weber, »eor»d by Hector 
Berliox ; •' Don Juan Faiuasia.*' Lb-zt. D.-c, ."ih.— Syinjjhnny . D minor. 
Op. 41, R. Volckmann; Overture and Act 1. of Akti^t, Utuck ; 
Concerto for atrillg-4nstrunicnt*, Hutes. ohoeii faaaapona, and lionis, 
V niajo', MOk 111, ecnnpos'-d in 177A, Ph. & Dach i Suugs at 
the llano: * War sleh der Kinsamkeit ergiWi'' Daa Mtd- 
chnn* Klaga,* and »Mein,'' Schubert (vocalist, Uaduna KOater). 
— Uerren Cossnian, Koiiipel, and Las>on have given the firat 
of a series of Suir^ ibr Cliambcr Muaie, when the following works 
w—r perturmcd : S<.mata in 11 iinijor, fw ViolotiL'tllo and rianoforte, 
-M' liilvlnwhn ; Sonata lor Violin .ind I'lanoforti-. O--, (KrinfT-er 
fk»tiata), Berthoveii ; Adagio for V'iolonccUu (from the I'iaiioforlu 
Sonai*, Op. 3u), Choi>iii ; Ttio fiir VmUu, VloloaeeUio. and Piaoofbrtp, 
K fl it ii)a)or, Schubert. 

UiELt:rt.LD.— A highly cuccesiflil yaiAnaaBca pf HandaiiMiihit'e 
great work, St. j'aul, waa given bm iMafar, uadcT (ha db«eita «t 
Hair AlhartUalia 
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EauTvifj— It wu Btir ObeHhttr who had ih» hxner of i>lkying 
•04iitt bar]) eouiponitioM tefon Queen Kiiini^ and not Mr. Clicthire, 
aKw** Mated in owlwtwook'i impreHioa. Ainiio^ the )iiecei that 
plraaed her Majecty moat were Pariah Alvar'i FantaMA on O'^^rcn ; the 
nme coinposer'a "Serenade;" llerr Oberthttr's It- iiii.j h.otlai)<i," 
'• Li Cascade," " La Svlphitlc " and '• Fiiry Tak." Quern Eiunia, who 
if fund of lii'j )ii.\nur.:rtr, |«rticul>r1y vfahtd "Lft 8yl|llid«" 

to l>« repealed, that ahe iitiglit aucompany it. 

3lu. Aot'ii.Aa'« MiTiMKKt. — The lant of Mr. AguiUr'« rccitaU of 
(iiaDo(orte niiujo took place on Wediieaday. The (bUowtiig waa the pro- 
onuano;— fioMta Iwoimle DiwtlitWB} Fnuonl M it d t Qwria; 
Vahttt Brinuito--W»lwr : - Ajmcal" and ••In » wood M t «»dy 
dft)r'' (tr»nfcription«) — Auultar; Cvminp; (roniano«)— Anlllirt BonsM 
In A minor — Agnilar: LItdvr oliti« Wori»— Mmdelamin; nuit«i>ie 
pn J.ucie — Ai^iiiUr : f^.?n'tW!?f . Chmt tS. > Miii«M)nin'ur» — Alfrvd 
llplmi-ii; Iirtarii l).tih-r. M.iioli — A-uilir. Jlr. A>;i;ilar m ill coniCTirtice 
a n<'W Kric4 afiur Clmilii.a* at l.i* ntw reuJcuce, 4*. Glouce^l^-r 
Crf'CBiit. 

Erpiso. — {Ffi-m a C> rruf<MiJtiit.) — The forty-lliinl concert of tlie 
yppiiig llariiinnic ^x^iety «a4 given on Monda\\ 27th ull., in the 
Tuwn ilaiL The hand gatre the ovirrture to ftoiina, coin|>oud by the 
oonduotor. Ur. Hennan ; Uie overture lo Cknal U litoutt waa iIko 
pvlforaivd, MVell u MRW lighter mD>ic. Miat Annie Cox, the vocal 
'• »tar" of the evening, nng -"So oft as thro' the Valley," rUrlonet 
clLUr/ato hy Mr. Uill ; tliti genllfman alto introduced a lolo. MIm L. 
Viola Fii«i i l.iyrd •oine/aiVoiirf on tlit- lif«rp, bc»idei accompany 1- p it 
giro and » fiij:, Mr. ^iulnhridge cni.iiuiLtsj the vocal niunc, whiirti 
cotn|irliMfi n vi-ril " Wh^n tlir- Tvil of Day it o'er," 8tevrn«; 

••Mark! .\|n<:Ho Siti);-!t x\\e Iati'.'' At. The old »ocivty, 

nnder the direction of ilt. l^ureiicv. Itulda in own. Tlla Choral 
iMrly. thiukiiw, no donhi, Epfing cannot tmvo too nmchof n food 
tMnff, gave it» nrst ooticen of the pr<-<>cnt MUM on Dm. lot. Mr. 
G. W. Martin wat advcrti^vd to eondnci. but did nut (lit in an 
■Iil»ani«cc. However. Jlr. Dun»ta<i (►chooliiiacter), nothing loth, 
mutinied the pliilform, and hit away light and left. The fimt pan 
of the f>T(igrtmme rtas a xlrciion from Judat .Vareabaut. The eh-ruum 
were Ciirly done and, in •• th.' Vnnr^n-niin Hero canie*,** (hw 
lirothfrs Shapcdt put in .1 liiilc lri»* ic. ninpitiiinciit, not ejut tl r i;i 
tniii', and Irl't Mr. Dinflli (local urj;aiii»t) to pUy thr niar<-h on the 
pi.;iiio, Mr. l>iiiii>tan kindly lN-.itiiig time; but an Mr. DinvUi ; nt 
ihrviugh hi» la*k witli credit in the variou» accoui|>iud<iicnti I rvollr 
think h« wu filial to Ww left Milaa in the uinreb. Mr. IMih 
XfiUvn cunn out MnMiir Is " Sonnd ts Alarm." The ktior part of 1 10 
nutgiiunnm «aa mada n]» of |ikc«a Igrtho brother* Sbaneotton thcahort 
noMK aongs 1v tho ehe9r, fooga Mtw falb, llir. Uoodcai, nod 
atr. Wllxon. 

Llvi niHiot. — The jltni'ih vmi if,,nn<-d at the riii'.lisrrrnjtiic 
mtiwrl of Tu«»>day eveinrjL', l>ei'. \\\\\\ Miu!aiT\«* ltii'!»-rwlMrtl, 

Mdllo l>rv'»dil, Mo^m. l^iui" Itr'pvcii. T(irii:i:>». in ilif |iri[ii i|si'. 

parts. The Ltten^c-U Mfrfuiy >]>(ak« wril 01 Mdlle. I>rc»«iil, a in « 
MMnlto who niada brr fln>i appMnnen, and hioMv pi*i»-* ihe entire 

Cbrmaner. Mr Alfrrd Mvllon onndocied, and Mr. T. Hardier (inim 
don) waa (tiat inmipet, 
OuMGOw^The Chotal Uoicn, and<T thi^ direction of Mr. Lanibert, 
mm a jterfunnancp of the Xfi'tnh, at the Union Hall, on ilie 29th ult 
The Miloi^ls were Min Bdiiku, t.'arrudu*, Mr. Wilhye Coojirr, xtui 
Mr \Vt iw> Th" <»X'f"<-lli*nt ntunnpf in whieh thf choni"*« were givr-'i 
N f r:ii,'ii!u*r<l !)V llif (i:.u-L'ti«' i ■iiru il- a', in .■\ cf'-'^t itM J*'iifo, drii.' t,, 
tho untiring exertion! and tral ol Mr, Lambert, liio conductor aud 
founder of toe Union. 

Caia.Tt»aaM. — "Pcrhapa, (wye the CMttnhant Timu. Dec. Olh.) 
tho piwwt H yof > 1«wii«an be in nome mcMnro e«il mated t y tiu- 
wtanl of Ila oataring flw the pulJic enjoytuent. SddDni in the jmh 
hiftory of Cheltenham haa them bMO Mirli a progninime a« has liccn 
gone ihrongh during the pantWatlt. Not only liaii etch evening o) 
the v< l; iiad cither a Irclure or a concert idl. lHtl to it, but on t«o 
oer-n^i' tn ii.\v1iiiic has been devotesi lo ili'-'c orjict*. On Tm^kLiv 
then? wa» ,-v tnnriiinj: |tjanoforle rreil»l ! y .Madaim- Ariili*!ls<}nd<l.ir.i, .^1 
the noluc.iU, » .> 'i^rgm audicnceutrr dr;iwij tcpi-ili>T. .Tmi tc^tifird 
to tlio I rilliant execution of the difttiull tmrtmirx ot eniint^iit coui. 
]«i>er», hy their enthnnattic plaudit*. " — '• lA>i evening, the concert of 
the t'iiiUurmouic Society took place at the Auembly Uoomt. There 
WM a lari-o and ra»hki«aUa aileiidanea. and the concert waa 01' an 
exerlknt eliaraeter; but we ar« twaUe, from ita lalitng plaeo to ne.tr 
tlin lime of our puUication, to do more than briefly notice it. We 
cannot, however, omit to mentimi the very able nianner in which Mr. 
Von Holit conducted the difTn-ult muMC critni«iH I.5 ttl« furf." 
A roiicrrt i« ai»ioniK-^>l l y 1 In^ Mi-ufn. Hale at 1 Im A >" i"My Tt 'ciMs. 
fur TnurMlay evcidr»g, i'" . 2'-t, at whldi Mtva l)aitki>, Madame 
^ainlon Dolby, and Mr. i ani H,ihler (vocaliaia), M. Saiaton^ Hid 
Mr Kti-Ardo Lintcr (intlruiiu-iilalistaj will appear. 

(;i'h« rauainder of tLc nrticln nbtlM to cntcrtalDBwti MeOj 
aoa-imuacaL — D. I'sjsxa.} 



■aiwuTC. — f#V«M 0 Ctrrtf aiKifni)—Th» ncxlMta of the IhiamHi 

Amateur Mit'lf.il S.-<'lety gave tJieIr third concrrt at Bt. Oeorge't Hall, 
which wan filU-il. The (und« of tho Seanicn'a Inftrniary, Tia&lgir. 
road, will be greatly benetltted by the proceed*. Mi«« Atnti UUs, 
late of the Royal English Opera, and luch a favuiirite Li>t x .wii it the 
A«'.'niMy IIo«mh«, tlarfiate, mng " Tell inc my heart," and ili< Sofsa 
fruin y.un'ii.r, '■ Siad aa my 8oul," iu Imtli o! whicli slit; e;ioiired. 
MiiA IJUo* alK> gavo Farmer* aong, Follow, follow nie." ri,e uthtt 
vocal inutic waa Wood'* '• Curfew " Olee, and Bluhop'* Triu, ■ w, 
gentle Galea," by Miaa Hilea, Meur*. PelttuaD and I'uwrll. A uuhiIkc 
of inatnuaantel piece* were nlap MlAmnad. JUw Sturgea wu th* 
aetiompanyict at tha piaiioAftn. A dnet oonMrtante played by Uw 
Sturget (pjaniat) and Mr. B, Twyln*^^ (flnff) wai encored. 

^ncmcL-P. — Th* fbllowitig acvonm 01 tin- [^rformance of th* 
Meuiah it cnndenaed from the Shtffield Doilf TfUgrayK of i>ie Srhh 
ln*laot — " The Alexandra Hall, pia><ed at tha ienrire t>( the Ch:fnU 
U' ton. wu not Urge enough, notwithatanding the hi^h |>ru « of ad. 
inlj-ioii, »hd il" threu thiiuMiiJ (jcopte were pre*cnt, a Luiilding cipiK« 
i>i aoromnKMiaiiiig >ix ihoiiaand would have been filled at a Uw« nu* 
nf admiarion. Mr. Sim* Keevcawa* in aiilcodid voice. All who an 
familiar with the oratorio, know Sir. Ke«ve»' great toogi. In all of 
them he dii>|>Liy« the mo<t exqui-ile and poflaet UatO. With Urn, 
(more than any other vocalist wliu haa mng the Jftiiiiili in the pr***nt 
generation) Handel'* melody and the word* act 10 muaic, are feelingly 
blended. Wluit, for inatance, could be more graiut and imfrarir* 
than the recitative " Thy Rpt.iikf'.'* .md the air - BchoJd and w," cr 
iho manner in whicli tie pive the deel.ini»lory njnj:, ■' Thou lAiU 
I'reak them?"' Tli;» sniip lilled turih thundt-r* of »j<f I ^11 !mt Mr. 
Ueevc* very prop'jrly de.'liiird the encore. 'I'lie o;* iin.r r- ilatir* 
and air, -■ Cuiul'ori ye my people, ' claim Uie *ame amouut ol ^aiae. 

iieanioi.— A hieai Joumal, miting of one of Me, Maag^ anliiiaiiiiw 
ooneert*. Ibaa apeak* of Heir Lehmeyer'* prrferaiaBea:— "The tankl 
for the evening waa Mr. Kigi.inond Lehuieyer, from the Hanuver-aqoin 
Koom*, i-onduii,— an artinl of tlie higheii refutation, and a perfunuw 
at Ihe i riii'.ip it clafsical concert* in the metrupuli*. W<- ra:ii>ivt «^«il: 
inauffi 1 iitiv lii:;h term* of this gentleman'* playing, wiiii.:li iiiadt! quiia 
a ••n>.Tii ti, ,iiici »<'ettrFfl for hljii !« fv^^-^e<^ »ttiTtn of api'lauae when b* 

liad mil, l.l.h-a li:» |ii^i.-r, 11,- |.l,iy,_-d t he « Imli- of Becl llOVcO'* ' MoOO- 
ii^ht' bviiiiia, ttiiliijut liic .-li,! I'l tniiil,: an.) ihe ;«iih(>*, the lifcht 
and fthade which he threw ijilo liis |u rrorrmn-e, Wfre l)i _viiaii |)ni»c' 



Mi sic RECEIVED rmt r.Kviuw. 

Bo*KBT Cocu anil Co.— •• Tli«fe 1> bo tl.ict,' l>; ^,11 K. Jti. ttoaaar. 



DR. STOLBBRG'S VOICE LOZENOE, 
For inviKoraUsg and culcblnc the voice, and r«movlag afleetiaai *( 
th* throat, 

HAi> maintained its high character for a qaarter of a 
Ctuiury ; Mai lln flatltrt'K tmlmoiiiali recelvnt fruai Orul, P*nU>t 
l.ilklaelw: and manjr e^ llie Cler^ and dtatrnncn, ftilly cstalKisTi tty irrr^t r;rtt«4 
N''> Vi<al:kt iir i-iitllc »[p»»i' r il^'iuiii •lilnmt i:. To rf -Ali^J r* t) 
V,' uu iMKl nnj tlrtnil fh'-r 11 i 1;* in [hf L' ntoL Iv iDpili'io . 
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ASGGBCSJEL 
SOUVENIR THEATRAL * 

jk&Y-DAY. YahelMllidle . 
^SWIKQ 9ONG. 8rd Bditloa . 

BTBSBBSX OIiOV£a. 
A MOUNTAIN MELODY . 



4 0 



8 0 
8 0 
8 0 

8 0 

MORNING RAYS 8 0 

THE NUN'S DREAM 8 

H. W. OOODBAN, 
\ViiAULN'G Of THE QREBN. TmiMoripUoa 

of the Favorite Song . . » 8 0 

THE MERRY BELLS SHALL RING. Tran- 
scription trow 'Lara*. ... .8 
JERUSALEM, THE GOLDEN. I^MUoription 8 

KITHE. 

LA PIQUANTE. Yalse Brillaute . . . 3 
LARA. Tninsoriptioa . . ... 4 
SILVER A^OO^ LK ;ITT T r t on . . 8 

MADAME OURY. 
I) AM SIT AIRS 8 

■ Nisii W]\< 4 

\VI.1, H MiiLuDiES 4 

XA i ION AL AIRS OP ENGLAND . . 4 



LARA. Fantanft ...... 4 

MA^^ANIELLO. GratidFaiiftiftift ... 5 
M A i U : H B E0088AISB, <» two Fopnhr Sootdi 

r _ -Melwliea ... 

O. A. OSBOSNB. 

LARA. Farit:i>iri 

BRINIiEY BIGHASD8. 

FOUKST FLOWERS 

lloNN IE BESSIE LEE. Traosoriptim . 



4.0 



8 0 



CASTLES IN THE AIR. 
ARAB SONG . 
USrNING MOTHER 

EOOUARD DE 
AZALIA. Marche Briliant 



do. 
do. 

•Ik 

PARIS. 



8 
8 
8 
8 
8 



I 



LUCIIEZIA BORGIA . 

AH? FLUGELN DES GKSAITQIS 

FtRDJNAND CORTKS . 



3 0 

4 0 
8 0 
8 0 



HUTCmGS h ROMER'S 

LIST OP 

DANCE MUSIC 




QVAJ)SILI.£& 



METZLEB St Co., 35 to 38^ Great Marlborough St 



TIIE rXOUOBBOT (JuifMar) . C. G«Dnnr 4 0 

KING OP DIAMONTiS . . . C. Jonxsoir 4 0 
LONDON . . . C. Ooi>ranr 4 U 

BOTALftTOART . . V. H. Chueon 4 0 

LITTLE nO-rEEP . BMBUOUIB S 0 
LITTLE BED UIDfNO HOOD . „ SO 

SIIAHBOCK X tr49 i 



niE IBUtSiS'ilBLE 
TUEOBiaiHAL . 



D. UoDraxT 4 0 

a 0 



40 

5 0 
4 0 

40 



40 



6 0 



WALTZES. 



TUE ATHOLE (JustiMdy) 
DAWJIOFXOVB. , 

LONDON' SEASON 
QLEEN OF MAY . . 



. C. G(tt>nii 4 0 

>, 4:0' »0 

•(0 40 
r. ILltAaaiorr 4 0 



THE DOT . 

Tllfi FROST ... . 

THE PUVCH FOIXA. . 



C. Blob 
Mtmiis . 
COOIB 



I • « 

. S 0 
. 9 0 



GALOPS. 



SPARKLING MOSELLE 
LONDON SEASOX 
PrniTAN'S DAUGHTER 
WILD GIKL . 



C. Go0Fur . 4 0 
.40 



HITCHINUS km ROMER, 
9, Gondiiit Street) B^t Stneti ¥. 
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THE 



NEW SONGS. 



MADAME SAINTON-DOLBY'S NEW SONG, 

Tlie Lady of Kienast Tower , 4 0 

Written by J. B. I'LANaiE, Eaq. 

CanpoHil ligr Mn VannnA Gabuil. 

HERR REICHARDT'S NEW SONQ, 

You must Guess . . .40 

Bj AtKxutoEB BEicautoT, AuUior of " Tbou art to mu." 

8. 

THE CHRISTY'S MINSTRELS' NEW SONG, 

Ihe Oaokoo's Votes . . .30 

BrO.BuiiraiK,Avlhorfl(«ObI WMldlmnaBiid.* 

4. 

J. R. THOMAS'S NEW SONG, 

In the loonliglit time long ago 2 6 

s. 

MADAME SHERRINGTON'S NEW SONG, 

Oomfi liaek to Enu . . .40 

OmpOKd by Clahbiu 
«. 

MR. W. H. CUMMINQS' NEW SONG, 

Ihe][aidIloye]iathinajiyagrace2 6 

CoBfHMd J» Lb BattoiIi 

7. 

NEW BARITONE SONQ, 

Tlie Life-t)oat . . . .30 

iijr Clakibel. 
8. 

NEW CONVIVIAL SONQ, 

The Showman . . . .3 0 

JBir J. L.HATNiir. 
9. 

BALPEV NEW SONQ, 

What does litOe Biidie say . 3 0 



BOOSET & CO., 28, HOLLES STREET. 



D'ilLBIIRT'S 

NEW 




Sicily 



99 



ULIJSTRATED IN OOLOUBS> 

Slice 4s. 

"Twilight Dreams" 
Waltz, 

ILLUSTBATED IN COLOUBS. 

fcioe 4& 

''Home^ Sweet Home" 
Waltz, 

ILLU8!EBA3!BD IN OOLOUBa 

Piioe 4& 



GHAPFELL k GO. 

50, IfEW BOUD STEEET. 
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